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Abstract

The article deals with frame structures in which the concept/if 4+ / WAR serves as a slot in Chinese
media discourse. Given Ukraine’s prolonged state of threat, the study of this concept holds a central
position in Ukrainian scholarly research, contrasting with its relatively underexplored status in Chinese
discourse. This difference prompts an investigation into the features in Chinese media discourse as the
most open type of discourse that exchanges concepts with other discourses. The article identifies the
types of basic frames (subject frame, taxonomic or hyponymic frame, associative or, in other words,
conceptual metaphor), where the conceptfi; % / WAR is an integral part. It categorizes the basic frames
according to the type of propositions that link the slots and describes the linguistic units of Chinese media
discourse that represent the semantics of these frames involving the concept/if 5+ / WAR. The subject
frame is represented by 5§45+ RI 7R zhanzhéng ji xié’¢ — WAR IS EVIL, where the second slot gives
the first one a strong negative evaluation, being its basic conceptual domain. This is manifested through
various lexico-grammatical means: in the negative semantics of the representatives of the concept fif;
4 / WAR, as well as their collocations. The taxonomic (hyponymic) frame is exemplified by #§4+El
BiA zhanzheng ji zhéngzhi — WAR IS POLITICS, where the second concept is superordinate to the
subordinate first concept. Additionally, the second concept serves as a means of resolving war, thus
striving towards the concept#1-1- héping / PEACE. Finally, the third type of frame structures (associative
frames) includes these frames: /i Rl {H zhanzhéng ji diib6 — WAR IS A GAME, whose main
characteristic is unpredictability; /i %+ Rl % ¥ zhanzh@ng ji zainan - WAR IS A DISASTER, specifically
fire, which can be further specified as #% 5+ Rl ‘K Jf zhanzhéng ji hudyan — WAR IS FIRE; and /i 5+ B[l X%,
J#| zhanzheng ji xiju — WAR IS A PLAY.

Keywords: concept, war, frame, media, discourse, slot, Chinese language.

AHoTauis .

VY crarti PO3IISHYTO (bpef/'lMOBi CTPYKTYpH, CIOTOM sKMX € Komment %%+ / BIMHA B
KHTaiiCbKOMOBHOMY MeJiaJCcKypei. Ykpaina mepeOyBae B CTai 3arposu BKE TPUBAIMIA 4ac, TOMy
JOCITI/DKEHHSI ILOTO KOHIIENTY 3aiiMae OfHe 3 UCHTPAIBHIX MicIp B pralHCLKII/I HaylIli, Ha BiZIMiHY BiJ
KUTAHCHKOI, 110 1 CIyI'yBaJo MOTHBALI€IO Ul HOrO BUBUCHHS caMe€ B KUTAHCHKUX MeJia K HaHOIbI
BIJIKPUTOTr'O THUILY JUCKYPCY, IO OOMIHIOETHCSI KOHIIENTAMU 3 1HIIUMHU JICKYpCaMH. Y cTaTTi BULICHO
TunM 6a30BUX (peiiMiB (MpeaMeTHUI, TAKCOHOMIYHMH, a00 rinoHiMiYHUH, acoujamiinui a6o, IHIIMMH
CIIOBAMH, KOHLEHTyabHa MmeTadopa), CKIAAHIUKOM SKHX € KOHIIEHT Ejz% / BIMHA; KaTeropu3oBaHo
6a30Bi (1)peI/IMI/I 3aJI€)KHO Bijl TUITY HPOIO3HMIIIT MiXK CJIOTAMH; OTTMCAHO JIIHTBICTUYHI O/IMHMIII KHTAHCBKOTO
MeJliaTucKypCy, oo PETPE3CHTYIOTh CCMAHTHKY (peiiMiB, y SIKHX 6epe Y4acTh KOHIeNT Fi 5§+ / BIMHA.
Tpesmernuii Gpeiim npecTapnennit Eﬂz%ﬂﬂﬂ[ﬁ,uzhanzheng ji xié¢’é — BIMHA — LIE 3J10, ne apyruit
CJIOT HaAlIs€e MEpUIMH Pi3KO HEraTUBHOIO OLIHKOIO, € Horo 06a30BUM KOHIENTYATLHUM JIOMEHOM.
Lle BuABNIACTBCA 3a JONOMOIOK Pi3HHX JEKCHKO-TpaMaTHYHMX 3aco0iB: y HEraTWBHiH ceMaHTHI
neKceM-penpe3eHTaHTlB KOHUENTY %4+ / BIMHA, a Takox ixmix KOM61HaT0pHI/IX BJIACTHBOCTSIX.
Bupineno takcoHoMidHuil (rimoHimiunumit) dpeiim ﬂﬂi% RIEJA zhanzhéng ji zhéngzhi — BIMHA —
HE ITOJIITUKA, ne npyruil KOHUENT BHCTYIIAE POJIOBHM_CTOCOBHO BHJI0BOTO IEPIIOTO. Kpim Toro,
JpyTHii KOHLIENT CIIYTye 3ac000M BperyioBaHHs BiliHu, T00TO ciyrye konuenTtosi A1°F héping / MUP.
[lo tperboro THITY (bpeiiMoBHUX CTPYKTYp (aCOulaLlll/lHI/IX dpeiimiB) Hanesxkats Taki ppeiimu: %5 R
fé zhanzhéng ji diibo — BIMHA — LE I'PA, 0CHOBHOIO XapaKTEPUCTHKOIO SKOi € Henepez[6aquaH1CTL
ik 4+ B 5 At zhanzhéng ji zainan — BIMHA — I_IE CTHXIA, a came Boross, Tomy 1eif hpeiim Mmoxke 6yTH
KOHKDPETH30BAHO 0 ik 4+ {1 K J¢i zhanzheng ji hudyan — BIMHA — IIE BOFOHB a Takox ik Fr ElI Xk R
zhanzhéng ji xiju — BIMHA — LE BUCTABA.

KarouoBi ciioBa: xoHuenr, BiliHa, Gppeiim, Meia, TUCKYpC, CIIOT, KUTaliChbKa MOBa.
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Introduction. After the paradigm shift towards anthropocentrism, linguistics
commenced to view language as a product of human’s thinking and consciousness, which
resulted in the emergence of a new branch of linguistics in the 1970s — cognitive linguistics
as “the scientific study of the nature of thought and its expression in language” (Xu &
Taylor, 2021; 3C/iH, 2022). Up until now, thorough investigations have been conducted
to define how people perceive the world around them, namely, referring to concepts or, in
other words, cognitive categories revolving around prototypes, which then assemble into
the configuration of interacting categories — frames (or concept clusters) introduced by
Charles Fillmore and other mental schemas (Ungerer & Schmid, 2006). Frames are used to
decode stereotypical situations and comprise slots, i.e. singular concepts, relation between
which form propositions — basic cognitive structures that reflect the existential relations
between objects (fixed parts of a proposition) and their properties (variable) in the mind
(Martyniuk, 2011, p. 105, 132).

Ukraine has been facing appalling atrocities of Russian invasion since 2014 which,
inevitably, raised a question of naming, perceiving, and reflecting on a still-unfolding
course of events — conceptualizing the reality, more precisely — defining the concept WAR
(BIIHA). Surely, it is one of the central themes of Ukrainian philosophy, linguistic, and
literary studies, especially after the full-scale invasion in 2022, such as in the works
by Yavorska (2016), Vilchynska (2017), Zabuzhko (2024), to name a few. Similarly,
in Western countries the concept WAR has always been in the scope of scholars’
interest, however, the unanimous view on it has yet been developed (and probably
never would) due to the complexity of such an event and multidisciplinary analysis of it
(English, 2013). Conversely, Chinese scholars have not looked into the abovementioned
concept extensively, at least not from the linguistics standpoint. One study conducted by
Ukrainian sinologists (Vorobei et al., 2021) covered it, albeit partially, examining the
concept AR just through the conceptual metaphor theory in Chinese sports discourse.
Hence, the topicality of the research is established by the need to analyze the concept
1% 4/ WAR in its different relations with other concepts, i.e. frames, not just as part of
conceptual metaphor.

The research aims to present the concept 5+ / WAR as a slot in frame structures in
Chinese media discourse as this type of discourse is classified as conceptually open, meaning
it can “borrow and lend” concepts from/to other discourses, and as highly manipulative
(Prykhodko, 2008, pp. 247-248), that could be more representative in terms of language
use in it. To achieve this, the following objectives are set: to define basic frames with the
concept %4+ / WAR as a slot; to categorize basic frames by the inner relation between
slots; to analyze the linguistic units that represent these frames in Chinese media discourse.

Methodology. To achieve the aforementioned aims and objectives of the study, we
employed a set of general scientific methods (induction, deduction, analysis, and synthesis);
the descriptive method allowed us to identify the lexical units representing the concept
under analysis, as well as to interpret and classify them; the contextual method was utilized
to determine the features of the means of objectifying the concept i 5/ WAR; applying
the frame modeling method, we outlined frame structures with the concept i+ / WAR;
the corpus method and the method of purposive sampling were used to select illustrative
material from such sources as Beijing Language and Culture University Corpus (BCCiE £}
J%), Web Chinese 2017, and our specific corpus containing 120 utterances found in three
the biggest Chinese media sources — Chinese Daily (A [X; H#i%), Xinhua News Agency (#
£/ AL), China Media Group (HF ) #E AL ).

Results and discussion. We believe that the concept of [#4+ / WAR as a slot can
appear in three basic frames (in terms of Zhabotynska (Martyniuk, 2011)): a subject-
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centered frame, a taxonomic or hyponymic frame, and an associative frame or as part of
conceptual metaphor.

A subject-centered frame consists of two slots between which the relation of
existence is established, in other words, Slotl equals Slot2 in some way. We hold the
view that there is at least one of such frames: 5k 4+HJF% zhanzheng ji xié’¢ — WAR
IS EVIL, where the concept /4 / WAR possesses characteristics of another concept 7%
2% / EVIL which is a basic domain to the former and implies negative evaluation being
expressed explicitly or implicitly.

1) HAXN BRI Z AR E sk F i B A —T [...]. Ribén dui hua
chixu ginliie shi jindai yilai zhongguo lishi shang zui heéi’an de y1 y¢ [...]. — Japan’s
continued aggression against China is the darkest page of Chinese history in modern
times [...].

2) LA P R 3 DL 1 R0 B A i 3H 2 1) R A0 R SR 2, H 19484F LA
KT T BRI AN S, rE R MR, Bayl  chongtt sheji
dao yiselie hé balésitian zhi jian de lingtti hé zongjiao zheéngyi, zi 1948 nian yilai dao
zhi lido wi shu de litxué chongti hé zhanzhéng, kéwei shi yige shiji xing nanti — The
Israeli-Palestinian conflict involves territorial and religious disputes between Israel and
Palestine, and has led to countless bloody conflicts and wars since 1948, and can be
described as a problem of the century.

3) BEEFENMSERE EILEEG S AR TR E S5 18N L 17 5t
NSH RG], 3857 B LU — e rh R4 I RARTT R, Wb R0«
S ESAT NGB F UK. Lianhéguo zhiiyao jigou yi lidnhégué értong jijin hui, shijié
lidngshi jihua shit déng 18 g¢ ztizhi de fuzé rén 5 ri fabido lianhé shéngming, qidnz¢é ba
yi Xin y1 lun chongtu géi jiasha minzhong dai lai shanghai, hiiyu chongta shuangfang “liji
shixing réndao zhuyi tinghu6”. — The heads of major United Nations agencies and 18
organizations, including the United Nations Children’s Fund (UNICEF) and the World
Food Programme (WFP), issued a joint statement on 5 May, condemning the harm caused
to the people of Gaza by the new round of the Israeli-Palestinian conflict, and calling on
both sides of the conflict to “immediately implement a humanitarian ceasefire”.

In these three examples, the concept i+ / WAR is, firstly, represented by different
lexical units (f2B% qinliié — invasion, to invade; 19 chongta — conflict, to conflict; 55+
zhanzhéng — war ), and, secondly, its attribute, i.e. negative evaluation that derives from the
concept A%, is conveyed through the darkest page of China’s history (W7 [E 7 52 I %
H% ) — UL lishi shang zui héi>an de y1y¢) in example (1) as it implies the feeling of despair,
hopelessness, unwillingness to recall such horrific events despite the need to keep them
in mind and voice it again to remind the other side of the conflict about its responsibility;
in sentences (2) and (3), the concept 4% / EVIL is expressed by lexical items denoting
suffering and bodily injury such as 7 lfil liixué — hloody and 14 shanghai — to harm, to
hurt, to damage that are negative by definition.

This frame can also be analyzed through verb collocations. We tentatively presume that
the concept (i 5 / WAR is anti-teleonomic since people tend to avoid it due to its negative
attribute, thus verbs would semantically indicate aversion of some sort. The example of
such collocation is presented in the third example: i 57 qidnzé — fo condemn that expresses
strong disapproval of the event that follows, consequently, the speaker’s attitude towards it
is clearly criticizing. To illustrate that point better we would like to look into other examples:

4) HERIKRBFFETHS, VAR, BT BORE B e A A R I R o
5, (HAREH A R EAFFiE— 2 MEE. Ruo jinzhang jushi chixu shéngji, dui ba
yi dou buli, shuangfang huo jiang bimian fashéng da guimo6 wiizhuang chongtt, dan
weilai xingshi ruhé fazhan youdai jinyibu guancha — If tensions continue to escalate,
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that would be detrimental to both Palestinians and Israelis, the two sides may avoid a
large-scale armed conflict, but it remains to be seen how the situation will develop in
the future.

5 MMEFIE. Zie. G1F. WS, HREAKIBAL, HEHH
. AR PTRREER RN e, SRR A [ 22 4 g LA At B A 2 A )
fiiz b, BiibTERBEE X BT, FEFRYE W RCORFERIFE2E . Ying jianchi gongtong,
jinhéng, youxiao, ké chixu de duzhou anquan jiagou, fandui ba béngud anquan jianli
zai tagud bu anquan de jichu zht shang, fangzhi xingchéng zhénying duikang, gongtong
wéihu ya ou dalu héping weénding. — All parties should, following the vision of common,
comprehensive, cooperative and sustainable security and bearing in mind the long-term
peace and stability of the world, help forge a balanced, effective and sustainable European
security architecture. All parties should oppose the pursuit of one’s own security at the cost
of others’ security, prevent bloc confrontation, and work together for peace and stability
on the Eurasian Continent.

6) AP W NORE T A 5 05 AN A N O, A RO AT S, U AR S ZE BRI
2545+ 52 %, EludsT ying shifang sudydu wii fang béi kouya rényuén, tingzhi didui
xingdong, che chi zai wii jundui bing hutfu wii lingtii wanzhéng. — Russia should release
all Ukrainian detainees, cease hostilities, withdraw its troops from the country and restore
its territorial integrity.

In these examples, the concept [ 4+ / WAR is expressed in a syncretic way: firstly,
through nominals such as F2E 1 5€ wiizhuang chongtii — armed confrontation; FEE Xt
zhénying duikang — bloc confrontation (in Chinese political discourse, this phrase has a
strongly negative connotation (Fedichev, 2023)), #1723l didui xingdong — hostilities;
secondly, through the verbs used along with them: #£ % bimidn — to avoid, Pjj 1l:fangzhi —
to prevent, 15 1L tingzhi — fo stop that mean unwillingness of the notion denoted by the
nouns to happen, exist or emerge. Subsequently, the speaker wants to end that event at all
costs which means this event is inherently negative which, in turn, brings us to the concept
% / EVIL again. The same applies to the following example:

7) D R . A AN, AT AT o NSO A SRR A A
. BBy B, e I SENL . ROTAT B KA IGO0 N A1k
7% . Jianshdo zhanlii¢ fengxiin. Héwiiqi yong budé, hé zhanzhéng di budé. Ying findui
shiyong huo weixié shiyong héwuqi. Fangzhi hé kuosan, bimidn chiuxian hé wéiji. Fandui
rénhé guojia zai réenhé qingkuang xia yanfa, shiyong sheénghua wiiqi. — Reducing strategic
risks. Nuclear weapons must not be used and nuclear wars must not be fought. The threat
or use of nuclear weapons should be opposed. Nuclear proliferation must be prevented
and nuclear crisis avoided. China opposes the research, development and use of chemical
and biological weapons by any country under any circumstances.

This example is interesting from several perspectives. Firstly, the concept /% 4+ / WAR is
expressed by dissimilar linguistic units (£} #% X[ zhanliie fengxian — strategic risks, 1%
4rhézhanzheng — nuclear war, 1% fEHLhé wéiji — nuclear crisis) along with the verbs whose
semantics explicate minimizing or countering of the object (Ji/>jianshio — to reduce, <
X fandui — to oppose). Furthermore, to convey the general meaning of “unwillingness”,
the speaker uses grammatical means, i.e. the potential complement represented by a
resultative construction with the infixed morpheme A bu that expresses the meaning of
strong prohibition: F AfFyong budé — must not be used, 1 A43dd budé — must not be
fought. As appears, lexical and grammatical means can be used alongside to verbalize the
unwillingness to achieve something or the occurrence of something. This is also true for
the following example:
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8) RESRESCHFFLLOIATAE H AL, (HIX R R A AR ARG i 475 T R T
LEMAES, EEWARZMRY KiK. Jinguin méigud zhichi yisélie
xingshi ziwéi quan, dan zhe ci chongti de guimoé hé zaochéng de shanghai chaochile
méigud de xidngxiang, méiguo y¢ bu yuanyi chongti kuoda zaochéng jumian shikong. —
Although the United States supports Israel’s exercise of its right to self-defense, the
scale of the conflict and the damage it has caused are beyond the imagination of the
United States, and the United States does not want the conflict to expand and spiral out
of control.

It is worth noting that the negative adverb A~bu as a lexico-grammatical means can
diversify the ways of expressing the semantics of unwillingness.

As has been demonstrated, the concept %4/ WAR surely interacts with the concept 78
% / EVIL forming a subject-centered frame and obtaining negative evaluation not just by
the nouns denoting it, but also with the help of verbs indicating unwillingness combined
with some grammatical structures including imperatives and negative adverbs.

The taxonomic (hyponymic) frame 5+ E(Jf;zhanzhéng ji zhéngzhi — WAR IS
POLITICS, where the former is a subordinate level concept, while the latter one is a
superordinate level concept. In addition, by definition, war is a part of politics, a tool to
achieve its objectives.

9) PUH P MIE oy, @B SCERERIER, RERHR - FBIHA
MR IR E PR R S, RBEE N . Kangri  zhanzhéng hé  woguo
géming, jianshe, gaigé de weida sheéngli, fanfu zhaoshi yitido dianptbupo di zhenli: Ban
hao zhonggud de shiqing guanjian zai didng, guanjian zai rén. — The Chinese War of
Resistance against Japanese Aggression (the Second China—Japan War) and the great
victory of China’s revolution, construction and reform have repeatedly demonstrated an
unbreakable truth: the key to doing a good job in China lies in the Party, in its people.

As we can see, the people help “to do a good job” in China’s affairs, which implicitly
refers to political life. Then the notions mentioned earlier in the sentence such as 7y
géming — revolution, #1jianshé — building, M4 *F-gdigé — reform, and, accordingly, T
H i %rkangri zhanzhéng — The Chinese War of Resistance against Japanese Aggression
relate to the concept B / POLITICS.

10) ELERHTE BORSLAHRF R8N 3 « made Dk, Lk 50 R A2 2 4
HALH, WAEEGA. ARG Z . Balésitin biér zha yi t& daxué jidoshou jia
sang-hati bo shuo, ci ci chongtt dai 1ai de yingxidng shi quan fangwei de, baokuo zhéngzhi,
anquan hé zhanlii¢ déng céngmian. — Ghassan Khatib, a professor at Birzeit University in
Palestine, said the impact of this conflict is all-encompassing, including political, security
and strategic dimensions.

11) FiH RS PARA F o2 7 A BUG DR, AR R E S a )
JERMER . g E AR B ANAE R T 78 156+ . Kangri zhanzhéng cong génbén shang
gdibianle zhongguo shehui zhéngzhi liliang de duibi, wei xin minzhu zhtyi géming chedi
shengli, jianli xin zhongguo jiléi hé zhunbeile chongfeén de tidojian. — The Chinese War of
Resistance against Japanese Aggression fundamentally changed the ratio of social and
political forces in China, accumulated and prepared sufficient conditions for the complete
victory of the new democratic revolution and the establishment of a new China.

12) NS B 78 e, g IORAN & AT E AT . 2 BRI
W BRI @B i AN IIEAE N GE E IR, TR
7%, Rénlei zhélnzheng shi yijing chongfén zhéngming, zhanzheng conglal bu shi danchin
de junshi xmgwel Zhanzhéng shi baokuo zhéngzhi i, jinshi li, jingji li, wénhua i, waijido
1i déng zai néi de zonghé gudli de bdyi, shi zhanlii¢ de boyi. — The history of human war
has amply proved that war is never a purely military act. War is a game of comprehensive
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national power, including political power, military power, economic power, cultural
power, diplomatic power and so on, and a game of strategy.

All three of these examples explicitly indicate a direct link between war and politics:
in examples (10) and (12), war has a political component, in example (11), war affects
politics, and changes the “ratio of China’s socio-political forces” (1 [E - BUE J1 & 1]
% btzhongguo shéhui zhéngzhi liliang de duib).

War is not just part of politics. As we have seen, the basic domain of concept /i, 5+ /
WAR is the concept 45:% / EVIL, i.e., it has negative evaluation. Hence, people in their
actions try to prevent or reduce the presence of this concept and also aim to solve it or find
a way out of it. One of the ways to end a war is through diplomatic or political channels, so
people turn to the concept B Jf / POLITICS to resolve the war. In this case, the concept Al
“Fhéping / PEACE comes once the war ends.

13) TR RS EU T AAIE R, A PRt —TEHES) 5 50 22 SEHLBOG k.
Zhongfang jiang jixu zhili ya quan hé cu tan, tong guoji shehui yidao tuidong wikelan weiji
zhéngzhi ji¢jué. — China will continue to be committed to promoting talks for peace, and work
with the international community to promote a political solution to the Ukrainian crisis.

14) ¥ J2 5 G2 FE 04530 HAETT 2 2 DL 3007 10 56 [ [ 55 WA AR N o i, 2o 2557 )Y
FEBUA 224 R R BT S, 3 SR B LA R ge f, IR X7 REUE
BT T . Adji zOngtong sai x1 30 i zai kailud huijian dao fing di mé&igud guowiqging
bu linkén shi giangdiao, bixi liji zai zhéngzhi hé anquan céngmian caiqu xingdong, tuidong
balesitan hé yiselie jushi huanhé, bing xianzhi shuangfang caiql rénhé dan fangmian
cuoshi. — Egyptian President Sisi, in a meeting with visiting U.S. Secretary of State Blinken
in Cairo on March 30, emphasized the need for immediate action at the political and
security levels to promote de-escalation of the situation between the Palestinians and the
Israelis and to limit the adoption of any unilateral measures by the two sides.[s_E_phS)
WARFHARTERE, TN —14, SEfEIE 1, IRATRK IRy R A fie
RARIEFRA TR B MENEF . WO xiang dajia dou hén qingchti, zhongfang shizhong zhan
zai héping yibian, zhan zai zhéngyi yibian, women jiang jixu wei quan hé cu tan fahui
women de jianshe xing zuoyong. — I think we all know very well that China has always
stood on the side of peace and on the side of justice, and we will continue to play our
constructive role in promoting peace talks.

16) B%iEAE8H 6 HARIE 1A HrFR, w7 —EAEINK ) B LA B oe 22 Jmy 34
i) A1°F . Lutou she 8 yué 6 ri baodao yinshu fenxi chéng, zhongfang yizhi zai jia da lidu
yi cuchéng witkelan jushi zouxiang héping. — Reuters reported on August 6, citing analysis
that China has been increasing its efforts to bring the situation in Ukraine to peace.

The political (diplomatic) solution (EUIf ff#kzhéngzhi jigjué) is strongly associated
with negotiations ({i£1%kcu tan — to facilitate negotiations), which should result in F1°f
héping — peace or Z¢ Flhudnhé — to ease (tension), to alleviate. The concept F1°F- / REACE
is teleonomic as evidenced by the preposition [F]xiang — towards, to face, to turn towards,
which identifies the final point of J&#4jushi — situation, state (of affairs) (16), and peace is
associated with the place where the Chinese see themselves: ¥ 7E Fl1°F>—i2 zhan zai héping
yibian — to stand on the side of peace (15). Anything associated with peace is both embraced
and encouraged in Chinese media discourse: #FI{£ ik quanhé cutan — to promote peace
talks, because of the subject-centered frame F1°F-H[J 5 [L héping ji shanlidng — PEACE IS
GOOD because people strive for the better in their lives.

The relations between concepts %5+ / WAR and E{f / POLITICS are complex: even
though the proposition can be defined as “part — whole”, taking into consideration the
concept fI°F- PEACE, their interaction can be also viewed as a triad: i 5§ — E(y5 — F1°F
(WAR — POLITICS — PEACE), where the concept i+ / WAR is a problem (unwanted
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situation), the concept i / POLITICS is a tool to achieve the desired result — the concept
F1°F- / PEACE.

The third type of frame is based on associative connections, which are the basis for a
conceptual metaphor. If we go back to the example (13), we will find the associative frame
1% 4+ H ¥ 8izhanzheng ji ditbo — WAR IS A GAME, the relation between these slots can
be understood through the “as if” conjunction since the first concept just resamples the
second in some way. However, here we support the view of Yavorska (2016) who notes
that war is not just a simple game, its main attribute is unpredictability, which is reflected
in the semantics of the word 1#2% boyi — games (such as chess, dice, etc.), gambling.

There are two more frames of the same type, the first of which is /i§ 5+ E[l X % zhanzhéng
jizainan — WAR IS A DISASTER. The frame views war as irrational and unpredictable,
much like the previous one, but with an added emphasis: in this frame, war is uncontrollable
and cannot be manipulated:

17) VA H A0 B E 72 Inyb sy FE OO A+ . Yisélie hé balesitan zai jiasha
didai zaici baofa zhanzhéng. — War broke out again between Israel and Palestine in the
Gaza Strip.

18) MIEAA RS IRIESIE, HEFLR, ELER RN RA R E5 R
AP, BRI PA R AT RE 2 R4%, TN RKIUEERT T, Latou she de yT pian baodao xié
dao, zi qunian yilai, zai yuedan hé xDan buduan fashéng baoli shijian yinfa danyou, ji ba yi
chongtt kénéng hui shikong, shéngji wéi da gutim¢6 duikang. — A Reuters report writes that the
ongoing violence in the West Bank since last year has raised fears that the Palestinian-Israeli
conflict could spiral out of control and escalate into a large-scale confrontation.

The war here is understood as a disaster acting on its own: for example, the unit #&
baofa has the meaning not only to break out, suddenly begin, but also to erupt, to explode,
to burst out. From that we can see: war aligns with other natural disasters and begins
unexpectedly. In addition, there is no emphasis on the agent of action, because the lexical
unit &4 fashéng — to happen, to occur, to take place is intransitive. People try to cope
with the disasters, to keep them under control, whereas % #4shikong — to go out of control
is an undesirable state.

To be more precise, in this case war can be associated with a certain element — fire,
hence fi% 5+ Rl ‘K Jf zhanzhéng ji hudyan — WAR IS FIRE:

19) 20205E9 H i, AR HBIX MR MR, TR A4 11 7 9 H AL SRR e T
PR A8 AT, X7 BRATE S F R B |, ASHRF FIZE# 844 . Er ling eér ling
nian jit yuedi, na ka diqii zhanhuo chong ran, ya a yu tongnian shiyT yué jitl ri zai mosike
de woxuan xia shangding quanmian tinghuo, shuangfang lia zai gézi zhanju de zheéndi
shang, jiaohuan zhanfu hé sizh€ yiti. —At the end of September 2020, the war was ignited
again in the Nagorno-Karabakh region, and on November 9 of the same year, Armenia and
Afghanistan agreed to a comprehensive ceasefire brokered by Moscow, with both sides
remaining in the positions they had occupied and exchanging prisoners of war and the
remains of the dead.

20) PEERBAIRIE, phRHLIX S S R A4 10 H CR 2R Bl fE A th, (A8 5 X 45
5 /NEFEAZ K. Ju é méiti baodao, chongti diqil bufén minzhong 4 yueé 10 ri yi luxu
fanhui juzhu di, dan jidoji¢ qiiyu réng you xido fanwéi jiaohuo. — According to Russian
media reports, some people in the conflict zone had returned to their places of residence on
April 10, but there were still small shootings in the junction area.

21) 2., mEMMERM S NIOH U, FkBm D 2imkE 2%
‘K. Mgigud, yinggud hé jianada lingddo rén shijitt ri shud, jiang jixu xiang wikélan
shiisong geng dud jinhuo. — The leaders of the United States, Britain and Canada said on
December 19 that they would continue to send more arms to Ukraine.
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22) MR AR . 2R A B R AR BT B R K S B, R [ G
PRI B B b H e B os, RN RO A I ML AT IR AR H a1 5, S AEZH
A AEXEHZILE AP . Zhanzhéng shi yizuo rongli. Jingguo changqi géming
zhanzhéng tebié shi kangri zhanzhéng de fénghuo kdoyan, zhonggud gongchandang zai
zheéngzhi shang, lilun shang riyi chéngshu jianqiang, tong rénmin qiinzhong de xiérou lian ji
riyi ze€ngqiang, dang zai zuzht shang, zuoféng shang riyi gdnggu hé jinbu. — War is a forge.
After the fire test of the long revolutionary war, especially the War of Resistance against
Japan, the CPC has become increasingly mature and strong politically and theoretically,
its flesh-and-blood ties with the people have grown stronger, and the Party has become
increasingly consolidated and progressive organizationally and in terms of its style of work.

The word (%X zhanhu® — the flames of war (19) has an inherent metaphor of fire in it which
is further reinforced by the verb E}A chongran — to reignite. In the same example, we find a
call for conflict solution — 15 /K. tinghu® — ceasefire — which metaphorically conveys the use of
weapons, as in 22 K jidohud — firefight, shooting. The use of fire that denotes weapons is also
present in example (21) — %K jinhud weapons and ammunition, munitions, arms.

Interestingly enough, there is a quite distinct manifestation of this metaphor in sentence
(22), where war is like a fire that has been tamed and used for a good purpose — ¥4 rongla
smelting furnace, forge used to process metal and improve its structural characteristics.
This process is also directly related to fire: %% kioyan — o test, trial preceded by #5 K
fenghuo — fire beacon (to give alarm), which metaphorically conveys the meaning of war
alert. As a result, the Chinese Communist Party matures — %% chéngshii. Considering
the metaphor of war, the second character, apart from its first meaning mature, skilled,
actualizes its literal meaning — processed by fire, as evidenced by the radical ... — fire.

23) K, RS LB, AR IEERAT N 1 4 B HE R B BNk
J7 Al . MEigud, xuinzé jixu hud shang jiao you, bulun zhéyang de xingwéi shifou hui
zhu tul jushi xiang gengjia shikong de fangxiang yanjin. — The United States, for its part,
has chosen to continue to pour oil on the fire, regardless of whether or not such behavior
will help push the situation in a direction that is even more out of control.

The analyzed metaphor is supported by the chengyu ‘k_7# huo shang jido yéu —
to pour oil on the fire, to aggravate a situation. Judging by the structure of this linguistic
item, fire denotes war in this sentence, and assistance to the sides of the conflict is seen as
inflaming, which is not desirable. One of the characteristics of burning is high temperature,
and the metaphorical actualization of the concept fi; 5+ / WAR is also related to it:

24) L —1H, Hr—RELIRERK BFFETr g, et A B, Guoqu
yige yue, xin y1 lin ba yi chongti baofa qi€ chixu shéngji, qgiandong quan shiji¢ muguang. —
Over the past month, a new round of the Israeli-Palestinian conflict has erupted and
continued to escalate, drawing the attention of the world.

25) FdE R TR, TR R S B BV IE AR A B R 0% . Suizhe jushi
sheéngwen, zhongfang téng zhongdong gégud de goutdng pinlii zai mingxiin jiami. — As
the situation heats up, the frequency of communication between the Chinese side and the
countries of the Middle East is significantly increasing.

26) B E LA R HIRA W AL Ty S “PIE TR, @A) B
o Pingxi ba yi chongtu de génbén chilu zaiyt luoshi “lidng gud fang’an”, jianli
duli de balesttan gud. — The fundamental way to calm Palestinian-Israeli conflict lies
in the realization of the two-State solution and the establishment of an independent
Palestinian State.

27) H 7 WA 5625 U5 DR i KPR BE S il , - 38 G R LR ()R] A 3 301 ) B gk
THRW RAATEN, AR S, ROSEIZEMER . Zhongfang  hiyu

youguan g¢ fang baochi zuida xiandu kézhi, bimian cdiqui rénhé kénéng ddozhi wu pan huo
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jinzhang shéngji de dan bian xingdong, quanli nitizhuan dimian xiaoji taishi, jinkuai shixian
huanhé jiangweén. — China calls upon all parties concerned to exercise maximum restraint,
avoid any unilateral action that may lead to miscalculation or escalation of tensions, make
every effort to reverse the negative situation on the ground, and achieve a de-escalation as
soon as possible.

As we have just seen, the idea of temperature rising is associated with escalation,
aggravation of the conflict (F+Z¢shéngji — to go up by one grade, to escalate (in intensity),
Ftiisheéngwen — to become hot, to intensify), whereas its decrease ([%iijiangwen — to
become cooler, to lower the temperature) is associated with mitigation, conflict resolution.
The same goes to the verb - E.pingxi — (of wind etc) to subside, to die down, to smooth
over (a dispute etc) which furthermore supports the metaphor under analysis.

War is generally perceived as a dangerous, uncontrollable disaster that seems to occur
spontaneously, without our intent or planning. More tangibly, it is often likened to fire —
equally destructive and indiscriminate in its devastation caused by burning — escalation. In
contrast, people’s efforts are directed toward quelling the flames, calming the situation, and
reducing the intensity — de-escalation.

The last association frame here is % 5+ ) Xk /&l zhanzheng ji xiju — WAR IS A PLAY, a
tragedy, to be precise, for that reason war correlates with the lexical unit ;¥ /| beiju — tragedy:

28) WA RGN, EAE A A REM T s . RIS s, AR
ROLFHGER 15 ASET:. Ba yi chongta de béiju, hai zai quan shiji¢ de zhushi xia
chixu shangydn. Génju zuixin shuju, bén lan chongtu yijing daozhi chaogud 1 wan rén
siwan. — The tragedy of the Palestinian-Israeli conflict continues to unfold as the world
watches. According to the latest figures, the current round of the conflict has resulted in
more than 10,000 deaths.

29) it B A R B AR R, AT L 2 36 [ AE AR SR rp o AP Bk R 2 Y
. Zaochéng jintian de beiju, kéyi shud shi mé&igud zai zhongdong zhéngee zhong dui
héping jinchéng hushi de ¢gud. — Today’s tragedy is arguably the result of the United
States’ neglect of the peace process in its Middle East policy.

30) ERAr R E B, MR R R b AR R R B B AE, “CPTETT
R R BRI, S E AR SR U A 3 R VISEAT . Ba yi chongta fanfu
shangyan, génbén yuanym shi zhongdong héping jinchéng pianli zhéngque guidao,“liang
gu6 fang’an” jicht buduan shoudao ginshi, lianhégué xiangguan juéyi méiyou dédao gieshi
zhixing. — The fundamental reason for the recurrent staging of the Israeli-Palestinian
conflict is that the Middle East peace process has deviated from the right track, the basis
of the two-State solution has been continuously eroded, and the relevant resolutions of the
United Nations have not been effectively implemented.

Aside from the word E/#| beiju — tragedy, the analyzed metaphor is additionally
supported by the verb _I"J8 shangyin — to screen (a movie), to stage (a play), a screening,
a staging, which is used to describe theatrical performances or film screenings.

This frame is notably cynical, as it views war as a form of amusement for spectators,
despite the atrocities it entails. Such a view suggests a detachment from the harsh realities
and profound human suffering involved, thereby reducing the gravity of war to mere
spectacle. This detached perspective undermines the serious ethical and humanitarian
implications of armed conflict.

Conclusions. In this study, we aimed to provide an overview of the primary frames
encompassing the concept of %4+ / WAR as a slot (secondary actualization) and to explore
how this concept is perceived in Chinese media discourse. Based on the proposition type, we
identified three types of basic frames: a subject-centered frame, a taxonomic or hyponymic
frame, and an associative frame or conceptual metaphor.
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The first type is represented by the frame [ 5+RI>% zhanzheéng ji xié’¢ — WAR IS
EVIL, which gives the concept/i4+* / WAR a negative evaluation. The second type is
illustrated by the frame /%4 BRI F(IA zhanzhéng ji zhéngzhi — WAR IS POLITICS, where
politics can be viewed as a tool to resolve war, thereby actualizing the conceptH1-F héping —
PEACE. The third type is represented by four frames: /4Bl {# zhanzhéng ji diibo —
WAR IS A GAME, /it 4+ B[l K X zhanzh&éng ji zainan — WAR IS A DISASTER, /i 5+ Rl -k
J# zhanzheng ji hudyan — WAR IS FIRE, and /% 5+ B[ % Ji| zhanzhéng ji xijo — WAR IS A
PLAY, each of which portrays war as unpredictable, chaotic, and multifaceted in its nature.

Prospects for future research include studying the primary actualization (nominative
verbalization) of the concept i 5§+ / WAR as well as its pragmatic characteristics in different
discourses.
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