I3omosa H. I1. JIIHrBONIOETHKA aHIJIIOMOBHOTO XYI0KHBOIO IICHXOHApaTHBy (Ha marepiani pomaniB J[x. M. Kyr3ee)

VIK 811.111°42
BBK 81

JIHI'BOITIOETUKA AHIVTIOMOBHOI'O XYIOXHBOI'O
IICUXOHAPATUBY (na marepiaji pomanis Ix. M. Kyr3ee)

I30TOBA H.II.
Kuiscoxuti nayionanvruil ninegicmuunutl yHigepcumem

VY cTaTrTi pO3KPUTO NIHIBaIbHI 0COONMMBOCTI ICUXOHApaTuBy B pomaHax J[x. M. Kyt3ee
LUISIXOM aHaji3y BepOaTbHUX, CIOKETHO-KOMIIO3UIIIHUX Ta OTMOBITHUX 3aC00iB HOr0O BTIJICHHSI.
Oco0nuBy yBary mOpHIUICHO pPO3poOli KpUTEepiiB (MPEAMETHO-TEMAaTHYHOTO, JIEKCUKO-
CEMaHTUYHOTO, KOMIIO3HLIIHHO-OIMOBITHOTO Ta CIYKETHOTO) BUOKPEMIICHHS IICHXOJIOTi130BaHUX
KOHTEKCTIB K OMHMIIb ICUXOO0NOBii. BUsABICHO, 110 B OCHOBI (hOpMyBaHHS Ta ineHTH ]Ikl
IICUXOJIOT130BaHUX KOHTEKCTIB JISKUTh TEKCTOBE HAIPY)KEHHs. 3alIPOMOHOBAHO JIAaHAADTHY
MOJIENb OTUCY IICUXOOMOBIAI B XynoxHix TBopax /x. M. Kyt3ee, sika ciupaeTscs Ha TaHAmadT
K CIOCi0 OJaHHA A1l IepCOHaXIB, PO3rOPTaHHA IXHBOI CBIJOMOCTI Ta BUSIBY €MOILIH 1 TOYYTTiB.

Kur04oBi c10Ba: cuxoHapaTuB, ICUXOJIOT130BaHMM KOHTEKCT, TEKCTOBE HAIIPYKEHHS,
naHAmapTHa MOJIENb.

This article focuses on revealing linguistic features of psychonarration in J. M. Coetzee’s
novels through the prism of verbal, compositional and narrative means of its manifestation.
Special emphasis is laid on elaborating the criteria (thematic, lexical and semantic, compositional
and narrative, as well as plot-developing) of singling out psychologically charged contexts
as units of psychonarration. Formation and identification of psychologically charged contexts
in J. M. Coetzee’s literary works are proved to be grounded in textual tension. The research
suggests a landscape model for psychonarration analysis which incorporates three narrative
domains related to characters — the landscape of personages' actions, of their consciousness
unfolding, and of their feelings and emotions.

Key words: psychonarration, psychologically charged context, textual tension,
landscape model.

VHiBepcanbHa BIACTUBICTh OMOBIAHOTO TEKCTY CIYI'yBaTH KOHCTPYKTOM, iHTEPIIpPETaliifHO0
PaMKOI0, IO TTOB’S13y€ MK COOOIO peabHi Y1 YSBHI MOAIT 3 )KUTTS JIIOIMHH, PO3TAILIOBYFOUH 1X Y TIEBHIH
YacoBiil Ta MPOCTOPOBii mocaigoBHOCTI [20, ¢. 51], poOUTh HapaTUB MOTY)KHHM 3acO0OM
YIIOPSIKYBaHHSI i OCMHCIIEHHSI 0COOMCTOTO JIOCBIILY, CIIOTa/liB, Bpa)KeHb, HAMIPIB, JKUTTEBUX CUTYaLlIl
Tom0. YiKe Maiixke XpectroMariitna Tesa . Bpoxmeiiepa Ta P. Xappe mpo Te, mo “omnoBiaHa popma
cknazae pyHIaMEHTaIbHY TICUXOJIOT1UHY, JIIHTBICTUYHY, KYJIBTYpOJIOTiuHy Ta Qi10co(ChKy OCHOBH
HAIIMX TParHeHb JIATH 3TOH 3 IPUPOJIOI0 Ta YMOBaMHM icHyBaHH:" [8, ¢. 29], Hamana iMITyJIbCy
JIETaJIbHIIIOMY BUBYEHHIO CIIEIM(iKK OTIOBIIHUX TEKCTIB PI3HUX JKaHPIB, a 4epe3 HUX — ITUOIIOMY
PO3YMIHHIO 0COOMCTOCTI, MPEACTaBIEHOT KPi3b NPU3MY ITOBICTYBaHHSI.

Po3mupeHHst 1OCHiAHUIBKUX TOPU30HTIB Cy4acHOi, “TIOCTKIacH4HOI Haparonorii” [26; 29]
BiJIOYBa€THCsI, 30KpeMa, 3aBISKY ii POIYKTHBHIH CIiBIpalli 3 CyMi>KHUMHU, 1HOZI HaBiTh a0COIIOTHO
PI3HOBEKTOPHUMH AMCIMILUTIHAMH, 11O BiJJI3€PKAJIOE 3araibHi TeHACHIT (LIOIOrYHUX MOIIYKIB
Yy HOBOMY THCSYOIITTI [nuB.: 11]. SIx HacHiAOK, 3 IBJIAIOTHCSA HOBI BiraTy)KCHHS HApaTOJIOTii (SIK-OT,
KOTHITHBHA HapaToJIOTisl, COLIOHAPATOIOTIs, ()eMIHICTHYHA HAPATOJIOT IS, ICHXOHAPATOJIOTs Ta iH.),
10 OKPECIIIOIOTh HOBI IHTEpIpETAalliiiHi BUMIPH OMOBIIHUX TEKCTIB (IICMXOJOT1YHHUH, ICTOPUYHUH,
COLIOJIOTIYHUH, 11€0I0TIYHMH, aHTPONIONEHTPUYHUI Ta iH.) [26, c. 391].

VY cTpokaToMy po3MaiTTi HapaTHUBIB OCOOIHBE MiCIle TIOCIAA€ XyI0KHE TIOBICTYBaHHS, 110 IIOCTAE
SIK CTIOCIO IMHAMIYHOTO BUOY/IOBYBaHHS ‘CBITY ICTOPIT”, pETESIbHO MPOIyMaHOT aBTOPOM 1 00’ EKTHBOBAHOL
B TEKCTOBHX cTpykTypax [21]. Kojo nmutans, moB’s3aHUX 3 AOCTIKCHHIM XYIOKHIX HapaTHBIB,
€ JocuTh MMpokuM. Hapasi Bke HaKOMMYEHO 3HAYHWU JIOCBiJl BUBYEHHS CTPYKTypHOI [3; 6],
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cemanTnuHOi [15; 27; 28] Ta koHuentyansbHOi [21] opranizamii XyZ0XKHBOI OIOBIiJi, OKPECIEHO
(yHKIIOHAJILHUI TOTEHIIIaT Pi3HOMAHITHIX HApaTHBHUX TEXHIK 1 ctparerii [3; 15; 21; 28]. BogHouac
JIHTBICTUYHI MEXaHI3MH 1HAWBIIyalbHO-aBTOPCHKUX TpaHC(OpMaIliil i saHpOBUX MonudiKarii
XYJOXKHBOI OTTOBI/Ii 3aJIMIIAOTHCS HE JI0 KiHISI BUCBITIIEHUMHU. J{0ZIaTKOBOTO PO3’SICHEHHS T4 yTOYHEHHST
noTpeOye i METOJIOIIOTIS aHAII3y PI3HOKAHPOBUX XYIOKHIX HApaTHBIB.

AKTYaJTBHICTb ITi€1 PO3BIIKH BU3HAYAETHCST HEOOXITHICTIO MOAANBIIOL PO30YIOBH TEOPIi XYI0KHBOTO
HapaTHBy B HOTO JIIHTBOIIOETOJIOTIHHOMY BHMIpIi 3 ypaxyBaHHSIM JIIHI'BaIbHUX BUSIBIB 1HAMBITyanbHO-
aBTOPCHKOTO CTUJIIO T YKAHPOBUX OCOOIMBOCTEH TBOPIB 3 BUXOJIOM y CMUCJIOBY IUIOIIMHY JIITEPaTypHOI
OITIOBi/Ii. AKTyaJIbHUM 3 TIO3HLIIH JIIHTBOIIOETHKH MTOCTAE OKPECIICHHS Aiaa3oHy MOXJIHMBUX )KaHPOBUX
Mozuikallii OMoBii, y TOMY YHCII i 1110’KaHPOBUX, SIKI TIOPOKYIOTh YCe HOBI Pi3HOBHIHM Ta hopMU
XyIOXKHBOTO TTOBICTYBaHHSI.

VY 1eHTpi yBaru nponoHOBAHOTO AOCIIIKEHHs repeOyBae XyHAOXKHiH IICUXOHAPATUB, IIHPOKO
TIPEZCTABIICHUI y pOMaHax BiZIOMOTO ITiBIeHHOA()PUKaHCHKOTO ITMChMEHHNKa, HobermiBehKkoro aypeara,
JIx. M. Kyr3ee. Ciin 3a3Ha4uTH, IO TEOPis XyJT0KHBOTO ICUXOHAPATHBY Hapasi repeOyBae y crafii
CBOT'O CTAHOBJICHHSI. Y Cy4acHUX JIHIBOMOETOJIOTIYHUX CTY/LSX TICHXOOMOBI/Ib BUBYAIOTH SIK: 1) TEXHIKY
MOJIEITIOBAHHS CBIZIOMOCTI TiepcoHaxa [27; 28; 3]; 2) cyOmucKypce BHYTPIITHBOTO MOBJICHHS TIEPCOHAMXKA
[5]; 3) HapaTHBHY TeXHIKY aBTOPCHKOTO XYI0KHBOIO MOJCIIOBAHHS AUCKypcy [15].

Mera 1€l cTarTi — pO3KPUTH JIIHTBOIIOETONOTIYHY PUPOAY XYAOKHBOT IICKXOOIIOBIIl, BTUJICHY
B pomaHax J[x. M. KyT3ee, nuisixom aHasi3y BepOaibHHX, CEOOKETHO-KOMITO3UIIIHHUX Ta HAPATUBHUX
3aco0iB 11 ekcrutikauii. [yt ToCArHEHHS TOCTaBJIEHOT METH Tiepe10aueH0 BUKOHATH TaKi 3aBIaHHS:
1) BUSIBUTH CBOEPIIHICTB XyJA0XKHBOTO MICUXOHAPATHBY TOPIBHSHO 3 IHIIMMH ONOBITHMMU (popmMamu
3 OMOPOI0 Ha TEOPil0 XyAOKHBOTO NCHXOJIOTi3MY; 2) pO3pOOHUTH Ta OXapaKTepu3yBaTH KpHUTEpii
ineHTH(]IKaIlT ICHXOIOTI30BaHUX KOHTEKCTIB SIK OIMHUIIb ICUXOOIIOBI/I; 3) o0y yBary JaH madTHy
MojeInb IicuxoHaparuBy B poManax Jlx. M. KyT3ee Ta oO0rpyHTYBarTu JOUUIBHICTD 1i BUKOPUCTAHHS
JUISL aHATI3y WX TBOPiB; 4) BU3HAYMTH BepOajbHi, CIOKETHO-KOMITO3UIIII{HI Ta ONOBIIHI 3acO0H
TICHXOJIOT13aIli] IIOBICTYBaHHS B aHAJI30BaHHUX XyJOXKHIX TEKCTaX.

MarepiaioMm TOCIiIKeHHS CayryBaiu 1’ a1k poManiB k. M. Kyrsee: “Age of Iron” (“3anizHe
cromitts”), “Life and Times of Michael K.” (“)Kurts Ta yac Mixaens K.”), “Slow Man” (“TloBinbHa
moauHa”), “Waiting for the Barbarians” (“B ouikyBanni BapBapis”) i “The Master of Petersburg”
(“Ocins y IletepOyp3i”).

Icuxomnoriam y XylI0)KHbOMY TBOPI ITOCTAE SIK POJIOBA O3HAKA MUCTELITBA CIIOBA, PHCA XYAOKHOCTI;
pe3yibTaT XyA0KHBOT TBOPYOCTI (BiIOOpa)keHHs ICHUXOJIOTIi aBTOpa, MEepPCOHaXa, CYCIiIbCTBA)
200 ecTeTHYHUH MPUHIIMII, IO JISKHUTH B 11 ocHOBI [14, ¢. 38]. ¥V By»)4oMy CMHCIIi ICHXOJIOTI3M
MOB’sI3aHUH 3 JOCUTH MOBHUM, JETaJbHUM Ta TIIMOOKHM 300pa)KeHHSIM IYMOK i IEepeKUBaHb
JITEepaTypHOTO MIEPCOHAXKA 3a TOMIOMOTOI0 Pi3HOMAHITHHX 3aC00iB XyIOKHBOT JliTepaTypH [13, ¢. 56].
Y HayKoBUIA OOIT MOHATTS “XYJI0XKHIHM TICHXOJIOTI3M™” YBENa BiZIOMHUI JIiTepaTypO3HaBELb Ta MHCbMEHHHIIS
Jlinis T'ia30ypr. I1ig XymoxHIM ICHXOJIOTI3MOM aBTOPKA PO3YMi€ “JIOCIIPKEHHS Ty IIIEBHOTO KHUTTSI
JIFOIMHH B HOTO MPOTHPIvYsIX Ta mmbdunHax” [12, c. 28]. Ha nymxy A.B. €cina, BupimansHuM (akropom
BUHHMKHEHHS IICUXOJIOTI3MY B XYIOXKHIX TBOpaX CIYT'ye HE JIUIE iXHsl TeMaTHKa, a OUIBIIO Miporo
aBTOpPChKe ocMHCIeHHs Temu [13, c. 59].

Pomanu JIx. M. KyT3ee OykBanbHO MPOCSKHYTI ICUXOJIOTiI3MOM, aJKE€ PO3KPHBAIOTH CKIIAIHI
CTOCYHKH JIFOJIMHH 3 CYCITUILCTBOM, 1CTOPI€I0, KYJABTYPOIO KpPi3b IIPU3MY BHYTPIIIIHIX IEPEKHUBAHb
repoiB. TyT ncuxosorizaiiisi BiiOyBa€eTbcsl epeyciM 3aBIsSKH OIOp] Ha TICUXOHAPATHUB, SIKHH Ma€e
MOABIHHY MpHpoay. Y BY)XYOMY PO3yMiHHI IICHXOHApaTHB IIOCTAE SIK MEBHA OIOBiJHA TEXHIKa,
CrIpsiMOBaHa Ha 300pakeHHs TICHXOJIOTTYHOTO 1 eMOIIMHOTO CTaHIB MEPCOHAXKIB Ta IHIUBITyaIbHO-
aBTOPCBKOT OIIIHKH XYOKHBOI AificHOCTI [1op.: 15]. Y mmpiiomMy TIymaueHHi — Iie BepOaibHe BTUICHHS
cHTyariil Ta noii, ChOKyCOBaHHMX Ha OIKMCI BHYTPIIIHBOTO CBITY IepcoHaxa (Horo/ii CHXonoriaHux
CTaHIB, EMOIIi#l, HOYYTTiB), Oro/il puc, BUMHKIB Ta Mil, IPEACTABICHUX Y MIEBHUX MPOCTOPOBO-
YacOBUX MeEXKax.
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CBO€pIIHICTH ICHXOHAPATHBY TOJISITAE B TOMY, IO BiH HE MPOCTO 300pakye€ MOIil, & OKPECIIoe
TICUXOJIOTTYHHN acTIeKT MmoaieBocTi. ToMy, Ha Haml MomIAA, e(heKTUBHOI MOJCIUIIO IS BUBUCHHS
MICUX00MOoRBi Al B poManax JIx. M. Kyr3ee € nanomagpmna moodens, onvicana B npaipsix A. I'petfimaca
ta J[x. bpyHepa [8], y neBHi# 11 Momudikarrii. 30kpeMa, aBTOpHU MPOIIOHYIOTh AyaIbHU# TaHamadT
HapaTHBY, KU OXOILTIOE IBA OIIOBIIHI 3Pi3H, BAXIIUBI VI [ICUXOJIOTTYHOT XapaKTEPUCTHKH HAPATUBY:
maHamadT Aid, Je PO3TOPTAOTHCS MOMIi OMOBIMI, 1 JIaHAIA(T CBIAOMOCTI NEPCOHAXIB, fAKI
a00 BHUKOHYIOTH, 800 HE BUKOHYIOTH IT€BHI JIii, YU TaK UM iHAKIIE 3aJy4eHi J0 IXHOTO BUKOHAHHS /
HEBUKOHaHHA [9, ¢. 16]. 3 omisay Ha Te, IO CUXO0OMOBiAbL y poMaHax J[xx. M. Kyr3ee po3kpusae
HE JIMIIC TMOJI€BUH ACIeKT MOBICTYBaHHSA Ta OCMUCICHHs BHKIIAJCHUX IO reposMU TBOPIB,
a cokycoBaHa HacaMIepe ] Ha 300pakeHHI BHYTPIIIIHBOTO CTaHy IEPCOHAXIB K TICBHOI eMOITIHHOT
200 IICUXOJIOTiYHOT peakxiii Ha 11 MOIii, MPOIIOHYEMO PO3IIUPUTH | crieni(iKyBaTy 3a3Ha4eHy MOJEIb,
BPaxXOBYIOUH PETPE3CHTAIIII0 eMOIIHOTO 1 MCUXOJIOTIYHOTO TOCBITY MEPCOHAXIB. TaKUM YHHOM,
nepeocMUCIieHa HaMu JTaHamadTHa MOJeb Mae Taki ckiaguuku (auB. Puc. 1): 1) nangmadr aii
MEPCOHAXKIB (PO3KPUBAE TXHI MOTHBAIIIIO, IIUJIi Ta CIIOCOOU JOCATHEHHS, a TAKOXK OC3MisIIbHICTD
Ta 11 npu4IuHu), 2) JaHamadT CBiJOMOCTI IEPCOHAXKIB (OCMUCICHHS HIUM/HEIO JKUTTEBUX CUTYAITIH,
0COOWCTI ysIBJICHHS, BipyBaHHs, OakaHHs), 3) TaHmadT eMoIii Ta OYyTTIiB nmepcoHaxis. Hepinko
i JTaHAma(TH NePETHHAIOTHCS, B3aEMOJIIIOTH 1 B TAKHH CIOCIO IiICHITIOIOTH €PEKT IICUXOIOT13MY.

JAHAIIA®THU ICUXOHAPATUBY
B POMAHAX JI7K. M. KYT3EE

Jlanpmadt ai JlanpmadTt cBizomocti Jlanpmadt emouiii Ta
NepPCOHAKIB NEePCOHAXKIB NMOYYTTiB MePCOHAXKIB

Puc. 1 JlanmmadgTHa Moaesb ncuxoHapaTuBy B pomanax Ix. M. Kyr3ee

PosmistHeMo nesiki ocoOnmuBOCTI BepOanbHOT MaHidecTanii sanamadTHOT MOJeTi Ha PUKIIa/Ii
pomany JIx. M. Kyr3ee “Slow Man” (“IloBinbHa mronuHa”), ¢ MPOBITHOIO € TeMa CaMOTHOCTI
¥ BimuaiyniHoi 60pOTHOU JFOMUHU 31 CBOEIO 0J1et0. [ OJIOBHOTO repost pOMaHy, HIICTASCSITHPIYHOTO
¢otorpada ITona PeiimenTa, 1o 10po3i 10 cymnepMapkeTy 30MBae MalliiHa. BiH moTparuisie 1o TikapHi,
e HOMy aMIyTyIOTh YacTHHY HOrH. [0y mMoBepTaeThCs JO0JOMY i CTae MOBHICTIO 3aJICKHUM
BiJl CTOpOHHIX Jtoneii. Ilell TpariuHuii BUMAAOK JOKOPIHHO 3MIHIOE JKUTTS 1 CBITOCTIPHAHSATTS
YOJIOBiKa, HANpUKJIa/ (BUIUICHHS )KUPHUM TYT 1 naini Hame — H. 1.):

He is convinced that he would put an end to himself if he could, right now. Yet at the same time
that he thinks his thought he knows he will do no such thing. It is only the pain, and the dragging,
sleepless nights in this hospital, this zone of humiliation with no place to hide from the pitiless gaze
of the young, that makes him wish for death [SM, p. 13].

VY HaBeneHOMY YpUBKY 300pakeHO BHYyTpinmHil koH(mikT [Tona PefiMenTa, sikuii HaMaraeTbes
po3iOparucst 3i CBOIMH TyMKaMH, HaMipaMH, BiT4yTTsIMH ITiCJIs1 BTpary Horu. JlanmmadT il nepconaxa,
SIKUI PO3KPUBAE HAMIPH T'OJIOBHOTO Teposi, BepOaIbHO IPEICTaBICHHH 11l0MaTHIHNM BUpa3oM he would
put an end to himself (mokiH4MB 0K 3 cO00I0) Ta AIECIOBOM do (POOHUTH), BYKUTUM Y HETATHBHOMY
sHaueHHi (he will do no such thing — BiH He 3poOHTH 11bOT0). JlanaIIa)T CBIAOMOCTI MIEpCOHAKA
aKTyaJTi30BaHHIA HOro po3MyMaMu, CJIOBECHUMH MapKepaMH SKUX € Ji€cioBa think (xymarn), know
(3HaTM), convince (MEpEeKOHYBATH ), 1110 IO3HAYAIOTH IHTENEKTYANIbHY AisIbHICTB tonuny |30, c. 259,
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c.284, c. 279], Ta GaxkaHHSAMH, Ha II0 BKa3ye MI€CIOBO wish (0axaTH), sSIKE BXOIUTH JI0 CEMAHTHIHOTO
nionist “Oaxkanns’” (“volition”) [Tam camo, c. 355]. Ha nanmmadr emouiii Ta mouyrris [1ona TyT Bkasye
eMOIIii{Ha Ta eMOTHUBHO 3a0apBIieHa JIEKCUKA, 30KpeMa iIMeHHUK humiliation (MPUHIDKEHHS), 110 BXOIUTh
IO CKJIaJy JICKCUKH Ha TIO3HAUEHHs 0COOMCTHX eMoIril (“personal emotions™) [Tam camo, c. 555],
Ta MIPUKMETHUK pitiless (0e3KaIbHUIT), 1110 BXOAUTH J0 CKJIAITY JICKCHKH, KA TIepeIae MbKOCOOHCTICHI
emortii (“interpersonal emotion”) [Tam camo, c¢. 581].

JlociiKeHHST BHY TPILIIHBOTO CBITY TOJIOBHUX I'€POiB POMAHIB 32 TAKAMHU BEKTOPAMH YMOYK/THBITIOE
DIKOIITY IHTEPITPETallito 00pasy MepCOHAXKY, AKUI IHKOPIIOPYE, BIAMOBITHO, TPY MPOQiIi; TOBETIHKOBUI
(B CTEPEOTHITHOTO IO ICBIaTUBHOTO), KOTHITHBHUMN Ta eMoIiiHui (quB. Puc. 2).

HOPTPETYBAHHSA OBPA3Y IIEPCOHAXKA
B POMAHAX JI7K. M. KYT3EE

HoseainkoBuii npodinn Koruitusuuii npogiin Emouiiinuii npogiian
nepcoHaka nepcoHaka nepcoHaka

Puc. 2 Ctpykrypa o0pa3y nepconaxa B pomanax /Lx. M. Kytzee

3a3HaueHWil MiJIXiA 70 BUBYCHHS IICUXOHApPAaTUBY MOPYIIyE HU3KY NMHUTAaHb METOMOJOTIYHOTO
XapakTepy, KIIOUOBUM 3 SIKUX € BHOKPEMJICHHS! OIMHMIb TICUXOOIOBI/Ii Ta BiJIIOBIIHO OJMHUIIb
ii araiizy. L1 mpoOneMa TiCHO OB’ si3aHa 3 TSKCTOBOIO (pparMeHTAaIli€l0, CTPYKTYPHOIO Ta CMHCIIOBOIO
“pO3MITKOI0” TEKCTY, BUIUICHHSIM (DYHKIIIOHAJILHO 3HAYYIINX TEKCTOBHUX €JIEMEHTIB, BCTAHOBIICHHSIM
IXHBOT pOJIi B CHCTEMHO-CTPYKTYPHIil opranizamii TekcTy. Mu ciupaeMocst Ha Te, 110 B JITHTBiCTHII
PO3PI3HAIOTH OJMHHUIII CAMOTO TEKCTY (TOOTO HOTO CTPYKTYpHI CKJIaJHUKH) Ta OJWHUII aHAIi3y
TeKCTy [7, ¢. 249] ik yMOBHO BHOKPEMJICHI YaCTUHH TEKCTY OYIIb-sIKOT TOBXKHHH, 1110 BU3HAYAIOTHCS
aCIIeKTOM JIOCJI/KeHHsI, 10ro MeTO0 Ta 3aBIaHHSAMH [TaM camo]. [Hkomu, sIK y Hamomy pasi,
3a3Ha4yeHi OAMHMIII 301raroThCs.

Bepyun no yBaru Toil (axT, 0 OCHOBHUM KPHTEpIEM CTPYKTypalii IMOBICTYBaHHS NMOBHHHI
OyTH HOTO CMHUCIIOBI XapaKTePUCTHKH [6, ¢. 389], onMHUIIIMI BUBYEHHS ICHXOHAPATUBY B POMaHaX
JIx. M. KyT3ee BBaXKaeMO ncuxo102i308ani KOHmeKCmu — TEKCTOBI (DparMeHTH, 110 XapaKTepU3yIOThCS
MPEIMETHO-TEMaTHYHOIO, CTPYKTYPHO-3MICTOBOIO Ta KOMYHIKaTHBHOIO HLTICHICTIO. ¥ MeXaXx LiJIoro
TEKCTY Taki “CMHUCIIOBI BIAPI3KK ™, B IHIIIIH TEPMIiHOJIOTII, “KOHTEKCTHI 00’ €JHaHH:", “‘CeMaHTHYHI
KOMIUIEKCH’, PyHKITIOHYIOTB SIK CBOEPIiHI “‘CMHCIIOBI Bixu™” a00 “oropHi myHkTn” [19, ¢. 36], BaskiuBi
JUIE PO3YyMIHHSI Ta IHTEpIpeTalii XyJoKHbOTO TeKcTy. lneHTmikamis 3a3HaueHUX (QparMeHTIB
B OMOBiqHOMY TpocTopi pomaHiB J[x. M. KyT3ee MmoxiiBa 3a TakiMu napaMeTpamMu: 1) mpenImMeTHo-
TeMaTHUYHA €JHICTB; 2) cJI0BecHa MaHidecTartis ncuxosorizanii oroBizi; 3) KOMIO3HIIIHHA CTPYKTYparlist
TICHXOJIOT130BaHOTO KOHTEKCTY; 4) TEKCTOBE HAIPYKEHHS SIK MATPYHTS IICMXOJIOT13allil; 5) XapakTep
CIO)KETHOI BIUCAHOCTI TICUXOJIOTI30BaHUX YPHUBKIB. PO3IIISIHEMO KOXKEH i3 3a3HAYEHUX MapaMeTpiB
JIeTaJbHILIE.

Ilpeomemno-memamuunuii Kpumepii. OKpeMi KOHTEKCTH y CTPYKTYpi BCbOTO TBOPY iCHYIOTh
He 130J1b0BaHO, HE caMi 110 co0i, a PO3BUBAIOTH IIEBHI MiATEMH, MiKPOTEMH, BaKJIUBI JIJIs1 PO3yMiHHS
3araibpHOi Temu TBOpY [19, c. 24]. BinnoBigHO PEKOHCTPYKIIS 3MICTy Oynb-SIKOTO TEKCTOBOTO
YPUBKY MOXKJIMBA JIMIIE B MEXaxX TeMaTHKH LToro tekcry. CiioBo “rema” (“remMarnka’) HOXOAUThH
BiJl 1IaBHBOTPELBKOI thema — Te, IO TOKIAJEHO B OCHOBY, IIPEIMET, OCHOBHHUI 3MICT PO3AyMY,
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BUKJIAMy, TBOPYOCTi [amB.: 23, ¢. 55]. ¥ cyyacHHX JiTEepaTypO3HABCTBI Ta JIHTBOIIOCTHIIN TEMY
BU3HAYAIOTh, 3 OJIHOTO OOKY, SIK HAWICTOTHIIINH, AKTHBHUH, BUTIICHUI, aKI[CHTOBAaHUI KOMITOHEHT
CTPYKTYPHU XyIOXHBOTO TBOPY, L0 €KCIUTIKOBAHO KIIFOYOBHMH CIIOBaMHU; a 3 JIPyroro, — siK yce Te,
110 € MPEIMETOM aBTOPCHKOTO OCMHUCIICHHS 1 OL[HKH, IIPEIMETOM TeperyciM BepOaibHOT KOMyHIKaIlii
[Tam camo; 17, c. 21]. [IpeamerHo-TeMaTHyHa crielUdiKa IICHXOJIOT130BaHIX KOHTEKCTIB Y pOMaHax
Jx. M. Kyr3ee momnsirae B TOMy, III0 BOHU 30Ce€peIDKEHI Ha 300paKeHHI MCHUXOJIOTIYHUX Ta/abo
eMOIIHKUX CTaHiB, IyMOK, IIOYYyTTiB, JIiil, XapaKTePUCTUK MIEPCOHAXKIB, TIOB SI3aHUX 3 OCMHUCIICHHIM
HUMH ICTOPHYHUX Ta TOJIITUYHUX MPOLECIB, BIACHOIO IIEHTUYHICTIO B MYJIBTUKYJIBTYPHOMY CBITI,
PO3KPHUTTSIM CiMEHHUX, Mi>KPACOBUX, CEKCYaJIbHUX CTOCYHKIB TOIIO, — YCHOTO TOTO, IO € KITFOYEM
JI0 PO3YMIHHS IXHBOTO BHYTPILITHEOTO CBITY.

Jlexcuko-ceMaHTU4HI MapkepH. [IpeIMETHO-TeMaTHUHUH IUTAH TICUXOJIOTI30BAHUX KOHTEKCTIB
y pomanax Jx. M. KyTt3ee 3yMoBIt0€ BHOip MOBHHUX 3aC00iB iXHBOT Ipe3eHTAIIiT (BiJ OKPEMHUX CIIIB,
CITOBOCIIONYYEHb JI0 BUCIIOBJICHB), M0 3a0€3MeUyI0Th CEMAHTUYHY €JHICTh KOHTEKCTY. BepbambHuMu
MapKepaMH aHaTi30BaHUX KOHTEKCTIB CIYTYIOTh: 1) IeKCHKa 4y TTEBOT EPIETIIii, IO Bi3ePKATIOE
CIIPUHAHATTS JIFOMMHOKO CBITY 3a IOMOMOTOIO I1SITH OPTaHiB YyTTiB — 30DY, CIIYXY, JOTHKY, HIOXY, CMaKy;
2) eMOTHBHA JIEKCHKa, II0: a) Ha3uBa€ eMollii, 0) onucye emolii abo B) BUpaXkae eMoIil [auB.: 24,
¢. 34]; 3) akiioHaJ bHA JIEKCHKa (30KpeMa, i JISKCHKa Ha MO3HaYeHHs cTaHy). OKpeMo CIIijT 3raiatu
o0pa3zHi 3aco0u, 3ajisHi J1st ricuxosnorizauii omnosini. Hanpuknan:

His son is inside him, a dead baby in an iron box in the frozen earth. He does not know how
to resurrect the baby or — what comes to the same thing — lacks the will to do so. He is paralysed.
Even while he is walking down the street, he thinks of himself as paralysed. Every gesture of his
hands is made with the slowness of a frozen man. He has no will; or rather, his will has turned into
a solid block, a stone that exerts all its dumb weight to draw him down into stillness and silence.

He knows what grief'is. This is not grief. This is death, death coming before its time, come not
to overwhelm him and devour him but simply to be with him. It is like a dog that has taken up
residence with him, a big grey dog, blind and deaf and stupid and immovable. When he sleeps,
the dog sleeps; when he wakes, the dog wakes; when he leaves the house, the dog shambles
behind him [MP, p. 48].

VY HaBeleHOMY YPHBKY Ha eMOIIHHUI cTaH 6e3MopaHOCTi Ta GO0 TOJIOBHOTO Teposi pOMaHy
Jbx. M. Kyt3ee “The Master of Petersburg”, mporoturiom sikoro 0yiu ogHodacHo @emip JlocToeBChKuiA
icam J[x. M. Kyt3ee, micist cMepTi cuHa BKa3yroTb, 3 OTHOTO OOKY, JIeKceMU paralysed (MapastizoBaHui),
y CEMaHTHIII K0T HasiBHA ceMa ‘Oeznopaonicms’ (‘helplessness’) [30, p. 1027], Ta grief (rope, cym),
Jie HasiBHI CeMH ‘cmpaoicoanns’, ‘0inw’ (‘suffer’, ‘hurt’) [Tam camo, p. 874]. 3 iHII0r0 60Ky, MapKepamu
BUCTYMAIOTh 00pa3Hi 3aco0H, SKi PO3KPHUBAIOTH ICUXOJIOTIUHY Ta ()i3UYHY PEaKIlil0 TOJIOBHOTO
repost Ha TPaBMaTHUHY TOiI0 B ioro »kuTTi. Tak, (i3WYHHUIA CTaH YOJIOBIKA, IO BUSIBJISETHCS
B HECIPOMOXHOCTI KOOP/IMHYBATH CBOT PyXH, MOPIBHAHO 31 CTAHOM JTFOJIMHH, [0 CHIIBHO 3Mep3iia:
the slowness of a frozen man, ne TFOIUHY TIOKa3aHO SIK TaKy, 10 HIOUTO CKyTa KpUroto. [Icuxonoriuny
3JIOMJIEHICTh 0aThKa, BTpaTy HUM JKHUTTEBHX CWJI, €HEpTii, BOMNI J0 Aii mepenaHo 3a JOIOMOTO0
MeTtadopH, y sKiil BONIO OMUCAHO SK TaKy, IO MEPETBOPUIACS HA CYIJIbHY 1ETTY, KaMiHb, KUl
BCI€I0 CBOEID MEPTBOIO Baroro TSATHE HOTo B HEPYXOMICTh 1 0e3MoOBHICTE (his will has turned into
a solid block, a stone that exerts all its dumb weight to draw him down into stillness and silence).
KiroqoBumu B cTpyKTypi 1iei Metagopu € iMEeHHUKH stillness (HEpyXOMICTb), IO MICTHTh CEMY
‘nezoammuicmo pyxamucs’ (‘motionlessness’) [Tam camo, ¢. 155], Ta silence (MoBYaHHs), Ic HAasIBHI
ceMu ‘mimoma’, ‘6esmoenicmv’ (‘muteness, speechlessness’) [Tam camo, c. 230]. CMmepTh cuHA
niepcoHi(ikyeThes i mocrae B 00pa3i cobaku, BEIIHKOI, Cipoi, CIIINOT, ITyxoi, AypHOI Ta HETOBOPOTKOT,
sIka ocenuiiacs mopyd i3 6arskoM (It is like a dog that has taken up residence with him, a big grey dog,
blind and deaf and stupid and immovable). O3Haku coOaku (CIpHii KOJIp, BEIUKUH PO3Mip, Bi3udHI
BaJIY, MMACUBHICTH) BiA3EPKATIOIOTH CIIPUHHATTSI 0aThKOM cMepTi cuHa. Ha cuHTakcuyHOMY piBHI
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151 00Pa3HICTh MiICHITIOETHCSI CHHTAKCUYHUM MapaieinizMoM (When he sleeps, the dog sleeps; when
he wakes, the dog wakes; when he leaves the house, the dog shambles behind him), CyKyTTHO CTBOPIOIOUN
TEKCTOBE HaIpPYKEHHSI.

Komnosuuyiiino-onosioni mapxepu. Toukoro BiUTiKy imeHTH(]IKAIIT Ta OMUCY KOMIIO3HUIIIIHO-
OTIOBIIHUX CUTHAJIIB ICUXOJNOTi3alii XynokHix TBopiB k. M. KyT3ee € Toii dakt, mio XymoxHin
TICUXOJIOTI3M KiHIlsd XX — nodarky XXI CTONITTS IOMITHO 3MIiHIOE CBOE OONUYYS 32 PAXyHOK 3HAYHOTO
PO3IIMPEHHS CIICKTPY YHHHHUKIB IICHXoJjI0r13a1ii. CIIOBECHI 3aCO0U HE BTPAYarOTh CBOET OTY)KHOCTI,
ayte iXHiH CTHITICTHYHUI ITOTEHIIIaT IMiICHITIOETHCS 3aBISKH AaBTOPCHKUM HIOAHCYBAaHHSIM Y BUKOPHCTaHHI
MOBHUX 3ac00iB. KiTFoHOBY poJib y CTBOpEHHI €(EeKTy IICHXONIOT3MY B Xy/IO)KHBOMY TEKCTi OUMHAIOTh
BijlirpaBaTH OMOBIIHI TexHiKH Ta npuiiomu. [Icuxomnorizaris pomanis k. M. Kyr3ee BinOyBaeThes
HacamIiepe/1 3aB/IsIKH YCKIIQTHEHHIO KOMITO3HUIIi1 TBOPIB, a came, YHACIIIOK YBEAEHHS JI0 CTPYKTYpH
TEKCTy OHIPHUYHUX CMi30/iB, IMITAIlil IIIOCHHUKOBHX 3aITUCIB, €MiCTOMAPHUX (PparMeHTiB TOIIIO,
a TakoX IIHPOKOTO 3ajydeHHs KiHeMaTorpa(iuHUX TeXHiK. B OmoBigHiil ruiomuHi pomaHiB
TICUXOJIOTI3MY JOCATHYTO 32 paxyHOK pO3IIapyBaHHsS OTOBIJHOTO MPOCTOPY HUISXOM 3MiHH
MEpPCIIEKTUBY BUKJIAAY TOMiH, JOTPUMAaHHS MOJTiQOHI3MY, TIOPYILIEHHS JIIHIHHOCTI MOBICTYBaHHS,
BUKOPHCTaHHS METaHapaTUBHHUX BKparuieHb Tomo. Tak, y pomani “Waiting for the Barbarians”
BHYTPIILHIH CBIT IEpCOHAKA PO3KPUBAETHCS Yepe3 HOro CHY, BUIIHHS Ta BJIaCHE CTABJICHHS 0 HUX.
LenTpansHuM 00pa3oM Maiike BCiX CHOBH/IIHb TOJIOBHOTO T'epos € 00pa3 IiBUNHKU-BapBapKH, SIKOIO
BiH OITIKYETHCS 1 Kiil JormoMarae Imicisl )KOPCTOKHX 3HYIIaHb COJINaTiB Haa Hero. CHU CITyTYIOTh
€IMHUM 32c000M HOTO CITIJIKYBaHHS 3 IBYMHKOIO, TAIOYH JOCTYII JI0 TOTAEMHHUX Oa’kaHb, CTPAXIB,
MOYYTTIB TOJIOBHOTO Tepos, A0 Horo mifaceimomoro. Hampukian:

She is wearing a round cap embroidered in gold. Her hair is braided in a heavy plait which
lies over her shoulder: there is gold thread worked into the braid. "Why are you dressed in your
best?" I want to say: "I have never seen you looking so lovely." She smiles at me: what beautiful
teeth she has, what clear jet-black eyes! Also now I can see that what she is holding out to me
is a loaf of bread, still hot, with a coarse steaming broken crust. A surge of gratitude sweeps
through me. "Where did a child like you learn to bake so well in the desert?" I want to say. I open
my arms to embrace her, and come to myself with tears stinging the wound on my cheek. Though
1 scrabble back at once into the burrow of sleep I cannot re-enter the dream or taste the bread
that has made my saliva run [WB, p. 126].

JlpamaTr3Mm i CUXOJIOTi3M Y MeXaX IIbOr0 KOHTEKCTY JI0CSATAETHCS 3aUTyYSHHSIM TEXHIKH KPYITHOTO
TUIaHY, 32 JOIIOMOTOIO SIKOT 300pakeHO JeTai 30BHIIIHOCTI JIBYMHKY: il Bonoccst (Her hair is braided
in a heavy plait which lies over her shoulder: there is gold thread worked into the braid), 3you
(what beautiful teeth she has), oui (what clear jet-black eyes), onsr (She is wearing a round cap
embroidered in gold). TpeneTHe CTaBJICHHA YOJIOBIKA IO MIBUMHKH BepOATBHO MEPEAaHO HU3KOIO
MO3UTHBHO MapKOBaHUX EIITETIB, BKUTHX Y ii onmci, a came, lovely (rapHo); beautiful (kpacuBuii),
clear (scHwmit). Teruti, 0COOIMBI OYYTTS TOJIOBHOIO I'epOst MEPETYKYIOTHCS 3 00pa30oM TEILIOTO XJ1i0a
(a loaf of bread, still hot, with a coarse steaming broken crust; I cannot re-enter the dream or taste
the bread that has made my saliva run), KW BUKJIMKAE Y YOJIOBIKA IOYYTTS MOASKH, IO CIIOBECHO
IIpeCTaBIICHO MeTadhopoIo MEPEIIOBHEHOCTI (a surge of gratitude sweeps through me). Ha 6axxaHHs
3aXHIIATH, TKITyBaTHCs PO AIBYMHKY BKa3ye AIECIOBO embrace (0OHIMATH), y CEMaHTUYHIN CTPYKTYpi
SIKOTO HasiBHI cemu ‘3axucm’ ( ‘protection’) Ta 1acka’ (‘caress’) [30, c. 811]. O6pa3 miBUMHKH
poOyIKy€ B TOJIOBHOTO Teposi TaKi CHIIBHI MOYYTTA, IO 3MYIIy€e HOTO IUIAKaTH YBi CHi, 1 HAaBITh
MIPOKUHYBIIKCH, YOJIOBIK BiAUyBa€ CILO3M Ha IIOKaX, AKi ATPATH YIBHY paHy (come to myself with
tears stinging the wound on my cheek).

[HIIIMM MapKepoM TCUXOJIOTi30BaHNX KOHTEKCTIB Y JAOCIIPKYBaHUX POMaHaX CIIyTYe CYKYITHICTh
CHUTHAJIIB MEKCHI06020 HANPY)ICEHH, B OCHOBI SKOTO JISKUTH KOHQUTIKT. [1i TEKCTOBUM Hanpy»KeHHSIM
Ma€eThCs Ha yBa3i JUHaMIYHA MIUIBHICTH 3MICTY TEKCTY, 3[aTHICTh TPUMaTH YWTa4a B eMOLIHHIN
Ta IHTENIEKTyaJIbHIl Hanpy3i BiJ oYarky TBOpPY o camoro KiHus [ 1, ¢. 130]. 3aranom, y XynoxKHbOMY
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TEKCTi MOXKHA CIIOCTEPIraTH /iBa Pi3HOBUIM HATIPY>KEHHS — CEMAHTUYHE (aHe/L. tension), O eKCIUTIKYEThCS
MEPEBaKHO BEpOAIbHO, Ta CIOKETHE (anen. suspense) [muB.: 1; 10; 11; 25]. Ilepiie BUHUKAE TaMm,
Jie 3’ SIBJISIIOTHCS T4 B3aEMOJIIIOTH TIPOTUIIEXKHI CHJIH, IMITYJIbCH 200 3HaueHHst [31, c. 236], 1 BTUIOeThCS
3a JIOTIOMOTOI0 HU3KU PI3HOMaHITHUX MOBHUX OIMHUIIb, SIKi CYKYITHO BiJIOOpaKatoTh MEBHHI KOH(JIKT,
CyIepeuHiCTh Ui KoHTpacT. CroxkeTHe HampyxeHHs, 3a O. 1. Bopo6iioBoro, mocTae sk eMOTHBHHI
KOMITOHEHT JIITepaTypHOTo MMOBICTYBaHHS, 110 € PE3YJBTATOM TaKoi IIOOYJOBH CIOXKETY a00 OKpEMHUX
CIO)KETHHX XOJ[iB, 3aBJSIKM SIKUM PO3BUTOK MO/il Ha0yBae KOH(IIIKTHOrO a00 aJbTepHATHBHOTO
Xapaxrepy, BUCBITIIOW0UH (making salient) MOXIIMBICTD PI3HUX MOIIEBUX PO3B’ 30K, ajle 3aJIUIIAI0YN
IIF0 MOYKJTUBICTB JIO0 TMIEBHOTO Yacy HepeaiizoBaHoto [10, c. 123].

CuHrHanu TEKCTOBOTO HAIIPY)KEHHS B IICHUXOJIOTI30BAaHMX KOHTEKCTaX MAlOTh JIIHTBaJbHHUN
Ta KOHIENITYaJIbHUI TaHi. CIMPAIOUUCh Ha TEOPII0 HANpyXeHHs, po3podieny B. I. Aamoni [2, ¢. 16],
MO’KHA CTBEpXKYBaTH, L0 HAIIPYXKEHHSI, SIKe BUHUKAE y TICUXOJIOTi30BAHUX KOHTEKCTaX, 33 CBOEIO
MIPUPOOI0 € eM(paTUUYHUM 1 IOCITAETHCS MiIBUIIEHOI0 EMOI[IHHOI0 HACHYEHICTIO KOHTEKCTY, sKa
BUSIBIISIETBCS| Y BHOOPi @MOTHBHOI JIEKCHKHU Ta CTPYKTYP PEYeHb, MPEICTABICHNX Y IIUX (parMeHTax.
KoHuentyaabHUM TIAIPYHTSIM CTBOPEHHS TEKCTOBOTO HAIPYXKEHHS B MeKaX ICHXOJIOT130BaHUX
KOHTEKCTIB € Pi3Hi CXeMH KOHIIENTYyai3allii KOH(IIKTY (BHYTPIIIHBOTO i 30BHIITHBOIO), IKUH Y TBOpaX
Jx. M. KyT3ee IpyHTY€TbCSI HA MOTHBI OROpY.

deHOMEH OTopY € 3HAYYIIMM TS Pi3HHUX chep JTFONCHKOI TISTTBHOCTI, HOTO BBAYKAKOTh HEBII €MHUM
aCTIEKTOM JKHTTS JIFOIMHU, CIIOCOOO0M ii B3a€MOJIiT 3 HABKOJIMIIIHIM CEPEIOBHIIEM, 13 COLIIyMOM, OIHUM
i3 BUIIB 3aXHCTY BijJl IXHbOTO HerarnBHOTo BILIMBY [18, c. 5]. Omip — ne ckiaaHa, KOMILIEKCHA
TSUTGHICTB JIFOMUHU, 110 BUSABJIIETHCS, 3 OAHOTO OOKY, Y IMOCIIIIOBHOCTI 00 MO€EIHAHHI Pi3HOIO POy
IiiA: Qi3MYHUX, BepOaIbHUX, IHTEJEKTYalIbHUX, a 3 APYTOro — Y “He-nii”, yTpUMaHHi, BiIMOBI BiJ il
[4, c. 14], npuuomy “HynboBa nis”’, Ha AyMKy H. JI. ApyTIOHOBOT, € HE MEHIII pe3yAbTaTHBHOIO, aHIXK
peasibHa axIfis [TaM camo].

Omnip B aHaTi30BaHUX pOMaHax 0a3yeThcsl HA pearyBaHHI TOJIOBHOTO Teposi Ha MEBHY YKUTTEBY
TMIOAIi0, 3a3BUYail TpaBMATHUHY, HAIIPUKIIA, XBOPOOY, CMEPTh ONM3bKOI JIIONUHH, BiliHY, (i3ndHe
200 TICUXOJIOT1YHEe HACWILISE Towo. Peainizariis MOTUBY onopy TyT BU3HAYA€ETHCs, 3 OMHOTO OOKY, HOTOo
PYLIIHHOO CHIIOIO, a 3 IPYTOro — CIIoco0aMu, siKi Tepoit o0upae i NpoTHIii. 3arajom JIonuHa
YUHHATH OMIp JisAM, HaMipaM, ifiessM, MPOIO3HUIIIAM IHIIMX JItoAeH (TpyI, TpoMan); 0OCTaBUHAM,
TPYAHOLIAM TOIIO; HECTIPUSATIMBOMY BIUIMBY (Di3UUHMX 1 IPUPOTHUX SIBUIII, CHIJI, CTUXI{; BIIACHUM
emomisM i OaxkanusM [18, c. 8]. 3a cmocobamu BusIBY ortip MoKke OyTH 30BHIIIHIM ((i3UUHHM,
BepOaJIbHUM) Ta BHYTPILIHIM (IHTENEKTyaIbHO-eMOIIIHHIM) [TaM camo, c. 5].

Tak, ronoBHa repoinst pomany Ix. M. Kyrsee “Age of Iron” mpoTHCTOITH CBOiH HEBHIIIKOBHIN
xBopoOi. [Ipotsirom yciei onosini micic KeppeH Hamaraerbcst SMUPUTHCS 31 CBOEI0 HEMHHYYOIO
CMEpTIO, a II[e 3 THM, 10 BOHA 3aJIMIIHJIACS CAaMOTHBOIO B IMii Oimi. Hampukoian:

The first task laid on me, from today: to resist the craving to sharve my death. Loving you, loving
life, to forgive the living and take my leave without bitterness. To embrace death as my own, my
alone [Al, p. 16].

Buokpeminennii hparMeHT MIiCTHTh YPUBOK 13 jrcTa Micic KeppeH 710 cBO€T JOHBKH, Y SIKOMY
KiHKa Y opMi eMOIIIfHOTO 3BEepHEHHS /10 €AMHOT PiIHOT JIIOMUHH TTOBICTYE PO OCTAaHHI JIHI CBOTO
KUTTS. MOTUB 0nopy aKkTyalli3yeThCsl B HABEJIEHOMY KOHTEKCTI CYKYITHICTIO CJIiB, KIIFOUOBUM CEpeJl
SIKMX € JTIECTIOBO resist 13 CeMaHTUKOIO ‘mpomucmosinus’(‘stand against’), ‘onoxysanns’(‘obstruct’),
3agaocanns’(“hinder’) 30, c. 444]. J)Kinka YMHUTH BHYTPILIHIH OMip O2)KaHHIO PO3IUIUTH 3 KUIMOChH
Yac, 1110 3aJIMIIHUBCS B Hel (fo resist the craving to share my death). BoHa He X04e HIKOTO 00TsDKYBaTu
CBOIM TOpeM i HamaraeTbCs TPUMATUCS MY)XHBO B CKJIaJHI XBHIIMHU CBOTO XHTTs. BepOaibHO
I i/Ies BTUJICHA 3a JIONIOMOTOI0 IMCHHUKA bitterness (TipkoTa), IO MICTUTh ceMu ‘Oiny’ (‘pain’),
‘mpacedis’ (‘tragedy’) [Tam camo, ¢. 694], BXHUTOTO Y BUCIOBICHHI take my leave without bitterness
(mmiti Ge3 6omro). CeMaHTHYHE HAINPYKEHHS ITICHIIOETHCS 1 CIIOBECHOI0 MeTadopolo fo embrace
death as my own, my alone (B3sTH B 00iiMH BJIaCHY, €IMHY CMEPTB).
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VY pomani “Life and Times of Michael K” iizeTbcst Ipo IPOTHCTOSHHS MPOCTOT JIFOJMHY JKaxam
TPOMaITHCHKOI BiliHH. J[0JIs Bill caMOro HApOIPKEHHs He Oyiia MPUXUIIBHOIO JI0 TOJIOBHOTO TePOs TBOPY.
Mixaenp K. 3’sBHBCS Ha CBIT i3 334010 T'y0OI0, 1 Ll BIUIMHYJIO HE JIMIIE Ha HOTrO 30BHIIIHICTD,
a ¥ Ha 371aTHICTb TOBOPUTH, CTHJIb MIOBEAIHKH, KUTTS 3aranoM. CTHKarounch 3 OararbmMa TpariqyHUMU
TIOMIISIMH y CBOEMY KHTTI (CMEPTh Matepi, BiliHa, ITOJIOH, BUTIPaBHI Ta0OPH, YUCICHHI TPUHKEHHS
Ta 3HYIIAHHS 3 00Ky BifICHKOBHX ), YOJIOBIK HE YHHUTH JKOIHOTO ONOPY aHi 00CTaBHHAM, SIKUM BiH
CIIYXHSTHO TIJIKOPSETHCS, aHl CyCHiJIbHOMY THCKY, aHi HETaTMBHUM BHSIBAM YHHHOI ITOJITHYHOT
cuctemu. Hampuknan:

As the time passed, however, I slowly began to see the originality of the resistance you offered.
You were not a hero and didn t pretend to be, not even a hero of fasting...when we told you to jump,
you jumped. When we told you to jump again, you jumped again. When we told you to jump
a third time, however, you did not respond but collapsed in a heap,; and we could all see, even
the most unwilling of us, that you had failed because you had exhausted your resources in obeying
us. [MK, p. 163]

[Ticns nepeOyBaHHs y BUIpaBHOMY Tabopi Mixaesb OMHSETHCS B JTIKapHI, /e 3HAKNILIIACS JIFOINHA,
MICLIEBHH JTiKap, sKa HAPEUITi 3p03yMiJia, 0 BHYTPIIIHIH 1 30BHIIIHIN OITip IIbOTO YOJIOBiKa HOJISTAE
B MOro MOBYaHHI Ta MOBHiN nokopi (you did not respond but collapsed in a heap; you had failed
because you had exhausted your resources in obeying us). CIOBECHUMHU TIOKa3HUKAMU BUSBIB MOTHBY
onopy B IbOMY YPUBKY € KIIIOUOBA JIeKceMa resistance (OMip), IO MICTHTh Y CBOIH CeMaHTUYHIN
CTPYKTYpi cemu ‘opposition’ (‘npomudisn’), ‘obstinacy’ (‘menooamnusicms’), ‘dislike (‘neximo’)
[30, c. 444], Ta nekcemu respond (BiIIOBiAb) 3 CEMAaHTUKOIO ‘6i0nosiov’ (‘answer’, ‘reply’)
[Tam camo, ¢. 236] i obey (cnyxaTucs) 3 ceMaHTHKOIO ‘noxopu’( ‘comply’) [TaMm camo, c. 453], BKUTI
B HETaTUBHOMY 3HAYEHHI.

Crooicemni mapkepu. CyTHICTB CIOKETOTBOPEHHS, 32 FO. M. JloTMaHOM, TOJsATae y BHOKPEMIICHHI
IO/ (IMCKPETHUX OMHHIb CEOXKETY ), HA/ILICHHI TX IEBHUM BU3HAYEHUM CMHCIIOM 1 BIIOPSIIKOBAHICTIO
(yacoBoOO, MPUYMHHO-HACIIIKOBOIO abo iHmow0) [16, c. 238 |. B aBTOpCHKOMY XYHOKHBOMY
MIePEOCMUCIICHH] JIAHIIOT MOl MaHI(eCTy€eThCsl CUCTEMOIO €Mi30/1iB — BiJIpi3KaMH OMOBiIi, SKi
XapaKTepH3yIOThCsl OTpilHOI0 enHicTIO: 1) Micus, 2) aii, 3) ckinany aifioBux ocib [22, c. 41].
Ha piBHI CloXeTy IICHUXOJI0T130BaHI KOHTEKCTH SK OMUHMIII ICHXOHAPATHBY BiIMOBIIAIOTH CMi301Y,
BUSIBIISIIOYH OTO 3a3HAa4Y€H1 BJIACTHBOCTI.

OTxe, CBOEPIIHICTH TCHXOOMNOBiJNI B mpoaHaiizoBanux TBopax JIx. M. Kyrzee mossirae
B aKIIEHTYBaHHI IICUXOJIOTIYHOT XapaKTEPUCTUKH TTO/Iii Ta PO3KPUTTI BHYTPIIIHBOTO CBIiTY MEPCOHAXIB.
3 omsimy Ha Iie, MPOMYKTHBHOIO JJIs1 BUBYCHHS OCOOIMBOCTEH ICHUXOJIOTI3AIlil XYJTOKHIX TBOPIB
aBTOpa BUSIBWJIACS TEpHApHA JIaHAA(THA MOJIEIIb, sIKa OXOIUTIOE TPU BUMIpH: JTaHAIIA]T MOYyTTiB
Ta eMOLIi# IIepCcoHaXIB, TaH AT IXHIX Aid Ta JanaAmadT iXHBOI cBimOMOCTI. JIiIHrBonoeTooriuHe
HAIOBHEHHS TaKoi MOJIEIi B 3a3HaUYE€HUX POMaHax BilOyBa€ThCS 3aBASIKH MOETHAHHIO BepOATbHUX,
CIO’)KETHO-KOMITO3UIIIMHUX Ta HAapaTUBHUX 3ac00iB. [IcHX0J0Ti30BaHUI KOHTEKCT SIK ONUHHIIS
TICUXOHAPATUBY Ta IHCTPYMEHT HOTO aHallidy BiI3HAYa€ThCS MPEIMETHO-TEMaTHYHOIO, JIEKCHUKO-
CEMaHTHUYHOI0, KOMITO3HIIIFTHO-OTIOBITHOIO Ta CIOXKETHO-OPIEHTOBaHOIO crienndikoro. [lepcnekTuBy
TIOJAIBIIMX PO3BIZOK B 0OpaHOMY HarpsiMi BOa4aeMO Y BCTAHOBJICHHI JIITHTBOKOTHITHBHOTO HAIIOBHEHHST
nma"mmadTHOI Mojiesli mcuxoHaparuBy B pomaHax JIx. M. KyTtsee 3anexxHo Bin ocoOmuBOCTEH
IHIMBITyaJbHO-aBTOPCHKOT KOHIIENTYyali3alii Ta Kareropusaii Xy10)KHbOI JIHCHOCTI.
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