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OPAKTAJIBHA MOJIEJIb BIOT'PA®ITYHOI'O HAPATUBY

B JIIHTBOCUHEPTETUYHIN MEPCNEKTHUBI

(na marepiani pomany Maiikiaa Kanninrema “The Hours”)

BUCTPOB 4. B.
Kuiscoxuii nayionanvnuii ynisepcumem imeni Tapaca lllesyenxa

VY cTarTi po3NISHYTO YMHHUKHU BIUIMBY IIOJIOKEHb ITOCTMOJEPHI3MY Ha aBTOPCHKY

cTparerito ¢paxransHoi Mozeni 6iorpadiunoro HapatuBy poMany M. Kanninrema “Tonuan”,
BHOKPEMJICHO OCHOBHI 03HaKH CaMOINOAIOHOCTI HOro ()pakTanbHOI CTPYKTypH B alITOPUTMAX
HapaTUBHOI iTepawii Ta pekypcii. 3aCTOCOBYIOUM TEPMIHOJOTIYHUI amapar CHHEPreTUKH
B KOTHITHBHO-HapaTOJOTIUHUX AOCTIIKEHHAX, OCHOBHY YyBary 30CEpemKeHO Ha iepapxii,
HeNiHIMHOCTI, (a)cHuMeTpii, eMEpreHTHOCTI SIK OCHOBHHUX KaTeropisx ¢gpakTaibHOI oprasizarii
OiorpagivHoro HapatuBy. CHHEpreTHYHa OCHOBA (pakTajbHoro HaparuBy M. KaHHiHrema
[IOJISITa€ 'y CIHiBBIJHOUICHHI IEPBHHHOTO peajbHOro xuTTA Bipmxunii Bynd 1 BropuHHOI
HapaTUBHOI iCTOPII )KUTTS EepCOHaXKa.

Kurouogi ciioBa: Giorpadiunuii HapaTus, JIIHT'BOCHHEPIeTHKA, (ppakTan, caMONomiOHICTb,

iTeparis, peKypcis.

The paper deals with the assumptions of the postmodern aesthetics and their influence

on the authorial strategy of the fractal model of the biographical narrative in Michael
Cunningham’s novel “The Hours”. The focus is on the analysis of the main peculiarities
of self-similarity of the fractal structure in terms of narrative iteration and recursion. Introducing
the terminological tool-kit of synergetics into cognitive narratology, the paper reveals hierarchy,
nonlinearity, (a)symmetry, emergency as categories of the fractal structure in biographical narrative.
The synergetic basis in M. Cunningham’s fractal narrative lies in the correlation of the primary
real life of Virginia Woolf with the character’s derivative life story.

Key words: biographical narrative, synergetic linguistics, fractal, self-similarity, iteration,

recursion.

You can define a net in one of two ways, depending on your point of view. You can do

the same with a biography. The trawling net fills, then the biographer hauls in it, sorts, throws

back, stores, fillets and sells.
Julian Barnes, Flaubert'’s Parrot

1 dig out beautiful caves behind my characters, the caves shall connect, & each comes

to daylight at the present moment.
Virginia Woolf, Diary, 30 August 1923

...chaos is an image for what can be touched but not grasped, felt but not seen...
Katherine Hayles, Chaos Bound

Y mupokoMy mdiama3oHi JOCTITHUIBKUX KOHTEKCTIB YINPOMOBXK JEKITIBKOX OCTaHHIX
JECATHIIITH CIIOCTEPIra€ThCS 3HAYHE 3alliKaBJICHHS CTaTyCOM HApaTHUBY SK KOTHITUBHOI CTPYKTYpH,
CMUCJIOTBIPHOTO IHCTPYMEHTA, 1110 Ma€ BIUIUB 1 CHHEPTETUYHUH 3B’ SI30K 13 CYyMDKHIUMH T'YMaHITaApHUMHU
JMUCHUIUTIHAME — TICHXOJIOTI€I0, TEOPI€IO JIITEPaTyPH, JIHTBICTHKOIO, COIIOJIOTIER, KYJIBTYPOJIOTIERO,
¢inocodieto, icTopiero, IEIArOTIKOIO Ta iH., 3 OHOTO OOKY, a 3 1HIIOro, — Oa4eHHs HOTo K 00’ €KTa
BHUBYEHHS B PI3HOMAHITHHX IHTEPIPETAIisX U y3aralbHEHHSX, SKi 4acTO CyHPOBOMKYIOTHCS
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Bucmpog 4. B. ®pakranbHa Mozenb 6iorpadiyHOro HapaTUBY B JIIHFBOCHHEPICTHYHIN MEPCHEKTHBI
(Ha Marepiayi pomany Maiikia Kanninrema “The Hours™)

MeTahOpUUHMMU BH3HAuUEHHSAMHU. 3a CJIOBaMH BiJIOMOTO aMepUKaHCHKOro Haparojora JleBima
I'epmaHa, KOTHITUBHA HAPATOJIOTiSi CTAHOBUTH CYOIOMEH “NIOCTKIIACHYHOT” (IOCTCTPYKTYPaTiCTCHKOT)
HaparoJiorii, 30aradye ii i1essMH PO CIIiBBIJIHOIICHHSI HAPaTHUBY i MEHTAJBHHUX peNpe3eHTAallil
CBIZIOMOCTI, @ TAKOK YUCICHHUMHU METOJAMH aHaJi3y eMIIipHIHOTo Matepiany (narrative corpora)
[18, p. 30-31]; yTiM BOHA Ille YeKa€e Ha BIOPSIKOBAHY CUCTEMY IPYHTOBHHX JOCITiIKCHb.

VY Mexax JIHTBICTHYHOI NapaJurMy i HApaTUBHOTO CBITOTBOpeHHs (narrative worldmaking
3a JI. TepmaHOM) Bke chopMysIbOBaHI OUEBUIHI XapaKTEPUCTHKH OIOBIIHOTO TeKCTY (storyworld):
To-Tiepiie, HapaTuB SIK JUCKYPCUBHHUM KaHp 1 KOTHITUBHUHN CTHJIb, a TAKOXK SIK OJIMH i3 pecypciB
JUTS MOJICITIOBAHHS CBITY JIITepaTypHOro TBOPY [ 19]; mo-apyre, HapaTHBH K OCHOBHHI CIIOCIO HaTaHHS
CMHUCITY JIFOICBKUM JIiSIM IIISIXOM 00’ €JJHAHHS HETIOB sI3aHNX 1 HE3aJIe)KHUX €JIEMEHTIB ICHYyBaHHS
B €JJMHE IIiJIe; [TO-TPETE, HAPATUB SIK TUI JUCKYPCY, YyTIMBUH O 4YaCOBOTO MOJAYCY JIFOJICHKOTO
iCHyBaHHsI, OpPTaHi3ye JIIOACHKUHN JAOCBIN Y Yaci, BIOPSIAKOBYE MOii, 00CTaBUHHU, CUTYyAIlil, Mii,
YYacHUKIB Ta TXHI CTaHU B €IMHMH, 3B’SI3HUH YacoBUi 00pa3 abo croxert [14, c. 60]; 1 HapemTi,
M0-4eTBEpTE, HAPATOTBOPEHHS MiATPHUMYETHCS 0COOJIMBUMHI KOTHITHBHUMH NPOLIECAMHU, SIKi IAIOTh
MOXJIMBICTh YMTauaM, CIIOCTEpirayaM 4u ciayxadaMm Opatu 0e3MmocepeHIO yuacTh Y KOHCTPYIOBaHHI
I penipe3eHTallii MEHTaIbHUX MOJIEINel CBiTIiB, MPOAYKOBaHUX HapatusoM [ 18, p. 31].

JIiHrBOKOTHITHBHHI 1 HAPATOJNOTTYHUN TTOBOPOT Y CyYacHUX JOCIIKEHHSIX 3yMOBHB iHTEpEC
JI0 BUBYEHHS JKaHPIB JiTeparypHoi Oiorpadii i aBrodiorpadii, siki CTOSITH Ha MeXi (aKTyalbHOTO
1 (hikIrioHaIEHOTO 300paXkeHHs MOIH. TeKCT KX KaHPIB IHTETPYETHCS Y HApaTHBU — POIOBI (pperimu
xuTTeBUX icTopii (life stories), B OCHOBI SIKMX JI€KaTh PO3IIOBI/Ii PO MOB’sI3aHi 1 B3aEMO3YMOBJICHI
(baxtu Ta nmoxii. BuBueHHs OiorpadivyHOro HapaTHBY OEpe MOYaTOK i3 COIIOIOTIT 1 TONIITHYHOT HAyKH,
SIKI PO3NISIAAI0TH TEOPETHKO-METOJIONIOTYHI TTIO3HIIiT OiorpadivHOro METOTy B MapairMi COIOIOTTHHIX
nociimkens (K. C. luucenko, H. M. I{BeraeBa), y sxanpi nepensubopuoro quckypey (I. A. 3agopina,
€. L. lletiran), sik 300paskeHHsI JTIOICHKOT 0COOMCTOCTI 1 CaMOiIEHTUYHOCTI B KOHTEKCTI KYJIBTYpPHO-
icropuynoi icuxodorii (O. O. Canorosa, H. Murrey), ado »x camy Giorpadiro sik coriaibHUi KOHCTPYKT
1 BI3UTHY KapTKy *HUTTE€BOTO CcBiTy momituka (I1. Onemyxk).

HesBaxxarouu Ha Te, [0 B Cy4aCHUX MOBO3HABYMX CTYHISIX YMMAJIO yBark NPHUALIEHO 3/1e0LThIIOro
3arajibHUM ITiX0/1aM JI0 aHali3y HapaTHBY i IEPEOCMUCIICHHIO MOHATH MEpCOHaXKa 1 Gokaizamii
B cydacHiii korHiTuBHil Haparosorii (O. I. Amidanosa, H. I1. I3otosa, O. B. ITagyuesa, O. B. Co0uyk,
JI. B. Tarapy, M. Fludernik, P. Hansen, D. Herman, M. Jahn, M.-L. Ryan), KorHiTUBHHU# acHeKT
aHITIOMOBHOTO OiorpadidHOro HapaTHBY Bce Il 3aJIMIIAETHCS 11033 YBAroko J0CIiTHUKIB.

HenocratHpO BHBYEHO, 30KpeMa, KOTHITHBHI OCHOBH MOJIENi HApaTOTBOPEHHS B KOHTEKCTI
MIXKIUCIUIUTIHAPHUX JOCHIKEHD, OTPUMAHUX HENIHIUHOI0 OUHAMIYHOIO CUCMEMOIO, K1 CYTTEBO
3MIHIOIOTh TIODVISIA Ha XYIOXKHIN OlorpadiuHuii HapaTUB SIK BiJNpPaBHY TOYKY B iHTEpHpeTamii
MEHTAJIBHHUX IIPOLECIB, IO BiJIOYBAIOTHCS NPU CIPUHHATTI H OCMHUCIEHHI TIHCHOCTI MOBHUMH
3ac00aMH 1 CTaHOBJISTH AKTYANIBHICTh AOCHIIKeHHsS. KIIOUOBI MOHATTS 1 TEPMiHU CHHEPTETHKU
(ueminifiHicTh, Oidypkamis, Quykryaiisi, aTpakTop, AMCHIATHBHI MpolecH i (pakranu) Ha
MOCTPAITHCHKOMY IIPOCTOPI TUIBKU TIOYMHAIOTH BXOIUTH JI0 KOJIa TUTaHb, TI0B SI3aHMX 3 JIOCITI/PKEHHIM
KOTHITHUBHUX AacIMEKTiB MOJEPHICTCHKOTO 1 MOCTMOJAEPHICTCHKOTO TEKCTOTBOPEHHSI B YaCTHHI
(bpakTaabHOCTI HapaTHBHOTO MUCKypcy (auB. mpani M. ®@. Anedipenxka [1], O. A. babemok [2],
M. Baprocska [3], 4. B. buctpoa [4], O.II. Bopo6iioBoi [6], €. O.T'onuaposoi [7],
JI. C. IixroBHikoBoi [12], I. M. IToHomapenka [13], A. Wenaus [22] ta in.). CuHepreTuka aekiapye
TIPUHIIMIL, 32 SIKUM CTaH XaoCy CTa€ HOPMOIO PO3BHTKY ITPOLIECY, JI€ CHCTEMa BUOMPAE Pi3HI BapiaHTH
PUTMONIOAIOHOCTI, CaMOOpraHi3aii i 3yIUHIEThCS Ha ONTUMAJIBHOMY pimieHHi [5, c. 22].

Mera crarti nonsrae B cuicTeMaru3aliii MOBHOTO BTUICHHS (PpaKTaIBHUX CTPYKTYD, CyKYITHICTb
SIKMX BU3HAYA€ CHHEPTeTUYHHUI aclieKT 0iorpadiuHOro HapaTHuBy.

3aBraHHs:

— BU3HAUUTH YMHHUKH BIUIMBY €CTETHKH IIOCTMOJIEPHI3MY Ha aBTOPCHKY CTpaTerito (ppakTaibHOL
noOynoBu OiorpadiyHOro HapaTuBy;
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— BUOKPEMHTH OCHOBHI 03HAKH CAMOIIOTIOHOCTI B paMKaXx (hpaKTayibHOT opraHizaltii oiorpadiqHoro
HaparuBy pomany Maiikna Kanninrema “The Hours”.

JocnimkeHns: 0a3yeTbesi Ha einomesi NPO Te, IO CUHEPTEeTUYHE HANOBHEHHS OiorpadivyHoro
HapaTuBY POMaHy BiJI0yBaeThCs 3a (ppaKTaIbHUM IPUHIIUIIOM, MOJIEIUTIO CBIIOMOCTI ““IIIFO4O1 JTFOIMHHY,
sika MOTJIa O MOSICHUTHU CITOCTEPEKEHHS SIK pe3ysIbTar cBO€l aistibHOCTI” [8, ¢. 39—40], i, BimnoBiaHO,
eKCTpanoysALii Teopii PpakTaabHOCTI i MeTOMYy (hPaKTATBHOTO aHAi3y IIOCTMOICPHICTCHKOTO HAPATHBY
Ha PO3MIpPHICTh MOBHHX SIBHIIL.

Y KOHTEKCTi IOCTMOEPHI3MY HU3Ka 03HAK, CEpe/l SIKUX 0araToBUMIpHICTh IHTEPTEKCTYaIbHOTO
MPOCTOPY, EHICT MPOTHJICKHNX TCHICHIIIH, BIZICYTHICTb JKOPCTKUX OIO3HUILii, MHOXXHHHICTh CMHCIIIB,
cTHITI3alis Ta iH., 30JMKye Horo 3 Teopiero dpaxranis [13, c. 240]. @pakran (Bix JaT. MPUKM.
fractus — npoOneHuil, 3amMaHuii, GparMeHTapHUH, SIKU TOXOJWTH BiJl HI€CH. fragere — JTJaMaTu) —
1Ie IOBTOPIOBaHA MOJIENb, SKa PO3Iaa€ThCsl Ha ()PArMEeHTH, KOXKEH 3 SIKUX CTAHOBHTH 3MEHIICHY
Korito 1i10i popmu. dpakranamMu B CHHEPIeTUIIl Ha3UBAIOTh 00’ €KTH JKUBOT 1 HEKUBOT IPUPOIIH,
a TaKOXK 00 €KTH MEHTAJILHOTO CBITY, SIKI Y CBOTH CTPYKTYpi J€MOHCTPYIOTh CAMOTIOIOHICTh, CXOXKICTh,
XapaKTepU3YIOThCS CKIIQJIHUM IOPSAKOM (MOPSAKOM 3 Xaocy) Ta HENHIHHOI0, AWHAMIYHOIO,
HE3arporpaMoBaHoOIO0 TOBEIIHKOIO.

Ha ocoOnuBy yBary npeTeHye KpuTHYHA IHTEPITPETallisl BIIACTHBOCTEH IIi€] CUCTEMH, CEpPE SIKUX:
caMoroAIiOHICTh, caMoopraHizarisi, 0iypkarisi, iTeparlis, CHMETpisi, aCUMETpisl, CIIIBICHYBaHHS JIaly
1Xaocy i, IK HACJIIOK, ICHYBaHHs HECUMETPHUYHHUX T1ap, HEPETYJSIPHICTb, HeTlepe10adyBaHiCTh Ta iH.
Teopist xaocy 1 xaoyoriuHa mpooIeMaTHKa CTaIH MPESAMETOM 3alliKaBJIeHb Y Cy4acHUX JOCIHKCHHIX
JIFOAICKKOTO JOCBITY, 30KpeMa JIIHTBICTHYHUX, OTHAK BOHU HE MAIOTh CTaTyCy HAyKOBOTO HATPSIMKY,
a pajie € iHTepAUCIUILTIHAPHOIO CTpaTeriero [3, c. 448], ska MOXXe CTaTH JKEPEIOM BaroMux
PE3YJbTaTiB y TyMaHITapHUX HayKax.

Sk ctBepmxye M.-J1. Pastn, “y To# 4ac sk JiTepaTypHHii TBIp € 3aC000M PyXy BIVINO TEKCTYaJILHOTO
MPOCTOPY, HAPATHB TOCTAE K PYX Y paMKax Iboro mpoctopy” [21, p. 5]. 3 omHOTrO O0KY, (hiKIliOHATHEHA
TEOpisi BUBYAE BiJHOUIEHHS MK JIHCHUM CBITOM 1 CBITOM TEKCTY, HApaTUBHA X TEOPis, 3 1HIIOTO
00Ky, OITUCY€E BHYTPIIIHIO CTPYKTYPY (BIKIIIOHAIBHHUX CBITIB (TOOTO BiTHOIICHHS MK KOMIIOHCHTAMU
BCEpEIMHI HAPATHBHOTO CBITY, HAIPHUKJIIA[, MOOYJI0BH HPOTHPIY, POJIi XapaKTepiB TepoiB i T. iH.).
Binrak, 6iorpadiynuii HapaTHB SIK JUCKPETHA OMOBIJIHA CTPYKTYpa MOCTMOJIEPHICTCHKOTO TEKCTY
BHUKOPHCTOBYETBCS Uil ONKMCY BTOPHUHHOI ((iKIIOHANBHOI) peasbHOCTI, B SIKIH MPEBaJIOIOThH
OiorpadiuHi nuTanii, peMiHicueHIi Ta inteprekct. Cepe IHIIMX BIACTUBOCTEN HAPATUBY HA3WBAIOTh
BITOPSIKOBAHICTh OKPEMHX MOJIH Ta SBUII Yy HEBHY MOCHIOBHICTH. [Ipn oMy BKa3yeThCs
Ha TI0YaTKOBI Ta KiHIIEBI MYHKTH MO, sIKi BiOYBalOTHCS 3 JIFOJMHOIO YH 11032 Ti OIisIMH, ClIpaBaMu
1 Iepe)KMBAHHSAMH, HA HACII KK JiH Ta SBUIL, HA i1 200 pe3yJIbTaTH, 3T1THO 3 SKUMH BiJOUPAIOTHCS
(daxTH, sKi boMy HepenyroTs [20, p. 286].

Biorpagiunmii HapaTUB y XyIOXKHIX TBOpax TIyMauUMO SK CIOCIO BHKJIATy iCTOPIl YKHTTS.
KutTs moauHY SIK €AMHAN 1 TUTiCHUH (eHOMEH po3nafaeThesl Ha HU3KY CaMOCTIHHUX, HE3aJIeXKHUX
19acTo HeNoB’sI3aHKX MOAIHN (HeNiHIHHUI IPOCTIp), pepe3eHTOBAHUX 3a JJONIOMOT 00 (hiKIIIOHATIBHOT
OIIOBiIi PO OCHOBHI (haKTH 1 moAii KUTT IepcoHaxca. Ha mymKy Bimomoro Teoperrka diorpadiunoro
xaHpy Maiikna benrona, Giorpadis — ue riopua, abo, iHIIUMH CIIOBaMH, iCTOpIisl, CXpelleHa
3 HapaTHBOM. 3aBlIaHHs X Oilorpada — BigiOpartu AOCTyHHI QakTu 3 KHUTTA, HagaTu iM Gpopmu
JIOBUTLHOCTI, HEOXAHOCTI, HE3aBEPIICHOCTI, 3’ €JJHABIIY 1X B eauHe Ifite [15, p. 77].

[MommpeHHs Teopii xaocy sIK JpKepena NOpsIKy B MOOYIOBI Ta iHTepIpeTanii MoCTMOAEpHOT
€CTETHKH JI03BOJISIE 3aCTOCYBATH JI0 ii aHaJi3y 0COOIMBY CTPYKTYpY — Qpaxrai, sKuii Mae CTatyc
0a30BOi XapaKTEPUCTUKU XYOOXXHBHOTO TeKcTy. OCHOBHMMHU BIIACTHBOCTSIMU (PpaKTaliB € IXHs
HEeJiHIHICTh 1 caMONoOMiOHICTh: HOBI ()pakTanbHi (JOPMHU HE KOMIIOIOTH KOJHIIHI a, 3MIIIYIO4H
OpHTiHaJ, CTAlOTh BapiallisiMu Jeskux 3aganux teMm [ 13, c. 240]. [Ipu upomMy dpaxranu sk ONHUCOBI
texHiky, 3a O. II. Bopo6iioBoro, MOXYTh BUCTyNaru B OiorpadivHOMy HapaTuBi B JEKLIBKOX
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Bucmpog 4. B. ®pakranbHa Mozenb 6iorpadiyHOro HapaTUBY B JIIHFBOCHHEPICTHYHIN MEPCHEKTHBI
(Ha Marepiayi pomany Maiikia Kanninrema “The Hours™)

MOXKJIMBUX CITIBBIHOILIEHHSX: a) (DPAKTaIIH SIK JIOTIUHI KOHCTPYKIIT, sIKi 320€311euy0Th KOTHITHBHY
cTaOlLIBHICTh HapaTuBy, 0) QpakTaiu Sk NposiB (parMeHTapHOCTI MOAIH HapaTuBy, B) (paxranu
SIK TIPOSIBH pyXy Marepil y BUDISAAI i1 HepeTBOpeHb 1 KaleHIOCKOIYHUX 3CYBIiB, T') (paxraiu
SIK TIPOSIBA CAMOTIONIOHOCTI ¥ camopedepeHLii, 1) (ppakranu sk GpopMu repeaadi MOKINBHX TIEPEXOJIB
BiJl BHYTPILIHIX BIIYYTTIB 10 COPUHHATTS [6].

BuBuenHs OiorpagiuHOro HapaTUBy HOCTMOJEPHICTCHKOTO poMany Maiikia KanHinrema naino
3MOT'Yy BUOKPEMHTH Kareropii (hpakTaibHOi opraHizamii oro omoBigHOI CTPYKTypH.

Iepapxiunicme. I1apaMeTpu OPSIIIKY, SKi 3a1aF0Th MOBY MaKpOPiBHs (MaKpOCKOIIIYHA CTPYKTYpa),
ACOLIIOIOTHCS 3 aBTOPCHKUM 3a/TyMOM $IK KpeaTUBHUM arpaktopoM [ 11, c. 84], o miarpumye cBoepiaHy
iepapXiyHy OyZOBY HapaTHBY i BU3HA4a€ MOBENIHKY MIKPOCKOMIYHHMX YaCTHH CHUCTEMH [5, c. 22].
ACTPYKTYpHHUH XaOTUYHUU Marepial [TaM ke, ¢. 84] CTaHOBJIATH KOPOTKOTEPMIHOBI 3MiHHI, SKi
3aJ1al0Th MOBY PiBHSI HIKYOTO TOPSAKY — MIKpOpPIBHSI HApaTUBY.

[Mapamerpu mopsinky B pomani M. KanHiHrema BH3Ha4aloThCs, MO-TIEpIIe, KOMIO3HUIIHHIM
(bpakTaroM — IMIIPOBI3AIIi€I0 “pOMaH B poMaHi” (stories within stories), IO-APyTe, 1Ie 33 QyM Ta i1CTOpis
cTBOpeHHs poMany “Micic JlemmoBeit”, sikoMy HiINIOpsIKOBAHO BCi po3ainy poMany “ToauHu” 1 skuM
Ha METapiBHI HapaTtuBy (TPH YYacHHMII TBOPYOTO Iporecy) M. KanHiHrem 3aMukae Koo, strange loop
(1. Xodcrarmep) y BUDIAIL METIIi, 3aMKHYTOTO KTy CHCTeMU: MUChbMeHHHUK (B. By sk mpoTtommr
aHDTIHCHKOT MMCHMEHHUIT, sSKa MUIIe poMaH mpo Micic Jemmoseit) — nepconax (Kmapuca Boran
sk nporotun Knapucu [ennoseit) — unrau (Jlopa bpayH, sika uurae poman npo wmicic [emnoed,
cucremu [11, c. 87], 3 ogHOTO OGOKY, BKa3y€e Ha HANPsIM CIIPUIHATTS TEKCTY, TI0-CBOEMY 3BY)KYIOUH
Horo, a 3 IHIIOTO, — JI03BOJISIE 3ATyYaTH JI0 HOTo IHTepIIpeTaliii 6e3:1i4 (akTiB i BUIIAJKOBHX MOEIHAHb,
MIIBUIIYIOYY THM CAMUM HENiHIHHUI XapakTep CUCTEMH.

MikpopiBens pomany M. KaHHiHremMa, BTOpUHHOTO y BiJIHOIICHHI 10 poMaHy Bipmkunii Bynd,
(opMy€eThCs, Mo-TIeple, BKIIOYEHHSIM Y HapaTUB A0CTiBHUX urar 3 “Micic Jlemnoseit”, i mo-npyre,
TIOJIAaHHSIM JIOCTOBIPHUX MTOPTpETiB BipmkuHii, 1110 miATBepHKYIOTH 00i3HaHICTh aBTopa. Hanpukmnan,
MPi3BUCHKO MUCBMEHHUIII — Ko3a: [Virginia] wants her sister to think, “The goat’s really looking
rather well, isn’t she?”” [24, p. 114] uu TOUHO BiATBOpPEHA MepeICMEpPTHA 3arcka BipmkuHil y mpostosi
JI0 POMaHy CBiJT4aTh MPO TOYHY UM HETOYHY MOJIOHICTh JeTalell 3a MIKAJIOK BUMIpy HapaTHBIB.

Biokpumicmo i neninintnicme. OHTOJIOTIUHI KaTeropii ¢imocodii mocTMonepHiaMy (pu3zoma,
CKJIaJIKa, TIIEPTEKCT) CTANH MO CyTi MeTadopaMu-iHCaliTaMu, MpooOpa3aMy MaTeMaTUYHHUX IHCTPYMCHTIB
KOHIICTITYaTi3aIlii JIHCHOCTI — BiIKPUTOI, HEMIHIHHOT, AMHAMIYHOI, KA ITiAMOPSAKOBY€ThCS 3aKOHAM
JIeTepMiHoBaHOTO Xaocy [10, c. 6].

YV pomMaHi 300pakeHO CBOEpITHMI TPUKYTHHUK JKIHOYHMX 00pa3iB, y IKOMY XpOHOJIOTTYIHO ITeperuieTeHi
HapaTUBH-IMIIPOBI3allii — JKUTTEBI iICTOPIT TPHOX MEPCOHAXKIB!

1) icropist nuceMennuni Bipmxunii By, y sikol HapomKyeThest 3a1yM poMaHy Ipo Micic Jlemnoeid
y 1923 p.;

2) nomorocnionapku Jlaypu BpayH, sika npoxxusae B Kasidopaii (1949 p.) i HamaraeTbest BiiHaWTH
Yac st IpoYrTaHHs pomany B. Byno;

3) Knapucu Boran (npssMo nponopiiidina mofioHicTs 10 00pasy Kinapucu Jlesioseit), sKuTeabku
Heto-Mopky ki XX cromitrs. Tpy XapakTepH, TpH imocraci xiHo4oro 6yTTs (0HA He € KOTTi€lo
1HIII0T) BOJTHOUAC MepeOyBaroTh Y Pi3HUX IUIOMIMHAX AIHCHOCTI (peabHiid, TpaHc(hOopMOBaHiii 1 BUraiaHii)
Ta Pi3HUX TEMIOPAITBHUX BiJHOIIEHHSX. YCI 11l YNHHUKY CBIT4aTh PO BiIIOBIIHICTD (ppaKTanbHii
CYTHOCTI IIOCTMOJIEPHICTCHKOTO TEKCTY SIK CHHEPTeTUYHOI CUCTEMHU, SKa MOCTYJIOE BiJIKPHUTICTh
JI0 IHTEPTEKCTY, BUTbHI KOMITUIALLiT, aBTOPCHKY PEJISITHBHICTD, MHOXXUHHICTD OTOBIJa4iB Ta IHTEPIIPETAIIiH.

CBiTYEHHSIM HEIHIHHOCTI IUIaHIB OIOBi/I € PUTMIYHE YepryBaHHS i EPEIICTEHHs eIi30/1iB
y 22 po3niiax poMaHy, 10 BiMOBIAAI0Th TPHOM CIOYKETHUM JIIHISIM, TTOCITIIOBHICTD SIKMX HEOJHAKOBA!
“Micic Bynd” (2, 5, 7, 10, 13, 15, 20), “Micic Hemnoseir” (1, 4, 8, 11, 14, 16, 18, 22) i “Micic bpayn”
(3,6,9,12,17, 19, 21).
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Hacrynnicts pomanis B. Byng i M. Kanniarema npoaykye HacTYHHICTb ITOCTMOAEPHICTCHKOT
Teopii y BIAHOLIEHHI JI0 JIiTEpaTypHUX TBOPIB MOCTMOJIEPHICTIB, SIKi € JIOTIYHUM MPOIOBKEHHIM
MoziepHi3My. BapiatuBHicTh (pakTanbHOi po3MipHOCTi y poMani M. KaHHiHreMa BUHUKAE Y 3B SI3KY
3 IPOSIBAMH HAPATHBHOT'O CTHITIO “TIOTOKY CBiZIOMOCTi”, mioHepamHu sikoro oysu B. Bynd 1 k. Jlxoiic.
VY pomani M. Kanninrema Habararo Oiblie 1iajoriB, MepeaopydeHOro MOBICHHS i3 3a3HaYEHHIM
cy0’exTa Hapallii, OTIOBI b T030aBJIeHa IMITPECIOHICTCHKOT IUTMHHOCTI Ha BiaMiHy Bix “Micic [emnoseir”
B. Bynd. OnoBiap BeneThCs Bill TPEThOI 0COOH, “OHTOJIOTIUHUN MOIYC CIPHHHSATTS B JUXOTOMIl
KUTTS :: CMEPTDB” [6, c. 54] y KOXKHOTO 3 TPHOX IPOTAroHICTiB BUCBITIIEHO Y CTaBJICHHI JI0 AiHICHOCTI
i OymeHHoro HUTTs (moments of being) i BMimeno B oauH aeHb. Poman M. Kanninrema peaiizye
TIOCTMOZIEPHICTCHKY KOHIIEMIIIIO BiIHOIIEHb MK aBTOPOM 1 HOT0 MepcoHa)kaMu: aBTOp HE KOHTPOITIOE
TIOBEJIIHKY TepOiB i XiJ] PO3BUTKY IOJIH, /il yCIX TPHOX TOJIOBHUX I'ePOTHb i ITOPSIKOBaHI TBOPYOCTI
Bipmxunii Byng.

Byp-sikuii ocTMONEpHICTCHKUI TBIp MOXKHA PO3IIISLIATH SIK MiCIIe IEPETHHY ICHYIOUHX Y MIUHYJIOMY
TEKCTiB — HUTOK PU30MH, TOOTO MiCI[h 32JIOMJIEHHS 1 TIEpEIUIETeHHS yCciel 0araroMaHiTHOCTI TEKCTIB
KynsTypH [ 11, c. 86]. Puzoma kpi3b npu3My ¢pakTaiabHOT KOHLETIIIT CITyTye TAKMM CIIOCOOOM OpraHi3ariii
TEKCTY, JIe BIICYTHS LIEHTpali3allisi, CHMETpisl, BIIOPSAKOBAHICTh Ta JIOTIYHICTh BUKIAAy [3, c. 4].
OTxe, QpakTanbHa CaMONOAIOHICTh MOJISTae y BiATBOPEHHI HA KOXXHOMY 3 HECKIHUEHHOTO YHCIIa
BHYTPIILIHIX PiBHIB CTPYKTYPH OJHUX 1 TUX a00 3K MOAIOHHX (i3MIHNX, MEHTAILHUX Y1 CUMBOJIIYHHX
narepHiB (pU30M), siKi aOCOTIOTHO a00 MPUOIM3HO MOBTOPIOIOTH KOH(ITypallito caMol CTPYKTypH.

TekcryanbpHO pr3oMa y M. KanHiHreMa peatizyeThes IIITXOM “TIEPEXOy 3 OIHOTO IUIaHY B iHIIHA ™
[9, c. 60]. ITeperuteTennst akTiB OyAeHHOTO XUTTS Bip/pKuHii: i1 nutto0y, mpobieM i3 IpHrciIyroko,
CTOCYHKIB 31 CTapIIOI0 CECTPOIO Pa3oM 3 BHYTPIIIHHOIO IIMOMHOIO CIIPUUHSATTS CBITY, 00pOTHOU
3 IYIIEBHOIO XBOPOOOIO, — MalcTepHO BIuleTeHi M. KaHHIHreMOM y Xy/lIOXHIO TKaHWHY HaparHBy,
B SIKOMY BHCBITJIEHO “HHUTKH’’ TIOPTPETa KPEATHBHOTO MHUCIIEHHS 1 O0XKEBLILISL, JIITEPaTypHOTO CMaKYy,
3aIUTyTaHUX XOJIB CBIZIOMOCTI, CXMIJIBHOCTI JI0 Jenpeciii. “HecumeTpuune” cOpuiHATTS CTpaxy,
XBOpoOH, 00Jr0 BigOyBaeThcs Ha (POHI HEPETYNSIPHUX KOTHITMBHUX CTPYKTYp 3a aHaJOTI€lo
po3aTairyBaHHs “MOMEHTIB OyTTs” Bip/mkuHii, siki mepeOyBaroTh y BIIHOUIEHHSX CaMOIOiOHOCTI:
FEAR <> HEADACHE, FEAR < VOICE, FEAR <> MIRROR, ILLNESS <> CREATIVITY,
LIFE <> A FINAL KINDNESS, LONDON <« FREEDOM, REALITY <> DEATH-in-LIFE.

FEAR <> HEADACHE: First come the headaches, which are not in any way ordinary pain.
They infiltrate her. They inhabit rather than merely afflict her, the way viruses inhabit their hosts
[24, p. 70]. She stiffens. No, it s the memory of the headache, its her fear of the headache |[...][24, p. 164].

FEAR < VOICE: The voices murmur behind her [24, p. 3]. When she's crossed over to this realm
of relentless brilliance, the voices start. They are indistinct but full of meaning, undeniably masculine,
obscenely old. They are angry, accusatory, disillusioned [24, p. 71].

FEAR <> MIRROR: She is aware of her reflected movements in the glass but does not permit
herself to look. The mirror is dangerous; it sometimes shows her the dark manifestation of air that
matches her body, takes her form, but stands behind, watching her, with porcine eyes and wet, hushed
breathing [24, p. 31].

ILLNESS <> CREATIVITY: At the same time, she hates spending any of her cogent hours doing
anything but writing. She works, always, against the fear of relapse [24, p. 70].

LIFE <> A FINAL KINDNESS: Ske could live on; she could perform that final kindness [24, p. 5].

LONDON <« FREEDOM: She despises Richmond. Here [in London] all she desires is a return
to the dangers of city life [24, p. 83]. On this side is stern, worried Leonard, the row of closed shops...
On the other side is the train. On the other side is London, and all London implies about freedom,
about kisses, about the possibilities of art and the sly dark glitter of madness [24, p. 172].

REALITY <> DEATH-in-LIFE: It is frightening but not entirely disagreeable, this cemetery feeling.
It is real; it is all but overwhelmingly real. It is, in its way, more bearable, nobler, right now, than

20



Bucmpog 4. B. ®pakranbHa Mozenb 6iorpadiyHOro HapaTUBY B JIIHFBOCHHEPICTHYHIN MEPCHEKTHBI
(Ha Marepiayi pomany Maiikia Kanninrema “The Hours™)

the beef and the lamps [24, p. 165]. She is better, she is safer; if she rests in Richmond; if she does
not speak too much, write too much, feel too much; if she does not travel impetuously to London and
walk through its streets; and vet she is dying this way, she is gently dving on a bed of roses [24, p. 169].

Cumempuunicms / acumempuunicms. 3 ofHoro 00Ky, B poMani M. KaHHiHreMa criocTepiraerbes
3MIILEHHS TEMITOPAJIbHO-JIOKATUBHOTO MOJYCY (IOMIT BiIOYBAaIOThCS Y PI3HUX IMPOCTOPOBO-YACOBUX
IUIOIIMHAX ), a 3 IHIIOTO, — YITKO PO3MEXOBYETHCSl peallbHUi (TerepilHiif) yac noaid i cnoraau
MIEPCOHAXIB, SIKI BUKIAJCHI B MHHYJIOMY Yaci.

KoxxHa 3 TphOX CIO’KETHUX JIiHIH MOIIIa O CTaTH OKPEMUMH YaCTUHAMHU (DPaKTaIEHOTO MOJIEITFOBAHHST
HapaTHBY, OJHAK y HAIIOMY JOCIiPKEHHI OYEBUHUM € 3BEpHEHHs 110 OiorpadiyHOrO HapaTuBy
SIK MOAYCY TIPEACTABIEHHS TBOPYOI CBIIOMOCTI peasibHOI aHIMIHCHKOT MUChbMEHHHUITI XX CTOJITTSI.
[To-niepriie, 0OMeXEHHH 0OCAT CTAaTTI HE TO3BOJISIE OKPEMO MOOynyBaTd (hpakTaabHi MOJIENI TPHOX
CIOKETHUX JIiHIH, 1, TO-Apyre, came o0pa3 BUraaanoi micic Bynd e ¢ppaxranpHoro koHOirypariero
TBOpYOi Oiorpadii micsmennuw Bipmxusii Bysd. Ha mincrasi monenHukiB ta 6iorpagii M. Kanninrem
PETENBHO ONHCY€E TYMKH, CIIOIBaHHS 1 CyMHIBH MMCHMEHHHUIII ITPO 33JyM Ta iCTOPiI0 CTBOPEHHS
MaiOyTHHOTO pOMaHy, IO MOPYIIMJIO CUMETPII0 PO3MIPHOCTI PO3ALTIB Ta 3HAYHO YCKJIAIHHIIO
xomnosuiito “The Hours™: One always has a better book in one s mind than one can manage to get
onto paper. She has lavish hopes — she wants this to be her best book, the one that finally matches
her expectation [24, p. 69].

[MucbMeHHHK TOYHO BKa3zye Ha Ti JpKepena (TouHa MOAIOHICTH), sIKi BiH BUKOPHCTOBYBAaB,
BiZITBOPIOIOYH OIIVH JCHb 13 xUTTS Bipmkunii Bynd: I have tried to render as accurately as possible
the outward particulars of their lives as they would have been on a day I'’ve invented for them in 1923
[24, p. 229]. OnHak cama BipmkuHist y porieci CTBOpPEHHsI CBOTO POMaHy CYMHIBAETBCS, Y JIOCTaTHHO
OIIHOTO JHS JIJIs 300paKeHHs ICTOPii KUTTSI CBOET TepoiHi, BiI4yBalO4n BiANOBIIAIbHICTH 328 CBOIO
TBOPYICTE: But can a single day in the life of an ordinary woman be made into enough for a novel?
[24, p. 69].

Crae 3po3ymianM, mo M. KaHHIHreM HacmpaBii He BiATBOPIOBaB peajbHUH JEHB i3 KUTTS
MTUCbMEHHHLL, a, 310paBIIX Pi3Hi MO, TyMKH, IepeXUBaHH: BipKuHil, HATOBHUB HUMHU KOPOTKHIA
YacoBHH Bipi30oK — oauH JeHb. el neHp Buraganuii (0epydu OO yBarm moCTMOJEPHICTCHKE
PYHHYBaHHSI MEX PEaILHOCTI 1 BUTAJIKH), TIPOTE HAJIIEHUH YUCJICHHUMH PEMIHICLIEHIIISIMH, OCKLIBKH
noAii, siki onmcani B po3ainax npo micic Byng, cnpasai BinOyBanucs B ii sxutri. M. KanHinrem
JIOCTOBIPHO Iepenae aTMocdepy XOJIO0AHOTO OCIHHBOTO Beyopa (3KOBTeHb 1923 poky), caMoTHi#
HAaCTpil repoiHi, ajie BoHOo4AC il palicTh, BUKIMKAHY BOTHSMH BOK3aJIy, O4iKYBAaHHSIM IIOTSATY 1 3yCTpidi
3 YOJIOBIKOM, BiTBOPIOIOYH MOJIT 1 EpeXuBaHHs Y XUTTi Bipmxunii Byid.

CUHXpOHHI CUMETPUYHI (IMTHAMIYHO BPIBHOBA)KEHI ) Ta aCUMETPUYHI (JIMHAMIYHO HEBPIBHOBAXKEHI )
KOMITOHEHTH BHCTYIAalOTh KPEaTHBHUMH aTPAKTOPaMH CHCTEMH, SIKi OpraHi3yloTh HapaTUB y €IUHE
nite. HecuMmeTpuyHO po3TalioBaHi po3niIv HeMiHiHHOI omoBiai Bipmkunii (2, 5, 7, 10, 13, 15, 20)
PO3ropTaloThCs Ha OCHOBI YMCIICHHUX ITepalliid BiAMOBIZHUX MOBHHX CTPYKTYp ((pakT cumerpii),
SIKUMH 3aITOBHIOETRCS TTAPanpocTip pyxiB i 3MiH (MeTamMopdo3) OiorpadiuHoro HapaTusy:

DEATHBED <> A CIRCLE OF THORNS AND FLOWERS

(10) [Angelica] adds another and another until she has created a rough circle of rosebuds,
thorny stems, and leaves. Virginia looks with unanticipated pleasure at this modest circlet of thorns
and flowers; this wild deathbed. She would like to lie down on it herself [24, p. 118—119].

(15) Here, then, is the world (house, sky, a first tentative star) and here is its opposite, this small
dark shape in a circle of roses [24, p. 165-166].

LOVE & A WOMAN

(7) Clarissa will have a love: a woman [24, p. 81].

(13) [...] Virginia leans forward and kisses Vanessa on the mouth. It is an innocent kiss, innocent
enough [...]. Vanessa returns the kiss [24, p. 154].
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(20) She thinks, suddenly, of Vanessa's kiss. The kiss was innocent — innocent enough — but
it was [...] full of a love complex and ravenous, ancient, neither this or that [24, p. 209-210].

HOURS«<HOUSE

(7)[...] Richmond is, finally and undeniably, a suburb, only that, with all the word implies |...]
about clocks striking the hours in empty rooms [24, p. 83].

(15) Big Ben strikes the hours, which fall in leaden circles over the partygoers and the omnibuses,
over stone Queen Victoria seated before the Palace on her shelves of geraniums [...] [24, p. 168].

HOURS <> WRITING PROCESS

(2) She will write for an hour or so, then eat something. At this moment there are infinite possibilities,
whole hours ahead [24, p. 34].

(5) Almost two hours have passed. She still feels powerful, though she knows that tomorrow she may
look back at what she s written and find it airy, overblown [24, p. 69].

Emepzenmnicms. Yxe Ha piBHI pAMKOBHUX €JIEMEHTIB pOMaHy — Ha3BH i IPOJIOTY (IIapaTeKcTy,
3a K. JKenertom) nepenbavaeTbes iHTEpTEKCTYaNbHE Horo npountanss. Ha3sy kuuru “The Hours”
M. Kanninrem 3amo3uuye 3i mozeHHUKIB Bipmkunii Byng sk nouarkoBy HasBy i pomany “Mrs.
Dalloway”. MaiicTepHO MaHIITyJTIOIOYH “TIOCTMOJIEPHICTCHKUM Iaparpoctopom” [23] 1 aymeBHUMHA
cranamu Micic Bynd, aBTop BogHOYaC Haue MEPENUCy€e iICTOPIIO KUTTS 1 TBOPUOCTI MHUCHMEHHHUII
Bipmxunii Bynd.

M. KaHHiHreM HaBaHTaXWB CBili pOMaH IHTEPTEKCTYalbHOI TPOIO, IO MaByTHHOIO
IHTEPTEKCTYaJIbHUX BiJJHOIIEHb, YBEICHHAM UTAT 3 poMaHy “Micic JlemtoBeit” (TouHa MOqiOHICTB),
1110, Oe3MepevHO, CTAHOBHUTH YaCTHHY XYIOKHBOI CTPATETIl aBTOpa. 3Bi/ICH BUILIUBAE, IO BCi PO3ILIH
i Ha3Boro “Mrs. Woolf” MoxkHa BBaXkaTu ““0iorpadivuHor0 MUTAIli€r0”’, a00 peMiHICIICHITISIMH, SKi
BIJICHJTAlOTh YMTaya JI0 TIEBHUX MOJiil Ta mepexxuBanb Bynd-nepcoHaxa.

VY kokHI#l 3 kaTeropiii (pakTanbHOI Ooprasizamii HOro OMOBIAHOI CTPYKTYPH MapampoCcTopy
pomany M. KaHHiHreMa criocTepiraroThest CBOEpiIHI TpaHCchopMallii HapaTHBHUX PEKYpCii Ta iTepartiii
(BUXOIICHHX 3 MOTOKY CBiJIOMOCTI TepOTHb MIOBTOPIOBAHKX IIUTAT), IKUMH:

1) 3acBimuyerhcst 3axoruieHHs Bynd mpo ompisHy moisaky g0 JIoHmoHa, sika BUSBHUIACH
HE3IHCHEHHOIO, TIOp.:

What a lark! What a plunge! For so it had always seemed to her, when, with a little squeak of
the hinges, which she could hear now, she had burst open the French windows and plunged at Bourton
into the open air [25].

She will go, she thinks, to London, |...] the possibility of walking down a street into another street,
and another after that. What a lark! What a plunge! It seems that she can survive, she can prosper
if she has London around her [24, p. 167-168];

2) MiAKPECTIOETHCS TOCTPOTA CIIPUAHSITTS OTOUYIOIOTO CBITY Ta eMOMLIHMUI cTaH 000X repoiHb
y pi3HHX poMaHax — Micic JlesutoBeld: /... [ in the triumph and the jingle and the strange high singing
of some aeroplane overhead was what she loved; life; London; this moment of June [25] 1 micic Bynd:
[...]Life: London [...] [24, p. 209].

VY “Topunax” y craHi aenpecii i HeoOpux rnepenuyTTiB BipmkuHis BUpillye MoTai Bij 40IoBiKa
noixartu 70 JlonnoHa. Ha nuisixy 1o Bok3airy BOHa HECMUIMBO IIOYHHAE BIPUTH Y MOXJIUBICTB BUTBHOTO
1 IACIMBOTO KUTTS. Bip/KUHISI BUXOILTIOE TIIBKY J[BA CJIOBA, BAKOPHCTOBYIOYH 1HIII TYHKTyaMiiHi
3HAKHU — TPHU KPAIKH, BOHH 3ByYaTh SIK 3BEPHEHHS JI0 YOJIOBiKa, OTaraHHs MoBEepHYTUCH 10 JIOHIOHA,

3) PO3MIOYMHAETHCS MEPIIHA po3aii poMany “Micic JlemmoBei”, a Takok PO3ALI Ipo Micic Byid
y pomani M. Kanninrema, i, Hapemri, yactuHa, Je micic bpayH unrtae poman “Micic JlennoBeii™:
Mprs. Dalloway said she would buy the flowers herself [25]. Mrs. Dalloway said something (what?),
and got the flowers herself [24, p. 29]. 11i BucnoBieHHs, “HION 3IIUBAIOYH PO3PI3HEHI KIIAIITUKA
koBzipu” [9, c. 61], puTMi3yI0Th (hpaKTalbHY CTPYKTYpy OiorpadiqHOro HapaTHBY.
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Ha cropinkax pomaHy BTUJIEHHS IIPUHIUITY PeKypCil (IIMKIIIYHOCTI) BiJI0OyBa€ThCS NIUIIXOM YBEIICHHS
YHCJICHHUX PEKYPCUBHHUX MATEPHIB, sIKi MPEJCTABIICHI CaMOIONIOHUME CTPYKTYpaMH Ha TiIi (hakTty /
BHTAIKH. MIeThest Ipo T0CTOBIpH MOii Ta 0COGH y IBOX IUIONIMHAX: B KUTTI i pOMaHi, SKi BIUTUBATH
Ha TBOpuHii 3ayM pomany B. Bynd “Micic Jlemtoseti”. Hanpuknan, Camti Ceron, noxpyra Kiapucu
JlemutoBei, sika IOpa€eThest OIS KBITiB, 300paXkeHa 3 MPHOJIM3HOI0 TOYHICTIO (HETOUHA MOIOHICTD)
y IBOX poManax: Sally s power was amazing, her gift, her personality. There was her way with flowers,
for instance. Sally went out, picked hollvhocks, dahlias-all sorts of flowers that had never been seen
together-cut their heads off. and made them swim on the top of water in bowls [25].

Binbie Toro, Camni, nogpyra Knapucu Boran y pomani “The Hours” (Burasika), Hajiiiena pucamu
cBoei cectpu Baneccu (dakr): The girl, she thinks, will be brush and captivating. She will scandalize
the aunts by cutting the heads off dahlias and hollyhocks and floating them in great bowls of water,
just as Virginia s sister, Vanessa, has always done [24, p. 82].

Omxe, Maiikn KanHiHreM cTBOpUB (ppakTanbHU HAPATHB, IIEPEOCMUCIIEHY PEIHTEPIPETOBAHY
MOJIENb Ha OCHOBI JIiTepaTypHOI icTopii xkuTTs Bipmxunii Bynd y Bunsiai TpanchopMoBaHoi Kortii
(MicmsiMu Ty»ke GUIM3BKOT 10 OpUTiHAITY) PO BHYTpIlIHIN cTaH, “‘caves behind the character” (uB. emirpag
JIO CTaTTi) IPEACTaBHUIII JITEPATypH aHIIIHCHKOTO MOZIEpHi3MY XX CTOIITTS, 30BCIM HE IPETEHAYIOUH
Ha abcomtoTHe HaciijyBaHHs pomany B. Byng. biorpadiunuii Hapatus pomany M. Kanninrema
CTaHOBUTb BIJIKPUTY, iepapXiuHy, HEJiHIHHY, EMEPIeHTHY, aCUMETPUYHY (paKTaIbHY CTPYKTYDY,
CHHEPreTUYHa CYTHICTb SKOI XapaKTepU3Y€EThCsl B3AEMOJIIEIO 1 CIIBBITHOIIEHHSIM 00’ €KTUBHOTO CBITY
(peastbHE TJIO JKUTTSA 1 TBOPYOCTI BUIATHOI TMCBMEHHHLILI ) | BIOPHHHOTO (DiKIIOHAJIBHOTO CBITY (HapaTUBHa
PpeasIbHICTh MIEPCOHAXKA POMAHY ), 1Ie 3MIHCHIOETHCS ITPOIIEC HEeIEPAPXIYHOrO HATIOBHECHHS CEMAHTHIHOTO
00csry (hpaKkTaNbHUX KOTHITUBHHUX CTPYKTYP, 3A€0UTBIION0 peKypcii Ta itepaii. BifnosinHo, “34erneHi
1l TOBTOPIOBaHI KPyroBi pyxu Hapatuy” [23, p. 213] pomany M. Kanninrema (anroputmu iteparii
Ta peKkypcii) 3aKianaroTh ppakTaIbHUN MOTEHIan OiorpadiyHOro HapaTHUBY.

[lepcneKTHBO MOMAIBIINX A0CTIKEHb Y YaCTHHI HENIHIHHOT JUHAMIYHOT CHCTEMU MOXKE
CIyryBaTH TpaHCIITepalis Teopii Xaocy Ha MpoIec MOBHOI KOHIICNTyami3allii IiHCHOCTI
Ta (2)CHMETPUYHOTO (32 MPUHIIMIIAMY iTepallii Ta peKypcii) TBOpEHHS iHANBITyaabHO-aBTOPCHKUX
KOHIIETITYaJIbHUX MeTadop y OiorpadiuHuX HapaTHBax iHIIMX MTHChMEHHHKIB-IIOCTMO/IEPHICTIB.
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