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Abstract

Thearticle focuses on developing and testing acomprehensive, multilevel methodology for comparative
research of sound-symbolic synesthetic metaphors in Ukrainian and Greek poetic texts from the late 19th
to early 20th centuries. It thoroughly examines the theoretical foundations and methodological approaches
to studying poetic language in general and sound-symbolic synesthetic metaphors as components of poetic
texts, in particular. The idea of the idiolect of poetic speech is substantiated as a system of linguistic means
determined by context, mechanisms of conceptual integration, and cognitive and metapragmatic features
of creation. Special attention is paid to identifying stylistically marked and dominant means in individual
poetic idiolects that shape the poet’s linguistic worldview. This study has developed and tested a multilevel
methodology for comparative analysis of sound-symbolic synesthetic metaphors involving the study of
metaphors at different levels, with an emphasis on the interaction of phonetic and semantic means of
creating metaphorical constructions. The research is conducted primarily at the lexical-semantic level,
mainly through componential analysis, to optimize understanding of the meanings of various semantic
fields of sensory modalities and their combinatorial possibilities. It includes metapragmatic analysis
considering socio-cultural and historical contexts of metaphor creation and perception. Special attention
is paid to cognitive mechanisms underlying the creation of such metaphors. An experimental method
of computer lexicography using the Lexonomy resource based on the Sketch Engine corpus manager is
introduced to create a corpus of synesthetic metaphors. The article proposes and describes the stages of
creating a dictionary of synesthetic metaphor meanings based on the applied analysis methodology. It is
concluded that applying a multilevel approach to the comparative study of sound-symbolic metaphors
in texts of two cultural traditions allows for tracing the relationship between language and culture in the
context of poetic speech and reveals deep connections between linguistic structures and artistic features.
The obtained results can be used for further research on creating synesthetic metaphorical models in
Ukrainian and Greek poetic speech.

Keywords: sound-symbolic synaesthetic metaphor, synaesthesia, research methodology, multilevel
methodology, idiolect of poetic language, conceptualization, context.

AHoTanisn

VY cTaTTi po3po0bieHo i anpoboBaHO KOMIUIEKCHY Pi3HOPIBHEBY METOJHKY 3iCTaBHOTO JOCIIPKCHHS
3BYKOCHMBOJIIYHHUX CHHECTE31HHMX MeTaop B YKPaiHCHKHX 1 TPELBKUX BIPIIOBAHWUX TEKCTAX KIHIIS
XIX — moyatky XX cromitTs. JIOKIagHO PO3INISHYTO TEOPETHYHI 3acaiyd W METOMOJOIiYHI MiAXOIH
JI0 JOCIIKCHHS ITOSTUYHOTO MOBIICHHS 3arajloM i 3BYKOCHMBOJIYHMX CHHECTE3IHHHX MeTadop K
KOMIIOHEHTIB BIpIIIOBAHOT'0 TEKCTY 30KpeMa. OOTpyHTOBAHO i7ICFO PO 1110JICKT BIPIIOBAHOTO / TOETHYHOTO
MOBJICHHS SIK CHCTE€MH JITHIBAJIbHUX 3ac001B, 1110 3yMOBJICHI KOHTEKCTOM, MEXaHi3MaMH KOHLIENTYalbHO1
1HTerpauii, KOrHITHBHUMU i MeTanparMaTHYHUMHU BIIACTUBOCTSIMU TBOpEHHS. Oco0IUBY yBary NpuaiieHo
BUSIBJICHHIO CTHJIICTHYHO MAapKOBaHMUX 1 JOMIHAHTHHMX 3ac00iB B IHAMBIIYalbHOMY TOCTHYHOMY
imionexTi, o GOpMyIOTh MOBHY KapTHHY CBiTy moeTa. Pozpo0nena pi3HOpiBHEBa METOIUKA 31CTABHOTO
aHali3y 3BYKOCHMBOJIIYHUX CHHECTe3illHuX Mmeradop nependayae iXHe BUBUEHHS Ha PI3HUX PIBHAX 3
AKI[CHTOM Ha B3aeMOJIii (DOHETHYHHX 1 CEMAaHTUYHUX 3aCO0IB TBOPCHHS MeTa)OPHUUHUX KOHCTPYKIIIH.
JlocnipkeHHst 31IHCHEHO Ha JISKCUKO-CEMaHTHYHOMY PiBHI 3 JIOTIOMOT'OK0 KOMIIOHEHTHOTO aHAJI3Y JUIs
onTUMI3allii polecy po3yMiHHS CMHUCIIB PI3HUX CEMAaHTUYHUX I0JIiB CEHCOPHUX MOJAJIbHOCTEH Ta IXHIX
KOMOIHAaTOPHUX MOXKJIIMBOCTEH 1 BKIFOUa€ MeTalparMaTHYHAHN aHali3, [0 BPaXOBY€E COLIOKYJIbTYPHUH,
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ICTOPUYHUI KOHTEKCTH TBOPEHHS Ta CHPUMHATTS MeTadop. OcobauBy yBary HpUIiIEHO KOTHITUBHUM
MeXaHi3MaM, sIKi JIeXKaTh B OCHOBI TBOPEHHS TaKUX MeTadop. BrpoBamkeHo eKcriepruMeHTATBHUI METO/
KOMIT FOTEpHOI Jiekcukorpadii 3 BUkopuctaHHsIM pecypcy Lexonomy Ha 6a3i KOpIyCHOTO MEHeEKepa
SketchEngine niist cTBOpEeHHS KOPILyCy CHHECTE31HHMX MeTadop, a TaKOXK 3alpPONOHOBAHO H OMHCAHO
eTary CTBOPEHHS CIOBHHKA 3HAUCHb CHHECTE3IHHUX MeTadop BIAMOBIIHO 10 BUKOPHUCTAHOI METOAUKH
aHaiizy. 3poOJeHO BHUCHOBOK NPO T€, IO 3aCTOCYBAaHHS PI3HOPIBHEBOTO MIAXOAY 10 3iCTaBHOTO
BUBUCHHS 3BYKOCHMBOJIYHHUX MeTa(hop y TEKCTaxX IBOX KYJIbTYPHUX TPAAUIIN Ja€ 3MOTY MPOCTEKUTU
B33a€MO3B’A3KM MK MOBOIO 1 KyJbTYpOX B KOHTEKCTI IIOETUYHOIO MOBJICHHS, @ TaKOX J03BOJISIE
BUSIBUTH TJIMOMHHI 3B’SI3KM MK MOBHHUMH CTPYKTYPaMH Ta KyJBTYPHUMH ocoOiuBocTsMH. OTpuMaHi
pe3yJIbTaTH MOXKYTh OyTH BUKOPUCTAHI JUIs TIOAAIBIINX JOCIIHKEHB MTPOIIECIB TBOPECHHS CHHECTE31HHNX
MeTadOpUYHUX MOJEIIEeH Y BIpIIOBAaHOMY / IOETUYHOMY MOBJICHH] YKPATHChKUX 1 IPELIbKUX IOETIB.
KurouoBi cjioBa: 3ByKOCHMBOJIIUHA CHHECTE31iHA MeTadopa, CHHECTE31sI, METOI0JIOT 1S IOCIIiPKCHHSI,
Ppi3HOpiBHEBAa METOAMKA, 1A10JIEKT BipIIOBAHOTO / HOSTUYHOTO MOBJICHHS, KOHIIENTYyasi3alisl, KOHTEKCT.

Introduction. The methodology of contemporary comparative studies, developed
through the lens of semantic observations by John Lyons, frame semantics concepts
by Charles Fillmore, the natural semantic metalanguage by Anna Wierzbicka, and the
connections between linguistic structures at various levels, from the phonological level
(phonosemantic analysis by V. 1. Kushnerik) to the syntactic level (the Sapir-Whorf
hypothesis of linguistic relativity), has helped to comprehend the role of sounds in meaning
creation. This methodology explains how meanings are constructed in different linguistic
systems (Lyashuk, 2011) in general and specifically in poetic language. Special attention
within this framework is given to the examination of the relationships between the structure
of each language and the way of thinking and perception of the world by its speakers,
the formation of cultural and cognitive processes in world cognition, and conversely, the
influence of cognitive mechanisms on the formation of linguistic unit meanings (Lakoff &
Johnson, 2003).

A dominant focus of numerous methodological pursuits remains the multilevel systemic
analysis of linguistic unit meanings, especially from a comparative-typological perspective.
The necessity of a systematic comparative study of sound-symbolic synesthetic metaphors
in poetic texts from the late 19th to early 20th centuries by Ukrainian and Greek poets is
dictated by both the national and cultural specificity of these units and their creation models
in distantly related Indo-European languages, as well as the uniqueness of the multilevel
means of their construction in poetic language.

The research object in this article is the poetic texts of Ukrainian and Greek symbolists
from the late 19th to early 20th centuries, characterized by a high degree of metaphoricality
and, above all, original sound-symbolic synaesthetic metaphors. This article aims to
develop and test a multilevel methodology for the comparative analysis of sound-
symbolic synaesthetic metaphors. This methodology involves the following tasks: to study
synesthetic metaphors at various levels with an emphasis on the interaction of phonetic and
semantic means of creating metaphorical constructions, considering the cultural-historical
and individual-author context of their functioning, reflected at the lexical-semantic level of
Modern Greek and Ukrainian languages, and to develop methodological recommendations
for further studies of synesthetic metaphors in different languages and cultures.

The basis of the methodological research is the theoretical position that understands
poetic language as a unique linguistic system reflecting the poet’s creative perception
of a fragment of reality in his individual-author worldview (Kabysh, 2015). According
to Kabysh, each poetic idiolect should be described using general and specific scientific
research methods. In particular, the researcher argues the feasibility of using the method
of aesthetic observation over the word in artistic (poetic) text is emphasized, ensuring the
understanding of the semantic appropriateness and aesthetic expressiveness of the artistic
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sound image. The method of interpretation decodes the concept-symbols used by poets
in creating synesthetic metaphors. Other researchers (Stavytska, 2000; Slukhai, 2002;
Yermolenko, 2007) focus on word structure and lexical-semantic compatibility, identifying
the author’s features of word usage (poetic neologisms) in poetic language. Khodakovska
(2020) suggests analyzing the poetic text from the perspective of realizing the principle
of informativeness and expressing artistic meaning and sound structure through rhythm
formation and rhyming.

Research results. Analyzing recent studies, the need arises to develop a step-by-
step algorithm for analyzing metaphorical constructions in poetic texts based on the
effectiveness of already existing methodologies and approaches at the levels of semantics,
form, sound organization of poetic texts, situational parameters, cognitive function,
etc. It is considered appropriate to use a combination of methods at the first stage of
research in conjunction with the selection of research material. This involves choosing
a certain amount of representative and homogeneous material based on the results of
the preliminary analysis, from which conclusions can be drawn about the entire general
sample of the selection (Buk, 2008). For this study, the general sample of the synaesthetic
metaphors selection from the original non-adapted poetic texts of Greek and Ukrainian
symbolists, which is both random (mechanical selection of units for analysis from printed
poetic texts) and computerized (selection of material from digitized poetic texts using the
Adobe computer program). It is important to note that the selection area, which Buk
(ibid.) calls a linguistically homogeneous set of texts, is also determined by the time
frame of the selected material. This means that the chronological selection area of this
study is limited to the late 19th — early 20th centuries (ibid.). Thus, the general sample
of the selection is the poetic language of Ukrainian and Greek poets from the late 19th —
early 20th centuries. The selection for the article includes 46 synaesthetic metaphors from
the poetic works of Greek authors (Kovotavtivog Xatlomoviog, poem “Elo Eovon”,
(1884), poems “Tpayoddia ¢ epnuds” and “Eleyeia kor EidvAAe” (1898), Kootig
[MoAapdg “Ta tpayovdia g matpidag pov” (1886), “Ta pdtie g woymg” (1892)
(Kootag Kapvotdakng, Kootoag Ovpdvne, Nomoréwv Aamabidtng, TéAhog Aypag,
Mnrtoog ITaravikoAdov, Mapio [ToAvdovpn), and 55 synaesthetic metaphors from the
poetic works of Ukrainian authors: (Ivan Franko, (the poems collection “3iB’sute mucts”
(1886-1889), “Miit I3maparn” (1898), “I3 guiB xypou” (1900), Oleksandr Oles (“Becna
3a Mopasow”, “lmonka”, “I'opu cmiBatoTs”, “Ycman ta Mapra”), Mykola Voronyi
(“3-mang xmap i gomun” (1903), the poems collection “B csiiBi mpiit” (1913), Pavlo
Tychyna (“Cune He60 3akpuiocs...” (1906), the poems collection “Consiuni kitapHeTH”
(1918)), Yakiv Savchenko (“Ha wopnim micky...”, “IlnuBe, sk xax...” (1918), Oleksa
Slisarenko (the poems collection “Ha 6epe3i Kacranscrkomy” (1919)).

At the second stage of the comparative methodology, we began a preliminary taxonomy
of the selected research material at the lexical-semantic level of the languages under study.
This taxonomy is based on paradigmatic and syntagmatic relations between meaning and
context. Paradigmatic relations refer to relationships between words based on similarity
or opposition of their meanings. In contrast, syntagmatic relations involve the linear
connections of a word, its lexical-semantic compatibility, context, and combinatorics.
Accordingly, the mechanisms of metaphor creation should be considered not in the realm
of meanings but in the realm of senses (Zhovtyanska, 2009).

In the case of synaesthetic metaphors, the realm of senses is expanded by additional
sensory modalities. As an element of language, meaning is connected to other senses
through paradigmatic relations. In contrast, sense is always created in context; thus, a
word’s semantic connections are determined by syntagmatic relations (ibid). Based on this,
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we assume that a metaphor disrupts the paradigmatic aspects of the functioning of a verbal
sign, focusing on syntagmatic aspects and creating a new sense within a certain context.
Methodologically, when studying lexical meanings, we analyse dictionary definitions that
are generally used, and interpret the meanings of words as provided in various dictionaries.
These interpretations contain all the necessary information about the component composition
of a word’s meaning and its functional possibilities. However, according to Poliuzhyn
(2009), dictionary definitions contain far from complete information about the content of
the concept denoted by this word. He proposes using a methodology of concept analysis
(conceptual analysis) based on the contexts of language unit usage representing the concept
and, as a result, combining the analysis of a word’s meaning based on dictionary definitions
with the analysis of contexts of its usage.

Regarding the analysis of phonosemantic phenomena in their poetic stylisation (Durand,
2001; Piven, 2007), researchers recommend various techniques: combining the associative-
semantic method with the technique of component analysis; the functional-stylistic method
(which helps to clarify the role and place of sound writing in poetic texts of a certain period)
with quantitative characteristics techniques — to establish the ratio of means of sound repetition
and sound tropes in poets’ idiolects. At the same time, according to Malenovskyi (2003),
besides investigating specific phonestemes, it is also necessary to consider intonational
features and the extralinguistic factor of sound repetitions. The primary-receptive phonic
component, present in a dominant or peripheral word, introduces additional semanticisation
and determines the nature of semantic connections The lexical-semantic level of analysis of
the synaesthetic metaphor as the research unit also includes component analysis (considered
part of the structural method to identify the semantic composition of the synaesthetic
metaphor) — to optimize the process of understanding the senses of different semantic fields
of sensory modalities and their combinatorial possibilities (Meyer, 1913; Trier, 1991).

Taking into account Simner’s work “Synaesthesia: A Very Short Introduction” (2019),
it is worth noting the lexical-grammatical approach chosen in it as an indicator of the
application of multilevel systemic analysis methodologies, among which the use of the
method of word-formation modeling is emphasized — as an organized set of techniques
for constructing word-formation models of synaesthetic metaphors. Hence, the component
analysis method determines the semantic composition of metaphorical meaning belonging
to a synonymous/antonymous variant of one sensory modality.

The third stage of the analysis of synaesthetic metaphors is conducted at the
metapragmatic level. It involves studying the impact of pragmatic phenomena on
language and communication, considering the sociocultural context (Hnezdilova,
2017). The sociocultural environment plays a key role in metapragmatic studies as it
influences the perception, interpretation, and selection of communicative strategies that
dominate the speech of a particular society. Metapragmatics examines the influence of
sociocultural factors on the choice of linguistic means and discourse structure, thus relating
to the sociocultural environment, forming new senses, and influencing their perception
(Silverstein, 1993). From this, we can conclude that analyzing metaphors at the cognitive
level is also important at this stage.

According to Poliuzhyn’s assumptions (2008), although the semantic approach considers
social or cultural phenomena, the cognitive approach is realized in the construction by the
language bearer of their model, which does not always coincide with the models created
by other bearers of the same language. Therefore, the cognitive level is deeper than the
lexical-semantic level, though complemented by it. Based on foreign studies (R. Rau,
S. Scholte, O. Colizoli) on the distribution of activity in different parts of the brain,
particularly in areas responsible for language, associations, context during perception, and
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human emotional reactions, as well as the hypothesis of common cognitive mechanisms of
information processing (Kittay, 2009), which underlie synaesthesia, and referring to Lakoff
and Johnson’s work “Metaphors We Live By”, the third stage of the research focuses on
constructing models of synaesthetic metaphor creation in poetic speech, based on cognitive
mechanisms: associative synthesis, metaphorical transfer, semantic transfer, cross-
modal processing (or multimodal integration), spatial metaphor, mental representation
(Herasimova, 2023). The choice of the author-reader communicative strategy is crucial
for constructing models of synaesthetic metaphors by transmitting information and using
unexpected analogies between different modes of perception, i.e., through the sensory
modalities (vision — visual modality, hearing — auditory modality, touch — tactile modality,
smell — olfactory modality, taste — gustatory modality).

At the final stage of the developed multilevel methodology, we preserve the research
results for their further demonstration. Using the resources of corpus linguistics, we
propose using the experimental method of computer lexicography (Lexonomy) based on
the SketchEngine corpus manager program (Fig. 2) to create a comprehensive dictionary
of synaesthetic metaphors (an corpus), implemented within the semantic macrofield, i.e.,
involving additional fields (etymological references, illustrative material, audio, and authorial
interpretation), as well as considering the data obtained in the previous stages of the research.

Figure 1 presents the step-by-step scheme of the multilevel methodology for comparative
research described above.

SELECTION AESTHETIC INTERPRETATION
'> i OBSERVATION i

LEXICAL- PHONO- LEXICAL-
SEMANTIC i SEMANTIC LEVEL ﬁ GRAMMATICAL
LEVEL LEVEL

m COGNITIVE METAPRAGMATIC ’
{ LEVEL : ﬁ LEVEL
\Y >

Fig. 1. Scheme of the multilevel methodology for comparative research

The selected 46 synaesthetic metaphors from the poetic works of Greek authors and 55
Ukrainian ones are represented as follows: acoustically-visual (involving the visual sensory
modality to describe a sound image) in a total of 17 units; visually-acoustic (involving
the acoustic sensory modality to describe a visual image) in a total of 15 units; visually-
gustatory (involving the gustatory sensory modality to describe a visual image) in a total
of 13 units; visually-emotional (involving the emotional sensory modality to describe a
visual image) in a total of 11 units; visually-tactile (involving the tactile sensory modality
to describe a visual image) in a total of 10 units; acoustically-gustatory (involving the
gustatory sensory modality to describe a sound image) in a total of 9 units; acoustically-
olfactory (involving the olfactory sensory modality to describe a sound image) in a total of
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9 units; gustatorily-emotional (involving the emotional sensory modality to describe taste)
in a total of 8 units; tactically-acoustic (involving the tactile sensory modality to describe a
sound image) in a total of 7 units and other models.

The most common models among the synaesthetic metaphors analysed in Greek and
Ukrainian poetic languages were visually acoustic, visually tactile, visually gustatory,
acoustically visual, and visually emotional models. Let’s consider and analyse examples of
synaesthetic metaphors that belong to the most frequently used models in both the Ukrainian
and Greek languages and best represent the proposed multilevel analysis methodology
described above.

A poem by Mykola Voronyi, “bnakurna [Tanna”:

... “Y cepnaHkax i o1aeamax...
Csie ycMiXoM npumap

3-mo3a xmap,

IonenAcTux, MeaexaTux.

Ocb BoHA BXKE KPi3b O1axumis
Maitoputsb,

JloBrokiana, He310JIaHHa. ..

Ocb BoHa — brakumna Ilannal...

We interpret the source image as spring, the season that the author embodies in the target
image “nanHa” (lady), and refer to the explanatory dictionary of the Ukrainian language to
trace at the lexical-semantic level the paradigmatic and syntagmatic relationships between
the lexemes “ceprnanku 1 6maBatu”, “OnakuTh” and “OnakutHa [TanHa” as well as analyse
the components of the synaesthetic metaphor:

— CEPIIAHOK. A bouquet of flowers (in meaning 1). A light transparent fabric.
Examples: a headscarf for a married woman made of light transparent fabric, resembling a
scarf. The same as the veil.

— BJIABAT. Bot. Blue cornflower. Examples: blue silk fabric; generally, silk clothes are
made from such fabric.

— ITAHHA. Hist. A young unmarried noblewoman or the daughter of a nobleman (in
meaning 1) in old Poland, Lithuania, or Ukraine. Examples: a delicate, fragile, or well-
dressed girl. Examples: hist. A polite address or mention concerning young girls of the
privileged classes of old Poland, Lithuania, and Ukraine.

— TIEJIECATUI. “shaggy, with long disheveled hair” evidently, the result of
contamination of the words nenexaTuii and BOIOCATHIA.

Since both component lexemes “cepnanku” and “OnmaBatu” possess an expanded
semantic field, they are primarily paradigmatically connected as names of flowers and
are associated with nature and spring, which is the source image. However, in the poetic
context, these lexemes acquire additional meaning, forming a syntagmatic connection
through the target image — “manna”. In this case, “cepnanku” and “OmaBaru” are used
to create the image of a woman — “manna”, symbolising beauty, tenderness, and youth.
Thus, in the poetic text, they interact through their primary meanings, and a new, symbolic
level of meaning is formed in the context. Another equally interesting example is the use
of the lexemes “OmaBatn”, “Omaxuts” and “OmaxurtHa ITanma” which share a common
root meaning related to the blue color, associated with the sky and water. They belong
to one semantic field that reflects shades of blue. “bnakutna Ilanna” includes the lexeme
“OmakuTh”’, which retains a paradigmatic connection with the previous lexemes through the
common root and color association. “brmaBati” and “6makuts” combined with “OmakuTHa
[TanHa” create a syntagmatic connection, as all these elements together form a single image
that reflects purity, otherworldly beauty, and mystery. Consider the following example:

2
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“3-1mo3a XMap IMoneisIcThX, rneiaexarux’. Both lexemes “momensctux” and “menmexatnx”
belong to one semantic field related to the characteristics of clouds, creating a paradigmatic
connection between them. At the same time, the component “3-mo3za xmap” establishes a
spatial position, indicating the place of action, which is complemented by the description of
the clouds as “nonenscrux” and “nenexatux”. These words are in the same syntagmatic row,
forming a logical and figurative sequence. The description of the clouds as “momensicTux”
(color aspect) and “nenexatux’” (component analysis) together create a holistic image that
influences the reader’s imagination, forming a unified aesthetic and sensory complex.

The analysis of the proposed excerpt demonstrates the author’s use of lexemes, their
morphological forms, syntactic constructions, such as inversions, to add solemnity and
poeticism: “Ocb BoHa Bke Kpi3b Onakuth / Maiioputs”. Parceling to create a rhythmic and
figurative structure: “3-mo3a xmap, / [lonemsactux, nenexarux”. The use of address and
exclamation to enhance emotional impact: “Ocb Bona — brnakutna [Tanna!”. Refer to the
previous example “3-mo3a xmap monensacTux, nenexatux’. Visual modality: The lexeme
“ITomenscti” evokes a visual association with the color of ash, i.e., a gray tint, characterizing
the color of the clouds. The lexeme “Ilenexari” evokes not only a visual (sight) association
with the form and texture of the clouds, which look disheveled or fluffy, but also a tactile
one; even though the reader cannot touch the clouds, this lexeme has a syntagmatic
connection with the semantic field “hair” (see meanings taken from the explanatory
dictionary in the second stage of the study). Emotional modality: The combination of the
descriptions “nomnensicTux’ and “menexatux’”’ creates a certain emotional mood — the clouds
appear heavy, possibly anticipating rain or a storm, which is also confirmed by the presence
of syntagmatic connections with the semantic field of the source image (spring, nature).
Considering the described, we classify this synesthetic metaphor as a visually tactile model.

Consider the lines “Csie ycMmixom mpumap, 3-11o3a XxMap, mornesscTux, nejaexatux”’. The
repetition of the sounds [c] and [3] in words “csi€”, “ycmixom”, and “3-mo3a” creates a soft,
hissing effect, enhancing the sense of elusiveness and lightness. The repetition of the sounds
[r] i [x] in the words “monensictux, nmenexarux’ adds rhythmic clarity and accentuates the
description of clouds. Repetition of vowel sounds to create melodiousness: “y cepmankax i
OmaBarax...” Repetition of the sound [a] creates a smooth and melodious effect, intensifying
the sense of dreaminess and lightness. In “Ocpk BoHa Bxke Kpi3b OJaKUTHh, MAHOPUTH,
repetition of the sounds [o] and [i] creates auditory harmony and amplifies the dynamism of
the image. It is also worth paying separate attention to the internal and external form of the
poem, namely the author’s use of short and long lines, which not only adds dynamism and
emotional tension but also creates a wave-like movement effect, emphasizing the visual
form of clouds. Short lines: “3-no3a xmap”, long lines: “Y cepmankax i 61aBarax...”, “Cse
yemixom npumap”. Let’s apply the described multilevel methodology to analyze examples
from the Greek poetic language, specifically from the works of K. Kavafis.

Bydler n Oalacoa xpvpn povip — eovi mov | The sea reveals a hidden voice — a voice that
Umovel e otV KOpSLd oG Kot TNV cuyKvel kot | enters our hearts and stirs them, bringing both joy

™V VPPOiveL. and emotion.

Tpoayoior wpopepo n Oalacoa uos wirlel, | The sea sings to us a tender song, a song crafted

TPOyOHSL TOL EKOVOV TPELG TOMTEG UEYAAOL, by three great poets, the sun, the air, and the sky.

0 MA0G, 0 AEPOG KOl O OVPAVOC. It sings it with its divine voice when the tranquility
of summertime settles upon its shoulders like a

To yaArer pe v Beion g povn exelvn, Otav
OTOLG OUOVG TNG OTADVEL TNV YOANVI GOV
QOPEWA TNG 0 KALpOG 0 Bepivac.

garment.
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The syntagmatic relationships between the lexemes “pwvi)” (voice) and “BdAacca” (sea)
create one semantic field (the sound of the sea), which enhances the overall effect of the
verse: “Owmvi an’ v Odhacoa” (“voice from the sea”) and “tparyoddtl Tpueepd 1 BdAacca
pog yéAler” (“the sea sings us a tender song”): we trace the syntagmatic connection, and the
acoustic sensory modality is enhanced by the description of the tenderness of the song that
touches the heart “0tav 6Tovg MHOLE TG aTA®VeL TV YaAnvr” (when it spreads peace on its
shoulders) and “cav @opepd g o kapdg o Oepvog” (like its garment, the summertime): the
already formed semantic field (sea + sound + summer) is complemented when peace is evenly
spread on its surface, much like covering shoulders with a light cloak in summer. This creates
a complex visual-tactile image that conveys a sense of tranquility and summer lightness by
personifying the sea with human characteristics. We relate the analysed unit to the visual-tactile
model. Paradigmatic connections are formed between lexemes belonging to one semantic field
and can replace each other without altering the general meaning: “pwvr|” (voice) and “tpoyoddr”
(song). Both words belong to the semantic field of sounds associated with speech and music.
They are interchangeable in specific contexts and create a paradigmatic connection, “6dAocca”
(sea), “xOpa” (wave), and “mélayoc” (sea) words are related to the water element and can
be used to describe various aspects of the sea, forming a paradigmatic series that represents
different parts of a whole, “kapdd” (heart), “yoyn” (soul), “oaicOnpoare’ (feelings): all these
words belong to the semantic field of emotions and inner experiences. They can replace each
other in different contexts, describing the inner world of a person. The phonosemantic aspect
complements paradigmatic-syntagmatic connections: the repetition of the sounds [60], [s], and
[1] creates melodiousness, enhancing the acoustic modality (the sound of the sea).

The next example and lines from the untitled poem by Nikos Kavadias:

H 8dAacoa givar yAukid Kot ahpopn The sea, both sweet and salty,

G0V TO SAKPLOL TOV EPOTEVUEVOV. Like the tears of lovers.

Avoiym to pdatio pov Kot BAET® I close my eyes and see

Kopata yordGo mov yibupilovv The azure waves, whispering

AOY10 TOALGL TOV VOUTIKOV TPOYOLILDV. Ancient words of seafaring songs.

H 8dhacoa pe kadet, kot glpon mondi, The sea calls to me, and I am a child,
OALLPO Tadl, TS TOV AVEU®Y KOl TOV VOATOV. A salty child, a child of winds and waters.

In analyzing synesthetic metaphors in poetry, the use of contrasting adjectives such
as “yAvkid kot aApvpn” (“sweet and salty”) to describe the sea adds depth of symbolism.
The personification of the sea (“0dAacca pe kaAei” — “the sea calls me”) adds a magical
atmosphere to the verse and enhances its emotional impact. Similarly to the previous poem,
a semantic field is formed (the sound/whisper of the sea) through syntagmatic connections
between lexemes “xopata yoAdllo wov yibvpilovv” (blue waves whispering), as well as
through the application of visual-acoustic modality. The last line of the poem “H 84 acoa
ue KaAet, Ko glpon mondi, oApvpod modi, modi Tov avépmy kot Tov vodtwv” (The sea calls
me, and [ am a child, a salty child, a child of winds and waters), specifically the synaesthetic
metaphor “aApvpd mandil” (salty child), is interesting not only in terms of the author’s use
of visual-taste sensory modality, which could be explained not by the taste (saltiness) of
seawater, thus losing its metaphorical nature, but by involving historical, national-cultural
aspects. The Greek lexeme “salty” concerning children traces back to ancient Greek
practices, where infants were washed with saltwater for disinfection. Hence, a “salty” child
semantically equaled to a healthy one. Thus, the synaesthetic metaphor “salty child” in the
poem not only speaks of the use of visual-taste sensory modality but also of the historical
and cultural context of Greek life reflected by the author in their work.
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It is worth noting that corpus linguistics resources, particularly the programmatic
capabilities of Sketch Engine and Lexonomy, significantly facilitate the preservation of
processed material and enable the creation of a personal dictionary based on research
results (Fig. 2). Due to Lexonomy’s capabilities, at the final stage of the research, it is
possible to upload a ready-made XML file, which requires additional coding skills, or to
enter information manually and collect data according to existing tools and functions such
as tagging, searching, filtering, etc.

It is important to note that the resource includes advanced functions such as the ability
to define complex relationships between units and add custom fields. In accordance with
the developed multilevel methodology for analysing synaesthetic metaphors, we added the
following fields: 1) metaphorical unit (example of a synesthetic metaphor selected from
poetic speech); 2) lexical meaning (providing meanings of key lexemes in the metaphor,
deciphering according to explanatory dictionaries of the researched languages); 3) phonetic
features (description of properties and main characteristics of sounds, taking into account
rhythm, sound repetitions, rhyme, sound associations with other sensory perceptions);
4) synesthetic metaphor model (description of the structure and way of forming the metaphor,
based on cognitive mechanisms of their creation); 5) context analysis (determining the
context and its impact on understanding the metaphor, providing the full text or hyperlink
to the verse where the metaphor is used); 6) general interpretation of the synesthetic
metaphor (extended description of the meaning of the metaphor according to the proposed
methodology, interpretation and understanding of the combination of different sensory
modalities through linguistic means, considering cognitive, national-cultural peculiarities);
7) illustrative material (adding illustrative or audio examples).

By systematically categorizing and analysing synaesthetic metaphors using the
developed multilevel methodology with the subsequent creation of a dictionary, we will
expand our understanding of language, culture, and the way the world is perceived through
the prism of synaesthesia. It will be a valuable resource for linguists, literary scholars,
psychologists, and other researchers interested in the linguistic and cognitive aspects of
synaesthesia in metaphorical language usage.

<LEXONOMY> Dictionary v iynaherasimova@knlueduva v @ A AA

DICTIONARIES >  SYNAESTHETIC METAPHORDICTIONARY >  EDIT

SYNAESTHETIC METAPHOR DICTIONARY ......
|

starts like this ,| NEW  + “‘l:l > EDIT / CloNE ) DEeTE W )

¥ cepnankax i 6naBarax... Csie ycMixom npumap 3-nosa xmap, Monenscrux, nenexarux. Ock BoHa BXe Kpisb 6nakuTs MaiopuTs...

ByadZet n 8dhagoa kpuh Qwvi,
Tpayoidt Tpugepd n BdAacoa
pag aAet... Mae Burnaa wapga. Mpuknaam pop. Hka. Te came, wo Bydns

- a CEPINAHOK. Byker ksiTis (y 31ay. 1). Jlerka nposopa TkaHuHa. MpuKNaan poa. HKa, 3act. [oNOBHMiA Y6ip 3aMiXHBOT XIHKY 3 NPO30POT NErkoi TKAHUHH, Wo

2 Y cepnaHkax i 6nasarax... Cae BJIABAT y, 4. bor. Cua Bonowka. Mpuknapw sact. LoBKoBa TKaHWHa 6NaKkUTHOrO KONbOPY; B3arani WOBK; OAA 3 TaKOT TKaHHHM.
ycMixoM npumap 3-nosa xmap,

MonensacTux, nenexatux. Ocb
BOH BXe Kpiab 61aKuTb NapanHrMaTHYHO AK HA3BH KBITIB | aCoLikoITBCA 3 NPHPOAOIO | BECHOI, O € 06p: 0OpHak, y 1y KOHTEKCTi Ui nexcemu

OcKinbku 06HABI NEKCEMH-KOMNOHEHTH “cepnanku i 6naBaTh” BONORIKOTb POILIMPEHHM CEMaHTHIHHM MONIEM, BOHM, Nepl 3a BCe, NOB A3aHI

MaitopuTs... 3HAYEHHS, OTPHMY. i 38'A30K Yepes o6p: Ty = nany.Y UboMy BuNagKy ‘cepnanku” i “6nasarn”
BHKOPHCTOBYIOTHCA 1A CTBOPEHHA 06pasy KIHKH ~ NaHHH, L0 CHMBONISYE KDACY, HIXHICTb | MONOZICTS. TakM YHHOM, ¥ NOETHYHOMY TEKCT] BOHH
B33EMOIKOT5 HE IMLIE YePes CBOI OCHOBHI SHAYEHHS, ane /i Yepes HOBHH, CHMBONIYHMI PIBeHb SHAYEHD, L0 POPMYETCA B KOHTEKCTI.

ﬁ BXMBaHHA NekceM “6nasatu”, “6nakuth” Ta “bnakuTHa MaHKa" AKi MaloTb CNiNbHe KOpeHeBe 3HAYEHHS, NOB'A3aHe 3 CHHIM KONbOPOM, WO aCOLI0ETLCA 3
He6OM i BOA0I0. BOHM HaNeXaTb 0 OAHOTO CEMAHTUYHOrO NONS, WO BiAO6paXae BIATIHKK CHHBOrO. “BnakuTHa MNaHHa" BKNIOYAE NeKceMy "6nakuTh”, wo
36epirac napafurMaTHYHKi 38'A30K i3 NONEPeHIMK NeKceMaMu Yepes CNiNbHUi KOpiHb | KonipHy acouiauiio. “bnasatu” i "6nakuThb” y NOEAHaHHI 3

NaxHow” i 38'A30K, OCKINbKK BCI Li eNeMEHTM Pa3oM yTBOp! €AMHMIA 06pas, wo yucrory,
He3eMHy Kpacy i TAEMHUYICTb.

ﬁ MoBTOPeHHA ronocHwx 3ByKie ANA i i Y i6nagarax...” N 38yky [a] cTBOpIOE NNaBHMiA | MenopiitHui edekT,
WO NIACKNIOE BIAYYTTA MPIANMBOCTI Ta nerkocTi. “Ock BOKa BXe Kpisb 6nakuTb / MaitopuTs,” MoeTopents 3sykis [o] i [i] cTeopioe 3ByKoBY rapMoHilo Ta
NiACMAIOE AMHAMIYHICTL 06pasy.

Fig. 2. Creation of a dictionary of meanings of synesthetic metaphors used in the poetic
speech of Greek and Ukrainian poets using the corpus manager Sketch Engine, Lexonomy
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Conclusions. It should be noted that the proposed comprehensive multilevel
methodology has allowed for the identification of essential interactions between such
aspects of research as aesthetic observation, interpretation, lexical-semantic, lexical-
grammatical, and componential approaches at cognitive and phono-semantic levels
with the involvement of metapragmatics, which have become crucial for understanding
synaesthetic metaphors in poetic texts by both Ukrainian and Greek authors. Special
attention was paid to the necessity of considering cultural context and linguistic traditions
when analysing synesthetic metaphors in different cultures. The research has shown that
for adequate understanding and interpretation of synesthetic metaphors in poetic texts,
it is necessary to use a comprehensive approach at various levels of analysis, starting
from structural analysis of phonetic, lexical, and grammatical levels and ending with
the study of the influence of sociocultural factors on the choice of language means
and discourse structure. Such an approach allows for revealing the full potential of
synesthetic metaphors in the poetry of authors from different cultures and uncovering
profound connections between linguistic structures and cultural peculiarities. Based
on the results of the conducted research and the analysed synaesthetic metaphors, we
identified visually-acoustic, visually-tactile, visually-gustatory, acoustic-visual, and
visually-emotional models.

The visual component is the most frequent and occurs in a total of 66 examples selected
from Ukrainian and Greek poems. The frequency of the visual element indicates that visual
imagery plays a dominant role in metaphorical constructions by both Ukrainian and Greek
poets and serves as a common element, indicating that visual perception is one of the
primary aspects in forming the linguistic worldview of representatives of Ukrainian and
Greek cultures. Therefore, the use of the proposed comprehensive methodology and analysis
principles in the study of synaesthetic metaphors in poetic speech is entirely justified and
necessary for the correct interpretation of metaphors, taking into account cultural contexts,
especially for further research on building models of synesthetic metaphors in the poetic
speech of Greek and Ukrainian authors, as well as for compiling a dictionary of meanings
of synaesthetic metaphors.
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