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Abstract

The article analyzes the attitude of modern Ukrainian youth to speech etiquette, highlighting changes
in the strategies and linguistic means of its observance alongside traditional domestic norms of polite
communication. The study considers various approaches to interpreting etiquette. The research was
carried out on the basis of a sociolinguistic survey of students of Kyiv National Linguistic University
and a communicative and pragmatic analysis of the collected material. The findings indicate that modern
Ukrainian youth are aware of the importance of observing etiquette in social interaction. However, they
are moving away from its formalized perception towards a more psychological interpretation of etiquette
as a communicative strategy of speech based on respect, tolerance, and sincerity. The analysis of the
etiquette expressions used by modern Ukrainian youth reveals their rejection of formalized etiquette
clichés in interpersonal communication, a preference for more emotional and vivid means, and a tendency
to slang, playful, and ironic embodiment of basic etiquette actions, such as greetings, thanks, apologies,
farewells, compliments. The study also addresses virtual youth communication, identifying its impact on
communication skills and strategies of young people. Potentially undesirable tendencies in youth virtual
speech include the replacement of individual expressions of thoughts and feelings with virtual markers of
approval/disapproval, a certain homogeneity of etiquette reactions, and a preference for foreign language
slang. The article outlines possible ways of correcting these trends within the educational environment.

Keywords: speech etiquette, youth language, communicative strategy, slang, compliment, netiquette,
survey, method of speech etiquette formation.

AHoTanisn

VY crarTi NpoaHATI30BAHO CTABICHHS CyYacHOi yKpaiHCBKOi MOJIOZI JO MOBICHHEBOTO CTHKETY,
MPOCTEXKEHO 3MIiHM B CTpATerisix Ta MOBHHX 3aco0ax HOro JOTPUMAaHHs MOPIBHSHO 3 TPaJAUIIHHUMU
BITYM3HSHUMU HOPMaMHU BBIWIMBOTO CIUIKYBaHHSA. YPaxOBaHO Pi3HI MiAXOAM OO BUTIyMAadeHHS €TUKETY.
JocnikeHHs BAKOHAHO Ha OCHOBI COLIOIIHIBICTUYHOIO ONUTYBaHHs CTYAeHTIB KUiBCbKOro HalliOHAJIbHOTO
JIHIBICTUYHOTO YHIBEPCUTETY ¥ KOMYHIKaTHBHO-TIPArMaTHYHOTO aHalizy 3i0paHoro mMarepiainy. 3po0sieHO
BHCHOBOK, 1[0 CyYacHa yKpaiHCbKa MOJIOJb YCBIIOMIIIOE BXKJIMBICTh JOTPHMAHHS €THKETY B COIUaIbHIN
B3a€MOJi{, HpoTe BiAXOAUTH BiA Horo (opmMaai3oBaHOro CHPUHHATTS B OiK OLIBII IICHXOJIOIIYHOIO
BUTIIyMaveHHs €THKETY SIK KOMYHIKaTUBHOI CTpaTeTii MOBJICHHSI Ha 3aCa 1axX [IOBArH, TOJEPAHTHOCTH, IIUPOCTH.
AHali3 eTUKETHUX BHCIJIOBICHb CYYaCHOI YKpaiHChKOI MOJIOZI 3acBiMuuB 11 BiIMOBY B MiIXXOCOOUCTICHOMY
CIIJIKYBaHHI Bifi (hOpMai30BaHUX E€THKETHUX KIIIIE, MOIIYK OLIbII €MOLIHHMX 1 KOJOPUTHUX 3aco0iB,
CXUJIBHICTB JIO CJICHTOBOT0, TPANIIMBOTO, IpOHIYHOT'O BTIJICHHS 0A30BHX €TUKETHHX JTil — IPUBITAHHS, TIO/ISKH,
TIepEIPOLIyBaHHs, MpPOIIaHHs, KoMIuliMeHTa. OO’€KTOM JIOCHIKCHHSI TOCIYTYBaJO TaKOX BIpTyalbHE
MOJIOADKHE CIUIKYBaHHS, YHACIiZIOK YOro 3’sICOBAHO HOro BIUIMB Ha KOMYHIKaTHBHI HaBUYKU I cTparterii
CIIKYBaHHsI MOJIOI. 3a(hiKcOBaHO MOTEHIIIHO HeOaKaHi TeH ICHIIIi MOJIOIKHOTO BipTYalbHOTO MOBJICHHS
JI0 3aMiHHU 1HIMBIIyaJIbHOTO BHSBY JyMOK 1 TIOYYTTIB BipTyaJIbHUMH MapKepaMH CXBaJICHHS / HECXBAJICHHS,
[IEBHY OJHOTUIIHICTb €TUKETHUX PEaKLiii, HaJJaHHS IIepeBark iHIIOMOBHOMY cJeHTy. OKpPECICHO MOXKIIUBI
IUISIXU KOPETYBaHHS IUX TEHICHIIIH B OCBITHROMY CEPEIOBHIIII.

Ku1ro4oBi cjioBa: MOBIICHHEBHI €THKET, MOBA MOJIOJIi, KOMYHIKaTHBHA CTPATET1sl, CJICHT, KOMILTIMEHT,
HETUKET, OIIUTYBaHHS, METOUKA ()OPMYBAHHSI MOBJICHHEBOT'O €TUKETY.
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Beryn. ETuket 31aBHa BBaXKAIOTh €(heKTHBHUM MEXaHI3MOM HaJIar0[KEHHS COIiaTbHIX
CTOCYHKIB, III0 He JiHIIe 3a0e3neuye KoM(pOpTHE CIIKYBaHHS PI3HUX KaTeTropii rpoMaisH,
a ¥ 3acBiuye IXHI MOpaJibHI, €CTETHYHI, CBITOTIISHI 3aCajli, 3arallbHUI PIBEHBb KYJIbTYPH
cycminserBa (Caxapuyk, 1992, c. 19; CrenemaxoBuy, 1998, c. 20; borman, 1998, c. 4;
Panesuu-Bunnunpkuit, 2001, c. 2; ®opmanosa & Kucnununa, 2004, c. 122; [Ipouenko,
2004, c. 5; Bopothikosa, 2006, c. 11; ®abian, 2014, c. 10; epessinko, 2018, c. 30). daxisii
KOHCTATyIOTh BXKJIHMBICTh ETHKETY JUIS TOBHOI[IHHOTO (DYHKIIIFOBaHHS CYCIiJIBHOTO
YCTPOKO, 30epeKECHHS ¥ BIITBOPSHHSI HAMKPAIUX MOJICIICH MOBEIIHKH JIIHIBOCIIILHOTH, i
TPaIUIIHUX CIIOCOOIB BUSBY IMOBAru, CXBaJICHHS Ta caMoieHTU(iKallii, UBiTI3aiHHIX
MepeTBOpeHb. MOBIICHHEBUI €TUKET BiJlirpae BaXKJIMBY pOJb Y TapMOHi3allii CyCHiIbCTBa,
30epeKeHH] MOro Tpaauilid, miHHOCTEeH. JloTpuMaHHS eTHKeTy 3amo0ira€ BUHUKHEHHIO
KOH(QIIIKTHUX CHUTYyaliif, aecraOumizamii, po3Opaty MK moabMu. Bin 3abesneuye
MIBUIIEHHS KYJBTYPHOTO PIBHA CYCIHIJIBCTBA. YBara A0 BBIWIMBOCTH Ta PO3YMIHHS
OCOOJIMBOCTE MOBHOTO CITIJIKYBAaHHS CIIPUSE€ TOJEPAHTHOCTI Ta B3a€EMOPO3YMIHHIO
MOBIIIB y pi3HUX cuTyamisx. 3a BusHaueHHsM O. I1. [Ipomenko (2004), mpaBmia eTHKETY
IHTETpOBaHI B «PETYISITHBHAN MEXaHI3M COI[IaIbHUX BiJHOCHH 1 CIPHUSAIOTH BTUIEHHIO
MOpAJHHOTO B €TAJIOHW Ta CTEPEOTHIH TOBEIIHKH, IO IMO3WTHUBHO BIUIMBA€E HA IIPOIIEC
cormiamizarii i amanrarii ocooucrocTi» (c. 5).

[IpaBuna eTukery mnepenarOTh BiJl TOKOJIHHS JIO TOKOJIHHS, JOKIAIHO BHBYAIOTH B
OCBITHIX 3aKJIafiaX, KyJIbTUBYIOTH B3ipLEBUMH KyJIbTYpPHHUMH HaAOaHHAMH Ta 3aco0amu
MacoBoi KoMmyHikauii. Ilpore KokHE TOKOJIHHS MOBILIB TSDKi€ /0 TOLIYKY BJIACHUX
(hopM camMOBHpaKEHHS ¥ HOPM CIIUIKYBaHHS, TOX Ha TIi PI3HHUX €MOX MPaBHIA CTUKETY
3a3HAIOTh 3MiH. YBa)XaeMo, IO JIEMOKPATU3allisl CY4aCHOTO YKpPaiHChKOTO CYCIIiJIbCTBA,
HarajibHi TOJITHYHI TPOOJeMH, CBITOBa Iii00alti3ailis, MosiBa HOBUX Cy0 €KTIB iJICHHOTO
Ta CTWJIBOBOIO BIUIUBY CIPUYUHSIOTH IEPEOCMHUCICHHS YKPaiHCHKOK  MOJIOJIIO
TpaauLiiHIX (HOPM MOBJICHHEBOTO €THKETY. Y 3B’S3KY 13 UM BXKJIMBO MPOAHANI3YBaTH
il ysIBIEHHS TPO ETHUKET, peaJbHUIl 00CAT BHKOPHUCTOBYBAHMX HEI0 ETHKETHHX (Qpas,
¢daxTiB Tpanchopmarii Yu BiIMOBH BiJ TpaWIidiHUX (OPM MOBICHHEBOTO ETHKETY.
Ile moTpiOHO SIK AN 3’ACYBaHHS TUHAMIKH YKPaiHCHKOTO MOBJICHHEBOTO CTHKETY, TaK
1 IS KpaIoro pO3yMiHHS I[IHHICHUX OPIEHTHPIB Ta IICHXOJIOTIYHUX 3acal KOMYHIKaIlii
Cy4JacHOI YKpaiHChKOI MOJIOJi, BUSBJICHHS MOXIIMBHX MPOOJIeM i caMOBHpaKEHHS, SIKi
BapTO KOPETyBaTH B 3aKJIa/IaX OCBITH Ta B CYCITIBCTBI 3arajioMm.

AHaJi3 ocTaHHIX J0CaizKeHb i my0Jtrikaniii. MoBiIeHHS CydacHOT yKpaTHChKOT MOIO/TI
JIOCHTh Pi3HOOIYHO TpOAaHAai30BaHE B MpAIX HUHINIHIX BITYU3HSHUX MOBO3HABIIIB.
YCTaHOBJIIEHO, M0 BOHO «BUPI3HAETHCA CHEIU(PIYHUM JEKCUKOHOM (HAasBHICTIO
CJICHTOBUX OJWHUIIb, 3HAYHOIO KIJIBKICTIO 3all03MYCHb, HEOJOTiI3MIiB, OKa3i0HAII3MIB),
€MOLIKHHICTIO, CXMIIbHICTIO 10 MOBHOI rpm» (Llap, 2018, c. 54). MoBo3HaBILi KOHCTATYIOTb,
0 «MOBJICHHSI MOJIOJII 3aCBi{4y€ PO3IIMPEHHS PUTOPUYHHUX KAHOHIB, MOIIYK HOBHX
e(eKTHUX KOMYHIKAaTHBHHUX CTpaTerii, HeCTaHAapTHICTh BU3HAYEHD 1 XapaKTePHUCTUK»
(baran, 2023, c. 15). CxapakTepr30BaHO NIMPOKHH CIIEKTP YKPaiHCHKOTO MOJIOIKHOTO
CJICHTY, Yy JESIKUX IpalsiX KOHCTaTOBAHO MO3UTHUBHY TEHJCHIIIO J0 pO30yJI0BU CIICHTY
Ha OCHOBI mUTOMOI ykpaiHchkoi nexcuku (Maproc, 2003, c. 41). Bomnouac iHmmi
JOCIIITHUKA BHCJIOBIIOIOTH 3aHEMOKOEHHS dYepe3 HaJAMIPHY aHTJIi3allil0 MOBJIEHHS
Cyd4acHOI MOJIOII I BIUTMBOM TJIoOaiizarii, CyCHiJIbHOI MOIW Ha BCE 1HO3EMHE,
HEBMOTHUBOBAHOTO BHUKOPHWCTAaHHS B OCBITHBOMY TIPOCTOpPI HEOCBOEHHWX TEPMIiHIB
IHITOMOBHOTO ITOXOKCHHS 332 HassBHOCTI MUTOMUX BimnmoBimauKiB (Tapan, 2012, c. 252;
Bbaran, 2020, c. 45). CriBIOIIMpPEHHS X JIBOX MPOTHICKHUX TEHACHIIH — 70 MONIYKY
MOJIOJ/IFO PITHOMOBHUX BHpPa3HUX 3aC00IB CaMOBHpaXEHHS Ta 10 TepeliMaHHS HEIo
AHTIIIICBKOMOBHHX CIIEHTI3MIB Ta €KCIPECUBIB — BBAKAEMO HACIHIJIKOM HEIOCTATHBOT
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MOBHOI TOJIITHKH MIOA0 (opMyBaHHS B MOJOJI HalliOHATHHO-MOBHOI CBiJOMOCTH Ta
OIIIPHOCTH MOJHUM BIDTMBaM. Ha 11e moTpiOHO 3BepHYTH yBary, OCKIJIbKH MailOyTHE
YKpaiHCBKOI J1epkaBu 0€3M10CepeIHbO 3aJeKUTh BiJl TOT0, HACKUIBKH NaTPiOTUYHOIO Ta
HalliOHATBHO CBiJIOMOIO B MUTAHHSX MOBH, KYJIbTYPH, IIPUHITUIIIB COIiaTbHOI B3aEMO/Ti1,
CBITOIISIIHUX MPIOPUTETIB Oye cydacHa MOJIOb.

VY HM3WI palk TOCTiHKEHO MPOodIeMy YKpaiHChKO-POCiiicbKoro OLTIHIBI3MY cy4yacHOi
ykpaincbkoi mononi (ApOenina, Cokypsinchka, 2012; JlanuneBcbka, 2017; Lap, 2018;
[lleBuyk-Kiroxesa, 2019). 3okpema, O. B. llleBuyk-Kiroxesa (2019) ciyriHo Haronocuia,
0 «BAXJIMBOTO 3HAYCHHS HAOyBa€ MHUTaHHS PENPE3CHTAIlil KapTUH CBITY YKpalHCBKO-
POCIHCBKHMX ~JITCH-OIIHIBIB, OCKINIBKH, ... BiIOYBa€eTbcsi TMeBHA JeQOPMOBAHICTD
CIIpUIIMaHHsI CBITY uYepe3 MOBY, 10 He (yHKHioHye B cycminbctBi Ha 100%, i MoxHa
MPUITYCTUTH, IO JJisi 0aratb0X YKpaiHChKO-POCIMCHKUX JiTeH-OLTIHIBIB OJlHA KapTHUHA
CBITY TIpe/ICTaBlieHa JIBOMa MOBaMH, ab0 CIIPOIIEHHMMH MOBHHUMH KOJaMH, aKTHBHICTh
SKUX YK€ 3aJICKUATh BiJl CUTyaIlii CIiyiKyBa"Hs» (c. 129).

Ha 1i1i nopymeHoi npoGiieMaTiKy Ha OKpEMY yBary 3acilyroBy€ CTaBJICHHS HUHIIIHBOT
YKpaTHChKOi MOJOJi O MOBJIEHHEBOTO ETHKETY Ta PiBHSA C(HOPMOBAHOCTH i HABUYOK
orepyBaTd HUM. MOBICHHEBUM €TUKET — 11€ BOXKJIMBUIN CKJIQJHUK KYJIbTYPH CIILIKYBaHHS,
KM nepeadaydae BUSB I10Bark, 100pO3MWINBOCTH A0 CIIIBPO3MOBHMKA YH JIIOAEH JOBKOJIA,
BUKOPHUCTaHHS (YOPMYJI BBIIIUBOCTH, YCTAHOBIICHHS KOHTAKTY, HAIAIITYBaHHS HA IPUEMHE
cninkyBanHs. 3a BuszHadeHHsM Sl. K. PameBmua-Bunnuiiskoro (2001), «MoBieHHEBUi
ETHKET sIBJIsIE cOO0I0 3aCTOCYBaHHSI MOBHOTO €THKETY B KOHKPETHUX aKTaX CIIIJIKYBaHHS.
SIK110 MOBHUI €THKET — 11e Habip 3ac00iB BUPa)KEHHS, TO MOBJICHHEBHI €TUKET — 1ie BUOIp
uX 3aco0iB, 3aco0u B peanizarii» (c. 34).

Bigomi cipoOu BUTIyMauuTH €THKET Ha 3acafaX CEMIOTHKH SK OCOOJHMBY 3HAKOBY
cucTeMy, 3aco0amH SIKoi TiepeIaloTh He MOBIJOMIICHHS, a PaJIllie «YsBICHHS PO XapakTep
CIIUTKYBaHHS Ta ITPO pPOJIbOBI B3a€MHHHU 3 ajipecatom» (BopoTHikosa, 2006, c.10). [TepeBara
LBOTO IMiJIX0/ly B OXOIUICHHI HE JIUIIIE MOBHHUX, a i I03aMOBHUX 3HAKIB €TUKETY (JKECTH,
1037, PYKOCTUCKAHHSI, MIMiKa, OJISIT, aKCECyapH Ta iH.).

Y cydyacHuX MOBO3HABUUX JOCHIIKCHHSIX €THKET CIpPaBEUIMBO BBaXKAIOTh
peTpe3eHTaHTOM HaIliOHAJIbHOI MOBHOI KapTuHH CBiTy (PopmanoBa & Kucnunmaa,
2004, c.122) 3 ornsigy Ha Te, 1110 €TUKETHI BUCIOBH BiJOMBAIOTh HAIIOHALHUHN XapaKTep,
caMOOYTHICTh MHCIICHHS, CBITOCTIpUHHATTS, BUXOBaHICTh, JICNIKATHICTH HOCIiB MOBH
(®opmanoBa & Kucnununa, 2004, c.122; Masypkesuu & sayk, 2015, ¢.6). [lapaneni
MiX BJA4€l0 HApOJy Ta HOro MOBJICHHEBOIO MOBEAIHKOIO MPOCTEKEHO TAKOXK y MpaIiix
C. K. borzan (1998), M. I'. Crenbmaxosuu (1998), O. I1. Masypkesuu, B. II. dsaayk
(2015) Ta in. IIpore cmeun¢iky ykKpaiHCBKOTO MOBJICHHEBOTO E€THKETY MOBO3HABII
JOCTIIKYBaly MEPEeBaKHO Ha OCHOBI TPaJULIMHOIO HAPOJHOTO MOBJICHHS, XYIOXKHIX
TBOPIB, Qonbkiopy Tomo. [1o3a iXHBOIO yBaroi 3alumianocs 3aluTaHHs, UM aKTyalbHi
eTUKETHI MNPUIIMCH [UIS Cy4YacHOl YKpalHCbKOi MOJIOMi, YM JOTPHUMYETHCS BOHA
y3BUYacHUX (POPMYIT BiTaHHS, TIEpENPOIIyBaHHs, BUSBY MPUS3HI H MMOBAaru, 4u CIOBiIy€
BOHA TPAJUIiifHI yKpaiHCBKI LIHHOCTI CHUIKYBaHHS, Yd IOCTYNOBO (OpPMY€ BIIACHI
MOJIeJl COolianbHOT KOMYHiKalii. BUBUEHHSI [[bOTO MUTAHHS BAXKIUBE JJIsi OKPECICHHS
MEPCIEKTHUB KYJIbTYPHOTO PO3BUTKY YKpaiHW, 30€pekeHHA HEI0 TPaIulliiHuX 3acaj
COITiaTbHOIT B3aEMOII1 Ta CAMOBHPAKEHHS Y CKIIATHOMY MPOIIEC iHTerpartii 70 CBiTOBOTO
KOMYHIKaTUBHOI'O IIPOCTODY.

Merta cTaTTi — npoaHani3yBaTH MOBIIEHHEBHH €THKET CYy4acHOI yKpaiHCHKOT MOJIOI
B MDKOCOOWCTICHOMY CITIJIKYBaHHI, YCTaHOBUTH i KOMYHIKaTUBHI OpIEHTHPH, iXHIO
BiJIMOBITHICTH TPAAMIIITHAM HOPMaM BBIYJIMBOTO CITiIKYBaHHS.
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Metopnos10rist MpoBeeHHS JOCHIIKeHHS 3 BUKJIAIOM Ta 00roBOPeHHSIM OCHOBHHX
HAYKOBHX Pe3yJbTaTiB.

JocnimkeHds BUKOHAHO Ha OcCHOBI onutyBaHHS 100 CTyZCHTIB-TIEPIIOKYPCHUKIB
pisHux  (akynpTeTiB KHIBCHKOTO HaliOHAJIBHOTO JIIHTBICTUYHOTO  YHIBEPCHUTETY,
npoBeneHoro B 6epesni 2024 p. OnutyBaHHS Aajo 3MOTY BHSBUTH W CHCTEMaTH3YyBaTH
peaibHI YSIBJIGHHSI CYy4acHOT MOJIOJI PO MOBJICHHEBUI eTHKET. PecrnonpieHTaMu o0paHo
camMe MepIIoKyPCHHUKIB, OCKIJTBKH MOJIO/B I1i€1 BIKOBOT KaTeropii Mae cepeIHIO OCBITY, yiKe
YCBIJIOMIIOE CBOT MpaBa i 000B’s3KH, 3/1aTHA OOCTOIOBATH TEBHI CMaKW W I[IHHOCTI, SIKi
MIPU IIHOMY IIIe MOJKHA KOPET'YyBaTH B ME¥KaX OCBITHBOTO MPOIIECY B 3aKJa/li BUIOI OCBITH.

CyTp npyroro eramy JAOCHIDKEHHS TOJISArana B KOMYHIKaTUBHO-TIParMaTHYHOMY
aHami3i 310paHuX BIAMOBIAEH 1 MOPIBHAHHI iX 13 TPATUIIHHUMHU 3ac00aMu YKPaiHCHKOTO
MOBJIGHHEBOTO €THKETY.

OnuTyBaHHS CTYAEHTCHKOI Momnoai KHiBCBKOTO  HAIliOHALHOTO  JIHTBICTUYHOTO
VHIBEPCHUTETY Ja€ TIJCTaBH KOHCTATYyBaTH, IO BOHA ITEPEBAKHO YCBIIOMITIOE COIIAIBHY
3HAYYIIICTh MOBIICHHEBOTO €THKETY. 30KpeMa, 56 % OmMTaHUX BiAMOBLIM, IO ETHKET —
Le MpaBWia MOBEAIHKH B COLIyMi / TPOMAJICHKUX MiCIAX / CycHibcTBl. Moioas JOCHTb
[IparMaTuvHoO, aJie 3arajioM PEaiCTHYHO OIIHIOE €THKET SIK MPaBWIIA, 10 JOIOMAraroTh Y
KUTTI, TIOP.: «EIMUKem 0onomazae 3abe3nedumu Xopouti GIOHOCUHU A YHUKAMU KOHGQIIKMIE»,
KCYKYNHICTb NPAasul NOBOONCEHHS 8 CYCRIIbCMEI, 8IH KOHMPOIIOE NOBEOIHKY THOOUHU 8 NeGHUX
cumyayisix, poonsiuu Cniiky8anHst OLbul KOMMOPMHUM MA RPUEMHUM OJist 8CIX YHACHUKIG).

BenbMu iHHKUM € Te, 0 CTYACHTChKA MOJIO/Ib CIPUIMAa€e ETHKET HE JINIIE K 3pYyUHICTh
st cebe, a i SIK BUSIB MOBArW JI0 THUX, XTO MOPY4Y. 26 % omMTaHHX HE BKWIM y CBOIX
BIJIMIOBIJIIX MTOHSITH COYiyM / 2pOMAOCHKI Micysi / CyCniibemeo, HATOMICTh IHTEPIIPETYBAIH
eTHKET came 4epe3 0a30Be CIOBO nosaea. BoHu 3a3Haumnm: «Emukem — ye npaguid
Nn06edIHKU, KO 00U NOBANCAIOMb IHWMUX, IXHIO NO3uyiton, « Emukem 011 mene — ye negmi
npasuia noeedinKu, AKi 8i000paxicaroms 83aEMOpPO3yMIHHA ma nosazyy, «Emuxem — ye,
v neputy uepey, 83acmonosaea. Hiaki npasuna He 6y0yme KOPUCHUMU, AKWO THOOUHA He
Mamume nOYymms no8azu 00 iHUUX.

Ille 6,5 % pecnoHJEHTIB y BWU3HAYCHHI ETUKETYy BHKOPHCTAIM Oa30BE IOHSTTS
monepanmHocmu, ToBaru 0 OCOOMCTOTO TMPOCTOPY, MpaB IHIIUX IFOACH, mMop.: «/{1a
MeHe emuKkem — ye moiepaHmua NosediHKd, NeHi NPasuid, HOpMU, Wob CRIIKY8AHHS 3
iHWUMU 6YI0 MAKCUMATILHO KoMpopmHumy, «Emuxem ons mewne, 6 neputy uepey, ye npo
nosazy 00 0cobucmux KopooHis moounuy, «Le exnrouac ¢ cebe 80aunHicmo, G8IUAUBICINDL Y
CRIKYBAHHI A NOBA2Y 00 0CODUCTNO20 NPOCMOPY THULUX 00y

ImMmioHyE Te, 1110 MOJIOJIb YCBIIOMITIOE BaXKJIMBICTh 1 IIHHICTh €TUKETY HE JIUIIIE [ CBOET
COLIIaJIbHOT B3a€MO/IIT, @ ¥ JJIsl CAaMOYCBIJIOMJICHHS JIFOIMHY, T T1THOCTH, a OT)KE TyMaHi3arlii
CYCHUIBCTBA, MOP. BIANOBiNb: «Emukem 01 MeHe — ye HAOIp npaguin noeoiHKu, sKi
donomazaionv 30epicamu 3aEMON08A2y Ma 2IOHICMb Y CRIIKYBAHHI 3 THUUMU TI00bMU.

OTxe, cy4yacHa MOJIOJIb 3HAYHO MOMIHONIOE OQIIIHHO NpPUHHITE BU3HAYCHHS
eTUKETY, sIke B « EHIMKIIOTe il CydacHOi YKpaiHm» TIIyMauaTh K «yCTaHOBJICHI TIPaBHIIa
BBIWINBOCTI 1 HOPMH TTOBEAIHKY B CYCIIJIBCTBI UM B SKOMY-HEOY/Ib TOBAPUCTBI BIIITOBITHO
no meBHuUX oOctaBuH» (https://esu.com.ua/article-18042), Haromomryroun Ha BasKIMBHX
TICUXOJIOTIYHO-COMIaTIbHUX TepeyMOBaxX eTHKETY (nogaea, monepanmuicmo, 2iOHICHIb)
1 THX KOMYHIKaTUBHUX TiepeBarax, siki BiH 3a0e3mneuye (xopowii 6iOHOCUHU, NpUEMHE
CRINKY8AHHS, YHUKHeHHs KOHGaikmig). 1liITKoM 0dYeBHIHO, MO JUIS CYYacHOI MOJIOJI
ETHKET — LI€ He BUMYIIEH] (OpPMabHOCTI, a J0Ope yCBiZOMIIEHA, ICUXOJIOTTYHO KOM(OPTHA
TaKTHKa CITLIKYBaHHS.

Bonnowac anaiiz 3aco0iB MOBJIGHHEBOTO E€THKETY CY4YacHOI MOJIOJI BUSIBHB IEBHI
BiIMIHHOCTI B peasnizanii 0a30BHX MPHUHIUIIB €THKETY — BUCJIOBJICHHI BiTaHHS, TOISKH,
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MIPOIIaHHSA, KOMIUTIMEHTIB Ta iH. — MOPIBHIHO 3 YKPAaiHCHKUMHU TPAIUIIIMU O(OPMIICHHS
IMX KOMYHIKaTHBHUX aKTiB. SIKIO /7S BiTaHHS YKpaiHII TPaguIliifHO BHKOPHUCTOBYBAIN
hopmymu [{oopuii Oens!, Jlobpuii eeuip!, Bimaro Bac!, Moe warnyeanns!, J[oopozo 300pos s/,
TO MOJIO/Ib HAJIa€ MepeBary OUIbII JAKOHIYHUM i eMOLIHHUM BiTalbHUM (paszam [lpusim!,
300pos!, HAx ca macw?, Ax mu?, Hx 60oHo cbo2o0ni? OcTaHHI 3aralloM 3acCBiT4yIOTh
TypOOTY Mpo CHiBPO3MOBHHMKA, IO O3HAYAE, IO MOJIOJb JOTPUMYETHCSI ETHUKETY, ajie He
crpuiiMae oro oiniiHUX QOpMyI, MparHe BiAIMTH Bl HUX y OiK HEBUMYILIEHHX 1 OUIBII
IHAMBIAyali30BaHUX BHUCIOBIEHb. Y MIKOCOOHMCTICHOMY MOJIOJKHOMY CIIUIKYBaHH1
MOJJIMBI W ipoHiuHi, moTenHi npuBiTanus: Cmo pokie ne 6auunucs! Tu we scusuii?
Taka ipoHist He oOpakae CHIBPO3MOBHHKA, Y MOJIOAIKHOMY CEpeIOBHILI 11 CpUiiMaloTh
SIK TIO3UTHBHE CIIUIKYBaHHSI «y CBOEMY KOJi», HamaraHHs 30aIbOpUTH W PO3CMIIIUTH
ajipecarta, 110 TaKOXK € BUSIBOM IIO3UTHBHOT'O CTaBIICHHSI.

3aMicTh TpaauIiiHUX TpolnaHb /o nobauenns!, /o 3ycmpivi! Monoap dYacTiiie
BHKOPHUCTOBYE /[0 cxopoeo!, Ila-na!, bysaii!, [l]aciuso! JIjis BUOAYSHHS HEPITKO BXKHUBAE
BapBapusmu Coppi!, I[lapoon! abo monudikosani Bignosigauku Copsan!, [lapoonvme!, sixi
BHIAIOTHCS 1i OUTBIT €PEKTHUMH, KapTiBIUBUMH, HEODIITIHHIMH.

3acnyr03y€ yBaru CTapJeHHs MOJIOAI 10 KOManeHTapHoro Cl'IlJ'IKyBaHHH 58 %
OMHUTAHUX BIIMOBIIM, IO YACTO KAXYTh KOMIUTIMEHTH, 19 % — y»)UBaroTh ix 3pijka, 1me
13 % — He Tak 4acTo, sIK XOTiJ0cs 0, 4epe3 COpoM’ SI3THUBICTh, 9 % HATOIOCHIIH, IO KaXKYTh
He 4acTo, ane mupo i 1 % 3i3HaBCS, IO «IIPOCTO OOOKHIOE» TOBOPUTH KOMILTIMEHTH.
OTxe, OIIBIIICTD CTYIEHTIB 3arajoM yCBIIOMJIIOE LIHHICTh KOMIUTIMEHTaPHOTO MOBJICHHS
JUISL CBOIX CTOCYHKIB 3 iHIIMMH. 29 % BU3HAIM, 0 KAKYTh KOMIUTIMEHTH, 1100 3p00UTH
JOASM MIPUEMHE, TiTHECTH HAcTpid. 22 % ONMTaHUX caMi Bi4yBarOTh MPUEMHICTH Bij
TOTO, SIK PearyrTh JIIOJU Ha 1XHI KOMILTIMEHTH. 45 % TroBOpSATh KOMIUTIMEHTH JIUIIIC
Ipy3sM, piTHAM, OH3BKUM. 13 % He COpOMIISTHCS Ka3aTh CXBaJlbHI CIIOBA MaTO3HAHOMIM
1 HaBITh HE3HANOMUM JIFOISIM.

JlocuTh miKaBuid Mepesik TUX MiJICTaB, 32 sIKi CTY/ICHTH BUCIOBIIOIOTh KOMILTIMEHTH:
71 % — 3a 30BHIIIHIN BUTTIS, 3a9iCKy, HOBUH OJISIT, MaKisikK, 3arajJbHe BpakeHHd, 9 % — 3a
BUMHKH, 6 % — 3a BiAMOBiAI HA 3aHATTS, 6 % — 3a caMOBUpPaKEeHHS, 6 % — 3a TOCSITHEHHS,
e 6 % — 3a Oyab-1110, 3 % — 3a rymop, 3 % — 3a ycmixu B KOMIT IOTEPHHX irpax, Ha Kallb,
me 3 % — 3a BHyTpimIHi AKocTi i 3 % — 3a MaiicTepHicTh y X00i. PesynbpTatn onmuTyBaHHS
CBiZT9aTh, M0 MOJIO/Ib 3araJloM YCBIJOMIIIOE Ba)KIIMBICTh KOMIUTIMEHTIB Y CHIIKYBaHHI i
Mae 0a30Bi HABUYKM KOMILTIMEHTApHOTO CITIJIKYBaHHS, MPOTE HE 3aCTOCOBYE IX CIIOBHA,
BJIAIOYHCH JIO CXBAJICHHS TEePEyCiM 30BHINTHHOIO CAMOBHUPAXKEHHS Jrozei. besnepeuHo,
cepel 3aBjaHb IICHXOJOTIB Ta OCBITSH Mae OyTH CTHUMYJIIOBaHHS aKTHBHILIOTO K
PI3HOMaHITHIIIOTO KOMIUTIMEHTAPHOTO CIUJIKYBaHHS B CTYJCHTCHKOMY CEPEAOBHILII.

MoBHe BTUICHHS KOMIUTIMEHTIB CYy4acHOT MOJIOJIi, BUSIBJIICHE BHACIIJIOK OIUTYBAaHHS,
BijoOpakae i BIIMOBY BiJl TPaJMIIIIHAX CXBAJIbHUX BHUCIIOBIICHb Ha 3pa3ok Tu uapisHal,
Tu neiimosipnal, bezdoeanna pobomal, Hxa poskiwna euwmuexa!, Cnpasoicriil wiedesp!,
Tob6i mak nacye yeu cmuns!, A epasxcena meoim oauckyuum eucmynom / ooisHaunicmio /
BMIHHAM NepeKoHysamu TOIIO 1 HAJAI0Th TIePeBary JIAKOHIYHIIITNM, HEP1JIKO 3aI103HYEHUM
i / a6o cnenroBum orinanM BusHaueHusM Creii!, Cynep!, Kpymuii nyk!, Hono!, Bomébal,
Bozconw,! 3¢ 6ecm! Taki KOMILUIIMEHTH BiJIIOBIIAIOTh 3arajilbHIM MOBHUM YIO00aHHIM
MOJIOMI: il TMparHeHHIO IO eMaTaxy, JaKOHIYHOCTH, NMPUXIIBHOCTH JO IHITOMOBHOTO
CJICHTY Ta MiCTKUX OPUTIHAJIILHUX OIIHOK. HaBiTh OMTMCOBI KOMITIIIMEHTH BOHA 9acTO OYIyeE,
BHKOPHCTOBYIOUHN CBOI YIIOOJIEH] ClleHTi3MU «78itl Hogull iyKk — npocmo wuk!» CTyaeHTn
i3 3axoay YKpaiHu BXKUBAIOTH A1aJIEKTU3MH [T BUPAKSHHS 3aXOTUICHHS YIMCh, 1Top.: 10 €
Gaiino!, @ecm ides! JlianekTn3Mu KOHKYPYIOTb 13 3aII03WYCHUMH CJICHTi3MaMH Ha OCHOBI
OPHTiHATHLHOCTH CBOTO 3BYUYaHHS, 1110 IIHHO JJIsI MOJIOJIi. 3HAYHO PijIIie CTYACHTH HaBOIHITN
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IPUKIAIM KOMIUIIMEHTApHUX BHCJIOBJIEHb 13 TPAAMLIHHMM JICKCUYHUM HAIIOBHEHHSM,
nop.: «Tu 3aeacou sHacw, Ak nioHamu Hacmpity, « Tu eueradaew 4y0080 cb0200Hi»; «Tu
netimosipnay,; «daxyio bocy, wo mu 6 mene ¢». OTXKe, MAEMO MiJICTaBU KOHCTATYBAaTH,
IO Cy4yacHa YKpalHChKa MOJIOJb HE IL[ypaeThCsl KOMIUIIMEHTApHOTO CIiIKyBaHHS. [lyxe
LiHHUM € Te, 1110 OUIBIIICTh ONUTAHKX MIPAarHe IUPOCTH Y BUPAKECHHI CXBAIBHUX PeaKLii,
yHHKae niadocy i HagMipHOTO 3aXOIUICHHS 00’ €KTOM CXBaJICHHS, J0OWpae KOMIUTIMEHTHI
3aco0M BIIOBIZHO JI0 CTAaTycy U yrnogo0aHp ajgpecara.

Y MONIOI>KHOMY CepeIOBHUILI TOCTYHOBO (DOPMYETHCSI HOBE CIIPUHAHSTTS MOBIICHHEBOTO
eTHKETY, Y SIKOMY iH(OpPMalbHICTh 1 BUPa3HICTh LIHYETHCS BHUINE, HIX (OPMAIBHICT.
ComianbHi Mepexi IaI0Th 3MOTY BUPaKaTH MOYYTTS Ta AYMKH IIBUJIKO 1 IHTEHCHBHO, aJie
1Ie HEPIJIKO MPU3BOJUTH JI0 BTpaTH (POpMalli3oBaHUX MOBHUX KOHBEHI[il. MoBa Moo/l
cTae OUIBII T'HYYKOI Ta EKCIPECHBHOIO, aje 1€ MOXE IOPOJIKYBATH HENOPO3yMIiHHS
MDXK TOKOJIHHAMHU. TpagulliiiHi HOPMHU MOBJICHHEBOTO €THKETYy BHMAraroTh yBa)KHOCTH
JI0 BUCJIOBJIIOBAHb Ta IOBa)KHOI'O CTaBJICHHS IO CIIBPO3MOBHHUKA, OJHAK LI NMPUHLUIN
HE TakKi BOKJIUBI I MOJIOJI, SIK IMHPICTh, BUPA3HICTh, IHAWBIAYai30BaHICTh. SIKIO
B He(OpMaJIbHOMY CHIUJIKYBaHHI BHKOPHUCTaHHS KOJOPHUTHOI MOBH € NPUHHSATHHM, TO
B TpodeciitHnx, OQImiHUX BiTHOCHHAX Kpalle MOTPUMYBATHCS 3aralbHOTPUHHATHX
CTaHJIAPTIB.

Oco0nMBO 3MIHM €THUKETY IMOMITHI Ha Tl MOIIMPEHHS BipTYalbHOTO CIIIKYBaHHS.
30KkpemMa, KOHCTaTyeMO IIUPOKE 3aCTOCYBAHHS CKOPOUEHb Ta €MOJI31 IS EKCIIPECUBHOCTH,
OLITBIITY yBary 710 MPUBATHOCTH Ta O€3MeKH, II00aTbHICTh Y MOBHOMY CITUIKYBaHHI, aKIIEHT
Ha B3a€MOJIii Ta 00roBopeHHi KOHTEHTY. Lli 3MiHM BU3HAYAIOTH €BOJIOLII0 MOBJICHHEBOTO
STHKETY ITiJ] BIUINBOM TE€XHOJIOT1H Ta KyIbTypHHX TCHCHLIH B iHTEpHETI. Y BipTyaJbHOMY
cepenoBuili chopMyBaiacs 0co0JIMBa opMa ETHKETY — HETHKET, 3T1IHO 3 SIKUM MOKHA HE
BiTaTHCS B IHTEPHETI, pearyBaTh He CJIOBECHO, a BIOA00alKaMy i eMO31, BUCIIOBIIIOBATHCS
KOPOTKO, KAPTHHKaMH Ta iH.

Bukopucranus aOpeBiaryp, €MOTHBIB, yrnomo0aiok, cTaHIapTHHX 300pakeHb 13
KBiTaMH, HallMCaM# Ta HETPATUIIHNX (pOpM THChbMa JIJIsl BUPAXKEHHS €TUKETHUX PEaKIIii,
0e3MepedHo, CIIPHUsIE 3pYIHOCTI i JMHAMIYHOCTI CIUTIKYBaHHSI, IPOTE ITOCTYTIOBO ITOCTA0II0E
3BHYKY ITyMaTH, HOOWpaTH 3aco0W i 1HAWBIAYyali30BaHOTO NPHUBITAHHS, IOIIKH,
komIuriMeHTa. [lozinseMo 3aHEIIOKOEHHS MOBO3HABLIIB THUM, 110 «3BUKJI1 10 BUKOPUCTaHHS
CTaHJIAPTHUX €MOA31 y BipTyaJIbHOMY CHIKYBaHHI» CTYACHTH «3MEHIIYIOTh BEpOAIbHY
[IPAKTUKY EMOLIIHHOIO pearyBaHHsl, 0 ¥ NPU3BOANUTH 110 301AHEHHS CIIOBECHUX PEaKLiii»
(baran, HaBanpaa & Ictomina, 2022, c. 22).

Bax/uBUM aclieKTOM MOBJIEHHEBOTO €TUKETY € PO3YMIHHS Ta IPUUHATTS BiAMiHHOCTI
MDX BipTyaJbHUM 1 Oe3mocepeHiM criikyBaHHsIM. CTHIb BUPAXKEHHs B IHTEPHETI MOXKeE
BIJPI3HATHUCS BiJ pEabHOTO CIIKYBaHHs, TOMY IOLIBHO BPAaxOBYBATH KOHTEKCT Iij
qac 1o0opy ciiB. 30epekeHHs 3aralbHUX CTaHAAPTIB MOBJICHHEBOTO ETHKETY € 0a30BUM
MOPUHOUIIOM JJIsi B3a€EMOPO3YMiHHSI Ta MIATPUMAaHHS KyJIBTYpHOTO CITiIBTOBApHCTBA.
Besnepeuno, cydacHa MOJIONb BiJirpae BaxIJIUBY poib Y (GopMyBaHHI HOBUX IiJXOJIB JIO
MOBJICHHEBOT'O €TUKETY, aJi¢ il TpeOa 30epiraTu 0ajaHC MiXK IHHOBALIISIMH Ta 30€PEIKESHHIM
TPaIUIIHHUX KyJIbTYPHUX IIIHHOCTEH.

Busnaroun nmpaBo M01071i HA MOBHE CAMOBHPAKEHHS B MXKOCOOUCTICHOMY CITUIKYBaHHI,
rmegaroru i OaThKM MarlOTh IIEPEKOHATH 1i B TOMY, IO JOTPUMAHHS MOBIICHHEBOTO
ETUKETYy — BaXUIMBA MEpPEayMoBa ii OCOOMCTICHOTO PO3BUTKY, TAPMOHIHHUX CTOCYHKIB,
npodeciiinoi ycmimuoctu. Jlopeunum Oyzae TiAHAN TPHUKIAL CTApIIOTO TOKOIIHHSA,
MPaKTUKYBAaHHS PI3HUX MOBJICHHEBUX CHUTyariid. PaxiBIli MepeKoHaHi, 110 CyTh HAaBYaHHS
KyJIbTYPH €THKETY TOJISTae He TLIBKU B MPOCBITHHUIITBI, MOSCHEHH], a i y 3aIy4eHH] J0
IIHOTO MPOIIECy MIUPOKOTO KoJia 0ci0, «00 0cOOUCTICHI KyNbTYpHI HaI0aHHS 3’ ABISIOTHCS
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1 ICHYIOTB Y /1aJi031 HaJIe)KHOTO PiBHS KYJIbTYPH CIUIKYBaHHS | HOPMAaTHBHOI ITOBEIIHKIDY
(Aramerns, 2018, c. 81).

3acagHu4y pojib y PO3BUTKY €THYHUX HOPM CIIJIKYBaHHS B MOJIOAIKHOMY CEPEIOBUILI
BiJIIrpaloOTh 3aKiaau OCBiTH. BoHM MOBHMHHI 3a0e3nedyBaTi (pOpMyBaHHS MOBICHHEBOTO
eTHKETY uepe3 IHTEerpawilo creuialbHuX KypciB 1 TPEHIHTiB, CIPSIMOBAHUX HA BUXOBAHHS
KyJIBTYPH CIIJIKYBaHHS Ta NPAaBHWJIBHOI'O BHKOPHUCTaHHS MOBHHX 3aco0iB. CiymrHoro
BBXAEMO ¥ PEKOMEHIALII0 MPO «3MIlICHHS AKLUEHTY 3 BHBUEHHS MOBHU K CHCTEMH
3aco0iB 1 MpaBWJI iX Y)XMBaHHS Ha aHali3 iXHIX (QYHKUIHHMX MOXIUBOCTEH y Pi3HHX
cdepax KOMyHiKallii, 0 TOCHPHUSE PO3BUTKY Y CTYACHTIB YBOKHIIIOTO Ta BIIyMJIMBIILIOTO
CTaBJICHHS JI0 BUPaKEHHs CBOiX AyMOK i emouii» (baran, HaBanbna & Ictomina, 2022,
c. 19). 3amicTs MOBHOTO aHaJi3y BUPBAHUX 13 KOHTEKCTY peUeHb 3100yBaviB OCBITH BapTO
3a]y4artd JJO KOMYHIKaTBHO-IIPAarMaTHYHOIO aHalli3y pPI3HUX peallbHUX 1 BIpTyaribHUX
MOBJICHHEBUX CHUTYyaIliii, MO0 YIOCKOHATIOBATH ixHI Oe3mocepeaHi KOMYHIKATHBHY,
EMOIIiiHy, COIIOKYJILTYpHY KOMIIETCHTHOCTI, NMPU3BUYAIOBATH MO OLIBII PO3KYTOrO M
qyTTEBOTO CHUIKYBaHHS, MIPUBYATH A0 1HAWBIAYaTi30BaHOTO MTOOOPY i MOBHHX 3aco0iB,
1 KOMYHIKATMBHHX TaKTHK, ()OpMyBaTH BMIHHS THYYKO pearyBaTh Ha HECIO[iBaHi
KOMYHIKaTHBHI JeBiallii 4M HEeTW4Hi 4yXKi KOMEHTapi, 30epiratouu ModyTTs BIACHOI
rifHOCTH ¥ moBaru 1o cmiBpo3MoBHHKIB. Llimkom mominsemo aymky H. Camoiinenko
(2022) mpo e, mo y GpopMyBaHHI €TUKETy Ma€e OyTH OLIbIIE 3aB/IaHb, SKi «320X0YYIOTh
MOTHBAIIIFO TBOPYOi [isIBHOCTI, ... IHINIATUBY, CAMOCTIHHICTh, HAIOJETIUBICTh Y
PO3B’s13aHHI TBOpUMX MTpodiem» (c. 19).

BucHoBKHM Ta mnepcnmeKkTHBHM J0cTdizkeHHs. OTXe, cydacHa YKpaiHCbKa MOJIOAb
JEMOHCTPYE YCBiJIOMJICHE TO3WTHBHE CTaBJICHHS A0 MOBJCHHEBOTO €THKETY, NPOTE
IHTEpIpeTy€e HOro He SIK CYKYITHICTh Y3BUYA€HUX MOBHHX KIIilIE, a SIK 3arajbHy CTpaTeriio
CIIJIKYBaHHS Ha 3acajiax OBaru, TOJIEPAHTHOCTH JI0 IHNINX. KOMyHIKaTHBHUMHU Opi€HTHpaMU
Cy4acHOI MOJIOJIl CTar0Th WIMPICTh, EKCIIPECis, BUPA3HICTh, Oa)KaHHs MIATPUMATH, IO
CBIIYMTS IPO ii BUOIP LIJIKOM I'YMaHICTUUHUX 3aCajl COLIaIbHOT B3aEMO/Iii, CIIYILIHY BiIMOBY
BiJl BUMYIIIEHUX (hOpMaATLHOCTEH, HEBMOTHBOBAHOTO Ma)OoCy UM JTyKaBCTBA.

Bagamu MOJIOADKHOTO MOBJICHHEBOTO €THKETY BBaXKAEMO HAJMIPHE 3aXOIJICHHS
THIITOMOBHHMMH (OCBOEHUMH i HEOCBOEHHMH ) 3ac00aMH BITaHHSI, TIOISTKY Ta ITEPETIPOITYBaHHS,
[IEBHY OJHOMAHITHICTh €THKETHHX pEeakiliii, KOMIUIIMEHTapHy CTPHMAaHICTh. 3aKiiajam
BUILIOT OCBITH BaXKJIMBO BPAaXxOBYBATH Li€ ITi/l YaC BUXOBHMX 3aX0JIiB, IPUBYATH CTYACHTIB JI0
OUTBII BAYMIIUBOTO ¥ iHAMBIyaTi30BAHOTO MOBIIEHHEBOTO BUSIBY IXHBOTO JIOOPO3UUIMBOTO
CTaBJICHHS JIO CITIBPO3MOBHUKIB Yy Pi3HUX KOMYHIKATUBHHUX CHUTYAITisIX.

[lepcriekTrBE TONANBIIUX JOCHTIKEHh yOadaeMo y BHIIpAIlOBaHHI Oe3rmocepemaHix
crnoco0iB 1 3ac00iB yIOCKOHAJICHHSI YMIHb Cy4acHOT MOJIOZ1 AOTPHUMYBATHUCSI €THKETY B
PI3HUX KOMYHIKATUBHHUX CHUTYaIliSIX.
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PUN THERAPY IN LINGUISTIC EDUCATION

Pun is beneficial fun
if used without abuse.
L. Bobchynets

Dear students, I have made puntastic puncakes for you.
Your task is to determine the ingredients.
L. Bobchynets

Abstract

The research paper explores the concept of pun therapy as a linguistic and educational tool in teaching
students specializing in linguistics. The study aims to describe the multifunctional nature of pun therapy
in linguistic education and to propose materials for studying pun in translation courses. The research
identifies various applications of pun in linguistic education including pun as linguistic studies (examining
lexico-semantic and syntactic means of pun creation: such as homonymy, paronymy, polysemy, syllable
regrouping, etc.), pun and its translation (distinguishing between translatable and untranslatable pun, and
exploring compensatory methods for translating untranslatable pun), pun in literature and advertising,
pun as relaxation, wordplay as a method for pronunciation correction, pun as a means of self-presentation.

Pun therapy is represented as a type of wordplay therapy or verbal humour therapy with significant
linguistic and educational potential. It contributes to motivation for studies, creates a positive emotional
atmosphere in communication and interaction between a teacher and students. The research draws on
theoretical issues related to humour and laughter as therapy, humour in education, and practical resources,
such as books containing puns which can be used in teaching and studying pun for students of linguistic
specialities. The methods employed in the study include lexico-semantic analysis of pun creation and
functional analysis of pun in teaching. The study emphasizes the beneficial influence of pun in both
teaching and learning contexts.

Keywords: pun therapy, wordplay therapy, humour therapy, laughter therapy.

AHoTanisn

Y poboTi mOCHKEHO KanaMOypoTepamilo sK JIHIBOAUAAKTUYHUI IHCTPyMEHT Yy HaBYaHHI
CTYJICHTIB-JIIHTBICTiB. MeTa IOCIIKCHHS TIOJISIrae B PO3KPUTTI 0araTo(QyHKIIOHAIBHOTO XapakTepy
kajaMOypoTepanii B JIIHIBICTHYHiM OCBITI 1 HiX Yac BUBYEHHS KajlaMmOypy B IEpeKIafo3HaBUOMY
Kypci. OnucaHo pi3HOMaHITHE BIPOBAJXKEHHs KanaMOypy B JIHIBOAMAAKTHLI: KauaMmOyp SIK 00 €KT
JIHTBICTUYHOTO BHUBYEHHS (JIGKCHKO-CEMAaHTHYHI Ta CHHTAKCHYHI 3acO0M TBOPCHHS KanaMOypy:
OMOHIMisl, TApOHIMis, OTiCeMist, IepepO3NOALT CKIaiB TOIO), KataMOyp 1 Horo nepeknaz (nepeKiaaHui
1 HemepekJIagHUN KanamOyp, 3aco0M KOMIIEHcalii IpU BiJTBOPEHHI HENEpEeKIaJHOro KaiamoOypy),
KanamOyp y Jitepatypi W pekiami, KamaMOyp SIK pellakcarlis, CJIOBOTpa SIK METOJ| KOPEKIlii BUMOBH,
KanaMOyp K crocid camonpe3eHTaltii.

KamamOyporeparis npejcTaBieHa sk THII CIOBOrpalbHOI Tepanii abo Teparm BepOaIbHOIO IyMOpY
3i 3HAYHMM JIHTBICTHYHIM Ta OCBITHIM IIOTEeHIaoM. BoHa cripusie MOTHBALLIT 10 HABYAHHS, CTBOPIOE
MO3UTUBHY €MOIliifHy aTtMocdepy AJs CIITKyBaHHS Ta B3a€MOJil BHKIamgada i CTyJCHTIB. MaTeplan
JOCIIKEHHsS. MICTUTh TEOPETUYHI 3HAaHHA 3 T'yMOpYy SIK rymMoporepamii i cMmixorepamii B OCBITi, a
TaKOX TPAKTHYHI JUKepera: KHIKKY 3 KaTaMOypamu, sKi MOJKHA BUKOPHCTOBYBATH y HOT0 BHKIAaTaHHI
cTyleHTaM  (DIIOJIOriyHUX  creriaabHOCTeld. MeToau MOCIHIIKEHHS MICTATh JIEKCHKO-CeMaHTHYHHM
1 ¢yHkuioHanbHUM aHamizu kanamOypy. HarosomeHo Ha HOro IHO3UTHBHOMY BIUIMBI Ha IIpoOLEC
BUKJIAJaHHA I/ HABUaHHSL.

Kurouosi ciioBa: kanamMOypoTepartisi, CIIOBOrpalibHa Teparlisi, TlyMOpOTeparis, CMiXoTeparisi.

19



Bicnux KHJIY. Cepis ®@inonozis. Tom 27. Ne 1. 2024

Introduction. Humour therapy is mainly used in medicine and psychology, particularly
with cancer patients and those suffering from depression. Humour is good for health because
it increases lung capacity, strengthens abdominal muscles, and increases immunoglobulin
A, which is one of the major antibodies produced by the immune system (Martin & Dobbin,
1988). So, humour possesses a healing function. McGhee (1999) described the healing
effect of humour. In the educational process, pun therapy can gain practical use not only
at the lessons of linguistics, literature, teaching methodology, psychology, but also across
various subjects. Laughter therapy, or humour therapy, improves our mood, helps in coping
with stress and anxiety. Consequently, before an exam, a test or at the beginning of a lesson
a teacher can use humour to cheer up students, to reduce tension and to create a trustful and
calm atmosphere.

Literature review. Pun is usually humorous and funny. Humour involves cognitive,
emotional, psychophysiological, behavioral, and social aspects (Martin, 2000). Humour
is known for its therapeutic effect because humour and laughter are associated with a
pleasant emotional feeling (Ruch, 1993). It is especially important to get rid of anxiety and
tension during the war or time of crisis, as it is very hard to concentrate on new material if
students are anxious and worried. At present numerous studies have examined the role of
humour and laughter in education (Fernandez, 2019), humour in teaching medical students
(Sullivan, 2001), in adult education (Shibinsky & Malissa, 2010), in early childhood
education (Chaniotakis & Papazoglou, 2019, Hegstad, 2022), in teaching Spanish as
a foreign language (Rivero Gonzalez, 2011), in online teaching (Erdogdu & Cakiroglu,
2021), in education in Latin America (Suarez Marrero, 2024). All these studies emphasize
beneficial and multifunctional application of humour in educational settings. This paper
proposes the integration of pun therapy into linguistic education, combining the study of
pun with its therapeutic effect.

According to Pollio and Humphrey (1996), when used appropriately, humour decreases
students’ anxiety, boosts self-esteem and improves their ability to learn (p. 102). Therapeutic
effect of humour was also emphasized by Freud, whose interest in humour and wordplay is
reflected in his work Jokes and Their Relation to the Unconscious (1905). Freud’s analysis
places humor within the context of a theory of signs, which is important in understanding
wordplay, jokes, and spontaneous humour as part of the therapeutic process.

Puentesand Solis (2010, pp. 369-370) mentionten main functions ofhumour: motivational
function, function of friendship, function of distention, function of entertaining, aggressive
function, defensive function, intellectual function, creative function, educational function,
transformational function. We agree to all the above-mentioned functions and we are sure
that humour can perform additional functions, including curative, therapeutic, aesthetic
and self-presentation. When a teacher has a good sense of humour and is able to make
students laugh and feel at ease at the lessons, the process of studies will be emotionally
positive which will help memorize and learn many new things easily and will provide
greater students’ engagement in classroom activities.

According to Winnicott (1982), “psychotherapy takes place in the overlap of two areas
of playing, that of the patient and that of the therapist. Psychotherapy has to do with two
people playing together” (p. 38). If we apply the same approach in teaching, we can state
that a teacher and students should use pun together for a better therapeutic effect.

The aim of our research is to describe multifunctional character of pun therapy in
linguistic education and to suggest materials or tasks in studying pun in courses on linguistics
and translation studies. We will explore possible implementation of pun in linguistic
education: pun as a subject of linguistic studies, pun and its translation (translatable and
untranslatable pun), pun in literature and advertising, pun as relaxation, pun as a form of
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self-presentation. We view pun therapy as a type of wordplay therapy or verbal humour
therapy which possesses a great linguistic and educational potential. The research material
includes theoretical issues on humour as therapy and humour in education, as well as
practical resources such as books containing puns which can be recommended for teaching
and studying pun to students specializing in linguistics (J. Fletcher, M. Garcia Viiiolo,
R. O. Shipman, D. Nilsen and A. Nilsen).The methods of the study comprise lexico-
semantic analysis of pun creation and functional analysis of pun therapy in education.

Results and discussion. Teaching an optional course in Humour Translation at Kyiv
National Linguistic University revealed the positive and curative power of humour.
Beyond being the object of our studies, it also performs other multiple functions. As
Shibinsky and Malissa state, humour in class “is not limited to jokes or humorous stories;
rather, it can include props, puns, short stories, anecdotes, riddles, or cartoons. When used
correctly, humor should be memorable and capture students’ attention on the subject at
hand” (2010, p. 38).

Development of sense of humour is crucial for future linguists and translators, as it
enhances their understanding of humour and its value, thereby facilitating effective
translation into other languages. Sullivan mentions multiple strategies which help develop
a more acute sense of humor. These techniques include learning to belly laugh and tell
jokes, laughing at oneself, finding humor in the midst of stress, creating a humor library,
and associating with funny people” (2001, p. 4). We consider this approach particularly
relevant in studying humour in literary and advertising texts, as well as in surveying
students’ understanding of humour, including pun.

Justin Fletcher’s jokes, which are based on wordplay are good examples of pun for
students studying English. Most of these jokes have a question-answer dialogue structure
or a pseudo-definition based on homonymy, paronymy, polysemy or non-existent words,
for example:

- Which are the strongest creatures in the sea?

- Mussels. (Fletcher, 2011, p. 34) (This plays on the homophony between “mussels” and
“muscles”)

- Why do potatoes make good detectives?
- Because they keep their eyes peeled. (Fletcher, 2011, p. 48) (collision of direct and
figurative meaning of the word “peel”)

- What'’s a flea’s favourite way to travel?

- ltch-hiking. (Fletcher, 2011, p. 30) (pseudo-definition, non-existent word “itch-hiking,
which is paronymic to “hitch-hiking”)

Laughter therapy is particularly useful in dealing with traumatic situations, such
as anxiety before exams. Funny stories or jokes may be told about exams to decrease
students’ tension and anxiety. Keller believes that “humor’s grasp of the human’s condition
is creative” (1984, p. 107). Freud states that “joking becomes a socially acceptable way
to handle problems. Rather than falling into pathologic states of neuroses, psychoses, or
intoxication, we use humor to handle our difficulties” (Sullivan, 2001, p. 5).

Pun as a strategy of self-presentation may be used by a teacher during a lecture or a
practical class, or by students in their presentations or answers. We can give as an example
of humour as self-presentation strategy in the research paper by Sullivan (2001) who
starts the paper with a pun title “Hand Therapy: The Healing Touch with a Touch of
Humor!” (p. 3) and also ends it with humour “Through the use of that basic treatment
tenet, “therapeutic use of self”, hand therapists have the power to reach out to others, the
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power to touch, the power to laugh, and the power to heal all at our fingertips. Every pun
intended!” (p. 9).

Pun is, on the one hand, an intellectual exercise in understanding ambiguity and
developing a sense of humour, and on the other hand, it is an emotional tool for creating
the necessary mood and favourable atmosphere in education. We agree with Southam and
Barker Schwartz that “humor can nurture the learners creativity, socialization into the
profession and even their physical health” (2004, p. 68.) The use of humour and laughter
in group brainstorming contributes to collaborative problem-based learning and allows
participants to try various ideas and original patterns (Warnock, 1989).

It is advisable to find thematically different puns in accordance with the students’ future
professions to form or keep their interest. For linguistic specializations pun may be studied
as a separate subject more profoundly, focusing not only on the therapeutic effect but also
on understanding the mechanisms of pun creation, its translatability / untranslatability into
other languages, examples of bilingual pun, stylistic peculiarities of pun, contexts of its
use, etc. Additionally, exercises in pun creation can be used as creative tasks to stimulate
students’ creative potential and interest in wordplay in general. This approach allows for
the application of pun studies in linguistics, literature, translation studies and pun therapy
in teaching such courses. Furthermore, pun therapy can be beneficial for students of non-
philological specializations, where the therapeutic function rather than linguistic analysis
of pun will be emphasized.

In any case, pun studies and pun therapy, whether employed together or separately, have
a positive influence on a teacher’s and students’ mood in the teaching and learning process,
which contributes to successful learning and easier perception of new material, increased
motivation for studies and establishes trustful relations between students and a teacher. Pun
therapy in academic and professional settings may prevent conflict situations, as laughter
can help quit from tension and find solutions to problematic situations, which might arise
from the interlocutors’ bad mood.

It should be mentioned, however, that pun cannot be equally amusing to all interlocutors.
This discrepancy arises not only from a different sense of humour but also from distinct
religious, political and cultural backgrounds. Therefore, it is advisable to avoid sarcastic
and ironic offensive jokes which openly criticize people’s drawbacks. Considering that
offensive pun is a kind of one-side pun therapy for the offender, respectively, the offended
party does not perceive the pun as something funny. A teacher and students should practice
polite communication and avoid sarcastic or offensive puns to maintain a respectful and
inclusive learning environment.

When is it better to use pun in educational process?

The integration of pun into the educational process depends on the topic and the
aim of a lesson. If a study course is focused on humour and pun, these elements can be
consistently incorporated as they form the primary subject matter. For other subjects it
is more effective to use pun at the beginning of the lesson to establish rapport and to
attract students’ attention, or as a transition pause between switching from one topic to
another, serving as a form of relaxation. It will be a kind of relaxation pause. Occasional
pun used by a teacher or a student should be paid attention to, laughed at, and analyzed
linguistically. This practice fosters the students’ interest in words and their meaning,
to ambiguity and the ways of its creation will be the object of studies, which, in its
turn, evokes interest in lexicology and translation studies, if we discuss translatability or
untranslatability of pun into other languages. Thus, pun studies can be part of edutainment
(education + entertainment), the blended term which can serve as an example of wordplay
in terminology.
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In translation studies, pun is taught as a special subject of investigation. For instance,
in teaching our special course on Translation of Spanish Humour into Ukrainian we
use exercises in pun identification, and its linguistic analysis (homonymy and its types
(homographs, homophones), homonymy based on manipulation with proper names
and common names, polysemy, synonymy, paronymy, non-existent words, ambiguous
syntax, syllable regrouping, collision of direct-indirect meaning, idiom breaking, graphic
manipulations with capitalization and bold text, pseudo-definitions or pseudo-etymology,
popular etymology, etc.). Syllable regrouping as a pun creation technique is popular in
Spanish jokes (Bobchynets, 2022, p. 26). We can recommend Miguel Garcia Vifolo’s
book Chistes Lingiiisticos de Componente Cultural Para la Enserianza del Espariol (2019)
for its comprehensive analysis of linguistic humor and wordplay, complete with funny
illustrations to accompany pun-based jokes and the valuable data for linguistic analysis of
pun: the explanation of its creation, such as homonymy, paronymy, polysemy, etc.

Teaching bilingual or multilingual students offers the opportunity to study bilingual
pun or conduct comparative analyses across languages. Even studying monolingual pun
includes enriching vocabulary and contributes to the correct use of synonyms. For example,
the two synonyms “clean” and “cleanse” which are also paronyms, are demonstrated in
a context which differentiates their use in Robert Oliver Shipman’s book 4 Pun My Word:
“Clean means to get rid of dirt, impurities or extraneous matter. Cleanse also means to
get rid of dirt. In its figurative sense it means to make oneself or to be made spiritually
and morally pure. For example: “Even Luke Warm knows that one uses soap to clean the
body and prayer to cleanse the soul” (p. 37). Similarly, in Ukrainian we have paronyms
(translated as yucmumu, ouuwamu), which we could demonstrate as follows: “Bidomo, wo
Cnio yucmumu 3ymmsi Kpemom, a oyuty ouuwamu moaumeoro”’. Thus, Shipman’s book
is highly recommended for students to improve their pun perception and acquire some
additional knowledge about lexico-semantic pun creation techniques. Wordplay based on
homonymy (pun) or paronymy (paronomasia) can be approached as a humorous means or
translational aim. If pun is based on the use of internationalisms, or on the ambiguity formed
by the similar direct and figurative meaning, both in the source and target languages, the
wordplay in this case is translatable. The books, as well as research papers exploring pun,
can be studied by students as theoretic approaches to pun. We would like to mention multiple
presentations on humour (Humor and Gender, Hispanic Humor, Irish Humor, Humor and
Semantics, Humor and Sociology, Humor and Psychology, Ethnic Humor, Ambiguity and
Puns, etc.) created by Don and Alleen Nilsen, co-founders of the International Society for
Humor Studies (ISHS).

Analyzing the translations of famous literary works and the ways the translator coped
with pun are valuable exercises. For example, Ukrainian students studying English and
Spanish as foreign languages, can analyze the Ukrainian and Spanish translations of
wordplay in Alice in Wonderland to reveal the used translational techniques and seek
better alternatives. Studying the linguistic and translation peculiarities of pun, students
will not only enjoy wordplay as part of humour therapy but it will also stimulate their
interest to create their own puns or become more attentive to occasional puns which
they may encounter in everyday life. The study of pun as a linguistic and aesthetic value
may be complemented by translational approaches, such as the studies of translatability
and untranslatability of pun. Pun is not always translatable. According to the studies by
Salystiowati in the translation of Lewis Carroll’s work into Bahasa, in 44,74 % of the cases
wordplay was translated into the target language without wordplay (p. 375). Wordplay is
untranslatable if there are no homonymic, polysemic or phraseological equivalents in the
target language (Delabastita, 1994, p. 223). It is important to analyze the humorous effect
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of the original and translated texts. If a reader laughs at a translated pun, it means that its
value is comparable to that of the original one.

Our students also study translation techniques for conveying pun into other languages,
if it is possible, or substituting it with another wordplay created by a translator. They learn
about the nature of ambiguity and the ways to deal with it in translation. Untranslatable pun
can be compensated with other expressive means in the target language, such as rhyme,
epithets, alliteration, or graphic wordplay, depending on the creative options available in
the language of translation. Monolingual and bilingual pun can also be discussed at the
course of humour studies. Another special course in translation studies where wordplay is
analyzed is Translation of Advertising Texts. Wordplay is often used in advertising and its
translation into other languages requires creativity. Here the Spanglish term “transcreacion”
(ablend of English translation and Spanish creacion) is applied to translation of advertising
texts, including those with wordplay. Lexical blending as wordplay is studied by Renner
(2015) who mentions ludic function of blends. It is essential to understand metaphors or
implicit humour in advertising. Translators must be aware of difficulties in conveying pun
into target languages. There is a risk to lose some humorous effect but the main linguistic
and pragmatic analyses are performed to determine the target audience and message of the
advertisement.

Before pun is linguistically analyzed and translated, it is perceived as a source of
humour. The humorous effect comes first, followed by linguistic analysis. In such a way,
pun therapy is integrated into teaching linguistic disciplines.

Pun therapy as a kind of laughter therapy can be applied in psychology and medicine
to help patients suffering from depression and anxiety. We consider this method more
relevant for adults, because children are not always aware of all the multiple meanings of
a polysemic word and frequently perceive the direct or literal meaning of a word instead
of the metaphorical one. According to Vallet (1981), for educational purposes, a humor
survey of what children find amusing should be made, as “what tickles the funny bone of
one person may appear unintelligible, crude, or even repulsive to another” (p. 36). The
survey of sense of humour should take the child’s developmental stages, characterized as
follows:

1. The early childhood “giggling prankster” stage.

2. The middle childhood “foolish comic” stage.

3. The late childhood “puzzling riddler” stage.

4. The early adolescence “punning wit” stage.

5. The adolescent-adult “satirical critic” stage (ibid., p. 37).

Teenagers are capable of perceiving the ambiguity of pun, as illustrated by the joke.

Joe: Why did you hit the dentist?

Moe: He got on my nerves (ibid., 1981, p. 38).

Considering the fact that perception of pun develops primarily during adolescence
(stage 4), it is more appropriate to use wordplay, tongue-twisters, riddles or simple puns
with children.

Wordplay in tongue-twisters is an effective means of improving pronunciation in foreign
languages and a good exercise in logopedic practice to help overcome speech defects
in one’s mother tongue. Thus, a tongue-twister with wordplay contributes to aesthetic
education and improvement of pronunciation, serving multiple functions: 1) educational,
linguistic and translation analysis of wordplay; 2) aesthetic, consisting in the development
of love to wordplay and pun; 3) corrective, revealed in working at eliminating defects
of pronunciation in both native and foreign languages; 4) therapeutic, contributing to
edutainment (education + entertainment) and creating a relaxed atmosphere in class.
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Art therapy, fairy-tale therapy, music therapy, laughter therapy are very popular in
psychology. The therapeutic effect of pun is undisputable and we consider the necessity
of more profound study and extended application of pun therapy in educational and
professional contexts. Therefore, it is advisable to make interdisciplinary psychological,
educational and linguistic studies of pun and elaboration of pun therapy as a technique of
self-regulation and group-regulation of positive mood.

Conclusion. Pun therapy in linguistic education is multifunctional: it improves mood
and decreases anxiety, helping students feel more relaxed and confident. It develops
perception of humour, stimulates interest in linguistic techniques of creating pun and
explores peculiarities of its translation into other languages. Pun therapy may also serve
as a method of self-presentation for teachers and students, making the educational process
more pleasant and engaging. By integrating education with entertainment (edutainment),
pun and wordplay are beneficial for a more creative and attractive learning environment.
As an interdisciplinary method in education, it may motivate students to better understand
meanings of words and create a positive and curative atmosphere, where the power of
humorous language is recognized as an essential linguistic, aesthetic, psychological and
educational value.

Future research on pun therapy or wordplay therapy may focus on comparative practices
in education of different specializations to develop improved methodological approaches
for using pun therapy in certain educational contexts.
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Abstract

Thearticle focuses on developing and testing acomprehensive, multilevel methodology for comparative
research of sound-symbolic synesthetic metaphors in Ukrainian and Greek poetic texts from the late 19th
to early 20th centuries. It thoroughly examines the theoretical foundations and methodological approaches
to studying poetic language in general and sound-symbolic synesthetic metaphors as components of poetic
texts, in particular. The idea of the idiolect of poetic speech is substantiated as a system of linguistic means
determined by context, mechanisms of conceptual integration, and cognitive and metapragmatic features
of creation. Special attention is paid to identifying stylistically marked and dominant means in individual
poetic idiolects that shape the poet’s linguistic worldview. This study has developed and tested a multilevel
methodology for comparative analysis of sound-symbolic synesthetic metaphors involving the study of
metaphors at different levels, with an emphasis on the interaction of phonetic and semantic means of
creating metaphorical constructions. The research is conducted primarily at the lexical-semantic level,
mainly through componential analysis, to optimize understanding of the meanings of various semantic
fields of sensory modalities and their combinatorial possibilities. It includes metapragmatic analysis
considering socio-cultural and historical contexts of metaphor creation and perception. Special attention
is paid to cognitive mechanisms underlying the creation of such metaphors. An experimental method
of computer lexicography using the Lexonomy resource based on the Sketch Engine corpus manager is
introduced to create a corpus of synesthetic metaphors. The article proposes and describes the stages of
creating a dictionary of synesthetic metaphor meanings based on the applied analysis methodology. It is
concluded that applying a multilevel approach to the comparative study of sound-symbolic metaphors
in texts of two cultural traditions allows for tracing the relationship between language and culture in the
context of poetic speech and reveals deep connections between linguistic structures and artistic features.
The obtained results can be used for further research on creating synesthetic metaphorical models in
Ukrainian and Greek poetic speech.

Keywords: sound-symbolic synaesthetic metaphor, synaesthesia, research methodology, multilevel
methodology, idiolect of poetic language, conceptualization, context.

AHoTanisn

VY cTaTTi po3po0bieHo i anpoboBaHO KOMIUIEKCHY Pi3HOPIBHEBY METOJHKY 3iCTaBHOTO JOCIIPKCHHS
3BYKOCHMBOJIIYHHUX CHHECTE31HHMX MeTaop B YKPaiHCHKHX 1 TPELBKUX BIPIIOBAHWUX TEKCTAX KIHIIS
XIX — moyatky XX cromitTs. JIOKIagHO PO3INISHYTO TEOPETHYHI 3acaiyd W METOMOJOIiYHI MiAXOIH
JI0 JOCIIKCHHS ITOSTUYHOTO MOBIICHHS 3arajloM i 3BYKOCHMBOJIYHMX CHHECTE3IHHHX MeTadop K
KOMIIOHEHTIB BIpIIIOBAHOT'0 TEKCTY 30KpeMa. OOTpyHTOBAHO i7ICFO PO 1110JICKT BIPIIOBAHOTO / TOETHYHOTO
MOBJICHHS SIK CHCTE€MH JITHIBAJIbHUX 3ac001B, 1110 3yMOBJICHI KOHTEKCTOM, MEXaHi3MaMH KOHLIENTYalbHO1
1HTerpauii, KOrHITHBHUMU i MeTanparMaTHYHUMHU BIIACTUBOCTSIMU TBOpEHHS. Oco0IUBY yBary NpuaiieHo
BUSIBJICHHIO CTHJIICTHYHO MAapKOBaHMUX 1 JOMIHAHTHHMX 3ac00iB B IHAMBIIYalbHOMY TOCTHYHOMY
imionexTi, o GOpMyIOTh MOBHY KapTHHY CBiTy moeTa. Pozpo0nena pi3HOpiBHEBa METOIUKA 31CTABHOTO
aHali3y 3BYKOCHMBOJIIYHUX CHHECTe3illHuX Mmeradop nependayae iXHe BUBUEHHS Ha PI3HUX PIBHAX 3
AKI[CHTOM Ha B3aeMOJIii (DOHETHYHHX 1 CEMAaHTUYHUX 3aCO0IB TBOPCHHS MeTa)OPHUUHUX KOHCTPYKIIIH.
JlocnipkeHHst 31IHCHEHO Ha JISKCUKO-CEMaHTHYHOMY PiBHI 3 JIOTIOMOT'OK0 KOMIIOHEHTHOTO aHAJI3Y JUIs
onTUMI3allii polecy po3yMiHHS CMHUCIIB PI3HUX CEMAaHTUYHUX I0JIiB CEHCOPHUX MOJAJIbHOCTEH Ta IXHIX
KOMOIHAaTOPHUX MOXKJIIMBOCTEH 1 BKIFOUa€ MeTalparMaTHYHAHN aHali3, [0 BPaXOBY€E COLIOKYJIbTYPHUH,
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ICTOPUYHUI KOHTEKCTH TBOPEHHS Ta CHPUMHATTS MeTadop. OcobauBy yBary HpUIiIEHO KOTHITUBHUM
MeXaHi3MaM, sIKi JIeXKaTh B OCHOBI TBOPEHHS TaKUX MeTadop. BrpoBamkeHo eKcriepruMeHTATBHUI METO/
KOMIT FOTEpHOI Jiekcukorpadii 3 BUkopuctaHHsIM pecypcy Lexonomy Ha 6a3i KOpIyCHOTO MEHeEKepa
SketchEngine niist cTBOpEeHHS KOPILyCy CHHECTE31HHMX MeTadop, a TaKOXK 3alpPONOHOBAHO H OMHCAHO
eTary CTBOPEHHS CIOBHHKA 3HAUCHb CHHECTE3IHHUX MeTadop BIAMOBIIHO 10 BUKOPHUCTAHOI METOAUKH
aHaiizy. 3poOJeHO BHUCHOBOK NPO T€, IO 3aCTOCYBAaHHS PI3HOPIBHEBOTO MIAXOAY 10 3iCTaBHOTO
BUBUCHHS 3BYKOCHMBOJIYHHUX MeTa(hop y TEKCTaxX IBOX KYJIbTYPHUX TPAAUIIN Ja€ 3MOTY MPOCTEKUTU
B33a€MO3B’A3KM MK MOBOIO 1 KyJbTYpOX B KOHTEKCTI IIOETUYHOIO MOBJICHHS, @ TaKOX J03BOJISIE
BUSIBUTH TJIMOMHHI 3B’SI3KM MK MOBHHUMH CTPYKTYPaMH Ta KyJBTYPHUMH ocoOiuBocTsMH. OTpuMaHi
pe3yJIbTaTH MOXKYTh OyTH BUKOPUCTAHI JUIs TIOAAIBIINX JOCIIHKEHB MTPOIIECIB TBOPECHHS CHHECTE31HHNX
MeTadOpUYHUX MOJEIIEeH Y BIpIIOBAaHOMY / IOETUYHOMY MOBJICHH] YKPATHChKUX 1 IPELIbKUX IOETIB.
KurouoBi cjioBa: 3ByKOCHMBOJIIUHA CHHECTE31iHA MeTadopa, CHHECTE31sI, METOI0JIOT 1S IOCIIiPKCHHSI,
Ppi3HOpiBHEBAa METOAMKA, 1A10JIEKT BipIIOBAHOTO / HOSTUYHOTO MOBJICHHS, KOHIIENTYyasi3alisl, KOHTEKCT.

Introduction. The methodology of contemporary comparative studies, developed
through the lens of semantic observations by John Lyons, frame semantics concepts
by Charles Fillmore, the natural semantic metalanguage by Anna Wierzbicka, and the
connections between linguistic structures at various levels, from the phonological level
(phonosemantic analysis by V. 1. Kushnerik) to the syntactic level (the Sapir-Whorf
hypothesis of linguistic relativity), has helped to comprehend the role of sounds in meaning
creation. This methodology explains how meanings are constructed in different linguistic
systems (Lyashuk, 2011) in general and specifically in poetic language. Special attention
within this framework is given to the examination of the relationships between the structure
of each language and the way of thinking and perception of the world by its speakers,
the formation of cultural and cognitive processes in world cognition, and conversely, the
influence of cognitive mechanisms on the formation of linguistic unit meanings (Lakoff &
Johnson, 2003).

A dominant focus of numerous methodological pursuits remains the multilevel systemic
analysis of linguistic unit meanings, especially from a comparative-typological perspective.
The necessity of a systematic comparative study of sound-symbolic synesthetic metaphors
in poetic texts from the late 19th to early 20th centuries by Ukrainian and Greek poets is
dictated by both the national and cultural specificity of these units and their creation models
in distantly related Indo-European languages, as well as the uniqueness of the multilevel
means of their construction in poetic language.

The research object in this article is the poetic texts of Ukrainian and Greek symbolists
from the late 19th to early 20th centuries, characterized by a high degree of metaphoricality
and, above all, original sound-symbolic synaesthetic metaphors. This article aims to
develop and test a multilevel methodology for the comparative analysis of sound-
symbolic synaesthetic metaphors. This methodology involves the following tasks: to study
synesthetic metaphors at various levels with an emphasis on the interaction of phonetic and
semantic means of creating metaphorical constructions, considering the cultural-historical
and individual-author context of their functioning, reflected at the lexical-semantic level of
Modern Greek and Ukrainian languages, and to develop methodological recommendations
for further studies of synesthetic metaphors in different languages and cultures.

The basis of the methodological research is the theoretical position that understands
poetic language as a unique linguistic system reflecting the poet’s creative perception
of a fragment of reality in his individual-author worldview (Kabysh, 2015). According
to Kabysh, each poetic idiolect should be described using general and specific scientific
research methods. In particular, the researcher argues the feasibility of using the method
of aesthetic observation over the word in artistic (poetic) text is emphasized, ensuring the
understanding of the semantic appropriateness and aesthetic expressiveness of the artistic
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sound image. The method of interpretation decodes the concept-symbols used by poets
in creating synesthetic metaphors. Other researchers (Stavytska, 2000; Slukhai, 2002;
Yermolenko, 2007) focus on word structure and lexical-semantic compatibility, identifying
the author’s features of word usage (poetic neologisms) in poetic language. Khodakovska
(2020) suggests analyzing the poetic text from the perspective of realizing the principle
of informativeness and expressing artistic meaning and sound structure through rhythm
formation and rhyming.

Research results. Analyzing recent studies, the need arises to develop a step-by-
step algorithm for analyzing metaphorical constructions in poetic texts based on the
effectiveness of already existing methodologies and approaches at the levels of semantics,
form, sound organization of poetic texts, situational parameters, cognitive function,
etc. It is considered appropriate to use a combination of methods at the first stage of
research in conjunction with the selection of research material. This involves choosing
a certain amount of representative and homogeneous material based on the results of
the preliminary analysis, from which conclusions can be drawn about the entire general
sample of the selection (Buk, 2008). For this study, the general sample of the synaesthetic
metaphors selection from the original non-adapted poetic texts of Greek and Ukrainian
symbolists, which is both random (mechanical selection of units for analysis from printed
poetic texts) and computerized (selection of material from digitized poetic texts using the
Adobe computer program). It is important to note that the selection area, which Buk
(ibid.) calls a linguistically homogeneous set of texts, is also determined by the time
frame of the selected material. This means that the chronological selection area of this
study is limited to the late 19th — early 20th centuries (ibid.). Thus, the general sample
of the selection is the poetic language of Ukrainian and Greek poets from the late 19th —
early 20th centuries. The selection for the article includes 46 synaesthetic metaphors from
the poetic works of Greek authors (Kovotavtivog Xatlomoviog, poem “Elo Eovon”,
(1884), poems “Tpayoddia ¢ epnuds” and “Eleyeia kor EidvAAe” (1898), Kootig
[MoAapdg “Ta tpayovdia g matpidag pov” (1886), “Ta pdtie g woymg” (1892)
(Kootag Kapvotdakng, Kootoag Ovpdvne, Nomoréwv Aamabidtng, TéAhog Aypag,
Mnrtoog ITaravikoAdov, Mapio [ToAvdovpn), and 55 synaesthetic metaphors from the
poetic works of Ukrainian authors: (Ivan Franko, (the poems collection “3iB’sute mucts”
(1886-1889), “Miit I3maparn” (1898), “I3 guiB xypou” (1900), Oleksandr Oles (“Becna
3a Mopasow”, “lmonka”, “I'opu cmiBatoTs”, “Ycman ta Mapra”), Mykola Voronyi
(“3-mang xmap i gomun” (1903), the poems collection “B csiiBi mpiit” (1913), Pavlo
Tychyna (“Cune He60 3akpuiocs...” (1906), the poems collection “Consiuni kitapHeTH”
(1918)), Yakiv Savchenko (“Ha wopnim micky...”, “IlnuBe, sk xax...” (1918), Oleksa
Slisarenko (the poems collection “Ha 6epe3i Kacranscrkomy” (1919)).

At the second stage of the comparative methodology, we began a preliminary taxonomy
of the selected research material at the lexical-semantic level of the languages under study.
This taxonomy is based on paradigmatic and syntagmatic relations between meaning and
context. Paradigmatic relations refer to relationships between words based on similarity
or opposition of their meanings. In contrast, syntagmatic relations involve the linear
connections of a word, its lexical-semantic compatibility, context, and combinatorics.
Accordingly, the mechanisms of metaphor creation should be considered not in the realm
of meanings but in the realm of senses (Zhovtyanska, 2009).

In the case of synaesthetic metaphors, the realm of senses is expanded by additional
sensory modalities. As an element of language, meaning is connected to other senses
through paradigmatic relations. In contrast, sense is always created in context; thus, a
word’s semantic connections are determined by syntagmatic relations (ibid). Based on this,
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we assume that a metaphor disrupts the paradigmatic aspects of the functioning of a verbal
sign, focusing on syntagmatic aspects and creating a new sense within a certain context.
Methodologically, when studying lexical meanings, we analyse dictionary definitions that
are generally used, and interpret the meanings of words as provided in various dictionaries.
These interpretations contain all the necessary information about the component composition
of a word’s meaning and its functional possibilities. However, according to Poliuzhyn
(2009), dictionary definitions contain far from complete information about the content of
the concept denoted by this word. He proposes using a methodology of concept analysis
(conceptual analysis) based on the contexts of language unit usage representing the concept
and, as a result, combining the analysis of a word’s meaning based on dictionary definitions
with the analysis of contexts of its usage.

Regarding the analysis of phonosemantic phenomena in their poetic stylisation (Durand,
2001; Piven, 2007), researchers recommend various techniques: combining the associative-
semantic method with the technique of component analysis; the functional-stylistic method
(which helps to clarify the role and place of sound writing in poetic texts of a certain period)
with quantitative characteristics techniques — to establish the ratio of means of sound repetition
and sound tropes in poets’ idiolects. At the same time, according to Malenovskyi (2003),
besides investigating specific phonestemes, it is also necessary to consider intonational
features and the extralinguistic factor of sound repetitions. The primary-receptive phonic
component, present in a dominant or peripheral word, introduces additional semanticisation
and determines the nature of semantic connections The lexical-semantic level of analysis of
the synaesthetic metaphor as the research unit also includes component analysis (considered
part of the structural method to identify the semantic composition of the synaesthetic
metaphor) — to optimize the process of understanding the senses of different semantic fields
of sensory modalities and their combinatorial possibilities (Meyer, 1913; Trier, 1991).

Taking into account Simner’s work “Synaesthesia: A Very Short Introduction” (2019),
it is worth noting the lexical-grammatical approach chosen in it as an indicator of the
application of multilevel systemic analysis methodologies, among which the use of the
method of word-formation modeling is emphasized — as an organized set of techniques
for constructing word-formation models of synaesthetic metaphors. Hence, the component
analysis method determines the semantic composition of metaphorical meaning belonging
to a synonymous/antonymous variant of one sensory modality.

The third stage of the analysis of synaesthetic metaphors is conducted at the
metapragmatic level. It involves studying the impact of pragmatic phenomena on
language and communication, considering the sociocultural context (Hnezdilova,
2017). The sociocultural environment plays a key role in metapragmatic studies as it
influences the perception, interpretation, and selection of communicative strategies that
dominate the speech of a particular society. Metapragmatics examines the influence of
sociocultural factors on the choice of linguistic means and discourse structure, thus relating
to the sociocultural environment, forming new senses, and influencing their perception
(Silverstein, 1993). From this, we can conclude that analyzing metaphors at the cognitive
level is also important at this stage.

According to Poliuzhyn’s assumptions (2008), although the semantic approach considers
social or cultural phenomena, the cognitive approach is realized in the construction by the
language bearer of their model, which does not always coincide with the models created
by other bearers of the same language. Therefore, the cognitive level is deeper than the
lexical-semantic level, though complemented by it. Based on foreign studies (R. Rau,
S. Scholte, O. Colizoli) on the distribution of activity in different parts of the brain,
particularly in areas responsible for language, associations, context during perception, and
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human emotional reactions, as well as the hypothesis of common cognitive mechanisms of
information processing (Kittay, 2009), which underlie synaesthesia, and referring to Lakoff
and Johnson’s work “Metaphors We Live By”, the third stage of the research focuses on
constructing models of synaesthetic metaphor creation in poetic speech, based on cognitive
mechanisms: associative synthesis, metaphorical transfer, semantic transfer, cross-
modal processing (or multimodal integration), spatial metaphor, mental representation
(Herasimova, 2023). The choice of the author-reader communicative strategy is crucial
for constructing models of synaesthetic metaphors by transmitting information and using
unexpected analogies between different modes of perception, i.e., through the sensory
modalities (vision — visual modality, hearing — auditory modality, touch — tactile modality,
smell — olfactory modality, taste — gustatory modality).

At the final stage of the developed multilevel methodology, we preserve the research
results for their further demonstration. Using the resources of corpus linguistics, we
propose using the experimental method of computer lexicography (Lexonomy) based on
the SketchEngine corpus manager program (Fig. 2) to create a comprehensive dictionary
of synaesthetic metaphors (an corpus), implemented within the semantic macrofield, i.e.,
involving additional fields (etymological references, illustrative material, audio, and authorial
interpretation), as well as considering the data obtained in the previous stages of the research.

Figure 1 presents the step-by-step scheme of the multilevel methodology for comparative
research described above.

SELECTION AESTHETIC INTERPRETATION
'> i OBSERVATION i

LEXICAL- PHONO- LEXICAL-
SEMANTIC i SEMANTIC LEVEL ﬁ GRAMMATICAL
LEVEL LEVEL

m COGNITIVE METAPRAGMATIC ’
{ LEVEL : ﬁ LEVEL
\Y >

Fig. 1. Scheme of the multilevel methodology for comparative research

The selected 46 synaesthetic metaphors from the poetic works of Greek authors and 55
Ukrainian ones are represented as follows: acoustically-visual (involving the visual sensory
modality to describe a sound image) in a total of 17 units; visually-acoustic (involving
the acoustic sensory modality to describe a visual image) in a total of 15 units; visually-
gustatory (involving the gustatory sensory modality to describe a visual image) in a total
of 13 units; visually-emotional (involving the emotional sensory modality to describe a
visual image) in a total of 11 units; visually-tactile (involving the tactile sensory modality
to describe a visual image) in a total of 10 units; acoustically-gustatory (involving the
gustatory sensory modality to describe a sound image) in a total of 9 units; acoustically-
olfactory (involving the olfactory sensory modality to describe a sound image) in a total of
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9 units; gustatorily-emotional (involving the emotional sensory modality to describe taste)
in a total of 8 units; tactically-acoustic (involving the tactile sensory modality to describe a
sound image) in a total of 7 units and other models.

The most common models among the synaesthetic metaphors analysed in Greek and
Ukrainian poetic languages were visually acoustic, visually tactile, visually gustatory,
acoustically visual, and visually emotional models. Let’s consider and analyse examples of
synaesthetic metaphors that belong to the most frequently used models in both the Ukrainian
and Greek languages and best represent the proposed multilevel analysis methodology
described above.

A poem by Mykola Voronyi, “bnakurna [Tanna”:

... “Y cepnaHkax i o1aeamax...
Csie ycMiXoM npumap

3-mo3a xmap,

IonenAcTux, MeaexaTux.

Ocb BoHA BXKE KPi3b O1axumis
Maitoputsb,

JloBrokiana, He310JIaHHa. ..

Ocb BoHa — brakumna Ilannal...

We interpret the source image as spring, the season that the author embodies in the target
image “nanHa” (lady), and refer to the explanatory dictionary of the Ukrainian language to
trace at the lexical-semantic level the paradigmatic and syntagmatic relationships between
the lexemes “ceprnanku 1 6maBatu”, “OnakuTh” and “OnakutHa [TanHa” as well as analyse
the components of the synaesthetic metaphor:

— CEPIIAHOK. A bouquet of flowers (in meaning 1). A light transparent fabric.
Examples: a headscarf for a married woman made of light transparent fabric, resembling a
scarf. The same as the veil.

— BJIABAT. Bot. Blue cornflower. Examples: blue silk fabric; generally, silk clothes are
made from such fabric.

— ITAHHA. Hist. A young unmarried noblewoman or the daughter of a nobleman (in
meaning 1) in old Poland, Lithuania, or Ukraine. Examples: a delicate, fragile, or well-
dressed girl. Examples: hist. A polite address or mention concerning young girls of the
privileged classes of old Poland, Lithuania, and Ukraine.

— TIEJIECATUI. “shaggy, with long disheveled hair” evidently, the result of
contamination of the words nenexaTuii and BOIOCATHIA.

Since both component lexemes “cepnanku” and “OnmaBatu” possess an expanded
semantic field, they are primarily paradigmatically connected as names of flowers and
are associated with nature and spring, which is the source image. However, in the poetic
context, these lexemes acquire additional meaning, forming a syntagmatic connection
through the target image — “manna”. In this case, “cepnanku” and “OmaBaru” are used
to create the image of a woman — “manna”, symbolising beauty, tenderness, and youth.
Thus, in the poetic text, they interact through their primary meanings, and a new, symbolic
level of meaning is formed in the context. Another equally interesting example is the use
of the lexemes “OmaBatn”, “Omaxuts” and “OmaxurtHa ITanma” which share a common
root meaning related to the blue color, associated with the sky and water. They belong
to one semantic field that reflects shades of blue. “bnakutna Ilanna” includes the lexeme
“OmakuTh”’, which retains a paradigmatic connection with the previous lexemes through the
common root and color association. “brmaBati” and “6makuts” combined with “OmakuTHa
[TanHa” create a syntagmatic connection, as all these elements together form a single image
that reflects purity, otherworldly beauty, and mystery. Consider the following example:

2
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“3-1mo3a XMap IMoneisIcThX, rneiaexarux’. Both lexemes “momensctux” and “menmexatnx”
belong to one semantic field related to the characteristics of clouds, creating a paradigmatic
connection between them. At the same time, the component “3-mo3za xmap” establishes a
spatial position, indicating the place of action, which is complemented by the description of
the clouds as “nonenscrux” and “nenexatux”. These words are in the same syntagmatic row,
forming a logical and figurative sequence. The description of the clouds as “momensicTux”
(color aspect) and “nenexatux’” (component analysis) together create a holistic image that
influences the reader’s imagination, forming a unified aesthetic and sensory complex.

The analysis of the proposed excerpt demonstrates the author’s use of lexemes, their
morphological forms, syntactic constructions, such as inversions, to add solemnity and
poeticism: “Ocb BoHa Bke Kpi3b Onakuth / Maiioputs”. Parceling to create a rhythmic and
figurative structure: “3-mo3a xmap, / [lonemsactux, nenexarux”. The use of address and
exclamation to enhance emotional impact: “Ocb Bona — brnakutna [Tanna!”. Refer to the
previous example “3-mo3a xmap monensacTux, nenexatux’. Visual modality: The lexeme
“ITomenscti” evokes a visual association with the color of ash, i.e., a gray tint, characterizing
the color of the clouds. The lexeme “Ilenexari” evokes not only a visual (sight) association
with the form and texture of the clouds, which look disheveled or fluffy, but also a tactile
one; even though the reader cannot touch the clouds, this lexeme has a syntagmatic
connection with the semantic field “hair” (see meanings taken from the explanatory
dictionary in the second stage of the study). Emotional modality: The combination of the
descriptions “nomnensicTux’ and “menexatux’”’ creates a certain emotional mood — the clouds
appear heavy, possibly anticipating rain or a storm, which is also confirmed by the presence
of syntagmatic connections with the semantic field of the source image (spring, nature).
Considering the described, we classify this synesthetic metaphor as a visually tactile model.

Consider the lines “Csie ycMmixom mpumap, 3-11o3a XxMap, mornesscTux, nejaexatux”’. The
repetition of the sounds [c] and [3] in words “csi€”, “ycmixom”, and “3-mo3a” creates a soft,
hissing effect, enhancing the sense of elusiveness and lightness. The repetition of the sounds
[r] i [x] in the words “monensictux, nmenexarux’ adds rhythmic clarity and accentuates the
description of clouds. Repetition of vowel sounds to create melodiousness: “y cepmankax i
OmaBarax...” Repetition of the sound [a] creates a smooth and melodious effect, intensifying
the sense of dreaminess and lightness. In “Ocpk BoHa Bxke Kpi3b OJaKUTHh, MAHOPUTH,
repetition of the sounds [o] and [i] creates auditory harmony and amplifies the dynamism of
the image. It is also worth paying separate attention to the internal and external form of the
poem, namely the author’s use of short and long lines, which not only adds dynamism and
emotional tension but also creates a wave-like movement effect, emphasizing the visual
form of clouds. Short lines: “3-no3a xmap”, long lines: “Y cepmankax i 61aBarax...”, “Cse
yemixom npumap”. Let’s apply the described multilevel methodology to analyze examples
from the Greek poetic language, specifically from the works of K. Kavafis.

Bydler n Oalacoa xpvpn povip — eovi mov | The sea reveals a hidden voice — a voice that
Umovel e otV KOpSLd oG Kot TNV cuyKvel kot | enters our hearts and stirs them, bringing both joy

™V VPPOiveL. and emotion.

Tpoayoior wpopepo n Oalacoa uos wirlel, | The sea sings to us a tender song, a song crafted

TPOyOHSL TOL EKOVOV TPELG TOMTEG UEYAAOL, by three great poets, the sun, the air, and the sky.

0 MA0G, 0 AEPOG KOl O OVPAVOC. It sings it with its divine voice when the tranquility
of summertime settles upon its shoulders like a

To yaArer pe v Beion g povn exelvn, Otav
OTOLG OUOVG TNG OTADVEL TNV YOANVI GOV
QOPEWA TNG 0 KALpOG 0 Bepivac.

garment.
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The syntagmatic relationships between the lexemes “pwvi)” (voice) and “BdAacca” (sea)
create one semantic field (the sound of the sea), which enhances the overall effect of the
verse: “Owmvi an’ v Odhacoa” (“voice from the sea”) and “tparyoddtl Tpueepd 1 BdAacca
pog yéAler” (“the sea sings us a tender song”): we trace the syntagmatic connection, and the
acoustic sensory modality is enhanced by the description of the tenderness of the song that
touches the heart “0tav 6Tovg MHOLE TG aTA®VeL TV YaAnvr” (when it spreads peace on its
shoulders) and “cav @opepd g o kapdg o Oepvog” (like its garment, the summertime): the
already formed semantic field (sea + sound + summer) is complemented when peace is evenly
spread on its surface, much like covering shoulders with a light cloak in summer. This creates
a complex visual-tactile image that conveys a sense of tranquility and summer lightness by
personifying the sea with human characteristics. We relate the analysed unit to the visual-tactile
model. Paradigmatic connections are formed between lexemes belonging to one semantic field
and can replace each other without altering the general meaning: “pwvr|” (voice) and “tpoyoddr”
(song). Both words belong to the semantic field of sounds associated with speech and music.
They are interchangeable in specific contexts and create a paradigmatic connection, “6dAocca”
(sea), “xOpa” (wave), and “mélayoc” (sea) words are related to the water element and can
be used to describe various aspects of the sea, forming a paradigmatic series that represents
different parts of a whole, “kapdd” (heart), “yoyn” (soul), “oaicOnpoare’ (feelings): all these
words belong to the semantic field of emotions and inner experiences. They can replace each
other in different contexts, describing the inner world of a person. The phonosemantic aspect
complements paradigmatic-syntagmatic connections: the repetition of the sounds [60], [s], and
[1] creates melodiousness, enhancing the acoustic modality (the sound of the sea).

The next example and lines from the untitled poem by Nikos Kavadias:

H 8dAacoa givar yAukid Kot ahpopn The sea, both sweet and salty,

G0V TO SAKPLOL TOV EPOTEVUEVOV. Like the tears of lovers.

Avoiym to pdatio pov Kot BAET® I close my eyes and see

Kopata yordGo mov yibupilovv The azure waves, whispering

AOY10 TOALGL TOV VOUTIKOV TPOYOLILDV. Ancient words of seafaring songs.

H 8dhacoa pe kadet, kot glpon mondi, The sea calls to me, and I am a child,
OALLPO Tadl, TS TOV AVEU®Y KOl TOV VOATOV. A salty child, a child of winds and waters.

In analyzing synesthetic metaphors in poetry, the use of contrasting adjectives such
as “yAvkid kot aApvpn” (“sweet and salty”) to describe the sea adds depth of symbolism.
The personification of the sea (“0dAacca pe kaAei” — “the sea calls me”) adds a magical
atmosphere to the verse and enhances its emotional impact. Similarly to the previous poem,
a semantic field is formed (the sound/whisper of the sea) through syntagmatic connections
between lexemes “xopata yoAdllo wov yibvpilovv” (blue waves whispering), as well as
through the application of visual-acoustic modality. The last line of the poem “H 84 acoa
ue KaAet, Ko glpon mondi, oApvpod modi, modi Tov avépmy kot Tov vodtwv” (The sea calls
me, and [ am a child, a salty child, a child of winds and waters), specifically the synaesthetic
metaphor “aApvpd mandil” (salty child), is interesting not only in terms of the author’s use
of visual-taste sensory modality, which could be explained not by the taste (saltiness) of
seawater, thus losing its metaphorical nature, but by involving historical, national-cultural
aspects. The Greek lexeme “salty” concerning children traces back to ancient Greek
practices, where infants were washed with saltwater for disinfection. Hence, a “salty” child
semantically equaled to a healthy one. Thus, the synaesthetic metaphor “salty child” in the
poem not only speaks of the use of visual-taste sensory modality but also of the historical
and cultural context of Greek life reflected by the author in their work.
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It is worth noting that corpus linguistics resources, particularly the programmatic
capabilities of Sketch Engine and Lexonomy, significantly facilitate the preservation of
processed material and enable the creation of a personal dictionary based on research
results (Fig. 2). Due to Lexonomy’s capabilities, at the final stage of the research, it is
possible to upload a ready-made XML file, which requires additional coding skills, or to
enter information manually and collect data according to existing tools and functions such
as tagging, searching, filtering, etc.

It is important to note that the resource includes advanced functions such as the ability
to define complex relationships between units and add custom fields. In accordance with
the developed multilevel methodology for analysing synaesthetic metaphors, we added the
following fields: 1) metaphorical unit (example of a synesthetic metaphor selected from
poetic speech); 2) lexical meaning (providing meanings of key lexemes in the metaphor,
deciphering according to explanatory dictionaries of the researched languages); 3) phonetic
features (description of properties and main characteristics of sounds, taking into account
rhythm, sound repetitions, rhyme, sound associations with other sensory perceptions);
4) synesthetic metaphor model (description of the structure and way of forming the metaphor,
based on cognitive mechanisms of their creation); 5) context analysis (determining the
context and its impact on understanding the metaphor, providing the full text or hyperlink
to the verse where the metaphor is used); 6) general interpretation of the synesthetic
metaphor (extended description of the meaning of the metaphor according to the proposed
methodology, interpretation and understanding of the combination of different sensory
modalities through linguistic means, considering cognitive, national-cultural peculiarities);
7) illustrative material (adding illustrative or audio examples).

By systematically categorizing and analysing synaesthetic metaphors using the
developed multilevel methodology with the subsequent creation of a dictionary, we will
expand our understanding of language, culture, and the way the world is perceived through
the prism of synaesthesia. It will be a valuable resource for linguists, literary scholars,
psychologists, and other researchers interested in the linguistic and cognitive aspects of
synaesthesia in metaphorical language usage.

<LEXONOMY> Dictionary v iynaherasimova@knlueduva v @ A AA

DICTIONARIES >  SYNAESTHETIC METAPHORDICTIONARY >  EDIT

SYNAESTHETIC METAPHOR DICTIONARY ......
|

starts like this ,| NEW  + “‘l:l > EDIT / CloNE ) DEeTE W )

¥ cepnankax i 6naBarax... Csie ycMixom npumap 3-nosa xmap, Monenscrux, nenexarux. Ock BoHa BXe Kpisb 6nakuTs MaiopuTs...

ByadZet n 8dhagoa kpuh Qwvi,
Tpayoidt Tpugepd n BdAacoa
pag aAet... Mae Burnaa wapga. Mpuknaam pop. Hka. Te came, wo Bydns

- a CEPINAHOK. Byker ksiTis (y 31ay. 1). Jlerka nposopa TkaHuHa. MpuKNaan poa. HKa, 3act. [oNOBHMiA Y6ip 3aMiXHBOT XIHKY 3 NPO30POT NErkoi TKAHUHH, Wo

2 Y cepnaHkax i 6nasarax... Cae BJIABAT y, 4. bor. Cua Bonowka. Mpuknapw sact. LoBKoBa TKaHWHa 6NaKkUTHOrO KONbOPY; B3arani WOBK; OAA 3 TaKOT TKaHHHM.
ycMixoM npumap 3-nosa xmap,

MonensacTux, nenexatux. Ocb
BOH BXe Kpiab 61aKuTb NapanHrMaTHYHO AK HA3BH KBITIB | aCoLikoITBCA 3 NPHPOAOIO | BECHOI, O € 06p: 0OpHak, y 1y KOHTEKCTi Ui nexcemu

OcKinbku 06HABI NEKCEMH-KOMNOHEHTH “cepnanku i 6naBaTh” BONORIKOTb POILIMPEHHM CEMaHTHIHHM MONIEM, BOHM, Nepl 3a BCe, NOB A3aHI

MaitopuTs... 3HAYEHHS, OTPHMY. i 38'A30K Yepes o6p: Ty = nany.Y UboMy BuNagKy ‘cepnanku” i “6nasarn”
BHKOPHCTOBYIOTHCA 1A CTBOPEHHA 06pasy KIHKH ~ NaHHH, L0 CHMBONISYE KDACY, HIXHICTb | MONOZICTS. TakM YHHOM, ¥ NOETHYHOMY TEKCT] BOHH
B33EMOIKOT5 HE IMLIE YePes CBOI OCHOBHI SHAYEHHS, ane /i Yepes HOBHH, CHMBONIYHMI PIBeHb SHAYEHD, L0 POPMYETCA B KOHTEKCTI.

ﬁ BXMBaHHA NekceM “6nasatu”, “6nakuth” Ta “bnakuTHa MaHKa" AKi MaloTb CNiNbHe KOpeHeBe 3HAYEHHS, NOB'A3aHe 3 CHHIM KONbOPOM, WO aCOLI0ETLCA 3
He6OM i BOA0I0. BOHM HaNeXaTb 0 OAHOTO CEMAHTUYHOrO NONS, WO BiAO6paXae BIATIHKK CHHBOrO. “BnakuTHa MNaHHa" BKNIOYAE NeKceMy "6nakuTh”, wo
36epirac napafurMaTHYHKi 38'A30K i3 NONEPeHIMK NeKceMaMu Yepes CNiNbHUi KOpiHb | KonipHy acouiauiio. “bnasatu” i "6nakuThb” y NOEAHaHHI 3

NaxHow” i 38'A30K, OCKINbKK BCI Li eNeMEHTM Pa3oM yTBOp! €AMHMIA 06pas, wo yucrory,
He3eMHy Kpacy i TAEMHUYICTb.

ﬁ MoBTOPeHHA ronocHwx 3ByKie ANA i i Y i6nagarax...” N 38yky [a] cTBOpIOE NNaBHMiA | MenopiitHui edekT,
WO NIACKNIOE BIAYYTTA MPIANMBOCTI Ta nerkocTi. “Ock BOKa BXe Kpisb 6nakuTb / MaitopuTs,” MoeTopents 3sykis [o] i [i] cTeopioe 3ByKoBY rapMoHilo Ta
NiACMAIOE AMHAMIYHICTL 06pasy.

Fig. 2. Creation of a dictionary of meanings of synesthetic metaphors used in the poetic
speech of Greek and Ukrainian poets using the corpus manager Sketch Engine, Lexonomy
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Conclusions. It should be noted that the proposed comprehensive multilevel
methodology has allowed for the identification of essential interactions between such
aspects of research as aesthetic observation, interpretation, lexical-semantic, lexical-
grammatical, and componential approaches at cognitive and phono-semantic levels
with the involvement of metapragmatics, which have become crucial for understanding
synaesthetic metaphors in poetic texts by both Ukrainian and Greek authors. Special
attention was paid to the necessity of considering cultural context and linguistic traditions
when analysing synesthetic metaphors in different cultures. The research has shown that
for adequate understanding and interpretation of synesthetic metaphors in poetic texts,
it is necessary to use a comprehensive approach at various levels of analysis, starting
from structural analysis of phonetic, lexical, and grammatical levels and ending with
the study of the influence of sociocultural factors on the choice of language means
and discourse structure. Such an approach allows for revealing the full potential of
synesthetic metaphors in the poetry of authors from different cultures and uncovering
profound connections between linguistic structures and cultural peculiarities. Based
on the results of the conducted research and the analysed synaesthetic metaphors, we
identified visually-acoustic, visually-tactile, visually-gustatory, acoustic-visual, and
visually-emotional models.

The visual component is the most frequent and occurs in a total of 66 examples selected
from Ukrainian and Greek poems. The frequency of the visual element indicates that visual
imagery plays a dominant role in metaphorical constructions by both Ukrainian and Greek
poets and serves as a common element, indicating that visual perception is one of the
primary aspects in forming the linguistic worldview of representatives of Ukrainian and
Greek cultures. Therefore, the use of the proposed comprehensive methodology and analysis
principles in the study of synaesthetic metaphors in poetic speech is entirely justified and
necessary for the correct interpretation of metaphors, taking into account cultural contexts,
especially for further research on building models of synesthetic metaphors in the poetic
speech of Greek and Ukrainian authors, as well as for compiling a dictionary of meanings
of synaesthetic metaphors.
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OBPA3 KUTAIO Y TBOPAX AKYTATABU PIOHOCKE

Abstract

One of the promising directions in modern comparative studies is imagology, which examines literary
ethno-images, encompassing both the self-image (auto-image) and the images of other ethno-cultures in
national literature (hetero-images). This research aims to trace the features of Ryunosuke Akutagawa’s
complex and multifaceted attitude towards China, as embodied in his short stories, and to identify the main
features of the ethno-image of China in his works. Chinese literature, history, philosophy were significant
components of the education for aristocrats in the early 20" century, the period during which the writer
lived and worked. Consequently, the image of China, as a cultural donor to the Far Eastern region for
centuries, is imprinted in the writer’s mentality and his literary works. The article examines the views of
Chinese scholars who study Akutagawa’s work through the lens of reflecting the image of China in them.
Our research focuses on several key issues: the Chinese component in the intertextuality of Akutagawa’s
works, the forms of adaptation of Chinese plots, the writer’s reflection on the historical influence of
Chinese culture on Japan, and the author’s understanding of contemporary China and the Chinese, formed
as a result of his visits to this country in 1921. The analysis of the writer’s literary works reveals that the
Chinese component, manifested through quotations, allusions, references to mythical or historical figures
of ancient China, references to literary works, is significant as an intertextual component. As a writer who
often reinterpreted ancient plots, Akutagawa incorporated ancient Chinese short stories into his oeuvre.
Regarding Japanese-Chinese relations at that time, the writer sharply condemned the war, showing the
grief and death it brought to the common people of both countries. His personal impressions from the trip
to China were largely negative. We consider the study of the image of the Other, namely the image of
China and the Chinese, in Japanese literature to be relevant and promising. In particular, this includes a
deeper study of the Chinese component in the intertextuality of Akutagawa’s works.

Keywords: imagology, ethnoimage, intertextuality, allusions, quotations.

AHoTauis

O/HUM 13 MEPCHEKTUBHUX HAIPSIMIB Cy4acHOI KOMITAPATUBICTHKH € IMaroJiorisi, IO JOCIIIKY€
JiTepatypHi eTHOoOpasu: sik 00pa3 cBoeil (aBTo0Opa3), Tak i 00pas3u IHIINX €THOKYJIBTYP Y HalllOHAJIBHIH
miteparypi (rerepooOpasu). MeTorw Hamioi CTarTi € MPOCTEKUTH OCOOIMBOCTI CKJIATHOTO
0araToacreKTHOTo cTaBlicHHS AKyTaraBu ProHocke 10 Kuraro, BTiieHe B HOr0 TBOpax, TOOTO BU3HAYUTH
OCHOBHI pHCH €THOOOpasy KuTaio y TBOpax NMHCbMCHHHKA. Y wiii PO3TIISTHYTO TOTJSITN KATAHCHKUX
HaYKOBIIIB, sIKi nocnumcyfon) TBOp‘IlCTL Axyrarasu PIOHOCKe, Kpi3k IPU3MY BiZl0Opa)eHHs B HIX 06pasy
Kurato. OxpecneHo KuTaiiChKUH CKIIaJHUK B IHTEPTEKCTYaIbHOCTI TBOPIiB TUCbMEHHHKA, (POPMH aianTarii
KUTAWChKHUX CIOXKETIB; BUCBITICHO PO3yMH MHChMEHHUKA MPO iCTOPUYIHUIT BIUTUB KyIbTypu Kutato Ha
SIoHiI0, aBTOPCHKE PO3YMIHHS TOTOYACHUX SIMTOHCHKO-KUTAMCHKIX B3aEMUH, 00pa3 ToroyacHoro Kuraro
1 KUTAWIliB, SIKAI CKIIABCSI B pe3yJIbTaTI BIABIIUH 1€l KpaiHU MUCbMEHHUKOM y 1921 pori. 3po6ieHo
BUCHOBOK, I110 KHTAHCHKUI CKIQAHUK y BUIJIAAIl IUTAT, ajlio3ii, 3ralok mpo MiiuHUX YU iCTOPHUUHUX
nocTarei NaBHbOro Kuraro, 3BepHEHb JIO JIITEPaTypHUX TBOPIB TOIIO SIK iIHTEPTEKCTyajbHA YacTHHA
TBOpiB AKyTaraBu PrOHOCKE € JIOBOJII 3HAYHOM. SIK MMCBMEHHHUK, 1[0 YacTO MEPEOCMHCIIOBAB JaBHI
CIOKeTH, AKyTaraBa He OOiiIIOB yBaroio i maBHi kuTaiicbki HOBenu. I1lomo po3yMiHHS TOro4acHUX
SIMTOHCHKO-KUTAWCHKUX B3aEMHUH, MICBMEHHHK TOCTPO 3aCyJ/DKYBaB BilfHY, IOKa3ylOud rope i CMepTh,
SIKI BOHA HECE TIPOCTUM JIFOIsIM 000X KpaiH. OcoOUCTI BpaKeHHs MUCbMEHHHKA Bij moi3aku 10 Kuraro
MaJli BEIIMKOI0 MIpOro HeratuBHe 3abapmiieHHs. JlocnimkeHHs oOpasy [Huoro, a came o0pazy Kurato
Ta KUTAWIB, Y TBOPAxX SITOHCHKOI JIITEPATYpPU BBAKAEMO AKTYaJbHUMH 1 MEPCIEKTUBHUMH, 30KpeMa
1Ie CTOCYETBCS TJIMOIIOr0 BUBUCHHS IMUTAHHS KUTAHCBHKOTO CKIIAJHUKA B IHTEPTEKCTYalbHOCTI TBOPIB
Axytarasu Pronocke.

KniouoBi ciioBa: imarosioris, eTHO0Opa3, IHTePTEKCTYalIbHICTh, alt03il, UTaTuU.
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Beryn. [locnmimkeHHs niTepaTypHOTOo €THOOOpa3sy KpaiHW-Cycima B HaliOHaJIbHIN
JiTeparypi CTaHOBJISATH HEPCIIEKTUBHUM 1 aKTyaJIbHUI HAIIPSIM Cy4acHOI KOMIIapaTHBICTHKH,
a came imarogorii (byaauit, 2008, c. 350). [IpeqmeTom Hamoro 3arikaBieHHS € eTHOOOpa3
Kwurato y TBOpax BUIaTHOTO STTOHCHKOTO MACbMEHHNKA X X CTOJITTS AKyTaraBu ProHocKke.
SIMOHCHKO-KUTANCHKI MOJIITHYHI ¥ KyJIbTypHI B3a€MUHH BIPOAOBXK BIKiB pPO3BUBAJIUCS 3
PI3HUM CTyIIEHEM IHTEeHCUBHOCTI. baraTto cronite nocmiss Kuraii OyB «[IEHTPOM CBITY» JUIS
KpaiH JaJeKOCXiTHOTO PerioHy, KyJIbTYPHHM JOHOPOM 1 3pa3KoM AJisl HacuigyBaHHs. Ta B
Yac, KOJIM )KMB 1 TBOpUB AKyTaraBa ProHocke, cuTyarlist JOKOpiHHO 3MIHMJIACS: TOTOYaCHUH
HamiBKoJOHIanpHui KuTaii, SKoro 3ceperHu po3puBaIM BHYTPILIHI MPOTHPIYYs, TOCTpa
noyiTHYHa OOpoThOa, OyB KpaiHOIO OCIa0NIEHOIO 1 37aBaBCs JIETKOIO 3I00MYYIO LIS
BOHOBHMYO HAJIAIITOBAHOTO cycina. HaromicTh SAmoHis, 1110 BXke OroBTaiacs Biji MOTPSCIHb
BCEOCSHKHUX TIEPETBOPEHb ernoxu Melmki 3 11 HagMipHUM 3aXOIUICHHSM 3aX0JIOM Ha
MOYaTKOBOMY €Talli, MepeTBOPUBIIUCH HA KpaiHy, «JIOJy4eHY JO CBITOBHUX IIHHOCTEH
HayKd 1 KyJIbTypH cBOTO dacy» (Amenko, 2009, c. 4), a B mepioag MiXK JBOMa SITTOHCHKO-
KUTAChKUMH BifHAMU CTajla Ha IIJIAX MiJTiTapu3allii, Malour eKCITaHCIOHATICTChKI HaMipH
IIOJI0 CYCITHIX JiepKaB.

Sk moauHa cBoro yacy AkyTaraBa ProHOCKe He MIT He pearyBaTu Ha TOro4yacHi peanii ta
SIK JTFOJIMHA, 110 3100yJ1a KIIAaCUYHY I'YMaHiTapHy OCBITY, HE MII' HE BU3HABAaTH BEJIMYC3HUM
BB KuTaro Ha KyJNbTypHUH 1 MOMITHYHUNA PO3BUTOK SIMTOHIT B MUHYJIOMY.

MeTor0 Hamoi CTaTTi € MPOCTEKUTH OCOOIMBOCTI CKIAIHOIO i 0araToacreKTHOTro
craBieHHs1 AKkyTtaraBu Pronocke no Kwuraro, BrineHe B iioro TBopax, TOOTO BH3HAYUTU
OCHOBHI pucH eTHO0Opa3y Kuraro y TBopax micbMeHHHUKA.

AHaJIi3 ocTaHHIX JocinKeHb i my6aikamniii. Tema o0pa3y Kuraro y TBopax AxytaraBu
ProHocke mpuBepTae yBary SIOHCHKUX 1 KUTalichbkux nociinHukiB (Uxoy Yxuobin, 2018;
Hanb 0anb, 2007; Cie [ubmin, 2017; YV 31134, 2013; Banr Croseit, 2023), nporte maiixe
HE JIOCIi/PKeHa B YKPaiHChKOMY CXO03HaBUOMY AUCKYypci. OKpeMi poOOTH pO3IIIIaoTh
€BPOIICHCHKI UM POCIHCHKI BINTMBH y TBOpax nuchmeHHuKa (Kyunncebka, 2021). YactkoBo
MMMTaHHS KUTalChKOTO CKJIATHUKA B IHTEPTEKCTYaIbHOCTI TBOPiB AKyTaraBu ProHocke Mu
TOPKHYJIHUCS y BiacHii cratti ("opormkesuy, 2018).

Kuraiiceknii gociigauk, noktop ¢inonorii il 1EVK (Ukoy Ysknbin) y crarri 2018 p.
FNFEZNLZEE BT 2HEEKR & Z DA «O6pas Kutaro i iforo Tpanchopmarii
y TBopax AKkyTaraBu ProHocke», posrisimae Taki muTaHHS: 1) oOpa3 Kuraro y TBOpax,
HanwcaHux 1o moi3nku no Kwuraro («Tomrimrony, «Hamakiacekuit Xpucrocy, «/luBHa
3yctpiun); 2) obpa3 Kwuraro, BimoOpaxkenuin y «lllogennuky momopoxi no Illanxaro»;
3) oOpa3 kpaiHu y TBOpax, HamucaHUX micist noi3aku («I'eHepam», «XyHaHCBKE BisIO»)
(Uxoy Unbin, 2018). V crarri e HfE (Y Meamsa) 571 O H E RS — [ 32 A85RC |
% HLMT («Kuraiichkuit nocsin Axyrarasu. Tonmosro npo «lLlogeHHMK TOM0pOXKi 10
[1anxaio») aBTOp TOPKAETHCS MUTAHb KUTAHCHKOTO CKJIAJHUKA B OCBITI FOHOTO AKyTaraBH,
30KpeMa HaBOJUTh 3alMCH 31 IOJEHHMKA MHUChbMEeHHMKa & 5271 H B DaidEfE %
LU XE 3 ke, HOATOLEADRT [TUHRL]  [KEME] &5
—DEHmETH % (Uxoy Uxubin, 2018, ¢.31). «I3 3anuciB B MOJAEHHUKY AKyTaraBu
0a4uMo, 10 HOro yiroOIeHUMH KHUraMu Oyiu 30ipKu KuTalchKkuX TBOpIB «FUIFERD» 1 «
JKIFHZ». Takoxk aBTOp CTATTi 3a3Hauyae, IO TBOPHM KHUTAHCHKOI JITEpAaTypH CTAHOBMIIM
3HauHy 4YacTuHy KiacndHoi ocBitm (Y JI3sms, 2013, c. 31). Bpakenns AkyraraBu Bin
ronopoki Kuraem, mo ommcani B «lllogeranky momoposki mo Illanxaro», aBTOp CTartTi
MOJIUIsIE Ha JIBI KaTeropii: Ti, SKi BiINOBIZaNM YSBJICHHSM NHChMEHHHKA IO TOIOPOXIi,
i 1, sxi me BimmoBimamm. JTJIDFEIC VB =7 HR D O Bz Jilix %,

[HEs LwESF] & [FEs L 20EE] &0 THOTOB, (Y s,

2013, c. 32) Jlo mepmmx, 30KpeMa, HaJleKald 9y 10B1 Kpa€BUAN KUTAHCHKOI IPUPOJIH, Kpaca

41



Bicnux KHJIY. Cepis ®@inonozis. Tom 27. Ne 1. 2024

Tip TOINO, IO HaIUXaTH BEJIMKUX TOETIB MaBHUHM TakuX, sK: JIi bo, [y @y, bo 113101, Ay
My. BigBiganHs 0JJHOTO 3 XpaMiB Ha BepIIMHI TOPY BUKJIMKAJIa B TICbEMEHHHUKA CyTIePEUIINBI
BPaXEHHSL: 3 OAHOI0 OOKY, Kpaca Nei3axy, 3 iHIIOoro, — BiI4yTTs 3aIlyCTiHHS 1 HIEPETBOPEHHS
JlyXOBHOi CBATHHI Ha TYPHCTHYHE MICIIE, 110, SIK 3aIMcaB MUCbMeHHUK, WPIZ 5L L b 5
2L T2 Fz «masisno myxe cymuuit Hactpii» (Uxoy Ukubin, 2018, c. 34). ABTop crarti
sayBaxye: 7+ )1 E XA TH 2. AR H T KR, HEOBDER T 4 <,

YNBSS THRST 2 enLhrofz. BIROTEEZHIE L H® 12 77)111E XA
DEFGIRZEL, E» 22T, Bl i EEEHEHEELECD . (VY O3,
2013, c. 35). «Akyrasa OyB 6yHO3iH — TIOJJUHOIO KyJIbTypH. BiH He OyB 3BUYATHUM TYypPHCTOM,
SIKMI 3HAMOMHUTRCSI 3 UYIKO0 KYJIbTYPOIO, HOTO CIIOCTEPEIKSHHS (POPMYBATUCS KPi3b PU3MY
CTIIPUUHSTTS «JTFOJIMHU KyJIbTypH». AKyTaraBa, 110 BIepIle BiJBijaB TorodacHuit Kuraii,
rnovyaB BUOYJIOBYBaTH HOBE po3yMiHHs Kutaro, Maro4m roctpuii 3ip i 6ararcTBo movyyTriB
«TIOAMHU KyIpTypu». Te, mo mobayuB Ha BJIAcHI 04l MACbMEHHHMK B Kutai — ctaH Micr,
3aITyCTiHHA 1 BapBapChKi 3BUYAi, CITPABIISIOTH HA HHOTO THITIOUE BPAKCHHS. ABTOP HABOAWUTH
ripki cmoBa AxyraraB: BARD I H 2 H? BUR, R, &0, #if, &
FEE L Th BTl »? | »Sdxum e cooropmimmiii 1llanxaii? Uu He 3aHenas BiH B
MOJIITHYHOMY, HAYKOBOMY, €KOHOMIYHOMY, MUCTeTIbkoMy ceHcax?» (Y [[3am3s, 2013, c. 37).

Hampukinti cTaTTi aBTOp pOOUTH BUCHOBOK, 1110 TOM 00pa3 Kurato, sikuit chopmyBaBcs
B AKyTaraBu ProHOCKe 3 TUTHHCTBA, MiCJIsl MOI3KK CYTTEBO 3MiHUBCS. O0pa3 ToroyacHoi
KpaiH{ IBUALIE PO3YapyBaB NMCbMEHHUKA, Bl TOI3KH 3aJUILUBCS TPKUN IPHCMaK.

V crartTi iHmoro kutaiicekoro apropaH.fE i (lans Oaus Yao). 5 )IIFEZ A & H
B BEE . HARA—— fE & 0O 5 T O R % #5812 «AkyTarasa: SInonis ta
3axin B Kutai. Ha ocHOBI BIacHOTO OCBily TOAOPOKi pi3HUMHU KyToukamu Kuraro» yBary
3ocepemkeno Ha ToMmy K «lllogennuky momopoxi mo Illanxaroy», ane akIEeHT POOUTHCS
Ha ICTOPUYHUX YMOBAax IEBHOI Aerpaaallii B pO3BUTKY PErioHy, HEraTUBHOMY BILUIUBY
3axigHux kpain (HiMmeyunHa, AHTJIiS TOINO) 1, BIINOBIIHO, HA HETATUBHOMY CTaBJICHHI B
Kurai no fAnowii i kpain 3axoxy. Y4ueHuii poOUTh BUCHOBOK, 1110 AKyTaraBa B pe3yJibTari
i€l MOI3IKM TePEeOCMHUCINB HE JIMIIE CBOE ysBIeHHSA mpo Kwural, ane i kpamie mouaB
po3ymitu Smonito i kpainn 3axoxy (danp FOans Yao, 2007).

Amnanizosi «lllonenrnka moxopoxi 1o Yan aHio» mpucBsdeHo cTarTiofn] $RHE (Cie
Inpmin). FEE 26 W22 OFEE —— [TLRFL] % H01 «Ilormsn
AxyraraBu Pronocke na Kuraii 3 Hankina. Ipynryrounce Ha «Il{oneHHEKY MOI0OPOXKI 10
Yan’anto». TyT HaBeneHO QyXe IOKJIAQAHUI OIUC IOAOPOKi SMOHCHKOIO MUCbMEHHHKA
Kuraewm, #ioro Bpaxenns, 3anucani B mojaeHHukax (Cie Iwpmin, 2017). ¥V miit crarti
MpoaHaii3oBaHO TakoX TBip «HaHkiHCBKMI XpucTOc», WOro BiAMIHHICTH BiA TBOPY
Taninzaxi Jxion’igipo «Hiu y lanxai». [lizcymoBytoun, aBTop CTaTTi mHMIIe, U0 TOH
poMaHTHYHUK 00pa3 Kwuraro, sikuil ckiaBcsi B MUCbMEHHHMKA 3 JIITEPAaTYpHUX JDKEpel,
3a3HaB PYyHHIBHUX 3MiH IIiJ] BILITABOM O€3MOCEPEIHIX BPayKeHb BiJ] MOT3/IKH KPaiHOIO.

B ornsanosiii crarti 2023 poky kuraiicekoro mociiguuka Barr Croses 71 )11HEZ A1
B 2HEANLEHOLS. [FMROEE] & [HHOR] #HAL «3mina
noryisity Ha oOpas3u KUTasiHOK y TBopax AkyrtaraBu ProHocke. «HaHkiHChkuit Xpucrocy i
«XyHaHCBKe Bis0» Y (DOKYCi yBarm» MoAaHo aHaji3 myOiKalii, IPUCBYCHUX KUTaHChKIM
MOTHBaM Y TBOpax SIIOHCHKOTO MHChMEHHHKA. 3 ILOTO OTJIAIY 3PO3YMLIO, IO 3a3HaueHa
TeMa He BTPAYa€ CBOET akTyaIbHOCTI B HAYKOBOMY IUCKypci. CaM aBTOp CTaTTi 30CEpEKy€
yBary Ha BIJIMIHHOCTSX >KIHOWYOTO 00pazy TBopy «HaHKIHCHKHIT XpHCTOC», HAIMCAHOTO
no noizaku y Kwuraif, i 0Opasy romoBHOi TepoiHi TBOpY «XyHaHCBhKE BisIo», 10 OyB
HaNHMCaHWH MTicis MoBepHeHHIo 3 Kurato. 30kpema, TOCTiTHUK 3a3Hadae, Mo o0pas repoiHi
[IEpIIOro TBOPY, HAaBISIHUM AKyTaraBi JTepaTypHUMH JpKepeslaMu, 300paKeHHH Yy JeIo
POMaHTH30BaHMX TOHAX, ajle, 33 JCSIKMMH OLIHKaMHU, «YUTAIbKE CEpLEe BiH HE 3BOPYLIYE»
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(Baar Croeit, 2023, c. 84). HaBoguth aBTOp ¥ iHIII, MPOTHIICKHI, OIMMIHKH. TakKox
YKa3aHo, LI0 B JIGSIKMX Marepiajiax, MPUCBIUCHUX aHAIi3y LbOTO TBOPY, HATOJIOLIYETHCS
Ha 3aliKaBlIeHHI AKyTaraBu XpUCTHSIHCTBOM. AKIEGHTYIOUM yBary Ha JITEPaTypHOMY
MTOXOJKEHHI 00pa3y TOJIOBHOI T'epoiHi, KUTACHKUHN JOCIITHUK 3a3Havae, 1o ii TaHoOIBe
CTaBJICHHsI 10 OaTbKa, 3apaju SIKOrO BOHA JKEPTBYE cOOOI0, € BTUICHHSIM KOH(YLIaHCHKOT
4yecHOTH. [lizcyMOByrouM NOKIaAHUM aHaii3 o0pa3dy IbOTO TBOPY, aBTOp CTAaTTi POOMTH
BUCHOBOK, 1110 B HbOMY BiIoOpakeHi NOTIsqu AKyTaraBu Ha TpaJULIiiiHy KHTalHCBKY KIHKY,
SIKI IPUTaMaHHI CTIMKICTh XapakTepy, 34aTHICTh A0 CaMOIIOKEPTBH, BiICYTHICTh €roizMy
(Banr Croseit, 2023, c. 88). YV npyriif yacTHHI CTaTTi aBTOp MUIIE, IO KYPHATICTCHKHN
norysin AKyTaraBu B mogopoxi Kutaem OyB 30cepe/pKeHUi He e Ha Mei3axax i ciigax
3aHenajy, ajic i Ha TOMy HOBOMY, MOJICPHOMY, IO 3’SIBUJIOCS He 03 3aXiJHOT0 BILIMBY, HA
eMaHcHIalii KITaChbKUX JKIHOK, Ha 3apOJPKEHH] PEBOIIOIIMHUX HACTPOIB TOMO. Y TBOpI
«XyHaHCBKE BIsLIO», KWW HAMMKMCAHO SK MIOJEHHUK ITOJO0POXi, B 06pa3i IOii-manp aBTOp
300pa3uB CHIIBHUMN, OyHTAPCHKUH 1 TPUCTPACHUH XapakTep >KiHku HoBoro Kutaro.

Yoke 1el KOpOTKHMA OTJISII CTaTeH MoKasye, Mo TeMa, Ky MU 00paju Tl aHali3y, He
BTpadae CBOET aKTYaIbHOCTI B ATTOHOMOBHOMY JTITEPaTypO3HABUOMY AMCKYPCi.

3aBAaHHSAMM HaIIOl PO3BiAKM BBa)KAEMO PO3IJISA MUTAHb: KUTAHCHKOrO CKJIaJHUKA
B IHTEPTEKCTYyaIhbHOCTI TBOPiB MUChMEHHWKA, (POpM amanTaiii KUTAHCHKHX CIOXKETIB,
pO3AyMiB NHCbMEHHUKA HAJ ICTOPUYHMM BIUIMBOM KyJbTypu Kurtato Ha Smnosiro,
aBTOPCHKOTO  PO3YMiHHS TOrOYAaCHMX SIMOHCHKO-KUTAHCHKUX B3a€EMHUH, 00pazy
toroyacHoro Kuraro i KHTalliB, SIKHH CKJIaBCA B pe3ysbTaTi BiABIAWMH wLi€i KpaiHu
nucbMeHHuKoM y 1921 porii.

Bukiaa Ta 06roBopeHHs1 0CHOBHOr0 MaTepiany aociaimkenns. 1. O6pa3 g1aBHOTO
Kuraro sk KyJnbTypHOTO JOHOpa JaleKOCXiITHOTO pErioHy y TBOpax NHCbMEHHHKA
BUMAJIbOBYETHCSI 4epe3 IHTEPTEKCTyalbHI 3B’SI3KM ABTOPCHKOTO TEKCTYy 3 TBOPAMH,
OKpEMHMH BHCIOBaMH, ahopu3MaMu KUTalChbKUX MuciuTeniB naBHuau (Kondymis, Cuma
Lstast, Xanp Oeitnzu, Menzu, YKyaHI3u); iIHTEpTEKCTYalbHI MOCKIIaHHS (IUTATH, aJTI0311)
Ha BUJIaTHI TBOPH KUTANHCHKOT JIITEPATypPH; 3raK1 PO BiIOMUX KyJIbTYPHHUX, MO TUIHUX
TSTIiB, ICTOPUYHUX 1 JISTCHAAPHUX TocTaTell MaBHHOT0 KWTaro; BiICHIIKU 0 YCIaBICHUX
Kpacoro TMei3aiB MiCIlb TOIIIO.

HeonnopasoBo y TBOpax aBTOpa MOXKHA [100aUUTH IOCUIIAHHS 10 BUAATHUX ICTOPUYHUX
moctateii Kurato. Tak, immeparop Illm Xyan-mi (3 cT. 10 H.e.) 3raxyeTbcsi B HOBEIi
«Onep>XKuMHUM TBOPYICTIO», a TaKOXK y TBOPI «MyKH NeKia», Jie ICHOBEJIbMOXHOTO NaHa
XopikaBy NOPIBHIOIOTH i3 UM KUTAHCHKHM IMITEPATOPOM.

VYcBinomimooun BeIMUYE3HUH BIUIMB TBOPIB KHTAHCHKOI JITEpaTypd Ha PO3BUTOK
SAMOHCHKO1, AKyTaraBa B HOBelli «OepKUMUN TBOPUICTIO» BUBOJUTH 00pa3 SIMOHCHKOTO
nucbMeHHuKa nepiony Eno TakinzaBy bakina, y TBopax sSIKOTO 1ii BIUIUBU OyJTd OCOOIUBO
noMiTHUMU. Takiazasa bakin — aBTop 3HaMEeHUTOTO CBOIM po3MmipoMm (106 TomiB) pomany,
«Bicim miciB i3 Caromi». Y MICbKill J1a3HI THCBMEHHUK Yy€ Ha CBOIO aJpecy 1 CloBa, sKi
HOMY JIECTATS, 1 TaKi, sIKi 00pa)xaroTh HOro YecTh 1 mpodeciiiny riAHICTh. 30KpemMa, B 0di
HoMy KayTh KoMIutiMeHTH «Bu — Ham Jlo ['yaHpwKyH»!, a mo3ao4i 3BUHYBAYyIOTh Y
riariati: «Bicim nciB» — 1ie e nepexpoeHi «Piukosi 3aBomi»’. Hacnpasni, Mu 6a4umo,
mo bakin yepmaB HaTXHEHHS 3 ILOTO TBOPY, aJlKe «abu po3BisTHcs |...] bakin po3ropHys
«PiukoBi 3aBoi» (AkyrtaraBa, 2009, c. 129) [...] nepex HuM nexanu «PiukoBi 3aBomi» —

! «Pi4KOBIi 3a11aBU» — OJIMH 3 YOTHPHOX «BEIMKUX» KUTAWChKUX poMaHiB», TBip ILli Hailana, HanucaHuii
y 14 ct.

2 «LIzin, ITiH, Meii» — B mep. «KBita cnuBu B 30710Tiii Basi» — epOTHYHO-TIOOYTOBHI POMaH, aBTOPCTBO
MIPUIUCYIOTH JIaHBIIHCHKOMY NTE€PECMIIIHHKOBI.
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JoKeperto Horo TpuBor (AxkytaraBa, 2009, ¢. 130). He numre «PigkoBi 3aBofi» HaIUXaIOTh
MHUCbMEHHHKA, I1I¢ OJWH TBip KHTaiichbKol JitepaTypu, poman «I1I3in, ITin, Meii»®, mir B
OCHOBY Maiike oJHOIMeHHOTro TBOpY bakina «Houii Buknax xauru mpo 13iwb, IliH,
Meii», sKni IPOTE HE MPUHIC aBTOPOBI TaKO1 XK CIlIaBH, K «BiciM miciBy.

3HaHHSA KUTAaHCHKOI Moe3ii i KUBOMUCY — BarOMHUM CKJIAQIHHUK €pyIULii OCBiU€HOTrO
amoHus 1 vaciB bakina, i daciB AkyraraBu. Tak, cnormsnaioun KapTuHy BaranaGe
Kazana*, 3Bopymienuii bakin 1uTye psAKH BiJOMOTO KUTAMCHKOTO MOETA 1 XyHI0KHUKA
enoxu Tan Ban Bes.

3 neskuMu oOpa3aMy KUTAWCBKOI JiTepaTypH NMHCbMEHHHUK OTOTOKHIOBaB cebe. [lo
MPUKIIy, OJIHUM 13 paHHIX ICeBIOHIMIB nrchkMeHHUKa OyB «FOHak 3 Illaomins». Llei
o0pa3 3armo3uyeHHi 13 TBOPY JaBHBOKUTAHCHKOTO (histocoda-iericra i MMCbMEHHUKA XaHb
Oeii-13u. IOnak 3 [laominasa — 1e TOH, AKUM «HE HaBYMBIIUCH XOJHWTH TaK, K XOISITh B
lanpgani, 3a0yB, sk xomnats B llloymiHi, 1 MOB3KOM MOBEPHYBCS JoAOMY» (AKyTarama,
2009, c. 418). Takunii TICEBIOHIM yKa3ye He JHIIE Ha (ITOIOTIUHY epYIHUIlii MOJIOIO0TO
MMICbMEHHMKA, ajle i Ha ipOHIYHICTh HOTO CAMOOIIIHKH.

I'epoit TBOpy «Ik BipuB biceit» (1919 p.), croxeT sSKOTO, SK CTBEPIKYIOTh JOCIIIHUAKY,
3ano3ndeHnit 3 «I1nmsny Cuma L{sHs’, uekaB Ha KOXaHy ITiJl MOCTOM, aJie BOHA, HE3BaXKAI0U1
Ha OO0ILsHKY, He mpuiinuia. [lounHAETBCS MPUIUIMB, 1 BOAA MOCTYIOBO MiJAHIMAETHCS BCE
BUIIIE, a BiH BCE YEKA€ 1 UeKae Ha Ty, AKa Tak i He mpuinuia. OmiBHOYI «BoJa i BiTepelb,
MEepeIinTy4YHCh, N0aiarBo monecu Tino bices 3-mig Mmocty B Mope. Ta nyx bices monunys
1o cepit HeOa...» (Akyrarasa, 2009, c. 222). Im’s biceii (kut. Mi-1leH) cTaio CHMBOJIOM
BIPHOCTI CJIOBY, ajleé BOJHOYAC TPOCTOTH aX JO0 HEpOo3yMHOCTi. HampukiHIi KOpOTKOi
HoBenM SI-Hapartop 3asHauae: «JlyX, sKui, 3a3HABLIM HE3JIYEHUX MEPETBOPEHb 3a TUCSUl
POKIB, 3HOBY 3HAHIIIOB BTLICHHS B JIFOJICBKOMY JKHUTTI [ ...] Lle 1 € myx, sKuii >KuBe B MeHi [ ... ],
s KUBY Y MPisSIX 1 TUTBKH YeKaro, 0 TpHUie IMOoCch TUBOBIKHE» (AKyTarasa, 2009, c. 222).

Po3mipkoByrouM HaJ ICTOPUYHUM BILIMBOM KyJbTypu Kutaro Ha SInoHito, nMcbMEHHUK
y TBOpi «¥Y cmimika 60riB» 3a3Havae, mo 3 Kurato no SAmonii npuitnum myapeni Kondymiid,
Menizu, Yxyaniau ta Oararto inmmx. Kpim myzapocti npeBHix, B Smoniro 3 Kuraro
MIOTPANIIN KOIITOBHOCTI (IIIOBKH 1 SIIMa), a TaKOXK IIOCh 1€ 3HAYHO OJIaropofHime i
gynecHe — iepormidu. Ta 3aBasku nmpomy Kutait He 3mir migkoputu SmnoHito: Bce, MO
puxoIuTh 10 AnoHii, crae 1 HanOanHsaM (Akyrarasa, 2009, c. 317).

VY TBOpax Mmi3HBOrO Mepiofy aBToOiOrpadiuHOro XapakTepy MHUCbMEHHUK YacTO BEAE
nianor i3 KUTAaHCHKHMMK aBTOpPaMHM, BUCIIOBIIOE CBOi JYMKH 3 MPUBOIY TOTO YW TOTO
KHTaCbKOTO TBOpY Tomo. Tak, y «3y0dacTux Kojecax», MOJIEMi3yIoud 3 KUTaHChKUMH
BueHUM 16 croiitrs Ban llanmkeHoM, sKuii CKka3aB, 10 «OKUBOIHC JKUBE TPUCTA POKIB,
kajirpadiss — 1m’ATCOT, JiiTeparypa Oe3cMepTHa», AKyTaraBa 3ayBakye, IO YKHBOIUC 1
Kairpadist IpoJOBKYIOTh KUTH 1 Uyepe3 11’ ATCOT POKIB, a IO JiiTeparypa 0e3cMepTHa — 11e
MUTaHHsI, aJKe 11ei He MOXKyTh OyTH He TijBiIaaHi yacy (AkyraraBa, 2009, c. 465).

Y TOoMy X TBOpi HaBOJEHO OOTOBOPEHHS TBOPIB KHUTAHCBHKOI KJIIACHKH 3 BIJOMUM
cuHosoroM. 3ragamu Slo® Ta lyHs’, mo crano mpeaMeToM Cymnepedkd. AJDKe Ha 3aKH

3 «II3in, ITin, Meii» — B niep. «KBiTa ciuBu B 30J10Tiil Ba3i» — epoTHYHO-TI00YTOBUI POMaH, aBTOPCTBO
MIPUMTUCYIOTH JIaHBIIHCEKOMY TIEPECMIITHUKOBI.

* Barana6e Kazan (1793—1841) — BigoMuii SIOHCHKHUIT XyTOXKHHK.
5 Cuma Isnb (145-86 pp. 10 H.€.) — KUTAWChKHUIi iCTOPHK 1 MUCbMEHHUK, aBTOP «[CTOPUYHHX 3aIHCIiBY.

¢ slo — ereHIapHUI KUTaChKUil iMrieparop, 4-it 3 «I1’srtu JIpeBHix Imneparopisy. Poku npasmiHas: 2356—
2256 no H.e.

7 WlyHp — JereHaapHuii kuraichkuii immeparop, XXIII cr. mo H. e., ocranHuiii 3 «[’stu JpeBHix
Immeparopisy.
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AKyTarasw, 10 3rajiaHi 0cooncTocTi — MiidHI IEPCOHAXKI, CHHOJIOT 00ypuBcs: « ko So i
[Iynp He icHyBanm, 3HaunTh, KoH(py1Iiii Opeme. A Mmyapens Opexatu He Moxke» (AKyTarasa,
2009, c. 411). Kpim Toro, 6yio 3ragano i Takuii TBIp, AK «UyHb-1F0»%, 1, OYEBUIHO, IS
TOro, abW MOJApaTyBaTH CIIBPO3MOBHHMKA, AKyTaraBa BHUCIIOBMB NPHITYILEHHS, 110 HOTO
aBTOD KMB 3HAYHO Mi3HiIIE, Y XaHCBbKY €IoXy.

MucrenrBo i WOro poib, TBOPYICTh, HATXHEHHS, MHCbMEHHUIBKUHA TalaHT — 1€
Ti MUTaHHS, HAA SKUMH AKyTaraBa po3MipKOBYBaB IOCTIHHO i 06arato mpo Ie MHcaB.
Tak, y «CnoBax mirmes» aBTOp HaBOAWUTH LHTATy 3 «JIyHBII»’ PO Te, 0 Y TBOPUOCTI
HATIOJICTJIUBICTD IlIe HE BCE: «TPU YaCTUHH — CIIPaBa JIIOJMHHU, CIM YacTHH — Jap HeOay.
I BUCHOBOK MMCbMEHHUKA: «MHUCTEITBO — MoxMypa 0e301Hs» (AkyTrarasa, 2009, c. 442).

Hepinko AxyraraBa TOBOPHUTH MPO T€, SKi acomiarii, TyMKH, CIIOTaI{d BUKIUKAIOTh y
HBOTO Ti YM Ti KUTalChKi TBOpH. Y «IlomuHanbHuKy» muiie: «Uuraroun «CicsHIBm»,'” s
HaTpalMB Ha CJIOBA «3alax 3eMJI Ta CMaK IPSI3I0KW» ¥ panToM Hpurajgas oOJIndus CBO€T
Matepi — ii Bucoximit mpodine» (Axyrarasa, 2009, c. 403).

VY TBOpax NUChbMEHHHKA 3ralyl0ThCsl KUTAChKi 00pa3u 1 CUMBOJIM, Cepesl HUX € TaKi,
SK1 MOLIMPHUIIMCS JAJEKO 32 MEXi KpaiHM 1 CTajaM 3arajibHONIOACHKUM HanOaHHAM. Lle,
30KpeMa, LiIiHb — eIMHOPOT abo GuHXyaH — Genike (Akyrarasa, 2009, c. 411). Po3yminus
iHIIMX 00pa3iB-CUMBOJIB, MPO SIKi 3rajye€ MUCbMEHHMK, BUMaraloTh, Ha Hally IyMKY,
KyJIBTYPOJIOTIYHHX KOMeHTapiB. Hampukian, obpa3 3 omoBimanHs Xanp Deii-13u mpo
MHUCTEUTBO 3[MPaTH IKYPH 3 ApaKoHa K CHMBOJ HENOTPIOHOCTI MUCTEUTBA, 3pO3yMIITHHA
JUIsL TaKO1 OCBIYEHOI JIIOJMHU, K AKyTaraBa PloHOCKe, HE € TakUM IJisi YKpPaiHCBKOTO
YrTava HaIoro yacy.

VY neskux oOpaszax TBOpiB AKyTaraBH BraJyIOThCs allfo3ii Ha BiJOMUX 1CTOPHYHHUX YH
nerenaapuux nissgie Kuraro. Tak, amo3ito Ha serenaapHoro Jlao 1[3u MokHa 3HAWTH B
00pasi Karu, sIKHid JIOTOMIT TOJIOBHOMY T'epOr0 BHOpAaTHCS 3 KpaiHH Kall i MOBEPHYTHCS
o Slmowii, amKke PO HHOTO MU 3HAEMO, IO HAPOIWBCS BiH CTapUM 1 CHBHM, Ha dac
HapOJUKEHHS MaB POKIB IIICTAECAT, a 3 4aCOM II09aB OMOJIOJKYBAaTHCS.

2. Bimomo, 1110, AOCTIIKYI0UN TIEPEIOBCIM JIIOJICHKY ATy, TMCBMEHHHUK 3BEPTABCS 10
o0pa3iB JaBHIX JIETEH 1 Ka30K, 30KpeMa MEPEOCMHUCTIOBAB M JaBHI KHTAMCHKI CIOJKETH.
Tax, croxxer TBopy «Tomrinmron» AxyraraBa PIOHOCKe 3aI03W4HB y KUTACHKOIO aBTOpa
IX cromitrs JIi ®y-sust. HazBa HOBeny 30iraeTbes 3 iMEHEM TOJIOBHOTO MEPCOHAXKa TBOPY,
tonaka ly L3u-uyna. CrapomaBHIO KMTAaHCbKYy HOBENy, ifiesl SIKOI HOJsra€ B TOMY, IO
MIPOCTOMY CMEPTHOMY HE NOCATHYTH Oe3cMmepTsi, AkyTaraBa PloHOCke mepeTBOpHB Ha
NOBYAJILHY 1CTOPIIO, )KaHpP BOrO TBOPY BU3HAYAIOTH K d06a (i ff) — onoBinaHHs (ka3Kka)
JUTSL TiTed. [cTOpist MepeoCMUCITIOETCS B 3aralIbHOJIOJICHKUX IIIHHICHUX KaTeropisx 100pa
1 3714, JKOPCTOKOCTI 1 Muytocepas. [[poro nutaHHs MH JOKJIAJHIIIE TOPKHYJIUCS B CTATTI
(I'opomrkeBuy, 2018).

3.V Mexxax Haloi CTaTTi BaKJIMBO TAKOK TOPKHYTHCS TUTAHHS aBTOPCHKOTO PO3YMIHHS
TOTOYACHUX SITIOHCHKO-KUTAWCHKUX B3a€EMHH, TEMH BiliHH.

[lomsamMu TaonsAHy, SKi 3r0JOM CTaHYTh TJIOM JUISI €IIYHOI OMOBiAl KHTaWCHKOTO
nucbMeHHuKa Mo SIHst Ipo TOIiT SITOHCHEKO-KUTACHKOT BifiHN!!, JIeTiB KiHb repost HOBEJH
AxytaraBu ProHocke «Po3moBiap mpo Te, SIK BiaBammiacs roiosax». llopaHeHuid roHaK,
kutaenp Xe Csioep, MPOMAYHCh 3 KHUTTAM, AyMaB: « TakuM MOJOAMM MiTH Ha BilHY

8 «UyHb-1110» — «BecHu Ta oceHi», HalIaBHINIMI KUTAWCHKUIN JIITOITHC.
% JIyHbII — CTapOaBHiil KUTAWCHKHUIA TPAKTAT MPO MOE3i0.
10 CicsiHn3u — o/HA 13 3HAMEHUTHX KUTaUChKUX Jipam 14 CT.

I Poman «YepBOHMIA TraoisiH: ICTOpis OJHOTO POAY» KHTaHChKOro NMUChMeHHHMKAa Mo SIHs, naypeara
HoGeniBcpkoi npemii 2012 p.
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Ta Oyt BOMTHM, sK cobaka. [lepemyciM HEHaBHIKY SIOHIL, 110 MeHe BOWB. lloTim
HEHABU/PKY HayaJlbHHKa B3BOJY, IO IOCJIaB MEHE Yy po3Binky. HapemTi, HeHaBHIKY 1
Snowito, 1 Kutaii, mo 3artisiy 1o BiliHY [...]. Yci, XTO X094 TPOXU MPUYETHUH 10 MO,
10 3pOOMII 3 MEHE COoJIJlaTa, yCi BOHHM OJHAKOBO JUIsl MeHe Boporu» (Axyrtarasa, 2009,
c. 148). «A ocinne conue B JIsoayHi cssuto tak camo, gk y SAnonii» (Axyrarasa, 2009,
c. 148). [lopanenuii 1oHaK Bij paHu, OTPUMAHOI BiJl PyKH SITOHCHKOTO COJAaTa, HE TOMeEp,
HOro BUIIIKYBaJIU B [TOJILOBOMY SITTOHCHKOMY ILITTHTAI.

OdeBHIHO, IO HAMUCATH TaK y ciuHi 1918 poky OyJ0 CMITHBOI MO3HIIIEI aBTOPA,
rojocoM, IO 3acy/KyBaB BiliHy, aJ/pke B KpaiHi, sika HEIIOJaBHO Beja JBI BiMHU 1
TOTyBaacs 10 HOBO1, 3pOCTall MIJTITAPUCTCHKI HACTPOI y BIaJi W CYCHIIBCTBI.

[Ipo Ty ¢ BiliHy, aje ouyuMa HE KUTAHCBHKOTO, a SIMOHCHKOTO COJIJATa, y MACIIO
capKacTUYHMX TOoHax AkyraraBa mnumie B HoBelli «[eHepam» 1922 poxy. SnoHCHKi
COJIJIaTH, K1 MOBUHHI IITYpMyBaTh GopT Ha ropi CyHIIyaHb, He BTpaTuia 0aJlbopocTi,
YOMY CIIPHSUIN «IIO-TIEPIIE, CHUIIA SMOHCHKOIO AyXY — «siAMarojamaciii» i, mo-zupyre, cuia
ropinkm» (Axyrarasa, 2009, c. 329). PamoBuit Xopio po3yMie, 1o BCi BOHU HIyTh Ha
CMEPTh, 110 iX )KUTTS HIYOI'0 HE BAPTYE, a OT HACIIIBYBAaHHS «Ha BC1 JIaJii, MOBJISIB, 3apain
JepiKaBH, 3apajiy iMiepaTopay — 1e Bce opexHs (Akyrarasa, 2009, c. 329). Ha mi ciioBa
edppeitrop Eri, TiO AKOTO 32 KijdbKa TOAWH OyJe JeKaTh OOBYTICHUM Ha CXWI TOPH
Cynmymanb, Bignosicts: «bosmype! Mitn Ha cMepTs — Ham 060B’130k!» (AKyTarasa,
2009, c. 329).

e pi3kimie i KaTErOpUYHIIIE aBTOP BUCIOBUTHCS Y TBOPi 1926 poky «CoBa mirmes,
JIe yrnoiOHUTh 1mo3uiito SmoHii ctocoBHo KuTaro 70 IHMYUHM CBITISYKA, IO MOIAAK0YN
CJIMMaKa, HIKOJIM He BOMBAE HOTO JI0 KiHIIS, a JIWIIE Mapajlizye, o0 yBeCh 4ac MaTH CBIXKE
M’sico (Akytarasa, 2009, c. 473-474).

4. O0pa3 ToroyacHoro Kurtaro i KUTaHIiB MOCTAB MIepe)l OYMMa MUCbMEHHUKA, KOJIU
y 1921 pori BiH BUPYIIMB TYIU SIK KOPECHOHACHT ra3zetu «Ocaka MalHI4Yl MIIMOYHY.
I[Ipote, me 3a pik 10 MOi3AKM, Mija BpaxkeHHAM Bix TBopy Tamimsaxi J[xron’iuipo [
ZWED W | »Hiu y Illanxai», AkyraraBa PioHocke HamucaB HoBeny «HaHKiHCBHKHii
Xpuctocy» (Y Hzsamzs, 2013, ¢. 32, 33). Y mpoMy TBOpi AKyTaraBa 300pazuB o0pa3
MOJIOA01 KHUTAsHKW, PEBHOI XPUCTHUSHKH, A0Opoi ¥ HAiBHOI MiBYMHHU, sKa, abu He
IIOMEPTH 3 FOJIOAY, MyCHUTh 3aiiMaTucs npocTuTyniero. OAUH SMOHCBKUN TYPUCT, SKUH
mo6aunB Ha CTiHi i1 KIMHATH pO3IT ATTS, 3AUBYBABCS, SIK ii CIIOCIO KUTTS y3TOKYETHCS
3 1i Bipoto. Ha 1ieit 3akuy BoHa HioMy BifmnoBina, mo Xpucroc 0aduThk ii icTHHHE ceplie,
BOHA MYCHTh YHHHTH TaK, 00 B IHIIOMY BHUIIAJKY i BOHA, i ii HEeMi4HUI cTapuili 6aThKO
MOMPYTh 13 rojoay. 3apa3suBIINCh BEHEPUUYHOIO XBOpPOOOIO, AiBUMHA BiIIMOBIISIETHCS
npuiMaTH KIi€HTiB, abu He mepenaTd iM xBopoOy. [Ipore 3’sBis€ThCS OIUH TiCTh,
SIKUH monpu i1 BiIMOBH, MPOBOAMTD 3 HEIO HiY, Micist 4oro ii XxBopoba 3Hukae. HaiBna
JiBYMHA IUPO BIpUTh, IO i1 BHIIIKYBaB caM XPHUCTOC.

TBopu «XyHaHbCBKE Bisi1o», «/luBHA 3ycTpiu» OyiM HaIMCaHi Bke 0e3MocepeIHbO il
BpaKeHHSIMU BiJ] oi3aku 10 Kuraro. ['epoins TBopy «AuBHa 3ycTpiu» O-PeH, sk ii 3ByTh B
SnoHii, a0o sk i1 3Bayu Hacpapi, MeH XeiisiHb, mij yac BifiHu B Kurai Takox 3myIiieHa
Oyuia 3aiiMaTucs mpocTUTYyLiE0. 3BiaTH A0 SNOHIT i1 MpuBi3 1 3pOOUB CBOEIO YTPUMAHKOIO
AMOHCHKUH odinep, MakiHo. Bin BuHaiiMae aiist Hel OyIMHOK 1 HaBITh 00IIISI€ PO3TYYUTHCS
3 IPYKUHOIO, TIPOTE ii MMOCTiiiHA TyTa 32 6aTHKIBITUHOIO 1 32 KOXaHOTO JTFOMHOIO TIOCTYTIOBO
JOBOIATH 11 0 OOKEBLIIA.

VY TBOpi «XyHAHCHKE BisIO», B SIKOMY HapaTOPOM € caM aBTOp, OMHMCAHO BiABimTaHHS
nopty YaHIua, 30BHIMIHIN BUIJIS SIKOTO BPa3sHB CBOEIO MOXMYPICTIO, X04a i 10 MpHizLy
JI0 IIbOTO MiCTa, MMCBbMEHHHUK BCTUI po3uapyBartucs B mictax Kurato. I[Ipote HaiiOinblie
Bpa)KCHHS 3QJIMIITIIIO HE CaMe MICTO, a Ta iCTOpisl, CBIIKOM sIKOi BiH CTaB. BUSBISEThCA,
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HE3aJI0Bro Tepe] UM Yy MICTi OyJ0 CTpadeHO I SIThOX 3JOYUHINB — 1X 00E3TOJIOBHIIH.
B onHoMy 3 «Becenux» 3akiaziB rocts 3 noHii 3HAHOMIIATE 3 )KIHKaMH, Cepel] SIKHX €
IOii-nanp — KoXaHKa cTpadeHoro BaTaxkka OanauTiB Xyas Jlro-i. [Ticns HeTpuBanoi 6ecinn
TOCTSIM MIPOTIOHYIOTh IIEYHBO, MPOCSIKHYTE KPOB’10 cTpadeHoro, i FO#-nane, Oepyuu ioro,
Kaxe, 1110 13 3aJJOBOJICHHSIM Bi/IBiJla€ KPOBi CBOI'O KOXaHOTO.

[Ile 3 uporo TBOPY MM Ai3Ha€MOCS, IO B TYPUCTHYHIN mporpami Oyno BiJBiayBaHHS
OJHi€T 3 )KIHOUMX ILKIJ, € MUCbMEHHHUKA BPAa3UJIM Pi3Ki aHTUSIMOHCHKI HACTPOI.

Sxmo mopiBHATH KiHOYI 00pa3uW TpbOX 3a3HAYCHWX BHIIE TBOPIB, MOXKHA
KOHCTaTyBaTH, 10 repoiHs TBopy «HaHKiHCHKUIT XpHUCTOC» 31 CMUpEHHSIM NpuiiMac
CBOIO JI0JII0, HaiBHA 1 1oOpocepHa JIiBYMHA HIMPO BIpUTh, IO MONpHU Bce bor mroduTh
il # mapye 3uineHHs. BigipBaHa Bij piHOTO TPYHTY repoiHs HOBeln «J{MBHA 3ycTpiuy,
JKUTTS KO Ha OAThKIBIIMHI HE OyJIO JIETKHM, a/pke Madyxa MpUMYCHUIa ii MpoJaBaTh
ce0e, OMMMHSAETHCS il TOKPOBUTEIHCTBOM SIITOHCHKOTO odiliepa B MaTepialibHO KPaITuX
yMOBax, aji¢ mouyBae cebe HiOm 3aumHeHoro B kmiTii. [locTiitHa Tyra, 06pa3 KoxaHoi
JIOWHHN, KUTAWIS 3 MOBroio kocor, KiHa, mepecmiayroTs ii, TOBOAATH IO crpoOwu
caMory0CTBa, a 3r0I0M i 10 O0okeBiwIA. ['epoiHg TpeThoro TBOPY, « XyHAHCHKE BIsION,
crmiBauka i TaHIiBHUIA Ha iM’g KOif-maHb, TaKoXK € KIHKOIO CBITYy poO3Bar, aje B IIbOMY
o0pa3i, IKuii aBTOp BUMATHOBYE KiIbKOMA IITPUXAMH, YATA4 OAUNTh HE MIOKIPHY KEPTBY,
a KIHKYy CMIJMBY I NpHCTpacHy, sKa MOK€ KHHYTH BHKJIMK J0Ji. YHeplie ornoBigad
OauuTh 11 3maneKy. 3rofoM BiH JAi3HA€THCHA, IO BOHA Oylna KOXaHKOIO CTPadeHOro
3JIOYMHIIS, 1, HAPENITi, BIH MaB 3MOTry M00auuTH i1 30JU3bKa 3a CIUIBHOI TPaIe3olo.
Uuray MoOKe JHUILIE 370TagyBaTHUCs, SIKI MOYYTTS BUPYIOTh Yy IyIIi >KiHKH, KOJH BOHA
Oepe mopaHe i sIK BUKJIMK MEYUBO, IPOCSIKHYTE KPOB’1o ii KoxaHoro. Ase Ha ii ycrtax
HE3BOPYIIHA JIETKA MOCMIILIKA, JINIIE TPEMTATH PYKH B i OIM3bKOT MOAPYTH, SIKa PO3yMie
ctad i nouytts KOui-nans.

BucHoBkun i mepcmekTMBHM  MOAAJBIIMX  JAOCTiAKeHb. [lincymoByroun
KOPOTKHUH OTJIsAJ TBOPiB AKyTaraBu PIOHOCKe, MOXHa KOHCTaTyBaTH, IO KHUTaichKa
IHTEPTEKCTYyalbHUH CKIAQAHUK Yy BUTISAI IIMTAT, allfo3iid, 3raJiok mpo MiQivHHX Yn
ICTOPUYIHHUX TTOCTaTEH CTapoIaBHLOTO KHTaro, 3BepHEHB J0 JTiITepaTypHUX TBOPIB TOIIO €
JIOBOJTI 3HAYHHM, IIIO0 TTOSICHIOETHCS (PiTOJIOTITHOIO €PYINIIIEI0 OCBIUCHOI JIFOIHHH CBOTO
yacy. SIK MMCbMEHHMK, SIKHH 4acTO IEPEOCMUCIIIOBAB JaBHI CIOXKETH, a0U Ha TaKOMy
Martepianxi po3KpUTH TIIMOWHU 1 TOHKOIIII JIFOJICKKOI TICHXO0JIOTi], AKyTaraBa He 00i1MIIoB
yBarolo i 1aBHi KuTaiicbki HoBenu. 11010 po3yMiHHS TOrOYaCHUX SMOHCHKO-KUTAHCHKUX
B3a€MUH, IMCbMEHHHUK TOCTPO 3aCyIKyBaB BiliHY, IOKa3yIOUH T'OPE 1 CMEPTh, IKi BOHAa HECe
MPOCTUM JIIOASAM 000X KpaiH. Y TBOpax, HallMCaHMX MiJ 0e3M0cepeHIMU BPAKECHHIMHU
Bix nmoi3aku a0 Kurato, untau 6aunth 00pa3 KpaiHu Kpi3b NPU3MY ACLIO 3HEBAKIMBOTO
CTaBJICHHSl MpPEICTaBHHKA LHUBLII30BaHOT KpaiHHW, 10 TOTPAlWB 00 KpaiHW, y SKil
MPOLBITAIOTH BApBaPChKi 3BUYai (BiApyOaIOTh rOJIOBH, MPOLBITAE KOPYMILis, OaHAUTH3M,
Opyn). IlnceMeHHMKa Bpa3uB €eKOHOMIYHUH 1 KYJIbTYPHHI 3aHEMNa]], 5)KOPCTOKICTh 3BUYAiB
Ta 3aMyCTiHHS MICT, 3pOCTaHHS aHTHSIMOHCHKUX HAcTpoiB. TOOTO MOXKHA CTBEP/KYBaTH,
mo o6pa3 Kurar y TBOpax, HallMCaHUX JIO MOI3JKHU B 110 KpaiHy, 3HAYHO 3MIHUBCS B
il pe3ynbraTi: pOMaHTHYHE 3a0apBJICHHS 3HHKAE, MOCTYIAIOYNUCh MICIEM KPUTHUIHOMY
MIOTJISITy peaiicTa.

Hocmimkerns oopa3y [umoro, a came 06pa3y Kuraro Ta KUTaHIIiB y TBOpaX SMOHCHEKOT
JiTepaTypH, BBAXKAEMO AKTYAJbHHUMH i IepPCHEeKTHBHUMH, 30KPEMa, 1€ CTOCYETHCSA
IAOIIOT0 BUBYEHHS KHTACHKOTO CKIIATHUKA B IHTEPTEKCTYaIbHOCTI TBOPiB AKyTaraBu
Pronocke.
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OCOBJIMBOCTI HOMIHAIII ®PUJIAHC-ITPO®ECIN
B AMIOHCBHKI MOBI
Abstract

The article addresses the linguistic aspects of the “freelance” field as a facet of globalization and
internationalization of the late 20" century, focusing specifically on the naming of freelance related
professions and their perception in the Japanese language. The study examines the linguistic features
of the “freelance” phenomenon in Japan through the lens of the Japanese katakana alphabet, which is
primarily used to notate the loanwords. This analysis considers both linguistic and extralinguistic aspects
and the explores the cultural concepts uchi [ P ] (“inside”) and soto [#4}] (“outside”). The concept
soto ( [ 4] ) is connected to katakana as a symbol of modernization, influencing perception of modern
professions, particularly freelance ones, which are often referred to as “katakana professions” due to
modern globalization processes. The specific function of katakana, selected from its various roles, serves
as the framework for studying the “freelance” phenomenon in Japan. The research also describes new
features of katakana which appeared under the influence of modern internationalization and globalization
processes, illustrating the evolution of the extralinguistic aspect of katakana. The author’s classifications
present the “freelance” phenomenon from linguistic (patterns of nomination of freelance professions
in the Japanese language, models of word formation, etymological component) and extralinguistic
perspectives (classification of professions based on their modernity and perception according to semantic
and stylistic criteria). These classifications are interrelated, providing a comprehensive view of the
“freelance” phenomenon in Japan and the Japanese language from both linguistic and socio-philosophical
perspectives. Special attention is given to the so-called “katakana” professions, which have emerged
under the influence of modern processes of internationalization and globalization, with many of these
professions acquiring freelance characteristics.

Keywords: freelance, globalization, internationalization, katakana, “katakana” professions, the
concepts uchi ( [ W] )and soto ( [4}]).

AHoTauis

VY cTarTi AOCHIDKEHO HMUTaHHS OCOOJNIMBOCTEH HaliMEHYBaHHA Ta CHPUMHATTA mpodeciil ramysi
(bpuiancy B SIMOHCHKIM MOBI, 110 3’SBWJIKCS B pe3yJbTaTi BIUIMBY IPOIECIB IHTEPHAI[IOHATI3AIT
Ta rinobarizanii octaHHbOI uBepTi XX CT. Ha COLIAIBLHO- eKOHOMi‘-IHy chepy 30kpema. KirouoBumu
HOHATTAMH po60TH € moHATT | P | uchi (“cBoe / ctape / Tpanuuiitne”) — [ 4] soto (“uyxe / HoBe
/ cydacHe”), 10 PCTIPE3CHTYE SMOHCHKY TpamuLiiiHy KyIbTypy, Ta SIOHChKAa abeTka KaTakaHa, IO
BHCTYIIA€ SK JIHIBICTHYHHI (OCHOBHOKO ()YHKII€IO € 3amiCYyBAHHs CIIiB iHIIOMOBHOTO MOXOUKCHHS),
TaK 1 eKCTPAJTiHIBICTMYHUN YMHHMK (JIHrBiCTHYHO yocoOumoe kouuent [ 4k soto (“ayxe / HoBe /
MoyepHizoBaHe / cydacHe”). Ll hyHKIis kaTakaH!, BHOKpEMIIEHA 3-IIOMDX 1HIIHX, CITyTyBaja MIPH3MOIO0,
Kpi3b SIKy po3missHyTOo (eHOMeH (punancy B SmoHil. Y IOCTIKEHHI TaKOX OINMCAHO CBOJIOLIIO
KaTaKaHM, 30KpeMa HOBi pHCH, SIKUX BOHA Ha0yJla B KOHTEKCT] Cy4acHHX NPOLECiB iHTepHaLioHai3awil
Ta riobamizamii. Po3pobieni xiacudikamii mpe3eHTYIOTh sBHINE (PUIAHCY i3 B3a€EMOIOB’SI3aHUX
JIHTBICTHYHOTO (CXeMH HOMiHarii podeciii ramysi ¢ppuiaHcy B AMOHCHKiM MOBI, CJIOBOTBIpHI MO/,
STHMOJIOTIYHUI CKJIQJIHUK TOIIO) Ta EKCTPaJiHrBICTHYHOro OOKIB (THmnosorizamis mnpodeciid 3a
KPHUTEpieM HOBH3HH / OCYYACHEHOCTI Ta iXHE CHIPUIHATTS 3 ypaxyBaHHSM CEMaHTHKO-CTHIIICTHYHOTO
1 €TUMOJIOTIUYHOTO KPUTEPIiB 30kpema). [HIm HaBelneHi kimacudikaiii JornomMararTh SKOMOTa MOBHIIIIE
BUCBITIINTH (peHOMEH (pritaHCy B SIMOHIT Ta MPEeJCTaBUTH HOTO B PI3HUX aCMEKTAaX: 1 B JIIHTBICTUYHOMY,
1 B couianbHO-dinocopcskomMy. OcoOnuBy yBary HpHUIUIEHO TakK 3BaHUM “‘KaTakaHHMM™ IpodecisM,
sIKI c(OpMyYBJIMCS Tl BIUTMBOM CyYaCHHMX IHTEpHAI[IOHAMI3AIMHUX 1 ro0ani3amifHuX MpoIeciB i
OUTBIIICTh SKUX HAOYJH pUcC GpuilaHcy.

Kurouosi cioBa: rioGanizanisi, iHTepHaIioHaizamis, KaTakana, “karakaHi” npodgecii, ¢ppuiaHc,
xouuenrn | W | uchi — [4+] soto.

50



T'puxyn FO. O. OcobmuBocTi HoMiHawil ppumaHc-Tipodeciit B ATOHCHKIiT MOBI

Beryn. ['mobamizamisi € OfHIEIO 3 PUC CYYacHOCTi. YBaXKA€ThCs, IO TEOPETHUHI M
MPaKTHUYHI 3acafi Cy4acHOI MOJIeNi riro0atizarlii moJaim akTUBHO PO3BUBATHCS 3 ITOYATKY
80-x pokiB XX ct. (I'epacumenko, 2009). Ilpomec riobdanizamii nepeadavae KapaArHAIBHI
TpaHcOopMaIlii eKOHOMIKH Ta CYCIIILCTBA B IILIIOMY, TOMY HEOOX1THO TIPUIIJIUTH OCOOIHBY
yBary MUTaHHIO HOro BIUIMBY Ha KYJIBTYpY Ta MOBY, aJpKe BiH HNPOCTEXKYETHCS B KOXKHIM
rpani xxutTs (Gulivets, 2011, c. 369). OnHi€lo 3 MPUKMETHHUX 3MiH, SIKi BiZOYBaIUCS B )KHUTTI
JIFOZIEH il BIUTMBOM TJ100alTi3alliiHUX MPOLIECIB, IO TAKOXK CYIPOBOIKYBAJIOCS PO3BUTKOM
TEXHOJIOTIH, cTaja MomyJIapH3alist puiIancy, ofHiel 3 HeTPAAUIIHHUX (HOpPM 3aHHATOCTI
B OaraThoX KpaiHax CBITY, 30KpeMa i B SIMOHIl, 110 BiJIoMa CBOE€ TEHCHIIIEID o0epiratu
tpaauii. [Ipote, sk 3a3HAYarOTh JOCIIIHUKH, IIUPOKE PO3MOBCIO/PKECHHS HETPAUIIIHHOT
3aHATOCTI HACEJICHHS SIK TaKOl 10 BChOMY CBITY po3noyainocs mie 3 60—70-x pokiB XX cT.,
KOJIM CTaJii BifOyBaTHCSl IOMITHI 3MiHM B CTaJii PO3BUTKY BHPOOHHIITBA, PE3yJbTATOM
YOro CTaB MEPEXia Bill 1HIYCTPIaLHOTO IO MOCTIHAYCTPIATBHOTO €KOHOMIYHOTO YKITaTy
(bormapeBcbka & Kpura, 2017, ¢. 1108). Mu3pobumo cripoOy mocminut peHoMeH hpruiaHcy
B SITIOHCBKOMY COIliyMi y (iT0CO(CHKO-TIHTBICTHIHOMY pPaKypci Ta MPOASMOHCTPYBATH
B3a€MO3B 30K MOTO JIHTBICTHYHHX Ta €KCTPATIHTBICTHYHHX OCOOJMBOCTEH 13 HAPLKHUM
[IPUHLUIIOM SIIOHCHKOI TpaJuLiiHOT KyJIbTYpH.

AHaJIi3 0CTaHHIX J0CTiTKeHb i myOaikauiii. 31e0inpnoro GppuraHc po3risIar0Th K
SIBULIE EKOHOMIYHOTO XapakTepy, 10 € 03HAKOI0 Cy4aCHOTO PUHKY 3aiHATOCTI (Arjan van
den Born, Arjen van Witteloostuijn, M. Barlage, M. Binder, A. Blankenberg, A. Gandini,
K. Oka, F. Pitts, T. Uda, B. bino6oponosa, K. bounapescbka, H. 3abonorna, B. Kpumra,
I. Jlarytina, O. JliropoBuy, €. CnaBenko, JI. YepHumoBa Ta iH.). AHami3y curyauii
¢dpunancy B Snonii nprcBsYeHi Mpalli TakuX AOCHiAHUKIB, sk: K. Hamaguchi, G. Mathews,
K. Matsushita, Y. Miyoshi, H. Murata, H. Shibata, C. Smith rta in.

Sk 3a3Havae ykpaiHChKHi simoHOo3HaBenb K. KomicapoB, peTenbHOTO BUBYCHHSI
norpedye BIIHB riobanizalifHuX MporeciB Ha HamioHansHi MoBu (2023, c. 200).
HesBaxkatoun Ha Te, IO MHUTAHHS CUTYaIllii HABKOJO (GpwiiaHCcy B SMOHIT BUCBITIIOETHCS
OaraThbMa JOCIITHUKAMH, JIIHIBICTHYHI OCOOJHBOCTI, MOB’sI3aHi 3 SMOHCHKOI CHEeporo
(dhpunancy, He OyJIH IPEAMETOM aHATI3y.

MeTa HaIIOTO TOCII IPKEHHS — BUSBUTH JTIHTBICTHYHI H €KCTPaJIIHTBICTUYIHI 0COOITUBOCTI
HoMmiHamii mpodeciii chepu (pumancy B sAmoHCHKIH MOBi. OCHOBHHUMH 3aBIaHHSAMH
HAIIOTO JIOCII/PKEHHS € MPOAEMOHCTPYBATH JIIHTBICTHYHI CIOCOOW Tepenayi 3HauYeHHS
“(punaHc” B SAMOHCHKIM MOBI Ta 3’5ICyBaTH, SIKi €KCTPATIHI'BICTHYHI YNHHUKH MOXYTh
3YMOBHTH BUOIp EBHOTO crioco0y HoMiHaIi1 nmpodecii i€l ramysi.

Jnsipeanizanii MeTH Ta 3aBaHb HAILIOTO JOCIHKEHHS Oy 10 BAKOPUCTaHO HU3KY MeTO/1iB
3azanbHOHAyKosux (aHali3, CHHTE3, KiIacu(iKallis), a TAKOXK CHEIabHUX JIIHe8ICIUYHUX
(CIIOBOTBIpHMIA, STUMOJIOTTYHUI aHAI3 JOCIIHPKYBAHUX JEKCUUHUX OJIMHUILb, OTIHCOBUI
METO/, METOJI KOPEJSLii JIHIBICTHYHHUX Ta €KCTPATIHIBICTHYHUX YHHHUKIB).

Bukiaag ocHoBHOro marepiaiay pochaimkennsi. @punaHc BBaXalOTh OJHIEIO 3
HecTaHAapTHUX / HeTunoBuXx (opm 3aitasaTocti (bonnapescrka & Kpuma, 2017, ¢. 1108).
KopoTko okpecnumo 3MicT Ta icTopito HpOro MOHATTS. PpuiiaHc TiaymMaudaTh SK poOOTY
0e3 yKJaJieHHs JIOroBOpy 3 poboToiaBIeM (y I[bOMY BUITAKY MPAIiBHUK MMO3AIITATHUIT), &
TaKoX poOOTy, 0 BUKOHYEThCS TUCTaHiiHO. Jlo Toro x, KeMOpHuHKChKIiA CIIOBHUK Ja€
TaKke yTOIYHEHHS 010 GPIIIAHCY: 11e BAKOHAHHS POOOTH / 3aBIaHb JJIS PI3HUX OpraHi3amiii
Ha TIPOTUBAry MOCTiHHIN poOOTI B OAHIN opraHizariii. Llei cTOBHUK MPOITOHYE K CHHOHIM
TepMiH self-employed, 1o B TOCIIBHOMY TIepeKIIaji 3 aHTIIHCHKOI 03HaYae “‘caMmo3aifHsTa
ocoba” (https://dictionary.cambridge.org/dictionary/english/freelance).

YBaxaeThcs, 0 el BUJI 3aHATOCTI CTaB PO3BUBATHCS caMme Ha mo4aTtky 70-X pokiB
XX c1. (1972 p.), xomu ¢izuk xex Hinnec, 1o mpairoBaB BijjiajaeHo HaJl CTBOPEHHSIM
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KOMIUTeKCY KoMmyHikamiitHux cucreM HACA, po3poOuB Ta 3ampornoHyBaB KOHIIEHIIIO
BimmaneHoi podoru (“telecommuting”), BiAMOBIAHO A0 AKOT MPAIiBHUKH MOTJIHA €(DEKTHBHO
BHKOHYBAaTH CBOIO pOOOTY BJIOMa, a HE B o(ici, mpudoMy 3B’SI30K MiXK MpalliBHUKaMu
3NilCHIOBaBCA 3a jgonoMororo Tenedony. Hesmomsi micis mporo y 1979 p., xomm
posropHyacs HadhTOBa Kpu3a (Ipyra eHepreTHyHa Kpu3a), r0JI0Ba KOMITETY eKOHOMIYHOTO
possutky CIIA ®penk Ckih¢ Hanmcas cratTio “Working From Home Can Save Gasoline”
(“Pobota 3 nomy Moxe 3eKOHOMUTH OeH3UH”), sIKy Oyyio omyOmikoBaHo y razeti “The
Washington Post”, 3ampoBaauBIIM THM caMUM CXOXHUil 3a 3micTtom Tepmin “flexplace”
(“rayuke podoue micie”) (“The history of telecommuting”, 2016; “The Surprising History
of “Freelance”; Dishman, 2019). IlikaBo, mo ¢puaanc mae OUIBII JaBHIO iCTOPIiIO: SIK
3a3HavyaeThcs y BeOcTepchbkoMy CIIOBHUKY, BiIbHI BOTHHM-HaiiMaHmi (aHri. lansquenet
“manackHextu’”) Oymu Bigomi micist 1000 p. H.e., mpote cam TepMiH “dpunanc” (freelance)
Oyz1o Bepire BxuTO 1819 p. BimoMUM MIOTIaHACHKUM MTMCbMEHHUKOM Banbsrepom CKOTTOM
y pomaHi “AiBeHro” y 3Ha4eHHI “crucHUK BuUThHOTO HaiiMy” (The Surprising History of
“Freelance”; “IcTopist ¢pumancy: Bix ixei 1o moBHouiHHOT podecii”, 2019). Oanak mpo
CydJacHHU (ppuIaHC MU MOKEMO TOBOPHUTH, mmounHaroun 3 70-X pokiB XX cr. KpaiHoro,
sIKa JTITUPYE 32 KiJTBKICTIO MPAaIiBHUKIB, 110 3aifHATI y ¢hpunanci, € CHIA (7 ) —Z >~ A
EIEZ $&? ,2023). SInOHCHKOIO MOBOIO LieH TepMiH (san. 7 Y — 7 > R furiransu, a6o
CKOpOYCHE HalilMeHyBaHHA 7 ! — furT) Oyno 3amo3udeHo NpuOIU3HO Y 2-i MOJIOBHHI
90-x pokiB XX CT. y 3B 513Ky 3 TUM, L0 B IIel MEepioJl IHTEPHET CTaB CTPIMKO NMPOHUKATU
B pi3Hi ramysi >kuTTa Snonii i 3’sSBUiacsi MOXKIUBICTD OTPUMATH JIETIIHH JOCTYI 0
KYJBTYp iHIIKNX KpaiH. Xoya “BiibHA 3alHATICTH” IO TOTO Yacy TaKOX icHyBasia B SInoHii i
nosnavanacs tepminom “ffil N\ 5 3£ £ kojinjigyosyu (inuBinyanpHuii nianpueMens), ane
nuiie HanpukiHdi 90-X poKiB 3aMiCTh HOTO CTANIN YACTIIlIE TIOCITyTOBYBATHCS TEPMIHOM 7
Y — Z ¥ R furiransu, 1m0 03Ha4Ya€ K BUKOHaHHs pOOOTH B MO3aIITATHOMY PEXHMI, TaK i
BUKOHABIS Takoi poGotu (7 Y — 7 > A & L S B & J71Z Dy T, 2022). VBakawTh, 10
(punanc € pisHOBUIOM iHAMBITyaabHOTO mianpueMuunTBa (7 Y — 7 > A & W ) Hj & T
(2 DT ,2022;0ka, 2018, c. 1). IIpu 11bOMY 3a3HAYUMO, 1110 HACTIPAB/Ii 3a3HAYEHI TTOHATTS
He € abCOMOTHO TOTOXHi, amke Tepmin “fil NFH3E T (kojinjigyosyu iHauBixyansHumii
MiIPUEMEITh) O3HAYa€E, 10 1HAWBIA BHKOHYE CBOIO poOOTYy HE3alleXHO, 1 HaBIThH SKIIO
1 poboTa HE € OCHOBHOIO, BOHA HE THMYacoBa Ha MPOTHUBAry Tepmina “~7 ) — > > R”
(furtransu gpwunanc). J{o Toro x, “dpunanc” po3risialoTh SK CIIoci0 BUKOHAHHS POOOTH,
a “IHMBiyalTbHOTO MiIIPUEMI’ — K KJIac / po3ps] OIOJAaTKyBaHHS (%}E‘Ij&@ X 47),
X0ua SMOHCHKI (PpUIIAaHCEPH TaKOXK CIUIAYyIOTh MOAATOK 3a CBOIO AisubHICTH. [l{omnpaBma,
TPAIUIAIOTHCS] BUIIAAKH, KOJMU Li ABa MOHATTS 00’€qHaHI — “NpUBATHUN MigIpUEMELb-
dpunancep” ( [ANFFHEFET 7Y —F > R ] kojinjigyousyu de furiransu) (]l N3
F&d 7 ..., 2023), ane, Ha HaIIy J{YMKY, y IIbOMY pa3i GiIbIle HATOJIONIYETLCSA CAME Ha
BIJILHOMY / 3py4HOMY CHIOCO01 pOOOTH.

Oxpim TepMmina 7 Y — 7 > A furiransu, 0 MOXeE O3HAYaTH 1 BUKOHAaHHS poOOTH B

MO3aIITaTHOMY PEKHMi, 1 BAKOHABISI TaKol pOOOTH, B SITOHCBHKIH MOBi iCHye TepMiH

Y — 7 ¥ Y —furlransd Ha TO3HAuYCHHS caMmMe BHUKOHABIS POOOTH B IMO3aIITATHOMY

pexumi, ppuancepa, a ckopoueHHst 7 Y — fur1 no3nayvae i re, i inme. HasBHUE TakoxX 1
AMOHCHKMI1 BiAMOBiIHUK boro moHaTTsi — | EH3E ] jiyiigyd, mo no3Hayae 3aiHATICTH
i3 MOKIIMBICTIO BilbHOTO BHOOpPY crocoby poboru (H HE & (£ ? ..., 2023), npoTe npo
JesKl BIAMIHHOCTI IIUX TEPMiHIB MU IE€TAJIBHIIIEC CKAYKEMO HIKYE.

Tepmin “dpumanc” craB JOCTATHLO IOMIMPEHUM, OCKUIBKH IPOTITOM OCTaHHIX
necITHiTh B SIMOHIT 3HaYHO 3MIiHUBCS crocid poOoTH. Y SMOHCHKHX JDKepenax, II0
BHCBIT/IIOIOTh IIUTaHHs ()PHIIAHCY OCTAHHIM YaCOM, BIKMBAEThCS BUCIHIB | 7 1) —F > X
1% 8) & 77 | furiransutekina hatarakikata a6o [ 7 V) —Z > A DOf# & J5 | furiransu
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no hatarakikata (nocn. 3 sm. “@punancoBuit crocid podorn”) (Oka, 2018, c. 2; Shibata,
2020, c. 44), 1110 MO’KHA BBXKATU OJTHUM 13 pe3yJIbTaTiB peOpMyBaHHS CHCTEMHU Tpalli'.
He nmume B fnoHii, a #f y BCcbOMY CBITI 3pOCTa€ KUIBKICTh JIOJICH, MO0 OaXKaIOTh
MIPAIOBATH, ITiJJTAIITOBYIOYHCH ITi/I KO)KHY OKPEMY CHEIallbHICTh 1 IMiJ CB1i CTHIIb KUTTS,
a He IMpaLIoBaTH BIPOJOBXK BCHOTO JKUTTS SIK IUTATHUH POOITHUK KOMIaHii, 0COOIMBO
32 YMOB, KOJH 301JbINYEThCS KUIBKICTh IMiJIPUEMCTB, 110 HE 3a0€3MEeUyHOTh BUXIJIHOIO
JIOTIOMOTO10 (TIpH 3BiJIBHEHHI), Ta KOJIK PyHHY€EThCS TOAAaTKOBa cuctema (7 ) —Z > A
& WD & F512 D T, 2022). B SInowii icHye opraHizalis, 10 3aiiMaeThesl TUTAHHAMU
gpunancy, — [ 7 UV —Z > A ] (“Fuwriransu kyoukai”, “Acomianis ¢pwunancy”),
sIKa TIPOBOIUTh IOPIYHI JOCITIPKEHHS CUTYaIII B 1il ray3i Ta myOJIiKye 3BiTH (HapUKIIaI,
[Z7V)—2 > AHF2022], [7V—F>AHFH2023] (“bina xuura Qpunascy
20227, “bina knura ¢pumancy 20237 tomo) ( [ 7Y —7 > AHEF] OitH—H).
LlixaBo 3ayBa)XuTH, 110, 33 JAaHUMHU JOCIIKCHHS, POBEACHOTO cekperapiaTom KabineTy
MiHicTpiB SAmoHii 2020 p., MpuIHHAMH, 3 IKUX STOHIN HAJATH IepeBary Gppuiancy, Oyim
Taki: 1) “6axxanns npauiobat y cBoemy ctunmi” ( [ HJD A XA )W Clij& fzwfeo |/
“Jibun no sutairu de hatarakitai tame”) — 6mu3pko 60 %; 2) “OakaHHS BITbHO 0OMpaTH Yac
Ta Micue s BukoHanns poboru” ([ 8] < Fef] 5 & B & 5 % 729 | / “Hataraku
Jikan ya basho wo jiyuu to suru tame’) — 6au3bko 40 % . Tobto dpunanc posrisaaeTbes
SIK HOBUH c1iocib po0OoTH, y sIKOMY yBara ()OKycyeThes Ha “[MaTepialibHO| 3a0e31e4eHoMY,
BitbHOMY KuTTi” ( [ SN THMBEDO ® 255 L | / “Yutaka de jiyuu no aru kurashi’)
Ta “MOMJIMBOCTI peaiizalii KuTTs, skoro cam oaxaem” ( [ B W E O ETFDO K| /
“Jibun ga nozomu seikatsu no jitsugen”) (Buninenns Hame — . 10.). OuikyeThcs, 110
KinbkicTs (punancepis’ spocratume (7 U — F > A KEEFHELL R, 2020, c. 3; WIE
BHHEO7 Y =5y AEREFHELER 2020, 7Y —F > RAEVIHEHICOLT,
2022). TakuM YHHOM, OYE€BHIHHUM € (DaKT TOTO, IO SATIOHITI, TTO-TIEPIIe, BiITASIFOTHCS Bl
TpaIMIIHHOT CHCTEMH POOOTH, a TI0-JAPYTE, TyT 3’ ABJIAECTHCA AKLIEHTYBAHHS HA KOHLENTi |
H 7] jibun® (s, cam), o € nposiBoM iHAMBIKyani3My, sKiii panime He OyB IpUTAMaHHUIA
SIMOHCHKIN KYJIbTYPi, OCKIIBKH BOHA PO3TJISIANIACS SIK KOJIEKTUBICTCHKA.

'V 3B’513Ky i3 3pOCTaHHSIM KiIBKOCTI ()PHUITAHCEPIB Y ATMOHCHKOMY CYCIIIBCTBI IIPOTHO3YOTHCS TaKi 3MiHHU:

* peopMyBaHHS Ta ypi3HOMAaHITHEHHS cr1ocobiB podoru (fH) & 77 IR & B & J7 D Z11b);

* PyX 1010 MPOCYBAHHs I0/aTKOBOI 3aituaTocTi (M3 fikugyo) Ta pobotn 3a cymichunreoM (HfE Skengyo);

* 30UIBIICHHS KIJIBKOCTI NpaNiBHHKIB, 3alHATHX y cdepi oOciIyroByBaHHs (puiaaHcepiB / ramysei
(punancy;

* MOYKIIMBICTh BHKOPUCTAaHHS BibHOTO uacy (A ¥ v WffH] sukima jikan, nocn. 3 am. “BinbHuit yac Mik
PI3HUMH BHIAMH TISLIBHOCTI” (A1 sukima — “miinuHa”)), mo 3°SBUBCS 4epe3 poOOTy B JUCTAHIIIHHOMY PEXUMI;

* 3MiHM y CBiTODIANI CTOCOBHO criocoby poGoru (] & 2% 3 2MEE DZE L) (7Y —F > AL bE
Z 9 &7,2023).

2 TonoBHUM YHHOM (hpHITaHCEpPiB PO3AULIIOTH; 1) Ha THX, s KOTO (DPHIIAHC € OCHOBHHMM BHIOM 3aHHATOCTI,
Bifl AKOT BOHM MaiOTh OCHOBHUH jnoxin (A7 U —F >~ A hongyé furlransu); 2) dpunancepis, A1 AKHX
“BiibHa 3aitHATICTE” € nonatkosoro (AIIFE 7 Y —F > A fukugyé furlransu) abo Takoo, 1O BUKOHYETHCS 3
cymicaunTBoM (i3 7 V) — 5 > R kengyé furlransu), To6TO TOXif Biz i€l AisapHOCTI He ocHOBHHIA (Shibata,
2020,c.46; 7 Y —Z >~ A& Z 9 & ? ,2023). Ha ocHOBI 3a3Ha4€HOTO MOAUTY GpHianHcepiB 1-i rpymm MOXyTh
nasupatu | 7 Y —7 —# — | furi: wakd poGiTHUKY, 110 JIETKO 3MiHIOIOTh MiCle CBOET TUMYACOBOi poOoTH, a
¢punancepis 2-i rpymu — [ § & & 7 — /1 — | sukima waka poGiTHUKH, 10 TIPAIIOIOTH y CBil BimbHUI ac (A
* < W[ sukima Jikan, sm. *sukima — “minuHa”) MK IHIIMMA BHAAMH JiSUTBHOCTI, Ta [ RS T —hn—]
parareru wakda poOITHUKH, 110 BUKOHYIOTh JICKiIbKa BUJIIB POOIT mapasebHo, BiamnosiaHo (Shibata, 2020, c. 49).

3 STk Binomo, korment | H 41 jibun (s1,cam) Ha IO3HAYEHHS IEPIIOT OCOOH CTAB IIMPOKO BKMBATHCS B ATIOHCHKII
MoBi micist Pecraparii Meiimki (1868 p. ~), To6T0 B mepion MozaepHizariii KpaiHu, skuii OyB 03HAMEHOBaHHI
MIPOHHUKHEHHSIM 171l HMBITyasti3My, a JI0 TOrO Yacy BBaXKaBCs 3aiIMEHHHKOM, SIKHM TTOCITyTOBYBaBCsI KJIac BOIHIB
200 HIDKYi 3a CTATycoM Ul Ha3UBaHHA cebe momo BummX 3a crarycoM (H ARFED — AFRIZ Ly 5 o <D
H3?ZLTHATII o2, 2023); AJI, 2011, c. 39, 60). Bin mixkpecioe 0coOMUBICTL ySBICHHS
SATIOHLIIME 0COOMCTOCTI/0COOMCTOrO, Ha BiMiHy Bifl 3aiivennuka | AA | watashi / watakushi (,,57).
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VY Hamomy JOCIHiKeHHI MU CPOKYCYeEMO yBary Ha TOMY, sKi mpodecii moTpanuim B
ramy3s (hpUIaHCY, a TAaKOXK PO3TISTHEMO, SIKi JIIHTBICTUYHI 3aCO0M BUPaKESHHS HasBHI IS
LBOTO B SIMOHCHKI MOBI.

I'moGanizaniitHi mporecu ocTaHHBOT UBepTi XX CT., MPUCKOPEHI PO3BUTKOM TEXHOIIOTIH
1 MOrMOJICHHSIM MIKKYJIBTYPHOI B3a€MOJii, CIPUSUIM BUHUKHEHHIO HOBHX IOHATH, LI0
YBIMIIUIH, 30KpeMa, y AITOHCHKY MOBY SIK 3aII03MUEHHS 3 aHTTiHChKO1. LlikaBo 3a3HauuTH, 1110
aHrilichbKa MOBa BiJlirpaBaja 3HaYHY POJIb SIK CHMBOJI CYTTEBHUX 3MiH B SmoHii Ta ii 3B’ s13Ky
31 CBITOM TPOTATOM YChOTO 4Yacy; TaKOX BOHa Oyja CHMBOJIOM MOJIEpHi3allil HampHUKiHII
XIX cT., CMMBOJIOM JIeMOKpATii Ta BiJHOBJIEHHS Miciisl mopa3ku y Jpyriit cBiTOBil BiiHI
Ta 3peIuToro 3 KiHig XX CT. 1 IoTenep BOHA BUCTYNAE CUMBOJIOM iHTepHamionaizanii ([E
¥4t kokusaika) Ta Tno6anizanii (Mizuta, 2009, p. 38). IutepHauioHanizanis gsise co60r0
Ty TTIMOMHHY OCHOBY, Ha SIK1i T7100aJ1i3y€ThCs Ta THTEIPYETHCS CBIT, 30JMKYIOTHCS KpaiHH
Ta HAPOAW, HIIMMH CJIOBaMH, TJIOOATI3AIlisl € HAMBUIIOI CTAMIEI0 IHTEpHAIllOHATI3AI
(I'puxymn, 2010, c. 94; Illeiixo, 2001, c. 255). IlpunHariqHo 3ayBakuMo, 110 OyB TEPIo,
KOJIM IHITOMOBHI CJIOBa Y CIPHUHHATTI SMOHIIIMH AaCOIIIFOBANKCS 3 MOJICPHI3aIli€lo,
HOBH3HOIO, BUITYKaHICTIO (2-a momoBuHa XIX cr., emoxa Meiimxki). Lle came Toii mepion,
KOJIM KUTBKICTh 3all03MYeHb B SMOHCHKIA MOBI CyTTEBO 3pocia. MojepHi3aliro MO)KHa
PO3TIISAATH SIK TIEPEIBICHUITIO 1 CYIyTHHIIO CYYacHUX i1l rimobaisariii, a rirobamizaiito
TPaKTyBAaTH SIK HOBUI MEraTpeH ], SKUI epeBOIUTD 3aBIaHHS MOICPHI3aLlii Ha JTOKAIbHUH
piBenb. SAnoncekuit pocmigauk H. Ota posrismae MoxepHizamiio 1 rinobanizamito sk
ToTOXH1 npoutecH (2001). ¥V takiii cutyauii ScKpaBo BUSBISIETHCS IUXOTOMIsl ““He3axiIHe
—3axigHe”, “JoKanbHe — rinodanbHe”, “TpaauliiiHe — cydyacHe”, 10 KOPEIIOE 3 ITOHCHKUM
npunnunom | P | uchi — [41] soto, mo penpesentye TpaauiiiiHy STIOHCHKY KYIBTYpY.

SmoHchka abeTka KaTakaHa, OKpiM CBO€l ronoBHOI (yHKIIl MO3HAYaTH iHIIOMOBHI
3al03WYEHHS, TAKOXX Ma€ EKCTPATIHIBICTUYHE HAITOBHEHHS 3aBISKH TOMY, IIO BOHA
ACOITIFOEThCSL 13 3a3HauCHMMHU (eHOMEHaMH (MOJICpHI3alli€l0, I1HTepHAI[lOHAJI3aIli€r0,
riobastizariero). CaMe JIIHTBICTUYHMM YOCOOJICHHSM IMX SIBUII[ € HAcaMIICPe]] aHIJIiChKa
MoBa. H. Ora BHCIIOBIIOE CTYpOOBaHICTH 3 TPHBOAY TOTO, IO Juisd SINoHil, 30Kkpema
rrobamizartisi, IpUPIBHIOETHCS 10 aMepUKaHi3allii, apke SKIIO B3ATH IO YBaru BKUBAHHS
3aImo3WYCHO] JIGKCHKH, sKa 3aXOmmiia BCi chepu XUTTSA AMOHIB, B SImoHIi Maibke He
MO>KITUBO KUTH Oe3 3HaHHs aHTiiiicbkoi MoBH (Ota, 2001). Came aHTIiiichka MOBa cTaia
MOBOIO MIKHApOJHOI KOMYHiKaIlii, ii mpoBinHO0O (yHKII€ Hapasi € “yCyHyTH MOBHHI
Xa0C y 3arajbHii MOBHIH cHcTeMi CBITYy” (KOHIIENINS ‘‘TJI0O0ANFHOI aHTITIHCHKOI MOBH)
(Hixomaenko, 2020, c. 119).

Cromparounck Ha JaHi SIMOHCHKOrO HALIOHAJIBHOTO 1HCTUTYTY HOCITIIKEHHS MOBH,
KUTBKICTh aHTTIOMOBHHX 3aIll03WYEHB Yy SIMOHCHKIH CTAaHOBUTH MpHOIM3HO 8 % Bin yciei
JeKcHKH Ta 94 % Bix ycix 3axiIHUX 3all03MYEHb, A0 SKUX TAKOK BXOAATH 3alIO3MUYCHHS 3
rOJUIaHCHKOT, MOPTyTanbchbkoi, HiMenbkoi (Horikawa, 2012, cc. 2, 8-9). Sk mu 3a3Havyanu
BUILlE, KaTakaHy! Ha Cy4aCHOMY €Talli BUKOPHCTOBYIOTH MEPEBAKHO ISl MO3HAYCHHS
IHIIOMOBHHX TOHATH (aHTJTIHCHKUX 30KpeMa), M0 TOTPANWIM B SMOHCBKY MOBY’. TyT

* VYBaxaroTs, o abeTKy Karakany Oyno ctBopeHo npuOmmsno y VIII cr. H.e., i Ha MOYaTKOBOMY erarri
CBOTO iCHYBaHHA I a0eTka Oyna SIMOHCHKUM (DOHETHYHHM “‘IHCTPYMEHTOM ™ MJIsi MPOYUTAHHS KUTAHCHKHX
ieporiiyHUX TEKCTiB. 3rofoM Karakana HaOynma iHIIMX (YHKIH, FOJOBHOIO cepel SIKMX € 3alHCyBaHHSI
IHIITOMOBHUX CIIB, MPOTE, OKPIM I[OTO, BHOKPEMJIIOIOTh TAKOXK CTIIIICTHYHI (pyHKIIi KarakaHW, Taki sK:
30Cepe/PKEHHS yBaru, BKa3yBaHHs Ha Te, 110 CJIOBO BKUTO B IIEPEHOCHOMY 3HAYCHHI, eMOLIHHE ITiIKpeCIeHHS,
QHAJIOT JIANIOK YK KyPCHUBY TOLLIO.

5 B AI0HCHKiH MOBI 3a emumonoziunum KpurepieM BUOKPEMJIIOIOTH Taki rpynu ciis: 1) FIGE wago (cnosa
AMOHCHKOTO MOXO/KeHHs); 2) Y8 aE  kango (cioBa KuTaiichkoro moxomkenns); 3) #hKikigairaigo (cnoa
iHmomoBHoTO MoxoKeHHs); 4) TG konshugo (cnosa 3mimanoro ckiamty).
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JIOPEYHO TaKOX 3rajaTd Toi (akT, MmO iHoAi OyBae Tak, 1O iHIIOMOBHE MOHATTA 7MK
F#figairaigo TOTparUIsie B ANOHCHKY MOBY SK CHHOHIM CJIOBa 3a3BUYali KUTalHCBKOTO
NOXO/KEHHS 14 a5 kango, sike Bke HasBHE B MOBi. Lle, mo-nepie, BKasye Ha IMXOTOMIIO
“cBo€” — “uyske” (mpuHuun P uchi — Hhsoto)®. Tlo-npyre, 41 K&k gairai moxe nokasysatu
Ile TIOHATTS SIK cy4yacHe / ocydacHeHe (He 3po3ymino) I[lpuHarimHO MOXKHa 3a3HAYUTH,
0 caMe BUJATHUH SMOHChKWIA BueHWi emoxu Eno Apai Xakyceki (1657 — 1725),
SIKOMY HaJle)Kana ifies 3alicyBaTy iHIIOMOBHI 3allO3MYEHHS B SIMOHCHKIM MOBi a0ETKOIO
KaTaKaHOIO, IepIINM MOKa3aB eKCTPATIHIBICTHYHHH 01K KaTakaHH, TOOTO i1 B3a€MO3B’ 130K
3 npunnunom |4k ] soto (“Hoe” /“ayxe”), BimoOpasusIIM Lie y cBoeMy TBOpi 1715 p.
“Zanmcu ipo mouyte 3 3axomy” ( [ PHEEACRE ] / Seiyo kibun) — yci iHmOMOBHI crioBa
y [bOMY TBOpI 3allMCaHi KaTakaHolo, MO0 Mepenard 4MrTaueBi armocdepy ““iHIIOTN
kynstypu” (B XA ibunka) (%7K, 2020). Jlo TOro x, MOXKHA BiJ3HAYUTH, IO PA3OM
3 THM KaTakaHa TaKoX HIOW MiIAKpECcIIoe, BHIUISIE y TEKCTI Taki CJIOBa, IO JIO3BOJIAE
CKa3aTH, M0 10 (YHKINi IMO3HAYEHHS IHIIOMOBHHUX CIIiB MPHUETHYETHCS 1 CTHIIICTHYHA
(yHKIis Bi3yanbHOTo BHAiNeHHsS TekcTy. CTOCOBHO NPHHIMIY “cBil” — “uysxwuit” (W
uchi — 4ksoto), Bunatuunii ykpaincekumii snonosHasens B. JI. [IMporos cTBepmkye, 1o
OCTaHHIH 3aJIMIIATHMETHCS 3aBXKIH CTPIKHEBOIO MOJIEIIIIO, TIOMIPH BC1 HOBITHI TEHIEHITIT
PO3BUTKY CJIOBOTBIPHHX IPOIIECIB y SAMOHCHKIN MOBI, aJke AIMOHChKAa MOBa B TIPOIIECi
(hopMyBaHHS 0COOJIMBOTO ICTOPUYHOTO CHMO103y 3 KUTAlChKOIO, a 3TOJIOM 3 aHTJIIHCHKOIO
Ta IHIIMMH CTPYKTYPHO MPOTHIICKHUMH MOBaMH, HE PO3YMHUIIACS B HUX, a 30€periia CBOIO
ABTCHTHYHICTD 32 PaXyHOK CTBOPEHHSI CIIIBICHYIOUHMX KYJbTYPHO BMOTHBOBAHUX OTO3HUIIIH.
Tak, auxoTtomis “iepormidpiyne — OykBeHO-PoHETHUHE MUCHMO” (TpadiuHa OMO3MILIs)
PO3TIAIAETHCS TAKOXK SIK ICTOPUYHO 3yMOBJICHA KOHTPOBEP3a “KUTACHKO OpiIEHTOBaHA —
SIMIOHCHKO OPIEHTOBaHA MEHTAbHA KYJIBTYpa”, 3 OJHOTO OOKY, Ta SK aHTaroHis ‘3axiJIHo
Opi€HTOBaHa / €BPOIEHChKO-aMEePHKaHChKa MEHTAJIbHA KYJIbTYypa — CXiJIHO Opi€HTOBaHa /
KHTaChKO-SIITOHChKa MEHTaIIbHA KylIbTypa”, — 3 iHmoro. Tomy, 3a3navae B. JI. [Tuporos,
JUTS SITTOHCHKOT MOBHM YMHHHK KYJBTYPHOI 1 MEHTAJIBHOI BIIOKPEMJIEHOCT] IIOZ0 BCHOTO
Yy>KOTO, 30BHIIIHBOTO € HE (DOpMajIbHUM 1 TMOBEPXHEBUM, a BHHSATKOBO 3MICTOBHUM 1
reHeTnaHO BMOTHBOBaHUM (ITuporos, 2018, cc. 108-109).

VY pe3ynbTaTi iIHTCHCHBHOI B3aeMOJIii 3 KpaiHamu 3axoxy, nepemycim CHIA, B SAmomii
BIIPOJIOBXK Tepioxy micis Jpyroi cBiToBoi BikiHM 1 goci (1946 p. ~) 3’sBunacsa HOBa
TepPMiHOIIOTis, cepejl 1Ko MOKHA BUOKPEMUTH TaK 3Bani # X 71 7 W3 katakana shokugyo
(mocm. 3 sam. “kxartakaHHi mpodecii”). “Karakanni npodecii” movanu mnpuBepTaTH yBary
npubmr3HO 3 KiHmsg 60-x pokiB XX cr. Ha Toii nmepiof cepen Takux npodeciii Oyau Ti, 1o
CTOCYBAJIMCS CBITY MOJIM, KOMIT  FOTE€PHOI raity3i, 110 3apoJiKyBaJiacsi, pekiaMHo1 chepu Too
(7 & 71+ B3E ). Lli npodecii MoxkyTh GyTH SIK a6COMIOTHO HOBUM SBUIIEM B SMOHCBKIil
cdepi 3alfHATOCTI, TaK 1 B)KE 3HAHOMHUM SITIOHISIM, aJie 3 PUCaMH, 10 CPOpMyBaHCs i
BIUITMBOM Cy4YacHHUX peaiiid. [[puanHoI0, 3 sIKOT 11l Ha3BM 3aKPIMMIKHCS B SIMOHCHKIM MOBI, €
NOTIMOJICHHS MIKKYJIbTYPHUX KOHTAKTIB Ta BIUIUB IJ100alTi3aliiHUX MPOIECiB Ha chepy
3alHATOCTI 30Kpema. Tak, yepe3 30iabiieHHs B SMOHIT KIIbKOCTI IHO3EMHUX TPAIliBHUKIB
SITTOHIII BU3HAJIH 32 JIOIUIbHE BYKWBATH HA3BH, SIKI MAIOTh 1HIIOMOBHE TIOXO/IKEHHSI, JI0 TOTO
XK, [1€ TAKOXK CIPHUSAE KPAIIOMy Ta JETHIOMY B3a€EMOPO3YMIHHIO B CHTYallisIX, [TOB’SI3aHUX
3 poboTOIO 1 032 MekaMu SIMOHIT, OCKITIBKH 11l Ha3BH BXKE MAIOTh CTaTyC MIXHAPOJIHUX.
Oco0IMBO 1€ CTOCYETHCS JOCUTH HOBHX Tally3el, IO CTPIMKO PO3BHBAIOTHCS, TAKUX SK:

¢ Mogzernb “CBiil — 4yXuii”, 110 Ma€e JOBIY iCTOPIi0, BUHUKIIA B STIOHCHKiil MOBI Ha 3aBepIIAIbHOMY €Tarli
(bopMyBaHHS CHHKPETU3MY Baro-KaHro, i MPUYMHOIO 1 BUHUKHEHHS CTald PO30DKHOCTI B KYJBTYpPHHX Ta
MEHTAJIbHUX YCTAHOBKAX, a HE JIMIIE CTPYKTYPHI BiAMIHHOCTI KHTAaHChKOI i simoHchkoi MoB ([Tuporos, 2018,
c. 108).
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MapKeTunr (¥ —77 7 4 > 7)), nporpamyBauns (7 @ 7 2 ~ —), koncanruur (2 > 4 )L
KX > N), nuzaiin (7 4 A+ —) Tomo (# X /71 FBZE &£ & ? ...). Hpumipom, X. 1li6ara
BKa3ye, 10 cepel nmpodeciii Oi3HecTamy3i BXKe MPaKTHYHO HEMAE TaKuX, SKi O HE MOTIN
cratu ppunanc-npodeciamu ( [ L E P E P A RAWLZEVLT, 7V —F Y AT E 4L
B 2wt Ebn 3] 1ZETH %) (Shibata, 2020, c. 45).

OcTaHHIM YacoM JOCTaTHbO YacTO BXKMBAIOTh CJIOBA IHIIOMOBHOTO MOXOIKCHHS B
naspax Qipm (4E4 47 X 51 F 44 kaishamei katakanaka). Hacamnepen, crigyioun 3a
JYMKOIO SITOHCBKOTO JoCHigHUKa X. Xasii, KaTakaHa TyT CIIPUHMAETHCS y B3aEMO3B’SI3KY
3 IHIIOMOBHUMH 3aIll03MUYEHHIMHU, IHO3EMHUMH MOBaMHU, 1HTEepHaIlioHai3amiew (7 X 77
+ katakana —4NKEE gairaigo —4MEGE gaikokugo — [E b kokusaika). Heobxinno
3ayBaXKUTHU CTOCOBHO SIMOHCHKOI ekoHOMiku 70, 80, 90-x pokiB XX CT.: /i AMOHCHKUX
MiANPUEMCTB 1HTEpHAIIOHATI3AIlisI BHCTYIIANa BEJIMKOI METO, SKOI MOTpiOHO OyIo
000B’SI3KOBO JOCATTU. SIK BUIHO, 1 KaTakaHa, i 1HO3eMHI MOBH (30KpeMa, aHTJIIHChKa)
€ yOocOOJIeHHsSIM IHTepHaIlloHami3aIlli Ta riodamzallii, 1 caMe B I[bOMY IIOJSITaE ix
B3a€EMO3B 30K Ha eKCTpaTiHTBICTHIHOMY piBHI. OnmHak HuHI, y XXI cT., KOoau BimOymacs
3MiHA €I0X, MI0 XapaKTepHU3YeThCs 3HAYHWMHU 3MiHaMH Ha CBITOBOMY piBHi, MOXKHa
3a3HAUMTH, IO IHTEpHAIlIOHANI3AIis TepecTaa OyTH METOI0, Ky HEOOXiIHO JOCSTTH
SIKHAUTIBH/IIIE. ['OBOPSYM TIPO HUHINIHIO SIMOHCHKY EKOHOMIKY, MOKHA CKa3aTH, M0 JUIs
SIMIOHCHKUX iIMPUEMCTB 1HTEpPHAIIOHAII3AIliS € TIEPEAYMOBOIO PO3BUTKY 1 3BHUYAHHM
siBUIEM. BinmoBigHO, Ha TIIi TIpoliecy / SBUIIA, KOJIU B Ha3Bax (ipM 3’sSBISEThCS €A
Oinbine iHIMOMOBHUX CHiB (24L%4 7 X /1 744 kaishamei katakanaka), odeBuanum
€ He JIMIIe Te, M0 KaTakaHa — JIHTBICTHYHHIA MPOSB IHIIOMOBHHUX CJiB, a ¥ Te, IO 3a
ii momomororo s3piiicHioeThea  “anmtucnemudikauis” ([ AERFEA | hitokuteika) Ta
“neimentudikauin” / “mecneumdixauin” ([ WFFEN ] datsutokuteika) wass, 3a
TEPMIHOJIOTI€I0 SIMOHCHKOTO JgociigHuka X. Xasmi (mpumipoM, cnenu@ikaiiss Moxe
TOJIATaTH y BKa3yBaHHI MiCLIEBOCTI, 1€ po3TamoBane mianpuemctso ( [ i # A | Tokyo
gasu) / mpoyKii, Ha sKiil cnenianizyersea nmianpuemctso ( [ KP4 A | Osaka gasu) /
npizeuma Bupoduuka ( [ YL 2 U 3 | Ezaki guriko)/* inoxi — enoxu (iMnepaTopchKoro
IpaBIinHs), 3 AKor0 1oB’s3ana npoxykuis ( [ IVAHIYL | Meiji seika) Tomo (Bunineno
mamu — [. 10.)). [lpuumaa, oMy KarakaHy TIOB’S3yIOTh 3 “‘meigcHTH]iKamie0” /
“necrierudikarnito”’, Ha AyMKy X. XasIi, MOJATa€ B TOMY, IIIO 3BOPOTHOIO CTOPOHOIO
SIBUINA, KOJIA Y Ha3Bax (pipM 3 ABIAETHCS Aeqani OibIlle iHITOMOBHUX CIIiB (é\ﬁ% 7 X
# 4 kaishamei katakanaka), € npouec “noz6asnenns Bin iepormidis” ( JEE  Fik
hikanjika), amxe BimOyBa€eThCs pilllyde BiICTOPOHEHHS BiJ 3MICTy i€pOTi(i4HOTO 3HAKA,
o mae nesny cnenudixy (€ M tokuteisei), oomexenicts ()R 14 kdsokusei), “mariio”
(Mt#Ejubaku). 1o TOro *, OYEBHIHMM TAKOXK € T€, IO BiAOYyBacThCA BiICTOPOHEHHS i
Bix Xiparanu, oOpas SIKOi MOB’A3y€ThCs 31 cTapuMu, 100pumu Tpaauuisvu (17 & R & 1x
#t furuki yoki dento), kynvryporo (XA bunka), cBo6o1010 / po3cnabieHicTIo / CrokoeM
(@ > 72 O yuttari), Tennororo (B emouiiinomy mnani) (& L & yasashisa). Takum ausOM,
MIPUPOJIHUM PE3YJILTATOM OMKICAHOI CUTYAII] € Te, 110 IMiJIPUEMCTBA, SKI MalOTh “BHKUTH
B €r0oXy iHTepHalliOHaTi3allii, OPIEHTYIOThCS Y CBOiX Ha3BaxX Ha KaTaKaHy, sSIKa BHCTYIIAE
HiOKM “raciom” aGo “mpanopom” i 06pa3 AKoi MOB’SA3y€Thes 3 iHTepHaionanbHicTio ([E
FEME kokusaisei), nopusnoro (H1 U & atarashisa), piskictio / roctpototo (¥ v+ —7° &
shapusa), 6e3xapakrepuictio / nepupasnictio (HEHEE VE mukishitsusei) (Hayashi, 2006,
c. 126-127). Sk BumHO 31 CKa3aHOTO BHIIE, KOJKHA 3 SITTOHCHKUX CUCTEM IMMCHbMOBHX 3HAKIB
Ma€ CBOE EKCTPATIHTBICTHUHE HATIOBHEHHSI, 1 caMe 00pa3 KaTakaHH! € TAKUM, [0 HaWO1IbII
BimoOpakae CHTyaIlif0 ChOTOJIEHHS, 1, 3 SBIAIOYNCH Y HaszBax (ipMm, HaBiTb HaOyBae
HOBHX, JIOJATKOBUX pHUC (“TCHICHIIIS 10 HeBU3HAUCHOCTI” ( [AEREE L hitokuteika) ta
“neinentudikauis”/ “necnenmdiramis” ( [ s e 4 | datsutokuteika). SIkuo posrisinati
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KaTakaHy SK TaKy, [0 aCOIUIOETHCS 3 TII00ANI3aIli€ro, TO I[IIKOM 3pO3YMUIHM CTa€ Te,
0 OCTaHHI SBISIOTH COOOK0 PUCH, IO CPOPMYBAIHCS IIiJl BIDITMBOM CYyYacHOCTI. AJKe
riro0anizamito po3yMmiroTh: 1) K PO3MHUBAaHHS MIKIEPKABHUX, a TaKOX, SK HACTIJIOK —
MIKKYJIBTYPHUX KOPJIOHIB, 1110, HA HAIy JyMKY, KOpENoe 3 “Oe3xapakTepHicTio” /
“nepupasuictio” (A% E VEmukishitsusei) Ta “rennenuiero no nepusznauenocti” ([ JEFFE
] hitokuteika); 2) six posiB yHidikarii, yHiBepcanizaii xurTs y Bcbomy cBiTi (Leiiko,
2001, c. 258), 110, Ha Hal TOTJISA, KOpeItoe 3 “neineHrudikaiiero” / “aecrenudikaiiern”
( [Wudreth | datsutokuteika). Ockinbku katakana nos’si3aHa 3 npuHmunom | 4k | soto,
TO 3a3HaUYCHI PUCH MOKHA TAKOK BBAXKATH 1 HOTO Cy4aCHUMH XapaKTepUCTUKAMH, TOOTO 1€
cy4acHi GpopMHu, sIKi 3’ IBIITUCS B “HOBOTO” / ““4y’KOr0”, IO BiJl MOYATKy OyJIM MpUTaMaHH1
NPUHIUITY [4h] soto.

V 3B’a3Ky i3 (eHOMeHOM TomyJspM3anii “katakanHux” npodeciii (7 X 7 F B
3 katakana shokugyé) BijzHAuMMO HU3KY IHINMX JOTHYHUX 70 Ii€i cepu BUCIOBIB:
# R 1+ Dt katakana no kaisha’ (nocn. 3 sam. “katakanHa ¢ipma” — ¢dipma, Ky
CTBOPEHO YaCTKOBO Ha OCHOBI iHO3EMHOTO KamiTaiy, ado iHo3eMHa (hipMma; 3a3BHUail Mae
Ha3By, IO 3aMUCYEThCS KaTaKaHOK, IO BKA3ye Ha ii MOXokeHHs), 77 X /1 F D5
katakana no shébai (mocn. 3 sm. “xarakanni” npodecii / “karakaHHuil” Oi3Hec”, 10
3’SIBUIIMCS] BHACHIJOK Ipoliecy riro0aiizawii; iXHi Ha3BM MOTPAMUIN 10 AMOHCHKOI MOBH
3 aHIJIICHKOI, 3alUCYIOThCA KaTakaHow), 77 X /1 418  katakana shain (nocn. 3 am.
“criBpoOITHUK “KaTakaHHOI” (ipMHU”; TAKOXX MAETHCS HA yBa3i, IO CMIBPOOITHUK TaKoi
GbipMH Mae BOJIOIITH IHO3EMHOIO MOBOIO), 77 X 71+ D /XA | katakana no baito (nocn.
3 AI1. “KaTakaHHUK miapo0iTOK” — MAEThCS HA yBa3i MipoOITOK Ha “KaTakaHHIA (ipmi),
A1 X 75+ DKRN katakana no kyijin (1abip cniBpoGITHUKIB Ha TOCAH, IO 3’ ABUIHCS SIK
BiJIMIOBiIb HA BUKIMK CYYacHOCTI (3aIIMCYIOTHCSI KATAKaHOI0); OJIHIEI0 3 BUMOT JIO HUX €
BOJIOJIIHHS 1HO3EMHOIO MOBOIO, aJKE KaTaKkaHa acOIIIOETHCS 3 1HO3EMHUM).

lany3p ¢GpriaHcy OCTaHHIM 9acoM € JOCTATHBO IMOMYJISIPHOIO B SMOHII, TOMY iCHYE
Oararo caiTiB 3i cckaMu ¢priaHc-ipodeciii Ta peKOMEHIAIIIMA TS THX, XTO Oakae
cnpoOyBaTi cebe B IbOMY. 3ayBaXMMO, IO HE BCi Ipodecii MOXYTh TOTPANUTH B
KaTeropiro ppuiaHcy uyepes CBOI0 CHEeH]iKy.

Otxe, TOCTIIUBIIN 11 TIMTAHHS, MU BHOKPEMHJIM J[Ba B3a€MOIIOB’ I3aHUX KPHUTEPii, 32
SIKHMH MOXHa KiacudikyBaTu (prinanc-ipodecii: 1) eKCTpamiHrBICTHYHI OCOOIUBOCTI
¢bpunanc-npodeciii: HogusHa / i0HOCHa HOBU3HA (OcyuacHeHicmb) npoghecii | podecis,
110 Tiepeinua B po3psia ¢hprianc-mpodeciii abo Moxe 0yTH GpHIIaHCOBOIO; 2) JIIHT'BICTHYHI
oco0nMBoCTI HOMiHawii (pprnanc-npodeciii (o nos’s3aHo 3 1. 1).

[IpoBenenuii HaMu aHali3 MaTepialy Ta po3podieHi kinacudikalii IpeaACTaBIIEMO Yy
BUTJISII TAaONHUI HUKYE, B SIKill, OKPIM JIIHTBICTHYHUX 0COOIMBOCTEH HOMIHALIT podecii
SIMTOHCHKOT cpepu QpHUIIaHCY, MOKHA BIJICTEKUTH MPOJYKTUBHICTh Ta YaCTOTY BXKHBAHHS
MIPE3CHTOBAHUX CJIOBOTBOPYHUX MOJIENICH Ta TXHIO KOPEJIAIII0 3 THITOJIOTIE0 BiJTIOBITHO 10
TXHIX eKCTPaJIHIBICTHYHUX OCOOIMBOCTEH.

7 Tak 3BaHi “KarakaHHI” (QIpMH CHPUHMAIOTHCS SIIOHIVIMH SK Micle poOOTH 3 OLIBII JIOSUIBHOIO
armocdeporo (JEIH L O R WY | kazetdoshi no yoi shokuba nocn. 3 sn. “nobpe mnpositpiosane” Micie
poboTH), ie BiTHOCHHY MK CMiBPOOITHUKAMH € PiBHUMHE (TOOTO cucTeMa cyOOpAMHALIT He € CYBOPOIO) 1 sika
CIIpHSE TOMY, 100 MPSIMO BHCIIOBJIIOBATH CBOIO JYMKY, Ha BIAMIHY BiJ] TPaAWIIHHUX SHOHCHKUX KOMIIaHIMH,
AKi ACOLHIOKOTBCS 13 CHCTEMOI mnokuTTeBoro Haitmy (4%5 eI shiishin koydsei), cyGopaunanicro
(Jo¥1% ¥ senpai — kohai Bunnii 3a cTaTycoM / CTApIINiA — HUAKYMIL 32 CTATYCOM / MOJOJIINIT), IIAHOGIUBUM
CTaBJICHHAM JI0 JiTHIX (10CBiaueHnX) criBpobiTHuKIB (FE&F V) 23 > toshiyori ga erai), IO BPEWITi CTBOpPIOE
Micisg po6otu 3 memo cknanHow armocdeporo (JEUE L 43 K < & W A A — Y kazetdshi ga yoku nai iméji).
Mo Toro i, iHIIOMOBHA Ha3Ba (ipMHu, OKPIM yChOT0 3a3HAYEHOIO BHUIIE, IPUBEPTAE yBAry Ta, sIK BIAMI4alOTh
SITOHITI, KPaIIle 3ariaM’ITOBY€ThCSI, TOMY MOJKHA CKa3aTH, IO TYT BOJHOUYAC PEali3y€eThCsl CTHIIICTUYHA (DYHKITIS
KaTaKaHHU, sIKa MOJISTae y Bi3yaJbHOMY BUAUICHHI iH(OpMaIii.
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[IpokomenTyemo paeranpHime miamyHKTH 1.6 1 1.6, OCKITbKM BOHH, Ha TEPIINAN
TIOTJISIT, SIBJISIFOTH COOO0 CHHOHIMIYHI Bapiallii, TOXX Ba)KJIMBO 3’ SCyBaTH HIOAHCH 3HAYEHB
CHHOHIMIUHMX NoHATs 7 V) —® / 7 Y — furino/furii HH % jiyina (Ta iioro aemo
3actapinoro Bapianta H % % jiyi naru’). Ha BigMiny Bin snoncekoro tepmina [ H
tH]  jiyia, anrnificeknii TepMmin fiee Ta Horo snoHChKMii Bianosimauk [ 7 Y — | furi
TIYyMA4aThCs SIK “He 0ymu 36 SA3aHUM 9UM. . ., 0YMU GLIbHUM BIiJ 9OT0”, 1 TYT HArOJIOIITY€E€THCS
Ha 30BHIITHIX YMHHUKAX (Yac, MiCIle, COIliaIbHUN TUCK, YMOBHOCTI, ()OPMaJILHOCTI TOIIIO).
3 inmoro Goky, iepormidu, mo Qopmyrots nonsrrs | HH ] jiyi, Timymauatses sk

[H&W. B 2512 HKT 2] "mizukara ni, onozukara ni yurai suru (1oci. 3 ai.
“OpaTu nouarok y co6i”), ne [ H & | mizukara o3nauae “3 cepenunn cede” (7 D N [
7 5 jibun no naimen kara),a | 8 D3 H 5 | / onozukara mae 3na4eHHs “BigIaBIINCh
MIPOBUAIHHIO / BOJICIO TIPOBHIIHHS, ‘“HE KOPUCTYIOUNCH TOTIOMOTOI0 KOTO / 90r0”’, TOOTO
TakuM 4uHOM 1o “cBobomy” ( [ H H | jiyii) He MoXkHA TIyMauuTH SIK “3BUIbHEHHS /
1036aBIeHHs” BiJl 4Oroch, OCKLIBKM BOHA Oepe cBiii moyaTok Beepenmni (] K 3
% uchigawa ni yuraisuru), o06yMoBIeHa BHYTpiluHiMKu unHHMKamMu. Tomy cBoGoma [ H
Hi | jiyii Ginblne cHiBBiAHOCUTBCS 3 TIlyMaueHHSAM ‘‘CIIOHTAaHHICTh, Oe3nocepennicts” (H
FEVE jihassei | & $ > 5 D0 K T 2 4R G8 mizukara ni yuraisuru jotai) (7] TH, 2017;
“ [ 71 —] ). Ckazane Kopeoe 3 Oy 1iiCbKOI0 IHTEPIIPETALIIEIO [IOIO TEPMiHa, 3TiIHO
3 sixoro “cobona” ([ H ] jiyii) nonsrana y BaxiMBOCTI caMOCTBEPIKEHHS, IKE TAKOK
MokHa posTinymauntu ppaszoro [ H 512 H 5 | mizukara ni yoru (“ciuparucs na ce6e”)
/ TH>5IZH 2] HCAMEAL mizukara ni yoru” jiko kakuritsu, Mo BKa3yBalo Ha Bl1acHuUi
croci6 OyTTs, a He Ha 30BHiMHI ynHHUKK (“TAZC BT 2 [HH] OEKIE ? 7, 2023).

Takox, cnupalouruch Ha TAyMaueHHs “‘Benukoro TIIyMayHOro CIOBHUKA SITOHCHKOL
MoBu”, Gaunmo, mwo | H H | jiyid'! — ne “nii 3a nokmukom mymi / cepus” (E 7 D LD
¥ F(TATH)T & 2 AREE jibun no kokoro no mama ni koédo dekiru jotai) (“ THH | :H
AREEKEEH A 57]. Otxe, cTocoBHO ppunancy TepMin [ 7 Y — ] furf € 6inbln TouHEM
Ta BiAMOBITHIM, OCKUTBKH WIEThCS PO CBOOOY BiJl camMe 30BHIllTHIX 3000B’s13aHb. 3 i€l
NPUYMHY SAMOHCHKUI BiANOBiIHUK TepMmiHa “Gpunanc” HH3E jiyigys, mo MicTuTh y
co6i momstta [ HHH | jiyid, MokHA po3risaaTi Ta TIIyMauWTH 3 HOTUISAY OCTAHHBOTO,
TOOTO JOCIIBHUM IEPEKIAIOM IHOTO MOHITTA € “po00Ta 32 MOKIUKOM ceplis’ (OCKUTbKH

[EHH ] jivii — cBobona enympiwnsa). Takum unnom, nousatrs | HH | jivita [ 7Y
— | furf MoxHa 3icTaBUTH BiANOBINHO N0 ANOHCHKOro mpunuuny | | uchi “coe”
— [4b] soto “ayxe”, onmax imrepnperysatu | ) wuchi ax “BHyTpimHi uMHHMKH
(o xopemoe 3 [ HH ] jiyii), a [4F] soto — ax “3oBnimmi unanuku “ (7 Y —furi).
Jlo Toro 3, MoHATTS 7 ! —furi, ske 3a 3MIiCTOM KOpemoe 3 mpuHImmoMm | 4k soto
(ay>Ke / 30BHIIIHE), 3aIMCY€ETHCS A0ETKOIO KAaTaKaHO0, IO TAKOXK € OMPHUSIBICHHIM I[LOTO
MIPUHIIMITY Ha JIHTBICTUYHOMY PiBHI.

CrocoBHO m. 2, 3a3HadeHi mpodecii — 1me mepeBakHo mpodecii cydacHocTi 1 ixHIM
3MICT JIO3BOJISIE TIPAIIOBATH Y BIIBHOMY PEXHMi, TOMY MH THPHUITYCKAEMO, IO B I[HOMY
BHIIAJKy Ha3Ba Takoi mpodecii yrounenns “7 Y —Z2 > AD / 7Y —0 /| 7Y —~7

o Jlexcemald Bl % % jiyii naru mae Take CTWIICTUYHE HABAHTaXCHHSA: y MOEIHAHHI 3 Ha3BOO mpodecii
OCTaHHsI He CIPHIAMATHMETHCSI SIK CydacHa abo Take CIOBOCIIONYYCHHS MOXKe PO3IIHIOBATHCSI SIK JIiTepaTypHe.

10 Sk 3a3Hauae AnoHchKuit ochianuk b. KiMypa, 1ie crapojaBHi smoni BukopucToByBanu iepormip [ H | |
STHMOJIOTIS SIKOTO TTOB’s3aHa 3 JIBOMA 1JISIMU: a) MPUPOJIHE TOXOMKEHHS peveil Ta sBUMI (10 MepeaaBaiocs
CIIOBOM onozukara); 0) nii / akTH TOLIO TEBHOI 0co0u, AKi 3ajexkarh BiX il BOJi (IO MepeaaBansocs CIOBOM
mizukara) (Kimypa, 2003, cc. 39—40).

' 3ayBaknMo, 110 y JESKUX CJIOBHUKAX OJHMM 3 TiymaueHb Tepmina | [ H ] jiyii Buctynae Takox
“He3B’s13aHICTh” CYCITUIBHOIO JyMKOIO, COLIiaIbHUM CTAaHOBHUIEM”, TOOTO 30BHIIIHIMHM YHHHHKAMH, [IPOTE Y
tepmina [ 7 Y — | furf ue TIyMaueHHs € MEPIIOYEPIOBUM.
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furiransu no / furi no / furi ~ He notpe0ye, OCKIIBKY IIeH acTIeKT € HIONTO BXKE 3aKIIaJICHIM
y 3Ha4eHHs. 3 1€l NPUYNHY 3a3HAUYEHEe YTOUHEHHS 3Ae0UIBIIOr0 € MapKepoM BiIHOCHOT
HOBU3HU / OCY4aCHEHOCTI mpodecii, o iCHyBaJld MPOTATOM MEBHOTO Yacy. Y paxoByHOUH
Te, WO 1 sABume Qpuiancy, i 3ragani npodecii 3’IBUIMCA Ta PO3BUHYJIHMCS B OCTaHHI
JEKiIbKa JECATHIITh (10 BBaXKAKOTHCS MEPIOJAOM CY4acHOI riiobamizailii, OCHOBHOIO
pHCOIO IKOI € PO3BUTOK TEXHOJIOTIH Ta IHTEpHETy 30Kpema, ToOTo BiaOyBaBcs ixHIiH
napaneilbHUN PO3BUTOK), MU MPUITYCKAEMO, IO LeH HIOaHC “BKapOyBaBcs’ B 3HAUCHHS
nux Has3e npodeciit. Tum Oinblie, 110 O0arato i3 nux npodeciii MoB’s3aHi 3 IHTEPHETOM
YH TEXHOJIOTISIMHU (HANPUKIIAJ, Taly3b IporpaMyBaHHs a00 poOoTa B IHTEPHET-IIPOCTOPI).
Takum umHOM, cama mpodecist cnpuiiMaeTbest K (puianc-npodecis 6e3 HeoOXiaHOCTI
YTOYHEHHS I[HOTO.

LikaBuM € Takox Te, MO (puinanc-podecii, 30kpemMa BKazaHi BHIIE, TPOIOHYIOTH
Ha caiftax 3a KpUTepisMu: *0nsa mux, xmo ne mac doceidy (Web =7 { X — Web raita
pO3pOOHUK BeOKOHTEHTY, 7 1 7 7 ¥ — puroguramd nporpamict, 7 # b7 2 7 7 —
Jotogurafa dororpad, v b a v 7 IEE nettoshoppu un’ei MeHemKep iHTEpHET-
MarasuHdy TOWIO); *0a mux, y Koz2o € neenuii doceio (1 > 7 7 T =7 infura
enjinia lH)KCHep 1chpaCprKTypH 77V r—y 3> Iy =7 apurike:shon enjinia
IH)KEHep TEeXHIYHOi Hl,[[TpI/IMKI/I Web~ —#7 & — Web masuta seOMaiictep, B4 HE
doga henshii peakTop Bijieo To1o); *ghpunanc-npogecii, wyo nioxodsame 01s sncinok (7
& A — buroga Gnorep, 7 7 4 Y T A X — afirieitd KOMIaHbIOH, @ﬂ%% haishinsha
nuctpu6’otop, W AT wranaishi Bopokka Tomo) (7 Y —F > A DHERM &AL
H£? ). Sk Bugno, 1i npodecii BKa3aHO 0€3 yTOUHEHHs, OCKLIBKM BOHM 3/1€01IbIIOro
HaJIeKAaTh JI0 CyYacHUX Taly3eH, y SKUX MOKJIMBA BUIbHA 3alHATICTS.

TopkHeMoOcsI TUTaHHS CIPUHHATTS “‘KaTakanHuX npodeciit. [login Ha npogecii, axi
nadyau puc gpunancy (7 ) — 7 > AT & 12 WHE furiransuka dekita shokushu) i
enache gpunanc-npopecit, sikvii MU HABOAWIIN B TAOJIHIII BUILE, MOKHA BBKATH OJTHUM
3 aCMeKTIB iXHBOTO y3aralbHEHOTO CIIPHIHATTSI.

YBaxaeTbcs, 0 OCTAaHHIM YacOM KaTakaHa Ma€ TOTYKHUI BIUMB. Sk 1 B emoxy
Metimxi, 11e 3A¢OUTBIIIOTO0 TIOB’SI3YETHCSA 3 TMITKPECICHHSIM HOBHU3HH, OTHAK y THX
BUIAAKaX, KOJIM 3BUYHE HAWMEHYBaHHS TIpodecii 3aMiHIOIOTh 3aIT03MYEHUM, 3MIHIOETHCS
1 1l copudHATTA: Tak, 3 SAINOHCBKUMHM HAWMEHYBaHHAMH (KHUTaHCBKOI'O IOXOKEHHS)
ACOLIIOIOTHC “BIAIIOBIHAJIBHICTE (f—%ﬁ@ﬁ & sekinin no omosa) Ta “CephHO3HICTb,
cknagnicts” (K48 & taihensa), a 3 “xatakanHuMM® — “BapTuii BUKOHaHHS" (X° 1) 23 1>
yarigai) Ta “npusabmusicts” (F§Uf & &  kakkoyosa). Tpumipom, it SZHEHL[ 5K
kaigoshien senmonka (AOTIANANBHUK / TOTISAAIBHUI) OTPUMAB CYYaCHUH BiIIOBITHUK
T 7 ¥ 32— ¥ — kea manéja (MeHeKEP 3 MEAMIHOTO 00CayroByBanHs). OKpiM TOTO,
3’SBJISIETHCS Aiefalli Oinblie HOBUX ‘“‘KaTakaHHUX MpoQeciid, siki He MaloTh SAMOHCHKUX
BIIIOBIAHUKIB (KUTAHCBKOrO MOXOMKEHHs)) — b —X )V F7 A 7 7 NN, % — (otaru
raifu adobaizd KOHCYJBTAHT 3 yCIX UTaHb, { A — I > )V X > | iméji konsarutanto
IMIDK-KOHCYIbTaHT, ¥ 7 —A » A b Z 7 R — mand insutorakutd IHCTPYKTOP 3 €TUKETY
tomo. ToMy B SINOHIT HaBITh ICHYIOTh BHJIAHHS, JI€ OIYOJIIKOBaHUI CIIHCOK “‘KaTaKaHHHUX
npodeciii. Tak, BumaHHs SIMOHCHKOTO IHCTUTYTY IMOJITHKH 3aHHATOCTI Ta TPYJOBOTO
naBuyanHA (The Japan Institute for Labour Policy and Training (JILPT)) micTuTh KinbKa
cotens Takux npodeciit (FIRBWZES AT EHZETIZEK, 2008). Ocranniv wacom
BBA)KAETHCSI, 110 UMM HOBINIOIO € “KaTakaHHAa™ TMpodecis, THM BOHA JOCTOMHIINA, 1 YUM
MeHIle Mojieil 3aifHATI B Hili, TUM BoHa npupabnusima (35, 2015). OnHax us curyaris
Ma€ i iHImH OiK.

3BepHEMO yBary Ha Te, o “‘KaTtakaHHi” rnpodecii, iXHsI TepMiHOIIOTis (0COOINBO Te, 110
3’sBunocst y XXI ct.), € cheporo, 1o Oib1I 3po3yMisia MOJIOAOMY MOKOJIIHHIO. Y HBOMY
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KOHTEKCTI IiKaBO Bim3HaunTH BUCHiB /7 X /1 + | ¥t ¥ifd | katakana nankai shokushu,
0 O3HAYae ‘“KaTakaHHI” Tpodecii, 3MICT SKUX BaXKKO 3pO3YMITH’ ~— HAEThCSA TIPO
cyuacHi npodecii (SV (A —/3—/3A # —/ sipabaizd) cynepsaiizep, MD (¥ —F + >~
KX A 4 —/ machandaiza) MepueHnaiizep TOLIO), 3MIiCT SKUX ONUCYETHCS Ha CIELiaTbHUX
caiftax (# X /1 7 [HEEEFE ] OFH D H). Likapum € Te, mo aesxi npodecii B
MMUCbMOBOMY BapiaHTi SIBJISIIOTH COO0I0 aOpeBiaTypH, IO 3alycaHi JaTHHHULEIO, 1 1Ie 1Ie
OlnbIlie MPUBEPTAE YBAry Ta BKa3ye Ha IXHE 1HO3EMHE TIOXO/IKEHHSI.

CTOCOBHO TPYAHOUIIB iX CHPUIHATTS, I€ThCS IEPEIOBCIM MPO JIFOACH MOXUIIOTO BiKY,
110 MPOKUBAIOTh Yy perioHax. Ha Hamry aymKy, Take sIBHIE Mae€ Miclie 4yepe3 Te, 10 B
perioHax € MiCIeBICTh 13 MEHIIINM CTyTIeHeM ypOaHi3ailii, i criociO )KUTTs, OTOUEHHS Ta BUIH
poOiIT y 3raiaHiit MiclieBOCTI He TIOB’sI3aHi 3 TaTy3IMHU HOBITHIX “‘KaTakaHHUX mpodeciid. 3
€] TPUYUHE TPAIUISIFOTHCS BUTIAIKH, KOJIH JIFOH CTAPIIOTO MIOKOJIHHS HAIaloTh TiepeBary
HEIHIIOMOBHMM Ha3BaM cydacHHX Tpodeciii. Hampuknan, sSMOHCHBKOMOBHI 3aMiHHHKH:
R o &RES A hoken * kin'yiya-san nns 7 7 A S V¥ w7 TV F—
fainansharu purannd (pinancuct-nnaHosuk), FINZE & A insatsuya-san, & S A
egaki-san — s 7 7 7 4 v 77 ¥ A F+ — gurafikku dezaina (rpadiunuii nusaiinep),
FKEJR S A kaguya-san, FKEBEM R S A kagusoushoku-san —nns 4 > 7Y 7 2 —7
4 % — X — interia kodinéta (xoOpaMHATOp NM3AMH-TIPOEKTY; AuU3aiiHep iHTEp’€py),
HE & Adensan ya-san — mia SE (cucTeMHMIA iHXKEHEp) TOIIO, SKi 3/IAI0THCS JISTTTUMHU
(JIOTIYHIMIMMU) T PO3YMIHHS JJISl JIFOJICH CTapIioro mokofiHHs (# X 71 5 liEAN)a
U*F7, 2011). Onnak y wiii cutyanii cioctepiraetbest auxoromis [ W 1 uchi — [ 4]
soto: ‘“‘crape / TpaumuiiiiHe” (CJIIOBO SIOHCHKOTO / KUTAMCBKOIO TIOXOJDKEHHS, IO
3amucaHo iepormidaMu) — “HOBe / cydyacHe” (CJIOBO iHIIOMOBHOTO MOXOKEHHS, IO
3allMCaHO KaTaKaHOol0), [0 MOXKE BIUIMBATH HA MPaBWJIbHE CHOPUHHSTTS LUX Mpodeciii.
Hanpuknan, sxmo BxuBatuéiz{i & & A egaki-san samicte 7 77 4 v 77 WA + —
gurafikku dezaind, TO TepeOBCIM 1€ TepMiH OyJe acOLiFOBATUCA 3 “XYJI0XKHUKOM”,
SKUU MaJFo€ KapTHHHU TPAIUI[iHHUM criocoOoM. ToX Il mapu CJIiB MOXKHA PO3IJISLIaTh
SIK CHHOHIMH 32 TAKUMH KPUTEPISIMU, SIK CEMAHMUKO-CIMUTICIUYHUL TA eMUMOT02TYHULL.
BinmoBimHO A0 MepIIoro KpUTEpiro, I mapw CIIiB Yepe3 IXHIO CTUILOBY BiIMIHHICTBH
MOYKHA KJIACH(IKyBaTH K CTHITICTHIHI CHHOHIMH, III0 € CHAHOHIMAMH B MOBI SIK CUCTEMI,
Ha BiIMiHY BiJl aOCOTIOTHUX CHHOHIMIB, sIKi € CHHOHIMaM# y MOBi 1 MOBJIeHHI. BiamoBigHo
JI0 JIPYrOoro KPHUTEPilo, BAXKIMBO 3ayBAXKUTH, 1110, MO-MEpIIe, JOCTATHHO YacToO Taki
CHUHOHIMHU pO3PI3HSIIOThCS chepaMu BKHUBAHHS (HANMPHUKIAJ, JEKCEMaM SMOHCHKOTO
MOXOJKCHHS 820 Ta IHIIOMOBHOTO MOXOKEHHS 2atipaiieo HAAAKOTh TIEPEBAry B yCHOMY
MOBJICHHI TIOPIBHSIHO 3 CHHOHIMIYHUMU JI0 HUX JIEKCEMaMH KUTAHChKOTO MOXOJKEHHS
KaHeo); Mo-Apyre, i CHHOHIMH MOXYTb MaTH JAESKi CEeMaHTHYHI BiAMIHHOCTI, aJike
CJIOBA SIMTOHCHKOT'O MOXO/KEHHSI 8420 Ta KUTAHCHKOTO MOXOIKEHHS KAHe0 MAIOTh HIMPIIIE
3HAYCHHS, HIXK IXHI CHHOHIMH IHIIOMOBHOTO MOXOJkeHHs (raiipaiiro) (Komicapos &
Komapuuneka, 2012a, cc. 162—163). Sk BuaHo, i nepiwid, i pyruil KpUTepii BKa3zyrTh
Ha HIOAQHCH JIEKCUYHOTO 3HAYCHHS CJIOBA, 1[0 MM HaMarajucs IOKa3aTH BHUIIE Ha
MPUKIIAIaX, SKi 30KpeMa CTOCYIOThCS CIPUHHSTTA npodecii, o Moske BinoOpakaTucs sk
iHIIOMOBHOIO IeKCcHUHOIO ouHKIero (YK EE gairaigo), Tak i AMOHCHKOIO / KMTAHCHKOIO
(ﬂl o wago / VEGE kango). TenneHIii BXXUBaHHS 3a3HAYCHUX JCKCHYHUX OJIUHHIIG, 110
OepyTh yuacTh y HOMiHAIIT mpodeciit Tamy3i ¢ppunancy, MoKHA BIICTSKATH Y Taba. l. —
HepIIe Miclie MOCifaloTh JeKCeMH iHIIOMOBHOTO moxomkenHs (JMKiE gairaigo), mo
CBIIYMATH MPO MOTYXHUU BIUIMB IPOIECIB TIoOaiizamii Ta iHTepHaIioHajizamii Ha
STTOHCHKY MOBY.

TakuM YHMHOM, Pe3yJbTATH HANIOrO JOCTI/KCHHS MOXXHA MPEICTABUTH y BUTJISI
TaOJIHII, O LTFOCTPYE B3a€MO3B 130K BKA3aHUX HUXKYE MOHSATh:
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1. Opunuun [ 7] soto sx napixua kareropist (0CHOBa):

a) eKCTPAJiHTBiCTHYHMIA aCTIeKT:

*nepsunHi puch: “30BHIIIHE” / “qyke” / “HOBE”:

**acorianii 3 HoeuzHow, MooepHizauicto, suuiykanicmro (npyra nonosuna XIX crt.)

*cyyacni pucu: “cydacHe” (Ha IpOTUBAry “TpaguuiiHOMY):

**acowiamii 3 inmepuayionanizauicio, 2nooanizauicro (npyra nomoBuHa XX CT. —
nouatok XIX cT.);

0) JIHrBiCTUYHUHN aCTICKT:

KaTaKaHa — JIHrBICTUYHMIA BusiB puHimny | 7] sofo (Ha mo3Ha4yeHHs iHIIOMOBHUX CITiB)

v

2. Karakana:

e JIiHrBicTMYHMII BUSAB (HAa MO3HAYEHHS 1HIIOMOBHUX CIIB);

® eKCTPATIHrBiCTMYHMI aCTICKT:

acoyiayii 3 HOBU3HOI0, MOOEPHI3aYicl0, 6UULYKAHICMIO (3ATIO3MYCHA JICKCHKA 3aTralioM;
Mae Taki pucu, K “inmepnauionanvuicms” ([EFEYE  kokusaisei), “nosusna” (L &
atarashisa), “pizkicms” / “2ocmpoma” (> ¥ —7 & shapusa));

acoyiayii 3 inmepunauionanizayicto, 2noovanizayiclo (ONPUABIIOETECS y TaKUX
pucax, sk “inmepnayionanvnicme” (EEME  kokusaisei), “nosusna” (FiL &
atarashisa), a Takox: “Gezxapaxmepuicms’/ “‘nesupaznicmo”’ (FHEE M mukishitsusei),
“mendenyia 0o nesusnauenocmi’ ( [ AFFFEA ] hitokuteika) Ta “oeidenmudixain” /
“Oecneyugpixauia” ( [ i E ] datsutokuteika) (3a X. Xasumi) — 0coOnuBo B ranysi
Ha3WBaHHS CyYaCHUX ITiAPHEMCTB);

*pucu: “‘seapmuit euxonanna’ (° ) NN H B yarigai ga aru), “npueabnueuir’”’
(F&UF R & kakkoyosa) —(mpo “xaraxanHi” mpodecii);

- 6i3yanvHe 6UOiNeHHA iHpopmayil

v

3. 7V —2 A furiransu (“©PUJIAHC”) six 00’emHaHHS J1iHe8icmMUYHO20 Ta
EeKCMPANiHe8iCMUYH020 ACTICKTIB Y ATTOHCHKOMY KOHTEKCTi :

* “noge”, “cyuacune” (JIIHrBICTHYHUMN ACIEKT (3aMMCYETHCA KATAKAHOIO));

® “Hoge”, “306HiwmHe”, “cyuacne’”, “MmooepHizosane’’ (eKCTPATIHIBICTUYHHI aCIICKT):

— “cBoOopa Big 30BHiIHIX 30008 s13aup” ( [ 7V —] furt);

— MOB’sI3aHO 3 IpollecaMy iHTepHamioHai3amii Ta riobamizamii ocTaHHBOT YBEPTI
XX cT.

— akuedrtyauis Ha | H4) ] jibun (s, cam) sk migkpecieHHsS 0COOMCTOro i BUSB
inauBinyaaizmy (ToOTO BiJIXOKCHHS BiJl “TPaJHUIIHHOTO” — KOJCKTUBICTCHKOI KYJIBTYpH,
110 OyJ1a TpaauiiiiHo B SImoHil).

CkazaHe BHIIC MOYHA IIPOJIEMOHCTPYBATH Y BUIJISJII CXEMH, IO PETIPE3CHTYE SBOJTFOLIIF0
po3BUTKy mpuHImuny | 4k | soto B meBHili xporonorii i npeacrasnsic chepy ppumaHcy
B SmoHii Ak ogHy 3 Horo mposBiB / popm, Xoda, SK MOKa3ye HaIla pO3BiaKa, BIH Mae
PI3HOMaHITHI TPOSBH, IO TOTIOMAarae BHUCBITICHHIO TMOHATTS “‘QpuiaHc” y STOHCEKOMY
KOHTEKCTI HE JWIIe B JIHTBICTHYHOMY, a W y eKCTPaJiHTBICTHYHOMY (COIiaJbHO-
(hinocodcrromy) pakypcax.

NPUHIUAIL [ 7} ] soto ((“3oBHimme” / “ayxe” / “HoBe” / “cydacne”) — KATAKAHA (inmomosHi
3ano3uuenHs, Ha3Bu: *moyatok XVIII cr. (mepmi cnpo6n); *npyra nomosuna XIX cr. ~ (MacmrabHO))—
IHTEPHALIOHAJIIBALIS / TVIOBAJIIBALIS (npyra momoBuHa XX cr. — moyatok XXI cr.) —
[ 7YV —F > R] furtransu (ranyss “OPUJIAHCY” B Snowii: apyra monosuna 90-x pp. XX cr. ~)—>
[EH%r] jibun (xomnent “SI”, “CAM”)—~IHJUBIJAYAJI3M (sx nposs xomuenty | 4] jibun Tta
nporunexuicts | W | uchi — “TPAJULITMHOMY” (konekTuBizmy))
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BucHoBku. Y Xo0mi HAIIOro IOCHIIHKCHHS MH BHSBHJIM B3a€MO3B’S30K IPOIECIB
cydacHoi riobarmizarii, “karakaHHuX Tpodeciii i “dpunancy” sk Takoro (ajpKe 3araiom
MOKHA CKa3aTu, IO IIi TPH SIBUINA PO3BUBAIKCS IMapalielbHO — MpHOIU3HO 3 70-X pp.
XX CT.) Ta TOKa3aJd OCOOJIMBOCTI OCTAHHBOTO Ha TMpHUKIai SmoHil (ModnHaO4u 3
nepiony nosieu (ppunancy B SAnonii y 90-x pokax XX cT.), CHMparOyuch Ha SITOHCHKHUH
Tpamuuiiinmii npuaimn [ A | uchi (“ceoe / crape / Tpamuuiiine”) — [4h ] soto (“ayxe /
HOBe / cydacHe”), 1110 Mae€ SIK JIIHrBicTUUHMIT (abeTKa KaTakaHa, sika kopenoe 3 | 41 ] soto
1 € CHMBOJIOM MOJIepHi3allii, iIHTepHAIliOHaI3aIlii, J100ai3allii Ta yocoOJeHHSIM HOBOTO,
CY4acHOro, 4y)oro (iHO3eMHOr0)), TaK i eKCTPaJiHrBICTHYHHI MPOsBU (HA MpPUKIagax
3HA4YEHb JICIKUX TIOHATh, Hacamriepea Takux, sk | HH | jiyii [ 7Y — 1  furi). Byno
3’s5icOBaHoO, LI0 MPH Ha3uBaHHI Tipodeciii chepu hpuIaHCcy SMOHCHKOI0 MOBOIO KOPEKTHO
pxuBatd TepMin [ 7 Y — | furi (o mosHayae cBoGOLy BiJ 30BHIINHIX YMHHHKIB), a
we [ HHl | jivi (mo mosHayae BHyTpimHIO cBOGOMY / BOMIO), X0ua 0OMBA MOHATTS HA
JIHrBICTHYHOMY (CEMaHTHYHOMY) piBHI € B3aemomnos’s3anumu iepormidom [ H | ji,
KU BOJHOYAC BUCTYINAE K CKIAMHUK KOHLenTiB | H4) | jibun (1o criBBigHOCUTHCS 3

[ 7V —] furl 9k nposB KyJbTypH IHIMBiZyalisMy Ta € “IpU3MOK0”, Kpi3b SKy
TIyMauuThes Led Koruent) ta | H 5 | mizukara (mo cnieimaocutees 3 [ H H |
Jiyii K TIpOSB BHYTPIIIHBOI CBOOOJM), MPOTE HAa EKCTPATIHTBICTUYHOMY pPiBHI BOHH €
NPOTHJIEKHUMH — K yocoOnenns | P | uchi (“enympiwna ceobona” [ HH | jiyii)
— [4h] soto ([ 7V —] furi ax “cBo6Gona Bin 306mimnix ynHHMKIB”). Takox Oyi0
IIPOJICMOHCTPOBAHO, IO Cy4YacHI IHTepHAIlOHATI3AIIMHI Ta TI00ali3aliiHI Tpolecu
CIPUSUIY TIEBHIH €BOJIOLIT EKCTPAIiHIBICTUYHOTO aclleKTy KaTaKaHH, a caMe WAETHCs PO
NOSIBY TAaKMX pHC, sk OesxapakrepHicTh / Heupasuicth ( | MEMEE M | mukishitsusei),
“renneniis no HesusHaueHocti” ( [IERFEAL ] hitokuteika) Ta “neimentudixauis” /
“necnenudikamia” ( [ BiHFEN | datsutokuteika) (3a X. Xasmii), 110 0cOOGIUBO ACKPaBO
BUSIBIISIETHCS B HA3UBAHHI CyYaCHUX MIJANPUEMCTB — SIK BIIIOBI b HA BUKJIMK I[UX ITPOLIECIB.
Po3rysHyBLIM KaTakaHy Kpi3b Ipu3My npuHuuny | 4k ] soto, MmoxkeMo KoHcTaTyBaTH, 110
OCTaHHI! TaKM YHHOM HaOyB JJOJaTKOBHX, CydacHHUX puc. OCKIIbKHU O1mbIIicTh podeciit
y SITOHCHKIN Tamy3i (QpuiaHCy SBISIOTH COOOIO Tak 3BaHI ‘“‘KaTakaHHi’ mpodecii, Mu
BUSIBIJIM, IO TIPHYMHU [[OTO (DEHOMEHA MArOTh TAKOX EKCTPAJHIBICTUYHHI XapakTep,
aJUKe 1 Ha Cy9acHOMY €Talli 11 TIOB’S3aHO 31 CIIPUHHSATTSM SOHISIMH MTOHSTTS SIK TAKOTO,
10 MICTUTH Y c001 HOBU3HY, € MTPUBAOIMBIM i SIBIIsi€ COO0I0 03HAKY MPOIECY MOEpHizallii
B CYCITUTBCTBI, 1 HABITh 32 HASIBHOCTI BiJIIIOBITHUKA TOHCHKOTO / KHTalCHKOTO TIOXO/KEHHS
nepeBara HaJaeTbCsl MEPIIOMY.

PosrasiHyBIIM NUTaHHS JIHIBICTHYHMX OCOONHMBOCTEH y Tany3i ¢(puiancy B
Snonii, MM BHU3HAYMIM KpUTEpii, 3a JOMOMOIOI0 SKHX PO3POOMIN Kiacu]ikaiiro
cnoco0iB HazuBaHHA npodeciii miel ranysi. [lonani Hamu knacugikamii JomoMaraTh
CHUCTEMaTU3yBaTH crmocoOu HoOMiHamii mpodeciit y ramysi ¢punancy B Sfnownii, a
TAKOX IOKa3yITh YITKMH B3a€MO3B’SI30K JIHTBICTUYHOTO M EKCTPAJTiHIBICTUYHOIO
YUHHUKIB. [0 TOT0 K, BAXKJIMBUM aCIEKTOM IbOTO JOCIKEHHS 0yJIO MOKa3aTH 3MIHU
B CI10CO0i MUCJIEHHS SIMOHIIIB CTOCOBHO CIIOCO0Y BHKOHAaHHS pPOOOTH, IO BiIOUIOCS
B HH3Il Cy4YaCHUX BHCJIOBIB, SIKi SIBJSIOTH COOOI0 HOBOTBOPH, 3 OJHOrO OOKy, a 3
iHIIoro — gpasu, siki GOPMYIOTh TEPMiHOCHCTEMY SITTOHCHKOT chepu ppunancy. Takum
YUHOM, HaIlle JOCTIKEHHS CTaJo CIpPOoOO0I0 BHUCBITIUTH 3a3HaueHW (eHOMEH fK 13
comiabHO-()1T0COPCHKOT0, TaK 1 3 JIHTBICTHYHOTO OOKY Ta MOKa3aTH B3a€EMO3B’SI30K
LUX aCIEKTiB.

[lepcriekTHBHIM yBa)kaeMO JIOCITI/PKEHHS 0COOIMBOCTEH MpOoIieciB HOMiHaIIii mpodeciit
ray3i ¢puiaHcy B 3iCTABHOMY aCIIEKTi.
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MEPEKJIAJI AHI'JIIMCHbKOMOBHHUX
CYB’EKTHO-IPEJJUKATUBHUX KOHCTPYKIIIIA
Y 3ATOJIOBKAX BBC NEWS YKPAIHA

Abstract

The aim of this paper is to identify the patterns of translating English Subject-Predicate constructions in
BBC News Ukraine’s news headlines using constructionist methodology. Grammaticalized constructions
are multi-component structures denoting generalized relations of predication, transitivity, modality, etc.
As of now, one of the most prevalent types of grammaticalized constructions is considered to be Subject-
Predicate constructions defined as an immediate combination of subjects, usually expressed by nouns or
pronouns, and predicates of diverse semantics. The novelty of the research consists in the finding that
English Subject-Predicate constructions are typically translated in the Ukrainian headlines according to
the following three patterns: interpretive, perspectivational switch, and elliptical. The first of the three
translation patterns — interpretive — pressupposses adding versatile predicates with the semantics of
previous or subsequent action as well as of consequence; participial constructions referring to physical
actions; or subordinate relative clauses indicating supplementary activities of referents nudging the target
readership to open the news texts and read them to the very end. According to the perspectivational switch
pattern, the focus of attention usually shifts from the patient in the original to the agent in the translation
or from the consequents of events to their beginnings by replacing the passive voice with the active
form. In conformity with the third translation pattern — the elliptical one — English Subject-Predicate
constructions of informing are rendered into Ukrainian by simplified predicative structures with a similar
meaning or denote emotional reactions of referents using metonymy.

Keywords: translation pattern, English Subject-Predicate construction, headline, BBC News.

AHoTanis

Merta 11i€i cTaTTi — BHOKPEMHUTH MOJEII MEPEKIaay aHTIiHCbKOMOBHUX CY0 €KTHO-TIPEIUKATUBHUX
CTPYKTYp Ha Marepiani 3arosioBKiB HOBHHHOro BeOcaiity BBC News VkpaiHa i3 3aiyueHHIM
KOHCTpPYKIIHOI MeTomonorii. ['paMaTHKami3oBaHi CTPYKTYpH — Ii¢ KUTBKAKOMIIOHCHTHI ITOOYIOBH, 110
MM03HAYAKOTh y3arajbHEHI BIJHOIICHHS MPEINKATHBHOCTI, TPAH3UTHBHOCTI, MOJAILHOCTI TOII0. OqHIM
i3 HaHOIBII YMCICHHHX DI3HOBUJIB I'paMaTHUKaJIi30BaHUX CTPYKTYp Hapasi BBaXKarOTh Cy0O’ €KTHO-
[IPeAUKATUBHI KOHCTPYKUii. Yka3aHuil pizHOBUA MOOYZOB PO3yMi€MO sIK O€3IOCEPEAHE IOE€JHAHHSA
IiJIMETIB, 3arajoM MpeACTaBICHUX IMCHHUKaMH a00 3aiiMEHHHKAMH, 1 IPUCY/IKIB, SKi MAIOTh BIAMIHHY
CEeMaHTUKY. BcTaHOBNeHO, 110 3a3BHYail aHIVIIHICBKOMOBHI Cy0’€KTHO-IPEIUKATUBHI KOHCTPYKIi
HEepeKIaaloTh B YKPAlHCBKOMOBHHX 3aroJIoBKaX 3a TaKUMH TPhOMa MOJEISIMH: iHTEpIpeTaniiiHoIo,
3MIHOFO MEPCIICKTHBH, a TaKOXK eminTu3aiiii. [lepina 3 TphoX TIyMalbKuX MOJEIeH — iHTeprpeTaliiina —
nependavae 3aydeHHs B IepeKIai pisHUX MPEAUKATIiB 13 CEMaHTHKOIO ONEePEHbOT UM HACTYIHOI Iil, a
TAKOXK [103HAUEHHS HACIiIKIB; JI€ENPUCIIBHUKOBUX CTPYKTYD 31 3HAUCHHAM (Di3UUHUX 1iif; a00 NiapsaaHuX
03HAYaIIbHUX KOHCTPYKIIiH, SIKi MO3HAYAOTh JOJATKOBI il pe)epeHTIB, CIIOHYKAIOYH LiJIHOBY aBIHUTOPIO
3BEPHYTHCS JI0 TEKCTIB HOBUH 1 MEPEIJITHYTH 1X MOBHICTIO. BiAMOBIIHO 0 MOEINi 3MiHM MEPCIEKTHBU
(okyc yBaru 3a3Buyail 3MiIIy€eTHCS 3 MAlliEHCA HAa areHC YU 3 HACKIJIKY Ha [TOYaTOK IOJIiT Yepe3 3aMiHy
JieciiB y (opMi TACHBHOTO CTaHY B CY0 €KTHO-NIPEIUKATUBHUX KOHCTPYKI[ISIX OPUTIHATY HAa aKTUBHHIMA
B YKpaTHCbKOMY BIITBOPEHHI. 3TiIHO 3 TPETHOK MEPEKIIAIAINBKOK MOJICIUTIO — SIINTUYHOI0 — BiOBIAHI
aHIVIIIICbKOMOBHI Cy0’€KTHO-NIPEAMKATUBHI KOHCTPYKLIi HaiiMeHyBaHHs iHDOPMYyBaHHS BiITBOPIOIOTH
YKpaTHCHKOO HETIOBHUMH NPEIUKATHBHUMU CTPYKTYPaMH 3 aHAIOTIYHOIO CEMAaHTHUKOIO a00 TT03HAYAI0Th
eMOIIiiTHI peakilii pe)epeHTIB i3 3aTy4CHHSIM METOHIMII.

KaiouoBi cioBa: Mojens nepexiany, aHINIICBKOMOBHA CyO’€KTHO-IIPEAUKATHBHA KOHCTPYKIIS,
3arooBok, BBC News.
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Beryn. [loTtouni po3Biaku 3 Meaianepekiaay 30cepe/KeHi Ha BUBYCHHI TIIyMadeHHS
TekcTiB pisHuX kaHpiB (Pidhrushna, 2023; Zanettin, 2021), i3-momix SKAX 0COOIUBE
Miclie mocigarTh 3aroioBku ([leiikyn, 2022): BoHu HanexaTh 10 MiHiTekcTiB (Halliday,
1990), sxi mpuBepTarOTh Ta YTPUMYIOTh yBary 4YWTadviB, 3a0XOYYIOUH iX TEPETITHYTH
noBigomiienHss noBHicTi0 (Chahbane et al., 2024; Potapenko, 2021, p. 5). Onnaue
W moci MejiiiHe TepeKaJ03HABCTBO HAMAaraeThCsl BiJIYKATH MiHIMadbHI OJMHUIL
BiATBOpEHH: iHIIOMOBHOTO MoBieHHA ([efikyH, 2022), BBa)karouu 3a Taki CIOBOCIIONYKH
kinbka peueHb (Goldberg, 2006; 2009), abo MopdocHHTAKCHYHI KOHCTPYKIii, TOOTO
noeananust ¢popmu i ¢ynkuii/3nauenns (Hoffmann, 2022, pp. 4-5; Kapatsinski, 2021,
pp- 1-2). YkopineHi B qoBroctpokoBiii mam’sti moaunu (Croft, 2022, p. 5), KOHCTpyKIii
MPaKTUYHO HE 3MIHIOIOTHCS MiJl Yac yKMBaHHA B pi3zHUX KoHTekcTax (Dabrowska, 2010,
p. 203). MophocHHTaKCHYHI KOHCTPYKIlT MPEJCTaBICHO HHU3KOK MOBHHX OJMHHMIIb
(Ungerer et al., 2023, p. 1), 30kpema cinoBamu (Hoffmann, 2022, p. 9), mopdemamu i
imiomamu (Ungerer et al., 2023, pp. 11-12), a TakoXX KOMIUICKCHUMH CHHTaKCUIHUMH
crpykrypamu (Hilpert, 2021).

Haii6inemr mommpeHi MOpQOCHHTAKCHYHI KOHCTPYKIIi — rpaMaTHKajiizoBaHi —
MMO3HAYAI0Th y3arajbHEHI BiTHOMIEHHS MK pehepeHTaMu 3a JIOTIOMOTOF0 JIBOX 200 Oibiie
CIiB, SIKi Halexkathb 0 pizHUX KiaciB (Tomasello, 2000, p. 66). Jlo rpaMaTHKaTi30BaHUX
CTPYKTYP 3apaxoByeMO: Cy0’€KTHO-TIPEAUKATUBHI (TI0p.: aHTI. Australia launches — ykp.
Aescmpanis eionpasuna); MOAAIbHI, IPEICTABICH] CKIIAICHUMU MOAAILHUMHE JIECTIBHUMHI
npUcyKaMH (TIOP.: aHTIL. can outwit— yKp. Mogice nepexumpumu); TpaH3UTHBHI (TI0p.: aHTJI.
pull billions — ykp. 6uso0smo epowsi); Ta IPUAMEHHUKOBI (TI0D.: aHrI1. in Washington — yxp.
v Bawunemoni). KpiMm TOro, 10 rpaMaTHKaIi30BaHUX MOOY/JI0B Halle)KaTh HOMIHATUBHI
peueHHs, SKi CIYTYIOTh 32 TeMaTH4Hi Kiacu(]ikaTopu cyTo Ha aHTIiHCHKOMOBHIN Bepcii
caitry (Hamp., Israel-Gaza war, War in Ukraine); a Takox TiIpsiIHI YaCTHHU PEUYCHb 13
CEMAHTHUKOK (I3WYHUX JiH, eMOIIHHKX cTaHiB, (i310JO0TYHUX MPOIECIB TOIIO (IOp.:
auri. Trump says he would ‘encourage’ Russia to attack Nato allies who do not pay their
bills — yxp. Tpamn “zaoxouyeamume” Pocito amaxysamu unenie HATO, siki ne niamsame
“no paxynxax”, BBC 11 mrot. 2024).

AHaJi3 ocTaHHIX AocaiTKeHb i myOJikamiii, 0e3yMOBHO, BKa3ye Ha Te, IO 3HAYHA
YacTHHA 3 HUX KOHIIEHTPYETHCS HAa BHBUEHHI caMe TpaMaTHKaIi30BaHUX KOHCTPYKIIH B
acTeKTax cemanmuxu, epeaycim temmnopanbHoi (Tkauyk et al., 2023); ¢popmu, 30kpema
nacuBHOi (KoBamiBcrka et al., 2023); B3aemonii cemanmuxu i popmu, a came Ka3yaTHBHUX
i 3arepeunux (Ilwminceka et al., 2023), ano3utuBHux (Gunawan et al., 2023; Speranza et
al., 2023), indinituBHUX i JokatuBHUX (Schwabe et al., 2023).

[lompu  3amikaBieHICTh  MOBO3HABLIB  IpPaMaTHKaIi30BaHUMH  Pi3HOBHIAMH
MOP(OCHHTAKCHYHUX KOHCTPYKILIIH, 3HAYHO MEHIIIE YBaru HaJAa€ThCs IXHbOMY ITEPEKIIa10BI.
Oxpemi  3aKOpJOHHI  PO3BIJKM  KJIONMOYYTHCS  BiJITBOPEHHSIM  aHTJIIHCHKOMOBHUX
MACHMBHUX KOHCTPYKLIH apaOChKOI0 MOBOIO B HayKoBuX myOmikamisx (Al Zumor, 2021)
i HIMEIBKOIO MOBOIO B TeKCTax Oi3HecoBoi TemaTuku (Bisiada, 2019); mammHHEM
NepeKiIa oM aHTTIIHCBKOMOBHUX Ka3yaTHBHUX CTPYKTyp MoBoto TiHAi (Ratnam, 2021);
TIYMa4eHHSIM B’€THAMCHKOMOBHHX IPEIUKATUBHUX CTPYKTYp aHIIJIIHCHKOIO MOBOIO Ha
MaTtepiaii cinoBHUKOBHX cTared (Lam, 2015), a TakoX BIUIMBOM yCTaJC€HUX TPaMaTUIHUX
KOHCTPYKITi#i Ha mepekian 3aragoMm (Heilmann et al., 2023). Bogrnodac B ykpaiHCEKOMY
TIepPEKIIa03HABCTBI BIATBOPEHHS KOHCTPYKIIM BUCBITICHO JIUIIC B TIOOAWHOKHX TIPAIISX:
BOHM TIEPEeHMAIOThCS TIIYMAdeHHSM aHTJIIHCPKOMOBHUX 1H(IHITUBHUX KOHCTPYKIIN
y muapumHax asiamii, IT 1 wmenemkementy (Ympuxina, 2023); mnepexiananbKuMu
TpaHchopmaltisiMu aHTIiiichkoMOBHUX eMpatudyanux cTpykryp (Kopomps et al., 2023);
BIITBOPEHHSAM aHTIIHCHhKOMOBHUX KOHCTPYKIII Ha TO3HAYECHHS JIIOJEH 13 BajiaMu 30py
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B Tekctax HoBHH (Danylchenko, 2019). OnHak mOTOYHI JOCHTIHKEHHS — 3aKOPIOHHI I
BITYM3HSHI — OMHWHAIOTh BiJITBOPEHHS AaHTIIIHCHKOMOBHHUX Cy0’ €KTHO-TIPEIUKATHBHIX
KOHCTPYKILii, 30KpeMa W YKpaiHCHKOIO MOBOIO B 3arojIOBKaX TEKCTIB HOBHUH, IS
SKMX BaXJIMBUI BIUIMB Ha YHMTAIbKy MacoBy aBauTopito. Cy0’€KTHO-NpeIuKaTHBHI
KOHCTPYKIU{I — I1€ CTPYKTYPH, L0 CKIaJaI0ThCs 3 iIMETa, SIKU Ha3MBa€ areHC M NalieHc,
1 mpHcyKa, U0 XapaKTepu3ye 1X MpeauKaTaMu Ha MMO3HAYEeHHS Jii/mpolecy/cTany TOLIO0
(Kyns0abcrka, 2016, cc. 59-63), op.: anri. Russian rouble falls to 16-month low against
US dollar — ykp. Pociticokuil pyons o6eanuecs nudicue 100 3a oorap (BBC 14 cepm. 2023).
Y HaBe/IeHiH BUILE Mapi 3aroJ0BKiB PI3HUMH MOBAMH 33J1i5IHO JIBi Cy0’ €KTHO-TIPEIMKATHBHI
KOHCTPYKIT rouble falls — pyons 066anruecs i3 CEMaHTUKOK METaQOPHUUHOTO MAJIHHS, JIe
CKJIaJIHUKH rouble — pyonw € migMeTamu, a falls — ob66anuecs paBisTh 32 NPUCYIKH.

Meta craTrTi —  BHOKPEMHUTH  MOZENl  TepeKiaay  aHrTHChKOMOBHHX
rpaMaTHKaNi30BaHUX Cy0’€KTHO-TIPEINKATUBHUX KOHCTPYKIIA. 3a MaTepian po3BiIKH
CIIYTYIOTh aHTJIIHCHKOMOBHI 3arojioBku HOBUHHOTO caiity BBC News (https://www.bbc.
com/news) Ta 1XHI YKpaiHCHbKOMOBHI BiamoBimHuku Ha BeOcTopinmi BBC News Ykpaina
(https://www.bbc.com/ukrainian) 3a 2021-2024 poxwu.

3aBaanusa cratTTi: 1) 3iCTaBUTH aHTITIICHEKOMOBHI 3ar0JIOBKH 3 YKpaiHChKOMOBHHUMU
agamoramu 3a 2021-2024 pokum; 2) BHOKPEMHUTH TpaMaTHKaIi30BaHI Cy0’ €KTHO-
MpeIMKaTUBHI KOHCTPYKIli B 3arojoBkax oOomMa MoBamu; 3) TMOPIBHATH CyO’ €KTHO-
MPEeIUKaTUBHI KOHCTPYKLIi OpHriHady 3 iX TIyMaueHHSAMHU YKPaiHCBKOIO MOBOIO JUIS
BUSIBJICHHS MTEPEKIIaalbKUX MOJETICH 1 cXapakTepu3yBaTH iX.

Metonu gociixkenns. [IpornoHoBaHa po3BiiKa BOAETHCS 10 KOHCTPYKLIHHOTO METOLY
nocmimkenust (Goldberg, 2006; Hoffmann, 2022), nepenbayaroun Tpu eTanyu BHBUCHHS
BIJITBOPEHHS aHTJIIHCHKOMOBHUX CY0’€KTHO-NIPEIUKATUBHUX KOHCTPYKIIH YKPaiHCHKOIO
MOBOI: 6i00IpK0GULl, K1ACUDIKaAYIUHUL 1| 3ICTNAGHUIL.

Ha 6i06ipkosomy emani METOAOM CYIIbHOI BHUOIPKH BIJHAXOAMMO TMEpPEKIIaICHI
sarosioku Ha caiti BBC News VYkpaina (https://www.bbc.com/ukrainian) ta ixHi
aHriiicbkomoBHi opurinanu Ha BBC News (https.//www.bbc.com/news). CrouaTky
3HaXOAMMO YKPaiHCBKOMOBHI 3aroJIOBKH, SIKi 37¢01UTBIIOTO iHPOPMYIOTE ITPO 3aKOPAOHHI
roxii, Hamp.: Yac, nposedenutl 3a KOMN 10MEPHUMU i2paAMU, He BNIUBAE HA 300P08 51 —
docnidacennss (BBC VYkpaina, 29.07.2022). IloTiM Ha aHMTIHCHKOMOBHIN BEOCTOPIHIT
BBC News BignrykyemMo OpHTiHaI MEPEeKIaJeHOr0 aHallora, 3a MOTpeOr 3BEepPTarUuNCh
0 TeMaTH4dHOI cekmii. Y Hamomy BuUNaaky ue [nnovation (“laHOBamii’), mo MiCTUTH
3aronoBok Gaming time has no link with levels of wellbeing, study finds (BBC News
27.07.2022). YpaxoBy€eMO ABOACHHY PI3HMLIO B JaTax, sKa CBIAYUTH MPO Te, IO AESKI
AHITIHCPKOMOBHI  HaYKOBO-TIOMYJISIPHI/aHAMITHYHI TEKCTH TEPEKIaJaloTh i3 MEBHOIO
3aTPUMKOIO Yepe3 IXHill 3HaYHuH 00csT.

3a knacugixayiinoco emany y BHOKPEMIICHHMX Tapax 3arojIOBKIB BIJIHAXOIUMO
MOP(POCUHTAKCUYHI KOHCTPYKLIT 1 BCTAHOBIIOEMO IXHIH PI3HOBHUJ, Y HAILIOMY BUMAJKy —
rpamMaTuKaNi3oBaHi Cy0’€KTHO-TIpeIUKATHBHI. Y HaBEJICHOMY BUILE aHTIIHCbKOMOBHOMY
3aroJIOBKY BHPI3HSIEMO JIBI OCHIJDKYBaHI CTPYKTYpH time has no link i3 c€eMaHTHKOIO
3arepeveHHs 3B’s3Ky 1 study finds 31 3HaUeHHsIM 1HQOpMYyBaHHs. BinTak BUSBISIEMO, IO
nepuriii cy0’eKTHO-TIpEANKATHBHIN TOOYI0B1 time has no link BigmoBimae ykpaiHChKa
CTPYKTYpa uac He niusae, a Opyriu study finds — docniodcenns.

11i0 uac 3icmaenoco emany aHaNmi3y TMOPIBHIOEMO TpaMaTHKaIi30BaHI KOHCTPYKITii
OpWTiHAy W BINTBOPEHHS 3a/UI1 BUSBICHHS 3aliTHAX NEpeKIaJalbKuX MOJeNeH.
VYHacmi oK [HOTO 3iCTaBIIEHHS BCTAHOBIIOEMO, IO TpaMaTHKali30BaHy Cy0’ €KTHO-
MIPEIMKATUBHY CTPYKTYpY time has no link BIZTBOPEHO YAaCTKOBO €KBiBaJCHTHOIO
YKpPATHCHKOIO KOHCTPYKIIEIO 4ac He 6NauBae 3i 3MIHOKO CEMaHTHKH 3B SI3Ky Ha Ka3yallbHe
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3Ha4YeHHsI. 3 OISy Ha OM3bKe 3HaUYeHHS 000X KOHCTPYKIIiH, 3ayBaKy€eMO BUKOPUCTAHHS
BIIHOCHOT €KBiBaJIeHTHOI Tmepexiafamnpkoi Momenmi. Jpyry cy0’eKTHO-TIpequKaTHBHY
CTPYKTYpY Study finds y mepekiafii BHUTIYMA4eHO ENINTUYHOI IPEIUKATHBHOIO
KOHCTPYKLI€EIO “— docnidocenns”, e Ha BUMYILIEHUH NPUCYAOK BKa3ye pucka. OueBuaHoO,
IO B MEpeKyaai 3a1isHo JMLIE MiAMET, SKUH Ha3MBa€ DKEPEJIO JaHUX, a THPE 3acTylae
3pO3yMUINH i3 KOHTEKCTY MPUCYIOK GUABULO/NMOKA3AN0 HA TIO3HAYCHHS 1H()OPMYBaHHS.
BignoBigHo Take BiATBOPEHHS HAIITOBXY€E HA JYMKY PO 3aCTOCYBaHHS MEpeKialabKoi
SNNTHYHOT MOJICT 3 BUIYYEHHSIM MPUCYIKA.

Buknag ocHoBHoro martepiany. JlocnmimkeHHS — yKpaiHCBKOTO — MepeKiary
AHMITIHCPKOMOBHHX Cy0’€KTHO-NPEAMKATUBHUX KOHCTPYKIIIM, 3a/liTHUX Y 3aroJIOBKax, i3
PI3HOIO0 CEMAHTHKOIO BUSIBUIIO BAKOPHCTAHHS TPHOX OCHOBHHUX IEPEKIaJallbKUX MOJICIICH:
inmepnpemayitinoi, 3Minu nepcnekmusi, a TaKOX erinmu3ayii.

InTepnperaniiina Moje/Ib PO3LIMPEHHS BiJIMOBITHUKIB MepEeKIIaAeHUX
AHTJIIHCEKOMOBHHX Cy0’ €KTHO-TIPETUKATUBHUX KOHCTPYKITIH Tepemndadae ITOMydCHHS
0 YKpaiHCBKUX aHaJoTiB OmHi€] ab0 KITBbKOX OIMHHIb, BHUPAKCHUX TIPEIUKATAMH,
TETPUCITIBHUKAMHU a00 AP THIME peYeHHAMU. BiIOBiTHO 3rafjana Moiesh Halidye TPU
PI3HOBUAM: npeduxamusHe po3uiupents, 1o B IEpeKiali 3ajlyJae J0AaTKOBE A1€CIOBO HA
MMO3HAYEHHS HACTI/IKIB, MMOTIEPeAHBOT a00 HACTYITHOI Jii; OienpuciieHuKoge po3uupents,
3a SIKOTO B TIlyMa4YeHHi BBOJISATH OJTHOMMEHHY KOHCTPYKIIitO Ha MMO3Ha4YeHHs (hi3MIHOI [ii;
niopsoHe po3uupenHs, KO y BiAITBOPEHHI J0AaI0Th CyOOpAMHATHI 03HaYalIbHI CTPYKTYPH
Ha WMEHYBaHHS Jii, HE3BUYHUX JUIS aBAUTOPII.

Ilpeouxamuene inmepnpemauyiiine po3uwiupeHH s BiJIIIOBITHUKIB aHTIIHCHKOMOBHUX
Cy0’€KTHO-TIPETUKATUBHUX KOHCTPYKILIK Ha MO3HAYCHHS PyXy 3alydyae B TIyMadeHHi
JIOJITATKOBI MPEIMKATH Ha MO3HAUCHHS HACIIJKIB, 1op.: aHmt. When a Canadian weather
balloon went rogue — yxp. Ax kanaocovrxa nogimpsana Kyas 3adayxana i nepexcuna 1000
nocmpinie_gunuuyeauie (BBC 07 mot. 2023). Cy0’eKTHO-TIPEAMKATHBHY KOHCTPYKIIIO
opurinany balloon went rogue 31 CKJIaicHUIM IMEHHHM TIPUCYAKOM BHTIyMaueHO JBOMa
MIPOCTUMH MTIE€CTIBHUMH MPUCYIKAMH <KV/1> 3a0ayKkana 1 nepedicuna. JIis KOHKpeTH3arii
CEMaHTHKH TIPEUKATA nepediciia T0NaHo KOHCTpYKIito /000 nocmpinie sunuwysayie Ha
TTO3HAYEHHS HACIIIKIB Ail KyJi. [TogiOHIMM 9MHOM BiITBOPIOIOTE CY0’ €KTHO-TIPEIMKATHBHI
KOHCTPYKIIil OpHUTriHANTy Ha TMO3HAYEHHS TOMNEepeHiX Al mroxeid i TBapuH. [lepexman
aHaIII30BaHUX CTPYKTYDP OPHTIHANY i3 3aTy4eHHSM BKA3iBKH Ha MOTEPEIHIO IO JIFOTUHI
BHCBITJIIOE TaKa Tapa 3arojoBKiB, 1op.: aHri. Zelensky sacks Ukraine’s commander-in-
chief Valerii Zaluzhnyi — ykp. 3enencokuii nodaxyeae 3anyscnomy. I nomiv eionpasug y
siocmaexy (BBC 08 mot. 2024). Koncrpykuito opurinany Zelensky sacks i3 cCeMaHTHKOIO
111 BIATBOPEHO PO3IIMPEHOIO0 T00Y10BOIO 3eneHChKUll NOOAKY8As 1 6i0npasus y 8i0Cmasky.
VY ii cxiiazi npeaukaT nodsxyeas Bkasye Ha norepenHto fito [Ipesuaenra, mobd nepepatu
MoBary J0 BiIOMOTo YKpaiHChKOro renepaia. [1ogiOHnM 4nHOM y nepekiaai yTOUYHIOITh
nii TBapuH, nop.: aHri. Humpback whale spits out lobsterman (BBC 12 uepn. 2021) —
yKp. [opbamuii kum Koemuys i eunarwnye amepurxanys. Tou scusuil i 300posuri (BBC
13 yeps. 2021). Y HaBeneHil mapi 3aroyoBKiB cy0’€KTHO-PEAMKATUBHY KOHCTPYKIIiIO
opurinainy whale spits out 13 CEMaHTUKOIO (i310JIOTTYHOT A1l BUTIIYMA4€HO PO3IIMPEHOIO
AHAJIOTIMHOIO0 CTPYKTYPOIO KU KOGMHYE I UN0HY8. BiMOBITHO OCTaHHIO MOMTOBHEHO Ha
TIECIIOBO KO8MHY8, KOTPE BKa3ye Ha MOIEPEIHIO Mif0 KUTa i OUTBII JOKIIATHO 300pakae
CHUTYallil0, HE3BUUHY JUI YKPAiHChKUX YUTAYiB, TOKA3yIOUH, K JIFOJUHA 3yMijla BIDKUTH.
VY Mexax NpeJuKaTHOro PO3LIMPEHHS MepeKialy 3alydeHe JIECIOBO TaKOX MOXKE MaTH
CEeMaHTHKY HACTYMHOI Jii, op.: auri. Thai groom kills four at wedding, including bride —
yKp. Yono08ik Ha eecinii 60ue Hapeuery i mewyy, a cam 3acmpenugca. Yomy 6in ye 3poobus
(BBC 27 nuct. 2023). Cy0’ekTHO-IIPEANKATUBHY KOHCTPYKIiIO opurinany groom kills Ha
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ITO3HAYEHHS 3JI0YMHY B IMEPEKyaai BiITBOPEHO aHAIOTIYHOIO CTPYKTYPOIO 3 TOTOKHOIO
CEMAHTHUKOIO Y0J108IK 60uU6, Ky PO3MHUPEHO MPEAUKATOM 3aCmpenuscs, Mo BKa3ye Ha
HACTYIHY [0, JIOTIOBHIOIOYH OO [UISl YKPATHCHKUX YUTAUiB.

Jienpucnienuxose inmepnpemayiiine po3WUPEHHA BiJIOBIIHUKIB Cy0’ €KTHO-
MPEeIUKaTUBHUX KOHCTPYKIIH OpUTiHANYy Ha MO3HAYCHHS PyXy 3allydae J0 NepeKIageHuX
aHaJIOTIB JI€NPHUCIIBHUKOBI CTPYKTYpH, IO BKa3yloTh Ha (i3uWuHi 1ii, mop.: anra. Why
Henry Ford imported a Cotswold cottage to Michigan — ykp. Ak I'enpi @opo nepesi3 3
Awenii yinuii 6younox, po3iopasuiu 11020 na yezny (BBC 03 Bep. 2023). AHIITIICEKOMOBHY
Cy0’€KTHO-TIPEIMKATUBHY CTPYKTYpYy Henry Ford imported nepexiananTh aHAJIOTIYHO
KoHCTpyKLieo [enpi @opd nepegiz 13 NOJABaHHSAM Ji€NPUCIIBHUKOBOI 1MOOYI0OBH
Pposibpasuiu 11020 Ha yeany, sika iIHPopMye po (i3HIHY JiF0 areHca, OSICHIOKYH YKPaTHIISIM
croci0 NepeMileHHs 1 3MYIIYIOUH 1X 3BEPHYTHUCS JI0 TEKCTY.

Iliopaone inmepnpemauiitne po3uwiuperHs BiIOBIIHUKIB CYy0’ €KTHO-ITPEINKATUBHUX
CTPYKTYp OpHTiHATY Ha IMO3HAYEHHS CIIPUUHATTSA a00 1ii 3aTydae B CIIOHYKAIbHIN YaCTHHI
MePEKIIaACHOTO 3arojIoBKa MIAPSIHY 3’SICYBallbHY YW O3HAYaIbHY KOHCTPYKIIIIO, IO
MICTUTh JOAATKOBY iH(OpMaIlito, sfka 3MyIIye yKpaiHCBKOTO YHTada O3HAMOMHUTHCS 3
TEKCTOM, TI0p.: aHTI. James Webb telescope image dazzles on science birthday (BBC 12
mun. 2023) — ykp. Teneckon [oiceiivca Beboa Ha caiii nepuiuti OeHb HapoOdceHHs NOKA3a8,
ak_ymeopwwmuca zipku (BBC 13 nun. 2023). Cy0’eKTHO-NIPEIUKATUBHY CTPYKTYPY
opuriHany image dazzles 31 3HaUCHHAM €MOLIWHOI peakuii BUTIYMaueHO aHAJIOTIYHOIO
KOHCTPYKLIEIO 7Meeckon noxkasdae i3 CEeMaHTUKOIO cHpuiHATTA. OfHade B Tepexiiaii
MpeauKaT #1oKa3aé IONOBHIOETHCS ABOMA OJWHHISMH, AKi 00 €THYIOTBCS B MEXax
miapsAHoT 3°sIcyBaNbHOI TOOYIOBH 31 3HAUSHHSM JIOJIATKOBOI Aii: K YMEopioomucs 3ipKu.
Take 3amydeHHs 341HCHEHO AJISl TOTO, II00 3MYCHTH YKpAiHCHKHUX YUTAYiB O3HAHOMUTHCS
3 TEKCTOM, SIKMI MiCTUTB JIaHi IIPo Te, 1110 caMe Mmoka3ye Teneckor. [linpsane po3mmpeHHs
BUTJIYMA4YCHUX BIJMOBITHUKIB Cy0’ €KTHO-IIPEIUKATUBHUX KOHCTPYKI[I OpHUTiHATYy Ha
03HaYallbHI CTPYKTYPH 13 CEMaHTHKOIO HE3BUYHOT JIil — JIOBIOT'0 CHY — BHCBITJIICHO TAKHMHU
JTIBOMA 3aroJIOBKaMu: aHTIL. Icelandic volcano erupts near Reykjavik — yxp. binsa Peiix 's6ixka
eugepeacmuca eyakan, wo cnag 800 poxie (BBC 20 6ep. 2021). AHMTICHKOMOBHY
Cy0’€KTHO-TIpETUKATUBHY KOHCTPYKINIO Volcano erupts Ha TIO3HAYEHHS BHUBEPKCHHS
BYJIKaHY BIATBOPEHO AHAJIOTIYHOIO CTPYKTYPOIO 8UBEP2AEMbCA 8VIKAH, SIKY B TEpEeKIIai
PO3IMINPEHO MiAPSAHOI0 O3HAYAIBHOIO 1O0YI0BOI0 wo cnagé 800 pokie, mo0 3MycUTH
YKpalHCHKUX YMTA4iB 3BEPHYTHCS IO TEKCTY HOBUHH.

3a mopgeni 3MiHM MepcmeKTHBH (OKYC yBard 4MTada 3MIIIyeThCS 3 Talli€HCca Ha
areHc 4M 3 HachiAKy noaii Ha if mo4aToK yHacHifoK 3aMiHM (OPMHU MACHUBHOI'O CTaHy
Ji€cioBa, YXKHUTOI B Cy0 €KTHO-IIPEIMKATUBHUX KOHCTPYKIISIX OpUTiHAY, HA aKTUBHHUH
CTaH y nepekiai, nop.: anrit. Mysterious medieval cemetery unearthed in Wales — yxp.
Apxeonozu poszkonanu 3azaoxkosuii cepeOHvogiunull yeunmap. 1Ipo wo 6in posxadice
(BBC 03 ciu. 2024). Cy0’eKkTHO-IpeIUKAaTUBHY CTPYKTYpy OpHUTiHANYy cemetery
unearthed 13 cemanTukoro Gi3M4yHOI Nii, e cemetery TOCTa€e SK TMAalli€HC YHACTIIOK
BXKMBaHHSI JIi€CI0Ba unearthed y macMUBHOMY CTaHi, BIATBOPEHO KOHCTPYKIII€IO Ti€i K
CEMaHTUKH B aKTUBHOMY CTaHI apxeonocu poskonaiu (yeunmap). B ocranHii mo0y10Bi
MePCIEKTHUBRY 300pakeHHS MOJIii 3MIIIIEHO Ha areHc, MO3HAYeHNI IMEHHUKOM apxeoiocu,
03asK yKpaiHChKii MOBI1 OiIBIT MpUTaMaHHUHN akTUBHUH cTaH mieciiB (I'1a30ypr, 2014).
[IpoTunexHa MOIEH MMOJIATAE B 3MiHI IEPCIIEKTHUBY 3 areHca B OPUTIHAJI Ha TMAIli€HC Y
nepexiani, mop.: auria. Kew Gardens names mysterious plants and fungi new to science
(BBC 11 ciu. 2024) — ykp. Paniwe negioomi pocaunu ma epubdu.: 10 Hosux udis, AKi
Hazeanu y 6omaniunomy caoi Keto y Jlonooni (BBC 13 ciu. 2024). AHTIIIIICBKOMOBHY
cy0’eKTHO-IpEAMKATUBHY CTPYKTYypy Kew Gardens names i3 ni€clnoBoM name 'y

75



Bicnux KHJIY. Cepis ®@inonozis. Tom 27. Ne 1. 2024

(hopMi aKTHBHOTO CTaHy TOJAHO B YKPaiHCHKOMY TE€peKIIaji MiAPAIHOI 03HAYAIBHOIO
KOHCTPYKILEIO (8u0ig), sAKi Hazeanu y bomaniunomy cadi Koo y JIonooni B macHBHOMY
crati. [lpu npomy 3aans NpUBEpHEHHS yBaru YMTadiB A0 TEKCTYy (HOKYC 3MILIEHO Ha
HEBIJIOMI YKpAiHIIM POCIMHHM W TPUOW, TMO3HAYEHI JIEKCHKATI30BAHOK PO3IIMPEHOIO
ooy noBor 10 Hogux 6udis.

3MiHa IEPCIEeKTUBY 3 HACIIKY /i1 Ha i1 TOYaTOK MOJISIrae B 3CyHEHH1 OKYCY 3 pe3yIbTaTy
Iii HaJl 0COOO0 Ha BIIACHE i JIit0 3aBJSKH 3MiHI TACMBHOTO CTaHY JI€CIOBa OPUTIHANY Ha
AKTUBHUN y Tepekiaji, nop.: auri. ‘Mannequin’ arrested after Warsaw shop burglary —
ykp. Honosik npuxumnyecsa mamexenom, wjod nozpabdysamu maeasun. Ilpayienuxu we
nomimuau piznuyi (BBC 19 xo0BT. 2023). Cy0’€KTHO-TIPEJUKATUBHY CTPYKTYPY OpHUTiHATY
‘mannequin’ arrested Ha TIO3HAYEHHS apelITy 3JIOYHMHIL 13 TIECTOBOM arrested y Gpopmi
MACHBHOTO CTaHY BHTIIYMAaueHO aHaJOT1YHOI KOHCTPYKIIE€I aKTUBHOTO CTaHY Y0.I06IK
NPUKUHYBCSL (MAHeKeHOM), sIKa 3MIIIY€ MEePCIIEKTHBY Ha Jif0 MOPYIIHUKA JIO 3aTPUMAaHHIO.
CXO0)XMM YHHOM TIyMadaTh 1 PEITY AaHTIIHCRKOMOBHUX CyO0’€KTHO-TIPEIUKATHBHHUX
KOHCTPYKITiH, 110 MO3HAYAIOTh HACTIAKU Ai a00 iXHI ToYaTkw, mop.: aHri. French pilot
sentenced for decapitating skydiver with wing of plane — yxp. Ilinom o06e320106u6
cnopmcmena 6 nogimpi Kpunom aimaxa. Ak ye mozno cmamucy (BBC 22 muct. 2023).
Cy0’exTHO-TIpeIUKATUBHY TOOYIOBY OpHTiHANY pilot sentenced i3 JiECIOBOM sentence
y (opmi MacMBHOTO CTaHY BIATBOPEHO aHAIOTIYHOIO KOHCTPYKIIEIO NiIOom 00e320108U8
(cnopmcmena), sixka 3Mmimye Gokyc i3 mOKapaHHS 0COOM Ha BUMHEHHS 3JI0YMHY, MO3asK
HOro HE3BUYHICTh €EKTHUBHILIE IPUBEPHE yBAry YKpaiHCHKOTO 3araiy.

3a mepexiaganbkoi Mojaei erinTu3anii TIIyMaueHHs! aHTJIIHChKOMOBHUX Cy0’ €KTHO-
MPEeIUKaTUBHIX KOHCTPYKLIH i3 ceMaHTHKOI0 iH(QopMyBaHHS BigOyBaeTbCs HENOBHUMH
MPEIMKATUBHUMH CTPYKTYpPaMH 3 aHAJIOTIYHOK CEMAaHTHKO a00 31 3HAYCHHSIM €MOIIIHOT
peaxilii, o JTOCSITraeThCs 3aBISKH METOHIMIT. Y TepeKIIaJIieHuX 3aroJioBKax MpeJIuKaTuBHI
moOy/I0BU IPEJCTABICHO MiMETaMH, SKi Ha3UBaIOTh JpKEpesio iH(opMyBaHHs (HAIp.,
CIA, docnidocenns, gpomo, BapBapuzmamu EU ta NASA), a npucyiKu Ha MO3HAYCHHS
MOBJICHHS (says, claims, reports, shows) 3p03yMiji 3 KOHTEKCTY, X04 1 HE TEPEKIaIeHI,
PO IO CBITYUTH THPE.

AHTTIHCPKOMOBHI ~ Cy0’€KTHO-TIPSTUKATHBHI ~ KOHCTPYKII  Ha  TIO3HAYCHHS
iH(hOpMYyBaHHSA, BXKUTI y BTOPHHHIN ITO3UIIiT TPUBEPHEHHS YBaru, TOOTO IMICIIS TEMaTHIHAX
KiIacuQikaTopiB Ha TOYATKy 3aroJIOBKiB OpHTiHAITy, TEpPEeKIaJaloTh eNiNTHIHAIMHA
MPEIUKAaTUBHUMHU CTPYKTYPaMH B [TO3HLIT CIIOHYKaHHS O IPOYUTAHHS TEKCTY, OP.: aHIJI.
Ukraine war: US says Iran now Russia’s ‘top military backer’ — yxp. Ipan cmas conognum
giticbkosum corosuuxom Pocii, i ye wkooums Yxpaini ma ceimy — CLIIA (BBC 10 rpya.
2022). Cy0’eKkTHO-TIpEANKATHUBHY KOHCTPYKLilO0 opuriHamy US says Ha MO3HaueHHSA
iHpOpMYyBaHHS Y TEpeKyIaAl BUTIYMAaueHO ENINTHYHOI NPEAUKATHBHOIO CTPYKTYPOIO
<gasenne> CIlIIA, mo BKa3zye Ha JUKEPENO JAaHUX Y MO3WILIi CIIOHyKaHHS dYuTaya J0
MPOYMTAHHS TEKCTy. BojHOYAac TMOBHICTIO Cy0’€KTHO-NPEAMKATUBHY KOHCTPYKIIIFO
opuriHainy US says BiITBOPEHO aHAJIOTIUHOK CTPYKTYporo saseunu CILIIA nuiie y BCTyIi
HOBHWHHM, KWW TOBHICTIO HaBEACHO naii: Bionocunu Pocii ma Ipany nomeniiwanu 0o
nosHoYinH020 0O0oponnoco napmuepcmaa, 3aaeunu CIIA. EnintudHy mnepekiaianbKy
MOJI€Th 3aCTOCOBYIOTH IS BIATBOPEHHS 3MICTY JOKYMEHTIB, TIO3HAYEHUX y HACTYITHIN
rmapi 3arojIoBKiB aHTJIIHCEKOMOBHOIO KOHCTPYKII€EIO images reveal 1 il yKpalHCBKAM
BIITIOBITHUKOM CYRYMHUKOGL 3HiMKu, TIOp.: aHTi. Ukraine war: Satellite images reveal
Russian defences before major assault — yxp. Sk pocianu ykpinuau ceoi nosuyii nepeo
xoumpruacmynom 3CY — cynymuuxosi 3nimku (BBC 22 tpaB. 2023). BogHouac okpemi
AHTJIIICPKOMOBHI ENINTUYHI TpeAUKaTHBHI TOOYJOBH Ha IO3HAYEHHS iH()OPMYyBaHHS
BITBOPIOIOTH B YKpaiHCBKOMY IEpeKiaai CcyO’ €eKTHO-IPEJUKATUBHUMU CTPYKTypamu
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3 TOTOXXHOK CEMAaHTHKOIO B IO3MULII NPUBEpHEHHS yBaru 3arojioBka. Lle nae mincrasu
TOBOPHUTH TIPO 3BOPOTHHH PI3HOBH[ i€l TMEpeKIaNanbKoi eTNTUYHOI MOJeli, Iop.:
anry. Polish election: Right-wing ruling party to lose majority — exit poll — yxp. Bubopu
y lonvwi: ex3umnon oae nepemozy onosuyii 3a pexopouoi siexu eudopyie (BBC 15
xoBT. 2023). Enintuuny npeaukaTuBHY KOHCTPYKLIiIO <says> exit poll Ha mo3HaueHHS
iHpOpMyBaHHS, BXHUTY B KiHII aHIJIIHCBKOMOBHOT'O 3aroJIOBKa, BiIATBOPEHO CyO’€KTHO-
MPEIUKATUBHOIO CTPYKTYPOIO eK3umnol 0ae nepemozy 'y BTOpUHHIN NO3ULi1 IpUBEPHEHHS
yBaru nepexyiamy.

[lepexnanena cy0’ eKTHO-IIPEIMKATUBHA KOHCTPYKILIS 3aIIyUaE MIDCMOBHY MEMOHIMIIO
JUIsL BIITBOPEHHS €MOIIHOT peakiii Ha TO/il0 Y BTOPUHHIN MO3HIIii TPUBEPHEHHSI YBaru
YKpaiHCHKOTO 3arojoBKa, TOOTO MICNsi LUTATH, TOp.. aHTd. Pregnant Russian women
flying to Argentina for citizenship, officials say — yxp. “Llinumu nimaxamu”. Apeenmuna
He3aodo0s01ena naniugom sacimuux pocisnok 6 kpainy (BBC 12 mrot. 2023). Cy0’exTHO-
MIPEANKATUBHY KOHCTPYKIIIIO OPUTIHAY officials say, sika Mo3HaYa€E 3asBU apTCHTUHCHKIX
YUHOBHUKIB, Y TIIYMadeHHI TIepeiaHa CTPYKTYPOto Apeenmuna nezadosonena. Y ii cxmaui
TOTIOHIM Apeenmuna METOHIMIYHO BKa3ye Ha apreHTHHCHKHX TOJITHKIB 1 MirpamiiftHuX
MIPAaIiBHUKIB, a IPUCYJIOK He3a0080/1eHa 3a3Hadae iXHIO eMOIIiHY peakIlito Ha ONMCaHnuN
iHuaeHT. [loniOHMM YMHOM aHTIIMCHPKOMOBHY CYO’€KTHO-TIPEIMKATUBHY KOHCTPYKIIIIO
says Ukraine Ha mo3Ha4YeHHs 3asB NPEACTaBHHUKIB YKPAiHCHKOI BIaJU TNEPEKIalal0Th
nodynosoto 3CY kaoicymo, fiKa CIUPAETHCS HA MEHII 3arajbHy MIDKMOBHY METOHIMIIO,
nop.: aurin. Russian landing ship Caesar Kunikov sunk off Crimea, says Ukraine — yxp.
“lezapv Kynuxos”. 3CY kaxncyms, ujo nomonuiu pociticokuti decanmuuii kopabenw. Lo
npo Hbo2o 8idomo i sik peazyroms y Pocii (BBC 14 nrot. 2024).

BucHOBKH i mepCcHeKTHBH MOAAJIBIINX JA0CTiNKeHb, AHMIINCEKOMOBHI Cy0’ €KTHO-
MPeUKATUBHI KOHCTPYKIIi, IO CKJIAAAIOTHCS 3 MiJAMETIB 1 MPUCYJKIB, BIITBOPIOIOTH
YKpaiHCHKOIO MOBOIO 3 ONEPTSIM Ha TPH MepeKiaialbki MoJeNi: iHTepnpeTaiii, 3MiHH
MEPCIeKTUBA ¥ eminTu3anii. 3a nepekiaganbkol Mojeni iHTepmperalii cy0’ €KTHO-
MPEeIMKaTUBHUX KOHCTPYKIIIH OpUTiHATY BiIOYBAa€THCS 3aMydeHHs 10 IXHIX BiATBOPEHHUX
AHAJIOTIB TOJATKOBUX CKJIQIHHKIB, IIIO MICTSTh MPEIUKATH, JIEMPUCTIBHUKOBI 1 MAPSAIHI
O3HAYaIbHI KOHCTPYKIIi. JloemHani mpeaukaT BKa3ylOTh Ha MONEpenHI0 a00 HACTYITHY
nito 9u 11 Hacminku. JlomaHi MienmpuCcIiBHUKOBI KOHCTPYKIli MarOTh CEMaHTHKY (hi3WIHOI
I, a 3aJTydeHi MiAps/IHI O3HaYaIIbHI CTPYKTYPH PO3KPUBAIOTH JIOIATKOBI JIii, CIIOHYKA0UN
YUTAviB 3BEPHYTHCS OO0 TEKCTy. Mozenb 3MiHM NEPCIEKTUBH Iependavae 3MileHHS
(hoxycy 3 marieHca Ha areHc 9¥ 3 HACJIIKY MMO/ii Ha i1 moyaTok ab0 HaBMaKH Yepe3 3aMiHy
MACHBHOT'O CTaHy JECIIB B aHIJIIHCBKOMOBHUX CY0’€KTHO-TIPEANKATUBHUX KOHCTPYKLISX
Ha AaKTHUBHMH y TJIyMadeHHI. 3a MepekiagalbKoi eTiNTHYHOI Mojeni cy0’ €KTHO-
MPEeIUKaTUBHI KOHCTPYKIII OpHUTiHATY 13 CEMaHTHUKOIO 1H()OpMYBaHHS BiATBOPIOIOTHCS
SNNTHYHAMHU TPEAUKATUBHUMHU CTPYKTYpaMH aHAJOTIYHOTO 3HAYeHHsS a0 3alydaloTh
MI>KMOBHY METOHIMIIO TI1Jl 4ac BIITBOPEHHS €MOLIMHOI peakIii.

IlepcniekTHBH TIOAATBIIOTO JOCHIIKECHHS MOJSTalOTh Y BHOKPEMJICHHI MOZETeH
nepeksiaay HeeKBIBAJICHTHUX TPaMaTHKalli30BaHUX KOHCTPYKLIH iHIIMX Pi3HOBUIIB Ha
MaTepiaji 3aroJIOBKiB IMPOBIIHUX aHTJIIHCHKOMOBHUX HOBUHHHUX BHUJIaHb.
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WAR LINGUISTICS AS A NEW LINGOSYNERGETIC FIELD:
RESPONDING TO THE CHALLENGES OF OUR TIMES

Abstract

This study explores war linguistics as a new field in applied linguistics, reflecting the unique
characteristics of linguistic representation of military art through mass media. The paper identifies potential
approaches that define the substantive and informative aspects of military linguistics, converging with
military discourse in an existential challenge addressed by science. Accordingly, the subject of military
linguistics research includes linguistic tools of operational art theory (operations and combat actions),
tactical theory (preparation and conduct of battle), and strategic theory (military management), oriented
towards accurate interpretation of the military context in media coverage. The conceptual framework
of war linguistics is outlined, demonstrating that all concepts function cyclically, maintaining a balance
between the interrelation and interdependence of political subjects, political processes, and elements of
military discourse. Drawing on the methodologies of military strategy and tactics, as well as linguistic
pragmatics, the study identifies key concepts such as military communication, military discourse, military-
political terminology, military-political text, and military journalism.

It is concluded that within the study of linguistic phenomena in military discourse and military
journalism, the political strategies of countries, and corpus patterns, the text is a product of war linguistics
and represents the pinnacle of contextual similarity in clustered paradigms in the realms of political
linguistics, territory and resources, history and culture, ideology, and economic policy. In military
journalism, various linguistic levels are influenced by the Russo-Ukrainian war, characterized by new
trends in interpreting linguistic changes due to the numerous appearances of war-related collocations in
newspaper publications.

Keywords: war linguistics, military communication, military discourse, military-political
terminology, military-political text, military journalism, mass media.

AHoTanis

CrarTio MPUCBSIUEHO MpoOJIeMAaTHLi BOEHHOI JIHIBICTHKM, HOBOTO HalpsMy [PUKIAIHOL
JIHTBICTHKH, IO BiJUI3EPKAIIFOE OCOOJUBOCTI MOBHOI perpe3eHTallii BOEHHOTO MHCTEITBA 3ac00aMH
MacoBol iH(popMaui'l' BusiBnieHo MOTEHIIHI MiX0/H, SIKI BU3HAYAKOTh 3MiCTOBHO-IH()OPMATUBHY rpamb
BOEHHOT JIIHTBICTUKHU SIK KOHBEPT€HTHY 3 BOEHHHM JUCKYPCOM B eK3MCTeHu1HH0My BHKIIMKY, Ha SKHH
3pearysalia Hayka. BiloBiZHO NPeIMETOM JOCIIDKCHHS BOECHHOT JIHIBICTHKH € MOBHI 3aC00H Teopii
OIEPAaTUBHOIO MHCTEITBA (omepaiiii i 00HOBUX Jii), Teopil TaKTUKK (MIATOTOBKA W BEJCHHHS 0010),
Teopii cTpaTteriii (ynpasiiHHS BiiCbKaMK), OpPIEHTOBAHI Ha NPaBUJIbHE TIYMauyeHHsI BOEHHOTO KOHTEKCTY
y BucBiTiaeHHi 3MI. OmucaHo MOHATTEBUI armapaT BOEHHOT JIHIBICTUKH W TOBEICHO, MIO BCI MOHATTS
B HOro Mexax (YHKIIOHYIOTh HUKJIIUHO, 3aBJSKH YOMY 30epiraerbcs OajlaHC MiX B3aEMO3B’SI3KOM
1 B3a€MO3AJICKHICTIO CY0 €KTIB MOJITUKH, MOJITUYHUX TIPOLECIB i €IeMEHTaMH BOEHHOT'O IHCKYPCY.
3 omepTsM Ha METOIOJIOTII0 BOEHHOI CTpATerii 1 TAKTUKHU Ta JIIHTBICTHYHOI NParMaTHKA BHOKPEMIICHO
TaKi TOHSTTS, SIK: BOEHHAa KOMYHIKAIlis, BOEHHUH AMCKYPC, BOEHHO-TIOJITUYHA TEPMIHOJIOTISI, BOEHHO-
NOJITUYHUAHN TEKCT, BOCHHA Iy OIIIUCTHKA.

3nifiCHeHO y3araJbHEeHHsI, 10 B MEXKaxX JOCHIIKEHHS MOBHUX (DEHOMEHIB BOEHHOTO JUCKYpPCY Ta
BOEHHOT IMyOIIIUCTUKH, TIONITUYHOT CTpaTerii KpaiH 1 KOPIyCHUX 3aKOHOMIPHOCTEH TEKCT € MPOIYKTOM
BOEHHO{ JIHIBICTHKM 1 BEPUIMHOIO KOHTEKCTYAJIbHOI MOAIOHOCTI KJIACTEPHHUX MapagurM y IJIOLIMHI
HOJITUYHOI JTIHTBICTUKHU, TEPUTOPII 1 pecypciB, iCTOPil Ta KyJIbTYpH, 11€010Ti1, EKOHOMIYHOI IOITUKY. Y
BOEHHIH MyOIIIMCTHIN Pi3HI MOBHI piBHI MIepeOyBatOTh TIiJ1 BIVIMBOM POCIHIChKO-YKpaiHChKOT BiiHH, 110
XapaKTePU3YETHCSI HOBUMH TCHACHINSIMH B TIyMaueHHI MOBHHUX 3MiH, CIIPUYHHEHHX YUCIICHHOIO 3’ IBOTO
war-related collocations y ra3eTHUX BUIaHHSX.

Kuiro4oBi c;10Ba: BOEHHA JTIHIBICTHKA, BOEHHA KOMYHIKaIlisl, BOEHHHUI JTUCKYPC, BOEHHO-TTOJITHYHA
TEPMIHOJIOTisI, BOEHHO-TIOJIITHYHHI TEKCT, BOEHHA MyOJIIMCTHKA, 3aC00M MacoBoi iH(popmailii.
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Introduction. In contemporary academic circles, the Russo-Ukrainian war is increasingly
viewed as a socio-political process characterized, on the one hand, by Ukrainians’ struggle
to preserve their state, sovereignty, and resources. On the other hand, Russia is striving
for territorial redistribution and formation of a new world order, leveraging its strategic
successes in previous conflicts.

To maintain psychological resilience among the population, authorities intentionally
obscure certain facts or reinterpret the truth of events. As noted by Taugerbeck in “Military
Euphemisms in Media Coverage — Euphemisms in Special Contexts of War Reporting”,
for many years, scholars have developed methods for constructing complex military
euphemisms to facilitate social discourse. These euphemisms serve to soften the impact
of taboo topics that could potentially cause offense and social disapproval, as well as to
conceal unpleasant or alarming ideas. According to the scholar, these euphemisms diminish
the degree of violence, objectify the enemy, as well as the methods of warfare, and may
lead to social ambivalence, forming a distinctive code that distorts reality (Taugerbeck,
2013). Consequently, Hamziuk (2022) argues about the technology of manipulating the
consciousness of recipients, altering the meanings of words and concepts in the media
space in conditions of hybrid warfare. In her scientific paper, the researcher also notes that
after February 24, 2022, there has been a reshaping of German language official discourse
in the media from ambiguity to condemnation of the Russo-Ukrainian war.

Considering the fact that negative connotations are increasingly being excluded from
the press and replaced with neutral language, it is pertinent to investigate the phenomena of
war linguistics, as only through language can we reveal virtual discursive reality.

With this understanding, we believe it is appropriate to question the role of the media in
collaboration with governments that conceal their actions and goals under euphemisms. To
demonstrate the phenomenon of war linguistics, within which war and fragments of reality
based on it are presented without interpretations, rather than from a favorable position for
the ruling elite, it is necessary to examine all terms that influence accurate understanding of
the military context in media coverage over the past three years.

Literature review. Special attention among scholars and journalists has been focused
on researching the state information policies of countries involved in military conflicts,
particularly wars. For instance, Gruber reveals the discursive practice of criticism
undertaken by two prominent public intellectuals, Jiirgen Habermas and Timothy Snyder,
regarding the German government’s hesitancy in providing arms to Ukraine during the
initial phase of the Russian territorial war in 2022 (Gruber, 2024). The researcher illustrates
how both Habermas and Snyder shift their topics at the meso- and macro-levels in their
texts to substantiate their arguments.

Building on the ideas of their predecessors, Martikainen and Sakki (2024) explore
visual rhetorical analysis in the work titled “Visual Humanization of Refugees: A Visual
Rhetorical Analysis of Media Discourse on the War in Ukraine”. They employ visual
rhetorical analysis to study the rhetorical strategies used in the journalistic publications
of Finland’s leading national newspaper from February 25 to May 31, 2022. Their data
set comprised 465 images, from which they constructed four visual rhetorical strategies:
maternalizing, fragile, agonizing, and activating. Additionally, they identified four
subject positions for Ukrainian refugees: vulnerable victims, innocent victims, suffering
Ukrainians, and persistent/resilient Ukrainians. The researchers found that all these
rhetorical strategies implicitly conveyed a subject position portraying Russia as the
perpetrator of evil (ibid.).

In their meticulous scholarly investigation utilizing content analysis and frame
analysis, Selvarajah and Lorenzo (2023) established a functional relationship between
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the application of international law by the International Criminal Court and international
press coverage concerning Russia’s war against Ukraine. Their research revealed that
these reports prompted people to consider the possibility of Russian war crimes in Ukraine
(availability effect) and advocated for the accountability of Putin and his regime under
international law (applicability effect). Media coverage could potentially contribute to a
broader justification of realpolitik goals concerning Ukraine and Russia, underscored by
humanitarian and legal concerns (ibid.).

This paper aims to represent the Russo-Ukrainian war and its influence on the
language through the lens of war linguistics. Within the bounds of this, two objectives
are attained: 1) to propose the new lingosynergetic field — war linguistics, 2) to discuss
the Russo-Ukrainian war as a socio-political process within the framework of war
linguistics.

Results and discussion. The term war linguistics in our study is used in two distinct
ways. In a broader sense, war linguistics is a field within applied linguistics that emerged
at the intersection of military science and linguistics. Its goal is to establish patterns of how
war, as a complex socio-political phenomenon, influences the dynamics and character of
language change. In a narrower sense, war linguistics represents a new linguistic-synergetic
direction, responding to the challenges of our time by reflecting the peculiarities of the
linguistic representation of military art through mass media.

Regarding the definition of the subject of war linguistics, we distinguish between
two fundamentally different approaches. The first approach defines the meaningful
and informative aspect of war linguistics as convergent with military discourse. This
approach is implemented as a section of applied linguistics relying on the method of direct
observation (in the form of extraspection) to acquire linguistic data. According to this
approach, the subject of war linguistics is military discourse encompassing the totality
of discursive events in a specific social space. The main factor in military discourse is
the modus of war. Fundamental in this aspect is the criterion of differentiation proposed
by Klymanska, Klimanska and Haletska (2023), which forms the basis of analysis in
the perspective of war linguistics. Here, it is important to note three typical recipient
positions and their attitudes towards war: external observer, optimistic fatalist, and
rational optimist. Their scholarly postulate asserts that in the Russo-Ukrainian war,
there is a notable tendency shared between military and political discourses towards
distancing, if not from the current conflict itself, then at least from reducing the intensity
of suffering (ibid.).

The second approach views war linguistics as an interdisciplinary linguistic direction.
The specificity of this approach lies in the existential challenge to which science responds.
Within the framework of this approach, the subject of study in war linguistics encompasses
the linguistic tools of operational art theory (operations and combat actions), tactical theory
(preparation and conduct of battle), and strategic theory (military management), all aimed
at accurate interpretation of the military context in media coverage.

Therefore, the delineation of war linguistics as a distinct field of applied linguistics aims
at identifying linguistic units that represent the art of war through mass media.

Conceptual framework of war linguistics. Examining key concepts and categories used
to analyze the new socio-historical and cultural environment, driven by the paradigm shift
in everyday life perception triggered by wartime realities, and drawing upon methodologies
of military strategy, tactics, and linguistic pragmatics, we can distinguish such concepts as
war communication, war discourse, military-political terminology, military-political text,
and war journalism.
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An interesting aspect of war linguistics is observing the evolution of concepts in the
language of journalistic articles as a dynamic process influenced by war, indicating new
integrative tendencies in the language of mass media.

Hence, in our research, these concepts have received corresponding definitions (see
below).

War communication — the process of informational influence of war on the target
audience during speech acts.

War discourse — the plurality of military-political texts within a pragmalinguistic
context, epitomizing socio-political and cultural-historical processes regulated by specific
rules and realized in the form of war journalism.

Military-political terminology — a system of knowledge about terms of various origins
relevant to military affairs, military science, and political systems and governance.

Military-political text — a structural integrity of expression, an objective space for the
interconnected content of military-political terminology.

War journalism — the creative activity of journalists who investigate and summarize
significant socio-political doctrines, challenges, and consequences of war.

Summarizing the above, it is appropriate to conclude that the conceptual framework
of war linguistics represents not only a cohesive but also a systematic logic-military
formation, where all concepts function cyclically, thereby maintaining a balance between
the interrelationship and interdependence of political subjects, political processes, and
elements of war discourse.

We also propose some areas within war linguistics that include:

1. Study of linguistic phenomena in war discourse and war journalism. As noted
by Ushchyna (2022), “Russian war discourse actively employs tactics of producing
alternative facts and creating alternative reality” (p. 142). According to the scholar, this
phenomenon can be highly dangerous due to its ability to influence cognitive perceptions
of everyday life, altering people’s worldviews and compelling them to believe in the
benefits of killings and torture.

The foundational concept of war linguistics encompasses not only reflecting the
militarization of society but also aspects such as military security, military actions, war
crimes, and the state of war.

A universal approach to understanding war discourse contributes to the accurate
interpretation of expressions. For instance, Khraban (2021), analyzing contemporary
Ukrainian non-institutional military discourse within the framework of online discourse,
focuses on studying media influence in terms of mind control, linking complex structures
of the modern (new) media landscape with the use of media and ultimately with numerous
ways of influencing consciousness.

In war journalism, various linguistic levels are influenced by the Russo-Ukrainian war,
characterized by new trends in interpreting linguistic changes driven by the proliferation
of war-related collocations in newspaper publications. In this field, we propose studying
war-related collocations as units of the military-political terminological system, thereby
defining their linguistic potential, which constitutes a distinct aspect of textual intellectual
analysis. Also within this sphere is the study of various data from newspaper publications,
which are capable of influencing the formation of these linguistic constructions and defining
variable statistical models demonstrating probabilistic variations of the linguistic system
models within textual dimensions.

2. Study of the political strategy of countries. This research area focuses on the political
strategy of countries based on media analytics, revealing the political-evaluative nuances
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of war linguistics and its linguistic expressions. Specifically, it has been found that both
positive and negative dynamics of political decisions influence the realization of linguistic
units within the system of journalistic discourse. For example, a high degree of positive
political decisions in 2023 indicates effective military-political communication between
Ukraine and its partners. Consequently, in 2024, negative political decisions weaken the
tactical capacity of the state and strategic narratives of cooperation.

Similar studies allow identifying and explaining the prolonged neologization of
collocations. It is worth noting that political strategy, operating in a multidimensional
space, governs not only political participants (Ukraine, partner countries, Russia, Russia’s
allies) but also war linguistics (analysis of military-political communication and its new
lexical-stylistic components).

As stated by Levkova (2024), tracking the qualitative renewal of vocabulary to denote
new phenomena (or those previously not widely dealt with, even if they refer to something
existing with an established name), which enhances expression, emotional expression, and
often allows distancing from negative phenomena, enables diversification of the synonymic
range in wartime language. Thus, new military-political conditions have influenced the
expansion of Natural Language Processing methods aimed at finding key words used by
politicians in depicting state political strategy. These linguistic phenomena are proposed to
be investigated using Cortical.io software (Natural Language Processing APIs).

In Figure 1, we demonstrate extracted key words (Ukraine, Russia, invasion, Kyiv,
minister, peace, European Union, border, Moscow, aid), diverse in conceptual and
functional spheres but united in one cluster fu/l-scale invasion.

INPUT RESULTING FINGERPRINT

e = e e e
message of European resolve on Ukraine and counter the Kremlin's narrative that Russia is bound to win a war now
entering its third year, France said. French president Emmanuel Macron has invited his European counterparts to the
Elysee palace for a working meeting announced at short notice because of what his advisers say is an escalation in
Russian aggression over the past few weeks. Several ministers also spoke, including Kyiv's defence minister, who
said that some 50% of Western arms deliveries to Ukraine do not arrive on time; the country’s interior minister affirmed
that not a single weapon has crossed the border from Ukraine into the European Union during two years of Russia's
full-scale invasion, while the strategic industries minister said that Ukraine tripled its weapons production last year and
500 companies are now working in the country's defence sector. British Prime Minister Rishi Sunak urged the West on
Sunday to be “bolder” in seizing Russian assets and to send interest already accrued on frozen funds to Ukraine.
Russia's defence ministry said that its forces had taken a more advantageous position near Ukraine's Avdiivka and
rebuffed seven Ukrainian counterattacks. Andriy Yermak, President Zelenskiy's chief of staff, said that Russia could be
invited to a peace summit if the Kremlin “want([s] to genuinely end this war’. Some 160 tons of Ukrainian grain was
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Fig. 1. Keywords extracting (output data)

Understanding of the semantic fingerprint of the collocation full-scale invasion is
proposed in Figure 2.

Terms located at dot 29x79 on a semantic fingerprint are los alamos, nuclear-
powered, nuclear weapons, nuclear non- proliferation treaty, nuclear, npt, north korea,
nonproliferation, non-proliferation, non-nuclear. They represent a collection of terms that
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are associated with full-scale invasion. Dots that are close to one another on the grid are
also close in meaning.

RESULTING FINGERPRINT

. - L | !
g P B Terms located at 29x79

pittuie L, mm L i

. i g o8 3 los alamos, nuclear-powered,

e ce,1 "

W ‘;El"', % I'I:l; LE S R P ) i nuclear weapons, nuclear
i e e % 5 non- proliferation treaty,
Te . . i nuclear, npt, north korea,
'__! g nonproliferation, non-

T P hiim Y proliferation, non-nuclear

st Lufget. T

pepe ® Enfitis

iy ' - -
SRl . '
s

Fig. 2. Terms associated with full-scale invasion

3. Researching corpus regularities. Discussing journalism as a broad concept,
Kharchenko points out that civic journalism differs from purely academic work and is a
modern phenomenon in Ukraine’s multimedia space during the Russo-Ukrainian war. The
formation of a new role for journalism lies in speed and mobility, simplicity of publication
and material presentation, broad audience coverage, instant feedback, live communication,
crowdsourcing, diversity of perspectives, activity, and promotion. According to the
scholar, during the Russo-Ukrainian war, civic journalists become accessible to a wide
audience in Ukraine, both amateur and professional. The journalistic article becomes a tool
for the unrestrained growth of the influence of civic journalism on shaping public opinion
(Kharchenko, 2023).

Zecchinon and Standaert (2024) emphasize that today, more than ever, the flow of
visual disinformation needs to be analyzed within expanded frameworks of practice and
categorization of previous research into the causes of facts and disinformation. Based on
five semi-structured interviews and an analysis of 48 fact-checks published from February
to October 2022 in the French daily newspaper Le Monde in the context of the Russo-
Ukrainian war, researchers concluded that most fact-checks focus on authentic images with
deceptive captions rather than complex manipulations.

Therefore, in the sphere of studying corpus regularities, improving the technology of
balancing the corpus of war-political texts using a corpus-driven approach appears crucial.
In this regard, the trigger influencing the categorization of linguistic information and its
expansion are phenomena of socio-political events that impact changes in language and
accordingly reflected in the corpus. Analyzing the text as a product of war linguistics, the
apex of contextual similarity cluster paradigms can include contexts of war within the realm
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of political linguistics, territory and resources, history and culture, ideology, and economic
policy. The affiliation of clusters to the war-political context, on the one hand, regulates their
consolidation into a common lexical-semantic group, while on the other hand, determines
their linguistic potential characteristic of the expression of political processes.

Concluding remarks. Thus, war linguistics is understood as a branch of applied
linguistics that pertains to the study of linguistic phenomena in military discourse and war
journalism, political strategies of nations, and corpus regularities research. An important
feature of war linguistics is its linguistic representation of strategic, operational, and tactical
arts through mass media. Consequently, war discourse, similar to mass media, participates
in identifying linguistic changes influenced by war concerning socio-political groups.

The conceptual framework of war linguistics has enabled defining lexical units: military
communication — the process of war’s informational influence on the target audience; war
discourse — the apotheosis of socio-political and cultural-historical processes; military-
political terminology — a system of knowledge about various terms related to military
affairs, military science, and political systems and governance; military-political text — an
objective space for the related content of military-political terminology; war journalism —
the creative activity of journalists who investigate and summarize significant socio-political
doctrines, challenges, and consequences of war.

Considering that observations on the development of concepts in the process of Natural
Language Processing indicate new integration trends in the language of mass media tools,
where research into political strategies of countries based on media analytics reveals
political-evaluative nuances of war linguistics and its linguistic expressions.
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“THE SPINNING HEART”

Abstract

This research focuses on the characteristic features of ideological and artistic trends of metamodern
fiction and its stylistic features. One of the defined features of the contemporary state of literature is
postirony, which is pervasive. Taking into account the ability of postirony to penetrate all spheres of
matamodern society and literature in particular, the phenomenon should be considered as a transcultural
concept. In the context of our research, we clarify the ontology of the concept “postirony” and its direct
influence on metamodern literature. Another significant highlighted artistic trend is New Sincerity,
which marks the shift from postmodernism to metamodernism. Therefore, the article identifies a number
of New Sincerity principles that determine its relationship with irony, manifesting the emergence of
metamodern postirony. The principle focus of the study is the stylistic realisation of postironic self-
reflection through the defined principles of New Sincerity. The methodological section outlines the
stylistic features of postironic portrayal of the characters through the principles of New Sincerity in
the novel “The Spinning Heart” by contemporary Irish writer Donal Ryan. The stylistic analysis of the
postironic self-reflection of the characters in the author’s metamodern narrative based on the principles
of New Sincerity and considering stylistic devices at different language levels (lexical and syntactic),
shows their undeniable influence on the readers’ understanding of the author’s postironic and sincere
narrative. This analysis demonstrates the author’s refusal to use irony in depicting fictional reality,
fostering a serious attitude of the reader.

Keywords: metamodernism, postmodernism, postmodern irony, postirony, New Sincerity, stylistic
analysis.

AHoTauis

CTaTTIO MPHCBSYCHO JOCII/PKCHHIO XapaKTepPHUX PHUC 1eHHO-MHUCTEIBKOI Tedil MeTaMOACpHI3MY
B CTWJIICTHYHIA IJIOMIMHI XYJOXKHBOI JiTeparypu. OIHI€ i3 XapaKTEpPHUX O3HAK CYYaCHOTrO CTaHy
JiTepaTypu € HOCTipOHi}I KA Mae BCEOCSUKHMH Xapaktep. 3 ormsiny Ha 3JIaTHICTh IOCTIpOHIT
NPOHUKATH B yCi Chepr METAMOJEPHOro CyCHiILCTBA Ta JIITepaTypy 30KpeMa, il JOUUIBHO PO3IIANATH
SIK TPaHCKYIIBTypHE NOHATTA. VY KOHTEKCTI HAamIoro TOCIHIKEHHs 3’SICOBAHO OHTOJIOTIIO ITTOHATTS

“nocriponis” Ta ii Oe3nmocepenHili BIUIMB HA METaMOAEPHICTCHKY JIiTepaTypy. IHIIMH MHCTELBKUI

HampsiM, 1o nepedyBae y ¢okyci HaykoBoi po3Binku, Hoa IllupicTs sik ofHa 3 BU3HAUYalIbHUX PHC
Mepexoy BiJ MOCTMOJEPHI3MY O METaMOJEPHi3My. Y CTaTTi BHOKpeMJICHO HHM3KY mpuHuumiB HoBoi
[upocri, siKi BU3HAYAIOTH 11 3B’S130K 3 IpOHIEI0, CTBEPKYIOUH TOSBY METaMOAEPHICTCHKOI MOCTIPOHIT.
VY LeHTpi AOCHIDKEHHS — CTWIICTHMYHA peaji3allis MOCTipOHIUHOI camopediiekcii uepe3 OKpecieHi
npunouny Hosoi I{upocTi. Y mpakTHuHIA YacTHHI JOCITIHKEHHSI OKPECIEHO CTHIICTHYHI 0COOIUBOCTI
MOCTIPOHIYHOTO 300pakeHHs TepcoHaxiB uepe3 npuHuunu Hosoi Il{upocti B pomaHi cydacHOro
ipi1anaceKoro nucbMenHuka Jlonana Paifana “Cepue Ha mapHipi”. CTHIICTUUHHN aHaIi3 NOCTIPOHIYHOT
caMopedieKkcii mepcoHaxiB y METaMOIepPHICTCHKOMY HapaTHBi aBTopa Ha npuHnumnax Hosoi Il upocri 3
YpaxyBaHHSIM CTHIIICTHYHHX 3aCO01B BUPA3HOCTI PI3HUX MOBHHUX PiBHIB (JIEKCHYHOTO T CHHTAKCHYHOTO)
3acBinuye ixHill Oe33amepedyHuil BIUIMB HAa PO3YMiHHS YWTadaMH MOCTIPOHIYHOI Ta IIMPOI aBTOPCHKOL
OIOB1[Ii, AEMOHCTPYIOUYH BIIMOBY aBTOpA BiJj BUKOPHCTAHHSI IPOHIi B 300paxeHH] BUralaHOI pealbHOCTI
Ta GOpPMYHOUH cepiio3HE CTABIICHHS 3 OOKY YMTaya.

KiouoBi ciioBa: MeTaMozepHi3M, TOCTMOAEPHI3M, ITOCTMOJICPHICTChbKA ipoHis, mocTipoHis, Hoa
IMupicTe, CTUNICTUYHUI aHAMI3.
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Introduction. In contemporary literary criticism, numerous describe new literary
tendencies, contemporary literary genres or our ironic attitude towards them. Characterized
as “a collocation of cosmopolitan, transatlantic, diasporic, regional, and planetary” (James
& Seshagiri, 2014), current literature is reconsidered and reconceptualized in such genres
as “postironic Bildungsroman”, “credulous metafictions”, “relational art” (Konstantinou,
2012), “historioplastic metafiction” (Toth, 2017), “historiographic metafiction” (Hutcheon,
2002) using such metamodern strategies as: “performatism” (theorized by Raoul Eshleman)
and “dialogism” (novels by Jennifer Egan) (Azadanipouretal.,2021). As Kietkiewicz (2013)
points out, “postmodernism does not have to be an exclusive philosophical framework of
Postmodernity and other trends may appear, or perhaps those already implicitly existing
will be conceptualized”. James and Seshagiri (2014) state that “at a moment when
postmodern disenchantment no longer dominates critical discourse creative practice, the
central experiments and debates of twentieth-century culture have acquired new relevance
to the moving horizon of contemporary literature”. However, these discussions do not
cover all the peculiarities of the current literary process which we experience today — a
period that definitely deserves closer readings and deeper investigations.

Postmodernism has gone beyond the limits of irony as its determinant feature as
Linstead and Collinson (2005) argue. “If arguments that we have moved beyond or past
postmodernism can have any credence then they must surely also convince us that we
have moved beyond irony as the defining modality of response of the postmodern” (ibid.).
Metamodernism, as a current state of today’s society, literature and art like any other
ideological and artistic tendency, presupposes a number of characteristic features, and
postirony among them, which can be traced both at generic and stylistic levels.

Since postirony becomes an indispensable feature of consciousness of a contemporary
postmodernist, we can describe its all-embracing nature and penetration into all spheres
of metamodern society. Another artistic trend, New Sincerity, is also becoming a defining
feature of the poetical shift from postmodernism towards new trends of metamodernism.
According to Kadagishvili (2013), “Metamodernism that tends to be serious, pompous,
sets out to change irony and sneer. It swings to and fro, that gives a vibration, fluctuation
between different opinions, purposes and outlook. The main messages that Metamodernism
can send to these spheres of activities are reflexivities obtained without irony on traditional
background”.

Therefore, the relevance of our research is to elicit how the principles of New Sincerity
and postirony can be used in creating fictional characters in the author’s metamodern
narrative, namely through their self-reflection.

Aim and objectives. The aim of the article is to identify stylistic features of postironic
portrayal of the characters through the principles of New Sincerity in the novel “The
Spinning Heart” by Donal Ryan (2012). The research seeks to define the concepts of
postmodern irony and metamodern postirony and elucidate the difference between them
and elicit the principles of New Sincerity. It also aims to identify the stylistic realisation of
postironic self-reflection through these principles in the novel under analysis.

Literature review. Hedinger (2014) defines metamodernist postirony as “a critique
of the implications of a relativised concept of truth”, opposing it to postmodern irony,
emphasising that postirony is not a new artistic concept, but a logical development of
irony itself, the result of the transformation of society and “world free from sarcasm and
cynicism”.

McLaughlin (2013) sees the phenomenon of metamodrnist postirony not as an
instrument of escaping from the cynicism and insincerity of postmodern irony, but as a
way to reassess such reality. Meanwhile Leal (2017) notes that postirony arises by its own

91



Bicnux KHJIY. Cepis ®@inonozis. Tom 27. Ne 1. 2024

and replaces postmodern irony with “sincerity and authenticity” just in time the ironic and
satirical depiction of senseless reality ceases to be an effective writing tactic. “Sincerity”
and “honesty” are becoming defining concepts at the request of the new postmodern society,
and appearing in the postmodern ironic narrative, they create a new type of irony.

Another key concept of our study within metamodernist literature is New Sincerity.
According to Bolafio Quintero (2021), “after decades of postmodern deconstruction, there
comes a period of reconstruction”. Van den Akker and Vermeulen (2017) believe that
metamodernism focuses on education and “a sense of earnestness and hope” opposed to the
postmodern “cynical attitude towards reality”.

As a literary trend, New Sincerity opposes the ironisation of the cultural product and the
cynical detachment of postmodernism. Instead, it proposes to rethink sincerity by reviving
interest to ordinary social problems, personal emotions, and open communication between
the author and the reader. In order to reestablish honesty in literature, David Foster Wallace
called for the discovery and rediscovery of “quaint, naive, anachronistic” fiction that
would approach “plain old untrendy human troubles and emotions” (Colton, 2020). Eggers
(2001) proposes to perceive the author’s sincerity “with an open heart” and to abandon
interpretability in favour of absolutising such categories as “truth”, “trust”, “sincerity”.
According to Freinacht (2017), metamodernist postirony is supposed to be sophisticatedly
ironic and sincere, and both at once.

Konstantinou (2016) emphasises the expediency of depicting the problem of personality
formation using the postironic language. The development of the central fictional characters
goes from the naive origin of the (ironic) crisis phase and is restored through the postironic
state. In this context, irony becomes a particular step, a temporary state of the character from
which one has to escape, symbolising the metaphorical conflict between postmodernism
and postironic realism, marked emotionaly and intellectualy. Konstantinou stresses the
existence of a special type of realism in such fiction and calls this concept “storytelling
neorealism”, when in one way or another the plot and characters pass through naivety,
overcome irony, cynicism and eventually come to postirony (postironic state) (ibid.).

Methods and methodology. This study employs a methodological framework grounded
in the principles of New Sincerity that were suggested by David Foster Wallace (1993),
Adam Kelly (2010), Jonathan D. Fitzgerald (2012). These principles are crucial as they
manifested their relationship with irony and contributed to the emergence of metamodern
postirony. Specifically, the principles include:

e the desire to go beyond the ideological framework of postmodernism and affirm the
ethical principles of honesty, sincerity, unambiguity, and humanity, returning realism to
literature;

e restoring a trusting relationship with the reader;

e affirming the truthfulness of the author’s values, confirming the unambiguity of the
author’s narrative;

o searching for new writing tactics to implement the anti-ironic and anti-cynical position
of metamodernism.

In this study we offer a stylistic analysis of the main characters’ self-remarks in the
novel “The Spinning Heart” by contemporary Irish writer Donal Ryan, which involves
identifying stylistic means and techniques at different language levels, including lexical
and syntactic.

The suggested analysis of the characters’ postironic self-reflection through New
Sincerity principles makes it possible to understand the characters’ existential crisis in
their relationship with others and with themselves. Postironic self-reflection of the fictional
characters through the prism of New Sincerity implies the rejection of ironic perception,
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cynicism, ambiguity and the understanding of the “bitter truth” of the characters’ self-
identification.

Results and discussion. The novel “The Spinning Heart” delves into the lives of
21 characters in an Irish town after the Ireland’s financial collapse of 2008. Leaving
the community high and dry and the local builders betrayed, a crooked employer runs
away. Lack of money, desperation, conflicts, insults and personal tragedies ultimately
culminate in violence. Justine Jordan from “The Guardian” highlights how “with each
internal monologue we deeply inhabit the speaker’s confusion and uncertainty ... the
testimony of his [Ryan’s] characters rings rich and true — funny and poignant and banal and
extraordinary — and we can’t help but listen”.

Now let us take a closer look at the specific examples of postironic self-reflection in the
main character, Bobby, as explored through the New Sincerity principles and the relevant
stylistic devices: “We went to a play inside in town one time; I can’t remember the name
of it. You couldn’t do that without a wife. Imagine it being found out, that you went to see a
play, on your own! With a woman, you have an excuse for every kind of soft thing [...] On
the way home in the car, tears spilled down my face.” Reflecting on his visits to the theatre
with his wife, Bobby ironically and sometimes humorously ponders about the involuntarity
nature of such cultural leisure due to the condemnation of the working class, to which
Bobby himself belongs: “fo see a play, on your own!”. Thanks to his wife, Bobby is able
to reveal his emotional side, which he sincerely admits he values: “tears spilled down my

face”. Focusing on stylistic devices of the syntactic language level of the utterance let us
define the role of parallelism, inversion and exclamation in creating postironic presentation
of the characters of this novel.

With the help of parallel confrontation of the pronouns in the similar syntactic pattern
“I'can’t ... You couldn’t” Bobby unconsciously stresses the social sameness of the men
in the community. Stylistic inversion gives a reader an emotional stress to the unit “with
a woman” placed in an initial position. Along with the expressive rhetorical exclamation
“Imagine it being found out, that you went to see a play, on your own!” they are aimed at
dragging the reader’s attention to the idea that a man (any man of the town) cannot visit a
theatre on his own. These stylistic devices make the character sound persuasive in his irony
and sincerity.

Bobby’s low self-esteem and guilt over his professional failures haunt him and are
expressed in bitter, self-ironic and honest lines: “You don’t need brains to shovel shit and
carry blocks and take orders from rat-faced little men who’ll use you all day and laugh at you
all night and never pay in your stamps”. Following the principles of New Sincerity Donal
Ryan’s writing tactic here is to establish a trusting relationship with the reader by revealing
the character’s weaknesses, with the help of metaphorical expressions in the description of
Bobby’s work: “you don’t need brains to shovel shit” and “take orders from rat-faced little
men”. The use of polysyndeton as stylistically motivated repetition of a preposition “and”
creates a thythm, similar to Bobby’s routine working process he is sick of.

Bobby’s relationship with his father is a source of profound psychological turmoil. Lack
of the father’s love becomes an eternal burden for Bobby throughout adulthood, destroying
his personality and levelling out all his positive qualities. Bobby’s resentment develop into
a destructive hatred of his father, which Bobby sincerely admits, but is unable to overcome:
“I wouldn’t like to see his eyes while I killed him; he’d be laughing at me, I know well he
would. He’d still be telling me I'm only a useless prick, a streak of piss, a shame to him,
even and he dying. He wouldn’t plead, only laugh at me with his yellow eyes ”. By ironically
highlighting the father’s lowliness at the hypothetical moment of murder by his own son,
Bobby reflexively lets the feeling of hatred pass through him, turning the fantasy into his
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own bitter reality. By the constant repetition of the pronoun “/e” (polysyndeton) Bobby
admits his toxic addiction to his father and by comparing himself to “a useless prick, a
streak of piss” in the eyes of the father admits hopelessness of their relationship. This
passage exemplifies one of the main principles of New Sincerity realized in this textual
fragment — returning realism to literature, portraying raw human emotions.

Moreover, postironic self-reflection can be a substantial characteristic of another
character’s self-reflections. Reflecting on the circumstances of her life, Lily has few regrets,
as she honestly confesses her messy nature, in her inherent ironic manner: “There was
something more about me that drew men’s eyes. It was years and years before I knew what
the word for that thing was. I was wanton.” The intentional tautological repetition of the
word “years” stresses Lily’s ironic acceptance of her “nature” withing the years.

Lily’s ironic and dismissive attitude is expressively captured through the use of the
imperative clause “Imagine... ” when referring to her son’s father’s family and compensated
by a sense of personal victory over their arrogance and snobbery. Despite losing her own
dignity and self-respect, Lily triumphantly notes that she is the cause of their loss of
reputation, and they are no better: “They 're big farmers, the McDermotts. Imagine if they
knew there’s a solicitor inside in the city, the son of a whore, who'’s kin of theirs. It'd
frighten the life out of them to think of him with his brains and badness!” Using such a
syntactic device as antithesis: “They re big farmers” — “the son of a whore” the author
stresses on the social contrast between Lily and the McDermotts, but ironically proves their
equality on the personal level.

Ironically comparing the emotional connection to his sons with a ledger, Josie alludes to
the nature of their relationship and the faulty values of his parenting, focusing on material
goods for his sons as both the cause and result of the younger son Pokey’s disruptive
behaviour: “I confused providing for them with rearing them”. Josie makes a sincere and
honest confession about her true feelings for Pokey, taking responsibility for the actions
of the son who lacked his father’s love: “He had a ledger inside in his head on which
every single move I made was entered, and it never, ever balanced in his favour. I started
resenting him, and nearly hated him. I did hate him. God forgive me, I should confess
that”. With the help of comparison (with a ledger on the basis of its functions), the reader
is offered quite a formal father’s attitude to one his sons.

The character who is capable of self-reflection through sincerity and ironic self-criticism
is Réaltin. Reflecting on the vain hopes that her parents had for her (including giving her
a name that means “star” in Irish), Réaltin reminds us: “Little star, my name means. Some
star I am.”, emphasising the irony of this very fact, with the help of such a syntactic device
as inversion in the utterance. Later on, she makes the reader understand the non-ironic but
bitter truth of this statement. Réalin’s tragic hopelessness, in the context of the wrong life
choices, results in hysterical outbursts of straightforwardness and desperate honesty in the
relationship with her father, where Réalin also confesses: “Daddy starts looking at the
ceiling and humming and scratching his chin. He tries to block my shrill, crazy voice from
his poor old ears. He tries to keep my horrible words out.” The enumeration of the verbs
“starts looking”, “humming”, “scratching”, along with the polysyndeton as the repetition
of the preposition “and” and the anaphora “He tries... ” at the beginning of the sentences
used to create a dynamic, desperate and emotional atmosphere of no escape.

One more desperate attempt to shout out her sincerity to the alienated environment is
Bridie. Having lost her son, she does not need formal consolation from the priest or God
himself, rudely ironising their “sincere” intentions: “/ told John Cotter to go way and fuck
off for himself one time. There aren’t too many have actually said that to a priest in spite
of all the auld bile you hear people spouting these days [...] I told him where to go and

94



Dunieva O. I. Characters’ postironic self-reflection through new sincerity principles:
a case study of Donal Ryan’s novel “The Spinning Heart”

where to shove his Scriptures......I screamed on and on and on and there was no quieting
me.” Bridie acknowledges her sincere disdain for the insincere people around her, almost
proud of it “there aren’t too many have actually said that to a priest”, and is not afraid of
her position, using the invective constructions “...t0 go way and fuck off for himself...” on
the lexical level as a stylistic device. Other syntactic stylistic devices such as polysyndeton
as the repetition of the connective words “and on” and the anaphora “/... " at the beginning
of almost each sentence make Bridie’s reflection of the situation desperately dramatic and
realistic. According to New Sincerity principles the author’s narrative proves to be realistic
and honest, confirming the ambiguity of his position and humanistic values despite any
religious or social prejudice.

Reflecting on their own life positions, choices, values and attitudes towards others,
Donal Ryan’s characters sometimes deliberately draw a contrast between their image in
cynical social expectations and sincere self-perception, where they appear defenceless,
confused, frightened and lonely. The contrast between the ironic and cynical perception
of the character by others and the postironicaly sincere one can be seen in the example
of Brian: “It’s only the want of a ride is making me all emotional at the moment. That’s
the pervasive influence of popular culture: I think I'm sad over Lorna. It’s all this
shite on MTV. On an intellectual level, I couldn’t give a shite about her. It’s a strange
dichotomy, so it is; feeling and knowing.”. When he talks about his ex-girlfriend, Brian
hides behind cynicism instead of admitting his true feelings: fear of love, or leaving
home for Australia.

In the next line, Brian (being afraid of his honesty) explains the reason for his fears,
revealing the tragedy of the fear to upset his parents and open up to his true feelings. This
pathetically ironic form of sincere presentation emphasises Brian’s hidden intelligence and
emotionality: “We're all afraid of our lives of upsetting our parents. Why is it at all?
Why have we to be bound by this fear of the feelings of others? Is it because my actions
will always affect them? [...] Will the Earth’s largest ocean be deep enough to drown my
guilt? Whoo boy, I have to stop thinking. I'll be writing in a diary next, like a right prick.”
The combination of intellectual, highly poetic lexics: “a strange dichotomy”, “be bound
by this fear”, “Will the Earth’s largest ocean be deep enough to drown my guilt?” and
invective-colloquial: “the want of a ride”, “shite”, “give a shite”, “‘a right prick” of his
speech again proves the contrast of Brian’s personality. At the syntactic level the usage of
numerous rhetorical questions proves the fact that Brian is desperate in getting the answers,
the understanding and sympathy.

Analysing the characters’ self-reflection on their lives, relationships with the others,
their dubious life choices, from the perspective of postirony through the principles of
New Sincerity, we can identify certain features that are characteristic of all of the above
characters: ironic self-criticism, reflecting on the events of their own tragic lives and their
own mistakes (“to see a play, on your own!”, “some star [ am”, “It’s only the want of a
ride is making me all emotional”’); and a sincere and hightly emotional conviction in their
own imperfection and wrong life path choice (“tears spilled down my face”, “I did hate
him”, “I'm sad over Lorna”, “we’re all afraid of our lives of upsetting our parents”,
“will the Earth’s largest ocean be deep enough to drown my guilt”). As a result, the
combination of ironic and honest self-reflection makes us feel the tragedy of the characters’
fate. From the perspective of post-ironic sincerity the author can convincingly reveal the
interpersonal relationships of the characters, explaining their motivation through the ironic
and sincere self-reflection which, according to metamodernism nature, “oscillate from
both and between” like a pendulum: from mockery to bitter truthful sincerity impossible
being separated. Another advantage of the postironic perception of the characters of Donar
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Ryan’s novel using the principles of New Sincerity is the author’s achievement of the
reader’s reflection, through an honest and realistic portrayal of a tragic life routine.

Withing a brief analysis of the stylistic means at different language levels we can
define such syntactic stylistic devices as parallel constructions, inversions, rhetorical
exclamation and questions, metaphorical expressions, polysyndeton, comparisons,
tautological repetitions, imperative clauses, antithesis, enumeration and anaphora. The
syntactic stylistic devices used in the characters’ postironic self-reflection through New
Sincerity principles function as a tool to show a personal drama of each character in true-
to-life, though desperate, routine and hopeless atmosphere of the town and its community.
At the lexical level colloquial (invective), poetic and lexics are used to reflect the authentic
speech of the unpretentious Irish working-class society or show the impossibility of the
characters to sound “emotionally naked” in public.

In this context, the above described research on the syntactic and lexical stylistic
devices used in postironic self-reflection through New Sincerity principles in the novel
“The Spinning Heart” by Donal Ryan can be presented through the quantitative analysis
(see Figure 1 and Figure 2).

anaphora

11.1% inversion
" 11.1%

rhetorical exclamation

antithesis 5.6%

5.6%

rhetorical question
5.6%

imperative clause
5.6%

tautological repetition
5.6%

metaphorical expression
5.6%

comparison
11.1% polysyndeton

22.2%

Fig. 1. Diagram of the quantitative analysis of the syntactic stylistic devices of the research

poetic lexics
37.5%

invective lexics
62.5%

Fig. 2. Diagram of the quantitative analysis of the lexical stylistic devices of the research
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Self-reflection of the characters allows the author to give each of them individual traits
through syntactic and lexical stylistic devices. At the same time, the polyphonic voices of
Donal Ryan’s characters isolate each of them from the general community of a small town,
where everyone is left alone with themselves and their own struggles.

Conclusions. Within the research tasks of the paper the author clarifies the definitions of
such concepts as postmodern irony and metamodern postirony and theoretically actualizes
the difference between them. The principles of New Sincerity are applied to identify
the stylistic realisation of postironic self-reflection in the novel under analysis. These
principles include the desire to go beyond the ideological framework of postmodernism
and affirm the ethical principles of honesty, sincerity, unambiguity, and humanity, thereby
returning realism to literature. They also involve restoring a trusting relationship with the
reader; affirming the truthfulness of the author’s values, confirming the unambiguity of the
author’s narrative, and searching for new writing tactics to implement the anti-ironic and
anti-cynical position of metamodernism.

Therefore, it is demonstrated that the aforementioned principles are used as stylistic
devices in the creation of the fictional characters. These devices, particularly in the
characters’ self-reflective considerations, enable the writer to avoid ambiguity and
manipulation of the reader’s perception, thereby restoring realism to literature by affirming
the ethical principles of honesty and humanity and the truthfulness of the author’s values.

Aiming to identify stylistic features of postironic portrayal of the characters through
the principles of New Sincerity in the novel “The Spinning Heart” by Donal Ryan prove
metamodern postirony to become a crucial marker of metamodern literature and play a key
role in the interpretation of the novel under analysis. The usage of the lexical and syntactic
stylistic devices of the main characters’ self-reflection shows their undeniable influence on
the readers’ understanding of the author’s postironic and sincere narrative.

Hence, the use of postirony in the portrayal of the characters demonstrates the author’s
conscious refusal to use irony in depicting fictional reality, while simultaneously forming
the reader’s serious attitude to the author’s narrative, allowing the author and the reader to
communicate honestly and effectively. It is important to acknowledge that postirony and
the analysed principles of New Sincerity are the tools of free and honest communication
in the fictional metamodern environment, where all the participants (the reader, the author
and the characters) express themselves sincerely and are able to find a common ground.

REFERENCES

Azadanipour, M., Maleki, N. & Haj’jari, M-J. (2021). The Paradoxical Nature of the Real
as the Infinite Real in Metamodernism, Conference: 1st National Conference on Recent
Developments in English Language Teaching, Literature and Translation, At: Shiraz, 12 p.

Bolafio Quintero, J. (2021). Reconstructing Realism in Post—Postmodern Narrative: Dave
Eggers’s, in Complutense Journal of English Studies, 29, 115-126

Colton, A. (2020). Writing About Writer’s Block: Metafiction, the New Sincerity, and
Neoliberalism in David Foster Wallace’s Westward the Course of Empire Takes Its Way
and Sheila Heti’s How Should a Person Be? College Literature, Volume 47, Number 3,
(Article) Published by Johns Hopkins University Press, 468—497

Eggers, D. (2001). Mistakes We Knew We Were Making: Notes, Corrections, Clarifications,
Apologies, Vintage Books USA, 48 p.

Freinacht, H. (2017). The Listening Society: A Metamodern Guide to Politics, Book One
(Metamodern Guides 1), Metamoderna ApS, 475 p.

Hedinger, J. M. (2014). POST-IRONY. On art after irony.
https://www.academia.edu/10326743/POST _IRONY_ On_art after irony

Hutcheon, L. (2002). The Politics of Postmodernism, Routledge, London, 232 p.

97



Bicnux KHJIY. Cepis ®@inonozis. Tom 27. Ne 1. 2024

James, D. & Seshagiri, U. (2014). Metamodernism: Narratives of Continuity and Revolution,
Modern Language Association, 87-100.

Kadagishvili, D. (2013). Metamodernism as we Perceive it (QUICK REVIEW), European
Scientific Journal, December 2013 /SPECIAL/ edition vol.2

Kietkiewicz, K. (2013). The Postmodern Terms — Postmodernity and Postmodernism,
Journal of Humanistics & Social Sciences, 2 (1), 49—60.

Konstantinou, L. (2012). No bull: David Foster Wallace and Postironic Belief. The Legacy
of David Foster Wallace. lowa: lowa University Press.

Konstantinou, L. (2016). Cool Characters: Irony and American Fiction. Massachusetts:
Harvard University Press.

Leal, C. M. (2017). The Progression of Postmodern Irony. Jennifer Egan, David Foster
Wallace and the Rise of Post-Postmodern Authenticity Harvard University. Digital
Access to Scholarship at Harvard.
https://dash.harvard.edu/bitstream/handle/1/37736743/LEAL-DOCUMENT-2017.
pdf?sequence=1&isAllowed=y

Linstead, S. & Collinson, D. (2005). Irony in a Post-ironic World. Irony and Organizations:
Epistemological Claims and Supporting Field Stories, Abstrak Forlag-Liber-Copenhagen
Business School Press, 381-393.

McLaughlin, R. (2013). After the Revolution: US Postmodernism in the Twenty-First
Century, Ohio State University Press. Narrative, 21(3), 284-295.

Ryan, D. (2012). The Spinning Heart, Transworld Ireland, 160 p.

Toth, J. (2017). Metamodernism Historicity, Affect, and Depth after Postmodernism (eds.
Robin van den Akker, Alison Gibbons, and Timotheus Vermeulen), 14 p.
https://www.academia.edu/37764711/Toni_Morrison_s_Beloved and the Rise of
Historioplastic Metafiction

van den Akker, R. & Vermeulen, T. (2017). Periodising the 2000s, or, the Emergence of
Metamodernism. In Metamodernism: Historicity, Affect, and Depth after Postmodernism,
edited by Robin van den Akker, Alison Gibbons, and Timotheus Vermeulen, 1-19 pp.
London: Rowman & Littlefield.
https://ebookcentral.proquest.com/lib/kutu/detail.action?docID=5144888.

Jama naoxoooicennst 0o pedaxyii 14.05.2024
Yxeaneno 0o opyxy 24.06.2024

Binomocrti npo aBTopa

Cdepa
HAYKOBHX iHTepeciB:

HdyneBa
Ouena IropiBHa,

acmipaHTka Kadeapu

. . METaMOJEPHi3M,
T CBITOBOI JITCPATYPH, HOCTIPOHiS,
bBIBCHKHH HaIllOHAJIbHHUN CTHITICTHEKA

yHiBepcuTeT iMeHi IBana @panka

e-mail: olenaklymova27@gmail.com

QOS0)

CC Attribution-NonCommercial-ShareAlike 4.0 International (CC BY-NC-SA 4.0)

98



YK 811.133.1°42:165.194]:801.81(043.3)
DOI: https://doi.org/10.32589/2311-0821.1.2024.309609

N. L. Diachenko

Université nationale linguistique de Kyiv, Ukraine
e-mail : nataliia.diachenko@knlu.edu.ua

ORCID ID: https://orcid.org/0009-0002-2146-7577

ASPECTS LINGUOCONGITIF, STRUCTUREL
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Résumé

L’article met en lumiére les comptines frangaises pour enfants qui sont des poésies de petite forme avec
une structure rythmique claire incarnant la fagon de compter et la situation de choix. Sous des perspectives
de la linguistique cognitive, 1’espace mental des comptines pour enfants est une formation conceptuelle
qui se construit directement dans le processus de la pensée et de la parole représentant la fagon dont une
personne pense et parle de certaines choses: réelles, prévisibles ou fictives. Le jeu de mots, compris comme
un phénomeéne cognitif qui refléte la perspective mentale d’une vision personnelle du monde, est mis en
ceuvre dans les textes des comptines frangaises aux niveaux sémantique-syntaxique, phonologique et
lexical et reproduit la spécificité nationale et culturelle de la vision du monde. Du point de vue structurel
et compositionnel, la base des comptines est un fragment composite représentant une situation textuelle
particuliere a travers un complexe de moyens linguistiques. La base structurelle du modéle invariant du
fragment composite, conformément au rdle déterminant des fonctions dans 1’organisation de son co6té
significatif, forme une série verbale qui contient sept composantes réalisables. Le lien initial est une structure
introductive typique qui présente le personnage et fixe les paramétres locaux de la situation décrite. La
reproduction du personnage selon un certain segment de 1’espace provoque I’emploi prédominant dans ce
lien de constructions existentielles et locatives. Les perspectives de recherches ultérieures se manifestent
dans I’application de la méthodologie proposée sur les différents genres de la poésie ludique.

Mots-clés: comptines frangaises pour enfants, espace mental, linguistique cognitive, structure et
composition des comptines enfantines, jeux de mots.

AHoTanis

VY crarTi po3risHyTO (paHIly3bKi TUTSYl JIYMIKK — Bipiii Maioi (OpMH i3 YITKOK PUTMIYHOIO
CTPYKTYPOIO, 1[0 BUKOPUCTOBYIOTHCS JIJIS CIIPABEUIMBOTO PO3IIOJILTY POJIeH y Tpi. 3 OIS 1y KOTHITUBHOL
JIHTBICTUKH, MEHTAJIBHUI TPOCTIp (PPaHIly3bKUX TUTSINX JIUMIOK € KOHIENTYIbHIM yTBOPEHHSIM, SIKE
BHUOYZIOBY€ThCsI 0€3M0CEPEHBO B MPOIIECi MHUCIICHHS Ta MOBJICHHS 1 BiZIoOpa)kae crocid OCMHUCICHHS
peanbHOro, nepegdauyBaHOIo YK BUragaHoro. I'pa ciiB, 10 pO3yMi€Thbes SIK KOTHITUBHUIN (heHOMEH, 1110
BiZIOOpaXka€ MEHTAIbHY IEPCIIEKTUBY 0COOMCTICHOT0 OaueHHSI CBITY, peati3y€eThCs B TEKCTax (PpaHIly3bKUX
JUTSYUX JIYAIOK Ha CEeMaHTHKO-CHHTAKCUYHOMY, (DOHOJIOTIYHOMY Ta JICKCHYHOMY PIBHSIX 1 BijioOpakae
HaL[iOHAJILHO-KYJIbTYpHY cHelu}iky GpaHIy3bKOro CBITOCIPUIHATTA. Y CTPYKTYPHO-KOMIO3ULIIHHOMY
aCIIeKTi OCHOBOIO (DPaHIYy3bKUX AUTSYHX JTIYHIOK € KOMIIO3UIIHHUN (parMeHT, o pernpe3eHTye eBHY
TEKCTOBY CHTYAI[iF0 3a JOMOMOIOK KOMIUIEKCY MOBHHX 3ac00iB. CTPYKTYpHY OCHOBY iHBapiaHTHOT
MOZEeNi KOMIO3UIIHHOro (parMeHra, BiANOBIOHO 1O BHM3HAYaJIbHOI poni GYHKUIH B opraHizauii
HAOro 3MICTOBHOI CTOPOHH, YTBOPIOE MIECHIBHUH psiJl, IO MICTHTh CiM KOMIIOHEHTIB. BinTBopeHHs
MIepCOHaXKa BIJIOBIHO O MEBHOTO CEIMEHTa MPOCTOPY 3YMOBIIOE NMEPEBAKHE BUKOPHUCTAHHS B I
JIAHII €K3UCTEHLIHHMX Ta JIOKATUBHUX KOHCTpykKUid. [IpoBeneHe y craTti JociimkeHHs (QpaHIly3bKHX
JUTSYHMX JIIYHIIOK, CHPSMOBAaHE Ha KOMIUICKCHE BHSBIICHHS JIIHIBOKOTHITHBHHX 3acO0IB Ta €JIEMEHTIB
X CTPYKTYpPHO-KOMIIO3HIIIHOT Oy/IOBH, HE € BHUCPITHUM 3a CBOIM OOCSTOM 1 BiIKPHBA€E TEPCIICKTUBH
B TEOPETUYHOMY Ta MPAKTUYHOMY ILIaHI, SIKi BOAUaIOThCs y 3aCTOCYBaHHI 3alIPOTIOHOBAHOT METO/IMKHU B
IIpoLeCi AOCIIKEHHS PI3HUX XKaHPIB irpoBoi Moe3ii.

KurouoBi cjioBa: QpaHiy3bKi AUTAYI JTIYWIKA, MEHTAJIbHHWA TPOCTIp, KOTHITHBHA JIHTBICTHKA,
CTPYKTYpa i KOMIO3HILisl AUTSAYMX JIIYUIIOK, Tpa CIIIB.

Abstract
The paper examines French counting rthymes for children which are poems of small form with a
clear a thythmic structure that represents numerical sequences and decision-making scenarios. From
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the standpoint of cognitive linguistics, the mental space of French counting rhymes for children is a
conceptual formation that is built directly in the process of thinking and speaking, and embodies the
way individuals conceptualize and and speak about certain things: whether real, predictable or fictional.
Wordplay, understood as a cognitive phenomenon that reflects the mental perspective of a personal
vision of the world, is manifested in the texts of French counting rhymes for children at the semantic-
syntactic, phonological and lexical levels, thereby reflecting the national and cultural specificity of the
French worldview. Structurally and compositionally, French counting rhymes for children are based on
composite fragments representing particular textual situations through a complex of linguistic means.
The structural basis of the invariant model of these composite fragments, determined by the functions
organizing their meaningful content, forms a verb series comprising seven realizable components. A
typical introductory structure that introduces the character and sets the local parameters of the depicted
situation serves as the initial link. The reproduction of the character according to a certain segment
of space leads to the predominant use of existential and locative constructions in this link. Thus, the
research of French counting rhymes for children aimed at the complex detection of linguocognitive
means and elements of their structural and compositional structure is not exhaustive in its scope and
opens theoretical and practical perspectives for further studies, particularly through the application of the
proposed methodology in the process of research of francophone folklore for children.

Keywords: French counting rhymes for children, mental space, cognitive linguistics, structure and
composition of counting rhymes for children, wordplay.

Introduction

La clarification du lien étroit entre le langage et la pensée a travers 1’étude des visions
du monde nous permet d’envisager les phénomenes du langage et de la parole dans des
perspectives différentes. A cet égard, la compréhension des espaces mentaux en tant que
constructions différant des structures linguistiques, qui sont réalisées dans divers types de
discours conformément aux lignes directrices présentées dans les expressions linguistiques
proposées par J. Fauconnier (2010), a déterminé le vecteur de 1’étude des comptines
francaises dans le courant cognitif et des approches structurelle et compositionnelle.

Les ceuvres folkloriques destinées aux enfants, y compris les contes de fées, les
chansons, les devinettes, ont déja fait 1’objet de recherches scientifiques sur la structure d’un
conte folklorique ainsi que sur le modele structurel des textes de 1égendes, de sortiléges,
de devinettes, de mythes (Bohuslavska, 2016; Esypovych, 2019); les plans verbaux,
paraverbaux, pragmatiques et d’action du texte folklorique (Snihyrova, 2018); les images
et les motifs du folklore enfantin (Esypovych, 2019); le sujet d’une ceuvre folklorique
dans I’espace et le temps (Marabian, 2015). Les spécificités des moyens de création de
I’expressivité dans les ceuvres d’art sont révélées dans les travaux de Kozachyshyna O. L.
(2019), dans lesquels une table de correspondance entre les sons et les états émotionnels
qu’ils peuvent véhiculer est développée; sont identifiées les principales figures du systéme
de syntaxe expressive (Diachenko, 2019). Ces travaux scientifiques ont jeté des bases
solides pour I’analyse des petites formes de folklore pour enfants dans le contexte des
cultures linguistiques ukrainienne, britannique, américaine et frangaise (Klockun, 2007;
Chauvin-Payan, 1999). Cependant, au cours des XIXe et XXle siecles, I’intérét des
folkloristes s’est surtout porté sur la collecte et la publication des textes des comptines.
Les ¢études philologiques sur ces textes ont été reléguées au second plan, leur étude étant
dominée par la possibilité d’utiliser ces ceuvres dans le processus éducatif.

Analyse des derniéeres études et publications

Les premiceres tentatives de compréhension théorique des comptines pour enfants ont été
centrées sur une étude approfondie des caractéristiques du genre des comptines; le vocabulaire
des textes de comptines est examiné dans les travaux de S. Chauvin-Payan (1999).

L. 1. Taranenko (2017) a révélé les principales techniques prosodiques et
phonostylistiques dans les textes folkloriques de petite forme; K. A. Marabian (2015)
a ¢étudié les particularités de la mise en ceuvre de la fonction ludique dans la poésie
frangaise contemporaine pour enfants.
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Le terme “espace mental” (ci-aprées — EM), introduit dans ['usage scientifique par
G. Fauconnier (2010), renvoie a la fois a la prise en compte des particularités de la
mentalité en tant que phénomene de la conscience humaine et aux différents modes de
représentation de celle-ci sous la forme de modeles de la réalité, d’““espaces” qui reflétent
I’image multidimensionnelle du monde.

Sur la base d’un examen critique de la littérature théorique sur le sujet de la recherche sur
les EM, nous sommes parvenus aux conclusions suivantes: I’EM est quadridimensionnel
(trois dimensions spatiales et une dimension temporelle), c’est-a-dire qu’elle est un
chronotope. L’EM utilise une méthode spatio-temporelle de codage et et d’organisation
du matériel cognitif (Kahanovska, 2018); les EM se forment et disparaissent dans le
processus discursif, et sont donc situationnellement fonctionnelles (Col, 2010; Fauconnier,
2010); dans le processus de tout travail mental, les EP sont créées comme des moyens
opérationnels de structurer le matériel cognitif. Cependant, la vitesse des événements
qui se déroulent dans ’EM est incongrue avec la fugacité du temps réel (Fauconnier &
Turner, 2002); les EM permettent de changer arbitrairement [’échelle de I’imaginaire,
en placant dans le méme espace des objets incompatibles en taille réelle (Fortis &
Col, 2018); les EM appartiennent a ce que 1’on appelle le monde intérieur d’une personne
parce qu’elles sont personnelles, inaccessibles a un observateur extérieur (Fauconnier &
Turner, 2006); la capacité a créer et a gérer des EM est déterminée par I’age du sujet
et le degré d’ordonnancement de son expérience cognitive, la formation d’un ensemble
de compétences cognitives et métacognitives, la culture interne du travail mental; par
conséquent, nous considérons qu’il est raisonnable de supposer que les “adultes” peuvent
coexister et interagir dans les MP et interagir avec les structures mentales des “adultes” et
des “enfants” (Diachenko, 2019).

La question de la compréhension des comptines frangaises sous des perspectives de
la linguistique cognitive, de I’identification des moyens linguistiques d’incarner 1’espace
mental en tant que moyen de refléter I’image nationale et culturelle du monde francais reste
prioritaire.

L’objectif de I’article est d’étudier les aspects linguistiques et cognitifs et structurels-
compositionnels des comptines frangaises. L’objectif de la recherche a défini les taches
suivantes: formuler les fondements théoriques de 1’étude des comptines francaises dans
les aspects linguistiques, cognitifs et structuro-compositionnels; clarifier la définition du
concept terminologique d’“espace mental”’; développer une méthodologie compléte pour
I’¢tude de I’espace mental des comptines frangaises du point de vue de la linguistique
cognitive, leur structure et leur composition; étudier les niveaux de création des jeux de
langage dans les textes des comptines francaises; déterminer le role des outils linguistiques
et cognitifs dans la modélisation de I’espace mental des comptines frangaises; présenter
les composantes structurelles de 1’espace mental des comptines francaises et identifier
leurs liens et relations; esquisser I’organisation compositionnelle de I’espace mental des
comptines frangaises.

Au cours du processus d’analyse du matériel factuel, les méthodes suivantes ont été
appliquées de maniére exhaustive: I’analyse interprétative avec 1’utilisation de la théorie de
I’intégration conceptuelle basée sur la théorie des espaces mentaux de G. Fauconnier (2010)
et ’utilisation de 1’opération linguistique et cognitive du story mapping (Bielickhova,
2011) ont contribué a I’identification et a la révélation des significations cachées des
comptines frangaises avec une spécificité culturelle nationale. La méthode structurelle est
utilisée pour analyser les comptines francaises en tant que structure intégrale, dont les
composants sont corrélés et reliés par une organisation systématique des relations et des
connexions. L’analyse compositionnelle traditionnelle d’une ceuvre de fiction a permis de
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diviser les textes des comptines frangaises selon le principe de la présence d’une intrigue.
Pour identifier les éléments textuels significatifs, le travail de recherche utilise I’analyse
componentielle visant a trouver les sémes enrichissant les unités linguistiques de 1’ceuvre
d’un contenu conceptuel et émotionnel supplémentaire; I’analyse stylistique est appliquée
pour systématiser les moyens et les techniques stylistiques permettant de créer des
significations supplémentaires dans les textes folkloriques.

Exposé des éléments principaux de la recherche

Dans la présente étude, I’EM est une formation mentale relativement autonome, qui est
réalisée au sein de la comptine frangaise en tant que situation textuelle distincte.

Dans les comptines francaises, une “double” réalité particuliére est modélisée, qui,
d’une part, est représentée comme un monde irréel et, d’autre part, est corrélée a la méme
réalité. L’accent mis sur la représentation des particularités d’une autre conscience, d’une
autre culture et, par conséquent, d’une autre vision du monde détermine I’actualisation du
potentiel du systéme linguistique, 1’utilisation de mécanismes créatifs linguistiques dans la
modélisation d’EM des comptines frangaises.

Au cours de I’étude, I’environnement du jeu a ¢été identifié comme un lieu de
fantasmatisation, de transformation du réel en imaginaire, et c’est ainsi que se définit
I’EM. Dans ce document, on comprend par jeu une activit¢ limitée dans le temps et
dans I’espace, qui se déroule dans certaines circonstances et au cours de laquelle il y a
une réinterprétation de la réalité. 1l est établi que dans ces conditions, I’enfant construit
son propre modele de comportement en société, acquiert une premiére expérience
d’interaction en partenariat et apprend le concept de normes et de régles d’existence au
sein de I’équipe. Dans une situation de jeu, la comptine sert a attribuer équitablement les
roles aux joueurs et a valeur de loi.

Sous le terme “comptine” on comprend une petite ceuvre poétique utilisée pour la
distribution équitable des roles dans un jeu, qui a une structure spécifique et contient des
instructions pour I’exécution d’une certaine action.

Pour I’¢tude de I’EM des textes folkloriques en général et des comptines frangaises
en particulier, il semble pertinent de comprendre le jeu de langage comme une forme de
pensée créative linguistique qui permet de modéliser de nouveaux objets linguistiques sur
la base de mécanismes associatifs de combinaison de ce qui est connu avec quelque chose
de reconnaissable. Cela permet de considérer le jeu de langage comme un phénomene
cognitif qui refléte la perspective mentale de la vision du monde d’une personne.

Les comptines frangaises servent de base a la modélisation d’un environnement textuel
particulier (Esypovych, 2019). La construction de cette réalité artistique (en fonction de la
spécificité du genre du texte, de la langue, de la culture, de I’histoire, etc. a la spécificité du
genre du texte) sont des moyens stylistiques et des techniques spécifiques de création d’un
jeu de langage.

Parmi les moyens sémantiques et syntaxiques d’organisation des EM des comptines
francaises, les plus fréquentes sont les figures syntaxiques liées au folklore (Marabian,
2015), a savoir: le parallélisme syntaxique, la répétition, la comparaison et le contraste.
L’importance de la répétition syntaxique (anaphorique, €piphorique, anépiphorique,
épanaphorique, etc.) et de la gradation réside dans le renforcement de l’expression
de I’énoncé, dans la mise en ceuvre de la fonction sémantique qui génére une image
multidimensionnelle de I’ensemble de la réalité; I’accent mis sur une certaine partie de
I’énoncé qui porte la plus grande charge d’information crée I’effet de culmination. La
juxtaposition dans les comptines francaises est réalisée a 1’aide des figures de style du
contraste (antithése) et de la personnification.
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Les fonctions stylistiques de I’antithése consistent en la juxtaposition contrastée des
référents, ainsi qu’a I’organisation rythmique de 1’énoncé.

L’aspect sonore joue un rdle plus important dans les comptines francaises que dans les
poémes pour adultes. Cela s’explique par les particularités physiologiques et mentales de
I’enfant qui apprend a parler, combine les sons en diverses combinaisons, répétitions et
“jeux” sonores. Parmi les euphémismes expressifs les plus importants dans les comptines
francaises, on trouve des consonances rimées de différents types, des allitérations et
des assonances. La rime renforce I’impact émotionnel des éléments individuels mis en
avant. L’allitération et 1’assonance servent a accentuer rythmiquement et a renforcer
I’effet emphatique. Le jeu phonologique dans la poésie ludique pour enfants contribue a
I’approfondissement de 1’aspect sémantique du texte, I’ambiance ludique de 1’arriére-plan
sonore est complétée et renforcée par le jeu au niveau sémantique (Taranenko, 2017).

La combinaison des moyens linguistiques lexicaux et euphoniques dans le processus de
modélisation de ’EM des comptines frangaises contribue a un enrichissement significatif
des outils de création de textes folkloriques. L’interaction des moyens des niveaux
syntaxique et phonologique de 1’organisation linguistique réalise la fonction esthétique,
souligne les associations auditives qui sont des facteurs sémantiques et la base des intrigues
et des images créées dans les comptines.

Ainsi, dans la vision du monde des enfants, une comptine est un texte divertissant
construit a I’aide d’un jeu de langage. Du point de vue des adultes, I’analyse des comptines
francaises requiert non seulement des compétences linguistiques et culturelles, mais aussi
une compétence poétique, c’est-a-dire la capacité de créer et de comprendre des intrigues
et des images particulieres, dont le sens profond est basé sur la connaissance des aspects
historiques, culturels et linguistiques.

La comptine francaise est une ceuvre poétique dotée d’une structure spécifique.
L’analyse des travaux scientifiques consacrés aux problémes de 1’étude de la formation
du texte poétique populaire et 1’étude approfondie du matériau étudié ont montré que les
comptines frangaises sont construites a 1’aide de blocs textuels — composantes sémantiques
thématiques, structurelles et compositionnelles intégrales du texte, qui représentent une
situation textuelle particuliére par le biais d’un ensemble de moyens linguistiques.

La place centrale parmi les blocs de formation du texte de comptine est le fragment de
composition : un segment de texte qui contient les caractéristiques d’une unité de formation
de texte et de composition. Le modele du fragment compositionnel régit sa formation et
programme son organisation en tant qu’unité typique du plan compositionnel.

Dans son ensemble, le modele dun fragment composite se présente comme suit:
1. Quelqu’un se localise quelque part (se trouve, vit, se rend ...), assis (couché) sur quelque
chose; 2. Ce quelqu’un conduit quelqu’un d’autre (porte quelque chose, conduit, tient, met
...); 3. Il percoit quelque chose (voit, entend); 4. 11 fait quelque chose, influence quelque chose
(quelqu’un); 5. Eprouve ou fait éprouver a quelqu’un certains sentiments; 6. Pense a quelque
chose; 7. Parle de quelque chose. Le modé¢le invariant recréé d un fragment de composition
n’est jamais entiérement réalisé. Les fragments compositionnels spécifiques sont généralement
construits a partir de 1 a 2, rarement 3 de ses liens, formant diverses combinaisons.

L’organisation des fragments compositionnels de la comptine n’implique pas tous
les liens de la structure invariante. Cependant, I’un d’entre eux constitue une partie
relativement constante du corps des fragments de comptine — le lien initial, qui représente
les composantes nécessaires de la structure sémantique du fragment de composition, a
savoir le personnage et le lieu d’action. La fonction principale du lien initial du fragment de
composition est de représenter un personnage en fonction d’un certain segment d’espace,
ce qui détermine ['utilisation prédominante de I’adjectif “existentiel” dans ce lien. dans ce
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lien de constructions existentielles et locatives: il y a des livres sur [’étagere (existentiel);
les livres sont sur [’étagere (locatif).

Les constructions existentielles se concentrent sur 1’existence, 1’étre au monde d’objets
individuels ou d’un certain nombre d’objets et sont introduites dans les textes des comptines
par les constructions i/ y a, il était et c’est / ¢ était: C’était une Alsacienne de I’autre coté
du Rhin; Il y a un rat dans le grenier; C’est la poule grise; C’était une aguillette piquette;
1l était une fois une marchande de foie (Chauvin-Payan, 1999; Serres, 2002).

Les constructions locatives sont représentées dans le lien initial du fragment de
composition du conte francgais par deux types. Le premier type dénote 1’état et la localisation
du personnage : A la gare de Marcillat je prends le train pour Rougnat;, Une petite négresse
au bord d’un ruisseau; Une bouteille d’eau de Javel est tombée au fond de la mer. Le
deuxiéme type de constructions locatives indique le mouvement d’un personnage (objet)
dans une certaine direction: Le petit Jésus s 'en va-t-a I ’école; Une petite souris blanche qui
courait sur la planche; Une tablette de chocolat partit en vacances (ibid.).

Le texte de la comptine se compose de trois constituants: 1’introduction, I’intrigue et la
finale. L’introduction assume la fonction de rythmisation, programme la structure du texte
suivant et établit un lien logique avec la partie de I’intrigue — I’intrigue de la comptine.
La position forte de I’introduction est due a la mise en place d’une structure spécifique, a
savoir le lien initial du fragment compositionnel, qui présente le personnage et un indicateur
de sa localisation dans 1’espace. Parmi les moyens linguistiques d’introduction figurent
les constructions prépositionnelles de la localisation spatiale du personnage; les unités
prédicatives sont représentées par les phrases ¢ ’est / ¢ ‘était, il y a, il était; les constructions
interrogatives sont formées par les adverbes combien, ou, le pronom qui; une liste de
chiffres dans 1’ordre arithmétique ou de lettres dans 1’ordre alphabétique. Le lien initial
modélise I’information sur le personnage en fonction d’un certain segment d’espace, ce qui
détermine 1’utilisation prédominante des constructions existentielles et locatives.

Au cours de I’intrigue est présenté le développement d’une ou de deux images,
unies par une caractéristique commune de parallélisme, de séquence ou de comparaison
(juxtaposition). Les parametres locaux et/ou temporels de la situation décrite sont introduits
dans le fragment de composition en tant que localisateur et/ou membre temporel. Les unités
prédicatives sont représentées par des verbes ayant un large éventail de significations
couvrant toutes les sphéres existentielles de la vie humaine. Les unités prédicatives sont
reliées principalement par des moyens syntaxiques prépositionnels ou conjonctifs.

La finale de la comptine est représentée par les constructions syntaxiques telles qu’un
appel, un dictum, une instruction, une question; la devinette est I’achévement rythmique,
sémantique et sonore de I’ceuvre. La finale devient la plus expressive des composantes, car
elle sert d’appel a I’action.

La contamination, en tant que mécanisme de création de textes de comptines, se
manifeste a tous les niveaux significatifs de la langue et est mise en ceuvre dans des
modeles substitutifs qui, a leur tour, peuvent étre compliqués par diverses transformations
sémantiques et syntaxiques. En frangais, les formes contaminées des textes de comptines
sont réalisées sous 1’influence de mécanismes textuels de substitution (totale ou partielle),
c’est-a-dire le mécanisme qui repose sur le remplacement d’une unité lexicale (des
unités lexicales) dun ¢lément compositionnel (des €¢léments) ou d’un texte entier par des
composantes d’un autre élément compositionnel initial. En voici un exemple:

1. Une négresse qui buvait du lait

Ah! Se disait-elle, si je le pouvais
Tremper ma figure dans ce bol de lait,
Je serais plus blanche que tous les Francais! (“Une négresse qui buvait du lait”)
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2. Une Frangaise qui buvait du cacao
Ah! Se disait-elle, si je le pouvais
Tremper ma figure dans un bol de cacao,
Je serais plus noire que tous les négres! (Charpentreau, 1988)

Ces comptines francaises sont un exemple de contamination sémantique et structuro-
compositionnelle compléte. Les parties introductives des deux textes sont représentées par
la construction nom + pronom + verbe + nom. Les deux personnages des textes de la
comptine sont introduits par des lexémes nominaux dénotant 1’origine et la nationalité:
1) négresse n.f. — “femme de race noire ; comme négre, négresse a des connotations péj. et
se trouve concurrencé par noire” (Larousse: encyclopédie); 2) Frangaise n.f. — “originaire
de France” (ibid.); les unités prédicatives des deux textes sont exprimées par le verbe
actif boire v. tr. — “absorber, ingérer un liquide” (ibid.) a la troisiéme personne du passé
singulier de la voix active imparfait; les compléments directs sont introduits dans les deux
textes par |’article partitif masculin singulier du et sont représentés par des noms désignant
des boissons, a savoir 1) lait n.m. — “liquide blanc, opaque, de saveur légerement sucrée,
constituant un aliment complet et équilibré, sécrété par les glandes mammaires de la femme
et par celles des mammiferes femelles pour la nutrition des jeunes” (ibid.) et 2) cacao n.m. —
“boisson obtenue en diluant de la poudre de cacao dans du lait ou dans de 1’eau” (ibid.).

Les intrigues des comptines ci-dessus contiennent du discours direct verbe + pronom +
conjonction + pronom + verbe + nom + préposition + nom + préposition + nom, ce qui
nécessite un ordre indirect des mots dans ce fragment et est introduit par I’interjection 44/.
Les unités prédicatives de I’intrigue sont absolument identiques; elles sont représentées
par un prédicat verbal composé avec le verbe modal pouvoir v.intr. — “avoir la possibilité,
les moyens physiques, matériels, techniques, etc, intellectuels, psychologiques, etc., de
faire quelque chose” (ibid.) a la troisiéme personne du passé singulier de la voix active
imparfait et le verbe a la forme indéfinie tremper v.tr. — “plonger une certaine chose dans un
liquide” (ibid.), qui, lorsqu’ils sont utilisés avec la conjonction si, forment une construction
hypothétique et dénotent une action irréelle dans le présent ou le futur. Le localisateur dans
les parties principales des comptines est le nom bol n.m. — “récipient hémisphérique dans
lequel on sert certaines boissons; son contenu” (ibid.), précisé par la désignation /ait n.m.
dans le premier texte et cacao n.m. dans le second. Le phénoméne d’antithése est observé
dans les fragments ci-dessus au sein de 1’opposition “noir/blanc”, a savoir: 1) “une femme
de race noire buvait du liquide blanc et réve de plonger son visage dans un liquide blanc”;
2) “une européenne (normalement de race blanche) buvait du liquide brun/noir et réve de
plonger son visage dans un liquide noir”.

Les terminaisons de ces textes sont représentées par la construction pronom + verbe +
adverbe + adjectif + conjonction + adjectif indéfini + nom. Le personnage de la fin des
deux textes de comptines est introduit par le pronom personnel non accentué je, I’unité
prédicative est exprimée par le verbe étre v.intr. comme verbe copule — élément d’une
clause nominale composée utilisée a la premiére personne du présent du mode conditionnel,
qui dénote une action irréelle, et la partie nominale blanche/noire, respectivement — une
opposition qui, tout comme dans 1’introduction et I’intrigue des textes, réalise 1’antithése.

Il convient de noter que le texte 1 ci-dessus est enregistré dans la collection du Musée
national de I’éducation et qu’il date de 1940. En 1969, le célebre auteur et interpréte frangais
Serge Gainsbourg a créé la chanson “Black and White” (Gainsbourg, 1969) sur la base de
cette comptine. Nous pouvons donc conclure que les textes du folklore enfantin sont une
source riche, et la technique de contamination est un moyen efficace de créer une poésie
pop originale.
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Conclusion

L’étude des comptines francaises sous ’angle linguistique et cognitif, il a ét¢ constaté
que la base de I’incarnation de leur espace mental est un jeu de langage. Le jeu de langage
est compris comme un phénoméne cognitif qui refiéte la perspective mentale de la vision
personnelle du monde et permet de créer de nouvelles unités linguistiques sur la base de
mécanismes associatifs consistanta combiner le connu avec quelque chose dereconnaissable.
La clé de leur bonne compréhension est la présence d’un bagage culturel et encyclopédique
activé de I’individu, ainsi que sa capacité a construire des schémas conceptuels appropriés.
L’article révéle les spécificités de la structure et de la composition des comptines frangaises,
identifie les principaux éléments structurels et présente les constructions syntaxiques
typiques de chaque composant, reproduit et définit le c6té contenu du modéle invariant
d’un fragment de composition de textes de comptines francaises.

Perspectives de recherches

Ainsi, la recherche visant la détection complexe des moyens linguocognitifs et des
¢léments de leur structure et composition, menée dans ’article, n’est pas exhaustive dans
sa portée et ouvre des perspectives sur le plan théorique et pratique, qui se manifestent
dans I’application de la méthodologie proposée sur le folklore enfantin francophone, en
particulier dans les différents genres de la poésie ludique.
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INHALTSKOMISCHE ZUNGENBRECHER ALS
KULTURBEDINGTES UNTERHALTUNGSMITTEL

Abstrakt

Der Artikel widmet sich der Erforschung deutscher Zungenbrecher als besondere Vertreter der
Humor- und Lachkultur im deutschsprachigen komischen Raum. Ziel der Forschung ist die Untersuchung
der sprachlichen und kulturellen Aspekte deutscher Zungenbrecher, um deren humorvolles und
nationalkulturelles Potenzial zu reflektieren. Unter Berlicksichtigung unterschiedlicher Ansétze zur
Erforschung von Humor, Lachkultur und komischer Sprache werden die strukturellen, semantischen und
pragmatischen Mittel ermittelt, mit denen deutsche Zungenbrecher eine komische Wirkung und positive
Emotionen ausdriicken, sowie die Besonderheiten der Gestaltung des deutschsprachigen Humors durch die
Zungenbrecher werden herausgefunden, die strukturellen und semantischen Elemente deutschsprachiger
Zungenbrecher werden analysiert, die die Lachkultur des deutschsprachigen Sprachraums représentieren.
Unter Zungenbrecher versteht man lustige Kurzgeschichten, verwirrende seltsame Spriiche, Nonsens-
Texte usw., die durch ihren Inhaltsplan und Ausdrucksplan die Entstehung einer komischen Wirkung
vorhersagen. Der Inhaltsplan von Zungenbrechern enthélt ein humoristisches Spiel, das emotionale und
expressive Spannung erzeugt und die Kommunikation in eine informelle verwandelt. Der Ausdrucksplan
enthélt Elemente, die die komische Wirkung pragmatisieren (Parallelismus, Wiederholung, Alliteration
usw.). Bemerkenswert ist, dass zur Verstirkung der komischen Wirkung bei Zungenbrechern
modifizierte phraseologische Einheiten zum Einsatz kommen, die die kognitive Aktivitit von Menschen
der Zielsprachkultur kennzeichnen. Zungenbrecher erfordern eine angemessene stimmliche Darstellung
der Textelemente, rufen positive emotionale Reaktionen hervor und l6sen Lachen aus. Thre Struktur
visualisiert nationale und kulturelle Elemente, die zum Hintergrundwissen der Zielsprachkultur gehdren.
Beim Aussprechen von Zungenbrechern mit einem bestimmten Rhythmus kommt es zu ungewollten
Stolpersteinen, was die komische Wirkung zusitzlich verstirkt. Die nationale und kulturelle Besonderheit
von Zungenbrechern wird durch die Bezeichnung von Nationalititen, Eigennamen, nationalen Gerichten
und Getrinken sowie Berufen deutlich.

Schliisselwérter: Zungenbrecher, Humor, deutsche Sprache, komische Elemente, humorvolle
Kompetenz.

Abstract

The article explores German tongue twisters as special representatives of humor and laughter culture
in the German language comic space. The aim is to examine the lingual and cultural aspects of German
tongue twisters in order to reflect their humorous and national cultural potential. Taking into account
various approaches to the study of humor, laughter culture and comic speech, this research identifies
the structural, semantic and pragmatic means used in German tongue twisters to express a comic effect
and positive emotions. It reveals the specific formation of German humor through tongue twisters and
analyzes the structural and semantic elements of German tongue twisters, which represent the laughter
culture of the German speaking world. Tongue twisters are defined as funny short stories, confusing
strange sayings, nonsense texts, etc., which predict the formation of a comic effect through their plan of
content and the plan of expression. The plan of content of tongue twisters incorporates a humorous play,
causing emotional and expressive tension and turning communication into an informal interaction. The
plan of expression contains elements that pragmatize the comic effect (parallelism, repetition, alliteration,
etc.). It is noteworthy that to enhance the comic effect, modified phraseological units, which identify
the cognitive activity of people of the target language culture, are incorporated into tongue twisters.
Tongue twisters require relevant vocal representation of text elements, provoke positive emotional
reactions and cause laughter. Their structure visualizes national and cultural elements that belong to
the background knowledge of the target language culture. When uttering tongue twisters with a certain
rhythm, unintentional slurs may appear, further enhancing the comic effect. The national and cultural
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specificity of tongue twisters is revealed through designations of nationalities, proper names, national
dishes and drinks, and professions.
Keywords: tongue twister, humor, German language, comic elements, humorous competence.

AHoTanisn

CrarTs NpUCBSYEHA BUBUCHHIO HIMEIIBKUX CKOPOMOBOK SIK OCOOJHBHX PENPE3CHTAHTIB IyMOpy Ta
CMiXO0BOI KyJIbTYpH B HIMELILKOMOBHOMY KOMIYHOMY HpOCTOpi. JIOCII)KEHHS CIIPSIMOBaHE HA BUBUEHHS
JIHTBOKYJBTYPHHX aCHEKTIB HIMEIIBKIX CKOPOMOBOK 3 METOIO BiTOOpaskeHHS IXHBOTO T'YMOPHUCTHIHOTO
Ta HALIOHAJIBHO KYJIBTYpHOTO TOTCHIIANy. 3BaKa4M Ha pIi3HI MIAXOAM JO0 BUBYCHHS TyMOpY,
CMiXOBOI KyJbTYypH Ta KOMIYHOIO MOBJIEHHS, BU3HAUCHO CTPYKTYPHO-CEMAHTHYHI Ta NparMaTH4Hi
3aco0M, 10 BHKOPHCTOBYIOTHCS B HIMEIIbKOMOBHHX CKOPOMOBKAX IS BHPAXEHHS KOMIYHOTO
eeKTy Ta MO3UTUBHUX €MOIlil, BUSBICHO CreudiKy (OpMyBaHHS HIMEIIBKOMOBHOTO T'yMOpY Kpi3b
CKOPOMOBKH, ITPOAHAJII30BaHO CTPYKTYPHI Ta CEMAHTHUYHI €IEMEHTH HIMEIIbKOMOBHHX CKOPOMOBOK, 5IKi
PEIPE3CHTYIOTh CMIXOBY KYJIBTYpPY HIMEI[bBKOMOBHOTO IpocTopy. CKOPOMOBKH BH3HA4alOTh SIK BEcell
KOPOTKI OIOBIJIaHHS, 3aIUTyTaHi JIMBHI BUCIIOBU, HOHCEHC-TEKCTH TOIIIO, SIKi MPOTHO3YIOTh ()OPMYBaHHS
KOMIYHOTO e(peKTy Kpi3b CBOI IUIAH 3MICTY Ta IUIAH BUPAKEHHS. Y IUIaHI 3MICTy CKOPOMOBOK 3aKJIaJeHa
T'YMOPHCTHYHA T'Pa, SIKa BUKIMKAE eMOIIHO-EKCIIPECUBHE HAINIPYKECHHS Ta IEPETBOPIOE KOMYHIKAIIIIO B
Heo(iniiiny. [Tan BUpaKeHHS] MICTHTh €JIEMEHTH, SKi MparMaTH3yOTh KOMIYHUI eekT (mapaienizm,
MTOBTOPEHHS, ajiTepailis Toio). [IpuMiTHHAM € Te, 10 IS TOCUIICHHS KOMIYHOTO e(DEeKTy B CKOPOMOBKAX
3aimydeHi MojaudikoBaHi (pazeosoriuHi OJUHHULI, SKI € igqeHTU(IKaTOpaMu Mi3HABAJIbHOI MisIIBHOCTI
Jmoel nuTboBOT JIHTBOKYJIBTYpU. CKOPOMOBKHM TOTPEOYIOTH aJE€KBAaTHOI BOKAIBHOI perpe3eHTaril
€JIEMEHTIB TEKCTY, TPOBOKYIOTH MO3UTHBHI EMOIIiiHI peaKui'l' BUKIIMKAIOTh CMiX. Y iX CprKTypi
Bi3yauli3yloThCsl HAIiOHAIBHO-KYJIBTYPHI CIEMEHTH, sKi Halexarh 10 (OHOBMX 3HAHb LLIBOBOL
JIHTBOKYIbTYpH. [Ipy BUMOBIISIHHI CKOPOMOBOK 13 TIEBHHM PHTMOM BHHHUKAIOTh HEHABMUCHI OOMOBKH,
IO TAaKOX IMOCHIIOE KOMIYHHMH edekT. HarioHambHO-KyIbTYypHY crenu(iky CKOPOMOBOK BHSBICHO
yepe3 NO3HAUCHHS HalliOHAJIILHOCTEH, BIIaCHUX HAa3B, HAllIOHAJILHUX CTPaB 1 HAaNoiB, mpodeciii.

KaiouoBi ciioBa: cKopoMOBKa, TyMOp, HIMeIlbka MOBA, KOMIiYHi €JIEMEHTH, TYMOPHUCTHYHA
KOMITCTEHTHICTb.

Einfiihrung. Humor als integratives kulturelles Element vermittelt nicht nur
Informationen iiber Sprache und Kultur einer Gesellschaft, sondern gibt auch einen
Einblick in Stimmungen, Emotionen, Gefiihle und Reaktionen auf Ereignisse,
Verhaltensweisen und das alltdgliche Geschehen. Die subtilen Prozesse einer speziellen
Art der Dekodierung und Interpretation von Informationen durch komische, sonderbare,
erstaunliche, erheiternde Textelemente geschieht durch kognitiv-perzeptive Mechanismen
der Wahrnehmung und des Verstdndnisses von Humor. Ein humorvoller Text ist eine
einzigartige Mischung funktionaler und kommunikativer Elemente, die konfliktfreie
Kommunikation auf einem reduzierten Spannungsniveau erwarten lasst. Zungenbrecher
sind filigran strukturierte komische Texte, die nicht nur die stimmliche Darstellung von
Textelementen — die gleichzeitig die “befreiende”, entspannende emotionale Reaktion des
Lachens hervorrufen — betreffen, sondern auch die zugehdrigen nationalen und kulturellen
Elemente des komischen Textes erfahrbar machen.

Analyse aktueller Forschungsergebnisse und Veroéffentlichungen. Die Forschung
zum komischen Diskurs, zu nationalen und kulturellen Besonderheiten des Humors seiner
Elemente, weckt die Neugier vieler Forschern und Geistesarbeiter unterschiedlichster
Provenienz. So ist die gegenwirtige Beliebtheit des Gebrauchs von Zungenbrechern
als alternative Moglichkeit, etwas iiber die Welt der — insbesondere humoristischen —
Sprache und Kultur zu erfahren, bevorzugter Forschungsgegenstand mehr oder weniger
wissenschaftlicher Studien.

Als humoristische Formen erfassen Zungenbrecher die Welt auf sehr spezielle Weise.
So pointieren sie mitunter bestimmte Sachverhalte, wahrend sie ein anderes Mal Distanz
zur umgebenden Wirklichkeit herstellen. Grundsétzlich sind ihnen gemeinsame, Humor
erzeugende Merkmale zu eigen, wie originelle Pointierung, scherzhaft-ironischer,
schlagfertiger, geistreicher und witziger Charakter, Vorliebe flir bewusste Schaffung
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von Gegensétzlichkeit, Ironie, Erstaunen oder Verbliiffung. Verwunderung, Perplexitit
und Erstaunen hervorrufende Effekte werden vorzugsweise durch paradoxe Pointen
und andere Mittel, wie bspw. kontextuell/syntaktisch/semantische Modifikationen der
verwendeten Sprache, das Ziel (Gegenstand von Hohn und Spott), die Situation (Kontext),
Paradoxe, satirische Ubertreibung, Wortspielereien (oft auf klangliche Ebene: Melodie
der Stimme, Intonation), Worthdufungen, Wiederholungen und Situationskomik erreicht
(Kotthoff, 1997; Awdiejejw, 1992; Buttler, 2001; Miiller, 2003; Loschmann, 2015;
Wowro, 2021). Sieglinde E. und Hinderer M. betonen, dass Zungenbrecher eine originelle,
zumeist sinnvolle Struktur haben und eine eigene Komplexitit sowie einen spezifischen
Schwierigkeitsgrad besitzen, wie z.B. Haufung bestimmter Laute oder sprachlicher
Gleichklang zweier oder mehrerer Worter. Diese klangliche Ubereinstimmung nach
Sieglinde E. und Hinderer M. beruht auf einer Haufung bzw. Wiederholung von
Vokalen (Assonanzen), ungewdhnlichen Phonemkombinationen, dem Spiel mit weichen
und harten Konsonanten, dem schnellen Wechsel zwischen zwei Lauten, sinnvoller
Betonung oder dem Einlegen von Pausen (Sieglinde & Hinderer, 2014). In diesem
Zusammenhang sei die Bedeutung der Studie von Wiedenmann N. hervorgehoben, der
bemerkt, dass das Problem der Anwendung von Zungenbrechern eine methodisch-
didaktische Bedeutungskomponente hat. Wiedenmann N. bezeichnet Zungenbrecher
auch als Schnellsprechspriiche (im aktuellen Umgangsdeutsch auch gern “Schnellsprech”
genannt, einem beliebten Instrument im Baukasten der medialen Wortakrobaten), auch
bildhaft als Stolpersteine der Zunge, die schwer auszusprechen sind, weil sie normalen
Artikulations- und eingefahrenen Intonationsmustern sowie Sprechrhythmen schlichtweg
zuwiderlaufen, ihnen sozusagen ein Bein stellen. Generell handelt es sich um klangéhnliche
Worter, witzige Wortreime, ungewdhnliche, erfindungsreiche Wortzusammenstellungen,
Wortkombinationen, besondere Konsonantenabfolge, komplizierten (“verquirlten”)
Satzbau, Umkehrung des Satzes, oder sogar um lange Komposita oder Wortgruppen, die
sich endlos aneinanderreihen. Sehr oft werden ganze Satzgeflige verdreht oder wiederholt,
oftmals “wimmelt” es von Alliterationen. Die Aussprache dieser besonderen Wortfolgen,
die im treffenden Rhythmus einen besonderen Blick auf die Welt darbieten, macht selbst
wortgewandten Muttersprachlern zu schaffen, wobei vielfach humorvolle Effekte entstehen
(Wiedenmann, 1999).

Bemerkenswert ist, dass die Besonderheit von Zungenbrechern in der Ubertragung
des Handlungszusammenhangs durch Worte und Laute liegt, was beildufig komische
Effekte impliziert und eine Art Signal nationaler und kultureller Spezifik darstellt.
Buttler D. meint, dass Zungenbrecher in der Regel scherzhafter Natur sein sollen, damit
sie schnell erkannt und durchschaut werden konnen. Dies mache vor allem ihre Kiirze
aus, die selbst als eines der Merkmale komischer AuBerungen angesehen werden. Dank
ihrer (bewusst erzwungenen) Kompaktheit kommt eine komische Zusammenstellung
von bestimmten Sachen, Sachverhalten wie auch unerwarteten Verhaltensweisen zum
Ausdruck, auf Unnétiges wird verzichtet, Humor kann seine Wirkkraft voll entfalten.
Zu den haufigsten Techniken, humoristische Effekte zu erzielen, gehoren beispielsweise
elliptische Konstruktionen, syntaktischer Parallelismus, Zwei- oder Mehrdeutigkeit,
satirische Ubertreibung, das Wortspiel und formale Modifizierung. <...> Nicht wenigen
Zungenbrechern ist insbesondere der oben erwéhnte syntaktische Parallelismus zu eigen,
der durch Wiederholbarkeit seiner verwendeten Strukturen die beschriebenen, meistens
sinnfreien Erscheinungen iibertrieben darstellt und auf diese Weise viele Funktionen im
Bereich der Humorerzeugung erfiillt (Buttler, 2001).

Die Studien geben an, dass Zungenbrecher durch ihre kreativ-phantasievoll konstruierten
Strukturen nicht allein komische Wirkung hervorrufen, sondern ebenso Freude und
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Lockerheit mit sich bringen. Nach Sieglinde E. und Hinderer M. ist der Zungenbrecher ...
“der Spal} am Spiel, die Lust an der Sprache und am Sprechen, es ist die Freude daran, dass
unsinnig Klingendes doch sinnvoll ist, es ist die kleine Befriedigung, eine (artikulatorische)
Herausforderung zu meistern oder auch die Genugtuung, dabei schneller und fehlerfreier
zu sein als die andern” (Sieglinde & Hinderer, 2014). Dornaus Ch. fiigt hinzu: “Was
die humoristische Komponente anbelangt, die vielen Zungenbrechern zugrunde gelegt
werden kann, so kann behauptet werden, dass die Humorproduktion und innewohnende
Humoreffekte weitgehend mit der Kreativitdt korrelieren” (2016). Wowro 1. akzeptiert
durchaus, dass insbesondere eine hohe Frequenz, reiche Exemplifikation, eine relativ breit
gefiacherte Thematik und viele Humorindikatoren nichts daran dndern kdnnen, dass viele
Zungenbrecher eher Flachwitze sind (2021).

Unter Beriicksichtigung der oben erwdhnten Studien ist es unerldsslich, eine ndhere
Betrachtung komischer Effekte bei deutschen Zungenbrechern unter Einbeziehung
verschiedener Aspekte der Sprach- und Kulturforschung vorzunehmen.

Methoden und Ziele. Zicl unserer Studie ist es, Besonderheiten der Entstehung
komischer Wirkungen bei deutschen Zungenbrechern zu untersuchen. Die Intention
des Artikels ist, strukturelle, semantische und pragmatische Bidungsmittel deutscher
Zungenbrecherkonstruktionen herauszufinden, die komische Auswirkungen hinterlassen
und positive Emotionen ausdriicken sowie Besonderheiten des deutschen Humors
aufzuzeigen. Die Aufgabe der Forschung besteht darin, strukturelle, semantische und
pragmatische Werkzeuge zu identifizieren. Hilfsmittel, mit denen deutsche Zungenbrecher
ihre komische Wirkung erzielen und positive Emotionen ausdriicken, die Besonderheiten
der Entstehung des deutschsprachigen Humors durch Umgangssprache aufzuzeigen und die
strukturellen und semantischen Elemente deutscher Zungenbrecher zu analysieren, die die
Lachkultur im deutschen Sprachraum reprisentieren. Deutschsprachige inhaltskomische
Zungenbrecher wurden zur Forschung folgenden Internetquellen entnommen: https://
www.wortlehre.de/zungenbrecher.html; https://studyflix.de/deutsch/zungenbrecher-6739;
https://www.spitzenwitze.de/witze/zungenbrecher/.

Der Artikel bedient sich eines komplexen methodischen Ansatzes, der die Analyse
deutscher Zungenbrecher sowie die Anwendung sprachlicher und stilistischer
Analysemethoden einschliesst. Zur Analyse struktureller und semantischer Mittel werden
eine deskriptive Methode und eine Methode der Komponentenanalyse verwendet, die es
ermOglicht, die Besonderheiten des Einsatzes sprachlicher Mittel bei Zungenbrechern zur
Erreichung bestimmter kommunikativer Ziele aufzudecken und ihre komische Wirkung zu
bezeugen.

Resultate und Diskussionen. Zungenbrecher werden als kleinformatige Werke (Prosa
oder Vers) mit humorvoller Ausrichtung definiert, einem der spezifischen Mittel der alten
Volkspadagogik, das heute in Vorschulen und Grundschulen erfolgreich eingesetzt wird, um
die korrekte Aussprache schwieriger Laute zu erreichen, Lispeln und Zischen zu vermeiden
oder loszuwerden und einzelne Laute nicht zu vermischen (Kiniuenko, 1979). Sie werden
als humorvolle Spriiche wahrgenommen, die auf der bewusst schwierigen Aussprache
gereimter oder rhythmischer Texten beruhen, zusammengesetzt aus schwierigen Lauten
und Lautkombinationen, die in schnellem Tempo ausgesprochen werden. <..> Die
Grundlage der meisten Zungenbrecher ist der alltdgliche, umgangssprachliche Wortschatz
sowie Ausdriicke mit nationaler Pragung, die, eingebettet in das sprachliche Bild der
Welt der Menschen, das ethnische Selbstbewusstsein anschaulich zum Ausdruck bringen
(KaneBcbka, 2014).

Es ist unbestreitbar, dass Zungenbrecher die Entstehung einer komischen Wirkung
durch den direkten psychologischen Kontakt zwischen komischem Text und dessen
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Strukturelementen hervorrufen. Zungenbrecher werden als lustige Quatsch-Geschichten,
verwirrende Zauberspriiche, Nonsens-Texte mit alogischen Sprachmitteln, Texte mit
auflergewohnlichen Reimen, Stolperverse bezeichnet, die zu einem Lach-Anlass werden.
Nach Winter G. : Manche Zungenbrecher klingen wie sprachliche Musikstiicke, die sich
von Strophe zu Strophe steigern und in einer Pointe gipfeln. Viele Zungenbrecher eignen
sich hervorragend als Zungentrainer, Zungenldser und Zungenbefreier (2007).

Besonders komisch, finden wir Zungenbrecher, die ihre eigene Begriffssphire als
Zungenbrecher — im — Zungenbrecher oder Zungenbrecher — durch — Zungenbrecher
ausdriicken. Sie werden damit einer eigenen Kategorie der Lachkultur im deutschsprachigen
Raum zugeordnet:

Ziigige Zungenbrecher bringen zappelnde Zungen zum Zwitschern.

Zungen gezwungen im Becher sind gesungene Zungenbrecher.

Gesungene Zungenbrecher sind gezwungene Zungen im Becher.

Zungenbrecher sind eine Art humorvolles Kommunikationsmittel. Sie sind mit haufig
verwendeten Wortern geflillt, deren Semantik auf der Ebene des alltdglichen Denkens
gebildet wird. Thr funktionaler Zweck besteht darin, eine Aussage, Interpretation oder
Stellungnahme abzugeben, etwas zu verdeutlichen oder etwas hervorzuheben:

Wenn du denkst, du denkst, dann denkst du nur du denkst, aber denken tust du nie.

Wer nichts weifi und weifs, dass er nichts weifs, weifs mehr als der, der nichts weif3 und
nicht

weifs, dass er nichts weif3.

Zwischen oder und und und und und und und und und oder ist immer ein Leerzeichen.

Zungenbrecheralsinhaltskomische Produktespiegelndurchihre Einheitendasmenschliche
Bewusstsein und die Errungenschaften des Lernprozesses der Zielsprachenkultur wider.
Sie tragen zur Bildung konzeptioneller Sphiren und zur Entschliisselung von archaischen
Konzepten bei, die im heutigen Leben als Witz wahrgenommen werden, als Anlass, sich in
komischer Form an Realitdten zu erinnern:

Bismark biss Marc bis Marc Bismark biss.

Der Cottbuser Postkutscher putzt den Cottbuser Postkutschkasten und der Potsdamer

Postkutscher putzt den Potsdamer Postkutschkasten.

Bei der Bildung von Zungenbrechern interagieren verschiedene Kompetenzen: Sprach-
und Sprechkompetenz und Humor-Kompetenz, die auf bestimmten Ebenen ausgebildet
werden. Nach Nevo O. und Klingmann H. lassen sich fiinf Ebenen des humorvollen
Erlebens ausmachen:

— die motivale Ebene, die auf den Sinn und Nutzen reflektiert,

— die kognitive, die die Notwendigkeit einschliefit, die mentalen Leistungen
(Perspektivwechsel, Umkehrungen etc.) zu erbringen,

— die emotionale, die es ermdglicht, emotionale Verdnderungen zu erfahren und z.B.
Angst und Arger zu iiberwinden,

—die soziale, die auf die Sensibilitét flir soziale Normen, Strukturen, Stereotype verweist
und

— die Verhaltensebene, die die Fahigkeit beinhaltet, Humor zu verstehen und zu
produzieren (Nevo & Klingmann 1998).

Zungenbrecher sind komische ritualisierte Texte, die einem Volksspiel dhneln, das
einerseits den Bezug des Inhalts zu einer bestimmten Realitdt darstellt und andererseits die
emotionale Einstellung des Sprechers zur Situation zum Ausdruck bringt:

Echte Dichter dichten leichter bei Licht.

Ein Tourist ist ein Tourist, wenn er auf einer Tour ist und in einer Tour isst.

Kluge Kinder konnen keine Kirschkerne kauen.

113



Bicnux KHJIY. Cepis ®@inonozis. Tom 27. Ne 1. 2024

Zungenbrecher sorgen fiir frohliches, ungezwungenes Geldchter. Auf den ersten Blick
wirken sie wie bedeutungsarme Texte, die als Scherz, flotter, dummer oder lockerer
Spruch, Streich oder Absurditdt wahrgenommen werden. Diese Absurditdt des Humors ist
nach Dziemidok B. als inhdrentes Merkmal anzusehen, das seit jeher und bis heute prasent
ist. Die Kategorie des absurden Humors ldsst sich seiner Meinung nach durch einige
charakteristische Faktoren besser erfassen. Zu diesen werden vor allem das Spiel mit Logik,
existentielle Problematik, gewisse Aggressivitit, Negierung von Werten und Traditionen
sowie sein makabrer und provokativer Charakter gezéhlt (Dziemidok, 1967). Versuche,
Zungenbrecher auszusprechen, machen Spal. Ihr Inhaltsplan umfasst das humorvolle
Spiel, das einerseits dynamisch und intensiv ist und vom Team der Zielsprachenkultur
geschaffen wird, andererseits emotional und ausdrucksstark, was einen komischen Effekt
erzeugt und Kommunikation informeller macht:

Der Leutnant von Leuthen befahl seinen Leuten, nicht eher zu lduten, als der Leutnant
von

Leuten seinen Leuten das lduten befahl.

Im Potsdamer Boxclub boxt der Potsdamer Postbusboss.

Zungenbrecher als eine Erscheinungsform des Humors ist nationalkulturelles Gut der
Zielsprachkultur, das die Prinzipien der Entstehung von Lachkultur im deutschsprachigen
Raum widerspiegelt. Das Produzieren von Zungenbrechern und das Aussprechen von
Wortern sowie Wortkombinationen in einem bestimmten Rhythmus kiindigen unmittelbar
die Intensitdt der komischen Wirkung an. Dies bestétigt auch die These von Buttler D.,
nach dem die Intensitét des Humors, der durch sprachliche Mittel erzeugt wird, immer mit
dem Grad der Komplexitét der vor sich gehenden mentalen Prozesse einhergeht, die zu
seiner Perzeption und Rezeption hinfiihren (2001).

Bemerkenswert ist, dass komische Wirkung nicht nur durch unbeabsichtigte Versprecher
entsteht. Dies wiederum fiithrt zu Verdnderungen im Ausdruck von Zungenbrechern,
insbesondere durch Substitutionsmechanismen in der Verbreiterung/Verengung der
Struktur oder bei der Neubildung von Witzen monologischer Art:

Bierbrauer Bauer braut braunes Bier braunes Bier braut Bierbrauer Bauer.

Biberacher Bierbrauer brauen bestindig braunes Biberacher Bockbier.

Boswillige Bachusbriider behaupten bisweilen, Biberacher Bier berausche bald!

Bieder Biertrinker: bevor Beweise besseres bringen brauen Biberacher Bierbrauer

bestdindig braunes Bockbier!

Vielen Zungenbrechern ist (siche oben) der sogenannte syntaktische Parallelismus eigen,
der durch die Wiederholbarkeit der verwendeten Strukturen die beschriebenen, meistens
sinnfreien Erscheinungen iibertrieben darstellt und dadurch viele Funktionen im Bereich
der Humorerzeugung erfiillt. <..> Die vorhandene formale Wiederholbarkeit suggeriert
die Ahnlichkeit der Erscheinungen, die aber eigentlich keinen logischen Zusammenhang
aufweisen (Wowro, 2011). Viele Zungenbrecher beruhen auf Alliterationen und
Wiederholungen ganzer Sétze oder Satzteile, die Anlaute am Anfang, Inlaute in der Mitte,
und Auslaute am Ende eines Wortes, die als Unterhaltungswert gelten:

In Ulm und um Ulm und um Ulm herum.

Oma kocht Opa Kohl. Opa kocht Oma Kohl.

Doch Opa kocht Oma Rosenkohl. Oma dagegen kocht Opa Rotkohl.

Deutschsprachige Zungenbrrecher spiegeln die Realititen der Entwicklung der
Zielsprachenkultur in verschiedenen Bereichen wider. Winter G. klassifiziert sie als
politische, wirtschaftliche, philosophische, literarische medizinische, juristische,
gesellschaftliche, pddagogische, 6kologische, touristische, europédische, erotische, sportliche
etc. Stolpersteine (2007). Die nationale und kulturelle Spezifik von Zungenbrechern zeigt
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sich in ihren Formen, in denen eine Anhdufung von bestimmten Bezeichungen zu finden
1st:

Bezeichnungen von Nationalitdten:

Allergischer Algerier, algerischer Allergiker.

In Italien ist der Italiener Italiener, doch in lllingen ist der Italiener Illinger.

Wenn hinter Griechen Griechen kriechen, kriechen Griechen Griechen nach.

Bezeichnungen von im deutschsprachigen Raum verbreiteten Eigennamen :

Als Anna abends af3, ap Anna abends Ananas.

Hans hort hinterm Holzhaus Hubert Hansen heiser husten.

Beziechnungen von Gerichten und Getrénken:

Griesbrei bleibt Griesbrei und Kriegsbeil bleibt Kriegsbeil.

Moritz mag morgens Marzipan, mittags Melone und abends Marmelade.

Bezeichnungen von Berufen:

Biicker Braun backt braune Brezeln. Braune Brezeln backt Bdcker Braun.

Maus heifst er, ist Hausmeister, im Keller meist haust er, und wie es heifit, maust er!

Abgesehen von einer Unterhaltungs-, Auflockerungs und Spannungsfunktion, sehen
wir eine weitere spezifische Zielfunktion, wodurch Zungenbrecher als Bestandteil der
interkulturellen Landeskunde begriffen werden, was sich zum Teil auf den Bereich der
Phraseologie bezieht, d.h., durch probate Ausprigung als Volksgedéchtnisstiitze:

Alle malen aalende Aale, die mit Sonnensalbe in der Sonne sonnen. Der Zungenbrecher
enthélt einige phraseologische Einheiten sich aalen — sich faul dehnen und strecken, sich
behaglich ausruhen, bes. an der Sonne und am Strand; den Aal beim Schwanze fassen —
etw. verkehrt anfangen; einen (kleinen) Aal haben — leicht betrunken sein. Friedrich von
Logau (1604-55) vergleicht das “Aalglatte” mit den Versprechungen von Frauen und fiihlt
sich gleichermalien betrogen:

Wer einen Aal beim Schwanzen

und Weiber fafst bei Worten,

Wie feste der auch hdilt,

hdlt nichts an beiden Orten (Rohrich, 2003).

Deutschsprachige Zungenbrecher sind inhaltskomische Texte, die Reime und
rhythmisches Spiel mit Lauten, Buchstaben, Wortern, Sétzen, Phrasen anbieten, indem
Normabweichungen und situatives Lachen pragmatisiert werden. Diese inhaltskomischen
Zungenbrecher ermdglichen uns die Beobachtung einer erstaunlichen Art der Présentation
und Auspriagung von Informationen iiber die Sprache und Kultur des deutschsprachigen
Raums.

Zusammenfassung. Zungenbrrecher sind sprachliche Phédnomene, die spielerische
Elemente strukturellen und absurden Humors enthalten. Ihr Inhaltsplan ermoglicht
es, die Realitdt und deren Werte mit Wohlgefallen zu spiiren, da sie in der Lage sind,
echte Erfahrungen im Raum der Zielsprachenkultur zu sammeln. Thr Ausdrucksplan ist
ein besonderes Beispiel fiir Kreativitit und Einfallsreichtum. Die komische Wirkung, die
bei der Reproduktion eines Zungenbrechers entsteht, ist das Ergebnis einer Abweichung
von den Normen oder eines Verstofles gegen die gewohnten Sprachregeln. Thr Merkmal
sind zahlreiche Wiederholungen gleich klingender Worter oder Strukturen sowie das
Vorhandensein modifizierter phraseologischer Einheiten, deren Entschliisselung die
Einbeziehung von Hintergrundwissen erfordert. Die Besonderheiten der Zungenbrecher
werden durch ihre Reime, Ersatzmodifikationen (Verengung oder Erweiterung der Struktur)
oder Elemente des Humors (Wortspiele, Ironie, absurde Inhalte) hervorgehoben.

Im Humor-Diskurs werden sie als flache Witze, inhaltskomische oder unsinnige Spriiche
oder als Nonsens-Texte erkannt. Unter deutschsprachigen Zungenbrechern verstehen wir
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inhaltskomische Texte, die die Realititen im deutschsprachigen Raum in verschiedenen
Bereichen (politische, wirtschaftliche, philosophische, literarische, medizinische,
juristische, gesellschaftliche, padagogische, dkologische, europiische, sportliche usw.)
und durch die Bezeichnung von Nationalitdten, weit verbreiteten Eigennamen, nationalen
Gerichten und Getrinken, Berufen etc. kreativ widerspiegeln. Deutschsprachige
Zungenbrecher sind inhaltskomische Texte, die Reime und rhythmisches Spiel mit Lauten,
Buchstaben, Wortern, Sétzen, Phrasen bieten, das Abweichungen von der Norm und
situatives Lachen pragmatisiert.

Die Erforschung modaler und multimodaler Aspekte des Gebrauchs deutschsprachiger
Zungenbrecher ist der Schliissel zum Verstdndnis deutscher Kultur und Sprache,
ihrer Eigenheiten und Besonderheiten. Die kreative Auseinandersetzung mit diesem —
humoristischen — Aspekt deutschen kulturerellen Lebens mdglicht einen Zugang zu vielen
Ebenen und Schichten der Gesellschaft, gibt einen Einblick in das Befinden und den
Alltag vieler Menschen. Und das ist der Witz am Umgang mit Humor: er ist eine durchaus
ernstzunehmende Sache, die jedoch viel Spass macht und mogliche Spannungen abbaut.
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PHONOGRAPHIC AND GRAPHOSTYLISTIC
MECHANISMS OF CREATING LINGUISTIC ABSURDITY
IN POSTMODERN FICTION

Abstract

This article explores the phonographic and graphostylistic mechanisms employed by postmodern
authors to create linguistic absurdity in fiction, using phonetic and graphic variants. The analysis
focuses on violations of phonetic and graphic norms that deviate from traditional literary conventions.
At the phonographic level, the mechanisms for creating linguistic absurdity include sound imitation,
alliteration, assonance, phonetic language play, and phonetic occasionalisms. These techniques result
in unusual combinations of phonemes that contrast with accepted, stereotypical sound patterns. This
generates a cacophony of strange sounds that violates the euphony of language, thereby creating an
“estrangement effect”. Specific examples are provided to demonstrate how postmodern fiction utilizes
absurd sound imitations, such as nonsensical words mimicking animal noises or physiological functions.
Alliteration and assonance are used to reproduce unpleasant sounds typically avoided in traditional texts
as those violating aesthetic norms. Phonetic occasionalisms open up diverse palettes of new, unregistered
sound combinations for the reader. The graphostylistic mechanisms examined involve violating graphic
norms through techniques, such as excessive variation of fonts, capitalization, and non-punctuated text
organization. Textual visualization that disrupts typical graphic conventions is achieved through extra
spacing between words/lines, unconventional paragraph divisions, inserted curly lines, and embedded
text fragments in different styles. There is also an excessive accumulation of non-verbal graphics, such
as drawings, diagrams, formulas, and symbols from other semiotic systems. Orthographic deformations,
including reduplication, hyphenation, and author-created graphons (new graphic units) also contribute
to the absurdist effect. Detailed examples illustrate how the accumulation of these phonographic and
graphostylistic deviations generates graphic chaos that impairs readability. However, the article argues
this is an intentional strategy by postmodern writers to create an absurdist literary experience that rejects
conventions and engages the reader in exploring multiple possible interpretations of the fragmented,
unconventional text.

Keywords: linguistic absurdity, graphic, grapheme, language play, linguography, phoneme,
postmodern fiction, semantics, variant, violation.

AHoTauis

VY crarTi pocmimkeno donorpadiuni Tta rpadocTHIiCTHUHI MeXaHi3MM, SIKi BUKOPHCTOBYIOTH
IIOCTMOJEPHICTChKI aBTOPU Il CTBOPEHHS MOBHOrO a0Cyply B XyHOXHIH JiTeparypi. AHaui3
30CEPE/DKCHO Ha MOPYHICHHSIX (POHETHYHUX 1 TrpadidyHUX HOPM BiJl TPAAUIIHHUX JITEPaTypHUX
xonseHuid. HadonorpadiunomypiBHi MexaHi3MaMHU CTBOPEHHS MOBHOT'0 a0CY Py € 3BYKOHACIII Ty BaHHSI,
ajiTepalis, acoHaHC, (JOHETUYHA Ipa CJIiB 1 (OHETUUHI OKa3ioHaNi3MU. Taki NpuioMy CIPUUUHSAIOTH
He3BHYHI KOMOiHalii (OoHEM, $Ki KOHTPACTYHOTh i3 NPUHHITHMU CTEPECOTUITHUMH 3BYKOBHUMH
Moensmiu. Lle mopopkye kako(OHII0 IUBHUX 3BYKIB, SIKa TOPYIIYE MHJIO3BYUHICTh MOBH, CTBOPIOIOYH
epexT “onuBHEHHs”. AniTepalil0 H acOHAaHC BHUKOPUCTOBYIOTh AJSI BiATBOPEHHS HENPUEMHUX
3BYKIiB, SKHX 3a3BHYaii YHHKAIOTh y TPAIUIIHHUX TEKCTax SK TaKUX, 10 MOPYIIYIOTH €CTETHYHI
HopMu. (DOHETHYHI OKa3iOHANI3MH BIJIKPUBAIOTh TIEpE] YUTA4eM pI3HOMAHITHI MaTiTPH HOBHX,
HE3apeecTPOBAaHUX 3BYKOCHOJIY4YeHb. Po3risHyTi rpadoCTHIICTUYHI MeXaHi3MH HependadaroThb
MOPYIIEHHS TpaiuHUX HOPM 3a JOTIOMOTIOK0 TaKUX MPUHOMIB, SIK: HaIMipHA BapiaTUBHICTH MIPU(TIB,
KamiTajizallis Ta HEMyHKTyalliiHa opraHizallis TeKcTy. TekcToBa Bizyamizallis, M0 PyHHY€E THIIOBI
rpadiyHi KOHBEHIIiI, CTBOPIOETHCS 3a JOMOMOIOK JOJATKOBHX IHTEPBAJIB MK CIOBaMU/PSIKAMH,
HEeTpaaUIIfHOrO TOAiY Ha ab3aly, BCTaBICHUX (QIrypHHX JiHIH, yOyIOBaHUX (parMeHTiB TEKCTY
B pizHuX cTwisx. CrocrepiraeTbCsi HaJAMIpHE HAKONWYCHHS HEeBepOasbHOT rpadiku — MastoHKIB,
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niarpam, GopMyJl i CHMBOJIB 3 iHIIUX ceMioTuuHuX cucteM. Opdorpadiuni gegopmarii (ryotoBaHHs,
MEepPeHOCH, aBTOPCHKI rpa(OHM) TaKOX CIPHAIOTH aOCypAHCTCEKOMY edekTy. JlokmagHi mpHKiIagn
UTFOCTPYIOTh, SK HAaKOMUYeHHs IuX (oHOorpadivyHux i rpa(bocmnicmqﬂnx BIJIXHJICHB TIOPOJIKYE
rpadiunuii xaoc, mo noripurye yntadenpHicTs. OAHAK 111 HABMUCHA CTpaTeris HOCTMOﬂCleCTCbKI/IX
IHCEMEHHUKIB CTIPSIMOBAHA HA CTBOPEHH: a0CYPANCTCHKOrO JIiTepaTypHOro zlocmz[y, SIKMH BiIKUIA€E
KOHBEHIII] i 3aTydae YuTada 10 JOCTIHKCHHS YNCICHHIX MOXKINBHUX iHTEpIIpeTariil pparMeHToBaHOTO
HEeTPaIuLiiHOIO TEKCTY.

Kurouosi c1oBa: moBHuit abeypp, BapianT, rpadika, rpadema, MoBHa rpa, JiHrBorpadis, Gonema,
MIOCTMOJICPHICTChKA XYTOXKHS JIITepaTypa, CEMaHTHKA, TIOPYIICHHS.

Introduction. Postmodern literature has long been recognized for its radical
experimentation with language and form. Among the myriad techniques employed by
postmodern authors, the manipulation of phonetic and graphic elements stands out as a
particularly striking and disruptive strategy. This study focuses on the deliberate violations
of phonetic and graphic norms in postmodern fiction, examining how these deviations
generate absurd sound combinations and visual effects that challenge traditional literary
conventions. The experimental nature of postmodern texts often manifests in unconventional
phonetic arrangements and graphical presentations that go beyond mere stylistic choices.
These techniques serve as mechanisms for deeper thematic and emotional expression,
inviting readers to engage with the text in novel and often perplexing ways. By analyzing
these phonographic and graphostylistic mechanisms, we can gain insight into the linguistic
dimensions of what we term “linguistic absurdity” in postmodern literary texts (hereinafter
reffered to as PLTs).

Critical literature review. A careful analysis of contemporary English poetry through
the prism of linguopoetics (Bechta, 2011) proves that phonetic techniques are especially
evident in poetry, since the very form of the poem determines the choice of lexical
means, primarily considering their phonological characteristics. However, researchers of
postmodern prose texts (Babelyuk, 2009; Bieliekhova, 2004; Kondratenko, 2012; Koliasa,
2014, 2015; Korotkova, 2001) highly emphasize the additional stylistic load carried by
phonetic expressive and pictorial means in texts of this type. These studies highlight how
phonetic and graphic deviations in prose serve as aesthetic choices being mechanisms for
deeper thematic and emotional expression.

Aim and objectives. The aim of this study is to analyze how violations of phonetic and
graphic norms in postmodern fiction generate absurd sound combinations and visual effects
that deviate from traditional literary conventions.

The objectives of this study are multifaceted. Firstly, it examines the employed
phonostylistic mechanisms, such as sound imitation, alliteration, assonance, phonetic
language play, and phonetic occasionalisms, which create unnatural phoneme
combinations and cacophony within postmodern texts. Secondly, it investigates the utilized
graphostylistic mechanisms, including violations of norms on font usage, capitalization,
and punctuation; destruction of typical textual visualization through spacing, paragraph
divisions, and embedded text styles; excessive use of non-verbal graphics; and orthographic
deformations. Thirdly, it demonstrates how the accumulation of these phonographic and
graphostylistic deviations generates graphic chaos and intentionally impairs readability.
Finally, it analyzes how these unconventional techniques engage the reader in exploring
multiple interpretations of the fragmented, absurdist postmodern text.

The significance of this research lies in its exploration of the experimental frontiers
of postmodern literature. By violating established norms, postmodern authors challenge
conventional reading practices and invite readers to participate actively in decoding and
interpreting the absurd, fragmented narratives. Therefore, this study contributes to a deeper
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understanding of the innovative strategies employed by postmodern writers to disrupt
traditional literary forms and engage readers in unconventional ways.

Through a comprehensive analysis of phonographic and graphostylistic mechanisms in
postmodern fiction, this research aims to shed light on the artistic and linguistic dimensions
of linguistic absurdity, offering insights into the creative processes and aesthetic motivations
that shape these avant-garde literary works.

Research methodology. The research employs a range of general linguistic methods,
including structural (methods of oppositional, component, distributional analysis, direct
components), and constructive methods, contextual-interpretive and linguistic-stylistic
analysis, as well as quantitative analysis.

The structural method is implemented through oppositional, component, and
distributional analysis, as well as the method of direct constituents. Oppositional analysis
is used in the study of linguistic manifestations of linguistic absurdity (hereinafter reffered
to as LA) at different levels and the identification of semantically relevant differences in
one differential feature while others are similar, i.e. opposition. Component analysis is a
system of techniques for the linguistic study of word meanings, the essence of which is
to split the meaning of a word into its constituent components, which are called semes,
semantic multipliers and differential features. Distributional analysis aims at establishing
the features and functional properties of a particular linguistic unit by determining the
set of elements of the same level status (phonemes, morphemes, lexemes, etc.) associated
with it in all possible contexts. The method of direct constituents is a set of procedures for
representing the syntactic structure of a phrase or sentence in the form of a decomposition
of the whole into its components, which can also be decomposed into components down to
the level of final constituents. The contextual-interpretative method helps to identify key
features of postmodern literary texts and to distinguish absurd text fragments.

At the phonographic level, the linguistic-stylistic analysis forms the basis for
identifying stylistic means and techniques of LA manifestation in PTL in the field of
traditional stylistics.

In the research, the methods of semantic-cognitive and poetic-cognitive modelling,
based on the theory of mental spaces and the theory of conceptual integration, are used
to identify the linguistic and cognitive mechanisms involved in the formation of PLT.

This comprehensive methodological approach ensures a thorough exploration of
the stylistic features and linguistic mechanisms that define postmodern fiction’s unique
approach to creating linguistic absurdity.

Results and discussions. Phonostylistic mechanisms of creating linguistic absurdity
in postmodern literary text involve phonetic techniques that violate stereotypical models
of sound combination and are based on an unusual combination of phonemes due to the
violation of the phonetic norm, creating a cacophony of strange sounds in PLT.

In modern English, as in any other language, there are certain models of sound
organisation that contribute to the emergence of specific acoustic effects. In other
words, there are stable patterns of combining and alternating sounds in their syntagmatic
sequence, which lead to euphony and have already become a phonetic norm.

Phonostylistic studies show that melodious, euphonic speech typically features
a predominance of voiced consonants, sonorants and a few voiceless consonants.
Melodious lines usually reflect the beauty of the subject matter and convey the speaker’s
positive emotions.

In postmodernist works, both poetic and prose, according to the author’s experimentation
and individualism, which are here reduced to absurdity, we observe an unusual, somewhat
“strange” or even “bizarre” combination of phonemes, each of which “expresses some
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ambivalent feeling” of the author, and “no one can say what exactly” (Dolitsky, 1994). This
deviation from phonetic norms is a hallmark of postmodern literature.

The result of the phonetic mechanisms of creating LA in PLT is phonetic
occasionalisms, which open up an extremely diverse palette of unfamiliar sounds. The
potential possibility of interpreting unusual phonetic combinations can be treated as the
invention of a new unit “is not carried out in a vacuum”, but on the basis of “usual
combinations and patterns of vowels and consonants that are acceptable in a particular
language” (Koliasa, 2015).

At the phonographic level, mechanisms of creating LA in PLT destroy stereotypical
models of sound combination, as they are based on an unusual combination of phonemes
due to a violation of the phonetic norm. Examples include sound imitations such as Leo!
Leeolee reflecting bird chirping; Yummyyum, Womwom! mimicking a cuckoo’s cawing;
megeggaggegg! Nannannanny! resembling bleating (Milligan, 1996); and mkgnao and
mrkgnao imitating purring (Dahl, 1983). The phonostylistic mechanisms of LA creation
in PLT (sound imitation — 15%, alliteration — 20%, assonance — 27%, phonetic language
play — 38%) result in phonetic occasionalisms that reproduce unpleasant sounds and are
perceived as deviations from both phonetic and aesthetic norms.

Their absurdity lies in the fact that they are formed by non-stereotypical combinations
of phonemes and contrast in form with the generally accepted ones. Let’s compare: mew-
mew and the sounds /k/, /g/ (mkgnao and mrkgnao) in the purr of a cat; tweet, cheep and the
sounds /1/, /au/, /i:/ (Leo! Leeolee!) in the chirping of birds or cuckoo and the sounds /w/,
/m/ (Yummyyum, Womwom!) in the cuckoo’s caw.

It is worth noting that the widespread use of various absurd sound imitations in PLT, such
as Poulaphouca Poulaphouca for waterfall sounds (Barth, 2000) flop, slop, slap to imitate
the sound of waves crashing on rocks; schlepps for the sound of tides (Barth, 2000); seesoo,
hrss, rsseeiss ooos for rustling grass (reeds) on the shore is logically unjustified and leads to
a cacophony that only makes it difficult to perceive the absurd and grotesque artistic world
of PLT full of contradictions. In addition, the different principles of correlation between
spelling and sound in English and Ukrainian not only complicate the understanding of the
analysed phonetic combinations by non-native speakers, but also make it impossible to
translate them adequately.

According to Cammaerts (2021), postmodern poetry may have little meaning, but it has
“a lot of music”. Therefore, it appeals not only to the mind but also to the ear, because the
most important task of the poet is to “write music with words”. Taking into account the
stylistic analysis of the works of the genre under study, this statement is quite natural in
postmodern prose texts, including PLT, where rather unusual phonetic experiments devoid
of meaning have already become the norm. For example, in the text fragment below, the
unknown dish “Glop” is a lexical innovation. However, it does not convey any lexical
meaning recorded in the dictionary, is not explained by the context, and therefore only
phonological characteristics created by alliteration are used to identify it:

Then they sat down and stared at the sloppy, slimy, sludgy, sticky, smelly, gooey, gluey,
gummy, greasy, gloopy Glop (Simon, 2006).

Thus, the repetitions of the consonants s/, st, sm reproduce the sounds of something
viscous and sticky. Repetitions of the consonants g and g/ convey the sounds of unpleasant
gurgling of something disgusting. This combination of consonants creates a phonetic
disharmony and naturally disgusts the reader. The unpleasant sensation is reinforced by the
convergence of ten epithets with similar meanings, such as sloppy, slimy, sludgy, sticky,
smelly, gooey, gluey, gummy, greasy, gloopy which in this case, although unjustified, unduly
emphasise the unpleasantness of the situation, over-emphasise the unattractive appearance
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of the unknown dish, but do not carry any semantic load and rather serve as the author’s
mockery of the reader in the form of a language play.

In PLT texts, the mechanism of creating LA is actually a phonetic language play, in
which sound expression is more important than semantic content. For example, in the text
fragment below, the mechanism of creating LA is phonetic tautography, which unexpectedly
breaks the textual fabric and serves, on the one hand, as an absurd phonetic combination
of words with the letter F, and on the other hand, as an intellectual entertainment / riddle
/ puzzle for the reader: the principle of combining these words (except for the same initial
letter), other phrases and the allusion of Farewell to Formalism to the famous novel by E.
Hemingway’s “Farewell to Arms™:

F=fire and femaleness, fertilization and fetal life, fall from favor and father atonement.

Family firm finished, family infirmity to be continued.

Farewell to formalism.

Father unknown, father unknowing: Oh, Angela! (Barth, 2000)

The widespread use of phonetic techniques of assonance and alliteration in PLT
contributes to the reproduction of unpleasant sounds that were usually not reflected in
traditional literary texts, as they were perceived as a violation of not only the phonetic
norm, but also the aesthetic one. Examples include sounds of physiological ailments of
a person, such as coughing blemblem (Coover, 2005), the feeling of nausea experienced
by the hero when he learns that his wife is cheating on him: 4 husky fifenote blew. Blew.
Blue bloom is on the. (Zipes, 1991, p. 215), nasal congestion: / ab bost fod of kissig, dor
ever washed id all that tibe... (Barth, 2000, p. 65), releasing air (farting): “Whizzpopping
is a sign of happiness. It is music to our ears! You surely aren’t telling me that a little
whizzpopping is forbidden among human beans? ” (Dahl, 1982, p. 58), which is considered
anorm and a sign of happiness among PLT characters; physical defects of a person, such as
inarticulate gurgling articulated by a deaf-mute: ggaghahest (Barth, 2000, p. 350), speech
signs of schizophrenia (perseveration), i.e. automatic meaningless repetition of a word:
And apologised for my apology ... And did, began to apologise, stopped that, reflected a
moment, ... apologised again ... felt incongruity of my apology (Barthelme, 1996a, p. 76).

In this example LA is realised via the repetition of the word “apologise” and its
derivatives, which reproduce a lively, continuous speaking with a choked voice that
fragments the stream of consciourness and allows us to reflect the most intimate movements
of human thoughts. In addition, the intonation pattern of the above fragment includes a
system of pauses, syntagmatic and logical accents, tempo modulation, and the melody of
incompleteness, which are conveyed in writing by appropriate graphic means.

Atthe graphic level, the use of oppositional analysis made it possible to identify a number
of graphic and stylistic means of creating LA in PLT. Among them there is the excessive
use of traditional punctuation marks, which leads to the levelling of their functional load.
For example, the graphic means of ellipsis in the text fragment below, due to its excessive
use, no longer indicates the interruption of information, but rather its complete absence.
For example:

“Vatricide. That crime of crimes. Well it doesn’t look good for you, Bill. It doesn 't look
at all good for you.”

SNOW WHITE THINKS: THE HOUSE

. WALLS...WHEN HE DOESN'T ...

I'M NOT... IN THE DARK... SHOULDERS
AFRAID...THE WATER WAS COLD

. WANT TO KNOW... EFORTLESSLY ...
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SNOW WHITE THINKS: WHY AM I ...
GLASS... HUNCHED AGAINST THE
WAL... INTELLIGENCE... TO RETURN
. AWALL... INTELLIGENCE... TO
RETURN... HE'S COLD... MIRROR...

“YOU have to learn to spell everything right,” Paul told Emily. “That is the first thing
1 found intolerable, in other countries” (Barthelme, 1996b, p. 172).

At first glance, the ellipsis in this text fragment traditionally indicates the omission of
relevant lexical units, i.e., it reflects a partial interruption of the textual fabric. However,
as a result of its excessive use, the analysed text fragment turns into a meaningless
accumulation of fragments of narrative sentences: THE WATER WAS COLD..., WANT
TO KNOW..., HE’S COLD..., and negative sentences: I'M NOT..., HE DOESN’T...,
interrogative sentences: WHY AM ..., WHEN HE DOESN’T..., parts of phrases: WANT
TO KNOW..., A WALL..., INTELLIGENCE..., TO RETURN and even words: WAL...
that create LA at the graphic level and are generally perceived as a fragmented, “torn”
stream of the heroine’s consciousness.

The unharmoniousness created by the above phonetic mechanisms as a manifestation of LA
in PLT at the phonographic level often emphasises the complexity and drama of the depicted,
the lack of harmony and beauty in it, which is a key feature of postmodern reality in general and
the absurd and grotesque world reflected in PLT in particular (Babelyuk et al., 2021).

Taking into account the specifics of the implementation of LA in PLT at the phonographic
level, in our work we distinguish the following graphostylistic mechanisms of its creation:
1) violation of the graphic norm of the use of graphic means (font variation— 24 %, capitalisation—
4 %, non-punctuation text organisation — 2 %); 2) textual visualisation that destroys the typical
graphic image of the text (extra intervalisation — 12 %, occasional paragraph division — 10 %,
concrete text — 2 %, fragments of texts of a different style — 8 %); 3) excessive accumulation of
non—verbal graphics (drawings — 11%, diagrams — 3%, formulas — 1%, signs of other semiotic
systems — 7%); 4) orthographic deformation of the word (reduplication — 2%, hyphenation —
2%, author’s graphics — 3%, graphon — 9%) (see Fig. 1).

These mechanisms collectively contribute to the chaotic, fragmented aesthetic of
postmodern literary texts.

Other Signs

Formulas

Diagrams

- /
Font Variation y

Drawings

Capitalisation Diff. Style Fragments

Non-Punctuation

Concrete Text

Extra Intervalisation Oceasional Paragraph

Fig. 1. Graphostylstic mchanisms of creation of LA in PLT (phonographic level)
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Thus, the stylistic analysis of the linguistic realisation of LA in PTL at the phonographic
level allows us to assert that the phonostylistic mechanisms of LA creation in PTL are
sound imitation, alliteration, assonance, phonetic language play, phonetic occasionalisms,
which lead to phonetic deviations when their new sound expression contrasts with the
accepted, stereotypical one. They violate the euphony of the language and thus create the
stunining effect and cacophony of sounds.

Conclusions and implication of further research. Traditionally, graphic stylistic
means include such punctuation and spelling devices as exclamation marks, question
marks, dashes, periods, ellipses, quotation marks, italics, capital letters, graphs, etc., which
are used to visually influence the reader.

In the context of our study, we understand graphostylistic mechanisms of creating LA in
PLT as a set of means and techniques of game graphemics that create and visualise graphic
chaos in PLT, which precedes the comprehension of their meaning even before reading, by
violating the graphic norm. Reflecting a new graphic consciousness, they force the reader
to get used to the deliberate accumulation of absurdly heterogeneous graphic elements, not
to improve the text’s graphics and readability, but for the sake of entertainment, which only
complicates the visual perception of PLT in general.

As part of the current trends in the development of experimental literature, postmodernist
authors create their own original combinations of graphic means of various kinds, develop
the latest graphic techniques that are in tune with postmodern nonlinear writing, resorting
to unjustified play with fonts, complete rejection of punctuation, replacement of words with
graphic symbols, excessive use of intervals, spaces.

Future research should focus on comparative analyses across different postmodern fiction
works and authors to identify broader patterns and unique innovations in phonographic and
graphostylistic techniques. Diachronic studies tracing the evolution of these phonographic
and graphostylistic deviations across literary movements can map postmodern innovations
against prior avant-garde traditions. The primary perspective involves expanding the
linguistic analysis to include more postmodern works, authors and contexts, as well as
interdisciplinary inquiries into the motivations, impacts and interrelationships of these
unconventional literary techniques.
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EK3UCTEHIINAHI CKJIAJHUKH MOTHUBY JIIOBOBI
B MAJIIA TPO3I TAJIMHU TIETPOCAHSK
(HA MATEPIAJII 3BIPKH
“HE 3ABAKAN MEHI PATYBATH CBIT”)

Abstract

The article considers the aesthetic nature, artistic specificity of the existential components of the
motif of love, which dominates the flash fiction by Halyna Petrosanyak. The study, based on the analysis
of the anthology “Don’t prevent me from saving the world”, elucidates the modern transformation of
the symbolic archetypal determinant of the universal understanding of love as the highest value in all
its manifestations. The author’s reception of the motif of love is analyzed in correlation with Fromm’s
interpretation of human existential needs: in establishing connections, in overcoming oneself, in perception
of rootedness, in self-identity, in building a life based on a system of values. It has been demonstrated
that according to the writer, love is not merely a mechanical sum of regional and mental oral traditions or
religious virtues, but their generalization into universal human realities, which form a dialectical unity of
worldview, socio-psychological, and aesthetic principles of harmonious human life. And this constant is
more often manifested in borderline situations of despair, hopelessness, where the heroes of her stories
find themselves. The author seeks to combine often conflicting truths of various people, nations, cultures,
religions, and philosophical views in order to emphasize the importance of love in human existence.
The stated topic is inexhaustible and multifaceted, promising to inspire various literary, cultural, and
philosophical discussions. This study aims to deepen the understanding of the author’s individual style,
reflecting both the human features of the author and the main features of our time. In this period fiction as
an art form plays a decisive role in preserving language, spirituality, and national identity, and remains a
promising area in literary discourse.

Keywords: existentialism, motive, narrative reflection, Halyna Petrosanyak, love, existential needs.

AHoTanisn

VY cTaTTi OCMUCIEHO ECTeTHIHY IIPUPOIY, Xy I0XKHIO CIEIH(BiKy eK3UCTCHITIHHUX CKJIaJHUKIB MOTHBY
JI000BI, SIKMH CTaB JIOMIHAHTOK CTHIIBOBOI MaHepu Maiioi npo3u ['anuuu [letpocansik. J{ociikeHHs,
nobynosaHe Ha aHani3i 30ipku “He 3aBaxkail MeHi pATyBaTH CBIiT”, a0 3MOTY IOSICHUTU Cy4YacHY
TpaHC(HOPMAIIIO CHMBOJIIKO-apPXETHITHOI AETEPMIHAHTH 3aralIbHONTIOACHKOTO PO3YMIHHS JIO0O0BI SK
HaWBHIIOT IHHOCTI B yCiX ii BUsiBaX. PO3rIIsiHYTO aBTOPCHKY PELCHIIiF0 MOTHBY JFOOOBI B CITIBBIHECCHHI
13 irymaueHHsaM E. @pomMa JII0ACEKUX €K3UCTEHLIITHUX NOTpeO: y BCTAHOBJICHH] 3aB SI3KiB, Y HOAOIaHH]
cebe, B YCBIJOMJICHHI JTIOJWHH B YKOPIHEHOCTI, y CAaMOINCHTHYHOCTI, y OymyBaHHI XHTTS B IICBHII
cucteMi 1iHHOCTEH. JloBeIeHO, 1110, 3a MMChbMEHHHUIICHO, JIFO0OB € HE MEXaHIYHOI CYMOIO PEriOHaIbHUX,
MEHTAJIbHUX YCHUX TPAULIil, peliriiHuX 4eCHOT, a IXH€E y3araJbHEHHS B 3aTaJIbHOJIIOACHKI peatil, 1o
YTBOPIOIOTH J1aJIEKTUYHY €IHICTh CBITOIJISHUX, COLIQJIbHO-TICUXOJIOTIYHUX, €CTETUYHHUX IMPHUHIIHIIIB
TapMOHIHHOTO JKHUTTS MIOAWHH. | B penemniiii aBTOpPKM I KOHCTAHTA YaCTillle BUABISAETHCS B MEKOBHX
CHUTYaIlisIX Bi4alo, 3HEBIpH, Y SKUX ONUHAIOTHCA repoi ii onosigaHb. [IMcbMEeHHHUIS B 00pa30TBOPEHHI
[IparHe NOo€JHATH 4acTO ONO3ULINHI icTUHM OaraTbox JroJel, Halill, KyabTyp, peniriil, gpinocodpcbkux
MOTJIS/IIB 3 METOIO MiAKPECIUTH 3HAYYIICTh IIOTO MOYYTTS B OYTTi JFOJMHH Ul BU3HAUCHHS BJIACHOTO
BUOODY, SIKUI J03BOJIsIE 0COOMCTOCTI BUHTH 3 ICHXOJIOTIUHOT KpH3H. 3asiBJIeHa B CTATTi TeMa HEBUUEPITHA
# OaraToacnekTHa, sika 3/aTHA CIPOJYKYBAaTH PI3HOMAHITHI JIiTepaTypo3HaBdi, KyJIbTYPOJIOTiuHi,
¢binocodperki  auckycii. Ile AoCHipKeHHS JOMOMOXE IMOTIIMOWTH  YSBJICHHS TPO aBTOPCHKUMN
IH/IMBIyaJIbHUI CTHIIb CYy4YacHOI yKpaiHChKOi MUCbMEHHHMIII, 00 BiH yBiOpaB y ceOe sk JIOAChKI prch
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(na marepiani 36ipkn “He 3aBaxkait MeHi pATyBaTi cBit”)

caMoi aBTOPKH, TaK 1 FOJI0BHI pucH Hawmoi 1o0u. CaMe B Iiel epio]] XyA0XKHs JIiTepaTypa sIKk MUCTELITBO
BiJlirpae BUPIMAaJIbHY POJb Y 30epeiKeHHI MOBH, IyXOBHOCTI, HALIOHAJIBLHOT CAMOOYTHOCTI 1 Oy ie 3aBKIH
MEPCIEKTHBHOO B JITEPATypPO3HABYOMY JUCKYPCI.

KniouoBi cioBa: exsucrenuianizm, MOTUB, omnoBigaHHs-peduekcid, ['anuna Ilerpocansik, 10008,
eK3UCTEHIIII{HI MOTPeOH.

Beryn. CyyacHi rno6ainbHi i reonoMiTHUHI peatii ClipoBOKYBaJIM Cy4acHUX JOCIiTHUKIB
3BEpHYTH yBary Ha JIIOAMHY, 30KpeMma JIoJuHy noyarky XXI cTomitrs, sika Bimdyna
NeBHY a0CypAHICTh Y CBITi, 1 TOMY CTajla He3aJJ0BOJICHA, BiUyKeHa, epedyBae y Bigyai.
CyuacHHK HamMaraeThes po3i0paTucs y BUpi )KUTTEBUX 0OCTaBHH, BiIHANTH yMOBH (Di3HUHO
1 mcuxigHo KoM(OPTHOro icHyBaHHs. Ek3ucTeHIiani3aM He HOBa Tedwis Qimocodii, mo
BHHUKIA HaNTpuKiHIl XIX — modyarky XX CT., HaJ MTUTAaHHIMU CEHCY OyTTS 33 TyMyBaJIACS
me aatnyHi ¢inocopu (Coxpart, Ilmaton, Apicrorens). Came TOHATTS ‘‘©€K3UCTEHINT”
HaOymo 3HadeHHs dinocodcbkoro koHmenTy B morisiaax C. K’ epkeropa (2002), K. Sciepca
(2011), M. T'atigerrepa (2007) Ta in. Jlirepatypa i JiTepaTypO3HaBCTBO — HAWOLIBII Uy TITUBI
1 He3aaHTa)KOBaHI raiy3i, sKi IIKaBISATHCS OHTOJOTIYHUMH TMUTAHHIMH, MPOOIEeMaMu
JIIOACHKOT €K3UCTEeHLT, 10 SKOT 3aBKI1 MPUBEPTAIN YBary MalCTPH XyA0XKHBOI'O CIIOBA.

Mu 3BepHyimcs a0 Manoi npo3u lamuum Ilerpocansik, cyuyacHoi ykpaiHCBKOI
NUCHMEHHMINI, MEPEKIaauKu 3 HIMEIbKOT. [i TBOpUicTh (CMOYaTKy MOETUYHA, a TOTIiM —
i eniuHa) nmocrana B 1996 poui, y 4acu CTaHOBJICHHS JITEPAaTYypH HE3alEkKHOT YKpaiHH.
@dopMyBaHHS 1HIAMBIAYaJIbHOTO CTHJIIO aBTOPKM BiAOYBajOCh MiJ BIUIMBOM TaK 3BaHOI
“cTaHiCIaBChKOI KON .

AHai3 ocTaHHIX AocHiKeHb i myOuikanii. Hamie jociijpkeHHS TPYHTYEThCS Ha
TEOPETUKO-METO/IOJIOTIUHHX MOTJISIaX BITYM3HIHUX 13apyODKHUX YUCHUX Pi3HUX TaTy3eBUX
opieHTaIlii. AKTHUBI3yBaIOCs ¥ 3alliKaBICHHS JTITEpaTypO3HABIIIB SIBUIIEM EK3UCTEHITIAI3MY
B OCTaHHI JBa-TpW JECATWIITTSA TiJl Yac aHami3y XyAO)KHIX TBODIB, HaIHCAHUX
MMMChMEHHUKAMHU B KPH30BI YacH, 0OCOOJIMBO Ha 37aMax TUCSIUYOMITh. Jlist OymyBaHHS JIOTIKK
Hammoro mociimpkenHs mikaei Bizil O. borumap (2011), XK. Jlepkau (2015), I1. Isanummua
(2003), FO. Muxatinoscrkoi (1998), XK. Smryk (1998) Ta inmmx. Yci HAyKOBIT, aHATI3YIOUH
CTaH J0CHIDKEHHS LIOTO SIBUILA B TBOPUYOCTI YKPATHCHKUX TMCbMEHHHKIB, HArOJIOMIYIOTh Ha
JOMiHYBaHHI HOTO CBITOCHPUHHATTS # IMiAKPECITIOI0TH OJMM3BKICTh aBTOPCHKOTO CBITOTIISITY
JI0 €K3UCTEHI[IIHOTO CBITOBIIYYTTS B XyI0)KHHOMY CIIOBI.

Ha >xanp, Ha cbOrogHi Majo NPUAUICHO yBaru OOCHTIDKEHHIO TBOpYOCTI [ anuHu
[lerpocansix. Ha Hamy nymky, BoHa sickpaBa TBOpYa MOCTaTh, sika OpPMY€E CBill CTHIIb,
MIPOBIAHUM MOTHBOM SKOTO € JTI000B Yy Beix i1 mposiBax. “Ha macts, 51, sika 3aBx 11 moBaXkana
ABTOPUTETH 1 O0s1IACS CYTIEPEUUTH 1M, JIIOJMHA JTy’Ke TOJIOXIIMBA, X0U 1 HE HACTUIBKH, 11100
natu 30uTH cebe 3 maHTeauKy. Sl He e30pieHTYyBalach MOBHICTIO, 1 MPOMIUIa CBil X
PO3BUTKY, He Jlana cebe 3a010KyBaTH, 3MiHOBasIach” (ManuHoBChKui, 2022).

Mera cTaTTi Moyiira€ y BHSIBJICHHI €K3WUCTCHIIIMHUX CKIAJHUKIB MOTHBY JIFOOOBI B
Mautiii ipo3i [anuan [Tetpocansik (Ha MaTepiani 30ipku “He 3aBakaii MeHi psTYBaTH CBIT”).
Jia mocsirHeHHs MOCTaBIeHOI METH HEOOX1THO PO3B’A3aTH TaKi 3aBAAHHA: 1) yTOYHUTH
MOHATTS MOTHBY B XYAOXKHIM JiTeparypi; 2) TpoaHaJi3yBaTH >KaHPOBY HAaJEKHICTh
TEKCTiB, yMiIeHUX y 30ipIli; 3) pO3KPUTH OCOOJHMBOCTI E€K3UCTEHIIIHHUX CKJIAJTHHUKIB
MOTHUBY JIF000BI B MaJIiii TIpo3i aBTOPKH y po3pi3i pitocodii eK3uCTeHITIATIZMY.

Metoau pocaimkenns. Crierudika 00’€kTa TOCTiIKEHHS Ta MeTa POOOTH 3yMOBHIIN
BHUKOPHUCTAHHS ICTOPHUKO-JIITEPaTypHOTO, MOPIBHSUIBHOIO, NCHXOJOTIYHOIO W YacTKOBO
OiorpadiyHOro METOIiB. SIK MECTEIITBO IHTEPIpETAIlil Ta PO3YMiHHS TEKCTiB BU3HAYAEMO
I TepMEHEBTUKY. AHAIITUYHUN OTJISL 1 CHCTEMaTH3aLisl CIPUSUIM OCMHUCIICHHIO HAssBHUX
MOMJIAAIB Ha OCOOMCTICTh 1 YMHHUKH, IO OOYMOBIIOIOTH i1 CTAHOBJICHHSI W PO3BUTOK;
CUCTEMHHMH MiJ1X1/1 3a0e311eYnB CTBOPEHHSI LITICHOT KOHLIEMIII1 Cy4acHOT0 00pa3y yKpaiHLs;
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METO/TIOJIOTisl eK3UCTEHITiaTi3My BUKOPUCTAHA K TIPOBiHA CBITOTJISAHA KOHIIEIIIiS MUTIIIB
KpH30BHUX YaciB.

Bukiaan ocHoBnoro martepiaiay. 3a XK.-II. Caprpom, mpo eK3uCTeHIaii3M MOXKHa
TOBOPHUTH SIK TIPO (itocodiro 0coOMCTOTO iCHYBaHHS, TOOTO SK 1Mpo (imocodiro icHyBaHHS
JIFOZICBKOT 0coOucTOCTI B3arasi. Came Lisl lyMKa CTa€ pyIiHOI0 JOMiHaHTOIO TMCbMEHHUIIBKOT
pelienuii miJ 4ac HamMCaHHSI TBOPY, OCKUJIBKA TBOPYMH MPOIYKT € “TIPOEKLIEI0 MOCTaTI
aBTOpa, a XyJIOXHI 3aco0u — (HOpMOIO BHSBJICHHS EK3UCTEHLIHHHMX MpobieM: cBOOOIH,
YaCOBOCTI, CTOCYHKIB 3 1HIIIMMHU JIFOABMU 1 3 camuM co0oro” (Captp, 2002).

[Ipe3enTaniero ex3uCTeHIIMHOT Moneni tedTMoTHBY Jto0oBi I'. Tlerpocansik y 30ipui
KYJIBTUBYE JIOJCHKI BITYYTTs, IO BHUCTYNAIOTb OCHOBHUM KaTali3aTOPOM JIIOJCHKOI
JIEBOCTI: came BIMYYTTS HECIIOKOI, BiJYar0 1 HE3aJI0BOJICHHS, 3pajau, aOCypJHOCTI
OyTTs, AKI TMPUBOAATH JO CaMOaHANi3y, IO 3aBEPUIYETHCS BHUCHOBKOM IIPO TOTPEOy
camopearmizamii. Ha gyMKy 6araTh0X HAayKOBIIIB, JJI TIOBHOTO OCATHEHHS CIIPABXXHBOTO
CEHCY CBOTO iCHYBaHHS, ‘“JIFOJMHA TTOBUHHA MPOWTH TaKi )KUTTEBI €TAIM: €Tall BiIIyTTS
CBO€ET BKHHYTOCTI B IIEH CBIT 1 CBO€T TOKUHYTOCTI B HBOMY, €TaIl “‘MEKOBOI1 CHUTYyaIii” —
YCBIIOMJICHHS KOH(IIIKTY 31 CBITOM Ta CBOTO HEBJOBOJICHHS, IO W TPUBOIUTH IO
camMoaHali3y, Mi3HaHHS Ta BHOOpY BIIACHUX JXUTTEBUX BApTOCTEH, 1 eTam BITLHOTO Ta
CBiZIOMOTO BHOOpY TOTPUMYBATHUCS IIUX BapTocTel y cBoeMy kuTTi” (Captp, 2002).

[ToHATTS “MOTHB” € OAHHMM i3 JAUCKYCIHHHMX 1 BOJHOYAC YHIBEpPCATbHUM MUTAHHIM
Cy4acHOro JjiTteparTypo3HaBcTBa. Jlorika Hamoro MJOCHiKeHHs mepeadadae diTKe
po3yMmiHHs 1i€i kareropii. MoTtuB — me QOpPManIbHO-3MICTOBHA OJWHHISA, IO €
CKIaJHUKOM (alysio- abo CIOKETOTBOPEHHS, 3aCO00M 00pa30TBOPEHHs, MPOOIEMHO-
TEMAaTUYHOIO CIIPSAMOBAHICTIO XYJOXXHBOTO TBOPY. BOHO MOHATTS KOHKPETHE: CIIOBECHE,
XapaxkTeposIoTriyHe ado CUTyaTHBHE; 11€ MOKE OyTH TeMa, aOpH3M, CIOBO, IETajlb, SIBHIIIE,
o0pa3 ToIo, Mpo SIKi aBTOp 4ac Bif wacy Haraaye. OCKiJIbKH aBTOpPKa Ma€ MPEeKpacHy
¢inonoriuny 0cBiTy, ii TEKCTH JIy’Ke MPOCTi W BHUIIYKaHI OJHOYACHO, 0O CIpSIMOBaHI Ha
MEPECIYHOr0 YMTaya, rOTOBOIO 3MIHIOBATHUCS 1 3MIHIOBATH IIiJi BIUIMBOM JITEPaTypH.
3apa3 aBropka npokuBae y llIBeiinapii, ae “Biguyia, 10 YKpaiHIli — €Bpomeii, 0e3
3aiiBoi HaTsHKKW. CIIIbHE BCE, €UHE, B YOMY TauOK — B KUIBKOCTI KBaHTUTATHBHOTO
MIPaKTUKYBAHHS ITi€1 €BPOTICHCHKOCTI. .. barato XTo BUCMIiIO€ TaKy IMO3HIIII0, TOMY III0 J00a
[IpocBiTHUIITBA TaBHO MUHYJIA. AJle Hi, He MUHYJIa, BOHA 3aBXKIH Ha Yaci. | BaykiuBo, o0
1l IIHHOCTI po3MMpPIOBaKCs i Hiutu B Macn” (ManuHOBChkUH, 2022).

KorxHa miteparypHa ernoxa 1o3Ha4aeThCsl Ha PO3BUTKY >KaHPiB, KOXKHUI MHCbMEHHUK
BHOCHTB Yy HIX 3MiHU. JKaHPOBa €BOITIOIIisI MAJIO1 TPO3H HA TIPUKJIIA1 OTIOBiIaHHS, 30epiraroun
TpaguLiliiHe YSBJICHHS NPO LIO JITEpaTypoO3HABUY KaTEropiio B JIITEpaTypO3HABCTBI, Y
pi3HI yacW mpe3eHTOBaHAa HOBEJIAMH, €ce, eTIOJaMH, 00pa3KaMu, LIKilaMH, HOTaTKaMH
tomo. Jlo 3asBieHOl Ans aHanizy 30ipKM BBIWIIIO J€B’ATh ONOBiJaHb, SIKi aBTOPKa B
aHoTauii 10 30ipkm HazBana peduekcisimu. Lle yTouneHHs immonye Qinocodcbkomy
MIATPYHTIO eK3UCTeHLiani3My, 060 B moguni, 3a E. ®pommom (2017), 3aknangena
norpebda eKCTPEeMalbHOCTI, aKTUBHOTO IOJOJIAaHHS BCUISKUX TEPEIIKOJ Ha IMUIIXY [0
0COOHUCTICHOTO 3POCTaHHsI, 1 MpUTaMaHHHN OIip MACHBHOCTI Ta iHEPTHOCTI ISl TOTO,
00 aKTUBHO TBOPUTH CBOE JKUTTsL. Peanizamis niei notpedu nossirae B 3MiHax, MoIykax,
TBOPYOCTI, PU3UKOBAHUX IisX, MEAWTAIISIX, 1HOMI B MPOSIBAX acCOIliaTbHOI MOBEIIHKH
Tormo. CapTpiBChbKe ‘““KUTTS MOYHMHAETHCS Ha APYroMy Oepesi Bimdaro” MeperyKyeThes 3
(haOybHOIO TOMIHAHTOIO OToBigaHb-pedekciit I'. [leTpocansk.

VYci repoi omoBiaHp — MEepeciyHi JIOAH, 110 B CHIIY CBOIX MPHPOIHUX OCOOIUBOCTEH
[IParHyTb BCTAaHOBUTH 3B’SI3KM B CYCIUIbCTBI, mHoAonatd ceOe, BKOPEHUTUCS B
XKUTTI, ineHTu(dikyBatn cebe, MoOyIyBaTH BIACHY CHUCTEMY MOPAIBHUX ITIHHOCTEM.
Exsucrentiiiny motpedy y BCTAaHOBJICHHI 3aB’sI3KiB 3a JOITOMOTOO JIFO0OBI 1 HeOal Iy KOCTi

128



Hezooste6a C. A. EX3UCTeHIIHI CKITafHUKY MOTHBY /I000Bi B Matiit mposi Famnum ITeTpocansak
(na marepiani 36ipkn “He 3aBaxkait MeHi pATyBaTi cBit”)

0 OJIDKHBOTO 3MallboBaHO B omoBimanHi “HokTiopH Hag ozepom”. ['0J0BHY TepoiHio,
(bpaniy3pky QinonoruHio, OixkeHKy 3 Ykpainn, HiHy mons BUnmankoBo 3ynmuHse Ha 100y
B MaJIeHbKOMY MicTeuky Ha JKeHeBcbkoMy o3epi MoHTpe 1o aoposi o [lapmxka, ne BoHa
MaJia HaJlit0 3HAUTH MPUXUCTOK BiJl IMIEPCHKHX alleTHUTIB “BETMKOTO” Cyciza Ta 3apo0iToK.
L HenepenbayeHa 3ynuHKa (31aMaHa MapLIpyTKa MMEPEeBi3HMKA, BIACYTHICTh IpoLIeH Ha
He3aIIaHOBaHI 1oJiopoxi €Bpororo, 30 €Bpo SK CHMBOJIYHA KOMIICHCAIliS BiJl BOJIs)
3anummia ii caMm Ha cam Mi3HO BBeYepl B UyKoMmy Micli. BuHecena B Ha3By 3rajika mpo
HOKTIOpH (TOIIMpEHa Ha3Ba MY3HMYHHX KOMIIO3WIIH, MEepeBaXHO IHCTPYMEHTAJbHUX,
IO HaBisiHA MMOETUYHUM HACTPOEM HOYi) HANAMITOBYE PELMITIE€HTa HA ONTHMiCTHUHHUH
PO3BUTOK IOJIi OnOBiAaHHs. Hatis BYUNTHCS ®KUTH “y CXOBKY BCeBUIIHBOTO, 00 3HANTH
npuctanoBuile B TiHi Beemoryraboro...” (Ilerpocansk, 2023). Jlume Bipa B bora nae
iif MOXKJIMBICTB YCBIJIOMJICHO CIIPHUHSATH aOCYpJAHICTD CUTYyaIlil, Y SIKiii BOHA OIMHUIIACS.
Ls ¢ Bipa BHIaAKOBO 3HalloMUTH 11 3 PabiaHoM BicteHOeprom, po3dapoBaHUM Y KUTTI
CaMOTHIM 1 HapKO3aJISKHUM ITiaHICTOM. 3yCTPid TBOX CIIBPO3MOBHHUKIB IIPOTATOM OJTHIET
HOYI MmojapyBaja 000M BakiuBi 3MiHH B kuTTi: ®adiany — Bipy B bora i cBoi cwin,
HaJII0 Ha HOBE XXHUTTS 1 KOXaHHA, O)KaHHS TPaTH i BUKIIAAaTH My3uKky; HiHi — 3MiniHeHHS
MPaBUILHOCTI OOPaHOTO JXKUTTEBOTO MUIAXY — JKHUTTS HAa OCHOBI 3arajbHOJIOJICHKHX
LIHHOCTEH 3a 3amoBigsaMu boKuMU, BIAPOIKEHHS JTOBIpU B JIOJCH, Ky BOHA BTpaTHIIA
(My3WKaHT JIOBipMB Ha Hiu il, HE3HAWOMIil 1HO3eMIli, CBili OyJWHOK), BiTYyTTS INACTS
(xomu Tebe PO3yMiIOTh i MOBaXar0Th). BUmaqkoBuil emizox Ha 03epi 3MIiHUB X KUTTS Ha
HOBI peauii, siKi Tepoi 31aTHI pOOUTH CaMOCTIMHO 1 BiAIIOBINAIBHO.

Ex3uctenuiiiny norpe0y B monmojiaHHi ceOe MpPE3eHTYE aBTOpPKa B OJHONMEHHOMY
omnoBinanHi “He3aBaxaii MeHi psiTyBaTH cBiT”. Lle ckiiagHa norpedamossirae B yCBiTOMICHH1
Ta MparHeHHi 1o TBopeHHs. 3a E. @poMmomM, Takuil NpoIyKTHBHUI HIJISX JISKUTH Yepes3
IIPOIIEC TBOPYOCTI Ta HOTO MPOSIBY B MUCTEITRBI, HAYIIi, peirii. JItoarHa 3a Mprpo 1010 CBOEID
HaMaraeThbCsl IOKa3aTH, YAM BOHA, Oyy4H MPUMATOM, BiJIPi3HAETHCS BiJ MPEICTABHUKIB
TBapUHHOTO CBiTy. llepem perumieHTOM TOCTae 3BUYAHA TOOYTOBAa KapTHHA >KUTTS
Cy4JacHOTO NMHChMEHHWKa Mwuxaiiia, SIKHH HEe MO)KE€ 3HAWTH CIOXKETy Uil MaiOyTHBOT
KHIKKA. [InchMEHHUIIBKI TOHOpapw ‘“‘MemuTaTopa Ha auBaHi” (‘“HailopraHidHIIIAM
METOAOM OYIb-sIKOT pO3yMOBOI JisUTBHOCTI IIJIsT HBOTO OYII0 OIJIaKyBaHHS i3 €JIEeMEHTaMHU
anamizy” (Ilerpocansik, 2023)) i BimBimyBaua emaTtakHoro kade-Oapy ‘“Haytimyc” He
JaBaJIA IACTS POJUHI. Horo npyxwuna, Credanis, OUThII pamioHalbHA W HisUTbHICHA
HaTypa, B3sjia Ha cebe BIAMOBITAIBHICTh 3a T0OpPOOYT (YCIINIHO, aje BaXKKO MpaloBaa,
TpuMaja MmoOyT), THM CaMHM BiJIIaNISTIOYMCh BiJI KOXaHOTO YOJIOBiKa, HECIPOMOYKHOTO
MOBHOLIHHO peai3oByBaTHCh y JKUTTL. JKurrs Muxaiina BUIAaJKOBO IEepEeBEpHYB
HOTaTHHUK HE3HAHOMIIS, SIKUH TOH 3anumuB y 0api. Y HOTATHUKY MUTEIb POYUTAB 3aITUCH
HEBIiZIOMOT0 “KMBOTO CMMBOJIA”. 3a ipOHI€I0 JOJ1 3 HAPATOPOM 3alHMCiB 30iranucs iMmeHa
TOJIOBHOTO T'epos Ta HOro ApyKWHH (OMHCYBATUCh €Mi304H 3 JKUTTA sikorock Muxaiina i
rioro koxaHoi Credanii), MOTJsAM W CYJKCHHS. 3aBJIIKH YUTAHHIO [UX I0JICHHUKOBUX
3aITMCiB MMCHhbMEHHUK MPOAHAali3yBaB BIAacHE KUTTS Y BiJI3epKalICHHI, TOTJISIHYB Ha CBOIO
JPY>KUHY 1HIIAM TOTIISIOM. | TOH NMPUMITHBI3M 1 00MEKEHICTh, SIKi TaK He JIIOOHUB Y HKiHIII
BiH, JIaJIM BIMOBi/Ib HA MPHYUHY PO3Jaay B CTOCYHKAX, Y SKUX 3HUKIIO MOYYTTS JIFOOOBI
K HaWBHUIIOI HIHHOCTI y BCiX ii mposiBax: “CTBOPUTH BUIUMICTb, 1TI03110 3HAYUMOCTI,
CTUMYJIOBaTH MisUTbHICT, BJAaBaTH KOMIIETEHTHICTh, CTaTH B TO3Y W TEPEKOHYBaTH
BCiX, M0 BoHA I TeOe mpuponHa. CredaHis e Ha3WBa€ “BHCTABIATHCS Ha SPMapKy
MapHOCIIaBcTBa” . BoHa Mae rocTpe 0Ko i He MEHIIT TOCTpHi po3yM. CTedaHis — 3ipka MOTo
JKUTTS, BOHA TIPOYMHUIIA JUTI MEHE JIBEPi JI0 MEHE CaMOTo, Y CBIT, PO SIKUH 5 1 TaaKku He
MaB. [I{oMHTi B KO)KHOTO 3 HAC € MOKJIMBICTh BITUMHUTH Oy 1b-5Ki 3 0€3KOHEUHOT KiTBKOCTI
neepeit. KoxHi mignaayThes, akio npaBwibHO BimuussT (Ilerpocansik, 2023).
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Muxaiino, MICbMEHHUK, K 1 HOr0 YNTAIbKUI OMIOHEHT, TIEPEOCMUCIIOE i PO3YMIHHS
acTs — MaTd JI000B ONM3BKUX, SIKA JOMOMAarae 3p0o3yMiTH, IO “‘JDKepeno SKOCTI MOTO
KUTTS — B MEHI camoMy, iHIIMH Oeper — Tex BcepenuHi MeHe”. | psaTyBaHHS CBITY
30BHIIIHBOTO MOYMHAETHCS HAcCaMIIepes 13 PATYBaHHs CBITY BHYTPIilIHbOro. CyroyiocHe 3
BuHHUYEHKOM — “XKHUTTS B 37arojii i3 caMuM cO000” 1 JIF0OOB JI0 IPYKUHU JIAIOTh 3MOTY
MUTIIIO BiIHAHUTH CIOKET AJIs1 MalOyTHROTO pOMaHy — MPOJIOBXKYBATH TBOPUTH IS 1HIIHX.

3MaIOBaHHIO €K3UCTEHIIHHOT TOTPEOH IO INHI BYKOPIHEHOCTI TPUCBSYEHO OTIOB1IaHHS
“Ilmun”. 'onoBHOTO Tepost Mariaca, kiHomutLs i3 Himeuunnu, 110608 10 BIacHoi TBOPYOT
CIpaBH TpHBENA JIO peaii3aiii MmiIcBiIOMOro Oa)kaHHsS MOBEPHYTUCS B MAaTEPUHCHKE
JIOHO 3 METOK BKOPEHUTHCS], JIOMOI'THCS TIOBHOI[IHHOTO MOYYTTS 3axXxHIIEeHOCTI. Mariac
npuikIDKae Ha YKpaiHy 3a MoIrykoM MatepiaiiB Juis cBoro ¢inbmy B [1nmuH — ManeHbke
ceno B Kapnarax, Ha OarbkiBiiuHy cBoro jina Crena (Cremnana), SIKOTO A0S BUKUHYJIA
CBOTO Yacy 3a KOPJIOH B TOITyKax 3apoOiTKIB JJII BIDKUBAHHS. 3HAHOMCTBO 3 TiPCHKOIO
MIPUPOJIOI0, ABTCHTHUKOIO, SIKa HaragyBaia cTpiuky [lapamkanosa, 3 ToOyTOM, TPaTUITiIMA
1 MiosIoTi€r0 TYIYITIB BIANIYKAIO B YOJOBIKOBI Ti MiACBIAOMI I HEMIACBIIOMI CEKPETH,
SIKi Ha/IaBaiy oMy TBOpHTH. Martiac, sikoro quBHa aiBumHa llarota HasBama bormanom
(obmyBa iMeHi TepekaIaloThes 3 TPelbKoi K nap boxwuit abo borom mogapoBanmii), Ha
IHTYITHBHOMY piBHI BiIKpUBaB y cO01 qpyruii MEHTANBHUN piBeHb. MEHTaIbHIN KOMPOPT
BiJlHAli/IeHO Ha PiBHI PO3KOJOBYBaHHS IMOAAPYHKIB JOJi: 3yCTpidi 3 TiTKOW IBaHHOIO,
sKa HiKONM He mokujana IInuH, mo0 He BTPATUTH 3B’SA30K 13 MUHYJIHMM; TPaKTyBaHHS
MoJb(apchkux 3ai6Hocte [latoTy; Gonbkiop i3 cBoiM Mi)OTOTTYHUM MOTPAKTYBAHHIM;
Bipa B JI0JIIO 1 pOIMHHI 3B’S3KH, SIKi TIOBEPTAJIM HALIAKIB A0 IUIMHY Mpamypis. “Mu cami
TBOPUMO CBIT HaBKOJIO cebe... Ham cBiT TBOPHUTH Te, y 10 MU BIpUMO, MPO IO TyMAEMO,
Ha 4yoMy (OKyCcyeMO CBOO yBary. Xi0a Hi? CTOJITTSAMHU TYTEIIHI JIFOJU BIPWIN Y TOHKUAN
CBIT, B SIKOMY IIOPYY i3 HUMH XHUBYTH JyXOBHI iCTOTH, IO 3/IaTHI BIUTMBATH HA JIFOJICHKE
*KUTTs. LIs Bipa — Xaii BOHA BUHUKJIA HA CMIIIHOMY 1 HAIBHOMY HEIIOPO3yMiHHI — CTBOPHJIA
PCAIbHICTD, SIKa CTOPOHHIM JIFOJISIM 31a€ThCSI HEHMOBIPHOIO, alie JIMIIE JIJIS THX, XTO HE
rime Bipu...” (Ilerpocansk, 2023). Ile i € ckmagHuKH, 3aKiIageH] B OCHOBY JIOOOBI 10
JKUTTS B yCiX Horo mposBax. [loBepHeHHS Matiaca 10 BJaCHOTO KOPIHHS CTajl0 TaKHM JKe
IIepeJIOMHAM MOMEHTOM BiPOKEHHS, K 1 KOJUCH BTeda nina CrermaHa 3a KOpAoH.

B omoBimanni “EcTtepa” 3ManboBaHO MOTHB JFO0OBI Ha TPHKIANlI €K3UCTCHINIHHOT
oTpedn JIOJMHU B CaMOIJEHTHYHOCTI. Y JIOIWHY 3aKJIaJIEHO TPUPOIOI0 CaMOCTiliHE
(hopMyBaHHS KOHIIETIIIiT BTacHOTO “S1”. Jlermie oroToxxHIOBaTH ce0e 3 pi3HUMHU IHCTUTYTaMU:
3 JIepKaBOk0, HAIIIEI0, PEITi€r0, TPO(ECi€ro, COMiaTbHOK TPYITO, MICIIEM MPOKHBAHHS.
Ectepa—nonbka ykpainku ta eBpest (I'eprka ra Oqokii), Hoapy»oks 3 pi3sHUM HaLliOHAJIbHUM
i peniriiinum cropizannaM. Ixniit o6 Ha Bipy 3a xwurra [epuika i micas #oro cMepri
TpuMaBcsl Ha Jr000Bi i MoBa3i ofHe A0 OJHOro Ta AiTed. BiH mpoiimoB BUNpoOyBaHHS
LUBKYBaHHSM HIMIB 1 COBETIB, ypaIbCbKUMH TabOpamH, BUTHAHHSMH, TPUXOBYBaHHIM
HaIlOHAJBHOCTI O6aThKa 3apaau komdopTHoro BrxkuBaHHs. [lomryk Ectepu 1i aBotopinHiM
Oparom XaiMoM, SIKUI HaApOJMBCS B 3aKOHHOMY IILTIO01 B €BPEHCHKIN POAMHI, Y AOCTaTHHO
3piJIOMYy Billl 3aBEPIIUB MPOIEC HALIOHAILHOT iIeHTH(IKAI[IT camMOi TepoiHi Ta COoLiaIbHOT
BarpkiBcbka 000B moBepHysacs 10 Ectepu MukonaiBau Bacuitok JIMCTOM-CHOBIIO
Bim OpaTa, T030aBUBIIH 1i HACTIAKIB AUTSIYOI TPAaBMH — XOBATH BiJ JIFOJCH MpaBIy PO
BITACHUH PiJI.

Oxpemoi yBarm 3aciIyroBy€ ONOBiNaHHSA-peIIEKCUBHUN JEeTeKTHB ‘“Ypobopoc”.
Y HbOMY aBTOpKa TMPE3eHTY€E HACHITKWA pyHHAIlil eK3WCTEHI[HOI MOoTpedu IOIUHU B
CUCTEMI I[IHHOCTEH Ticiisd BTpaTH Oyn3bkoi sronuHu. JlfonnHa, mo30aBiieHa MOpATbHUAX
OpIEHTHPIB, PYXa€TbCA IO JKUTTIO HemiacBigoMo. CucTeMy IIHHOCTEH BiH WIyKae,
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BiJIBOPIOE TPOJAYKTHBHO a00 IEeCTPYKTHBHO. IcTopis 3Ha€ Garato ocoOMCTOCTEH, sIKi
3aIIaTHIT KUTTAM 3a 30€peXeHHS CBO€i cucTemu IiHHOCTe. TBip moOymoBaHO 3i
cnoraiB ykpainus Bacwrs [laxonka, sikuii micist BTpatu CBO€i cecTpu (BoHA Oyia BOUTA B
Yexii, 1o siKoi moixasa 3apoOsiTh Ha Kpallle XKHUTTS) CKOiB Hallaa Ha IPUBATHUI KOTEIXK 3a
KOPJOHOM, MPOTOKOJIIB JOMMTIB MOMiLii 37T0YMHIIS i CB1JIKiB, IPOTOKOIIY IMO3UBAYKH, SAKiH
OyJI0 HAaHECEHO IIKOTY, MPOTOKOIY MCUXIYHOTO OTJISIAY MiA03PI0BAHOr0. Y Tparta Jr0uMoi
CEeCTpH MPU3BEIH A0 NCUXIYHOIO MIM30(PEHIYHOrO po3aay 0COOUCTOCTI, sSiKa 3aiiicCHIIa
31m04MH. | B 3MaTiOBaHHI OIIYKiB IPUYHMH i MOTHBIB, SIKi CIPOBOKYBalH (anTtasii Bacus,
MUCbMEHHHMILISI BOAUa€e MOCTTPAaBMATUYHUN CHHIPOM, 3aKJIaJCHUN IEPKaBHOIO CUCTEMOIO
B TOKOJIHHS Oarathox ykpaiHiiB. CUMBOJIIYHA B TpakTyBaHHI W Ha3Ba, ypoOOpoc —
“TOH, o noxupae (cBiit) xBicT” — MiosoriuHMi CBITOBHI 3MiH, IO OOBUBAE KiJIbIIEM
3emitto, cxonuBILIK ceOe 3a XBicT. BiH BBa)kKaBCsl CHMBOJIOM HECKIHYCHHOI'O BIAPOJIKCHHS,
OJIHUM 13 TIEpIINX CHMBOJIB HECKIHUEHHOCTI B icTopii jroacTtBa. B aBTOpchkomy Midi
Horo TpaHcopMOBaHO B YKpaiHCBKY TpaekTopiro. Jlim Xjomms cBoro dacy ‘“rapyBaB
neck B OcTpaBi Ha mIaxTi, MOKATIYUBCS Tam’’, 0aThka 3a0pany Ha OYIIBHHUIITBO 3aTi3HUIII
Ha HoBwit Ypran depes pik micis HapomkeHHs xijonts (1974 pik), a TOBEpHYIH Ha
MOYaTKy BICIMJECST TPETHOTO... 3apodiTyan 3aBxau rpadyBaiu i rpadyroTh 3apas. I 1o
Oe3KiHEeYHICTh MOYKHA TTepellaMaTH, 1 3apaju JTF000BI 10 CBOIX AiTeH i iX MaOyTTs Tpeba
3MinuTHCA. “Tpeba mepepoautcs. He myckatu cBO€ KUTTS 3a BOJOIO, HAPELITI B3STH
foro y pyku. Buntucs no30yBarucst ycboro B co0i, 1o rajbMye. 3aXUIAaTHCS MOKHA HE
KyJlakaM¥, He juiie 30poero. Hairinme 3axumatucst po3yMoM 1 XUTpICTIO... AJe Tam,
ne 4exu OadaTh po3yM, MU Oa4MMO JIMIIE XHUTPICTh, SIKYy HE MOBa)kaeMo, 0O BOHA y Hac
JOPIBHIOE MOPAJbHOMY MajJiHHIO. My He Oaummo, mo abu OyTu XuUTpuM, Tpeba OyTH
posymuum” (Ilerpocansk, 2023).

EBonronii 4onmoBiuMX MOMISAAIB Ha JKIHKY SK BTUICGHHS YBHPAa3HEHOTO MPOSBY
CIPaBKHLOTO MOYYTTS JIFOOOBI IMPEe3eHTOBaHO B onoBigaHH1 “Tpu xiHku”. Jloyis 3B01UTH
TpboX 4oNOBIKIB (AHapis, Cepris i Mapio) y roreni, 3 IKOTO BOHH BYaCHO HE MOXYTb
BHiXaTH i3-32 TPAHCIIOPTHOTO KOJAICy 4epe3 HaaMip CHiry. Mixk HUMH 3a IIBEICHKAM
CTOJIOM 3aB’s3yIOTBCS PO3MOBH IPO JKIHOK. Peduiekcii KOoXHOTO HaBisHI KOXaHHSIM
1 MpucTpacTaMu JTibimo 31 cBOIMH 3aKkOoHaMH: AHAPIS — 0 BIIEBHEHOI B coOi Bomomi (y
CTYJCHTCHKi POKH BiH ITaJIKO 3aKOXaBCs B HEl, IPOTE BOHA HE 3MOTJIa pO3i0paTHCs y CBOiX
MOYYTTAX 1 BiIMOBIIIA oMy B 1IT001); Cepris — 10 KOJNWIITHBOI APYKUHU Braw, skuit
BipHB, IO XiHKA, 32 XPUCTUSHCHKUM TPATUIIISIMH, TIOBUHHA 3a0€3MedyBaTH THXUH “THIT’
40JI0BiKa, 00 cTBOpeHa 3a bibiero 3 peOpa vosoBika i A1 40I0BiKa; Mapio — 10 BUNTETbKH
3 Ykpainu Bnagucnasu, sika Oyia oro criiBTBOpLEM, 00 KOXKEH Y CTOCYHKaX yBUPa3HIOBAB,
aKTHBYBaB PUCH ONM3bKOI JIIOAMHU. PO3B’S3ka OmoBinaHHA MpocTa i mHapajokcajibHa
BoHOYAc, 00 KOKHUM 13 YOJIOBIKIB, ONMUCYIOYH CBiil KIHOUMH iJeas, po3noBigaB Mpo Ty
caMmy JKiHKY. 3a IHOYMM YSIBICHHSM, “‘KOXaHHs — e OOHYC, OJJapOBaHUIl HAM 3BEpPXY.
Cxoxe, MO A1 BUOOPY CYNMyTHUKA KUTTSA UM OOHYCOM MOKHa CKOPHCTATHCS JIMILE
pa3... ToMy Tak BaXJIMBO HE CXMOWTH, HE 3HCYKUTH Jap, HE BTPATUTH HOTO HA TOTO, 3
KHUM CIUIBHE YKHTTS 3 SIKUXOCh IIPUYHH BHSABUTHCSI HEMOXKIIMBUM. .. BaXKITMBO JaTh BOJIIO
CBOEMY CEpITI0 BYACHO, CIIPSIMYBABIIM MOTO HA 00’ €KT, SIKUHA OYB MaKCUMAJIBHO “TBOIM”
y BCIX BiJHOIICHHSX, 3 SIKUM, 3a JIOIOMOIOK “‘NoJaapoBaHOi” JIF000BI MOXHA OyJ0 Ou
3a/1aTH PUTM TPHUBAJIOl Ha BCE JKUTTA JIFOOOBI O ONMDKHBOTO, 3AaTHICTH JO SIKOi 3aBIIIe
3HAOOUTHCS 1 B IOJIPYIKKI, 1 Y cCTOCyHKaX 13 miThMU...” ([leTpocansk, 2023).

be3cyMHIBHO, €K3UCTEHITIHI CKIIaJHUKHA MOTHBY JIFO0OOBI HE MOKHA PO3TJISIATH 1032
iX (pyHKIIOHYBaHHSM 1 Ha IHIIUX PIBHSX XYI0KHBOI CHCTEMH KOXXHOTO omoBimaHHs [
[lerpocansk. Slk 6aunMo, MOTHB OpraHi3y€e i CIOBECHY, i CIOXKETHY, 1IeiHO-TeMaTH4IHY,
po0JIeMaTHYHy, 00pa30TBOPYY CTPYKTYPH TBOpPIB 3asBieHOi 30ipku. “...I1le Hu3Ka
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XYIOXKHIX pediiekciii JOBKOIa BXXINBUX CyCIUTFHUX NpobieM. B omoBimaHHsX imeThcs
PO BIATOMIH MUHYJIHMX 1 30BCIM CBIKHMX iICTOPUYHHX TPABM y KHUTTI Pi3HUX JIFOJIEH, TTPO
peaxiiito Ha 3MiHy T€H/IEpHHUX B3aEMOBITHOCHH, ITPO MONTyku bora B xaoci cBob6ou. ['epoi
BiTYaiTyIITHO IITYKAFOTh JIFOOOBI 1 TApMOHIi, KOXKEH Ha CBiH JIaJ] HAMararo4rnch BPSTYBaTH
BJIACHUH CBIT”, — TaK aHOTY€E aBTOPKA CBOIO Bi3il0 HA JEUTMOTHB JIIOOOBI y BHIIOMY HOTO
nposiBi (Ilerpocansik, 2023).

BucHOBKH i mepcmeKTHBH MOJAJBIIMX AOCTIKeHb. XyIOXKHI MOIIYKH EMiKHHI
CTWJIb CYy4YacCHOi yKpaiHChKOi IMUCHMEHHHII, JONMOMAralOTh I HE TIIbKKA MOBHIIIE
BUCJIOBUTH HACTpild, EMOIiiHI CTaHU CBOiX repoiB. Sk Oaummo, y peueniii aBTOPKH B
3MaJIOBaHHI MOTHUBY JIOOOBI JOMIHYIOTH SIK CKJIQJHHKH: €K3HCTEHIIHHI moTpedu (y
BCTAHOBJICHHI 3aB’sI3KiB, y TMOJIOJaHHI ce0e, B YCBIJIOMIICHHI JIIOJMHA B YKOPIHEHOCTI,
Yy CaMOiIEHTHYHOCTI, y OyJyBaHHI >KATTS B TEBHIM CHUCTEeMI I[IHHOCTEH), CBITOTJISAIHI
KyJIbTYpOJIOTIUHI, MEHTaJbHI, PEJIridHI KOAW SK YKpaiHIiB, TaK 1 MPEICTaBHUKIB
€BPOTICHCHKOI CIITFHOTH. [Ipe3eHTOBaHA HaMHM aHAJTITHYHA MOJENTh MOTHBY JIFOOOBI Ha
npukiani popooky ['ammam [lerpocaHsk mae 3MOTy CTBEpKYBaTH, IIO CydacHa erika
JIEMOHCTPYE 3arajibHi HalpsIMU PO3BUTKY YKPaiHCBHKOI JIITEpaTypu y CBITOBOMY KOHTEKCTI,
SKUHA 0a3y€eTbCsl Ha 3arajibHONIOJICHKUX LIHHOCTAX. Lle cBiMUMTH MpO BHXiJl aBTOPCHKUX
CK3UCTEHLIH 13 Cy4aCHOTO re0NOJiITHYHOrO KPU30BOI'O CTaHy B JepiKaBi Ta yCBIIOMIICHHS
HEIO BJIACHOI Micii — OyTH 00’ €KTHBHUM JIITONHUCLIEM CBITOBOI IepeOyA0BH, 1 yKPaiHCHKOT
HaIlii 30KpeMa.

Jlorika 3ampornoHoOBaHOi poOOTH HE IPETeHYE Ha BUUEPITHICTh 3a3Ha4€HOI IPOOIeMH.
Bona nuie okpeciioe mepeneKTHBHICTH JOCTIHKEHb Mallol MPO3KM aBTOPKU B ACTEKTI
(b110cOPCHKUX TOUIYKIB CEHCY BIACHOI KUTTETBOPYOCTI i TOBHOLIHHOTO OYTTS Cy4acHO1
JIFOJIMHU B3araii.
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JIIHI'BOKYJbTYPHI KO/IA:
PO3BUTOK I ®YHKIIIOHYBAHHSA
®PAHIIY3bKOTI'O BINCHKOBOT'O TOHOPATUBY

Abstract

The article deals with the historical development and modern functioning of the French military
honorific system and military honorifics as components of this system. It reveals the features of their
formation and evolution in the context of sociocultural and historical factors, clarifies the forms of the
main abbreviations, and describes typical cases of their use. The aim of the article is to generalise the rules
of using correct military honorifics in French linguistic culture in situations of official communication.
The research material included texts of business letters, documents from official governmental military
websites in France, Switzerland, Belgium and Canada, and fragments of French media texts containing
military honorifics. The main method of the study was the structural method, which led to the use of
distributional and component analyses. The use of military honorifics is mandatory in the military
sphere, since the military honorific reflects official relations and ensures hierarchy and subordination in
professional communication. The research reveals that the communicative purpose determines the use
of the corresponding honorifics and their abbreviated forms. The emphasis is placed on the importance
of military ranks as an important element of the linguistic worldview of French society and their role
in maintaining military ethics and discipline. Besides, particular attention is paid to the formation and
functioning of feminine forms for military ranks and positions. Prospects for further research are outlined
in the field of socially marked vocabulary, particularly the functioning of professional French honorific
system in cross-cultural communication.

Key words: honorific system, honorific, military rank, communicative purpose, abbreviation,
linguocultural code, feminine form, French language.

AHoTanis

VY cTarTi po3mIsIHYTO ICTOPUYHHUIT PO3BUTOK 1 cydacHe (PyHKI[IOHYBaHHS BIICHKOBOI'O TOHOPATHBY
(bpaHIly3bK01 MOBH 1 BiliCbKOBUX FOHOPU (KB SIK CKJIAJHHUKIB LIi€1 CUCTEMH, PO3KPUTO OCOOIUBOCTI IXHBOT'O
(hopMyBaHHsI Ta €BOJIIOLII B KOHTEKCTI COI[IOKYJIBTYPHUX ¥ iCTOpHYHUX (PAKTOPIB, 3’5COBaHO (HOpMHU
OCHOBHHX CKOPOYCHb, OITUCAHO XapaKTepHI BUIAAKU iXHBOTO BXKMBAHHS. MeTa CTaTTi — y3araJbHEeHHS
IIPaBUJI BXKUBAHHS KOPEKTHUX BiiCHKOBMX FOHOPUGUKIB y (PpaHIly3bKill JIHIBOKYJIbTYPI B CUTyaLisiX
odiniitHoro cHinkKyBaHHs. MatepialoM JOCITI/DKEHHS CTald TEKCTH JUIOBHX JIHCTIB, JTOKYMEHTIB
odiliiiHuX ypsaoBUX BilichbkoBUX caiTiB @panuii, [lIeerinapii, benbrii ta Kanamu, ¢parmenris
MeniiHNX (paHIly3bKUX TEKCTIB, IO MICTATh BIHCHKOBI TOHOPU(iKH. OCHOBHIM METOJIOM JIOCIIIKEHHS
CTaB CTPYKTYPHHUI METOJI, SIKHI 3yMOBHUB BUKOPHUCTAHHS JUCTPUOYTHBHOTO 1 KOMIOHEHTHOTO aHAMTi3iB.
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BoxuBaHHS BIMCHKOBUX TIOHOPU(IKIB € O00O0B’A3KOBUM Yy BiHCBKOBiM cdepi, OCKINbKHM BiHCHKOBHIA
TOHOpPATHB Biaj3epkamtoe odiliiiHi BiZHOCHHM 1 3a0e3mnedye iepapXidHiCTh Ta CyOOpIHHAINIO B
npodeciiiHoMy CIiIKyBaHHI. BUSBICHO, 1110 KOMyHIKAaTHBHA METa OOYMOBIIFOE BXKUBaHHSI BIAMOBITHUX
roHOpU(dIKiB Ta IXHIX CKOpOYeHUX (OPM, MIJKPECICHO 3HAUEHHS BilICBKOBUX 3BaHb SK BaXJIHMBOI'O
eJIeMEHTa MOBHOI KapTHHHU CBITY ()paHIy3bKOTO CYCIIUILCTBA Ta IXHIO POJb Y MiATPUMII BiCHKOBOI
eTuku Ta aucuuruiing. OcoONuBYy yBary NpUAUICHO CTAHOBICHHIO 1 (DYHKI[IOHYBaHHIO (DEMIHITHBIB
Ha TIO3HAYCHHS BIHCHKOBUX 3BaHb 1 mocaj. [lepcrnekTuBH JTOCTIKEHb OKpECieHi ceporo COoliallbHO
MapKOBaHOI JICKCHKH, 30KpeMa MHUTAHHIMU (QYHKIIOHYBaHHS TPOPECiiHUX TOHOPATUBIB (GpaHIy3bKOT
MOBH B MKKYJIBTYPHIl KOMYHiKaIIii.

KurouoBi cjioBa: roHopatuB, roHOpH(DIK, BIHCHKOBE 3BaHHS, KOMYHIKATHBHA METa, CKOPOUCHHS,
JIHIBOKYJIBTYpHUIl KoJ, heMiHITUB, (paHIly3bKa MOBA.

Beryn. JliHrBicTHYHE HIOCTIJKCHHST €()EKTUBHOCTI MIKMOBHOI 1 MIKKYJIBTYPHOI
KOMYHIKaIlii CIUPa€eThCS HA BUBYCHHS JIIHTBOKYJIBTYPHHX MPAKTHK 1 COI[IaIbHOTO KOJIEKCY
IHIITOMOBHOT'O CEPEIOBHIIA, /KE YCIINTHICTh KOMYHIKAITii TPEICTaBHAUKIB PI3HUX KYIBTYP
Ta pe3yJbTaTUBHA IOCSIKHICTH KOMYHIKATHBHOI METH B MeXaX CHUTyamid oQimiifHOTO
CHIKYBaHHS 3aJIe)KUTh CaMe€ BiJl OMaHyBaHHS KOMYHIKAaHTAMH I[HUX JIBOX AaCHEKTiB.
AKTYaJIbHICTh JIOCHI/DKEHHSI PO3BUTKY Ta (DYHKI[IOHYBaHHS BiCHKOBOTO TOHOPATHBY
(paHIy3bKOT MOBH BU3HAYA€THCS HE TIIBKHM MOMYJISIPU3ALI€I0 i€l TEMHU B YKPAIHCHKOMY
CYCITIJILCTBI 1 y CBITOBIM JIEMOKpaTHYHIA CHUIBHOTI 3araioMm, a ¥ TuM (akTom, MIO0
B YKpaiHi OnmaHyBaHHS LIMX PAaHTOBHX KOJIB € HarajabHOIO HEOOXiIHICTIO, IO BUHHUKIIA
4yepe3 TICHY CHIBIPAL0 YKPaiHCHKMX BIHCBKOBUX 13 KojeramMu (paHKO()OHHUX KpaiH.
Biiicbk0Bi TOHOpPATHBH BiAIrPaIOTh KIIOYOBY POJIb y BIiCBKOBIH KyJIBTYpi, 3a0€3MeUy0Uun
YiTKICTh 1 OpMaNIBHICTD Y CIUIKYBaHHI, MIATPUMYIOUH BIICEKOBY i€papXiro Ta CIPUSIOUH
MiTPUMII TUCIHUIUTIHY. BOHM € HEB1/I” €MHOI0 YaCTUHOIO BIICHKOBOI'O €THUKETY 1 BXKIIMBUM
€JIEMEHTOM BiHCHKOBOT KOMYHIKaIIil.

AHaJi3 oCTaHHIX JocaigxkeHb i myoOaikamiin. [lornmuOiieHi IOCIHIIKEHHS
CUCTEMHU TOHOPATUBIB (paHIly3bKOT MOBHU MepeOyBarOTh Ha €Tali CBOTO CTAHOBJICHHS
1 3acBiAUYIOTP DPO3BUTOK 1 HAA3BHUYANHY COMaJbHY OOYMOBIJIEHICTh CHCTEMHHUX
rpaMaTHYHUX Ta JekcndHux (opm roHopuduki (Wang, 2023). ComiomiHTBICTHYHI
TOCITIKCHHS BIHCHKOBOT'O TOHOPATHUBY MIATBEPIKYIOTH T€, IO BIHCHKOBUN TOHOPATUB
BUKOPHCTOBY€ETHCSI Il YTBEP/DKEHHS BIAAHOI 1epapXii, KOHTPONIO, IOBaru Ta
MIATPUMKH TPAAHIIHHUX YSBIEHB PO MACKYIIHHICTD, BiH TaKOX crpuse (popMyBaHHIO
COLIIOKYJIBTYpHOI 1IEHTHMYHOCTI 4epe3 BUKOPHUCTAHHS MOBH JJIsi BUKOHAHHS IEBHHUX
comianbHux 1 mnpodeciiaux poseir (Disler, 2008). Po3ymiHHS QyHKIIIOHYBaHHS
BifiCbKOBOTO TOHOpPATHBY BeAE [0 YCIILIIHOIO JOCATHEHHS KOMYHIKaTUBHOI METH
pu crmiBOpani B 00OpOHHINM AWIUIOMATii, OCKINBbKH (paHIly3bKi 30pOiiHI CHIIM MaloTh
JABHIO TPAAMIIIO B MiJArOTOBIII IHO3EMHUX apMiii Ta mepenadi iM CBOIX 3HaHb 1 BMiHb,
ajanTyrunck 10 ixupoi cneundiku (Palagos, 2017).

Meto10 wi€i cTaTTi € y3aralbHEHHS NPaBHJ BXXHBAHHS KOPEKTHHX 3BEpPTaHb [0
BiIiICbKOBHX Yy ()paHKOMOBHIH KyJIbTYpi B MEXKax CUTyalil OpilliifHOTO CIIIKyBaHHSI.

IpeameT nocCiiPKEHHSI — CTAHOBIICHHSI NIPAaBWJI BUKOPUCTAHHS BifICBKOBUX 3BaHb Ta
paHTiB y IpOoIEeCi iICTOPHYHOTO PO3BUTKY TXHBOTO BYKHBAHHSI.

O0’ekT AOCHIKEHHA — KyJbTYpHI M coIliayibHi KOIW BIHCHKOBHX 3BaHb 1 PaHTIB y
MeXax CHTyarlii opirifHOTo CIIKyBaHHS.

Ha BigMiHy Big CBITCHKOTO TOHOPAaTHBY BIHCHKOBHU TOHOpPATHB HE BUKOHYE
(yHKIIit0 neMoHcTpamii BBIWIMBOCTI. Sk 3a3Hauae MiHicTepcTBO 30pONHUX CHI
O®pan1ii Ha cBoeMY caiiTi, BiliChbKOB1 3BaHHS ¥ paHTH € creludivyHIMHI Ha3BaMH, SKi
MarTh YiTKO BU3HA4aTH iepapxito. [l dpaHmy3pkux 30poWHHX cHIl (CYXOITyTHHX
BiliCBK, BIHCHKOBO-TIOBITPSIHUX CHJI i BIICBKOBO-MOPCHKOTO (PIIOTY) MOPSIOK PaHTiB
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€ TakuM: soldat abo matelot,; soldat de premiere classe; caporal abo quartier-maitre
de 2¢ classe; caporal-chef abo quartier-maitre de 1" classe; sergent, maréchal des
logis abo second maitre; sergent-chef abo maitre; adjudant abo premier maitre;
adjudant-chef abo maitre principal; major; aspirant; sous-lieutenant abo enseigne
de vaisseau de 2¢ classe; lieutenant enseigne de vaisseau de 1" classe; capitaine
lieutenant de vaisseau; commandant capitaine de corvette; lieutenant-colonel abo
capitaine de frégate, colonel capitaine de vaisseau, général de brigade, général de
brigade aérienne abo contre-amiral; général de division, général de division aérienne
abo vice-amiral; général de corps d’armée, général de corps aérien abo vice-amiral
d’escadre; général d’armée, de général d’armée aérienne abo amiral; maréchal (Les
grades dans la marine nationale, Les grades dans I’armée de Terre).

Odintepebki 3BaHHS MatoTh O(iIiiiHi CKOPOUEHHS, K1 TIEBHUM YHHOM BiJPi3HSIIOTHCS B
KpaiHax ()paHKOMOBHOTO CBITY, 5K 1 TaOEIi PO PaHTH.

Tepmin sous-lieutenant BUHUK Hanpwkiami XVI cTomiTTs 3a dYaciB TpaBIiHHSI
I'enpixa II. BilicbkoBe 3BaHHs Oyjo 3acHOBaHO B 1669 portii i BOHO 3roioM 3aMiHWIO
4uH enseigne B mxoTi y 1762 p. (Origine des appellations). Y Bcix poTax mocTymnoBo
BUOyyBamacsi cucTteMa, sika mepeadavaia KOMaHIUpa Yy 3BaHHI capitaine, SKOMY
HiANOPSIAKOBYBaBcsl lieutenant, KoMy, 31 CBOro OOKy, MiANOPSIKOBYBABCS SOUS-
lieutenant. 3 1781 poxy permament Edit de Ségur 3akpuB mocTym a0 odimepchkoi
Kap’epu BHUXIALSIM i3 OaraTux OypiKya i mpomucaB 00OB’S3KOBY HasiBHICTb YOTHUPHOX
0alych i iIyCiB NBOPSHCHKOTO POy, OO OTpUMATU paHr sous-lieutenant (Six, 1929).
Lle posnopsimpkeHHs 0ysio ckacoBaHo i yac DpaHily3pK01 peBOIIOLT, a 3roj0M, 100
OTpUMAaTH BIHCHKOBE 3BaHHs sous-lieutenant, MoTpiOHO OyJIO TPONTH HaBYAHHS Y
BIMCBHKOBIM IIKOJII 200 MaTH YOTUPUPIYHHUI JTOCBIJI CITYKOHM B MOJIOJIIOMY KOMAaHTHOMY
CKJIaJli, TOOTO B CePKAHTCHKOMY KOPITYCi.

VY Haur uac sous-lieutenant — 11e BiliChKOBE 3BaHHsI, SIKE HAIAEThCS odiliepaM Kajeram y
BilfICBKOBOMY YYHJIUIII, 1 BOHO Bi/IITOBia€ MEPIIOMY POKY CITy>KOH 5K oirepa y 30poitHIx
cuiax. BilickkoBe 3BaHHS sous-lieutenant — nepmuii o(IMEpChKU paHT y CyXOIMyTHHUX
cunax Oaratpox apwmiit. OdimiitHIM cKopodeHHSM € abpeBiatypa “SLT” y (paHITy3bKiit
apwii, “S/f” y kaHaICbKHUX 30pOHNX cuimax i “SLt” y 0enmbriiicbKIX BiICHKOBHX ITiIPO3Tiiax.

YTBOpeHa Bin chiB lieu i tenant, TO0TO “3aMiCHUK, 3aCTYIHHK’, Jekcema lieutenant
tpamsierbest i3 XIII cromiTTs B 3HA4eHHI “TOW, XTO CTOITh OJpa3y IIiCJIsl OYLIBHUKA,
SIKOTO BiH 3aMilae B okpeMux Bumnaakax”’. CrodaTky yrnpaBaiHCBKUN paHT, TEPMiH CTaB
BilicbkoBMM yrHOM 0113bK0 1540 poky (Origine des appellations). Ha mpaktuii nie 3saHHs
3akpinmiocst npu Jlrogosuky XII, mo06 3abe3nednTH 3acTynHUKa AN capitaine, SIKUH
KOMaH[yBaB POTOIO.

MinicrepcTBo 30poitHux cun @pannii 3a3Havae, MO TPOTATOM icTopii Jiekcema
MOpoJIMiIa Ie KUTbKA PaHriB: CKOPOYCHHU 10 lieutenant ICTOPUYHUM BIHCHKOBHH YWH
lieutenant-capitaine; ckacoBaHe cborojHi y ®paHiii 3BaHHs [ieutenant-général, dnHHe
3BaHHs lieutenant-colonel. OdiiiiHO aOpeBiaTyporO Bij 3BaHHs lieutenant BUCTYIA€E
“LTN”y ®pannii ta “L¢” y Kanani, benprii Ta LlBetinapii.

V IlIBeiimapii Hemae 3BaHHA sous-lieutenant, HATOMICTb € YWH premier-lieutenant. Le
IpYTHi B iepapxii paHT MoJoamux oQilnepiB y MBEHIIapchbKiii apMii, SKHA CTOITh MiX
panramu lieutenant i capitaine. lle 3BaHHS BiAmoBimae unHy lieutenant QpaHITy3bKOi,
OeINbrilichKoi UM KaHAAChKOI apMii, OCKITBKH IMIBEHIIapChKe BIHCHKOBE 3BaHHS [ieutenant
BiJIMIOBi/Ia€, 31 CBOrO OOKY, YHHY sous-lieutenant y 3a3Ha4€HUX BUINE apMisx. Premier-
lieutenant ckopo4yeHO TO3Ha4YaeThes “Plf” 1 € OUTBII AOCBIMYEHWM, HiX lieutenant, BiH
YHOBHOBaXXCHHU I /10 BUKOHAHHS KOMaHIHUX (DYHKIIIH KOMaHAUPa POTH.
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Jlekcema capitaine, 3a1103U4€Ha 3 Mi3HBOJATHHCHKOTO capitaneus, O MOXOAUTh Bix
caput, ‘“9UTbHAN, TOMIHYIOUNH, BXIIMBUH, KalliTATBHIN’, CIIEPITy TO3HAYAJA TUBUTEHUN
IHCTHUTYT, 1110 MaB BeJIM4Ye3He 3HaUeHHs Y PpaHIly3bKOMY KOPOJIBCTBI 3 KiHLS [TPaBJIiHHS
®inina Kpacusoro, To6T0o 3 movyarky X1V cromitrs. [IpusHaueHi capitaine npucsraiu
MOy, SIKUH ovonroBanu. Ha mil mizcTtaBi BOHM KOHTPOJIIOBANM MICUEBHH 30pOHHMIMA
apceHal i KOMaHIyBalu LUBUIEHOIO 000poHOot0. Capitaine 3aBxan Oynu BUXIALSAMH 13
JBOPSTHCBKOTO pOJy, MpoQeciiHMMH BiiCBKOBUMH, SKi OTPUMYyBAJIM OIJIaTy 3a CBOIO
cityx0y Oe3lmocepe/IHbO BiJi HACENICHHs, SKe 3aXuilaiu. Y Ti dacu Oyjb-sKa MichbKa
rpomaa, siKIio JI0 TOro X MmoceyieHHs 0yJio oToueHe (OPTCUHUMHU MypPaMu, BOJILIA MaTH
npodeciiiHoro BiiCbKOBOIO JIJIsl OpraHizaiiii epeKTUBHOI 000pOHH Bij HamaaHUKIB. Y XV
croxitti Kapn VII BupimuB peopranizyBaTs GppaHIly3bKe OTIOTUCHHS 1 TEPMIH PO3IIMPUB
CBO€ 3HAYCHHS 1 MOYaB BXXMBATHCS HA TO3HAYCHHS OCOONMBUX KOMaHIHUX (YHKIIIMH.
Jlrogosuk XIV moknaB kpail IbOMY IHCTUTYTY, SKHH 3irpaB 3HAYHY POJIb Y MOJITHYHUX
1 BificbkoBHX omepamisx 3 XIV mo XVII cromitrsa. UncneHHi capitaine 3ranyloThCs B
MOKYMEHTaX MPAKTUIHO BCiX ()PAHKOMOBHHUX MICT 1 MiCTEIOK TIPOTITOM CTOJITh.

ChoronHi 3BaHHS capitaine mependadae BIHCHKOBOTO KOMaHAMpA Ha Y0ji 0a30BOTO
migpo3ainy gucenbHicTio 6mu3bko 100 oci0 (OaTapes, poTa, ecCKaJpuiibs) 1 € HAUBUIIUM
paHrom cepe Monoammx odinepis. Moro atecroBana abpesiarypa y ®panuii — “CNE”,
“Capt” B Kanani 1 bensrii, “Cap” y lBeiinapii.

Commandant € BINICbKOBIM 3BaHHSIM, 1110 3’ SIBUJIOCS Pa30M 31 CTBOPEHHSIM OJJTHOMEHHOT O
MiApo3ainty B MiXOTHUX Biicbkax. CrmodaTky commandant OyB MPOCTHM KOMaHIUPOM
OaraspiioHy 1 HOrO MOBHOBAaXKCHHSI HAJl 1HIIUMH capitaines Oyad TUMYACOBUMH. PaHr
OyB cTBOpeHuil y 1774 poui, motiM ckacoBaHuii i BinHoBIeHUH y 1793 poui (Origine des
appellations). TIpoTsirom icTOpii 3aJIe)KHO BiJl CTPYKTYpPH 30pOMHUX CHJI Y PI3HUX apMisix
1€ 3BaHHs BIIOBHOBAXXYBaJIO JI0 KOMaH/{yBaHHS TUM UM 1HIIUM BIHCHKOBHM ITiJ{PO3/I1IIOM.

Huni y ®panuii commandant € nepmmm panrom crapiimx oginepis, ssKUil BiAMOBiIae
mocajii KomaHaupa OaTalbHOHY B MIXOTHMX a00 IHKEHEPHUX BiMChKax Ta KOMaHIUpa
eckanpony B aptmwiepii. CkopoueHHM Bin commandant € “CDT”.

Y kaHancekiil, OCMBTIMCHKIA Ta MMIBEWIApPCHKIN apMisX BiIMOBITHUM BIHCEKOBHM
paHToOM € major, ckopoueHo “Maj”.

ITo cyTi, major € BIICHKOBUM paHTOM, SIKHI Y Pi3HHI 4ac 1 B pi3HUX KpaiHax 3aiimMaB
pi3HMI mabenb y BifichbKOBil iepapxii. Y ®panmii, 3a yaciB MOHapXii, 3BaHHS major
J03BOJISLIO OodiliepaM i3 HE3aMOKHHX POJIMH MPOCYHYTHCS O CIIyk0i 0e3 mpumOaHHs
co0i potu. Bonu pobuiu kap’epy, 3aiimMarouu nocany aide-major, sika IpUpiBHIOBAIACS
110 BIHCBKOBOTO paHry lieutenant. Major OyB IpsIMUM 3aCTYITHUKOM colonel i BUKOHYBaB
yci aAMiHICTpaTHBHI 00OB’A3KH y CBOEMY OJIKY. BiH Takox OyB KOMaHAWPOM rapHi30HY
¢dopreni, yNOBHOBaXGHUH [0 BHUKOHAHHS KOMaHAHUX (YHKIIH miciasi KOMEHJaHTa
¢dopreni # KOpoOTiBCHKOTO JIelTeHaHTa. Major MaB y CBOEMY MiJANOPSIAKYBaHHI KiJTbKa
capitaines. Y HaIOJICOHIBCHKUN TeEPioJl 3BaHHS major 3aMiHWIIO BIMICHKOBE 3BaHHS
lieutenant-colonel. Odiuep y 11boOMy 3BaHHI 3aBiJlyBaB MOJIKOBUM ckiagoM. Y 1815 porii
Ile CTaB HE BiICHLKOBUH paHr, a mnocaja, siky obOiiMaB kKoMauHaup Oaranbiiony. ¥ XIX
CTOJIITTI o(iriepa, SKUH HEL[OJaBHO OTPUMAB 3BaHHS commandant, 3a3BUuail HA3UBaIU
major, TIOKW BiH HEe IPUHMAaB y peadbHe KOMaHAyBaHHs Oatanmpiion. Y XXI cTomTTi y
(hpaHIy3BKiil apMii major € HAUBUIITUM PaHTOM CEpeJl MOJIOANIOT0 KOMAHIHOTO CKIIAIy,
TOOTO CEP’KaHTCHKOT'O KOPITYCY.

3 orysAMy Ha €TUMOJIOTIO, lieutenant-colonel mo3Havae TOoro, XT0 “TpuMae Micre,
3amimae” colonel, ToO6TO 1€ NpyTHI cTapmuii odinep MoKy, 3aCTYITHUK MTOJTKOBHHKA,
YIOBHOBAXKEHHH 10 BUKOHAHHSA KOMaHIHHUX (YHKIIH B pa3i BiJICYTHOCTI OCTaHHBOTO.
CrBopenuit y XVII cTomiTTi, el panr He KymyBaBcs, aHI EPEXOJUB Yy CIAJIO0K, Ha
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BiAMIHY BiJ 4MHIB capitaine ta colonel. OTxe, BilichkoBe 3BaHHs [ieutenant-colonel
OTPUMYBAJIH TiJHI ¥ NOCBiAUEHI capitaines, Toal K colonels wacto Oynau BUXiAI 3
0araTMx apUCTOKPATHYHUX POJUH, SKUM MPUA0ANU MOJK, 3a0€3MEYUBIIM B TaKUU
Croci0 MiIBHWINEHHS A0 LbOro panry. Takum uwmHOM, lieutenant-colonel 3aBxan
OyB IOCBiTYEHUM BIHCHKOBUM O(QilepoM, Ha BiAMIHY BiJ HEIOCBIIYEHOTO 1 4acTo
BiicyTHROTO Ha ciyx0i colonel. Tomy lieutenants-colonel dacto OpaB Ha cebe
(hakTUYHE KOMaH/JyBaHHS MTOJIKOM.

CohoroJiHi BiiCbKOBUH paHr lieutenant-colonel ¥ine 0Oe3MOCEPEHBO MEpPE]] YHNHOM
colonel 1 ckopouyetbess “LCI” y ®pannii, “Lcol” B Kanazi, ta “Lt Col” y Benbrii i
HIBeitnapii.

Jlekcema colonel moxXomuTh BiJ| iTaNidCbKOro iMEHHUKA colonnello “OYiBHUK KOJOHH
cojaTiB”’, TOOTO KarliTaH, SIKHA KOMaHIye ‘“KOJOHOK abo moyikoMm. BilicbkoBe 3BaHHS
colonel 3’sunocst B X VI cromitri, komm ['enpix Il npusHaumB m’ste “colonels et capitaines
généraux” nns mimoro Bitickka (Origine des appellations). Panr ocraTouHo 3akpinuBes B
1788 pori. Sk iy BUMAAKY capitaine, mocana colonel général Oyna moxyIHo1o, i MOXHA 0yI10
BUJIBHO MPHUIOATH 1 TIEpeaTH Y CTII0K. 3aMOXKHI apUCTOKPATHYHI POTMHA OYIIN BITACHUKAMU
MOJIKY 1 (piHAHCOBO JIOMOMAraiy HOro yTpUMYBATH, OCKLIBKH 1e OYJI0 PECTIIKHO. Y TaKHUi
CToci0 iTH BUCOKOI apUCTOKPATii MOTII y pAaHHBOMY Billi OOIMHATH TIOcaty mestre de camp,
KOMaH/Iupa MOJIKY, 1 MaJld XOPOIl MEePCHeKTUBH i BUCOKY WMOBIPHICTH OTPUMATH PaHT
brigadier, npocto nepeOyBaroun Ha ciry>k0i moTpiOHMI TepmiH. Y 1661 poui mocana colonel
général MXOTHUX BilicbK Oyna ckacoBaHa, a mestres de camp NpUiHsIM 3BaHHS colonel. 3a
yaciB @paHIy3bK01 PeBOIIIOLT, colonels cTali KOMaHAUPaMU OpUTa, OCKUTBKU TIOJIKH TTiJT
TXHBOIO OPYI010 OYJIM PeopraHizoBaHi B HaIliBOPHUTaIH.

TakuM 4MHOM, IPOTATOM PI3HUX ICTOPHUYHKX IEPiOJAiB 1 3aJI€KHO BiJl OpraHizamiiHoi
CTPYKTYpPH 30pOWHHUX CHJI KOXKHOT apMii 3BaHHsSI colonel 3acBiuyBajlo BUCOKWH paHT i
IIUPOKI TOBHOBAXXCHHS /0 BUKOHAHHS KOMaHIHUX (YHKIIIN HaJ BEJIMKUMHU BiliCbKOBUMH
(dopmyBanasMu. CeorojHi colonel Takox o0iliMae pi3Hi BaXKIIMBI MOCAH B TEHEPATILHOMY
mtabi. e BilicbkoBe 3BaHHS Bi3HAYA€ HAWBUITUN YHH CTApIIOTO O(PIIIEPCHKOTO CKIIATY,
Horo odimiiftaIM cKopodeHHsIM € “COL” vy dhpanity3skiit apmii Ta “Col” nis KaHaICHKUX,
OCNBrifCHKUX 1 MBEUIMAPCHKUX CYXOIyTHUX BIHCHK. 32 HUM CIIAYIOTh PAHTH BHIIOTO
0(iIepcrKOTO CKIIAmy.

3BaHHS général, Bi TaTUHCHKOTO NMPUKMETHHKA generalis, “TaKuii, M0 HAJIEXKUTH IO
BHIY, 10 poxy” Oyno 3acHoBaHe B X VI cromitri. [{o miporo, mounnarouun 3 XII cromiTrs,
JIeKceMa MI03Havaa Te, 110 € “‘CIIUTFHUM JIJIsl HU3KH BUIA IKiB 200 0ci6”. CTBopeHwmil y 1848
pouti, panr général de brigade (GBR) cnin Binpi3ustu Bin panry général de division (GDI),
SIKMI BUHUK 111e B 1621 poui sik panr lieutenant-général (Origine des appellations). 3a yacis
MoHapxii, [Tepmoi pecraBpanii Ta JlunneBoi MoHapxii, 0arato odiuepiB MajiH 1€ 3BaHHS.
3aranom 3BaHHs lieutenant-général XapakTepu3yBaJo MOBHOIIPABHOTO 3aCTyITHHKA, a00
oco0y, siKiif OyIlo JeJeroBaHO BUKOHAHHS BCIX KOMaHIHUX (YHKIIH 0coOu, sSIKy BiH MaB
3aminuTd. Y XX CTONITTI BiJ uuHy lieutenant-général yrBOpUIM ABa pi3Hi BIHCHKOBUX
pauru: général de corps d’armée (GCA) 1 général d’armée (GA). [lexper Bij 6 4epBHs
1939 poxy BperymoBaB, mo géneral de division Moxke OyTH TiABUINCHWM IO paHTy i
3BaHHs général de corps d’armée, a 3rogoM i no genéral d’armée, 3 yciMma BEpXOBHUMH
000B’s13KaMU Ta TPUBLICSIMH.

3acBimueHa abpeiaTypa y ®pamntiii Bcix nux panriB € exuHoto — “Gal”. Y Kananmi,
benprii Ta [1IBelinapii panr mo3HavdaeTbes K “Gén”.

VY Kanani nasiBHi panru brigadier-général (Bgen), major-général (Mgén) i lieutenant-
général (Lgén), ocTaHHI# € HABUIIUM Yy BIHCHKOBIH iepapxii.
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VY Benbrii MojkHa TOCTYKUTHCS 10 paHry genéral-major (Gen Maj), apyroro B iepapxii
3BaHHS BUIIOTO O(IIIEPCHKOTO CKIIAMY, OTIM 10 lieutenant-général (Lt Gen).

VY IlBetinapii, mume 3 2003 poxy B apmii 3’SBUBCS CIIPaBKHIA TOJOBHOKOMAaHyBad
apMii B MUpHU yac — commandant de corps (Cdt C). Ilin uac Biitnu général oOupaerbes
Ha DenepanbHuX 300pax. 3a BUHATKOM OQiliiHUX Bi3UTIB 32 KOPJOH, € 32 TOTOPKEHHSIM
roHopudik général Moxxe OyTH BUKOPUCTAHO 32 AHAJIOTIEI0 3 KOMaHyBadyamu 30pOHHIX
CHJI 1HIIMX apMiii, TaKOTO BilickkoBOTO 3BaHHs y llIBeinapii Hemae.

VY mBelinapcbKiii apmii panry général de brigade Binnosinae BificbkoBe 3BaHHs1 brigadier.
HaiiBummmM odinepcbkim 3BanHsM y LlBelinapii B MupHuii 4ac € 3BaHHs divisionnaire
(Div), KOMaHIyBada TEPUTOPIaIBHOrO AMBi3ioHy, HauansHuka 1lITaby apwmii. Horo panr
BijnoBiae panry général de division abo major général. TperiM 3BaHHSAM BHUIIOIO
odinepcrKoro ckmany, micns brigadier 1 divisionnaire, € 3BaHHS commandant de corps.
VY cdepi MixkHAPOIHUX BITHOCUH IMBEHIAPCHKI commandant de corps IPUPIBHIOIOTHCS 10
BIMICBKOBOTO 3BaHHS lieutenant-genéral.

Jlexcema maréchal MOXOAWTH BiJ Mi3HBOJIATUHCHKOTO IMEHHUKA marescallus abo
mariscallus, Mo criepiry MO3HAYaB BIAMOBIAAIFHOTO 32 OTIIA 32 KiHbMU ciyTy (Origine
des appellations). 3rogoM B apMilickKiii iepapxii maréchal OyB TpeTiM BOEHaYaIIbHUKOM
micist sénéchal — mepmoro odirnepa KOpoHH, KUK KOMaHIyBaB apMi€r0 1 37iHICHIOBaB
CYJIOYMHCTBO B KOPOJIIBCHKHX BOJIOJIHHSX (TT0Ca/a ocTaTOYHO ckacoBaHa B X1V cTomiTTi)
1 connétable — mepmoro BifiCBKOBOTO BO€HAYaJbHUKAa KOPOHHW (IIOCaja, CTBOPEHA Ha
noyatky XI cromitrs i ckacoBana y XVII cromitri). 3a mpasninus Jlromosuka XIII
maréchal Oyno HaiiBUIIMM BificbkoBUM 3BaHHsM, a JltomoBuk XIV 3pobus maréchal
MOYECHUM JIepKaBHUM 3BaHHsM (ibid).

VY Ham yac maréchal € He BIICBKOBUM PaHTOM, a MOYECHUM 3BaHHSM, JCp:KaBHUM
TUTYJIOM, SIKHH CKOpOuyeThest “Mal”. JlepkaBHUE TUTYN maréchal Moxe Oy TH IPUCBOEHUH
JIUIIIEe BIHCHKOBOMY TEHEpasy, SIKHH KOMaHIyBaB 30pOWHHUMH CHJIAMH ITiJ] Yac BIHHH i
3100yB IepEeMOTyY HaJ BOPOTOM.

@®opmu 3BepTaHHS J0 BIICBKOBOCITY>KOOBIIIB Y (paHKOMOBHIN KyJIbTYPi € KOJJOBAHUMH.
SIK1110 BifiCBKOBOCITYKOOBEITH YOJIOBIUOI CTaTi, TO YCHUM TOHOPH(DIKOM 0 HHOT'O BUCTYIIA€E
HOT0 BIICHKOBE 3BaHHS, SKOMY Tiepeaye “Mon”. CItill 3a3HAUHUTH, ITI0 B IIBOMY BUTIAIKY MON
€ He PUCBIHHIM PUKMETHUKOM, a CKOPOYEHHSM BiJl CBITCHKOTO TOHOpU(iKY Monsieur.
3ayBaxxnumo, Mo “Mon” TMOYNHAIOTH BXKUBATH TEpe/ BIICHKOBUM 3BaHHSIM, TOYHMHAIOYN
BiXl yHTepodinepcbkoro panry adjudant: Mon adjudant, Mon lieutenant (nnis lieutenant
abo sous-lieutenant), Mon capitaine, Mon commandant, Mon colonel (nnsa lieutenant-
colonel abo colonel), Mon général. 1leit ToHOpUiK HE 3aNSKUTH Bl iepapxii panry oci0.
Onnak, abpeBiaTypa mon HE 3aCTOCOBYETHCSI IIPU 3BEPHEHHI /0 BilICHKOBOCITYXOOBHIb
Oyab-sxoro panry. Jlo odimepa-xKiHKH 3BEpTArOTHCS OE3MOCePeIHbO 3a 11 BIHCHKOBUM
3BaHHSM: l[ieutenant, capitaine, commandant, colonel, général, admiral. Takum dnHOM,
BIICBKOBOCITY>)KOOBEIIb HIKOJM HE Ma€e 3BEpTAaTUCS J0 BIHCHKOBOCITYXOOBUI “mon
lieutenant” 1 HaBNaKH.

YoIOBIKU-IIMBLIBHI, SIK1 CITY>KWIIM B apMii a00 TIpuIaTHI JI0 BIHCEKOBOI CITY»KOU, MaIOTh
MPaBO YCHO 3BEPTATHCS JIO KaJAPOBUX BIHCHKOBUX 0(illepiB, sIK 1 BC1 BIHCHKOBOCTYKOOBIII:
Mon commandant, Mon colonel, Mon général Tomo, Tomi SK >KiHKA-IUBITbHA Mae
3BEpTATHUCS A0 Mojommux odirnepiB “Monsieur”, a no crapmmx i BUIMUX odirepiB 0e3
TpucBiiHOTO TIpUKMeTHHUKA “Mon”: Commandant, Colonel, Général. 1{uBinmbHI ocobn,
SIKi MalOTh BUCOKHH COIliaIbHUI cTaryc abo B)XX€ HE € BIHCHKOBO300OB’SI3aHMMH 3a
BIKOM, TaKOX MOXYTh HE BXKHBATH “Mon’ 1 3BepTaTUCH J10 BIICBKOBHUX 0€310CepeIHbO 32
BiiICbKOBHMM 3BaHHSIM.
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Hamucesmi abpeBiaTypa BilicbKOBOTO 3BaHH, 32 SIKOTO CITIAY€E BITACHE iM 51 JTFOIIHU, 3aBXK /TN
MUIIEThCA 3 BeNuKoi itepu: J 'ai vu le Cne Durand ce matin. Y pa3i, sKimio iMm’st ocoou He
3a3HAYAETHCS, & BKA3YEThCS JIUIIE BICHKOBE 3BAHHSI, TO OCTAHHE CJIiJI TIUCATH MOBHICTIO 1 3
Maoimirepu:J 'aivu le capitaine cematin. Y TMCTyBaHHi, SIKILO [TPY 3BEPTaHHI 10 BilICEKOBOTO
o(inepa He 3a3HaYAETHCS BIACHE 1M s, BIICHKOBE 3BaHHS HE CKOPOUYETHCS 1 MUILIETHCS Ha
3HAK TOBAry 3 BEJIMKOI JiTepH, TOOTO 3BaHHSA (DaKTUYHO BUKOHYE (YHKIIIO BIACHOTO iIMEHI
ocobu: Je vous prie d’agréer, (Mon) Général, [’expression de ma haute considération. Je
vous prie de bien vouloir agréer, (Mon) Colonel, mes respectueuses salutations. Veuillez
agréer, (Mon) Commandant, [’expression de ma considération distinguée. Je vous prie de
bien vouloir agréer, (Mon) Capitaine, mes sinceéres salutations. Je vous prie de bien vouloir
agréer, (Mon) Lieutenant, mes sinceres et respectueuses salutations.

BilicbkoBi 3BaHHS 1 paHTH MOKH HE MaloTh OQIIIHHO 3aTBep/KEHUX (EMIHITUBIB i
0COOJTMBUX CKOPOYEHB JI0 HUX. 3arajoM iHTEeTpais >KiHOK 710 JIaB 30pOHHUX CHJI, PO3BUTOK
KYJIBTYypHY TEHACPHOTO PiI3HOMAHITTS Ta MpodeciiHol piBHOCTI B apMii MK YOIOBIKaMHU U
JKIHKaMH CTaJTd Pe3yJIbTaTOM IMOBUTEHUX 3PYIIECHb MIPOTATOM 0araThOX POKiB.

Cnyx0a ¢paHIy3pKHX JKIHOK y 30pOHHMX CHJIaX CTaja MOMKJIMBOIO Ha IOYATKy
XX cromitra. Ilpu 3raamni BiHCEKOBOCITYKOOBHIIh y TEKCTI pOOISATHCS BCi HOPMAaTHUBHI
rpaMaTUyHI Y3rO/PKEHHS 32 MOJICIUTIO XKIHOYOTO POy, HABITh SIKIO 3BaHHS abo mocajaa
BKa3aHi y Qopmi ygonosidoro pony: Le capitaine Martine Ledoux est née a Marseille.
L’armée eut par ailleurs a déplorer la premiere tuée au Sahel en 2021, le sergent Yvonne
Huynh, morte pour la France.

BixuBanus (emiHITUBIB BIHCPKOBHX TOHOPU(DHKIB Bce OiNblle MOMYISIPU3YETHCS
Macmenia: Les deux femmes, accompagnées sur le site par la conseillere de la FIAS
pour les questions de genre, la capitaine de corvette Ella van den Heuvel, sont venues
parler a I'lJC de leur expérience de femme en Afghanistan. Lieutenante, étre femme
dans [’armée francaise. Mort d 'une soldate au Mali: quelle est la place des femmes
dans [’armée francaise? Il n’empéche, il était grand temps que quelqu’un monte
au créneau selon la_générale Chantal Roche. Il concerne la_générale Anne-Cécile
Ortemann. Pour la contre-amirale Anne de Mazieux, chargée de l’égalité et de la
mixité au sein de l’institution, le processus est enclenché, mais il faudra du temps pour
faire muer I’armée. Le commissaire général rappelle non sans fierté que [’inspectrice
générale des armées Monique Legrand Laroche est devenue en 2022 la premiere
femme générale d’armée (cing étoiles) en France, apreés avoir été la premiere femme
générale de corps d’armée en 2014.

Jo ocTanHbOrO A€B’sATOr0 BUAAHHA cinoBHUKAa Ppaniy3pkoi Akagemii (DAF) BHeceHo
HU3KY PEKOMEHIOBaHMX (EMIHITUBIB Ha MO3HAYCHHS BIMCHKOBUX 3BaHb 1 MOCAX:
intendante, soldate, matelote, caporale, sergente, adjudante, lieutenante, capitaine,
commandante, lieutenante-colonelle, colonelle, générale. amirale. Jlomana wactuHa
chef He (demiHi3yeTbCs, OCKIIBKM BHUKOHYE TPHUCIIBHUKOBI (QYHKUII: /a caporale-chef,
la sergente-chef, [’adjudante-chef. Ilns chef d’état-major, chef d’escadron, chef de
bataillon, BUKOPUCTOBYIOTB JinIiie (hOPMY YOJOBIYOTO POAY, 103K MOKH )KOJHA )KIHKA HE
JIOCITYKHIIACS JI0 I[MX BUCOKUX BIHChKOBUX 1ocai. Y BilicbkoBO-MOpChKUX cuitax dpaniiii
3BaHHS 3 JIOJIAHOK YAaCTHHOKO Maitre BKUBAKOTh TAKOX BHKIIOYHO Y (OPMI HOJIOBIUOTO
pony: le quartier-maitre, le premier maitre, le maitre principal.

ITouaTox BkuMBaHHSA (EMIHITUBIB y 30pOHHHUX CHIaX € HEAOWIKOIO IMEePEeMOroro i
3aBSYy€ TAKMM IBOM JIOKyMEHTaM: BBEJIeHOMY B [ito B 6epesni 2019 porii miHicTEpKOIO
36poitanx cun dnopanc Iapni plan Mixité ta nigmacannii y 2020 poui plan Egalité
professionnelle entre les femmes et les hommes civils de la défense. IlpoiimoBum
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MIPUPOHY €BOIONi 10, (hopMH (PEeMIHITHBIB MAIOTh TIOCTYIIOBO YHOPMYBATHCS 1, MOXKIIMBO,
Ha0yTH CITeNialIbHUX CKOPOYCHb.

BucnoBku. binbmniicte (paHIly3pKuX BiHCHKOBMX TOHOpU(DUKIB i 3HaYHA KiJIbKICTh
BIICbKOBHMX TEPMiHIB MOXOSATH 13 JTATHHCHKOI MOBH, IPOTE TXHE 3HAYCHHS Ta BXXUBAHHS
BiJUyTHO TpaHc(OpMYBalIMCs MPOTIAroM icTopii, BimoOpaskarouu cowuianbHi, MOJITHYHI
Ta BilicbkoBl 3MiHM y Ppanmii. fAxmo y CepeaHpoBiuui BiificbkoBi TroHOpHDiKH
BigoOpaxkanu QeonanbHy CTPYKTYpY CYCHUIBCTBA, TO 13 3POCTaHHSIM LEHTPaTi30BaHOI
JICpKaBU TiJI BIAJIOK0 KOPOJIB, BiMICHKOBI 3BaHHS CTaJM OUIBII CTaHJIapTU30BaHHMHU.
OpaHniy3pKi MOHAPXH, PO3YMIIOUM BU3HAYAIBHY POJb apMii B HMiATPUMII AEp>KaBHOCTI,
BITPOB/KYBAJIM YUCICHHI peOpMH, 1110 PUBEIH JI0 MOsIBA TPOdeciitHoT apMii, BINCHKOBI
roHopudiku cramu Outbln Gopmalli3oBaHUMHU Ta CHCTeMaTH30BaHUMH. Tpanchopmariis
BiIiICbKOBHX TOHOPU(UKIB, CydacHa IMosiBa (EMiHITHBIB BiJ0oOpakae 3arajibHi COIiajbHI
3MiHH Y (DpaHIly3bKOMY CYCIIIJIBCTBI, BKIJIIOYAOUd OOpOTHOY 3a TEHIEPHY PIiBHICTD.
Bukopucranns (opmyia 3BepTaHHS 10 BiMCBKOBUX BHMMAara€ yBa)KHOI'O CTaBJICHHS,
OCKIJTBKH TIATIOPSAKOBYETHCS TPOIHUCAHUM TIpaBUjaM, SKi COpMyBaIUCsS B TIPOIECi
ICTOPUYHOTO PO3BUTKY (PPAaHKOMOBHOTO CYyCITIIbCTBA. HeBiIMOBITHE BXKWBaHHS BIHICBKOBHUX
roHopu(dukiB a00 IXHIX CKOPOUEHHX cpopM nopyurye COI_IIOKYJ'IBTyle Kozau (hpaHIy3bKOi
MOBH, IEPEIIIKO/IKAE npodeciiiniil komyHikauii y BilicbKoBii cdepi Ta 3aBaxae TOCATHEHHIO
KoMyHikaTuBHOI MeTu. DpaHiy3bKi, MBeHIAapchKi, OeNbriichKi Ta KaHaJAChKi BIHCHKOBI
3BaHHS Ha MEPIIMK MOTISA 3AaF0ThCs TIOJIOHUMHU 3aBJSKH CIUIbHIA MOBHIM CHaIIIWHI,
OJIHAK HAasBHI MOMITHI BiIMIHHOCTI, SIKi CHpUYMHEH]I TUM, 10 (ppaHIly3bKa, IBEHIApChKa
i Oenprilicbka apMii MalOTh YHIKaJdbHI CHCTEMH, SIKI BiOOpa)kaloTh iXHI HalliOHANbHI
0cO0JIMBOCTI Ta iICTOPUYHHUN PO3BUTOK.

MepcnexkTuBu aociaimxedb. JIIHrBicTHYHI pO3BiAKKM NpodeciiHUX TOHOPATHUBIB Y
(paHIy3bKiii MOBI € PI3HOBEKTOPHUMH Ta BIAKPHUBAIOTH 0araTto HampsIMIiB Ui aHalizy
Ta PO3YMIHHS JIIHTBICTUYHUX, COLIAIBHUX, KYJIbTYPHHUX 1 IICHXOJIOTIYHUX AaCIEKTiB
npodeciiHoi KOMYHIKaIliil, 30KpeMa B JIOCIIDKEHHSIX €BOIIOLIT JIIHTBOKYIbTYPHUX KOJIIB,
CYCHUILHUX HOPM 1 IIIHHOCTEH, reHiepHol piBHOCTI Ta 11 BimoOpaskeHHs B ipodeciiiHomMy
TOHOPATHBI, BIUIUBY COINIAJIBHAX CTEPCOTHITIB HAa BHUKOPWUCTAHHS TOHOPATHBIB, PO
npodecitHuX TOHOPATHBIB y (QOpMyBaHHI i€papXidHUX BIMHOCHH Ta €GEKTHBHOCTI
npoeciitHol i MDXKKYITbTYpHOI KOMYHIKaIlii Ta alanTaiii TOHOPaTHBIB y MyJIbTHKYIBTYPHHIX
cepeloBHIIAX.
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Abstract

The paper provides an overview of both traditional and modern methodological approaches for the
study of ideology, while showcasing the author’s earlier research on Victorian ideology. It argues that
the long-standing traditions of critical theory analysis, discourse analysis, and hermeneutics in ideology
critique have created a rich legacy for conceptual categorization of knowledge about the organization and
evolution of ideologies. This legacy has benefited contemporary, machine-assisted studies of ideologically
laden textual data, offering valuable insights for operationalizing ideology.

The study focuses on the modern shift towards analyzing the emotional components of ideology,
using the latest text and opinion mining techniques to explore the cognitive-emotive nature of relevant
ideological categories. While advocating for an emotion-centered view of ideology organization, the
paper proposes an alternative approach to ideology analysis by endorsing a blended methodology. This
methodology integrates human-run qualitative discourse analysis with machine-assisted quantitative
content analysis in the study of Victorian ideology.

The article presents an algorithm for ideological analysis, starting with data acquisition, choosing the
methodological path, and demonstrating the efficacy of the co-occurrence network tool for computerized
topic extraction at the conceptual macro-level of ideology analysis. Keywords are recontextualized at
the microlevel of analysis to provide an in-depth view of the extracted quantitative metrics, seeking an
interpretative approach. This approach encourages further triangulation of research tools and data sources
to ensure the iterative nature of the research and solidify the hypotheses.

Keywords: ideological analysis, human-run and machine-assisted methodologies, blended methods.

AHoTauis

VY craTTi 3amponoHOBaHO OIS TPAJUIIMHUX 1 CydaCHMX METOJOJOTIYHMX IMiJXOJIB J0 BUBYCHHS
i7eon0rii 3 ypaXyBaHHSM IONEPEIHIX POOIT aBTOpa LIOA0 BIKTOpiaHCHKOI ifeoorii. [TinTBepaxeHo, 110
TpaJuIlil KPUTUIHOTO aHAJI3y TeOopii, IUCKYPCHBHOTO aHAJI3y Ta FTepPMCHEBTHUKH Yy BUBUYCHHI 11€0JI0TIT
CTBOPHJIN 0aratry CrajliHy JJIs KOHLENTYalIbHOI KaTeropu3allii 3HaHb PO OpPraHi3allifo Ta eBOJOLI0
imeosoriii. L cnammuHa Cpusuia CydYacHHM aBTOMATH30BAHUM JOCIIHKEHHSM TEKCTOBHX JaHUX 3
17ICOJIOTIYHUM 3MiCTOM, HAJIAFOUH I[iIHHI YCTAHOBKH IS OTIEpaIliOHai3allii 11€0JI0T 1.

CraTTs 30Ccepe/KeHa Ha Cy4acHOMY 3CYBI J0 aHaji3y eMOLIHHMX KOMIIOHEHTIB iaeosorii, ne
BUKOPUCTAHO HOBITHI METOJM IHTEJIEKTYAJIbHOTO i OI[IHHOIO aHajli3y TEeKCTY Y BHBUCHHI KOTHITHMBHO-
EMOIIIITHOT MPUPOAN 1/1€0JOTTUHUX KaTeropiii. BogHowac pociikeHHs COKYCOBAaHE Ha EMOIlHHO-
LIEHTPOBaHIi MOJIeIi opraHizallii i/1e0IoTii, 3aPONOHOBAHO ALTEPHATUBHUM MiJIXi 10 1 aHami3y, 1m0
0a3yeTbcs Ha3MilaHii MeTo1010Tii JociKeHHS. L MeTo0I10Tis MO€EIHY € IKICHUI HeaBTOMATH30BaHHUN
JMCKYPCHBHHMIT aHAII3 13 MAIIHHHUM KOHTEHT-aHATi30M Y BUBUCHHI BIKTOPIaHCHKOI 1710TIOTII.

[IpeacTaBiaeHo anropuT™M BHBYEHHS 11€0JIOTI, MOYMHAIOYM 3 €Tally OTPUMAHHS ITaHHUX, BHOOPY
METOJI0JIOTIUHOI0 amnapaTy Ta AeMOHcTpalii epeKTHBHOCTI KOPIyCHOrO IHCTPYMEHTY KOJOKauil Uit
KOMIT FOTEpPU30BAaHOTO T'€HEPYBaHHS KOHIENTYAIbHO 3HAYYIOi TEeMaTHKU 1J€0JOrii Ha MaKpopiBHI
i anamizy. KUIFOuoBi CllOBa PEKOHCTPYIOIOTHCS Ha TIMOMHHOMY PIiBHI JIOCITIJKCHHS IS BUBYCHHS
OTPUMAHUX KUIbKICHUX IMOKa3HHUKIB MUISXOM IXHBOT MMOAANIBIIOI iHTeprpeTaii gocaianukom. Leit miaxin
nependayae MoJablly TPIaHTYJSLII0 AOCHIIHUIBKUX IHCTPYMEHTIB 1 0a3 jaHuX Uit 3a0e3IeueHHs
MTOBTOPIOBAHOCTI Ta BJIOCKOHAJICHHS TOCIIJKCHHS 3 METOIO ITIATBEPKCHHS a00 CIPOCTYBaHHSI TOTE3H.

KuouoBi cjioBa: anaii3 i1€0yI0rii, aBTOMaTH30BaHI Ta HEABTOMATH30BaHI METO0JIOT11, 3MillIaHi
METOAU.
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Introduction. The complexity of ideology, coupled with its attitudinal aspects, poses
an epistemological dilemma for scholars striving to develop a coherent and comprehensive
methodology for its critique. This challenge confronts analysts who employ both human-
made and computer-aided analyses.

Traditionally, the study ofideology has been dominated by theorists in political philosophy
(A. Smith, K. Marx and F. Engels, K. Mannheim, L. Althusser, S. Zizek, E. Laclau and Ch.
Mouffe), political science (M. Freeden, G. Sartori), and the fields of politics and psychology
(J. Haidt, J. Jost, G. Lakoff, S. Ahmed). From a linguistic perspective, Critical Discourse
Analysis (N. Fairclough, R. Wodak, T. van Dijk) has prominently addressed the role of
language as a social practice, which serves different interests and through which social
relations and power dynamics are reproduced and contested. Meanwhile nowadays, texts of
any format (written or spoken) have become an integral part of the methodological toolbox
for the automated analysis and ideology critique especially prompted by the confluence of
digital textual data and the consistent evolvement of computational power (Van Atteveldt
etal., 2019; Zirn et al., 2016).

Conspicuously, existing ideology analyses are predominantly essentialist and analytical,
focusing on the propositional aspects of ideology, while scholars draw upon their expertise,
deep contextual understanding, and the ability to incorporate nuanced insights and intuition
to grasp the subtleties of ideology. However, the psychological perspective has become
increasingly significant for conceptual ideology modeling (Lakoff, 2002) and for understanding
dispositional susceptibility to ideological thinking (Zmigrod, 2021). The recent recognition of
increased “ideology emotionalization” in populist speeches (Bartscherer, 2022) underscores
the need to include themes of emotion and affect in the conceptual study of ideology.

In their attempt to integrate the logical and attitudinal aspects of ideology in the
computational analysis, Hirst et al. (2010) consider emotional content of political texts in
the computer-based studies of parliament debates, while Barna and Dugan (2016) introduce
cognitive-affective maps (CAMs) of media content (2014-2015) across several countries
related to the escalation of conflict in Eastern Ukraine. These maps represent core topics as
connoted negatively or positively, while the emotional gradation of the themes is reflected
in key terms with strong, neutral, or ambivalent markers. The implementation of machine-
based tools, such as KH Coder software and Sentiment Analysis (SA) for generating
CAMs offers promising avenues for analysing conceptual clusters of ideology. Therefore,
this study aims to provide an overview of the capabilities of KH Coder 3 software for
quantitative and qualitative content analysis of textual data, with a focus on identifying
the emotional components of ideologies through a case study of Victorian ideology. The
material of the study is the data obtained in the author’s previous computer-based analyses
of the Corpus of Late Modern English Texts (CLMET 3.1) run with the aid of KH Coder 3
alongside analysis of the British English corpus utilizing Google Ngram Viewer.

The objectives of the paper include the following: 1) to consider existent ways to
operationalize ideology, encompassing both propositional and psychological aspects; 2) to
strategize the corpus design for machine-based text analysis; 3) to provide an overview of
the computer-based methodology for the study of digital texts in the critique of ideology;
4) to demonstrate the utility of quantitative content analysis for making theme-level
generalizations using KH Coder 3 software; and 5) to showcase the effectiveness of the
triangulation research strategy in analyzing ideology.

Research methodology. The paper presents an analytical overview of existing procedural
pathways to uncover the cognitive-emotional organization of ideologies using machine-
assisted content analysis to complement qualitative discourse analysis. By employing
a case study approach, it analyzes the efficiency of quantitative and qualitative analysis
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of Victorian ideology utilizing the free online software KH Coder 3 and demonstrates
alternative methodological approaches for the ideology analysis. This approach ensures
a comprehensive examination of ideological research, integrating human insights with
machine-driven measurements of key conceptual elements.

The general scientific methods of synthesis and analysis are employed to present a
state-of-the-art overview of ideology critique, integrating both traditional findings and
contemporary advancements. This approach skillfully positions computer-aided and
human-made analyses within the broader scientific landscape of ideology analysis for large
textual datasets. The categorization of existing methods for operationalizing ideologies
emphasizes an integrated account of their logical and psychological aspects, while the
validity and consistency of the research are ensured by maintaining a critical perspective
on fully automated research processes.

A detailed descriptive account of the KH Coder 3 toolbox for machine-aided quantitative
content analysis is provided, highlighting its application in outlining existing practices
of corpus analysis in ideology studies. The paper advocates for a blended data-analysis
approach, arguing for a sequential explanatory research design in the study of ideologically
laden textual data. This approach aims to achieve triangulation by integrating quantitative
and qualitative findings in contemporary ideology critique.

(How) is it possible to operationalize ideology for computer-based analysis?
In the history of ideology studies, much effort has been dedicated to defining ideology
and developing a network of concepts that form the mechanisms for the entrenchment of
commonsensical knowledge (see Heywood, 2022). The rich legacy of traditional critique
marks a clear divide between the propositional organization of ideology — its doctrinal
and logocentric nature — and its functional perspective, which is subjectivized, heavily
affectivized, and difficult to operationalize. This divide has resulted in two major approaches
to researching agents’ stances: analytical and psychoanalytical (see Pinich, 2019b).

Theoretical legacy in conceptualizing ideology. The propositional consistency of
ideology, considered more reliable and plausible for operationalization, is grounded in the
bedrock of ideological doctrines that form the set of beliefs critical and definitive of an
ideology. These central themes constitute the very essence of an ideology, providing a solid
basis for their classification and determining the place of other attributable commonplace
concepts within them.

A conceptual framework for ideology analysis provides a template for the field-like
circular organization of the ideological system of knowledge, ranging from core concepts
and adjacent concepts to peripheral ones (see Freeden, 1996, pp. 77-82). The persistence
of ideology is ensured by the fluidity of these conceptual clusters, which gain different
value over time. While similar ideas for organizing the evolving conceptual system of
ideology was demonstrated in other works (Lakoff, 2002; Mudde, 2007), this model was
successfully implemented for analyzing the conceptual structure of legal ideology (Lees
& Shepherd, 2018), anarchism (see Franks et al., 2018), and populism (Stanley, 2008).

Aninventory of the most significant clusters of ideas, accompanied by ideological values,
according to the conceptual approach forms the core of ideologies. These constructs result
from meticulously conducted encyclopedic analyses of the most prominent literature in the
field of ideology critique, synthesized by scholars into constellations of key concepts. For
instance, INDIVIDUALISM, LIBERTY, and HUMAN RATIONALITY form the nexus
of central ideas for liberalism. JUSTICE, RIGHTS, and DEMOCRACY closely align
with and help implement these core concepts, while peripheral concepts like WELFARE,
PROPERTY, and MARKET ECONOMY add nuance and adaptability to the ideology
(Freeden, 1996).
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The role of emotions in shaping society was consistently examined in the philosophy
of emotions. Slaby and von Scheve (2019) argue the social-forming function of political
affect within “affective communities” where the overall social organization is governed
by “emotional coherence” (Thagard, 2006) leading to natural ideological alignment and
further sustenance of ideological convictions and beliefs. This perspective places emotions
at the center of the dynamic evolution of ideology (Pinich, 2020), while ideologemes that
constitute the conceptual network of ideology form its axis and include: 1) ideological
values: highlighting human rights, such as life, liberty, property, safety, individual freedom,
the pursuit of happiness, justice, labor, and equality; 2) cardinal virtues: including charity,
philanthropy, and tolerance; 3) ethical and aesthetical judgments: which involve the
categorization of knowledge around concepts of goodness and badness, appropriateness
and inappropriateness, valuableness and invaluableness, along with the deontic moral
categories of obligatoriness, optionality, and wrongness; 4) ideological convictions:
encompassing trustworthiness, justice, credibility, rationality, acceptance, and certainty
(beyond facts); 5) emotional ideologemes: ranging from moral emotions (anger,
indignation, shame, guilt, sympathy, gratitude, pride, etc.) to historically and locationally
specific moods, emotional states, and affects.

The study on the conceptual network of Victorian ideology places emotional
ideologemes at the core of its ideological dimensions, aiming to explore their connectivity
patterns amidst contemporary mood fluctuations, spanning from positive (Pinich, 2018b)
to negative polarity (Pinich, 2018a). This analysis is informed by an inventory of moral
emotions (Haidt, 2003), which serves as input for automated analysis to observe co-
occurrence patterns between emotional terms and propositional ideological elements,
potentially forming clusters of ideological themes encompassing religion, morality,
education, science, politics, law, social dynamics, family, and gender.

These integrative practices of blended quantitative and qualitative analysis constitute
the foundation of modern machine-aided ideological analyses.

Integrating human and machine approaches in ideological analysis. Manually
identified constituents of the conceptual organization of ideologies serve as the starting point
for machine-aided analysis of textual data. Modern computational studies can either focus on
testing the accuracy of critical topics for a specific time period, provide ideological annotation
of political texts based on the preliminary ideological topology (Sim et al., 2013) (see
Figure 1), and subsequently generate the ideological books corpus (https:/people.cs.umass.
edu/~miyyer/ibc/index.html), or aim at producing approximated lists of topical themes for the
subsequent conceptual ideological analysis (Aksenov et al., 2021; Zirn et al., 2016).

CENTER-LEFT
RELIGIOUS RIGHT

RELIGIOUS LEFT CENTER-RIGHT
\ \ LIBERTARIAN
PROGRESSIVE—————TLEFT RIGHT™
CENTER \\POPULIST
FAR LEFT FAR RIGHT
BACKGROUND

Fig. 1. Ideology tree showing the labels for ideological corpus
Source: Sim et al., 2013
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Corpus-driven automated analyses of text data rely on machine-run quantitative
content analysis and text-mining techniques to produce plausible association lists
of keywords, topics, and concepts, further utilized in various fields of knowledge,
information extraction, and processing. This approach has evolved into a promising
field of Natural Language Processing (NLP), a multi-faceted study of language feature
extraction and generation, which requires special training for researchers in other fields
who are, for the most part, agnostic of NLP affordances in their textual data analysis
(Glavas et al., 2019).

Some of the research tasks in NLP that have prospective implications for ideology
studies include: Automatic Summarization (producing understandable summaries of text
sets and providing summaries or detailed information of known text types), Co-Reference
Resolution (identifying all words in a sentence or larger text that refer to the same object),
Discourse Analysis (identifying the discourse structure of connected text, studying text
in relation to its social context), Named Entity Recognition (NER) (used for information
extraction to recognize named entities and classify them into different categories), and
Sentiment Analysis (SA) (identifying the emotional polarity of texts and providing a
detailed specification of the emotions conveyed) (see Khurana et al., 2023).

The promising potential of machine-run analysis for ideologically laden texts, along with
claims about its increased accuracy (Bayram et al., 2019) and the potential for inferencing the
intensity of ideological beliefs (Zmigrod, 2022), has left some NLP researchers cautious about
the correctness of the statistical algorithms used in co-occurrence extraction and analysis
(Korzycki et al., 2017). This caution invites the use of comparative and mixed methodologies,
ensuring the inclusion of human interpretation alongside quantitatively obtained results.

Consequently, contemporary corpus-based ideology studies frequently involve a
harmonious blend of human and computer-assisted methodologies, where human discourse
analysis is inextricably integrated into the validation of machine-generated results (see
Bartscherer, 2022; Custodi, 2019; Liu et al., 2021). This approach is particularly suitable
for studying the psychological and emotional aspects of ideologies. Existing works often
exhibit a parallel analysis of automated topic search in ideologically marked textual data
and its submission to Sentiment Analysis, assisted by human discourse analysis and
analytical interpretation of the results, with subsequent visualization in Cognitive-Affective
Maps (CAMs) (Barna & Dugan, 2016; Homer-Dixon et al., 2013). Machine generated co-
occurrence networks of emotional ideologemes produced by KH Coder 3 tools are also
subsumed to further humanized discourse analysis via looking into the concordances to
identify the nature of associations (see Pinich 2018a, 2018b).

The authors of the Cognitive-Affective Mapping (CAM) model emphasize the
importance of human interpretation: “...whatever the techniques, the activity of mapping
should be built on attentiveness to the extensive literature on interpretation generated
by work on ideology in the fields of intellectual history and discourse analysis” (Homer-
Dixon et al., 2013, p. 348). Consequently, translating the abstract concept of an ideology
into measurable, observable components that can be systematically studied is complex
due to the multifaceted nature of ideologies, which encompass a range of beliefs, values,
emotional experiences, attitudes, and behaviors. Therefore, a well-balanced methodology
is required, combining efficient machine-run quantitative analysis with careful human
interpretation of the results.

The aim to operationalize ideology should follow a structured algorithm: 1) identifying
key components and dimensions of ideology and outlining their observable indicators in
the analyzed data; 2) deciding on the methodology toolkit, measurement mode, and choice
of software; 3) developing the ordering and ratio for measurement and content analysis;
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4) establishing procedures for data collection and processing; 5) validating measurements
and ensuring the consistency of the results.

The subsequent sections provide an overview of issues related to corpus design and
textual data processing in ideology analysis, assess the user-friendliness of KH Coder
3 for conducting quantitative content analysis procedures, and emphasize its benefits as
toolkit software for blended-methodology approaches in analyzing Victorian ideology.
This is followed by a recontextualization of key topics during a manual stage to ensure
measurement consistency and the alternative computerized tools for ideology studies.

Corpusdesign in the study ofideology: representativeness, reliability, sustainability.
Automatic text analysis, according to Van Atteveldt, Welders, and Van der Velden (2019),
begins with obtaining textual data, which is then fed into computerized systems for
transformation, measurement, and data structuring (see Figure 2).

> @)

2
Obt(l') . Trans(fo:'ming Feat Analyzing the E I(4)t'
- aining text: to structured Gl structured data Substantive ey
text exts o =3 | (Document- fem (rule-based —>| Data [ the validity
Data (scraping, term matrix) ' of the
ases

i (extracting supervised, .
@ gathering) features) unsupervised) analysis

Fig. 2. Procedure of Automatic Analysis of Textual Data
Source: retrieved from Van Atteveldt et al., 2019
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Data sourcing in ideology studies. Data collection follows two major patterns:
1) obtaining an off-the-shelf dataset or corpus for further feature extraction and automatic
analysis (Aksenov et al., 2021; Bayram et al., 2019). In this case, terms of access and
copyright issues must be considered to ensure the consistency of the research. Further data
manipulations can range from leaving the data unchanged to organizing subsets of the data.
2) collecting the data that can include different sorts of texts (news, press releases, social
media, legislation documents, etc.) (see Jin & Mihalcea, 2023) obtained automatically via
“web-scrapers” or Application Programming Interface (API) (Van Atteveldt et al., 2019) or
via an agile method of crowdsourcing for producing political data (see Benoit et al., 2016).

The fluidity and typological variety of textual data in NLP differ from the more paced and
human-interpretable textual data used in corpus analysis. The former deals with dynamic,
unstructured data suitable for machine learning algorithms, while the latter involves
structured, stable datasets designed for in-depth human interpretation. Corpus analysis
traditionally involves carefully curated and structured textual datasets. These corpora are
designed to be representative of specific language use contexts and are often annotated for
various linguistic features.

Constructing a corpus is an effort- and time-consuming endeavor shaped by the scope of
research tasks and governed by the operating principles of the researcher’s non-interference
with the existing data and subsequent directed attention to the frequency of “repeated
events” (Stubbs, 2004, p. 111). The organizational principles of corpus design include
representativity, reliability, and suitability for both qualitative and quantitative machine-
based data analysis, which distinguishes a corpus from a mere electronic library (Hunston,
2002, p. 2).

Corpora can be categorized based on the type of text transformations: raw (strings of
orthographic word-forms), lemmatized, and annotated or tagged (for intonation, grammatical
or semantic categories, and parts of speech) (Stubbs, 2004, p. 114). Additionally, corpora
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can be classified according to research purposes: general, specialized, comparable, parallel,
learners’, pedagogic, historical or diachronic, and monitor corpora (ibid., p. 14-16).

General (or reference) corpora, such as the British National Corpus and The Brown
Corpus, are usually well-balanced, voluminous in size, and can be used across various
fields of research or referenced for baseline linguistic research. In contrast, specialized
corpora are governed by parameters defined by the researcher, reflect anticipated research
goals, and can be purposefully limited by the type of textual data collected, timespan of the
data, subject field, demographics, and geographical origin of authors. These features form
the basis for the representativeness of the corpora.

The Corpus of Late Modern English Texts for Victorian Ideology analysis. For the
analysis of Victorian ideology, the Corpus of Late Modern English Texts (CLMET 3.1) was
selected, generously provided by its authors, De Smet, Flach, Tyrkkd, and Diller (2015).
The corpus was originally created to address a gap in existing corpora related to the history
of English (De Smet, 2005). Its specific purpose was to bridge the period between the
Helsinki Corpus, which ends with texts from 1710, and present-day English corpora. Other
corpora that cover the period from 1710 to 1920 either extend into present-day English
(The Archer Corpus (Biber et al., 1994)) or represent the transition from Early to Late
Modern English, like the Lampeter Corpus (Siemund & Claridge, 1997).

The sustainability of the CLMET is ensured through careful design, maintenance,
accessibility, and adaptability, making it reliable and relevant for ongoing and future
research. The electronic texts were initially sourced from open online repositories such
as Project Gutenberg and the Oxford Text Archive. Maintenance and updates continued
until 2015, when the corpus received improved tokenization and annotation (De Smet et
al., 2015).

Comprehensive documentation of the corpus construction process, including criteria for
text selection, annotation guidelines, and preprocessing steps, is provided in the CLMET
3.1 manual. Detailed metadata about the texts is organized in an Excel grid (see Figure 3).
This metadata includes periodization (quarter-century and decade), authorship, year of the
author’s birth, gender, title of the text, year of publication, genre, subgenre, source and date
of download, notes on the content, and additional comments on the structure. This helps
users understand the context and provenance of the data.

The user-friendly interface and downloadable format of the corpus enhance its
accessibility and availability, while its technical infrastructure ensures compatibility with
various linguistic tools and software, enabling integration with different analysis platforms.

~|FE |~ |periOD. |~ |QuARTCENT |~ |DECADE |~ |vear |~ | Genre |~ |suBGENRE |~ |TiTLE |~|autHOR |~ |GENDER |~ | AUTHOR_BIRT ~ | NOTES | |source |~ | DOWNLOADE{ ¥
1CLMET3 1.1 1517101780 |1700-1724 17105 1710 Treatise treat Atreatise concerning http//ota.ahds.z 25092012

2 CLMET3_1_1_2.61710-1780 1700-1724 1710s 1717 Drama drama
3 CLMET3_1_1 3.61710-1780 1725-1749 17205 1728 Drama drama
4 CLMET3_1_1_4.61710-1780 1725-1749  1730s 1735 Treatise treat
5 CLMET3_1_1_551710-1780 1725-1749 17305 1732 Other

6 CLMET3_1_1_6.61710-1780 1725-1749  1730s 1733-34 Other

7 CLMET3_1_1 7.61710-1780 1725-1749 17405 1740 Narrative fiction fict

8 CLMET3_1_1_8.51710-1780 1725-1749  1740s 1741 LET let

9 CLMET3_1_1_9.51710-1780 1725-1749 17405 1748 Narrative fiction fict

1685, http://www.guter  25.09.2012
1685 ballad opera _ httpy//www.guter  25.09.2012

dsz 25092012
25.09.2012
25.09.2012
25.09.2012
1689 Exer ter: http://ota.ahds.2 25.09.2012
1689 Epistolary novel http://www.guter 25092012

Fig. 3. A sample of CLMET 3.1 metainformation

The principled organization of the corpus ensures its representativeness and reliability
for the ideological analysis of the Victorian era. The textual data in CLMET 3.1 is divided
into three symmetrical sub-periods of 70 years each: 1710-1780, 1780-1850, and 1850—
1920. However, only the last two sub-periods are the focus of the sub-corpus for studying
Victorian ideology.

This generation-like fragmentation of the corpus captures historically homogeneous
periods, demarcating the ideology’s continuity. It encompasses the ideology’s emergence
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in the pre-Victorian period, characterized by the schematization of Victorian values and
beliefs that formed the core concepts of the ideology. This period was driven by a tendency
for general emotional suppression and conformity to moral rules. During the reign of
Queen Victoria, the ideology solidified, marked by the entrenchment of its cognitive model,
the rise of national pride, civil duty, and security. In the post-Victorian era, the ideology
experienced a decline characterized by crises, reevaluation of core ideologemes, and an
increase in anxiety and aggression.

Additionally, all the authors of the textual data are British and native speakers of English,
inherently connected to the culture and witnesses to the lifespan of Victorian ideology.
They are insiders of affective communities of their respective time periods, having been
born into them and having written within that period.

To ensure diversity and avoid bias, each author’s contribution is limited to 200,000
words, regardless of their influence in reflecting, reproducing, or spreading the conceptual
framing of Victorian values and beliefs at any stage of their existence.

Lastly, while the corpus authors attempted to balance discourse registers (low and high)
and the demographics of the writers, there remains an obvious bias towards authorship
from higher-class male adults. This tendency is consistent with the social hierarchy and
gender roles of the Victorian era.

A specific choice was made to focus on fictional texts within the sub-corpus for
ideological analysis. Fictional texts arguably serve as a subtle and genuine reflection of
ideology (Eagleton, 2003, p.169), capturing the true affiliations of individuals from the pre-
to post-Victorian era. Unlike polemic or overtly biased political texts, fictional works are
less likely to deliberately stir ideological sentiments or agitate for or against the dominant
system of beliefs, they serve as imprints of ideological evolution.

Methods in corpus and big data analysis for the study of ideology. Ideological analysis
involves “the investigation of embedded values, beliefs, biases, and assumptions within a
specific text, in some domain of discourse, or in social practices within a particular cultural
context, and of the motivations and power relations underlying these” (Chandler & Munday,
2011, p. 198), utilizing a variety of recognized methodological tools (see Figure 4).

»/ \ / i Content analysis (CA) of data: \\ / \.‘ / \
Preliminary Critical [ \ Blended methods \ / \
Theory Analysis: Qualitative CA Quantitative CA \ CA+Corpus-Aided Corpus-Aided Critical
e : Human-led inductive Machine-run deductive Critical Discourse Discourse Analysis
examining (contextual Analysis: (CDA):
analysis) *Conceptual CA +CDA
*Relevant theoretical /Directed Qual CA /Corpus CA \ interpreting occurrence _—
framework reviewing Analysis based on eldentifying Keyword of selected terms in the *Description (text
«Preliminary textual existing research and Frequency data analysis)
coding of (identifying literature in the field Ol:Zxafnini'ng Keyword I 1 CA + CDA eInterpretation (text
recurrent themes and *Importing and applying D’S"’b"‘t"’" exploring the production analysis)
patterns in the existent coding categories from *Analysing KEVWO’F‘ Co- relationships between eExplanation (social
\ theory) \ \;:1: r::\t;z:{l:(shed theory occurrence Analysis | concepts (in ke;'words | analysis)
A N\ ‘\co»occurrences / \\\ /'
C | NLPCA
[Dm/Col'Pus (@ e Od,““" = /-neterm'n'n - Mixed/hybrid Big Data Analysis M
= Focus on data collection al entlf.ylng.c ing LCImninG tick Qual + Quant Computerized analysis
& categorization Categones Ulee o Pt e lyses, Text mining, Sentiment Analysis
* Dictionary-based or pelfaw data gy --I d yt‘fyi i =TT Mixed Quantitative and Qualitative Data Collection
machine-learning gManualicoding ot e Carr A, elterative Approaches
models for analysis «Developing a grounded topics via Topic Modeling
theory *Categorizing textual data
\ Ua Text Classification /

Fig. 4. A toolkit of methods for computerized ideological analysis
Source: Source: Own processing (Pinich, 2024)

The prevalence of content analysis and Critical Discourse Analysis (CDA) methodologies
in studying ideology within textual data corpora (Lipinski, 2017; Liu et al., 2021) stems from
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a well-established theoretical tradition. This tradition aims to identify key concepts, themes,
and patterns (coding categories) of specific belief systems and interpretatively connect them
to existing parties, groups, communities, or institutions that maintain power dynamics in
society. The interpretative and explanatory aspects of the analysis are predominant, while
automated tools play a supportive role, as visualized in the upper part of Figure 4. A focus
on the validity of quantitative metrics alone results in hybrid or mixed data analysis with the
computerized discourse analysis, which is displayed in the lower part of the figure.

Critical Discourse Analysis embraces three levels of discourse existence, inviting
a tripartite perspective on its production that secures power hierarchies. The following
algorithm is suggested: 1) at a microscopic level, a set of linguistic and rhetorical means
are identified for outlining dominant communicative and rhetorical strategies; 2) at a
meso-level, an interpretation of text production and processing is conducted; and 3) at a
macroscopic level, an explanation or social analysis of salient social, historical, and cultural
contexts is provided (Jimenez-Silva et al., 2016). The degree of automation in the analysis
determines the sequencing of the procedure. A corpus-aided discourse analysis involves a
preliminary or parallel overview of situational contexts and topics, including political and
moral messages, to verify the accuracy of quantitative results of content analysis.

The choice of content analysis (CA) type is predetermined by research tasks, principles,
and modes of interpretation. Generally, the ratio of interpretative and numerical findings
within the content analysis methodology defines quantitative (machine-run) and qualitative
(human-made) analyses.

A qualitative analysis of content is inductive, grounding the examination of topics and
themes and the inferences drawn from them in the data (Zhang & Wildemuth, 2005). This
approach uses discourse analysis of a larger context, taking into account social, cultural,
and historical nuances, as well as subtle meanings within the text. The goal of qualitative
analysis is to develop a grounded theory (conventional CA) or extend the conceptual
framework through inductive analysis of the data in the directed CA.

In contrast, quantitative analysis of content is deductive, aimed at testing a hypothesis
based on existing theories and previous empirical research. Quantitative content analysis
employs random sampling of the data or other probabilistic approaches to ensure the validity
of statistical inference. Corpus analysts employ technical corpus linguistic tools that help
highlighting relevant linguistic features deserving for an in-depth analysis. There are three
major ways for quantitative data processing in corpora: frequency of words, concordance
of phrases and co-occurrence of keywords (Hunston, 2002, p. 3).

Words in corpora can be arranged in order of their frequency, revealing the dominant topics
and themes in the textual data. Concordance lines allow the observation of regularities in the use
of words and phrases, while the calculation of collocations exhibits the statistical tendencies of
keywords to co-occur, forming a tentative network of ideologically significant ideas.

Corpus studies rely on both approaches when “qualitative analysis deals with the forms
and antecedent-consequent patterns of form, while quantitative analysis deals with duration
and frequency of form” (Smith, 1975, p. 218). These two ways of analysis are integrated
in the two-level study of ideology and become blended in modern research to facilitate
efficient and objective data processing.

Two-level analysis of ideological content and ideological practices. While corpus
linguistics helps to support the critique of ideology with quantitative evidence regarding the
propositional organization of ideologies, there is a need for methodological triangulation
in ideology studies by consistently addressing the discursive practices that convey covert
polemic. Incorporating qualitative discourse analysis proves beneficial for human-led
analysis, both at the preliminary and conclusive stages of a corpus-assisted ideological
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study. This approach results in an in-depth analysis, balancing corpus-based attestations
of key ideological topics with interpretative and explanatory procedures that uncover the
context of formative practices not visible to automated analysis.

The entry-level ideological analysis of theoretical sources involves establishing a
discursive focus on the thematic dominance within ideologies as identified in the scientific
tradition. Concurrently, computationally extracted ideological codes help develop or
expand the theoretical framework at the “macroscopic level” (Liu et al., 2021). At
this stage, semantic domains are identified through the frequency of keywords and co-
occurrence networks. These domains are then analyzed within their immediate context
using concordance lines to uncover the embedded ideologies and authorial stance. This
microscopic level of in-depth analysis aims to reveal the tentative linkages between
ideologically relevant concepts.

Machine-run content analysis for macroscopic analysis of textual data with KH
Coder 3. At the macroscopic level, a quantitative content analysis using KH Coder 3 to
identify key topics of Victorian ideology offers an array of user-friendly tools. The choice
of co-occurrence networks was driven by the research goal of quantitatively establishing
the linkage between lexemes representing moral emotion terms and tokens that presumably
manifest distinct social articulations associated with specific social feelings. Following
Stubbs’ argument that repetitive co-occurrences reveal units of meaning in language
(Stubbs, 2004, p. 108), the study adopts the presumption that these repetitive collocations
provide empirical evidence for the interplay between language and cognition, manifesting
ideological mechanisms for subconscious affiliation of the agents.

A standard procedure for KH Coder analysis follows this algorithm:

1. Pre-process a fictional text retrieved from CLMET 3.1.

2. Select a word-association tool, specify a direct coding term (emotion label), set a
sentence-level type of data processing and run the analysis.

3. Filter results by parts of speech (POS) and frequency of co-occurrence to retain top
30 nouns for generating a visual map (see Figure 5).

2% Co-Occurrence Network (selected words) - 6 x

Color: Communities: modularity —'J Config |N 31,E 70,D .151 Save | Close I

Fig. 5. A sample of co-occurrence network chart generated with the help of KH Coder 3
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4. Configure co-occurrence networks by highlighting the minimum spanning tree,
based on Prim’s method, to feature the most significant edges.

5. Select the option for thicker lines to demonstrate stronger co-occurrences in the
target file.

6. Set color coding to a scheme based on “communities” (sub-graphs) to represent
clusters of the network that are more closely associated with each other through color
coding.

Further extraction of meaning from the co-occurrence networks is achieved through
a combination of quantitative and qualitative content analysis (See Krippendorff, 2004,
pp. 87-89). The deductive reasoning design of the empirical research involves investigating
term cohesion to observe the connectivity trends between moral emotions and the distinct
spheres in which they circulate.

The term cohesion analysis aims to uncover the central role of axial emotional
ideologemes in organizing and maintaining the coherence of radial ideologemes in
Victorian ideology. These ideologemes are entrenched in the emotional folk models of
the respective emotions, reflecting various aspects such as triggers of emotions, physical
experiences, emotion regulation norms, manifestations of emotions, and measures for
emotion sanctioning. To obtain trustworthy results, it is necessary to reference the context
of the most frequently co-occurring terms displayed in the charts.

Concordance as a microscopic level analysis of textual data with KH Coder 3.
Quantitatively identified significant edges in the network charts, organized into sub-
graphs, promise valuable patterns that can be highlighted in their concordance lines. This
perspective ensures the validation of metrics concerning the relevance of semantic domains
in both sustaining and changing ideologies.

A discursive analysis of emotions contributing to ideological shifts involves testing
through the re-contextualization of significant nodes using the Key Words in Context
(KWIC) tool within KH Coder 3.

2% Word Association = O X 22 Document = o X
Search Entry: * Search Result: 1/3, No. 84
#direct Coding Rule File: Browse INo File Selected
The first of vhel; { began to subside , and
#direct: and — |anger resentment gave place to tendemness , and more tranquil meditation ; though

anger once more stopt the calm current of reflection when she attempted to
move her manacled arms .

AND —l| Unit: Sentences —l| Runl

* Location & Variables:

- h1=0, h2=0, h3=0, h4=0, h5=0, dan=84, bun=1

Result:

NIword IPOSI unconditionallcondhionallJaccard I a
: 1impatience Noun ___3(0.001) 2(0.667) 05000 . ... :

2 current Noun 1(0.000) 1(0.333) 0.3333

3 stopt Noun 1(0.000) 1(0.333) 0.3333

4 meditation Noun 3(0.001) 1(0.333) 0.2000

5 ease Noun 5(0.002) 1(0.333) 0.1429

6 motive Noun 8(0.003) 1(0.333) 0.1000

7 rage Noun 8(0.003) 1(0.333) 0.1000

8 resentment Noun 8(0.003) 1(0.333) 0.1000

9 force Noun 11(0.004) 1(0.333) 0.0769 v

Copy| KWIC| Sot:  Jaccard | Filter| Network| Hits: 3 Ready. i the il <c| 5> nthe Resuts: <<| >»| highight| Close

Fig. 6. The interface of the KH Coder 3 Word Association tool (left) and
a demonstration of KWIC Document extraction (right)
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On recontextualizing the most frequently co-occurring keywords, three aspects of
qualitative analyses are undertaken:

1) Identifying the Specifics of Sub-Categories of Positive and Negative Moral
Emotions. This analysis includes examining emotion elicitors, content of emotions, display
patterns, action and motivation tendencies, and accountability. These sub-categories are
manually extracted and closely analyzed to gain insights into conceptual shifts in emotion
rules within the ideological life cycle of Victorian ideology.

For instance, a focused analysis of anger-eliciting factors in fictional texts from the
late 18th to early 20th centuries (see Pinich, 2019a) reveals that pre-Victorian discourse
highlighted social injustices or personal traits as triggers for anger. In contrast, Victorian
times showed a dominance of secular anger elicitors, while post-Victorian novels reflect a
return to socially relevant issues such as crime, fate, wealth, humiliation, interference, and
meanness of tactics.

2) Establishing the Correlation Between Emotion Manifestation and Power Dynamics.
This analysis involves fine-grained categorization of emotions while examining their
historical and ideological modifications. For example, the acceptability of anger in pre-
Victorian and Victorian fictional discourse reveals three recognized expressions related to
power: 1) righteous divine and stern retributive anger associated with high social status, 2)
intense uncontrolled anger that needs to be subdued as it disassociates from the normative
behavior of subordinates, and 3) indecent clownish anger leading to social ostracism due
to transgressing socially constructed manifestation rules. In post-Victorian novels, anger
is associated with less restricted practices, and the overall fluctuation in co-occurrence
dynamics indicates a general trend towards placating and restoring anger as a major
ideological driver (ibid.).

3) Interpreting the Dynamics of Emotional Ideologemes within Ideological Conceptual
Frames. This analysis involves mapping cognitive-emotive relationships between
emotional and propositional concepts to trace ideological fervor and its tentative changes
in the ideological lifecycle. For instance, the increasing linkage between ANGER and
WAR & WARCRAFT in late Victorian and post-Victorian texts suggests a critical stage
in Victorian moralist ideology. Additionally, the rise of guilt-culture in Victorian times
is evidenced by the increased co-occurrence of GUILT with the categories of CRIME &
PUNISHMENT and ECONOMY in Victorian novels, sharing the ideologemes of DUTY
and JUSTICE (Pinich, 2018b). The legacy of religious roots in justice is also reflected
in the co-occurrence analysis of JUSTICE with terms relevant to both RELIGION and
CRIME & PUNISHMENT.

Triangulation strategy in quantitative/qualitative analysis: employing alternative
corpora and tools for Victorian ideology studies. To test the validity of previous studies,
a triangulation strategy was employed, incorporating methodological toolkit triangulation,
and data source triangulation. To validate the findings on the fluctuating constructionist
value of moral emotions in Victorian ideology, an additional study used an alternative
specialized corpus: the British English corpus from Google’s text corpora (Pinich, 2019¢).
This corpus was analyzed with the Google Ngram Viewer tool to investigate cognitive-
emotional mappings in texts from the 1780s to the 1920s. The study examined the presence
and dynamics of lexical representations of pertinent ideologemes in British texts from this
historical period (see Figure 7).

A frequency analysis using the Google Ngram Viewer highlighted the heterogeneous
processes of ideologemes’ rises and declines while trends in the frequency graphs indicated
the salience of relevant issues in the emerging ideological frames.
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Fig. 7. A sample of guilt/shame coding terms in British English corpus using
Google Books Ngram Viewer

The initial inventory of positive and negative moral ideologemes was expanded to
include grey-zone moral reactions, such as envy, jealousy, resentment, and bitterness. A
lexicographical analysis of contemporary dictionaries was also conducted to manually
extract relevant coding terms for subsequent scrutiny of term co-occurrence in the fictional
texts of the period.

The semantic category of RELIGION was found to encompass religious affectations,
including respective institutions (church, temple, canonicals, clergy, ritual), doctrines
(theology, revelation, Orthodoxy), acts (worship, idolatry, spell), and sentiments (piety,
impiety, irreligion). Legal terms covered matters of power (authorities, judicial power,
jurisdiction, legal power, power of legislating) and regulations (administration of justice,
judiciary department, justice, statute, edict, regulation, decree, rights, law, customs).
MORALITY was reflected in a coding category embracing ethics, moral principles, duty,
virtue, character, and intention. Gender issues were represented by terms concerning
biological sex, marital status (female, woman, lady, mistress, gentleman, husband, wife),
origin (middle rank, above yeomanry, above vulgar, husband-knight, earl-farther, good
family, good breeding), domestic affairs (domestic affairs, household), and behavior
(gentle manners, refined manners). CRIME & PUNISHMENT was covered through terms
organized around violations (law, human, divine, morality, public welfare), wrongdoings
(violation, disobedience, murder, theft, crime, offense, misdemeanor, sin, vice, wrong),
perpetrators (offender, criminal), legal actions (enforcement, law, accuse, charge, fault,
legal action, guilty, verdict), and legal consequences (suffering, pain, loss, calamity).
Financial issues were reflected in terms encompassing money management (expenses,
waste, loss, frugality, prudence, savings, domestic affairs, household matters), financial
policy (corporation, economy, state, system, rules, regulations, distribution, resources,
Jewish economy, political), money matters (income, revenue, financial operations, public
revenues, public money, funds), and capital management (treasurer, financier, economist,
ruler, receiver, farmer).

The selection of the relevant propositional ideologemes was substantiated by their
relation to actual ideological frames, identified in previous studies, and grouped around
themes including RELIGION, ECONOMY, MONEY & FINANCE, POLICY &
LAWMAKING, CRIME & PUNISHMENT, SOCIAL STATUS, GENDER, MORALITY
& PRECEPTS, FAMILY & HOME, and WAR & WARFARE. The co-occurrence of their
lexical representations with moral emotion labels indicated their interconnectedness and
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suggested their further co-placement in Ngram Viewer searches, providing a basis for a
research iterative model.

Conclusions. The longstanding traditions of critical literature analysis, discourse
analysis, and hermeneutics have left a rich legacy for categorizing knowledge about
the organization and evolution of ideology. This legacy has greatly benefited ideology
operationalization and modern computer-assisted analysis of political and ideologically
laden texts. The emergence of Natural Language Processing (NLP) research in this field has
provided a compelling new methodological foundation for analyzing ideology. This trend
emphasizes quantitative metrics derived from text mining and opinion mining techniques
to label and define ideological affiliations within texts and their authors.

However, the role of the researcher remains crucial in directing content analysis and
utilizing corpus-assisted discourse analysis in ideology critique. This approach supports
the development of human-interpretable algorithms for ideological analysis, including
outlining observable indicators, choosing optimal methodologies, developing ratios for
qualitative and quantitative analyses, establishing data collection procedures, and ensuring
consistency of results. Simultaneously, it drives advancements in data extraction and
processing through iterative hybridization in ideological research.

Advocating for a blended methodology, which integrates machine-assisted statistical
analysis of key term co-occurrences in fictional texts retrieved from corpora, the case study
of Victorian ideology analysis suggests a two-level approach to corpus-based ideological
research. At the macro-level, the analysis involves examining the cognitive-emotional
organization of ideology by studying quantitative data in co-occurrence networks or
word frequencies. This analysis is subsequently scrutinized at the microscopic level to
contextually restore keywords.

An in-depth interpretative analysis allows for a comprehensive understanding of how
attitudes toward critical social and political issues develop within the life cycle of ideology,
and how propositional aspects of ideology are integrated with the dominant emotion models
in affective societies.

Objectifying results involves triangulating methodologies, sources, and researchers to
validate or challenge initial hypotheses securely.
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CTPYKTYPHO-CEMAHTHYHI OCOBJIMBOCTI
TYPELbKUX JIIHBOKYJIbTYPEM
(HA MATEPIAJII MYJIbTCEPIAJIY
“HACPEJ/IIH XO/’KA —- MAHJIPIBHUK Y YACI”)

Abstract

The article presents a comprehensive study of the structural and semantic aspects of the Turkish
language animation discourse to reveal the relationship between speech media, cultural contexts and the
perception of information by respondents. The analysis focuses on the linguistic and cultural elements
of the cartoon “Nasreddin Hodja: The Time Traveler”. The author examines the semantic and structural
features of the linguistic culture, and the linguistic and cultural factors that influence the perception and
interpretation of the work. The article highlights the specific language tools, symbols, and myths used to
reflect national identity and cultural context. Animated discourse is defined as a complex communicative
phenomenon of film discourse. This study marks the first in Ukrainian Turkology to investigate the use of
speech means and communicative strategies in Turkish language animated discourse and the influence of
cultural factors on the perception of information. The implementation of the Turkish language animation
discourse has a certain specificity, determined both by the grammar of the Turkish language and by
contextual factors such as the features of the censorship system of Turkey and the worldview of the
Turkish people. A linguocultural approach has been employed to analyze Turkish language cartoons.
This study has developed a comprehensive methodology for the linguocultural analysis of cartoons,
encompassing the examination and classification of linguocultural elements. The research findings are
useful for an in-depth study of the Turkish language in the context of animation.

Keywords: Turkish animation discourse, linguistic and cultural analysis, linguocultural studies,
linguocultureme.

AHoTanisn

CTaTTIO TIPUCBSYEHO KOMIUICKCHOMY JOCII/DKCHHIO JIHTBOKYJIBTYPHHX 1 TIparMaTHYHUX
0CcOONMBOCTEH TYpEIIbKOMOBHOTO MYJBTHILTIKAIIHHOTO JANUCKYPCY 3 METOIO PO3KPHUTTS B3a€EMO3B’SI3KY
Mi’K MOBJIEHHEBUMHU 3aC00aMH, KyJIbTYPHUMH KOHTEKCTAMH 1 CIPUHHATTAM iH(OpMaLil pecioHIeHTaMHU.
Y po60oTi 3aIIpOIIOHOBAHO BPAaxyBaTU PI3HOMAHITHI KOHTEKCTYyasbHI i KyJIbTypHI aCIEKTH, 110 BIJIUBAOTh
Ha CcIocoOU BUKOPUCTAHHS MOBH B MYJIbTHILTIKAI[IITHOMY KOHTEHTI, 30CePE/DKYIOUNCH HA B3aEMO3B’ SI3KY
MK JIIHFBICTHYHMMH OCOOJIMBOCTAMH TYPELbKOT MOBH 1 KyJIBTYpPHHMH HIOQHCaMH, L0 BIUIMBAIOTH HA
HOro po3yMiHHS i CIPUHHATTS. BpaxyBaHHS IUX YMHHUKIB MOXKE BHABHTHCS KOPHCHHUM JUIS TJINOIIOTO
PO3YMIHHS Ta aHaJIi3y MYJbTHILTIKAI[IHHOTO IMCKYPCY TYPEIbKOMOBHOI'O CEpEIOBHIIA, IO 31 CBOTO
00Ky crpusTHME PO3BUTKOBI KyJIbTYpHO- -JIHIBICTUYHOTO JOCTI/DKEHHS. Y CTaTTi 3AiHCHEHO aHai3
TYpeIbKIX J'IlHl"BOKyJ'ILTypeM MyJIbTHIUIIKALIHHOrO TBOPY Ha mpuKiaai Mymbrcepiany “Hacpetin
XoJKa — MaHAPIBHUK y Yaci”. JIOCTIDKEHO CeMAHTHYHI Ta CTPYKTYPHi 0COO/IMBOCTI JIHIBOKYIBTYPEM,
MOBHi ¥ KyJIBTypHI aCHeKTH, sIKi BIUIMBAIOTh HA CIPUHHATTSA Ta IHTEpIpeTalilo TBOPY. AKIEHTOBAHO
Ha 0COOJIUBOCTSX BUKOPUCTAHHS MOBHUX 3ac00iB, CUMBOIIB 1 Mi(hiB IS BijoOpaxKeHHs Hal[iOHAIbHOL
IZIGHTUYHOCTI Ta KYJBTYPHOTO KOHTEKCTY. MyNbTHILTIKAIIHHUA JTUCKYpC BU3HAYECHO SIK KOMIUICKCHE
KOMYHIKaTHBHE SIBUIIE KIHOJUCKYpCY. YIeplile B YKPaTHChKIN THOPKOJIOTIT JOCTIHPKEHO BUKOPHCTAHHS
MOBJICHHEBUX 3ac00iB 1 KOMYHIKaTHUBHUX CTpaTerii y TypelbKOMOBHOMY MYJbTHILTIKALIHHOMY
JIMCKYPCi Ta BIUIMB KYJIbTYPHUX YNHHUKIB HA COPUHHATTS iH(pOpMaIii. 3acTOCOBAHO JTiHIBOKYJIETYPHUMA
MIAXIA 10 aHANi3Y TypelbKOMOBHOTO MyJbT(]hiabMy. CTBOPEHO METOJMKY JIIHTBOKYJIbTYPHOTO aHAJi3y
MyJIBT(UIBEMY, 10 BKIIFOYAE aHAJli3 JTIHIBOKYJIBTYPEM Ta iXHI0 Kiacu@ikamito. Pesynbratu gociimKeHHs
KOPHCHI JUTs JOKJIQTHOTO BUBUCHHS TypPEIbKOT MOBH B KOHTEKCTI aHIMAIliil.

KurouoBi ci1oBa: TyperibKOMOBHUHN MYJIBTUILTIKALIHHUN TUCKYPC, TIHTBOKYJIBTYPOJIOTTYHHI aHAI3,
JIHIBOKYJIBTYPOJIOTiS, JIIHTBOKYJIBTYpEMa.
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Beryn. YV cborofeHHi JIHTBICTHIN OAHUM i3 HAWOITBII MPOIYKTUBHUX HAMPAMIB
HayKOBUX CTY/IH € JIHTBOKYIbTYpoJoris. JIIHTBOKYIBTYpOJIOTiS — HATIPSM JTOCIIKEHB
y ranysi ¢inosnorii, SKui 30cepe/PKeHHUI Ha BHUBUYCHHI BIUIMBY KYyJBTYPH Ha MOBY 1
MOBJICHHEBY IPAKTUKY KOJEKTHUBY. BoHa mocmimkye cmocobu, 3acobu i ¢opmu, 3a
JIOIIOMOT'OI0 SIKHX MOBa BioOpaska€e Ta mepeiae eIeMEeHTH KyJIbTYpH 4epe3 TeKCTH B
MOBHI TIpakTuIli cycmiiberBa (€pmoiienko, 2009, c. 45). JIIHTBOKYIBTYPOJIOTIST MOXKE
OyTH PO3IJIsIHYyTa K OpraHi30BaHa HAyKOBA JUCIMILIIHA 3 BIACHUMU MiAraly3sMH, 110
0a3y10TbCs Ha JIOTTYHUX 1 KOHLIENTYaJIbHUX KaTeropisix, 00pa3HUX eleMeHTax KyJIbTYpH,
a TaK0X 3HAKOBil MPUPO/Ii MOBH 1 KyJIbTYpH. BOHa BUOKPEMITIOETBCS Bil TAKUX Taly3ei,
SIK: JIIHTBOKPATHO3HABCTBO, JIIHTBOAHTPOIIOJIOTIS, €THOJIIHIBICTHKA, ICUXOJIIHIBICTHKA 1
couiominreictuka (JKaitBoponox, 2007, c. 20). KynbTypa TYT po3riasaeTscs K crocid
XKUTTS HAPOAY, HOr0 TyXOBHO-MarepialibHa iIeHTH4HICTh. OTKeE, JIIHTBOKYJITYPOJIOT1S —
[le HayKOBa Tally3b, AKa JOCIIIKY€ B3a€MO3B A30K 1 B3aEMOMII0 MK “KyJIbTYypoOIO i
MOBOIO B 1i (pyHKIIOHYBaHHI”, a TaKOX (aKTUIHICTH HApOIHOI peasbHOCTI y BCiit 1i
TyXOBHO-MaTepianbHil TOBHOTI, 110 BigoOpakeHa B MOBHUX 3HAKaX HAPOIHUM JTOCBIIOM
(Marpko, 2011).

Anamiz ocranHix jgocaimkenb i myOuaikaumiii. Ha cywacmomy erami
JIIHTBOKYJIBTYPOJIOTIYHI JOCTI/DKeHHS B YKpaiHi akTUBHO 37iHCcHIOIOTh C. €pMOIIEHKO
(2009), JI. Manpko (2011), O. Cenianosa (2004) ta in. [IuTaHHS JTIHTBOKYIBTYpOJIOTT
BHCBITIIOIOTHCS y BUAaHHAX “ETHOC 1 KynbTypa”, “Jlinrsictuka. JIiHrBokynsTyposoris”,
“YkpaiHCbKMII CBIT y HayKOBUX Hapagurmax”. Y CyyacHiM JIHTBOKYJBTYpOJIOTii
BUIUISIIOTH KiJIbKa HANPsMIB AOCITIKeHHS: (hpa3eonoridHo cnpsimoBanuii (B. Yikuenko,
O. CeniBanosa), konmenroioriyauii (B. Kononenko, JI. JIucuueHKO), JIEKCHUKO-
rpamatnunuii (B. XKaiiBopoHok) ta nminrsogunakruyauii (B. Kononenko, JI. Manpko)
(3arnitko, 2017). Cepen ykpaiHCBKUX TIOPKOJIOTIB HacaMIlepea CJIiJl 3a3HAYUTH
npami I. TTokposeekoi (2016), 1. Kamion (2018), T. Timkosoi (2014), K. Kami (2010),
€. MiniaxmetoBoi (2011), O. [umupoxu (2018), K. Tumenxko (2014), I'. armni (2008).
VY TypeubKoMy MOBO3HABCTBI MOHSATTSM JIIHTBOKYJIBTOPOJIOTIi IikaBuiucs 3. [ boKambIr
(1975), aarpomnonor b. ['toBend (2002), M. JToran (2003), b. Axapcy (1998), 1. Kadecormy
(1998), xxypuamict Tamyominuct O. Typan (1980), Epmxkiec A. I'vouep (2002), M. Kamnan
(2010), H. banapmu (2010), moBo3uaBenp Jl. 'tonait (2004), MICEMEHHHUK Ta JIIHTBICT
M. O3kan (2008), L. FOnanan (2005).

JI. Maupko BU3HA4a€ JIIHTBOKYJIbTYPOJIOTIHHUM aHaJIi3 SIK IPOLEC PO3KPUTTS 3HAYCHHS
TepMiHa “THTBOKYJIBTYPHI MiKPOOJWHHUIII’, SIKI € MOBHUMH €JIEMEHTaMH TEKCTY, [0 MiCTATh
Ba)XJIMBY Ta aKTyaJIbHY KyJIbTypHY iH(popmauito (Mampko, 2009, c. 358) i Harojomye, 1110
JU1s1 €pEKTUBHOTO JITHTBOKYJIBTYPOJIOTIYHOTO aHAai3y MOTPiOHI rTHOOKI 3HAHHS 13 3araibHOi
JUHTBICTHKH Ta JIHIBOKYJIBTYPOJIOTii, pO3YMiHHS METOOJIOTT Ta METOIMKH aHAJIi3Y, a TAKOXK
OCHOBHHX MOHSTH JIIHMBOKYJIbTypoorii (ibid, c. 357).

[Moromxkyemocs 3 tymkoro H. MenBizib, 110 JIIHTBOKYJIbTYpPEMa € “MOBHOK OJMHUIICIO,
o BigoOpakae yHiBepcalbHy Ta HalllOHAIBHY iH(OpMaIilo Tpo KyJIbTYypHI IIHHOCTI
ta peanii” (Meaigs, 2009, c. 9). YueHa NOpIBHIOE MOHSATTS JIIHTBOKYJIbTYPEMH Ta
JIHTBOKYJIBTYPHOTO KOHIICNITY, 3a3Ha4yaroud, MI0 OJWH KOHIICNIT MOXKE MAaTH KijbKa
JHTBOKYJIBTYPHUX BHUpPaXXeHb, a00 JIHTBOKYJIbTYypeM, SKi HOTo BIATBOPIOIOTH. Ha
CHOTOIHI HEMa€ €IMHOI CHCTEeMHU KiacH(iKarlii JIHTBOKYIbTYPEM dYepe3 PO30IKHOCTI B
po3yMiHHI camoro Tepmina. H. MenBinp 3a3Hadae, o IJ1s aHAITi3y JTIHTBOKYJIBTYPEM SK
MOBHOT'O SIBUIIIA, 110 XapaKTEePHU3Y€EThCS PI3HOMAHITHICTIO B3a€MOBITHOIIEHB 1 3B S3KIB 3
IHIIMMU SIBUIIIAMH, HEOOX1THO BAKOPUCTOBYBATH Pi3HI METOIH AOCIIKSHHS, BKITFOUAI0UN
METOAM JIIHIBOKYJBTYPOJIOTIYHOI iHTepHpeTanii 3 BHUKOPUCTAHHAM KOMIIOHEHTHOTO,
CJIOBOLICHTPUYHOTO, TEKCTOLIGHTPUYHOI'O Ta KOTHITUBHOIO aHali3iB, a TaKOX METOJ
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JHTBOKYJIBTypoJioTiyHOro mois. Lli Meronmm pazom nomomaraioTs copMmyBaTH IiTiCHE
YSBJICHHS TIPO JIIHTBOKYJIBTYPEMY, 1l MOBHUH 1 mo3amMoBHHH 3MicT (ibid).

VY cBiTi cyuacHO1 aHIMaIlii MyJIBTHILTIKAIIKHI TBOPH CTAIOTh HE JIUIIE PO3BAKATLHUMU
MPOAYKTaMH, aje W BaXKIMBUMHU HOCISIMM KyJIbTYPHHX IIEHTHMYHOCTEH 1 LiHHOCTEH. Y
LBOMY KOHTEKCTI JIIHTBOKYJBTYPOJIOTIUHUN aHaji3 € KIIOYOBHM IHCTPYMEHTOM [UIS
PO3YMiHHSI BIUIMBY MOBH 1 KyJbTYPH Ha CHPUHHATTS Ta iHTepHpeTalilo aHiMaliiHuX
TBOPiB. MynbT]iIbMU — OZIHI 3 HAWOUIBLI MOMYNAPHUX MPOTPaM AJs JiTeH y Ham yac.
VY neskux i3 HUX KyJbTYPHI 0COOJIMBOCTI i (hOJIBKIOpHA TEMaTHKa BiJirpaloTh BAXKIUBY
POJIb, 110 CTBOPIOE IS AiTel HOBU3HY B CIOKETaX, MIiCLISIX, IMEHAX, & TAKOXK Y KYJIbTYPHUX
TPaaULisX, TAKUX SK OJAT 1 3BMuai B XapuyBaHHi. OCKIJIBKH JITH 4acTO HACTIIYIOThH
noJiii Ta MOBEAIHKY MEPCOHAXIB, 3a SIKUMH BOHH CIIOCTEPIraroTh, BIULIUB TOTO, 110 BOHH
JUBIIATHCS, MOKE MaTH BEJIHMKE 3HAYCHHS K JJIsl IXHbOTO MOBHOT'O PO3BUTKY, TaK 1 JIs
(hopMyBaHHS TXHIX TOBEIIHKOBUX 3paskiB. Tomy oOpaHHS MydbTOIIBMIB MaTepiasomM
HayKOBHUX JOCITIIKCHB € MMOTCHIIIMHO BaKJIMBIUM KPOKOM Y PO3YMIHHI BIUTUBY aHiMaIlii
Ha IATSYHU po3BUTOK. [Tomymsipu3altist TypenbKuX MyJIbT(1TEMIB MOKE OYTH KOPUCHOIO,
OCKUIBKM BOHH 3a3BHYail TPOXOAATh peTenbHy nepeBipky (Kupmuyk-Xaccan Cain
Xaccan, 2023, c. 104).

Mu MaeMO Ha MeETi JOCHIAWTH, 3a JIONOMOTOI0 BHUKOPHCTaHHSA SIKOIO MOBHOTO
Matepiady/ MOBHHX 3ac00iB (CIIOBa, CIIOBOCIIOJNyYEHHS, (Dpa3eoori3MiB TOIIO) ¥y
TYpPEeUbKHX MYJIbTUIUIIKALIHHUX (inbMax peanizyeTbesi (yHKILIsS NparMaTuyHoro BIUIUBY
Ha UiJbOBY (AMTSAYY) aBAUTOPIIO 3 METOI0 (OPMYBaHHS B HUX IEBHUX SIKOCTEH / pHC
XapaxTepy, SKi BBaKAIOTHCS MO3UTHBHUMH B TYpEUbKii JiHTBOKYIbTYpi. MynbTdinbsmu
4acTO BBAKAIOTHCSI MPOCTOI0 PO3Ba)KaJbHOIO (opMOrO As JiTe, aje BOHM HACHpaBi
BiJIrpatoTh BaXKJIMBY POJIb B IXHHOMY PO3BHUTKY 1 B HaBuaHHi. J{iTW amanTyroTbcs 10
BCHOTO, 1[0 0a4aTh, 0COOJINBO, KOJIH 11 IOTIOBHEHO EJIEMEHTOM BecesolliB. MynbTdinsmu
He JIUIIE JIOTTOMAararoTh 3araM’ ITOBYBaTH iH(OpMaIlifo Ta repeaBaTi NpakTHYHI 3HAHHS,
aJie 1 MOIIUPIOIOTH LIHHOCTI, MOPaJibHI YPOKH, HAJJAIOTh TIPUKIIAHA PO3B’sI3aHHS IPOOIIEM,
3 SIKUMH JIITH MOXYTh CTUKHYTHUCS B MaiiOyTHhoMy. Hanpukiaa, MynbThiIEMH MOXYTh
JIOTIOMOTTH B OCBOEHHI HABHYOK OOPOTHOH 3 OYIIIHTOM, pO3yMiHHI BaXKITMBOCTI CITITKYBaHHS
1 TTOBary 0 iHIMUX, a TAKOK BUSABJICHHI Ta MPUUHATTI KyIbTYPHOI pi3HOMAaHITHOCTI TOIIIO
(Kupnuyk-Xaccan Cain Xaccan, 2023, c. 130).

Croxxetnt MynbTTBMIB BiTOOpaXKaroTh 3BHYANHI CUTYaIllii, 3 TKUMHU JITH CTHKAIOTHCS
IIOHS, CIUIKYIOUUCH 3 1HIMUMU Tt pMHU. DaxiBIli BU3HAYAIOTh KiNbKa MPHUHIIMIIIB, 32
SIKUMH MYJIBT(ITEMHE QOPMYIOTH Y JITEH COIiadbHI YCTAaHOBKH 1 I[IHHOCTI:

iHGhopmyeanns — PO3LMIMPEHHS 3HAHb IiTEd NP0 HABKOJMILHIN CBiT, (OpMyBaHHS
0a30BUX YABJIECHb PO A0OPO 1 3710, CTAHAAPTH NOBEAIHKH Ta MOBHI HOPMH;

ioenmucpixayis — 3aCBOEHHS COLIAJILHUX YCTAaHOBOK i MOBHHX CTaHAApTiB uepes
yIoAiOHEeHHS ceOe TeposiM MyJIbT(IITbMIB;

iMimayis — KOIIIOBaHHS TOBEAIHKM Ta HACTiIyBaHHS MEPCOHAXIB MyIbT(iIbMIB
(BHKOpHCTaHHSI MYJIBbTQIBMIB JIs1 PO3BUTKY MOBJICHHS B JIITEH JOMIKITFHOTO BIKY).

AHiManiiHl MynbTQUIBMH BiZOOpakalOTh PI3HOMAaHITHICTH MiCllb 1 KpaiH uepes
Bi3yallbHi 300pakKeHH:, 1O JIOTIOMAaraloTh MOJIOJMM IJIsjauaM 3acBOOBaTH reorpadito
cBiTy. KynpTypHa B3aeMomis 3 pi3HUMH KpaiHaMH 1 TpaauLisMy BigOyBaeTbcs depe3
MOKa3 KyJIbTYPHUX SIBHII, COIAJILHUX OOPSAIIB, HAIIOHATLHUX KOCTIOMIB, MY3WIHHX
IHCTPYMEHTIB, CTPaB, a TAKOK Uepe3 IEMOHCTPAIIif0 MaHEp, CTUKETY i Moy Ha ekpani. L1i
Bi3yasbHI 00pa3u KyJIbTYPHHUX peallii MOXKYTh CITyTyBaTH (DOHOM JIJIsl OCHOBHOI CIOYKETHO1
TiHIT MyJIBTQLTEMY, OyTH BUKOpUCTaH1 TEPCOHAKAMH abo MaTH KIF0YOBE 3HAYCHHS IS
PO3BUTKY CIOXKETY. VY 3BYKOBOMY CYITPOBOJi aHIMaliiHUX TBOplB BAKJIMBUM €JIEMEHTOM €
BiTBOPEHHS KYJIbTYPHHX aCIIeKTiB, TAKMX K HAL[IOHAJIbHI MEJIOAI1, iCHI, 3BYKH MY3UYHUX
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IHCTPYMEHTIB Ta BHUKOPHCTAHHS 1HO3EMHHX MOB, SIKi ITOMOBHIOIOTH BiZICO 1 MEpPEHArOTh
JOJTATKOBY iH(OpMAIIif0 PO HAIlIOHATBHY KYJIBTYpY.

AKTYaJIbHiCTBh HALLIOI TeMHU NOJISIrae, MO-Teplie, B OpieHTalii CydyacHUX JTIHIBICTUYHUX
JOCTI/DKEHh Ha BHBYEHHS acCIeKTiB JIHrBOKyIbTypodorii. [lo-mpyre, y cydvacHiit
TIOPKOJIOTI] € MoTpeda BUSBJICHHS HALIIOHAJIBHOI crieli(ikyu Ta 0COOIMBOCTEH TYPELBKOTO
MEHTATITETY JUI KPaIIoro PO3yMiHHs B3a€MO3B’SI3KY TypeLbKOI MOBHU Ta KynbTypH. [lo-
TPETE, JTIHIBOKYJIBTYPOJIOTiSl BUKJIMKAE IHTEpEC Y HAYKOBHX LIKLT Pi3HUX JIHI'BICTUYHUX
HaTpsIMIB, 30KpeMa, cepell YKpaiHChbKHX TIOPKOJIOT1B.

O0’eKT NOCHiIKeHHsI — TypelbKi JTiHMBOKYJIBTypeMH Yy MyibTcepiani “Hacpenain
Xo/Ka — MaHJPIBHUK Y yaci”, a Horo mpeaMeT — CEMaHTHYHI Ta CTPYKTYPHI 0COOIMBOCTI
JHTBOKYJIBTYpeM MyibTcepiany “Hacpemnin Xomxka — MaHIPpiBHUK y daci”.

MeTo10 HalIOi pOOOTH € 3’ICYBaTH CTPYKTYPHO-CEMAHTHUYHI 0COOJIMBOCTI TYPELbKUX
JHTBOKYJIBTYypeM MyJbTcepiany “Hacpennin Xomka — MaHAPIBHUK y Yaci”.

BianoBigHo 10 METH IIOCTABJICHO TaKi 3aBJAHHSA:

—TIPOCTEKUTH CIIeIn(PiKy BUKOPUCTAHHS JTIHTBOKYIBTypeM y MyJIbTcepiani “Hacpemmin
Xomka — MaHAPIBHUK Yy 4Yaci”;

— BU3HAYHUTH JHTBOKYJIETYpEMH B MYJbTCEpiali Ta iXHIO IUIICHY XapaKTePUCTUKY 3
MOTJISITY JIIHTBOKYJIBTYPOJIOT T

— BUOKPEMJICTH JIIHIBOKYJbTYPEMH B MyJIbTCEpialli Ta omucatu ix, BPaxOBYIOUH
KYJIbTYPHO-CEMaHTH4Hi, CTUJIBOBI Ta CTHIIICTHYHI aCIEKTH;

— MpOoaHaJi3yBaTH CTPYKTYPHI 0COOIMBOCTI BUOKPEMJICHUX JTIHI'BOKYJIBTYPEM.

OcHOBHI MeTOIH, BUKOPHCTAaHI B T0CJIIIKeHHI:

— METO/] CIIOBHHKOBHX Je(]iHILiH, 10 3aCTOCOBYETHCS Il PO3MEKYBAaHHS MOHATH 1
MOSICHEHHSI TEPMIHIB y HAIIOMY JIOCIIJIKEHHI;

— CUTYaTUBHUH aHAI3 — ISl PO3YMIHHSI TOTO, SIK JIIH'BOKYJIBTYPHA OJMHHUIIS (PYHKIIIOHY €
B KOHKPETHI KOMYHIKaTUBHIH CUTYallii B MyJbTCepiai;

— METOJ CYIILHOT BUOIPKH BUKOPUCTOBYETHCS 15l 300py (PakTUUIHOTO MaTepiaity s
JIOCJIIJIDKEHHS,

— MeToA TpaHchopMaIlifHOTO aHai3y TEKCTY — IJIS BHSIBICHHS OCHOBHHX CTPYKTYP
TEKCTY MOBH OpHWTIHANY, SIKi MArOTh JIIHTBOKYJBTYPHHH 3MICT, i iX IepeTBOpPEeHHs Ha
BIJIMOBI/THI CTPYKTYPH B MOBI TIepeKIIay.

Bukiaax Tta 00roBopeHHss OCHOBHOTO MaTepiajy aociailzkeHHs. MymbTcepian
“Hacpemnin Xomka — MaHAPIBHUK Yy daci” € JIOPEYHHM TPUKIAIOM BUKOPHCTAHHS
JHTBOKYJIBTYpEM TeposiMi MyJibTcepiaiy. Lleil TBip He nuine po3Baxkae risaadis, ane i
BigoOpakae 6araToacnekTHy IPUPOLY TYPEbKOi KyIbTYpH Ta iJEeHTUYHOCTI KPi3b IPU3MY
MOBH, CUMBOJIIB 1 MiiB. Marepiajgom IOCTiKEHHS CIyTryloTh 44 cepii, TpUBAJICTIO MO
11 xBunun (Jonarox A). MynbTcepian Tpancmoersest Ha KaHaii “TRT Cocuk”. Pexucep
myabTcepiany — M. Mypat Bosoku (TRT Cocuk’tan miniklere “Nasreddin Hoca”l1 bayram
hediyesi, 2019).

VY Mexax JIHTBOKYJIBTYPOJOTIYHOTO aHaiizy Mynbrcepiany “Hacpemmin Xomka —
MaHJIPIBHUK Yy 4Yaci” po3MIsaroThCsl PI3HOMAHITHI MOBHI W KyJbTypHi acniekTd. Hara
yBara crpsMoBaHa Ha crenudiky BHUKOPHCTaHHS MOBHHUX 3aco0iB, SIKi BiJITBOPIOIOTH
TypeubKy MOBHO-KYJIBTYpHY iI€HTHYHICTh. KpiM TOT0, po3risgaeTsesi poib CUMBOIIIB Ta
Mi(piB y CTBOpEHHI KYJIBTYPHOTO KOHTEKCTY MYJIbTCEpially. 3a OCHOBY OyJI0 BUKOPHUCTAHO
cxemy JI. Mampko. HaykoBuils Bka3ye Ha Te, IO JIHTBOKYJIBTYPOJIOTIUHANA aHATI3 MOXKE
MIPOBOJIUTHUCST CAMOCTIHHO a00 OyTHM YacCTHHOIO CTHJIICTHYHOTO YH OUIBII 3arajabHOTO
KOMIUIEKCHOTO JIIHTBiCTHYHOTO aHamizy (Marsko, 2011).

[Mocrars Hacpemnina Xomxki gocmimxyBas A. Kpumcbknii (1926). 3aranom ykpaiHCEKHIX
nepexsaiB aHekAoTiB mpo Hacpemmina Xomky He 6arato. OqHy 3 HaiBiOMIIKX 30ipoK
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pO3MOBi/Iel PO JOTeNHUKA, sika HanexxuTh JI. ConoBHOBY, yKkpaiHChKOIO mepekiana I.
basunsucrka (2006). Takox € nepeknan P. 'amaam (2008).

“Hacpennin Xomka—MaHIPIBHUAK y 9aci” —11e MyJIbT(1IbM, SKHH T0YaB TPAHCITIOBATUCS
Ha TRT Cocuk 4 wepBus 2019 poky, po3nosigaroun npo Hacpenmina Xomxy i fioro ocia
Kroxeiinana, siki BUNIaZIKOBO MOTPaIruisitoTh y 21 cronitrsa. OaHoro pa3y, koim Hacpenain
Xomka AaBaB ypOKM TPYIi HECIyXHSHHMX MITeH, sIKi XOTUIM HaJ HUM IOKapTyBaTH,
BiH MIPOXOJUTH Yepe3 MOPTajl, BUMAAKOBO BIAKPUTHH 8-piuHOI0 3exporo i i Apy3siMu B
Cy4acHOMY CBiTi. X0Jl)Ka )KUTUME B OYZAMHKY Pa3oM i3 TOIOBHUMH TepOSIMH, TOKH O0aTbKO
3expu xemisb, HAYKOBELb 1 BUHAXIJHHUK, HE BIIPEMOHTYE MAIIUHY, SIKYy BiH BCTAHOBUB
Ha cTOBOYpI JiepeBa, 1 He 3Hale croci0 BignpaButu Hacpenmaina Xo/pKy 10 CBOTO yacy.
HixTo He mi3Ha€ThCs PO 11€, KpiM poanHH 1 apy3iB 3expu. Oxnak Tonra i Ede, sxi mo0asth
CIiepeyaTHcs i3 TOIOBHUMHU T€POSIMH Ta CTABUTH iX Y CKPYTHE CTAHOBHIIIE, CTAIIU CBIIKAMHU
nonoposkei y waci. Hacpenain Xomka i ioro Bicmok Kroxelnan 3po0isiTh epiii Kpoku B
Xa0C CYJacHOTO CBITY.

Taxk ¥oro npeacTaBisioTh y cepiani: “Nasreddin Hoca yr hepimiz biliriz. Kiiltiiriimiiziin
onemli bir parcasidir. Yiizyillardwr  fikralariyla  bizi  giildiirmiistiir.  Giildiiriirken
diistindiirmiistiir” — “Mmu Bci 3HaeMo Hacpennmina Xompky. BiH € BaXIMBOIO YaCTHHOIO
Hawoi KyJbTypH. BiH 3MyIIyBaB Hac cMiITUCS CBOIMH >KapTaMH IPOTATOM CTONITh. Bin
3MYIIIyBaB Hac Iymatu, 3mymnyroun Hac cmisitucs’” (Nasreddin Hoca Aligveriste).

MynbTdineM HacHYCHHH SICKPaBUMH KOJILOPAMH, HIO 3allydyae OiNbII LIMPOKY
aBAMTOPIIO JiTed pizHOro Biky. Typempka aHiMalis KOIIIOE CTWIb MYJbTHIIbMIB
BupoOHuuTBa “Cartoon Network”, aMepuKaHCHKOTO MYJIbTUILIIKALIMHOTO TeJIeKaHaly,
SKUH € OJJHUM 13 HAaHOIMBIIMX Yy CBITI TeJeKaHAJIOM Ul AUTAYOI aBOUTOPIii. 3 mepiux
CeKyHJI MH 0auMMoO TEBHI KyJIbTYpHI peasii, 3aKoJ0BaHI Ha PI3HUX PIBHIX HOTO
penipe3eHTallii. MynbTcepia MOXKe BKIIFOUATH B ceOe 300paXKeHHs Pi3HUX MICT, KpaiH i
KOHTHHEHTIB, IO JIOTIOMAarae JiTsiM OTPUMATH YSBJICHHS PO reorpadito cBiTy. Bid Takox
MOKe OyTH BCTYIIOM JIJIsl 3HAOMCTBA 3 PI3HOMaHITHUMU KYJIbTYPHUMH SIBUIIAMH PI3HUX
KpaiH — oOpsaamMu, HaIliOHATbHUMHU KOCTIOMaMH, My3UYHUMHU IHCTpyMEeHTaMHu To1o. L1i
300pakeHHsST MOXYTh CIIYTyBaTu (DOHOM IS 1iif repoiB cepiamy abo OyTH KITFOYOBUMH
eJIEMEHTaMH CIOKeTy. He MEeHIT Ba)XJIUBHM € aymiOCYIPOBI, /I¢ HAMIOHAIBHI METOMdil
W TiCHI, 3BYKM MY3WYHUX 1HCTPYMEHTIB, BUKOPUCTAHHS 1HO3€MHOI MOBH JIOTIOBHIOIOTh
Bi3yaJIbHMI KOHTEHT 1 PO3MIMPIOIOTh PO3YMIHHS KYyJIbTYpPHHX acrekTiB. lloeqHaHHS
BiJIeO- Ta ayJiOKOMIIOHEHTIB MO)KE€ OyTH BHpPa3HHM, IO OCOOJIMBO €(PEKTHUBHO IS
PO3YMIHHS KyJIbTYPHUX KOHLENTIB TUTHHOIO.

OxpeMoi yBaru BapTa Io4aTKoBa IiCHS cepiaiy:

“Nasreddin Hoca ¢ikti bir ¢inara/ binonaxa Hacpenin BunankoBo 3a0iaykas,

Birden kendisini buldu bu zamanda/ B yaci Mix CTOJITTSMH BiH IOMaHPyBaB.

Kerim Zehra Ayse ile arkadas oldu/ 3uaiinioB npy3iB BiH c00i JIeTKO, Ha pa3-/Ba,

Kosuyorlar birlikte maceraya/ Ilomactuiio Ha IPUTOIU 3 TITbMU yciMa”,

Ha wnamy aymKy, TOJIOBHa MiCHS BIYYHO OIHUCYE HACTpil MyJnbTOUIEMY 1 3a
JIOTIOMOT'O0 KITIOYOBUX MOHATH “zaman” “4ac”, “arkadas” “npyr”, “macera” “npurona”
Jla€ JITSM YSBIICHHS TPO CIOKET MyJbT(inbeMy. [TicHsS Ma€e MOBTOPH il BECENy MY3HUKY,
110 JIOTIOMArae Kpaiie 3anam’siTaTd caM MyJIbTQUIBM Ta Horo Ha3By.

Cumeoniuni ninzeoKy1bmypemu — 1¢ MOBHI €IIEMEHTH 3 KYJIBTYPHHUM 3HAUCHHSM,
0 BiOOpaKaroTh OCOOJMBOCTI CIPUHHATTS CBITY B HAIllOHAIBHIA JIHTBOKYJIBTYpI 1
CIIPUMMAIOTHCS B CyCHUIBCTBI sk cuMBoH (I1omo3ok, 2022).

VY minoTHi# cepii mix Ha3Bow “Ramazan geldi” (Ha3Bu cepil 03BYUYIOTBCS TUTSIYAM
rOJIOCOM OJJHOTO 3 HEPCOHAXIB Ui AiTEH, sIKi 1€ HE HABUMJIMCS UMTATH) Ha 3aJHHOMY
(oHI 3BydYaTh TpaaUIliiiHI Typembki My3W4YHI IHCTpyMEHTH: ca3 i mapOyka. Ha ekpani
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300paxeHo TekcT “Hos geldin Ramazan” Ha T sickpaBo 300paxkeHoi meuerti. [lepia
cepis MOYMHAETHCA 13 300paKeHHs JIBYMHH, sIKAa YUTA€ KHIWKKY 3 Ha3Bow “Nasreddin
Hoca Fikralar?”, mo Haragye HaM TIpo Te, 10 XO0JpKa He JIHIIE Tepoil MyIbThiIpMy, a i
(onbKIIOpHA 1TOCTaTh, SIKa 0araTo CTOJITh MOOYTY€E B TYPELbKill KyIbTypi.

Tpaauuii Ta 0Opsiay icmamy Tak CUIBHO BKOPIHWIIMCS B TYPELBKY KyJIbTYpY, IO 1HOAI
HaBiTh Ba)XKO BHU3HAYMTH, YM € TEBHI 3BMYal HapoAHMMH abo peniriiauMu. B icmami
rocroaap Mae 3a 00OB’SI30K MOBaKaTH CBOTO TOCTS, TOMY B KO)KHOMY OYAWHKY TOCTeH
3yCTpIYaroTh 13 BEJIMKOK IIAaHOK 1 moBaror. I3 miei npuunnam, konmu Hacpenain Xomka
MPUXOAUTH Y TOCTI JI0 T€POiB, HOTO 3aB¥KAU 3aIPOIIYIOTh JI0 CTONY:

“Nasreddin Hoca kiiliibiinde yalniz yemek yerine bizimle kahvalti etse ¢ok iyi olur” —
“Byio 6 uymoBo, sikOu Hacpemin Xo/pka cHiIaB 3 HaMu, a He 1B caM y CBOEMY Ki1y0i”;

“Tabii tabii buyrun” — “Axex, npocumo 1o croury” (Evde Bir Bagina).

VY dacu repost Oyiio IPUHHATO CHAITH Ha KWJIUMI, “TIO-TypenbKn”’, TOMY, KON Tepoi
cimae “bildigi gibi”, sk BiH BMi€, CiM’ S TOITYYJaETHCS 10 HHOTO:

“Biz de misafirimizi yalniz birakmayalim” — “He Oymemo 3aiuImaTH HAIIOTO TOCTS
camoro”(Evde Bir Basina).

Jlinzeokynsmypemu-peanii — 11¢ HalliOHATBHO MapKOBaH1 OAWHUL CYy4acHOI TypebKoi
MOBH. J[0 NHTBOKYJIBTYpEeM-peaiii MOXHA TOJaTH CYYacHi SBUINA, TPAAHIi, JISHiB K
CHUMBOJI KyJIbTYPHOI CTOPOHH TYPELIEKOTO MEHTAITETY.

I'epoi cBoiMH cilOBaMM TOKA3yIOThb YCTaJeHI HOPMH 3aHHATOCTI YOJOBIKIB 1 JKiHOK.
Hepinxo moxna mouyTH, mo OaTbko iine Ha poOoTy, a B Marepi Oarato crpas Mo
rOCHOAApCTBY:

“Ben ise gitmek zorundayim” — “$ nocminrato Ha po6oTy”;
“Benim de evde bir siirii igim var” — “A B MeHe Oarato pobotu mo gomy” (Aslan
Terbiyecisi).

“Zehra, neredesin? Kahvalti hazir. Bu kadar rahat olmanina inananmiyorum” —
“3expa, ne Tu? CHiTaHOK rOTOBHUi. TH Takuii CHOKIIHMNA, HE MOXY B II€ TTOBIPUTH .

“Nasil oldu da sistem bir anda ¢alisti. Inanantyorum ben de” — “SIk Tak cTanoCh, MO
CHCTEMa 3arpalfioBana, s HaBiTh 1 He 3Hat0” (Evde Bir Basina).

Y naboparopii 0aTbka BENMKHMH JiTepaMd BHCHTH Hamuc “‘Girilmez” — BXifg
3a00pOHEHUH.

OcTaHHI JECATHIITTS B Cy4acCHOMY JIITEpPaTypO3HABCTBI OCOOJIMBY yBary 3700y
JIOCTI/DKEHHS, M0 CTOCYIOThCA 00pa3y Micta. MIcTO po3risiaeTbes He JHIIE SIK
reorpadiyHa Ta iCTOPUYHA JIOKAIlis, aje 1 SIK TEKCT, 10 MICTUTh CBill KyJBTYpPHUH KO,
0 BUpaXKaeTbes dyepe3 oopazu ta cumBoim (Ilomoszok, 2022). 3 MeTor0 JaeMOHCTpallii
KHUTTS METaroyicy 3CepeiiMHH Yy Bigeops] BBOIATH Tomorpadiuni emementu. Ha
BYJIMIISX 300paxkeHi marasunu 3 mianucamu ‘Ucuzmarket”, “Kafe”, “Bakkal”, “Bufe”,
“Dondurma”, “Swmrsiz tarife”. Taki Ha3BM MMOKa3yIOTh TJIsifadyaM KJIaCU4YHE TYpEIbKe
MICTO 3 HOTO MaJICHBKUMH KPaMHUISIMH, SIK1 € YaCTUHOIO KYJIBTYPU TaKOX.

Cumeoniuni AiH2B6OKYIbMYPEMU COUIANbHO-HAUIOHATBHOT NOBEOIHKU — 1Ie (OopMHU
MOBHOTO €THKETy Ta (OpMH 3BepTaHHs. Typerbka MOBa Mae J00pe PO3BUHEHY CUCTEMY
CTBOPEHHSI 3MEHIIYBAILHO-TIECTIIMBUX (HOPM, SIKi aKTUBHO BUKOPHCTOBYIOTHCS HE JIUIIE
B YCHOMY MOBIIEHHI, alle ¥ y XyHAOXKHIH JiTepaTypi Ui mepeaadi OCHOBHOTO 3HAYEHHS
CIIOBa 3 BIATIHKOM MEHIIOCTI a00 TeIIOTH, OJMM3BKUX MOUYyTTiB. Mopdoaoridaum
3ac000M SIK B YKPATHCHKIN, TaK 1 B TYPEIbKIH MOBax € MeMIHyTHBHI Cy(pikcH. Y TypemnbKii
MOBi HaOip adikciB Ia yTBOpEHHS 3MEHITYBaJbHO-TIECTANBUX GopM oOMmexeHni. s
TOTO MO0 CTBOPUTH IMEHHHK i3 3HAYEHHSM 3MEHIIEHHS J0 OCHOBU CIIOBA, MOTPiOHO
nomatu adikeu -cik-, -cik-, -cuk-, -ciik-, -¢ik-, -¢ik-, -cuk-, -¢iik-. Kpim mmux adikcis, y
CKJIQJIHUX BHCIIOBIIFOBAHHSX YaCTillle BAKOPUCTOBYIOTHCSI CHHOHIMHI CIIOBA 31 3HAUCHHIM
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“MalleHbKUN’, Taki sK kii¢ctik, mini, ufak. MoBNeHHs 1iTeli HacHYEHE NECTIUBUMHU
BUCIIOBAMH:

“Hadi bulut¢uk ¢ekil ordan” — “Hy x 60, xmapuHKo, Tikai 3Bincu” (“Ramazan geldi”).

“Gel, azicik dinlenelim” — “Hywmo, Tpimku Bignounnemo” (Aslan Terbiyecisi).

“Tabii kacar hayvancagiz. Aslan kafeste olur mu hi¢?” — “Hy, 3BicHO, OifjHE CTBOPiHHSA
Brede. Xiba Moske jieB cuith y kimitii?” (Aslan Terbiyecisi).

3a OMOMOToI0 NECTIMBUX 3BEpTaHb OaTbKa 0 Marepi MyIbT(iIbM HaByae JiTeH
OyayBaTu CTOCYHKH i IOBaYKaTH OJWH OJHOTO:

“Birsey yok, hayatim, geliyorum” — “Bce no0pe, koxana, Bxe 0ixy” (Zaman yolcusu).
Hacpennin Xospka BiTae niteit 3i cBsitoM Pamanany cioBamu: “Ramazan-i serifimiz
miibarek olsun” — “IllacnuBoro Pamanany” (“Ramazan geldi”).

CorrianpHa MOBEAIHKA MOXKE BUSBIIATHACS HE JIUIIE y BUCIOBAX, ajle i B IHTOHAITIT TepOiB.
OcCKinbKH MyJIBT(UTEMHU CIIPHMMAIOTHECA PI3SHAMH OpTaHaMHU YyTTS, MH TaKOXX MOXKEMO
B3STH /IO yBarW rojloc TepoiB Ta iXHE MOBIEHHS. Jyis MiTeH, sKi TIIBKK MMOYWHAIOTH
pO3BHBATH CBOI MOBHI HaBWYKH, BAXJIMBHUMH € IHTOHAIlI{, SIKi BUKOPHUCTOBYIOTH TEpOi.
TakuM YHHOM, MPOTATOHICTH 3a3BHYAll MAlOTh BHINUK TOJIOC, TOMI SK AHTaroHICTH —
Hwxunil. [Ipuknanom cinyryrots repoi cepiany Tonra i Ede, siki poOnarh mock norase,
TUM CaMHUM HaBYAIOUH TJIS/1a4iB 1€ He POOHTH:

“Gergekten bak, Nasreddin Hoca geldi de¢misten’
nificHo mpuOyB 3 MUHYJIOTO”;

“Tabii, tabii, oyledir” — “Ara, a sx xe” (Aslan Terbiyecisi).

[MpukinagamMu HaIiOHAIHPHO MapKOBAaHUX I'PaMAaTHYHUX KOHCTPYKIIiH, SIKi BUCTYIAIOTh
3aco0amMM BHpaKEHHS JyMKH Ta 3a0e3leueHHs akTiB KOMYHiKalii, € HapoJIHOMOBHI
KOHCTPYKIIi: “Vay vay”, “Oh be”, “Allah Allah”, “Allah yaratti”. T'epovi Hacpennin
XoKa — J1iTyCh MMOXUIJIOT0 BiKy. Y Or0 MOBJICHHI 4aCTO-TYCTO MOYKHA [TOYYTH TaKi BUT'YKH.
SIx My 6a4nMO, JKOJTHOTO PEINTiiHOrO 3MICTy BHUCIIOBH HE MAlOTh, & HasiBHI B TypelbKiii
MOBI SIK CTaJll CeMaHTHYHI KOHCTPYKIIii. Taki BUCIOBU OLIBIII MOMIKPEH] B MOBIIEHHI FepoiB
CTapHIOTO BiKY, TO/I K Y MOBJICHHI TUTSIYNX MTEPCOHAXKIB HE YaCTO TPAIUISIOTHCS BUTYKH,
OB’ s13aHi 3 iMeHeM Auraxa.

Emitern, mopiBHAHHS, MeTaQOpH, pi3HI BUIN (Pa3eoIOTi3MIB Ta OIUCIB — I1¢ TPUKITAIH
Qizypamuenux 1in260Ky1bMYPHUX GUCT06I6 | 00pa3ie.

I'epoi cepianmy 4acTo-rycTO BUKOPUCTOBYIOTh HOBHIOPU:

“Ben de ¢ektim, ben de c¢ektim, ben de ¢ektim” — I 5, i 1, s Tex cortorpadyBa”
(“Ramazan geldi™).

“Biktim artik biktim” — Sk st BTOMHBCH, 5 e s BromuBcs” (Zaman yolcusu).

“Evet, evet, ne olur!” — “Tak, tak, naBaiite!” (Aslan Terbiyecisi).

“Bir dakika, bir dakika!” — “XBununky!” (Evde Bir Basina).

“Sakin ol, sakin ol, dur, dur!” — “Cnokiitno, 3ynuaucs!” (Nasreddin Hoca Alisveriste)

Ockinbkn  MyJnbTCEpiall pO3paxOBaHW Ha JUTAYY aBIUTOPilO, Tepoi cepiaiy
B3a€EMOJIIOTH 13 TIIsSAa4aMy 3a JIOTIOMOTOIO MPOCTUX PUMOPUYHUX 3ANUMAHb, TAKAM
YUHOM 3aJTy4ar0uu 1X 710 CBOET icTOpil:

“Nasreddin Hoca uyandi acaba?” — “1lixaBo, un mpokuHyBcs Bxke Hacpennian Xomka?”
(Evde Bir Basina).

“Tolga’ya bakin! Yine hangi ¢ukura diistii acaba?” — “Ilogusitecsa Ha Tonry. IlikaBo,
KyIH B sSIKy ssMy BiH 3HOBY BraB?” (Evde Bir Basina).

Mosgnenns Hacpennina Xomki CIOBHEHE (hpa3zeoiociuHumu 360pomamu, Hanpuriao.

“Karmm zil ¢aliyor” — 51 sronoguiB” (mocn. Miii sxusit a38eHuTh) (Evde Bir Basina).

“Ellerinize saglik"— “Jlsxyro 3a cHinaHok” (moci. 3gopos’s Bammm pykam) (Evde Bir
Basina).

s

— “JluBuck-Ho, a Hacpenuin Xomka
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Komm Hacpennin Xomxka B cepii “Nasreddin Hoca Aligveriste” 6a4nTh y TOproBenbHOMY
1eHTpi T, BiH cripuiiMae HOTo SK TWUBHI IBEpi 0e3 pydKH, TOMY €IUHHM BapiaHTOM,
BiIOMHM HOMY, € BAMOBUTH MariuHi cinoBa “Ag¢il Susam agil” — “Cesam, Bigkpuiics”; abo
iHIMI BapiaHT nepeknany “CiM-ciM, BiaKpuiics” — 3akJIMHAHH, sSiKe B Ka3wi “Auni-baba
1 copok po30ifHKKIB” BiKpHBa€ BXif A0 medepu 3i ckapdamu. 1100 BuiiTu 3 meuepw,
notpiOHO BUMOBHUTH ciioBa: “Cim-ciM, 3akpuiica!”, Tomy Hacpennin Xomka npu Buxoai
Tak camo roBoputk: “‘Kapan, Susam, kapan”.

Sk mokazye aHai3 pi3HOBUIB PPa3eoNOriYHNX JITHIBOKYIbTYPHUX BHCIIOBIB, HaifuacTiiie
BOHHM CKJIaJaloThcsl 3 KOMOiHaIil iMeHHHKIB 1 JiecniB. JIIHrBOKynbTypHi (pazeornorizmu,
HasiBHI B MyJIbTCEpialli, YHIKQJIbHI I HEMOBTOPHI, BOHM BiIOOpaKarOTh TYpelbKi TpaIuilii
Ta KyJIbTYpY, BiJJI3ePKaITIOI0TH OCOOIMBOCTI CIIOCO0Y )KUTTS TYPELLKOTO HApOLy. 3 1HIIIOTO
OOKy, JIesiKi JIIHTBOKYJIbTYPHI BHCJIOBH HE MalOTh CKBIBAJICHTIB YKPATHCHKOIO MOBOIO,
OCKUIBKH iX 00pa3HO-MOTHBaIliliHA 0a3a GOPMYEThCsI HA OCOOIMBOCTSIX KpaiHH, TPAHIIIsX
Ta 3BUYASIX TYPKIB, 1110 € XapaKTEPHUMHU IJIs1 TYPELBKOI'O €THOCY.

BucHoBKkH i mepcneKTHBU MNOAAJIBIIUX HOCHIIKeHb. JIIHTBOKYIBTYPOIOTITHII
aHaJli3 MyJIbTUILTIKAIliifHOTO TBOPY “Hacpennin Xomaka — MaHIPIBHUK Y Yaci” BUSBIISIETHCS
JNOCUTH aKTY&JIbHUM 1 BaXJIMBUM HANpsIMOM JIOCHIJUKEHb, SKUH CIPUSE PO3KPUTTIO
KyJIBTYPHUX 1 JIHTBICTHYHUX aCIIEKTiB aHIMAI[ITHUX TBOPIB.

JlocimKeHHs JTIHTBOKYITYPOJIOTIYHUX aCTIeKTiB MYJIbTHUILTIKAIHHUX TBOPIB HE JIHIIIE
CIIpUSIE KPALIOMY PO3YMIiHHIO KYJbTYPHHUX OCOOJIMBOCTEH Pi3HUMX HApOJiB, ajie i CrpHse
30araueHHIO MIXKKYJIBTYPHOTO AiaJOTy 1 B3a€EMOPO3yMiHHIO.

CuHXpoHi3alis ayaio-, BiICOKOMIIOHEHTIB 1 TEKCTy € HaWHOuIbIIl YCHIIIHUM ISt
PO3YMIHHSI Ta OCBOEHHS IITbMH 3 TOTJISAY JIHTBOKYJIBTYpoJorii. BigcyTHicTs 0qHOTO
3 PiBHIB MOXE YCKJIQIHUTH PO3YMiHHS KyJIbTYPHOTO KOHTEKCTY ab0 3poOuUTH HOro He
3pO3YMUINM IS MaJICHBKHX TIISadiB.

Komiuna myapicte Hacpennina Xo/pki B KynbTypi kpaid biamsskoro Cxopy — 1ie crocio
BUPaXCHHS JIyMOK HaIlii 31 CBOIMH 3BHUKAMH, )KUTTEBUM YKIIAJIOM, 1CTOPI€I0, TPAJUIISIMH
1 3BUYasMHM, CBOIMHU BITIOJIOOQHHSIMH.

Y MymnbTcepialli HasBHI CHUMBOJIYHI JIHTBOKYJBTYPEMH; JIIiHSBOKYIbIYPEMU-
peanii; CuMBONIYHI NIHEBOKYIbMYPEMU COYIANbHO-HAYIOHATLHOI NOBeOiHKU: BBIWINBI
CJIOBa, MOOAKaHHS, BITaHHS, MPOINAHHS, NMPOXaHHS, MOIAKA;, mponeiuni i gicypanvii
JIH260KYIbMYpeMy:  TIOBTOPIOBAHHS,  PUTOPUYHI  IUTAHHS;,  JiHSGOKYIbIMYpeMU-
@pazeonocizmu. OCKINBKH MyJbTCEpiall BUCBITIIIOBAaB MIKOCOOHUCTICHI CTOCYHKH
JiTeH 1 TopociuX, OINbIy YaCTHHY JIHTBOKYJIBTYpEM 3alMalOTh COYIAIbHO MAPKOBAHI
nineeoxyrbmypemu. OCOOIUBOCTI CHPUHHATTS TyPELIbKMM HAPOJOM Pi3HUX aCHEKTIiB KUTTS
KpaiHH BiZOOpa)kaloTbcs B KYJIBTYPHHUX GUCTI08AX-(HpA3eonoizmax, SKi CHIPUYUHSIOTH
YHIKaJIbHICTh CEMAaHTUYHOI CTPYKTYPH TYPELKOI MOBH.

CTatTsl € IEpCIEKTHBHOIO B KOHTEKCTI BUBUCHHS TyPELIbKOMOBHOT'O MYJIbTUILTIKALIITHOTO
JHCKYpCy 4epe3 1HTerpaliio JiHrBOKYJIbTYPOJIOTTYHOTO aHaii3y. JlocmimKeHHs po3IHpIoe
PO3YMIHHS MYJIBTHILTIKAI[IHHOTO TUCKYPCY Yepe3 CUCTEMAaTHYHHUI aHai3 JITHTBOKYJIbTYPHUX
ACTIEKTIB, CIPHSIOYN TOAIBIIOMY PO3BUTKY KYJIBTYPHO-JIIHTBICTUYHOTO JOCHIPKEHHS Ta
METOJIOJIOTIT IIHIBOKYJIFTYPHOTO aHAIli3y B KOHTEKCTI aHIMalliiHAX TBOPIB.
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Jlooamox A
MEPEJIIK CEPIA MYJIbTCEPIAJTY
“HACPEJJAIH XOIKA - MAHJIPIBHUK Y YACI”

Ne Bashk Has3sgsa cepii

1 “Zaman Yolcusu" "MannpiBHEK y gaci"

2 “Aslan Terbiyecisi" “IIpubopkyBad j1eBiB"

3 “Evde Bir Bagina" "Cam ymoma"

4 “Nasreddin Hoca Aligveriste" B“E)%Cr%i%ﬁ; L)éolf;;?”

5 “Nasreddin Hoca’nin "Brpayennii ckapb

Kay1p Hazinesi" Hacpennina Xomxki"

6 “Nasreddin Hoca Internet Diinyasinda" “Hacpennin Xomxa y cBiTi iHTepHETY"
7 “Kiiresel Isinma" “I'mobanbHe moTeriHHs"

8 “Oyun Bitti" “3a0aBKU CKIHUMIUCH

9 “Kayip" “Brpara"

10 “Iz Pesinde" “Ha crexmi"

11 “Hafiza Kayb1" “Brpara mam’sri"

12 “Oteye Giden Yol" “Jlopora 3a Mesxi"

13 “Nasreddin Hoca Okuma “Hacpetin Xoaxa

Yazma Ogreniyor" BYHUTHCS TpaMoTu"

14 “Siradis1 Sporlar” “HesBnyaiinuii copt”

15 “Nasreddin Hoca Kamp Yapiyor" “Hacpennin Xomxa Ha BiIOYHHKY"
16 “Nasreddin Hoca Tarim Yapiyor" “Hacpenmia Xomka Ha ropozi"”
17 “Akilli Yol Bilgisayar1" “Hasirarop"

18 “Nasreddin Hoca Film Setinde" “Ha"peﬂl‘iﬂM’jg;;";‘;;i ;giMaanOMy
19 “Dis Hekimi" “Cromarosor”

20 “Sualt1" “IlimBomunii cBiT"

21 “Miizik Yarismast" “My3uune 3Maranas”

22 “Diinyanin Merkezi" “LlenTp 3emui"
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Ne Bashk Has3sga cepii

23 "Mars’a Yolculuk" "[lomopoxx Ha Mapc"
24 "Robot Dostu" "pyr podot"

25 "Kay1p Kiitheylan" "Kroxeiisan 3aryouscs’"
26 "Gortinmez Adam" "JIronuHa-HEBUIUMKA"
27 "Davetsiz Misafir" "HeouikyBaHwuii TicTp"
28 "Fazla Egyalar" "3aiiBi peui”

29 "Macera Park1" "[Tapx npurox”

30 "Antikac1" " AHTUKBapHUil excrept "
31 "Saglikli Hayatin Sirlart" "CekpeTH 3/J0pOBOI0o KUTTs"
32 "Takip" "[epecnimyBanus"

33 "Inziva" "Tonaui Bix momy"

34 "Siiper Kahraman" "Cymneprepoit"

35 "Hi¢ Bilinmeyen Fikralar" "Hesigomi ictopii"

36 "Gizemli Gegit" "Taemunii xig "

37 "Yalanct Coban" "TMactyx mig npuUKpUTTIM"
38 "Biiyiik Odiil" "Bemnmka Haropoma"

39 "Dinozor Kasifi" " locaiiHUK AUHO3aBPiB"
40 "Basarinin Sirr1" "Cexkper ycrixy"

41 "Masal Saati" "Yac xa30k"

42 "Restorasyon" "PecraBpartis”

43 "Miisabaka" "3maraHHs"

44 "Yapay Zeka" "lty4ynanii iHTeTeKT"
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JUHACTHUYHI IIJIOBU CEPEJHLOBIYYS
TA CYYACHI BECLJILHI TPA JUIIII:
ICTOPUKO-®LIOJIOTTYHI TA J)KEPEJO3HABYI
ACHEKTH JOCJALIKEHHS

Abstract

The article examines the works of prominent folklorists and literary scholars on wedding traditions
and their relevance in contemporary society as well as the folklore accompanying them. It is noted that
the actualization of the scientific discourse on traditions is conditioned by the contemporary needs to
elucidate the history of the Ukrainian wedding and the integration of ancient wedding rites into modern
practice. The study provides an overview of printed materials from Ukrainian and emigrant press that
reflect wedding traditions. Through the prism of written sources, texts of Ukrainian and foreign literature
and the authors’ own field research conducted in the Sumy region, it became possible to objectively study
the main changes that family rituals have undergone from their origins to the present. The latest sources,
works of art, informants’ accounts of wedding ceremonies contribute to an understanding of the role of
the bride, groomsmen and elders and other wedding guests. The study also delves into the significance of
toasts, wedding attire, dishes, utensils and entertainment and describes the ceremonies that meticulously
reproduce the Ukrainian traditions on the eve of the wedding, such as the matchmaking ceremony, etc.
The survey of respondents, who are folk art bearers, highlights their attitudes to wedding rites, which are
still in use today, identifying the most popular types of weddings and tracing the main trends of modern
wedding styles. Wedding customs of the 21st century are recorded, testifying to the role and significance
of the church wedding in the ceremonial structure of Ukrainian weddings. The article also presents an
authorial selection of texts from the works of domestic and foreign literary artists who depict the wedding
(family) narrative in a historical context. It traces the engagement of Ukrainian and foreign writers
with the wedding theme, providing specific examples of rituals depicted in their works and focusing
on plot structure, character systems, symbolic images, etc. Special attention is paid to the process of
transformation of the European wedding style and the incorporation of its elements into the structure of
the traditional Ukrainian wedding ceremony. Further research is needed on the transformation of family
ritual creativity in the works of contemporary literary artists.

Keywords: wedding, wedding traditions, rituals, spiritual values, sources.

AHoTanis

VY crarTi npoaHanizoBaHO Mpaili BiJOMUX (OJBKIOPUCTIB 1 JIITEpaTypO3HABIIIB, Y IKUX BHUCBITICHO
0CcOo0JIMBOCTI MOOYTYBaHHS BECUIBHUX 00psA101il Ta (posbKIOpY, IO iX CYNPOBOKYE. 3a3HAYEHO, 110
aKTyali3alis HayKOBOTO TUCKYpCy MpO BECUIbHI TPaaMIii 3yMOBJIEHA BUMOTaMHU Yacy Ta MOTPeOoIo
YBUPA3HHUTHU ICTOPIIO YKPATHCHKOTO BECULISI Ta IHTErpallilo JaBHIX BECITIbHUX OOPSJIIB y Cy4acCHICTb.
3po06IieHO OrJIsiT APYKOBAHUX MaTepialiB yKpaiHChKOI Ta eMIirpaHTChKOT IIPECH, B SIKKX BiIA3epKaTICHO
BecinbHI Tpaauii. Kpi3k Npu3My NHCEMHHX JDKepell, TEKCTIB YKpaiHChKO Ta 3apyOiKHOT JTiTepatypH,
MaTepialliB BJIACHUX IMOJILOBUX JOCHIKeHb, 310paHuX aBTOpamMu Ha Teputopii CyMIINHMHH, CTajIo
MOKJIMBUM OO ’€KTUBHE BHBYCHHS OCHOBHHMX 3MiH, SIKMX 3a3Hajla POJAMHHA OOpsAIOBICTH Bix Ti
BHTOKIB JI0 choroJieHHs. HOBiTHI Jpkepera, XyJ0XKHI TBOPH, OTMOBIl iHPOPMATOPIB PO MPOBEICHHS

174



Cxuba O. B., Copoxina O. C. [lunacTi4Hi IUTI061 CepeHbOBIYYA Ta CYYacHI BeCiTbHI TpajuIiii:
icropuko-ginonorivHi Ta [pKepenosHaByi aCIeKTI JOCTIPKeHH

BECUIBHUX IEPEMOHIH CIIyTyIOTh PO3KPUTTIO POJi APYXKKH, OOslp i cTapocTH Ta IHIIUX FOCTeH Ha
Beci/uti. OnHcaHo 3HAYCHHS BUTOJIOMICHAX TOCTIB, BECITLHOTO OIATY, CTPaB, IIOCYIY, PO3Bar, a TAKOXK
MPOBEJCHHS OOpSI/IiB, SIKI JIOKJIAJHO BIATBOPIOIOTH YKPaiHCBKY TPaJHMIIIO0 HANEpeIo/HI BEClILIs.
ITixg yac onuTyBaHHsS PECIOHJEHTIB, HOCIIB HapOAHOI TBOPYOCTI, MPOCTEKEHO IXHE CTABJIEHHS [0
BECITBHUX OOPSAAIB, 0 NOOYTYIOTH 1 ChOroAHI. BHokpeMiIeHO HalOIIbII MOMYNISIPHI THITH BECLLISA.
VYka3aHO OCHOBHI TEHJCHIIT Cy4yacHOr'0 BECUIBHOTO CTHIIO. 3adikcoBaHO BecinbHi 3Buyal XXI cT.,
IO CBiIYaTh IPO POJb 1 3HAUCHHS LEPKOBHOTO BiHUAHHSA B CUCTEMi 0OPSJOBOI CTPYKTYPH BECIIIA
yKpaiHIiB. 3alpOIIOHOBAHO ABTOPCHKUI 1001p TEKCTIB 13 TBOPIB BITUU3HAHUX Ta 3apyOLKHUX MUTLIB
XYJIO’)KHBOTO CJIOBA, SIKI PENPE3CHTYIOTh BECUIbHUI (CIMEHHUIT) HapaTHB B ICTOPHYHOMY KOHTEKCTI.
ITpoananizoBaHO 3B’30K TBOPiB YKpPaiHCHKUX 1 3apyOiKHUX MUCHMEHHMKIB 13 TPAAULIsIMH BECITbHUX
LepeMOHill Ha piBHI aHaNI3y CIOXKETY, CUCTeMH 00pa3iB, 00pa3iB-cUMBOIIIB TOLO. OKPEMO BiBEAEHO
yBary oOIpyHTYBaHHIO Tpoliecy TpaHc(opmailii €BpONeiHChKOTO CTHIIIO BECI/UISL, IPOHUKHEHHS HOTO
€JIEMEHTIB JI0 CTPYKTYPH TPaJUIIITHOrO yKpaiHChKOro BeciibHOTO 00psiay. [lomanbiuioro BUBYCHHS
notpedye Takox NUTaHHS TpaHchopMalii poAMHHO-00PAJ0BOI TBOPUOCTI B TEKCTU CYy4aCHUX MalCTpiB
XyIOXKHBOTO CIOBA.
KurouoBi cjioBa: Beciyisi, BeCiIbHI TpaulLlii, puTyaiu, lyXOBHI IIIHHOCTI, JDKepea.

Beryn. Peanii  chorojeHHs 3yMOBIIOIOTh, O€3YMOBHO, TOCTPY HEOOXIiIHICTh
JOCIipKEHHsT (PeHOMEHa YKpaiHChKOTro Beciyuisd Ta (GOIBKIOPY, IO HOTO CYyNPOBOKYE, HA
MaTEepHUKOBil YKpaiHi Ta 3a ii Me:kamu.

BuBueHHs1 BecinbHOI TEMaTWKU B XyJOXHIM TBOPYOCTI YKpaiHCBKMX 1 3apyOiKHUX
MUCbMEHHHMKIB, & TAKOXK Y TiSUIBHOCTI YKPaiHCHKHX E€MIrpaHTiB 31 30epe:KeHHS HAPOAHUX
Mam’ITOK € BAKJIMBUM CKJIaJHHKOM KOMIUIEKCHUX CHCTEMHHX IOCITIKCHb KyJIbTYPHUX
HiHHOCTEH YKpaiHu.

VYkpaiHchKe Becijulsi Ma€ CyTO HAIllOHAJTBHHUN 3MICT, HAPOJIHHH XapakTep, 3BHYA€BI
HOPMH, TPAANIIIi CBAITKYBaHHS B [IEBHUI 9ac a00 OPH POKY, 13 HE3MIHHIM BUKOPUCTAHHSAM
BECIJIbHUX CHMBOJIB, TPAAUIIIHHUX CTPaB, MiCEHb, ITPHII, pO3Bar, KOHKYPCIB, TAHIIIB.

AKTYabHICTh TEMH MMIICHIIOETHCA Y 3B’SI3KY 3 THM, IO CAMOTHICTH SIK COITiaJIbHO-
TICUXOJIOTIYHE SIBUIIE CTAa€ TIOMUPEHWM Yy CYCIJIBCTBI, a camMe MOHSTTS CaMOTHOCTI
HaOyBae HETaTWBHUX KOHOTaIii. I3 1iel mpuumHM 3a3HaueHa mpobiemMa Hadysna moTpedun
MOTJIHOJICHOTO aHaMi3y.

Aktyamizamiss TOpoOKy BITYM3HSHHX 1 3aKOpJOHHUX [is4iB, 30KpeMa HayKOBOI
IHTEIITeHIIi1, IKa 3 PI3HUX TPUYHH OTIMHUIIACS 32 KOPAOHOM, CITPUATUME O1ITBII TPYHTOBHOMY
BiATBOPEHHIO COLIIOKYJIBTYPHOT'O CEPEAOBHUINA YKPATHCHKOT 11acopH, 3arajibHOrO TJIa, Ha
SIKOMY TPOXOJAMB PO3BHTOK KyJBTYPHHUX MpoLeciB. Binarak, BUBakeHMid aHai3 Ta OL[iHKa
BCHOTO (POJIBKIOPHO-ETHOTpadiuHOrO CHaAKy B eMmirpamii € BaKJIMBHM KOMIIOHEHTOM
KYJIbTYPHHULBKOI AISTIHOCTI Ta OCHOBHUM YHHHHUKOM Y ITPOIIECi TOBEPHEHHS i PECTHTYLI1
HaI[lOHAJIBHUX KYJIBTYPHHX LIHHOCTEH B YKpaiHy.

3a3HaunMoO, 110 HAa CHOTO/HI HE IHTETPOBAHWUM Y BITYM3HSHUN HAYKOBHH TUCKYpC €
TBOpuYa craaubaa Haranii [TomoHcbkoi-BacuieHko po 0araTorpaHHi CTOCYHKH, 3B’ SI3KH
KuiBcpkoi mo6m ictopii Ykpainm i3 3axomom. “Sx Oyno BiacTuBe CepeaHbOBIUHIO,
HacHiAKaM{ JUIDIOMATHYHUX COIO31B OynW [UTIOOW: ToYMHaouM 3 Bomoammmpa
Benukoro, mumroOm 3B’sA3yBalii KHSA3IBCBKY POIMHY 30 BCiMa BOJIOAApSAMH 3aXiTHOI
EBponu; HaitOinpIe mpunanxo Takux OUTF00IB Ha dach SpocmaBa Mymporo i fioro cuHa
BceBomnoga: Toit OyB mocBostueHM 30 BciMa BupaTHUMH KopossiMu. [Ipotsrom X—XII cr.
6inst 50 nuTro0iB B si3anm AUHACTII0 KUIBCHKUX KHA31B 3 MOKHOBIaaIsiMu EBporu. Jlesiki 3
HUX 3aJIUIIIA 3HAYHUH CITiJT B 1CTOPIi KpaiH, 10 SKUX MPUXOJIMIH Hallli KHA31BHU: TOCUTh
Haragatu AHHY, KoponeBy @Dpaniii, EBnpakciro-Anenbreiiny, iMnepaTpuilto HiMEIbKY,
EBdpocuniio, koposneBy yropcbky Touio. HesanesxHo Bix 0cOOMCTHX SIKOCTEH HapedeHol,
KOXKEH LITI00 OyB 3HAYHOIO MOJIIEI0 B rally3i KyJIbTYPHUX BIUIMBIB: 3 HAPEUCHOIO NPHUI3ANB
il movoT, 11 JKiHKHM, BOHA MPUHOCKIIA TTOCAT 1 XPOHIKapi 3ragyBaly BaJKd 3 KOIITOBHUMH
peyamu, JOpOTOLIHHOCTSAMH, MaTepisuin, ki npuBo3wiu 3 Kuesa, i Tak mepeHocuiacs

175



Bicnux KHJIY. Cepis ®@inonozis. Tom 27. Ne 1. 2024

aTMocdepa 3BUYaiB, MECTEIITBA, CMaKiB, TPAJMIIIH, B IKHMX BUPOCTaja MOJIOIa KOPOTiBHA™
(ITomoncrka-Bacunenko, 1954).

Sk 6aunMo, ZOCHIAHULS CTBEPAXKYE, 0 B yacu KuiBcbkoi Pyci wacrime yknananucs
IUTIO0H 3 IHO3EMHUMH MOHAapXaMH, TOMY III0 pO3paxoBYBajl Ha JIOTIOMOTY B 0OpOTHOi 3a
Biaxy. MoryTHicTh Pyci, 31 cBoro 60Ky, Takox Oyia GpakTopoMm, KU 3aiHTEpEeCOBYBaB y
TICHHX 3B’s3Kax 3 ii BosiofapssMu MOHApXiB MPUJIETINX KpaiH, sKi Oakanu MOJITHYHOT Ta
MaTepiabHO1 IOTIOMOTH Bi KHs31B Pyci.

YBakaeMo, 110 HayKOBE BHBUYEHHS BECUUIA SK ‘“‘ICTOpUYHO 3HAUymoi momii” (Tak
3BaHUX AMHACTUYHUX HUIIO0IB, Y PE3yNbTaTi SIKUX HEPIAKO MEepPEeKPOIOBATKMCS KOPAOHH
UIIAX JiepkaB) MOTpedye MoJanbInoro AociipkeHHs. HuHi ¢akT BeciabHOI HepeMoHii
ICTOPUYHHUX YH ITyOJTIUHUX 0Ci0 € MOJIEI0 IePKaBHOTO 3HAUCHHS, TOMY TaKi ypOYHCTOCTI
sK B YKpaiHi, Tak i 3a i MexXaMu JJOCTaTHHO MIUPOKO BUCBITIIIOE TIpeca Ta 0OrOBOPIOIOTh
1 y4YaCHUKHU.

AHaJi3 ocTaHHix mocaimkenb i myoaikamiid. [Ipo BecimpbHY 00psmoBicTh B YKpaiHi
B PaAsSHCHLKHIA Yac 3HAXOIMMO MaTepialld B MEPiONWUHIN TIpeci, Ha CTOpiHKaX KypHaJiB
“UKurra # pepomomis”, “UepBonuit muiax”, “Monomuii OuTbmoBUK” Ta iH. IluTamHs
TPaJUIIITHOI BECUTFHOI OOPSAIOBOCTI BHCBITIIFOBAIOCS TaKOXK y HAYKOBUX 30ipHUKaxX i
XKypHanax, 30kpema: “BicHuk Onechroi komicii kpae3naBcTBa”, “ETHorpadivanii BicHUK,
“3anucku eTHOrpadivHoro ToBapucTsa’, xKypHani “IlooyT” Toro.

3a3HauMMoO, 110 B PAASHCHKUI MEpioJl PO3BUTKY HAIIOI KpaiHW HE OIHE MOKOJIHHS
(hopmyBasocs miJ BIUIMBOM (PONBKIOPHUX JKaHPIiB, MO3HAYCHUX BHUPA3HUM 1€OTOTIYHUM
3abapBieHH:aM. Lle cTrocyeTbes 1 ;oTpuManHs BeciibHOTO 00psiay. Tak, Ha OlibIIil YacTHHI
TepuTopii YKpainu 3a paAsiHCbKUX YaciB Ha0yBa€ MOMIMPEHHS TaK 3BaHE “KOMCOMOIIBCHKE
Beci/uIs” — CBOEpPIIHA 3peTyKoBaHa (hopMa TPaAMIIIHHOTO BeCUTLHOT0 00psiay. [3 3100y TTsIM
VYkpaiHor He3aJIeKHOCTI MOMITHOIO CTa€ TEHACHIIIS 10 BITHOBJICHHS TPAAULIHHUX (OpM
CBSITKYBaHHsI BECUJUISI, BUKOPUCTAHHS BECUILHUX ITiCEHb, TPAIUIIHHOT aTpHOYTHKH 00Ty
(cuMBoITIKA, OJIAT, PYITHUKH, BECUTbHI aBTOPCHKI CTPABH TOIIIO).

Marepianu 1po BeciIbHY OOpPSIOBICTH MI3HIIIOTO Yacy APYKYBaJIMCSA Ha CTOPIHKax
KypHaniB “Hapomuna TBOpuicTh Ta erHorpadis’, y “HaykoBux 3ammckax IHCTHTYTY
MHCTEIITBO3HABCTBA, pobKIIopy Ta eTHorpadii AH YPCP” ta B iHmux (paxoBuX BUTAHHSIX.

Banentnna boprceHKO AK MOCTiTHALL OOPSIIOBOCTI YKPAIHIIB paJssHCHKOTO TIEPioay
BHCBIT/TIOE 3HAYHI 3MiHHM CBATKOBOI KyisTypH (2016). Ii mpani Ta craTTi 3anmmanoTses
BaroMruMu y cdepi BUBUESHHS BECUTbHOI 0OPSI0BOCTI yKpaiHIIiB.

Mapis llyOpaBchbka aKTHBHO JOCIHIDKyBaia BECLIbHI OOpsau, 3BMYAi Ta TpaMIIii.
3adikcoBani Hero (HOIBKIOPHI 3alKCH JO3BOJISIIOTH HE TIJABKH MPOCTEXKUTH CKJIaTHUKH
BECLIbHOT 00PS0BOCTI, asie i 3’ sicyBaTH 30€peKeHICTh OKPEMUX KaHPiB HAPOIHOMOCTHYHOT
TBOpYOCTi. JloCHiIHUI OJlHA 3 MEPUIMX MOJAE ONMUC BECUILHUX OOPSIIiB, BUKOPUCTAHUX
T. LleBuenkom y i#oro TBOpax. Tak, y mpoueci ananizy moemu “Ilerpych”, mpamu
“Hasap Cromons™ T. IlleBueHka ykpaiHcbka (OJBKIOPUCTKA 30CEPEKYE CBOIO yBary Ha
o0psiIi cBaTaHHs, HA aTpUOyTax BECULIS, HA TPaAMIlii BUTOJOUIYBAaHHS IIPOMOB CBAaTaMHU
tomo(1983).

HaykoBuii inTepec ctaHoBnsTh mpaii H. 370poBerd, y SKHX ONMHCAHO EBOJIOLIIO
YKpaiHCBKOTO BECUIIS, CTPYKTYpPY BECUIBHOTO 00psny, TpaHchopMariio BeCiIbHOTO
MIpoIIecy B pi3HUX perioHax Ykpainu (1974).

Bigomo, mo ykpaiHChKe BECUIIS NPHBEPTAE yBary BUCHHUX THM, IO € HAWOIIBIT
PO3TayXEHHM 1 JI0 CbOTO/IHI JOCUTH 100pe 30epexeHnM. TpaaniiiiHe BecIs K miJicHa
HapoJHA IpaMa CKIaJa€EThCs 3 HU3KHU OOPSIIOBUX JIild, XOPOBO/IIB, TAaHIIIB, irop To1o. Boro
CYIIPOBO/KY€ETBCSI MICEHHO-IOETUYHUMH TBOPAMH U 1HIIUMH (POJIKIOPHUMH >KaHPAMH.
JIronu, sKi 3aiiMatOTHCSI TOCTIKEHHSIM YKPalHChKUX TPAJULil, YKPaiHCBKOTO MEHTAJITETY
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HEOJIHOPA30BO 3BEPTAIMCS JI0 ITUX KaHPIiB BecibHOTO (honbkiopy. Hanpuknan, cygacHuit
(hompkmopuct Mukoina JIMATpEHKO BBaXKa€ BECLTBbHI MICHI MOTYTHIM KOJIOM HalliOHAIBHOT
MeHTansHOoCTI (2010).

Crnig Bingath HaleXHE TUTIHIA HAyKOBIH Mpali Cy4acHOTo JOCHiJHWKa YCHOI
HapoHoi TBopyocTi M. JKyJImHCbKOMY, SIKMI HEOTHOPAa30BO HAroJIOIIyBaB HA JyXOBHOMY
MOTEHIIaJI0BI, AKUI 30CepePKEHUI B YKPaiHChKIN TpaguuiiHii KyIbTypi, y (oIbKIOpi Ta
niteparypi (2010).

Inna Ilep6ina B npucepTamiiHii poOOTI MIAKPECHIIOE, MO BUBYEHHS BECUTBHOL
00ps10BOCTI HEOOXITHE 3 TOTJISIY PO3KPUTTS MIKPOCBITY YKpaiHChKOI CiM 1, i3HABAJILHOTO
aCIeKTy BCHOT'O PO3MAiTTsl 0OPSI0BOI CHMBOIIIKH, MOETHYHOT TBopUocTi (2020).

HasiBHI TakoX OCIIiJPKEHHS, MPUCBSIYCHI BHBUCHHIO PETIOHAJIBHHX OCOOJUBOCTEH
(YHKILIOHYBaHHS 3apy4rH, BiHYaHHS Ta iHIUX 00psiaiB. Ha nymky donbkiopucTis, omnuc
U aHaji3 TPaguIiHHOTO BECUTHHOTO OO0pAIy, XapaKTepHOTO I CXiTHOCIOO0XAHCHKOI
eTHOKYJBTYPHOI TEpUTOPii, 3milficHeHni HaykoBIIMU JI3 “JIyraHchkuit HamiOHATLHUH
yHiBepcuteT imeHi Tapaca IlleBuenka”, Mae BaKJIMBE 3HAUCHHS I ITOJAJBIIIOTO
BHBUYEHHS CJI000’KaHCHKOTO BECIJUIA B KOHTEKCTI 3aralbHOYKpPAiHCHKOTO aHaIi3y HOBITHIX
(hompkmopaux TekcTiB (Cxnbda, Heronsera, dimonenko. 2011).

OTxe, BUBYCHHIO BECUIbHOT 00PsIIOBOCTI pUALIsIacs 3HauHa yBara. OiHaK 115l TeMa He
Oyra 00’€KTOM JIOKJIaTHOTO JTepaTypO3HABUOTO Ta (DOIBKIOPUCTHYHOTO aHami3iB. ToMmy
Ha CbOTOJIHI IpobieMa AociIKeHb 13 ¢ikcauii, 30epeskeHHs Ta NOoIyJIIpr3aLii BECIIbHUX
3BHYAIB, KaHPiB BECIbHOI MOE3ii 3aMHIIaeThCs aKTYalbHOIO Ta BaXKIIUBOIO.

Merta crarTti — 3OIMCHUTH €KCKypC B 1CTOpiI0 BeCUUIs, PO3INIAHYTH JAPYKOBaHi
MaTepiaii yKpaiHCBhKOI Ta €eMIrpaHTChKOI NpecH, y SKUX BiAA3EpKaJCHO YKpaiHChKi
BECUIbHI Tpanaulii, JiTepaTypHi TBOPH YKpPAiHCHKHX 1 3apyOiKHHX NHCHhMEHHHUKIB 3
CJIEMEHTAaMH OTIMCY BECIJUIS, 1[0 € TAKOX I[IHHUM JIKEPENIOM, OCKIJIbKH JIO3BOJISIIOTH HE
TiJIBKH IIOTIOBHUTH YSIBIICHHS ITPO CTABICHHS JI0 POAY, CiM 1, aJie i 0XxapaKkTepu3yBaTH pOJIb
STHIYHUX YKPATHIIIB y 30epeskeHHI PONBKIOPHUX ITaM’SITOK, HAPOIHUX BipyBaHb, OOPSIIB 1
MOTyJIsIpU3altii yKpaiHChKOT KyJIbTYPH 110 BCbOMY CBITY.

VY mporieci )KUBOTO CITITKYBAaHHS 3 PECIIOHACHTAMH, [0 HUHI MEIIKAIOTh 32 KOPIAOHOM,
MaeEMO Ha METi 3allOBHHUTH IIEBHOIO MipOI0 TIPOTAIMHHA Yy BUCBITICHHI CTaBIICHHS
YKpaTHChKUX EMITPaHTIB A0 BECUIbHHX TPAIHINNA 1 MpoOIeMr 30epeeHHs] KOMITIEKCY
BECIJIbHUX IIEPEMOHIN, OOPSIIB i )KaHPIB BECUTBHOTO (POITBHKIIOPY.

Juis peamizaniii MeTH B JOCITI/DKEHHI BHKOPHCTAHO TaKi METOAM: EKCIICIHINIHHUH,
OMMCOBHH.

[UKepesaMu J1OCJiIKeHHs CTaJld 3alucH OMNOBiAeH iHGOpMaTopiB Mpo BECUIbHI
Tpaauuii B micti Jlebeanni Cymcbkoi 001acTi Ta ykpaiHCbKHX OiKeHLIB y ceni Domnnepeiin
y myninunaniteti Hepoiicynn B okpy3i Tpoonnenar (Hopseris), Takox omyOJikoBaHi
OIIMCH BECLIIBHOTO 00PSAIY B XyI0’KHIX TBOPAX Ta iHIII MyOJIiKallil, 10 CTOCYIOThCS BECIIUIAL.

Buknang ocnoBHoro marepiaiy. /DkepenbHa iHdopMmamlis mpo BECUIbHI Tpaguiii
YKpaiHIiB MaTepUKOBOT1 YKpaiHu Ta Aiacnopu ormyOIiKoBaHa B IEPiOJUYHUX YKPaiHCHKUX
1 3apyOixkHnX Buaanusax: “Hame xurrsa. Our Life”, “Tonmoc”, “Hose xwuttst”, “Haponne
cioBo”, “Cpoboaa”, “Tpuszy6”, “T'onoc Ykpainu”. Tak, npeca 80-x pp. XX cT. iHpopmye
PO MOUIUPEHHS CBOEPITHOTO BULY eMirpaii — CTBOPEHHS MOAPYKHIX Map 3 1HO3EMIIMHU
JUTST HACTYITHOTO BHI3MY 3a KOPAOH. 3AEOLIBINOro IIe¢ BHXIM MiBYAT 1 MOJOAMX >KIHOK
3aMiK 3a 1HO3EMHHUX CITCIIaJiCTiB, SKi THMYAcOBO TMpaIioBalii ab0 CTaKyBalMCS B
VYkpaini, 3apyOiKHHX CTyIeHTIB W acmipaHTiB. CTyAeHTChKE Beciuisi HaOyBae HOBHX
pHUC Ta OCOONMBOCTEH, alle BKPATUIEHHS €JIEMEHTIB TPAJAHIIHHOTO YKPATHCHKOTO BECIIUIA
3anmumraeTbest He3MiHHUM. Ockinmbku y 80-x pp. XX CT. THUCAYl KUTENiB peciryOiku
YKpaTHChKO1 HAI[IOHATBHOCTI Y CKJIa 1l 3MIMIaHOTO TIOIPY KK BUIKIKAIIN 32 13paiibChbKIMH
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Bizamu takox o CHIA, Kananu Ta iHmImMX KpaiH, TO IiKaBO Ti3HATHUCH, SKY POJb BOHU
BiZlirpatoTh y 30epeKeHH] TyXOBHUX I[IHHOCTEH YKpaiHu.

L{isikoM 3pOo3yMino, L0 >KUTTS BUMAara€ TBOPUOI'O MIIXOLY 1O HPOBEACHHS BEC/UIS.
HogitHi mxepena indopmariii (haxoBi cTarTi 3 ONMUCOM YKPaiHCHKOI BECLTEHOI 00PSIOBOCTI
B mepioanuHux BuAaHHsX “‘Hapomna TBOpuicTh Ta erHojorsA”, “Midooris 1 Gonbkiiop”;
MpOrpaMH TeJeKaHaliB: moy “OapyKeHHs Haocwin’, peaiTi-mmoy “Becinst 3a onuH AeHb;
moy “Yotupu Becuwist” Ta iH.); Oecimy 3 HOCIAMH (DONBKIOPY; ONMTYBAHHS Ta aHKETH;
BiTaJIbHI [TO3I0POBIICHHS; BiTaJIbHI JTUCTH; (POTO3HIMKH; apXiBHI JOKYMEHTH; 3HAYHUI 00CsT
(hoJbKIIOpHOrO MaTepiaity, 3i0paHoro TiJl Yac MOJbOBUX EKCIIEAUIIiH; JIiTepaTypHi TBOPH,
MIPUCBSTYCH] BeCUIbHIN TeMaThli (Harpukian, y nosicti-kasui E. T. A. T'odmana “Kpuxirka
Iaxec Ha npi3Buckko [luHOOEep” Ta B pomani [1. Muphoro “Xi0a peByTh BOJH, SIK 5CIIA
[OBHI?” MOXHA JOCIIUTH TEMY PO POoJib OATHKIB y BUOOPI MOJAPYKHBOI MMapH; Y poMaHi
“ITani boBapi” I'. @no6epaTam’eci “Ilanra Mapa” B. Bunnudenka — Tpauii if HOBATOPCTBO
MMMCEMEHHUKIB B OITUCI BECUTHHOTO MIHCTBA Ta MITIOOHIX OOPSI0ii1); BHCTABKU i €KCTIOHATH
My3€iB YKPaTHCHKOTO BECUIIS; MUCTEIbKI TBOPH 3 BIIOOPaXKCHHSIM PUTYAJIB YKPATHCHKOTO
BECLIIJIST) IAFOTh 3MOTY TIPOCTEKUTH €BOITIOLIII0 OOPS/TY, TIOBHIIIIE YSBUTH ITEPEKUTKU JTABHIX
IUTIOOHUX 3BUYAiB, ICTOPUYHHUI PO3BUTOK BECUTHHOT MOJIU Ta 1H.

VY Ham vac momupeHHs HaOyBarOTh OpPHUTiHANBHI Becumis (MacoBi). HaBempemo mesiki
MIPUKJIAIU “OpUTIHAIBHUX Beciib” B YKpaiHi Ta 32 KOPIOHOM:

y kBitHi 2007 poky amepukani Jxxoanu ['emuin 1 Yapai ['epdeman cipaBuim Beciyuis
B MiCIIi, JIe TO3HAHOMUIIHCS JISKIJTbKa POKIB ITEPE]T IUM, a CaMe: Y B1JIILTI MOJIOKOTIPOTYKTIiB
cynepmapkety. [IppuoMy KommaHis-BIaCHUK NPOJYKTOBOI KpaMHHMII OIUIaTHIAa OCHKET
JUTSL TOCTEH, 03100JICHHS 3aJIM BiJJITY 1 HaBITh BUIIMBKY JIJISl BUMAJIKOBUX BiJIBiTyBauiB-
MOKYIIIIB 3aKJIaay;

— cimeitne monpysxoks 3 Manaiizii Uan Cym benr (64 poxu) i Uy Kit TI'ap (61 pik)
notpanwii 10 Kauru pexopais ['iHecca 3aBasiku MPOBEACHHIO TOBTOPHOT'O BECIILISL Y HOTO
37-y piuHHIIO y POPMI CTPUOKIB 3 MapanryTaMu, sk HalicTapIie MopysKiKsi, 10 3BaXKHIIOCS
Ha TaKHH KpPOK;

— BeCL/UISI B KPIDKaHIM MEPKBi Ta IUTIOOHA HIY y KPIDKaHOMY ToTeli B irmy (PymyHis);

— IIEPEMOHIS B OTOJIOHITI; HAa MiABICHUX KaHaTaxX Hax mpipBoro (badenko, 2005).

[Tinkpecaumo, 110 30eperTH BeCiTbHI 3BUYai, 00psI0i1, MOpalTb, BiTHI 3araIbHOIIOICHKI
LIHHOCTI, a TAKOX MONEPEIUTH NP0 CYNEPEWINBUM XapaKTep KOXaHHS, BIAUYTH HOTYTTS
BIIACHOI TiJTHOCTi, ITHOTH JIOTIOMAararoTh XYIOXHI TBOPH YKPaiHCBKHX Ta 3apyOiXHHX
MUCbMEHHMKIB, a came: jipuka noerecu Cando, Tip II. bomapme “Becimns ®irapo”,
tparenisi B. Illekcmipa “Pomeo i [[xynberra”, “Tamner”, nosicte M. KouroOuHCEKOTO
“Jloporoo minow”; M.-B. 'ete “®aycr” i noemu T. Illesuenka “Karepuna”, “Haiimuuxa”;
m’ecu b. oy “Ilirmanion” ta I. KotnsipeBcekoro “Haranxka ITontaBka”, M. Metepiinka
“Cunitt nrax”, I'. Iocena “JlsmproBuit mim”, Jleci Ykpainku “JlicoBa micusa’, O.
Hroppenmarta “T'octuna crapoi namu”, b. Bpexra “Matinka Kypax Ta ii gitn”, 1. Kouepru
“CpiuunHe Becluis” Ta iH.

OcoOnuBHii 1HTEPEC CTAHOBIJISATH BKPAIUICHHS BECITBHUX CIOKETIB, OOpsIiB, 3BUYAiB
y tBopu Ppenepika Crenpans “Ueprone 1 uopHe”, Ockapa Yaiuipaa “Iloprper Jlopiana
I'pes” Tomro. Hampuximan, skmo B Tpaktati “IIpo xoxanna” CTeHaanb BUAIISE YOTHPH
TUIY IIOYYTTiB KOXaHHS (KOXaHHA-IIPUCTPACTh, KOXAHHA-MapHOCIABCTBO, KOXAHHA-IIOTAT,
(hiziomoriune KoxaHHs), TO B poMaHi “UepBoHe 1 YopHE™ MUCEMEHHUK PO3KPUBAE OCHOBHI
MIPUYUHM, 1110 MOXKYTh 3aBaANTH MUTIO0Y: ... BiH TakoX 3arporioHyBaB oMY B3STH IILTIO0
31 CBOEIO POJIUYKOIO, 32 SIKy JAal0Th MIIbHOHHE TpuaaHe”. 3BHUYANHO, IIO0 MO0 TaKoi
BHCOKOPOJHOI 1aMH 3 OypiKya, CHHOM Teclsipa, HEMOXKJIIUBHM, a/pke 11 0aThKO IIaHyBaB
oapyskeHHs 3 naHoM e Kpyasnya, repunorom. Matinbaa ciryxaT Ipo L€ HE X0ue — CEHC
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i1 )KUTTA Tenep y kKoxaHHi 10 XKronbeHa. Mapki3 ni3HaeThCs PO BCe, BiH y po3mnadi, IpoTe
fioro 11000B 10 JOHBKU BHSIBIISIETHCS 3aHAATO CHIIBHOIO, 1 BiH Jjae cBoro 3rony. Ilan me
Jla-Monb napye 3aKoXaHUM 3€MIli, peHTy, Ha3Hauae Copessi MOPYYHUKOM y TyCapChbKHi
MOJIK. .. MaTwibla THM YacoM HamoJsirae Ha ojpyxkeHHi” (Crenmans, 2017).

VY rtekcti pomany Crennans “UepBoHe 1 4opHE” € ONMUC BeclIbHOrO BOpaHH:: “Y miel
JIeB’ THOCTOPIUHOI CTapoi 30epiraauch yke ciMAecsAT POKiB ii BeciibHI BOpaHHS 3 PO3KILIHUX
JIIOHCBKHX IIOBKIB, TallTOBAHUX 30JI0TOM”; “VYsBiTh c00i, Apyke Mii,— ka3aB aOar Illa,
panToM CIHMHSIOYHCH 1 3aXOIUICHO BUTPIIIAIOYH OYi, — 111 CYKHI CTiiMa CTOSATH, CTUIBKH Ha
Hux 30ii0Ta! Bei B be3aHCOHI MeBHI TOTO, 1110 3alOBIT pajHHMIll 30araTuTh CKapou cooopy
HIOHaWMEHIIIE Ha IeCATh PU3, HE PaxXyIOYH YOTUPHOX UM 11’ ATHOX 00JIAYEHB ISl YPOUUCTUX
cat” (Crennanb, 2017). Mu po3ymieMo, 1110 TaKuil BECLIBHUN OJIST MOTJIH CO01 JIO3BOJIUTH
TiIBKK OaraTi poauHH. TBIp CIIOHYKAE 10 PO3/yMiB PO €BOJIIOLIIO BECUIBHOI CYKHi, PO
TEe, YoMy Oijla CYKHSI € HEBiJl'€MHHM aTpuOyTOM BECULIs B 3aXiJIHIM KyJabTypi, a OUTHiA
KOJIIp CBIAYUTH TIPO 3aMOKHICTb.

3i 3ragKu Mpo BECIUISA PO3MOYHHAETHCS XapPaKTEPUCTHKA TOJOBHOTO Tepost TBopy O.
VYanpna “Iloptper Hopiana ['pes”: “/lopian — oHyk Oararoro, aie ckymoro jiopaa Kensco,
CUH Kpacy}n MaprapeT JeBepe, sixa 3 11000Bi BHiAIILTA 3aMix 3a OimHOTO Ohirtepa. Uepes
KiJIbKa MiCALIB IiciIs IXHBOTO BECUUIA 1 3a KiIbKa MIiCSILIB 10 HapoukeHHs J{opiana odiuepa
OyJo migctymHo BOUTO Ha ayemi” (Yaiinba, 2003).

Pomanm JlxeitH OctiH 3aKkiHUYHOThCS BeclUUIsIM. HaWBa)(mMBIIUMH TOHISIMH B
CIOKETaX POMaHiB € 3HaOMCTBA, 3apyUCHHs, IPOTIO3ULIis PyKH 1 cepus, BiHuaHHA. Came
JeTanbHi OMUCH U IMUOMHHUM aHasli3 BHYTPILIHBOTO CBITY, IPUTaAMaHHUH MUCHbMEHHULII B
pomanax “T'opjicTs Ta ynepepkenHs” 1 “EMMa”, HaliOibIle mpuBadItOe HAC, JTOCITITHUKIB
BeciIbHOI TeMaTHKH. JIEHTMOTHBOM TBOpUYOCTI OpPHTAHCHKOI aBTOPKU CTa€ OypeMHHi
IUISX TePOTHb JO MIACIMBOTO 3aMiXOKs. [pOHIYHA OIlIHKA JA€ThCS 1 J]aMaM, SIKi XO4yTh
3aMDK TITBKH 3apajy Beclls ado HOBOTO COIIANBHOTO CTaTycy. [IpHHAriIHO CKakeMo,
10 MO’KHA 3pOOMTH aKIEHT Ha o0pa3ax Ta JOJSX THX, XTO TparHe 3aBOIOBaTH 0aratoro
HapeueHoro (Micic benner Ta ii monom gouku, [apnorra Jlykac), Tomy 110 11e TUTaHHS
Oylle akTyaJbHHM, ITOKH iCHY€ NITI00. BayKIuBy poJib BimirpaBana i TymMKa OaThKiB, siKa
JacTO MaJjla BHpIMANbHY poiib. Tak, mMicic beHHeT MakCUMaNbHO “‘cripusiia’ OIU3BKOMY
3HalioMcTBY Mictepa binrmi 3 JlkeitH. 3 00Ky ) poAMHU mapyOKa, HOTo cecTpy BBaXKallnd
MOKJIIMBHH IUTFO0 ME3aThsTHCOM Ta BCUISKO Hamaramucs 3aBaanutu mapi (Ocrin, 2018).

OTxe, Ha ipukiaai pomanis J[x. OcTiH MOXeMO 3p0OUTH BUCHOBOK, IO B aHTITICBEKOMY
cycminabcTBi XIX CTOMITTS CTOCYHKH MiXK MOJIOJMMH JIFOJIbMH OYITH YiTKO MiAMOPSIKOBaH1
[IpaBUJIaM TapHOTO TOHY (iHiLiaTHBa 3HAHOMCTBA, BI3UTH BBIWIMBOCTI y BiINOBiAb Ta iH.)
1 BizOyBanmcs 3 103B0y 0aThKiB. AJie 11e HE 3aB¥KAU CIPHIIO TOMY, 1100 MailOyTHs mapa
Kpallle mi3Hajia OJ1H OAHOTro. JPKeHTeIbMEHH HEe MOTJIM JJOBI'O CIUIKYBaTHUCS HAOAMHIN 3
neni, a KOpOTKi 3ycTpiui 3a3BUuail BigOyBamucs mijg yac ciMeidHuX 00ifiB abo Ha Oamax.
Yacto numobu ykiIaganucs JAOCHTh IIBUAKO MiJl HATHCKOM HaHOIMKYOTO OTOYEHHS.
AJle He3BaKalO4M Ha 30BHIIIHI BiAMIHHOCTI, MPOOJIEMH MI)KOCOOMCTHX CTOCYHKIB, SIKi
MOPYUIYE aHTJIIHChKA TMCbMEHHUIS 3aBXKIN OYAYyTh aKTyaIbHUMH JUIs Oy b-SIKOT KpaiHH
1y Bci yacu. Ha yMKy aBTOpKH, FOJIOBHI MEPENIKO/IH J0 MACIUBOTO NUTI00Y PUXOBaHI B
Hac caMuX: 1€ )Kai0HICTh, HeJJaIeKUi pO3yM, TOPAICTb, 3apO3yMUITICTh Ta yIIEPEIKEHICTD,
SIKi 3aBKAIOTh HAM BIAKPHUTHCS 1HIIIAM JIIOISIM.

3a3HaunMo, MmO OaThKW 3aBXKIU BIMITpaBalid BaXJINBY pPOJIb Y BHOOpI CyIyTHHKA
KUTTA. 3a TpaguIliecro 0aTbKO Ta MaTip MAalOTh JaTH CBOIO 3rOfy Ha Becumis. Aue y
peaiisgx XIX CTONITTS 4acTo came cTaplie MOKOIiHHS JOMOBIISUIHCS PO 3apYUHHH JITEH,
OpIEHTYIOUYHCH HE Ha HOYYTTS MOJIOJIUX JIFO/ICH, a Ha COLliajbHE CTAHOBUILE Ta MaTepiabHi
cratku MailOyTHix ponuuiB. ¥ XIX cromiTti B €Bponi TpaauLiiiHO HApeUeHH CIIoYaTKy
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ITUTaB 3roAH B OATHKIB 1 TUTBKY MOTIM POOHB IBYMHI MPOMO3UIIiT0. POoMaHTHYHI cTOCYHKH
MIDXXK MOJIOZFIMH JI0 TIUTIO0Y Oyiu He Oa)KaHVMH.

[ToxazHuM 3 TOTIISA LY IEMOHCTpAIlii pouti 0aTbKiB y BUOOpi mapu y @panmii XI1X cromitrs
€ poman OHope ne banp3aka “Crrenis ['panne”. LlikaBo omucani 3aNHISHHS YOJIOBIKIB
JI0 NiBUMHU. €BreHisl He BiJBiyBaja BEYOPIiB Ta OalliB, aje CHUIKYBaHHS MK MOJIOJUMU
JIOABMH MM MOXEMO CIIOCTEepiraTd Ha JHI HapoykeHHiI Oaratoi Hapedenoi. OOuasa
KaHAMJATH TPHUBITAIM Majemyasellb | paHie cHMBOJIYHUMH HOAAPYHKAMH: IUIEMiHHUK
Kpromo npusic kBitH, a Anonsd ae ['paccen migHic CKPUHBKY 3 HAOOPOM 1HCTPYMEHTIB.
AJle HaBiTh y TaKWi 3BOPYIUIMBANA MOMEHT BOHA He TIPUIHSAJA MOAAPYHOK, IMOKH OaTHKO
He naB a03Boiy (OHope ne bamszak, 1950).

VY TBOpax yKpaiHCBKMX MUCbMEHHHKIB € TaKOX €JEeMEHTH, HATSKH, SIKi HaraayrmoTb
o0psiiu BeciibHOTO Mpotiecy. Hampukan, y nosicti “I'ycu-nedeni aetsts” M. Crenpmaxa
PO BECIIBHI OOPSIIN Ai3HAEMOCS 3 po3MOBH Map’siHU 11po 1 MaiiOyTHE BECIIs, a TAaKOXK
13 CHUMBOJIIYHUX Ha3B BECUTBLHUX ITICCHB, I MOJIOJAOTO HA3WUBAIOTH MICSIEM, a MOJOIY —
3ipoHBKOI0 200 KHATHHEIO (CTenpmax, 2003).

Barato ¢ponpkiopHOTrO MaTepiamy MokHa 3HaTH y TBopUocTi I. @panka, Jleci Ykpainku,
M. 3epoBa, M. Punnchkoro Ta iH. Ili MaTepinnm MoKHAa BHUKOPUCTATH ISl TIIMOMHHOTO
OCSATHEHHSI HE TUIBKM XYJOXHIX TBOPIB YKpPailHCbKMX IHCbMEHHHKIB, aje W IXHBOI
TisUTBHOCTI y chepi 30upanHs, dikcallii Ta momyIspu3anii GoIbKIOPHHUX KAHPIB, OOPSIIIB,
3BUYAIB TOLIO.

Ha ocoGnuBy yBary 3aciayroBytots TBopu M. KomroOMHCBHKOro, y SIKHX MHCbMEHHUK
BIITBOPIOE CBIT TYLYJbCHKHX BipyBaHb 1 Tpaauuiid. [IpoOnemu, po3risHyTi aBTOpOM,
CTOCYIOTBCSI 1CTOpii TIMOOKOTO KOXaHHs, CTaBlIieHHS JO cMmeptTi Ta Becuwist. Lllomo
I'YIYJbCHKOTO BECULISA, TO HaBITh Telep TYLYJIU AOTPUMYIOTHCS CBOIX Tpanulii. BoHu
W JI0Ci BISITAOTHCS B HAIlIOHAJILHUI OJIST, MIPUKPAIIAIOTh CBOIX KOHEH. Y JIeHb BECLLIS
Hape4YeHOro 1 HapedeHYy CYNPOBOIKYIOTh OOSpH, IPYKOW, IPYKKH, CBITHUIIKH, CBaTH,
cTapocTu. Beciyis oBHE Beceux 1 kamiOHuX MMiCeHb, TAHIIIB, irop, 3a0aB, )KapTiB, JOTEIIIB.
Kopane Beciyuist He 00X0AUTHCS 0€3 KOPOBAIO UM KaJlaviB, BUIIUBAHUX UM TKAHUX PYITHUKIB,
OYKETiB, SKi YiIJITIOTH HAa OZT TOCTEH, 1 TUTBIIS YH AepeBIs. TOUYHO BU3HAYCHOTO YaCy IS
JTHS BECLTh HE BCTAHOBITIOBAIIN. €MHE, III0 CBATAHHS 1 3apyYNHHU BiIOYBAIACS TIEPEBAKHO
HaBEeCHI, yJTKy, BOCEHH, PiJillie B3UMKY, a BECIJUII HAMarajlmch CIpaBIsATH 10 Bemnkoro
mocty. Ilig 9ac Oyap-IKOTO TIOCTY CHPAaBISATH BECULIS KaTETOPUYHO 3a00pPOHSITOCS.
Hatinepmmoto o3Hakoto Ha [ yIrymbIuHI, KOJIH TPUXOAMIIN CBATH, OYyII0 “IaBaTh PyIIHUKH
IO TPaJULIHHO 03HAYAJIO TOTYBATUCS IO BeCULIA. 3aKpilIeHHsAM HuTo0y OyIo 1 € “cratu
Ha pyIHHUK”. 3a AaBHIM 3BHYaeM, HalKpall Kajadi AapylOThb MOJOAMM Ha BUIIMBAHIM
PYLIHUKY 3 MOOaKaHHSM, 100 iXHE >KUTTA OyJO 3aMOXXHHMM 1 KpacuBuM. [lo Lepksu
MOJIOJSTA ITyTh HA KOHSX.

CyTb 00psiziB yKpaiHCHKOTO BECULIS, paHHBOTO HIT00Y poskputo 1. Koveproro y TBOpi
“CaiuunHe Beciuist”. IBan CBiuka Ta MenaHka MIMPO KOXAOTh OMH OJIHOTO, HAMAraroThCs
CIIPaBHUTH BECIILIIS, aJIe HALITOBXYIOTHCS Ha OMip 3 00KY BOEBOJIU Ta HOTO BETIBEMOK. 3MATTFOBaHHS
Tpari4Hoi iCTOPIiT KOXaHHS MOJIOJIOro pemicHuka [Bana Ciuku Ta 01HOT AiBUMHM MenaHKH,
0opoTh0a 3a Te, 100 TXHE OaKaHHS OJJPYKUTHUCS I CTBOPUTH BIIACHY ciM 10 30yIocst. B YkpaiHi,
HaIPUKJIIA]T, JTIOAUHY BBAYKAIIHM 332 CAMOCTIHHY TUTBKH ITICIIS OJIpyKeHHs. Y KyJIbMiHaIlil TBOPY
criocTepiraeMo, ik Menanka y BeciTbHOMY BOpaHHI 1 3 TIOracJIO0 CBIYKOIO B PyKaX MPOXae y
BOEBOJIM CBiTJIA 1 MoMITyBaHHA KoxaHoro (Kouepra, 1982).

IT’ecn Onexcist Konomiitis 3aBy a1 BiJ3HAYAITUCS TOCTPOTOIO 1 BAXKJIMBICTIO MOPYIIEHIX
y HEX mpobmeM. OcobmuBo cmif Bia3HauuTH TBip “Jukuil AHTEn”, SKWil JOIMOMOXE
YCBIIOMUTH, 1110 HARAOPOKYIE — CiM 51, IUTFOO, YECTh POJTY, CIIAJKOEMHICTh IIOKOJIiHB. TBip
Ma€ OBYAJIBHUHN 3MiCT. ABTOp NMOPYLIye MPpoOIeMy paHHIX HUTIO0IB. “3aKiHUMII IHCTUTYT,
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TTOTIPAIIOETI, TII00 y TaMaHIIi 3aBEJIOCS, a TOMI 1 KeHHCs. [HakIIe K )kuTH? “ — HacTaBIIsIE
0aTbko HaiimeHmoro cuHa-ctyeHTa (Komomiens, 2003).

OTxe, Ha OCHOBI 3a3HaYEHHX TBOPIB (JIpam, 11’ €C, IOBiCTEH, pOMaHiB, OTIOBiJaHb, TIOEM,
BipIITiB) MOXHA IPOCTEKUTH POAMHHI CTOCYHKH, CIMEHHI TpaJinIlii, BECIIbHY 0OpSAIOBICTE;
rnuoue O3HAaHOMHUTHCS 3 TaKMMHU BECUIBHUMHM OOpsiiamH, sIK: 3HAHOMCTBO, CBaTaHHS,
3apyunnu. [loxii, siki BinOyBaroThCS Tepeln BECULISIM, € 3alOpyKOI0 YCHILIHOTO ado
HeBpajoro uuioly. OTxke, sIK 3apyOikKHI, Tak 1 yKpaiHChbKiI MMCbMEHHUKN OaraTto yBaru
MPUIIISIOTH OMMCY €TariB BECULIs, BECUTBHUX 1 EPeABECITBHUX O0PAIiB.

Sk 0aynMo, XyJ0XkKHI TBOPHU € I[IHHUM JIOKYMEHTOM 3 BUBUYCHHS BECUIBHUX TPAIHIIIiA,
OCKUIBKH JIOTIOMAaratoTh HAKOIUYHUTH MEBHY KIIBKICTh 3HAHb MPO BECUIBHI 0OPSI0Iii, a
TaKoXK GOPMYIOTh I[IKaBIiCTh JI0 MOIIYKY ¥ aHali3y BecuIbHOT iHpOpMAILlii 3 TEKCTY.

CrinkyBanns (0eciiin) 3 HOCISIMU QOJBKIIOPY, SIKI eMirpyBaiu 3a KopaoH y 2022-2023
Pp., € JUKEPEIIOM BiOOpaKEHHS CTaHy OpraHi3allii Ta MPOBEICHHS BECLIBHUX OOPSIIiB Ta
3BHYAIB 1 30€peKEHHS €IEMEHTIB TPAAUIIIHOTO YKPATHCHKOTO Beciuisa. HOBl BUKIHKH 1
HOBI peatii )KUTTS 3MIHIOIOTh TTOTJISAIN YKPATHITIB Ha MITI00 1 BECIIBHI TpaTuILii.

[ling gac mpoBemeHHS MOJIHOBOI €KCHEAWIlii CYMChKI PECTIOHACHTH BUCIIOBIIOBAIINCS
po BeciwIs mo-pizHoMy. OHI TOBOPHIIM, IO BECULTS — I 3MaraHHs, y KOTro Oiibiie
rpoiel i Apy3iB. [HII CTBeppKyBaNd, MO BECULIS — 1€ CBATO JUIS 3aKOXaHUX 1 (hopma
IIPOBE/ICHHSI BECLIIS, OCOOIMBO B peallisix MaJoro MiCTa, 3HAYHOIO MipOI0 3aJIeKUTh BiJl
BUOOPY 1 cMakiB (4acTo (iHAHCOBOT CIIPOMOMKHOCTI) MOJIOAMX Ta iXHIX OaTbKIB 1 POANYIB.

Mu 3adikcyBany MoJepHE BECULIA 3 €BPONCHCHKUMH €JIeMEHTaMH. 3a3HAa4iMO, IO
iHTerpalisi €BpONEHChKOi TEHACHLIl B yKpaiHCbKE BECULIA BiAI3EpKaJIOETHCS Yepe3
BUKOPUCTAHHS KBapTETy AJSl MOMEHTY BiTaHb, SIKHH BHKOHYE KJIACHYHY MY3HUKY; BHOIp
JUBOBM)KHOTO MicLisl MpH TUIAaHYBaHHI Beclulsl (BUi3HA LIEPEMOHIs); KWAAaHHS KBITiB
HapedeHoi; npodeciiuuid miaxin a0 QypuieTy Ta opraHizamii BECUTBHOT MOJOPOXKi IS
MOJIOJIAT Ta 1H. 3 SIBUJIACS TPAIHMIIiS 3aMPOIITYBaTH TAMaJIy, POJIb SIKOTO 3T0JIOM Iepedpaiu
Ha cebe criemianpHi (GipMu, iBeHT-KOMIMaHii. BinOyBaeThecsi mepeocMUCIICHHS JKUTTEBUX
LIHHOCTEH JIFOJMHU 1 MMOYMHAE 3MIHIOBATHCS CTaBJICHHS Jroaeh mo muiro0y. Ilopsa i3
TPaANIIITHAME 3apOJKYIOTHECS HOBI ()OPMH CTOCYHKIB MK CTaTSIMH W BiATIOBIIHO HOBI
peanii TUKTYIOTh HOBI TEHJICHIIIi BECUTBHOTO CBsITa (BUOIp JIOKAIIi JI BECUTBHOTO CBSTA,
CYKHI Hape4eHo1, Mictist 17151 oTocecii, TeKCTy BECLTBHUX TOCTIB, KIISTB, IEKOPY, BECLTBHOT
(hropuctuku Ta iH.).

MicrieBi Tamaau BCe YACTIlIe 3alydaloTh JIO CBOTO pemlepTyapy sK TpaauiliiiHi
HApOJHOIIICeHHI 3pa3Kd, TaK 1 CydacHy HONYJSIpHY KIyOHY MY3UKY, YepryloTbh
BUKOPUCTAHHS TPaJULIHHUX OOPSAIIB 13 CydacHUMH HOBOBBEICHHSMH, LIO CTAHOBJISTH
LiKaBy HEOJHOPIAHY CUHKPETHYHY €THICTb.

Crhin migKpecauTH, IO 1 Temep MNPOAOBXKYEThCS TEHICHLiA TpaHchopmaii
€BPOTEHCHKOT0 CTUITIO BECIIIIIS, IPOHUKHEHHS HOT0 €JIEMEHTIB 10 CTPYKTYPH TPaIHLiHHOTO
YKpPaiHCHKOT'O BECUTLHOTO 00y .

3aMicTh CBaTiB ChOTOJHI — iHTEpHET-3HaiiomMcTBa. llepeBary HagaHoO 3HaHOMCTBaM
Ha TUISDKI, Y HepopMaibHid aTMocdepi, 00 MoOaYUTH OAHE OJHOTO B TPUPOTHOMY
OoTOouYeHHI. MoJHI BeciibHI MeTaMOp(O3H MOCTAIOTh CBOEPITHUM BiJI3ePKAIICHHIM
TIOCBIY CY9acHOTO KHUTTS, CYCIIIbHUX, ICTOPUYHUX 3MiH.

B ocranni pokn HaOyIM MOMYJSIPHOCTI MPHU3HAYATH ATy BECUUIA B JHI TOTPIHHOTO
30iry mudp. BecimpHHMIA OyM criocTepiraid B CUMETPUIHHNA IeHb, Hampukiaam, 12.12.12.
Moronara o0MparoTh Maridi JaTH MPOBEACHHS BECUTBHUX IIEPEMOHIH, 00 BBaXKArOTh, IO
LIEpEMOHIs B TAaKUI 0COOIMBHH JIeHb — I1e JI0JIs Ha Bce JKUTTA. [loOpartucs B neHs, mo OyBae
pa3 y THCSYONITTS, — Mpist KoskHOTO. [100yTye aymKa, Ko norod OpaTé B CHMBOIIYHUMA
JICHb — OyTH IIACTIMBHUM Y TIOAPYKHBOMY KHTTi, MATH MIITHI CIMEIHI CTOCYHKHU Ha BCE JKUTTH.
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VYyacHuKH TeneBi3iiiHoi HOBHHHOI mporpamu “TCH” y pyOpuri “/laTa Becimis po3noBiCTb,
SIKUM OyJ/ie MUTI00” aKIEeHTYBaJll yBary Ha CTOCYHKAaX MiX YOJIOBIKOM 1 JPYKUHOIO, SIKi
3aJ1eKaTh BiJ] pO3TalllyBaHHS 3iPOK Y A€Hb BECULIA Ta JaTH OAPYKEHHS. 3ByUasH Pi3Hi JyMKH
HYMEPOJIOTiB, aCTPOJIOTIB LI0/I0 TOTO, SIKYy 00paTu 1aty cBoro Becuurl. Hanpuknan, pagumm
“npuB’s3yBaTH’ CBSITO JIO TIEBHOI IaM’STHOI JaTH B CiM’1, IO JTHSI HAPO/KSHHS HAPEUYEHOTO
YM HApEuCHOI, KOJIU OAPYXKWIMCS OaThbKu, 10 IHS, TOB’S3aHOTO 3 SIKOIOCH I1aM’SITHOIO,
Ba)XJIUBOIO JaTO0, CBSITOM, oiero oo (“TCH”, 2023).

HemonaBui pe3ynbTaTé  ONUTYBaHHA MeIIKaHUiB CyMIIMHH — JIEMOHCTPYIOTbH
MO3UTUBHY AWHAMIKY IOJI0 TOTPUMaHHs yKpaTHISIMU BECIIbHUX Tpaauliil. BinOyBaeTbcs
BiJPOJUKCHHSI OKPEMHUX Tpaaullii (LepKOBHHI IUTIO0, OOpSaM CBaTaHHS, DPAKEHHS,
TpauILis O1arocaoBeHHs HUTF0Y OaThkamu Ta iH. ). CydacHi MosiogsTa (70 %) HamararThest
Ny’K€ PeTeNbHO Ta MPHUCKIIUIMBO CTABUTHCS JIO M€l MpoleaypH, 30epiraroun Haikparii
TpaauIlii CBOIX MpaIIypis.

[Tompu Bce, 6€3yMOBHO, TOMIHY€E TpaaUIliiHe YKPATHCHKE BECIUIA, OCKLUTHKN OUTBITICTh
YKpaiHIliB MParHyTh OpPTaHi3yBaTH BAKJINBHUH IEHb B 0COOMCTOMY JKHUTTI ITO-0COOJIUBOMY,
a came: CHpaBUTH BECUUIA B TPAAWMIHHOMY YKPaiHCBKOMY OJsi31 3 BiJIOBIITHUMH
aKcecyapam®, BIHUaTHCS B IIEPKBi, JOTPUMYyBAaTHCS OCHOBHHX €TalliB BeCUUIS Ta
MOCIIZIOBHOCTI OKPEMHX BECUIBHHX PUTYaliB, 3aly4aTd MPOBITHI >KaHPH POJIWHHO-
00ps1I0BOT TBOPYOCTI TOIIO.

Bigznauaroun TOCHICHHS yBarM MOJOAI 1O TPaAMLIMHOTO BecULIs, NparHeHHS
CBSITKYBaTH BJIaCHY LUTIOOHY IIEPEMOHII0 B €THOCTHJII, MiAKPECINMO, 110 31 CBOTO OOKY
e 3YMOBIIOE TEHJACHIIO 10 MOMyJspu3alii BECUILHOTO (OJIBKIOPY, MOSIBY HOBUX
“MOZIEPHI30BaHKX ’, OCyYaCHEHUX (OPM HAPOTHOMOETHYHOI TBOPYOCTI. My mominsemMo
JIYMKY BYCHHUX, 110 “‘Tpajiuilii, 38u4ai i oOpsiii — Iie Ta Hallla CIUIbHA iCTOPis, SIKA )KUBUTh
i ennae Hac” (babenko, 2005).

BucHoOBKH i mepcneKTHBH NMOJAJBIIMX JOCHiTKeHb. OTKe, BEINYHE yKpaiHCHKE
CTapOBUHHE BECULIS HE JIMIIE Ii/IIaBaoCs BIUIMBAM 4Yacy, a i Bi4yJio Ha coOl BiArOMiH
3apyOixHOI 00psaoBOCTi. [7mobGamizamis KyabTypH, HACTyln pPOKOBOi Ta TIOIyJSPHOI
MY3WKH HE MOXE BIIBEPHYTH MOJIOAC TOKOJIHHS BiJ CBOIX HaIliOHAIBHHX KOpEHiB. B
YMOBax HOBOi €THOCOINAJbHOI CUTYyaIlii MpOAOBKYE 3MIIHIOBATUCS IHTEpeC JIIOIEH [0
TPaJAMIIIIHOI BEeCUTEHOT OOPSAOBOCTI 1 KITBKICTh OXOYHX CIIPABJIATH TPATUIlIHE BECIIIA
1 BIHYaHHS TIOCTIHHO 3pOCTaE.

OtprMaHi HOBI HAayKOBi JaHI IIOMO OCOOJMBOCTEH OG(GOPMIICHHS Ta IMPOBEICHHS
KJIACUYHOTO BECIJUISl B €BPONCHCHKOMY CTHIII CIIPUSAIOTH KPAaLIOMy PO3YMIHHIO LIHHICHUX
opieHTauii Ha NUTI00 1 ciM10.

[lepcnekTHBHUM € BUSIBICHHA, (Qikcamis Ta 30€peKEeHHS BECUIBHUX Tpaaulii
YKpPaiHCBKOTO 3apyOiXoKs, IO CIPHUATHME BBEICHHIO 10 HAyKOBOTO 00Iry BaroMoro
KOMIUIEKCY 1CTOPHYHHX, JITEpaTYypHUX JDKEpesl Ta 3HAaYHO PO3MIMPHUTH 1 MOTIHOUTH
TEMaTHKy HayKOBUX iCTOPUKO-TITEPaTypHHUX JTOCIIIKECHb.
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NARRATIVE STRUCTURE
OF PRESIDENT V. ZELENSKYY’S
DAILY VIDEO ADDRESSES

Abstract

The Russo-Ukrainian war has been receiving a lot of attention from communication scholars
worldwide since it is the first big military conflict of the epoch of social media. Despite Ukraine is fighting
the enemy with unprecedentedly strong information warfare capabilities, it has managed to achieve wide
international acceptance for its variant of the war narrative. This success is, in large part, due to the great
efforts by Ukraine’s President Volodymyr Zelenskyy, whose outstanding communication skills made him
a highly effective rhetorical leader of our time. The article investigates the contribution of presidential
daily video addresses delivered throughout the first two years of the conflict to the development of the
Ukrainian narrative of war. It studies major strands of narrative featured in the addresses and analyses
their functions in relation to the local, global and enemy audiences. Our research found that the narrative
structure of presidential video addresses comprises three strands of the war narrative (narratives of
resistance, suffering and resilience) and three associated narratives (narrative of reform and development,
national identity narrative and World War II memory narrative). These narratives are intended to provide
accurate information about the current situation, dismiss propagandistic fakes created by the enemy,
promote interpretation of the events favourable to Ukraine, boost morale and encourage involvement in
the country’s war, resilience and rebuilding efforts, create discord within the enemy ranks and discourage
further aggression. The study also traces the dynamics of changes in the narratives over time and puts
them in context of the internal political processes in Ukraine.

Keywords: presidential address, rhetorical leadership, war narrative, social media, information war,
propaganda.

AHoTanis

Pociiicbko-ykpaiHChka BiifHa MpUBEPTAE BEJIMKY YBary €KCIEPTIB Yy rajiy3i KOMYHIKallii B yChbOMY
CBITi, OCKIJIBKH BOHA € TIEPIIUM BEITUKUM 30pOWHUM KOH(ITIKTOM €MOXH ColliaibHUX Mejia. He3pakaroun
Ha Te, 10 YKpaiHa O0peThCst 3 BOPOTOM, KU Mae Oe3IpeLeICHTHO TOTYKHI MOYJIMBOCTI JIJIsl BEICHHS
iHpOpMAaIiHOT BiHHH, Ti BIATOCS JTOCITTH MIHPOKOr0 MI>KHAPOJIHOTO BU3HAHHS CBOET BEpCii BOEHHOTO
HapatuBy. L{eit ycrix 3Ha4HOR MipOFO 3aBIsUy€E BEIMKUM 3ycriuisaM [Ipesunenra Ykpainu Bonogumupa
3eJeHCHKOr0, YNl BUJATHI HABUUKU CIUIKYBaHHS 3pOOMIM HOro Haa3BHYaiiHO €(hEeKTHBHUM JiJepOM-
KOMYHIKaTOpOM HAIIOro 4Yacy. Y CTaTTi JOCHIIPKEHO BHECOK IOJCHHHX Bileo3BepHeHb IIpesuneHrta,
3aMMCaHUX MPOTITOM MEPIIMX JIBOX POKIB KOH(MIIKTY, Y (POPMYBaHHS YKpaiHCHKOTO HApaTHUBY BilHH.
Po3ryisiHyTO OCHOBHI HampsIMU HapaTUBY, IPEACTaBICH] y 3BepHEHHAX IIpe3uaeHTa, i mpoaHanizoBaHO
ixHi QyHKIOIT 00 BHYTPIIIHBOI Ta MDKHAPOJHOI ayJHTOpii, a TaKOXK ayAuTOpii KpaiHH-arpecopa.
Hame mocmipkeHHST BUSIBIIIO, IO HAPATHBHA CTPYKTYpPa MPE3UACHTCHKUX BiCO3BEPHEHD CKIIAJAETHCS
3 TPHOX JIiHill HapaTUBY BiliHU (HapaTUBIB ONOPY, CTPaXKAAHb 1 CTIKOCTI) 1 TPHOX MOB’SI3aHUX 13 HUMH
J0aTKOBUX HapaTHUBIB (HapaTUBY peopM 1 pO3BUTKY, HAPATHBY HALlIOHAJIbHOI 11I€HTUYHOCTI i HapaTUBY
nam’sti po Jlpyry cBiToBy BiiiHy). LI HapaTHBH MOKIMKaHI HAJIaBaTH JOCTOBIpHY iH(OpMAIIiO PO
HOTOYHY CUTYAIlil0, CIPOCTOBYBATH (elKU BOPOKOi poIlaraH/i1, CTBOPIOBATH CIIPUSATIMUBY JUlsl YKpaiHu
IHTepIpeTaito Noill, niABUIyBaT MOPAIbHUM IyX 1 3a0X04yBaTU A0 Y4acTi y BiliCbKOBUX 3yCHIULIX
KpaiHu, 11 miATpUMILL Ta BiZ0yI0Bi, BHOCUTH pO30paT y psiid BOpOTa Ta 3MEHIIYBATH IMIATPUMKY arpecii.
JocmikeHHs TPOCTEXKY€E ANHAMIKY 3MiH y HApaTUBAX y KOHTEKCTI BHYTPIIIHBOIOTITHYHHX IIPOLIECIB B
VYkpaiui.

KarouoBi cioBa: 3BepHenHst [Ipesunenta YkpaiHu, KOMyHIKaTHBHE JIiIepCTBO, HapaTWUB BiiiHH,
comianbHi MeJia, iHpopMalliiiHa BiliHa, mporaraHjia.
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Russia’s information campaigns against democracies in the second decade of the
21st century have led to the surge of interest in the studies of information warfare and
propaganda (Giles, 2016; Jankowicz, 2020; Patrikarakos, 2017; Seib, 2021; Stanley, 2015).
The case of Ukraine has received a special attention because the country is the testing
ground for all tools in the Russian arsenal, from bots and trolls flooding the web with lies to
election meddling and hybrid warfare (DeBenedictis, 2022; Snegovaya, 2015; Zhdanova &
Orlova, 2016). After the full-scale invasion the focus has been on attempts of Ukraine to
protect the information space of the country and shape domestic and international public
opinion about the war under the effective rhetorical leadership of President Zelenskyy
(Adams, 2022; Bajor, 2022; Genauer, 2022; Segal, 2022; Sederberg, 2022; Perez &
Nair, 2022; Handler, 2023).

The purpose of our research is to study how Volodymyr Zelenskyy contributes to the
creation of the narrative of war through his daily addresses to the nation. Our objective is
threefold:

1) to identify the main strands of narrative developed by Volodymyr Zelenskyy;

2) to reveal the structure and content of each narrative;

3) to determine the functions performed by these narratives for different audiences.

We study the texts of presidential addresses applying the method of qualitative content
analysis and following the inductive approach, organizing the data into more abstract units —
narrative structures and their components. The concept of narrative is central for research
in political communication, information warfare, propaganda and crisis communication
(see, for example, Jankowicz, 2020; Lewis & DeFaria, 2021; O’Hair & O’Hair, 2023;
Seeger & Sellnow, 2016; Stanley, 2015). Narratives are viewed as a fundamental way
in which people organize information, thus playing a crucial role in shaping thought and
action (Fludernik, 2006; Lakoff, 2008; Seeger & Sellnow, 2016).

Generally, narratives are complex structures that comprise smaller frames or scripts
made up of roles, relations between the roles and scenarios enacted by their performers
(Lakoft, 2008). Even the basic narratives have similar time structure with such stages as
the Buildup, the Main Event, the Purpose, the Result and the Later Consequences (see
Lakoff, 2008; Fludernik, 2006). Like stories that often combine several plot lines and have
connections to other texts, narratives of complex events contain multiple parts and use
other established narratives to give a fuller account of the situation (Fludernik, 2006).

To carry out a comprehensive narrative analysis of President Zelenskyy’s addresses, we
perform the following tasks:

- identify and show connections between main strands of the narrative of war that focus
on different aspects of Ukraine’s wartime experience, and major supporting narratives that
provide context to improve understanding of the war narrative;

- determine the cast of chief characters, their features and actions within each narrative;

- analyse the progression of the narratives, studying how they reflect the development
of the situation, describe its past and make future predictions.

To add explanatory value to our study, we determine functions of each narrative
developed in presidential addresses that reflect the goals the speaker wants to achieve with
their audiences.

For our research, we have studied the addresses delivered by Volodymyr Zelenskyy
during the first two years of the war. We focused exclusively on the daily addresses to the
nation, excluding presidential addresses on holiday occasions and those delivered to specific
groups within Ukraine and foreign audiences. In total, 709 addresses were analysed. We
studied the texts in Ukrainian, the original language of the addresses, and here provide the
quotes from the official English translations published on the website of the president.
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An overview of the narrative structure and functions. The overarching narrative
of war created in the daily video addresses by Volodymyr Zelenskyy is the narrative of
self-defence: the nation defending itself against an unprovoked aggressor that is trying
to annex its territory. This narrative is both factually correct and strategically effective,
since it is most likely to find broad international acceptance (Martin, 2023). Ukraine,
the protagonist of the narrative, is portrayed as a hero and a victim, the antagonist,
Russia, — as a villain, and most of the world is cast as a helper to Ukraine. The dual
role of Ukraine generates two parallel narrative strands: the narratives of resistance and
suffering. Closely connected with them is the third narrative of resilience that focuses
on the country’s ability to recover from attacks and function despite aggression. The
war narrative is enhanced by three supporting narratives: narrative of reform and
development, national identity narrative and World War Il memory narrative. The first
one focuses on the ongoing work to achieve country’s long-term development goals,
while the second and the third ones provide a broader context for understanding the
scale and underlying causes of the war.

Presidential daily addresses target three wide audiences: the population of Ukraine,
the global audience and the people of the enemy country. The primacy of the domestic
public is manifested by multiple markers: Volodymyr Zelenskyy addresses the audience
“dear Ukrainians” or “fellow Ukrainians”, invariably closes with the national salute “Glory
to Ukraine”, speaks Ukrainian almost exclusively and solidarizes with the citizens of the
country through first person plural pronouns.

Comments targeted at Russians are sometimes made in their native language. The first
such instance of language switching occurs in the address posted in the afternoon of the
first day the war. This practice is most frequent in the first months of the conflict: 22 of
69 addresses delivered during the first fifty days after the launch of the invasion contain
passages in the Russian language.

Presidential address at the end of the first month of the war (that has the title “Address to
Ukrainians and the nations of the world”) is the only instance when he switches to English.
In some cases when the president addresses world leaders and international publics, such
comments may appear to be just rhetorical devices, expressions of emotions and follow-
up remarks after his direct communication with them. Yet, availability of official English
language translations of the addresses and their broad coverage in world media ensure that
these messages can reach their intended audience.

While the use of direct addresses or code switching can point to the intended addressee
of the message, each part of presidential speech can provide meaningful information to
various audiences. Thus, the entire texts are created with different audiences in mind, and
the analysis of their functions can require multiple parallel interpretations.

Relative to these three audiences, the functions of the narratives in presidential daily
addresses can broadly defined as follows:

- to inform about the ongoing situation, dispelling fakes of enemy propaganda and
providing favourable framing of the war;

- to maintain morale and encourage domestic and international contribution to the
country’s sustainability and war effort;

- to drive a wedge between the people and leadership of the enemy state and
discourage aggression.

Narrative of resistance. The chief characters of the narrative of resistance are the
Ukrainian Armed Forces and other security agencies often collectively named Defence
Forces or just “defenders”. During the first days of the war the president urges the military
to stand firm against Russian attacks and appeals to its feeling of responsibility calling it
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the only guarantor of the survival of the nation. He also extends social guarantees to the
territorial defence fighters, promising to treat them as combat veterans.

Every presidential account of Ukrainian military actions is a combination of praise and
gratitude. Volodymyr Zelenskyy honours courage, wisdom, motivation and sacrifice of
the troops that protect the country’s independence, the lives, dignity and freedom of its
citizens. Stressing high standards showed by the army that effectively disrupted the plans
of the invaders, president Zelenskyy on many occasions calls it “one of the world’s best
militaries”.

Discussing the situation on the frontlines, he mourns combat losses and acknowledges
difficulties, but never talks about retreats or setbacks, maintaining a consistently positive
image of the army. During the first days after the invasion, the president assures the nation
that the Ukrainian soldiers are holding their positions and repelling attacks. When after
the failed blitzkrieg Russian troops start to retreat, he regularly celebrates the liberation
of the occupied cities and villages. In the second half of 2023, after the much-anticipated
Ukrainian counteroffensive fails to achieve any breakthroughs and the Russian forces seize
the initiative, Volodymyr Zelenskyy keeps the mood positive, focusing on the continued
heroic efforts to protect the country, saving lives of the soldiers and broad international
support for the Ukrainian cause. To maintain morale of the troops and the nation, he never
gives combat loss figures. For the first time he does it publicly at the press conference at
the end of the war’s second year, and the tally is met with broad scepticism because it is
considerably lower than estimates by many experts.

Throughout the two-year period of war, covered in our research, the president has
kept a positive image of his military leadership, casting major changes as a search for
new opportunities, even while the dismissals of Minister of Defence Reznikov and the
Commander-in-Chief Zaluzhnyi occur after corruption scandals and military failures.
The notable exception is the unsympathetic attitude to top military commissars, whose
collective dismissal are accompanied by corruption charges.

Alongside collective heroism of Ukraine’s defenders, Volodymyr Zelenskyy recognizes
accomplishments of particular individuals and military units. During the first seven months
of the conflict there is an announcement of military awards almost in every address, which
sometimes accounted for half of the speech. Since then, the practice has become less
frequent, yet the president has been turning to it at least once a week.

From the very start of the war President Zelenskyy reminds the nation that successful
defence against the invaders is impossible without collective efforts of the whole
population. “We are all at war. We all contribute to our victory,” “Each of us is a warrior.
The warrior in his or her own place,” proclaims V. Zelenskyy and makes a call to build
a “fortress of national unity” on the foundation of Ukraine’s Armed Forces. Thus, he
extends the narrative of resistance to cover a broad scope of issues from volunteer work
to military draft to diplomatic initiatives, and makes every citizen feel welcome and
important in the new role.

In addition to armed defence, the president praises various forms of unarmed resistance
to the invasion. He treats popular protests on the Russia-occupied territories as a sign of sure
Ukrainian victory and the end of the imperial myth of the “historical unity” of Ukrainians
and Russians. Volodymyr Zelenskyy calls for intensification of the resistance movement
and asks Ukrainians from different parts of the country to keep contacts with people under
occupation, inform them about the real situation in the country and assure they are not
left behind. Noting that with the exception of “some outcasts” Ukrainians are reluctant to
cooperate with the invaders, the president still warns against any form of collaboration with
the occupiers, promising swift punishment.
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Other important actors of the Ukrainian resistance mentioned in the addresses (and
whose contribution President Zelenskyy also honours with awards) are rescue workers,
doctors, volunteers, civil servants, journalists, members of central and local government,
community leaders, entrepreneurs and diplomats. Recognizing the crucial role of country’s
leadership in time of war, in the address to the nation at the end of the first day of the
invasion President Zelenskyy disproves fakes that he fled Ukraine together with his
family and other top government officials (see discussion in Patracus & Roberts (2023).
He repeatedly assures the nation that he and his team are in Kyiv and records a group
video outside his office building. Daily messages from the president about his domestic
and international efforts aimed at strengthening country’s defence, as well as about his
actions in the capacity of the Supreme Commander-in-Chief (visiting the frontlines and
the liberated territories, holding meetings of the Staff, signing orders, meeting released
captives, wounded soldiers, war heroes and their families) make him an important actor of
the Ukrainian resistance narrative. A distinctive characteristic of this narrative is strategic
incompleteness of information, acknowledged by the president and demanded from other
commentators in order to withhold military secrets from the enemy.

The antagonist of the narrative, the Russian armed forces are presented as a violent
aggressor executing the evil will of their president. The president consistently contrasts
their qualities and behaviour with the virtuousness of the Ukrainian defenders. Though
Volodymyr Zelenskyy issues repeated warnings not to underestimate the enemy, his
messages are framed so as to show limits of its strength and highlight its fundamental
weaknesses. On multiple occasions he turns to outright mockery of the invaders to create a
sense of superiority in Ukrainians.

Volodymyr Zelenskyy notes that the power of the Russian army is undermined by glaring
incompetence of its commanders, their complete disregard for the lives of the soldiers, as
well as courage and ingenuity of the Ukrainian warriors. One of the famous examples he
gives to illustrate this point is the case of Chornobaivka airbase in the south of Ukraine,
whose name turned into a popular meme after multiple attempts of the Russian troops to get
there led to ever-increasing losses, yet did not produce a change in tactic.

Regular reports of the numbers of enemy losses (which the other side makes secret) and
the “meat wave” strategy are intended to provoke frustration among Russian soldiers and
population and to create distrust to their leaders, undermining war effort. The president
also notes deep demoralization of the invading forces who feel unwelcome in Ukraine and
realize they cannot win the war. Zelenskyy calls them “cowards” who are unable to admit
defeat and quickly retreat in the face of civil resistance. He often mocks propagandistic
delusions and falsehoods that led Russian soldiers to Ukraine, where they attempted to
“take Kyiv and Ukraine in three days” but eventually “lost their way”.

Volodymyr Zelenskyy emphasizes universal contempt for the aggressor by invoking
phrases that became popular war memes, such as “Russian warship, go f*k yourself”,
immortalized by the defenders of the Snake Island, and “tractor troops”, a nickname
for farmers who use their tractors to pull tanks and other Russian weaponry from the
battlefield.

The president often ridicules “the world’s second best” status of the Russian army. In
the address marking 100 days of the conflict, he highlights the attitude change — from fear
to grim scorn — that occurred within a short period of time:

And one more phrase is worth mentioning. “the second army of the world”. At first it
looked threatening. Then it was dangerous. After Bucha — It caused disgust. And now —
only a bitter smile. Because what’s left of it? Of the army, which was called the second
army in the world... War crimes, disgrace and hatred (June 3, 2022).
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In the two years of the war President Zelenskyy calls the enemy various names (weirdoes,
non-humans, people without humanity) with connotations spanning from fear to contempt
depending on the context of the address and war dynamics. While the president strongly
condemns many war crimes committed by the invading army, he repeatedly emphasizes
that the Ukrainian side adheres to the international humanitarian law and urges the Russian
fighters to surrender. With the second year of the conflict nearing the end and prospects of
the long war looming large, the warnings of evil intentions and strength of the enemy grow
more intense: “The enemy is insane. And it is powerful. And it wants to destroy Ukraine,
just as it has always wanted to (November 6, 2023).

Another important group of characters in the resistance narrative are international
partners of Ukraine — organizations, countries and individuals who provide military aid and
mount sanctions on Russia to stop its war machine. The assistance of partners is presented
by the president as essential for Ukraine’s survival and he regularly informs the public
about his foreign contacts and the support the world gives to Ukraine. This line of narrative
begins from the first short address to the nation made hours after the war broke out, in
which the president mentions his recent telephone call with President Biden and US-led
efforts to form an alliance of countries to support Ukraine. Later on the same day he assures
the people that Russia is facing sanctions that are “the most powerful in world history”” and
prospects of “complete isolation” on the global arena.

In the early weeks of the war Volodymyr Zelenskyy makes emphasis on the large
number of his foreign contacts and multiple forms of international assistance coming
to Ukraine: “Every day and every night I talk to the leaders of many countries, to the
leaders of the business community. During all the days of the war, there is almost
no hour when Ukraine does not hear what help it will receive” (March 6, 2022). He
celebrates first diplomatic victories, such as the demand by the UN General Assembly
that Russian military should be withdrawn from Ukraine. Gradually the focus shifts to
deepening relations between Ukraine and major global powers and organizations and to
cooperation within the new Rammstein Group. The president also constantly stresses that
in the conflict with Russia, Ukraine has historically unprecedented level of international
support which guarantees its victory.

Alongside expressing gratitude to the partners, Volodymyr Zelenskyy repeatedly
pleads for speedier and more substantial assistance. At the saddest moments, he does not
hide bitter irritation with the hesitation of the allies who, in his words, “have intimidated
themselves” into inaction which only emboldens Russia. Appealing for help, he uses a
mix of idealistic and pragmatic arguments. He portrays the invasion of Ukraine as the
opening act of Russia’s war against Europe and attack on global security, which makes
assistance to Ukraine’s war efforts an investment in long-term world peace and European
security. He also stresses that the people in Ukraine are defending not just their land, but
democracy and freedom, whose protection requires collective efforts of the free nations
against tyranny.

Several times he mentions the legal argument for international assistance to the
defence of Ukraine — the 1994 Budapest Memorandum, in which the UK, the USA
and Russia provided Ukraine with security assurances. The president always fills these
comments with bitter sarcasm over the procrastination of the partners, as the following
example demonstrates:

All the Alliance has managed to do so far is to carry fifty tons of diesel fuel for
Ukraine through its procurement system. Probably so that we can burn the Budapest
Memorandum. To make it burn better. But it is already burnt for us. In the fire of Russian
troops (March 4, 2022).
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The discussion of relations with partners often resembles an emotional rollercoaster,
with phrases like “we don’t feel alone” and “we are left alone in the defence of our state”
occurring in video addresses delivered only days apart.

Although the president admits not everyone in the world supports the Ukrainian cause,
he always portrays Putin’s Russia as a marginalized country without serious allies. He
points that only a handful of outcasts like Belarus, Syria and North Korea openly support
Russia in the UN and avoids mentioning the economic assistance to Russia from such
powerful states as China and India, as well as generally sympathetic attitude to Ukraine’s
enemy in the Global South. Instead, he talks about Kyiv’s active diplomatic efforts to win
support of these states.

Volodymyr Zelenskyy makes appeals to the people of Belarus, Iran, and other pro-
Russian countries, urging them not to get involved in the conflict and to demand that their
governments stop cooperation with the Russian regime. He also directly asks Hungarian
President Viktor Orban about the motives behind his support of Putin that runs against the
popular sentiment in his country, and calls on the international business community to cut
all relations with Russia and stop subsidizing its war machine. The president makes these
rhetorical moves to further weaken Russia’s standing in the world.

Focus on the build-up to the war, the president notes that Putin’s Russia has been
preparing for decades to destroy Ukraine and Europe. He reminds that the war started
in 2014, and it was the weakness of Ukraine and inadequate reaction of the global
community that emboldened Russia’s full-scale invasion. Volodymyr Zelenskyy also
regrets Ukraine lost the chance to pull out of Eastern Europe “grey zone” at the 2008
NATO Summit in Bucharest and condemns “absurd fear of some politicians towards
Russia” that left the country one-on-one with the aggressor. Reflecting on the events
immediately predating the invasion, he reminds that many world leaders did not share his
concerns about the Nord Stream pipeline and did not respond to his request of meaningful
preventive sanctions against Russia. These comments by the president sound not as a
blame for not averting the war but as a plea to heed his new warning that the defeat of
Ukraine will result in a direct clash between Russia and the Alliance, which should boost
support for the Ukrainian defence.

Presidential addresses relatively little attention to the lead-up to the war, which can be
explained by V. Zelenskyy’s past views. Although in 2014 he condemned the annexation
of the Crimea, he won the presidency promising to bring “senseless war” with Russia to an
end (Shuster, 2024). In his first years as President, he attempted to make a peace deal with
Moscow and dismissed warnings of possible invasion as panic-mongering (ibid.). This also
explains why he never talks about Ukraine’s readiness for the attack in 2022 and only notes
that his country “did not choose the path of war” but was forced to defend itself.

The discussion of the end of the war in presidential addresses is very optimistic and
filled with absolute confidence in Ukraine’s victory. Volodymyr Zelenskyy bases his
predictions on the unity of the nation, strength of the defence forces, the existential nature
of the conflict that leaves Ukrainians no choice but drive out the invaders, and the justice
of the Ukrainian cause that energizes the country’s war effort, attracts wide international
support and sets in motion the moral law of history that in the long run, evil always loses.
“History is written by people, never by savages,” says the president after visiting the de-
occupied Kharkiv region, devastated by the invading army.

For the first time the president makes the promise of Ukraine’s victory over Russia on
the third day of the war, and two weeks later starts talking about the conflict reaching “a
strategic turning point” and Ukrainians “moving towards our victory”. Closer to the end
of 2023 his statements change modality from “we will definitely win” to “we can win this
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fight”, and the president starts talking about a very difficult year ahead. Yet, no matter the
circumstances, the president invariably ends his addresses with a vow of victory.

It is noteworthy that even in the early days of the invasion President Zelenskyy never
promises a fast and easy victory and never makes predictions about the duration of the
war. He repeatedly emphasizes that the end of the conflict depends on the scale of Russia’s
military and economic losses, and that every new day and every new effort of the Ukrainians
bring them closer to peace. Characteristically, his address on the second anniversary of the
invasion has the title “We are 730 days closer to victory”. Thus, during all stages of the war
Volodymyr Zelenskyy intends the words of future victory not just to console the nation, but
to maximally mobilize its resistance to the enemy.

Narrative of suffering. The narrative of suffering is the strand of the narrative of war
that describes the heavy toll of the invasion for Ukraine. The president always focuses on
deadly attacks against Ukrainian civilian targets, mourning the killed and often mentioning
the people whose lives were lost. The first climax of this narrative is the story of the siege
of Mariupol, which left thousands of people dead and injured, followed by the stories of
mass torture, execution and rape of civilians that broke out after Russian forces retreated in
many parts of the country. President Zelenskyy personally visits the sites of mass massacre
and condemns the brutality of the invaders.

Information about the atrocities is always followed by promises to identify and
punish those involved in these crimes. Expressing firm belief in the restoration of justice,
Volodymyr Zelenskyy seeks to soothe the pain of the nation and demoralize enemy soldiers.
He shames Russian citizens into protesting against the war and at times extends the blame
for the lost lives to Ukraine’s allies, making emotional pleas for decisive strong actions to
stop the aggressor. Their brutality pushes Zelenskyy to call the invading troops “pure and
concentrated evil” and cast the war in stark moral terms.

The president uses the evidence of massive violations of the rules of war to support
demands for legal actions against Russia. As early as on the fourth day of the conflict,
he calls for the international tribunal on Russia for indiscriminate shelling of Ukrainian
cities and, pointing to the genocidal character of the war, makes an appeal to remove the
aggressor from the UN Security Council.

After a particularly deadly attack on Kharkiv on the next day, Volodymyr Zelenskyy
starts the campaign to declare Russia a state sponsor of terrorism, and calls for a total
ban on transport connection and export from the country-aggressor, declaring that “buying
Russian goods now is to pay money for murdering people” (February 28, 2022). As the war
goes on, incessant brutality of Russian forces allows the Ukrainian president to expands
these claims and some of them enjoy success with the international community.

The president regularly talks about the tragedy of millions of internally displaced
persons and those who had to leave the country, and especially — about the plight
of people on the occupied territories, kidnapped or held hostages by the invaders.
Volodymyr Zelenskyy mentions thousands of recorded cases of forced deportation of
Ukrainian children and applauds the International Criminal Court for the issuance of an
arrest warrant for Putin.

Volodymyr Zelenskyy acknowledges those who contribute to alleviation of suffering of
the Ukrainian people. He thanks doctors and rescuers who save lives after enemy attacks;
acknowledges assistance of many volunteers, common people and celebrities, foreign
governments, businesses and international organizations that provide humanitarian aid;
appreciates Ukrainian citizens and international intermediaries for the organization of POW
exchanges. The president also announces awards of the honorary title of “City Savior” to
four Polish cities, along with capitals of Lithuania, the Czech Republic and France “for the
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extremely significant contribution of the city authorities, volunteers and residents to help
our people and our defence”.

President Zelenskyy contributes to life-saving efforts by constantly warning people
against returning too early to the liberated areas and ignoring air raid alerts, and assures
Ukrainian citizens under occupation or deported to Russia, as well as prisoners of war and
that they are not left behind and the country is doing its utmost to end their plight.

Alongside human suffering, the Volodymyr Zelenskyy extensively comments damage to
the civilian infrastructure of Ukraine. He directs a lot of attention to the risk of technogenic
catastrophes, primarily at Zaporizhzhia Nuclear Power Plant. The President raises alarm
after its first shelling, calling the incident “the night that could have stopped the history of
Ukraine and Europe”, and repeatedly demands international actions to guarantee security
at the nuclear site. He also warns about the enemy’s intentions to destroy the Kakhovka
Dam, asking the world leaders to “make Russia understand that the terrorist attack on the
Kakhovka HPP will be equated to the use of weapons of mass destruction”. When the
dam is blown up seven months later, he calls it an act of ecocide and steps up attention to
environmental damage suffered by Ukraine and the Black Sea region.

Discussion of infrastructural and ecological damage is accompanied by optimistic
promises to rebuild the country and get compensation from the aggressor, with the words
“contributions” and “reparations” becoming part of President Zelenskyy’s vocabulary as
early as one week into the war: “We will restore every house, every street, every city.
And we say to Russia: learn the words “reparations” and “contributions”. You will repay
everything you did against Ukraine. In full.” (March 3, 2022). He also projects a reversal
of the role of victim, with Russia facing economic collapse and international contempt, and
Ukraine enjoying growing prosperity and respect of the world.

On many occasions Zelenskyy notes that Russia refuses to admit its multiple war crimes
on the Ukrainian territory, calling them “staged” or shifting the blame to the Ukrainian
troops. Thus, the attention to this strand of the war narrative is, in part, an attempt to
publicize the information to sceptical audiences. He calls Russia’s attempts to hide the
truth a proof of cowardice and escalates the charges with reference to the testimonies and
documents of captured Russian servicemen, that indicate the atrocities were not improvised
but planned as part of the war tactics.

Narrative of resilience. The narrative of resilience deals with the ability of the country
to keep functioning in the face of aggression. It proves efficiency and strength of the
leadership of the country, its institutions and citizens, and raises hopes of victory. There is
a certain overlap between this and other strands of the narrative of war: keeping the state
operational is indispensable for the support of the armed struggle and requires efforts to
repair the damage after the attacks. Yet, unlike the narratives of suffering and resistance,
the resilience narrative focuses on the support of civilian life.

On day one of the war Volodymyr Zelenskyy calls on politicians, government officials
and community leaders to “ensure normal life on the ground as much as possible” and
in the following weeks assures the population that government institutions and agencies
continue to function (“We are all on the ground, we are all working; everyone is where they
should be” (March 7, 2022)). He also warns those who are “working for a split” or “looking
for threads to Russia” to stay united and focused.

President Zelenskyy continuously praises professionals — from doctors and teachers
to police officers and entrepreneurs — who continue to perform their duties and calls
on all people to contribute to the life of their communities. He discusses initiatives to
rebuild the country, focusing on the programme of compensation for damaged housing
and efforts to restore the damaged energy infrastructure and prepare it for the winter.
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He celebrates “the return of normal life” to the freed territories, restoration of transport
network and demining efforts. The president gladly welcomes signs of life in Ukraine
settling in the pre-war rhythm, like the return of foreign embassies to Kyiv, which he
calls “one of the important indicators of the strength of our state, the Ukrainian ability to
fight and win” (August 17, 2022).

The narrative focuses a lot of attention on the maintenance of the economy of the country.
In the first month of the war President Zelenskyy announces tax breaks and suspension of
inspections to help businesses survive the war. He discusses efforts to resume and boost
export, celebrating the decision of the EU to expand the potential of transport corridors
and liberalize trade with Ukraine. When in late 2023 Polish farmers, in protest against
EU agricultural imports, start blocking the Ukrainian border, President Zelenskyy calls it
“the erosion of solidarity on a daily basis” (February 19, 2024), reminds of heroic work
of Ukrainian famers and changes focus calling for tighter restrictions on the export of
Russian agricultural products to Europe. The president often points to the fact that Ukraine
successfully resumed grain shipments through its Black Sea ports and did not stop even
after Russia pulled out of the deal. Thus, he demonstrates the country’s ability to fulfil its
commitments as a major global food security provider in the face of Russian attempts to
provoke the world food price crisis.

Volodymyr Zelenskyy acknowledges that in addition to the country’s potential, key
factors that ensure its resilience are foreign financial aid that keeps Ukrainian economy
afloat, international assistance in rebuilding and maintaining energy systems, and
different forms of contribution from global business whose solutions help the country in
difficult times.

With the conflict evolving into the war of attrition, the resilience narrative assumes a more
important role in the addresses. Volodymyr Zelenskyy starts to emphasize commitment of
allies to helping Ukraine in the long term, and talks about increased urgency that all citizens
contribute to sustainability of their country.

Volodymyr Zelenskyy’s rhetoric can also be seen as contributing to the nation’s
resilience, boosting morale through optimistic vision of the future and display of genuine
care for the people. It also aims at undermining Russian resilience with repeated demands
for tough sanctions against its export-import operations, transport, energy and banking
sectors, with shaming companies that continue to work in Russia, and warning the people
of the enemy country of the inevitable economic collapse.

Narrative of reform and development. The reform and development narrative focuses
on the current work by the government to improve life in the country and achieve its long-
term goals. It is closely associated with the resilience narrative because it shows that the
war does not halt the country’s progress. Yet, it focuses not on daily routine and tactical
tasks of state management but on the strategical goals.

The two major long-term goals discussed by the president are the Ukraine’s accession
to the EU and NATO. The issue of Ukraine’s joining the European Union comes up on
the third day of the invasion when the Volodymyr Zelenskyy states that “the people of
Ukraine have already earned the right” to become part of the EU and that such a decision
will become “the key evidence of our country’s support”. Two days later he announces
filing application for the EU membership under a special accelerated procedure. After
that, this issue becomes one of the nation’s biggest success stories, and Volodymyr
Zelenskyy regularly turns to it as a source of optimism and inspiration, elaborating on
the major steps in the process.

The high point of the narrative comes in June 2022, when the president raises expectations
of the favourable decision and celebrates the status of a candidate for accession Ukraine
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receives on June 23, 2022. He calls is as a massively-deserved achievement and proposes
to value the status as “gained by” and not “granted to” Ukraine. Although Volodymyr
Zelenskyy talks about this success as a result of efforts of all Ukrainians, he never
acknowledges the work of the previous administrations in taking the country closer to
European standards. Only two of the many reforms he discusses (setting up administrative
service centres and decentralization) can be attributed to his predecessor, and a big success
of securing a visa-free regime with the EU in 2017 receives just a cursory mention.

Discussing the road towards membership in NATO, the president focuses on the
readiness of the Ukrainian military and on the diplomatic efforts to overcome resistance of
some countries. On September 30, 2022, in a special address Volodymyr Zelenskyy reports
about filing the official request for accelerated accession to NATO. Explaining this move,
he says “we must de jure record everything we have already achieved de facto” and notes
the unprecedented degree of trust and assistance to Ukraine from the Alliance.

In the first half of 2023 President Zelenskyy focuses attention on the Vilnius NATO
summit. For months he demonstrates optimism expecting that the country will be invited
to join the organization and discusses support of Ukrainian candidacy among member
states. These upbeat projections also put pressure on NATO leadership who are sceptical
about accepting the warring country into the Alliance. The president builds up the pressure
with the comments that the Ukrainian military is making an invaluable contribution to
Euro-Atlantic security, that the majority of citizens of Ukraine and NATO states will be
frustrated if the leaders of the Alliance don’t extend an invitation at the summit, and that
European security and peace are impossible without secure and peaceful Ukraine.

Though the summit doesn’t fulfil the expectations of Ukraine, the president presents
its outcomes in a positive light, noting the unprecedented level of respect and support
for Ukraine and the fact that the summit erased all doubts concerning Ukraine’s future
in NATO. The next day after the event, he announces the government starts preparation
for the 2024 Washington NATO summit, expecting further progress. Soon the focus of
attention in long-term security discussions turns to bilateral agreements between Ukraine
and its allies intended to formalize their commitments to sustained peace and stability
in the country. Volodymyr Zelenskyy celebrates the growing number of countries that
support the G7 Declaration on Security Assurances and the signing of the agreements
with individual countries.

President Zelenskyy constructs the reform and development narrative in a manner
typical of the political incumbent (see Denton et al., 2020), giving a maximally positive
account of the situation, focusing on his accomplishments while minimizing attention to
deep problems of the country and scandals entangling top officials. This is particularly
obvious in his cursory treatment of corruption, the issue which remains the main concern
of the Ukrainian population (SOCIS, 2024).

Reform and development projections for Ukraine are contrasted sharply with Volodymyr
Zelenskyy’s vision of Russia’s future. Since day one of the war, he warns the citizens of
the enemy country that they are going to lose all gains of the previous decades and face the
same turbulence they experienced immediately after the disintegration of the soviet empire.

National identity narrative. Symbolic role of the presidency makes the behaviour
and the personality of the head of state important factors in forming national identity
(Edelman, 1964/1985). Presidents often use their rhetorical power to promote or manipulate
national self-awareness, viewing it as part of their duties as leaders or as an opportunity to
achieve political goals. The national identity narrative in Volodymyr Zelensky’s addresses
serves to mobilize the people of the country and promote favourable narrative of war
globally. During the conflict with the neighbour, it also becomes an important instrument
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of drawing contrasts between the warring sides to prove an interstate, not civil, character
of war and to counter Russian propaganda claiming that Ukrainians and Russians are “one
people”. This explains why extolling Ukrainian national virtues, the president contrasts the
people of two countries.

The most highlighted trait of the Ukrainian national character in presidential addresses
is love for freedom. Volodymyr Zelenskyy often capitalizes on this feature to claim that
his country belongs to the family of democratic nations and its struggle is a common cause
of the free world. On multiple occasions Volodymyr Zelenskyy makes a sharp distinction
between the freedom-loving nature of the Ukrainian people and slavish obedience of
Russians to the whims of their rulers and their imperial propaganda.

Another key national trait the president focuses on is a sense of value of human life and
the resulting feelings of dignity and compassion. These features are starkly contrasted with
the Russians’ lack of sense of self-worth and contempt of human life. Importantly, President
Zelenskyy emphasizes historically high readiness of Ukrainians to defend their values with
great bravery, calling resistance “a feature of the soul” of the nation. This characteristic is
offered as the main explanation of the unexpectedly united and strong response of Ukraine
to the invasion. Recalling multiple tragedies the country has lived through, the president
proves its resilience and strength, supports hopes for the future victory and reminds of the
centuries-long history of oppression at the hands of Russians:

We have survived in our history and on our land two world wars, three Holodomors, the
Holocaust, Babyn Yar, the Great Terror, the Chornobyl explosion, the occupation of the
Crimea and the war in the east... They wanted to destroy us so many times. They failed. They
wanted to wipe us off the face of the earth. They failed. They backstabbed us. And we are
on our feet. They wanted us to be silent. But the whole world heard us. We ve been through
so much! And if someone thinks that, having overcome all this, Ukrainians — all of us — are
scared, broken or will surrender, he knows nothing about Ukraine (March 3, 2022).

Alongside courage and strength, the president points to the peaceful character of the
Ukrainian people who have never been a threat to others, thus emphasizing the unprovoked
nature of the invasion. Volodymyr Zelenskyy also sharply contrasts Ukrainians’ love for
peace with their ongoing experience of invasion. With an oxymoronic effect, he sometimes
uses the word “peaceful” to refer to war-torn Ukrainian towns and population (e.g.,
“Peaceful people of a belligerent state!”, “Peaceful, proud, strong Kharkiv!”).

An important part of this narrative is the emphasis on the unity displayed by the
Ukrainian people after the launch of the full-scale Russian invasion. For the first time the
president celebrates country’s unity after the nation withstood the first week of attacks, and
talks at length about how the shared tragic experience brought people closer to each other.
When it becomes obvious that the country would not fall, the president casts effective
united resistance an irrefutable proof of the existence of the Ukrainian nation, the fact that
has been ignored by the enemy and doubted by many in the world:

A month has passed. We withstood six times longer than the enemy had planned, than
the Russian command had reported to the Russian president. They were convinced that
Ukraine is not a state. They were convinced that Ukrainians are not a nation. They deceived
themselves (March 24, 2022).

While the discussion of national character is most active in the first year, the call to
preserve unity as an essential precondition of victory is reiterated by Volodymyr Zelenskyy
throughout all stages of the conflict.

In his addresses the Ukrainian national identity comes across as a dynamic complex
phenomenon many of whose essential features are rediscovered and shaped during the
war. The very rhetoric of President Zelenskyy — filled with indomitable will, energy and
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compassion — is itself a display of those very features of the Ukrainian national character he
extolls in his addresses. This explains why for many people President Zelenskyy became a
symbol of his country’s resistance to the Russian invasion.

This narrative shows personal evolution of Volodymyr Zelenskyy, who before the
start of the full-scale war spoke about Russia and Ukraine as brotherly nations who can
understand each other well (Shuster, 2024). The storyline of the nation that rediscovers
its strength and soul also protects the president from accusations of leaving the country ill
prepared for war, which many people in Ukraine consider one of the worst mistakes of the
government (SOCIS, 2024).

World War Il memory narrative. President Zelenskyy often makes parallels between
the ongoing Russian invasion of Ukraine and World War II, the most recent major military
conflict that brought great suffering to millions of Ukrainians in the past century. Waving
elements of that historical memory narrative into the addresses reinforces all strands of the
narrative of the Russo-Ukrainian war as well the national identity narrative.

Volodymyr Zelenskyy makes the first references to the events of World War II on the
second day of the Russian invasion: in the morning address he compares the strike on Kyiv
with the first bombing of the city in 1941 and in the afternoon address he comments the
words of German Chancellor Olaf Scholz that the events in Ukraine are “something Europe
has not seen for 75 years”.

The president regularly evokes this narrative on the memorable dates of World War Il and
in the wake of the reports about war crimes committed by the Russian army. He compares
the practices of torture chambers, filtration camps, summary executions, city blockades
and destruction by the Nazi and Russian invaders to emphasize the extraordinary degree
of cruelty and suffering often masked by the local character of the war whose violence is
lacking the industrial scale of the Nazi death conveyors. The president delivers one of the
most eloquent passages after the successful Kharkiv counteroffensive by the Ukrainian
army that exposed mass executions and tortures of civilians, as well as almost complete
devastation of residences and infrastructure on the freed territories:

They don’t make soap out of people, they don’t make lampshades out of leather... The
scale is not the whole of Europe... But the principle is the same. Camps where people are
gathered to kill. Deportations. Burnt cities and villages, completely destroyed — nothing
remains alive after ruscism. Missile terror. Mass burials. Executioners. The cruelest
torture of people still alive. And the boundless, undisguised hatred with which they justify
this war that they started (September 11, 2022).

To further reinforce the comparison, President Zelenskyy notes that sometimes brutality
of Russian troops eclipses the acts of the Nazis. In the similar way he condemns Russian
propagandists as surpassing the cynicism of Nazi precursors when they put the blame for
the bombing and shelling of the Ukrainian civilian targets on their defenders.

The president also notes similarities between ideological roots of aggression in modern
Russia and Nazi Germany, calling Russia “the ideological successors of the Nazis” and
referring to its chauvinism and imperialism as “ruscism” and to its adherents — as “ruscists.”
In this way he emphasized the level of threat represented by Russian expansionism and
the moral duty to resist it. Exposing the violent nature of Russian ideology, honouring
those who fought with Nazism alongside present-day defenders of the nation, the president
refutes accusations of Russian propaganda that Ukraine is governed by the fascist regime
and must be “denazified.” For the same very reason, he evokes memories of Holocaust
remembering Nazi death camps survivors killed during recent Russian attacks on Ukraine
and accusing the Russians of “killing Holocaust victims for the second time” after they
strike memorial sites of the mass execution of Jews in Kharkiv and in Kyiv.
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While the central focus of this narrative is on the aggressor, at times the president turns
to it to mark the heroism of Ukrainian defenders and collective war effort of the nation. For
instance, in an important symbolic move in March 2022, Volodymyr Zelenskyy revived the
Soviet tradition of honouring heroism of residents of cities during the Great Patriotic War,
and awarded the honorary title “Hero City” to ten Ukrainian cities for outstanding resolve
and courage in the face of Russian invasion. His announcement of the decision makes clear
parallels between the two periods in the history of the country: “I decided to mark our Hero
Cities with a special title that already existed. When another invasion was defeated. But a
similar invasion. Another invasion. But no less cruel invasion” (March 6, 2022).

President Zelenskyy also evokes memories of World War II discussing international aid
to Ukraine. He compares partnership between Ukraine and allies with Anti-Hitler coalition,
stressing that collective effort is essential for victory, and celebrates the American Lend-
Lease Act of 2022 as “the revival of the historic Lend-Lease program, which once helped
protect freedom in Europe and can certainly do so a second time” (May 1, 2022). Critical of
Europeans who failed to preserve peace on the continent and urging for more determination
in helping Ukraine, the president recalls the slogan “Never again” which expresses anti-
fascist sentiment and is associated with the lessons of World War II. He notes that Ukrainians
are putting these words into practice and contrasts this with the passive act of remembering
the tragedies of the past and valuing life, thus issuing a reproach to toothless pacifism.

World War II memory narrative helps the president express confidence in victory in
the war with Russia and punishment of the aggressor. These ideas are always forcefully
articulated on historical liberation dates. Discussing setting up a tribunal dedicated to
prosecuting Russian aggression against Ukraine, Zelenskyy compares it with the Nuremberg
trials held against the defeated Nazi Germany, and reminds that the hunt against Nazi war
criminals eventually brought many of them to justice. Adding optimism to these historical
analogies, he promises that this time victory and retribution will come much faster.

In addition to the references to Nazi invasion, presidential World War II memory
narrative mentions the 1944 genocide of Crimean Tatars committed by the Soviet regime.
He connects the genocide with the Russian annexation of the Crimea in 2014, calling it “the
second wave of destruction of everything free on the peninsula,” and promises “not to leave
anyone behind and return what belongs to Ukraine by right” (May 18, 2023). Projecting the
situation into the distant and recent past, as well as into the future creates a powerful strand
of narrative for the topic that is highly important for a large number of Ukrainians.

Volodymyr Zelenskyy adopts a similar approach to the discussion of the situation in
Mariupol, the city that has become a symbol of Ukrainian resistance and Russian disregard
for human lives. It was under Nazi occupation in 1941-1943, and was briefly captured by
Russia-backed separatists in 2014. Ukraine’s president promises to “liberate the city for the
third time” (June 13, 2022), using the double historical reference to stress the plight of the
city and raise hopes for its return under Ukrainian control.

Conclusions. The conducted analysis shows that the narrative structure of President
Zelenskyy’s video addresses consists of six distinct strands that cover a broad range of
issues. All these components effectively connect with and enhance each other. They create
a detailed picture of the situation on the frontlines and in the country in the general, and
provide contexts that are essential for understanding and solidarizing with Ukrainian war
efforts. Major examples of leadership rhetoric, these addresses also share some features
associated with the discourse of political incumbents, such as masking negative aspects of
reality and focusing on one’s own record. Addressed primarily to the citizens of Ukraine,
this form of presidential communication is often used to target global and enemy audiences,
which helps promoting Ukrainian war narrative beyond its borders.
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The continuing war between Russia and Ukraine leaves the project open to further
research. The study of narratives developed by the president can be extended to new video
addresses that Volodymyr Zelenskyy keeps delivering on a daily basis and show whether
and how the changing circumstances impact his rhetoric. Similar analysis can be conducted
on different sets of texts to provide a more comprehensive view of the Ukrainian war
narratives. Since the war in Ukraine commands a lot of attention all over the world, it can
be interesting to compare war narratives in Ukraine and other countries. Such studies can
provide an important measure of effectiveness of communication efforts of the Ukrainian
president and offer important insights into interaction of public discourses of different
countries.

REFERENCES

Adams, P. (2022, March 24). “Shame on you”: how President Zelensky uses speeches to
get what he needs. BBC. https://www.bbc.com/news/world-europe-60855280

Bajor, P. (2022). Information security policy of Ukraine — assumptions and effectiveness.
In P. Bajor (Ed.), Information security policy: conditions, threats and implementation
in the international environment (pp. 99-121). Krakow: Ksiegarnia Akademicka
Publishing.

DeBenedictis, K. (2022). Russian ‘hybrid warfare’ and the annexation of Crimea: the
modern application of soviet political warfare. London: 1.B.Tauris.

Denton, R., Trent, J., & Friedenberg, R. (2020). Political campaign communication:
principles and practices. New York: Rowman & Littlefield.

Edelman, M. (1985). The symbolic uses of politics. Urbana, Chicago: University of Illinois
Press (Original work published 1964)

Fludernik, M. (2006). An introduction to narratology. London, New York: Routledge.

Giles, K. (2016). Handbook of Russian information warfare. Rome: NATO Defense
College. https://css.ethz.ch/content/dam/ethz/special-interest/gess/cis/center-for-
securities-studies/resources/docs/NDC%20fm_9.pdf

Handler, S. (2023, March 22). Conflict in Ukraine’s information environment. Atlantic
Council.  https://www.atlanticcouncil.org/content-series/the-5x5/the-5x5-conflict-in-
ukraines-information-environment/

Jankowicz, N. (2020). How to lose the information war: Russia, fake news, and the future
of conflict. London: 1.B. Tauris.

Lakoff, G. (2008). The political mind. New York: Viking Penguin.

Martin, M. (2023). How to fight a war. London: Hurst & Company.

O’Hair, D., & O’Hair, M. J. (Eds.). (2023). Communication and catastrophic events:
strategic risk and crisis management. Hoboken, NJ: John Wiley & Sons.

Patraeus, D., Roberts, A. (2023). Conflict: the evolution of warfare from 1945 to Ukraine.
London: William Collins.

Patrikarakos, D. (2017). War in 140 characters: how social media is reshaping conflict in
the twenty-first century. New York, NY: Basic Books.

Perez, C., & Nair, A. (2022, August 22). Information warfare in Russia’s war in Ukraine:
the role of social media and artificial intelligence in shaping global narratives. Foreign
policy.  https://foreignpolicy.com/2022/08/22/information-warfare-in-russias-war-in-
ukraine/

Seeger, M., & Sellnow, T. (2016). Narratives of crisis: telling stories of ruin and renewal.
Stanford: Stanford Business Books.

Seib, P. (2021). Information at war: journalism, disinformation, and modern warfare.
Cambridge, UK: Polity Press.

199



Bicnux KHJIY. Cepis ®@inonozis. Tom 27. Ne 1. 2024

Segal, E. (2022, March 5). Zelensky’s most effective crisis communication strategies,
tactics and techniques. Forbes. https://www.forbes.com/sites/edwardsegal/2022/03/05/
zelenskys-most-effective--crisis-communication-strategies-tactics-and-
techniques/?sh=36ca%9adc6344

Shuster, S. (2024). The showman: the inside story of the invasion that shook the world and
made a leader of Volodymyr Zelensky. London: William Collins.

SOCIS (2024). 3acanvna cumyayis ¢ Ykpaini — bepesenv 2024. https://socis.kiev.ua/
ua/2024-03-05/

Snegovaya, M. (2015). Putin’s information warfare in Ukraine: soviet origins of Russia’s
hybrid warfare. The Institute for the Study of War. https://www.understandingwar.
org/sites/default/files/Russian%20Report%201%20Putin%27s%20Information%20
Warfare%20in%20Ukraine-%20Soviet%200rigins%200f%20Russias%20Hybrid%20
Warfare.pdf

Sederberg, A. (2022, October 3). President Zelenskyy as strategic communicator and
leader. Copenhagen Business School. https://www.cbs.dk/en/cbs-agenda/areas/news/
president-zelenskyy-as-strategic-communicator-and-leader

Stanley, J. (2015). How propaganda works. Princeton: Princeton University Press. doi:
10.1515/9781400865802

Zhdanova, M., & Orlova, D. (2016). Ukraine: external threats and internal challenges.
In S. Woolley & P. Howard (Eds.), Computational propaganda: political parties,
politicians, and political manipulation on social media (pp. 41-63). Oxford: Oxford
University Press.

Jama naoxoooicenns 0o pedaxyii 03.05.2024
Yxeaneno 0o opyky 24.06.2024

BinomocTi npo aBTOpa

noxa
BoJsiogumup Bosogumuposuy,

Coepa
HAYKOBHX iHTepeciB:

KOTHITOJIOTisI, pPUTOPHKA,
MOJIITUYHA KOMYHIKAITis,
KOMYHIKaIlist B
ranysi 3B s3KiB 13
TPOMaJICHKICTIO

CTapIuuil BUKIanad Kadeapu
aHrmiceKoi imonorii
1 pinocodii MoBH,
KuiBcbkuil HamioHaIbHUI
JHTBICTHYHUN YHIBEPCUTET

e-mail: volodymyrtsybka@knlu.edu.ua

QOS0)

CC Attribution-NonCommercial-ShareAlike 4.0 International (CC BY-NC-SA 4.0)

200



UDC 81°23:81°36:81°27:811.581
DOI: https://doi.org/10.32589/2311-0821.1.2024.309640

V. Ya. Yabchenko

Kyiv National Linguistic University, Ukraine
e-mail: veronika.yabchenko@knlu.edu.ua

ORCID ID: https://orcid.org/0009-0002-4697-3679

Yu. S. Liubymova

Kyiv National Linguistic University, Ukraine
e-mail: yuliia.liubymova@knlu.edu.ua

ORCID ID: https://orcid.org/0000-0002-6315-0378

THE CATEGORY OF TEMPORALITY IN THE MODERN
CHINESE LANGUAGE: LINGUOCULTURAL ASPECT

Abstract

The article analyzes the views of a number of linguists and researchers on the mechanisms of fixation
of the basic concepts of the temporal system in Chinese and the classification of individual fragments of
the realization of temporal relations in the modern Chinese language. The paper examines the correlated
conceptual and grammatical categories of “time” and “temporality” in the context of the Chinese linguistic
worldview, with a particular focus on the concepts of cyclic and linear time. The study shows that both
approaches to the perception of time impact the structural and semantic features of the Chinese language,
reflecting deep cultural ideas about time and its role in people’s lives.

Considerable attention is paid to the linguistic elements that reflect the linear model of time, which
is divided into movement along the horizontal and vertical axes. The emergence of contradictions in the
perception of time on the horizontal axis caused by the existence of different models of time, emphasizes
the need for further research. It is proposed to consider the anthropocentric model of the “front-back”
organization of time movement and correlate it with the linear model of movement along the horizontal
axis in order to determine the level of representation of each model in the temporal plane of the modern
Chinese language using specific linguistic examples.

The analysis demonstrates the need for a fundamental study of the category of temporality in
Ukrainian Chinese studies and a clear definition of the means and ways of its implementation. The study
emphasizes that temporality in Chinese is a multifaceted grammatical category closely related to cultural
and cognitive aspects, the study of which will contribute to a better understanding of not only the Chinese
language but also the cultural representations and cognitive processes of native speakers.

Keywords: temporality, time, linear time, cyclical time, grammatical category, linguacultural aspect,
the modern Chinese language.

AHoTauis

VY craTTi npoaHaiizoBaHO MOTJISIIN JOCTITHUKIB MO0 MEXaHi3MiB (ikcallii KHTaiChbKOI MOBOIO
0a30BUX [OHSTH TEMIIOPAJILHOI CUCTEMH Ta Kiacupikalii okpeMux pparMeHTiB peanizalii TeMIopaIbHUX
BiJIHOIIICHb Y CYYacHil KUTAiChKiii MOBi. PO3IIIsIHYTO CITiBBiTHECSHI MOHITTERI H TpaMaTHyHI KaTeropii
“gacy” # “TeMIopaibHOCTI” B KOHTEKCTI MOBHOI KapTHHU CBITY KHUTAMIliB, 3BAKAKOYM HA KOHIEIIIIT
UKJIIYHOTO Ta JIiHIMHOrO wacy. JlocmikeHHs BUSBWIIO, IO OOW/BA MiAXOMM O CIPUUHATTS 4acy
BIUTMBAIOTh Ha CTPYKTYpHI # CeMaHTHYHI OCOONMBOCTI KHTafiChKOI MOBW, BiJOOpakaro4d TITHOOKI
KYJIBTYPHI YSBJICHHS PO Yac 1 HOro posib y KUTTI JFo/ied. 3HAUHY yBara npHIiJIeHO MOBHHM €JIEMEHTaM,
IO BifoOpakaroTh JiHIHHY MOAENb 4acy, SKa MOIUISEThCA HA PyX [0 TOPU3OHTAIbHIN 1 BEpTUKAIbHIN
ocsiX. BUHUKHEHHs MPOTHUPIY Y COPUHAHATTI 4acy Ha TOPU3OHTANBHIH OCI, COPUYHUHEHHX HAsBHICTIO
PI3HUX MOJIETIeH Yacy, MiJKPeCIoe HeOOXITHICTh MOAAIBIINX TOCIKEHb. 3apPOMOHOBAHO PO3TIISTHY TH
AQHTPONOLEHTPUYHY MOJIENb “IepeaHbO3aAHBOI” OpraHizalii pyxXy Jacy Ta CIiBBiIHECTH ii 3 JiHIHHOIO
MOJICJUTIO PyXy II0 TOPU3OHTANIBHII OCi, 00 HAa KOHKPETHHX MOBHHX HPHKJIAJaX BU3HAYUTH PIBEHb
MIPEICTABICHOCTI KOYKHOT MOJIEI B TEMITOPAJIBbHIH IJIOMINHI Cy4acHOT KHTalChKOI MOBH.

AHauiz 3acBiguye HEOOXIJHICTh (YHIaMEHTAIBHOTO BHBYCHHS KaTEeropii TEMIOpajibHOCTI B
YKpalHCbKOMY KMTa€3HABCTBI Ta 4iTKOIO BU3HAUCHHS 3ac00iB 1 croco0iB i peanizauii. ITinkpecieHo, 1o
TEMIOPAJIBHICTh Y KUTAWCHKIH MOBI 0ararorpaHHa, TICHO MOB’s3aHa 3 KyJbTYPHUMH W KOTHITHBHUMH
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aCMeKTaMH TPaMaTHYHOI0 KATEropi€lo, BUBYCHHs SKOI CIPHUATHME KPAIOMy PO3YMIHHIO HE JIHIIIE
KHATalChKOT MOBH, aJie i KyJbTYPHUX YSBICHD | KOTHITHBHHX ITPOLIECIB HOCITB MOBH.

KurouoBi ci1oBa: TeMIOpaNbHICTh, JIHIMHUE dYac, IMKIIYHUN dYac, TpaMaTHYHAa KaTeropis,
JIHIBOKYJIBTYPHUH aCIEKT, CydacHa KUTalcbKa MOBa.

Introduction. The category of temporality is a fundamental aspect of human
communication at all stages of human society. In linguistics, temporality refers to the
categories that allow us to express the time of actions, events or states in speech. In
the modern Chinese language, temporality is a complex and multilayered temporal
system that includes different levels of linguistic means, including grammatical, lexical,
etc. The isolating nature of the Chinese language, namely the lack of morphological
means, leads to the use of alternative means and ways of the realization of temporal
relations. In view of the above, a thorough analysis of the category of temporality in the
modern Chinese language, and its linguistic and cultural aspect in particular, is of great
importance. Understanding the linguistic worldview of the Chinese people and how they
perceive and process the information about time can simplify the perception and learning
of the Chinese language, help determine the level of representation of temporal elements
in the language and expand the existing fragmented works of researchers, which are
characterized by ambiguity of opinions.

Analysis of the latest research and publications. The study of the concept of time
and temporal relations has deep philosophical roots. Starting with antiquity, the first
philosophers who significantly influenced the understanding of time were Democritus,
Plato and Aristotle. Some aspects of the problem of studying the category of time
were touched upon by representatives of medieval philosophy — Augustine of Hippo
and Thomas Aquinas, philosophers of the Modern and Contemporary periods — Galileo
Galilei and Isaac Newton, Gottfried Wilhelm Leibniz and John Locke, David Hume and
Immanuel Kant, Albert Einstein and Henri Bergson, Vladimir Vernadsky and Bertrand
Russell (Bojko et al., 2017).

The recent decades’ researches have been characterized by a resurgence of interest in
the study of the relationship between space and time, with numerous works focusing on
experimental, linguistic and gestural data (Ning Yu, 2012). Yu (2012) emphasizes this
trend by referring to the work of such researchers as Bender et al. (2010), Casasanto (2008),
Casasanto and Boroditsky (2008), Cooperrider and Nuiiez (2007, 2009) and others. These
studies point to the metaphorical nature of this relationship as a widespread tendency across
languages and cultures to conceptualize and express time in terms of space.

The latest scientific research focuses on the study of spatial relations, time concepts, and
the structuring of space in different languages, including Chinese. Particular attention is
paid to the concepts of spatial and temporal relations in the Chinese grammatical system, as
well as to the degree of representation of these categories in the Chinese worldview and the
means of the expression of spatial and temporal relations in modern Chinese, in particular.
In Chinese studies, such linguists as Liu Shuxiang, Wang Li, Zhao Yuanren, Liu Yuehua,
and Huang Shuying have touched upon the topic of temporal relations in their works, trying
to find an original approach to classify and describe the grammatical system of the Chinese
language (Yabchenko, 2021).

The problem of the implementation of temporal relations in the Chinese linguistic
culture and the lack of clear correlation between such concepts as “time” and “temporality”
remains controversial. It is worth noting that many studies currently discuss how the
category of time is represented in Chinese, which means that this particular area remains
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insufficiently analyzed, as there is no precise opinion on the relevant characteristics of this
category (Sorokin et al., 2021). This conclusion forms the basis of our further analysis.

The aim of the article is to study the linguistic and cultural aspects of the implementation
of the category of temporality in modern Chinese.

The objectives of the article are: 1) to highlight the main theoretical foundations of
the study of the category of temporality in modern Chinese; 2) to clarify the essence of the
concept of temporality and temporal relations in modern Chinese; 3) to investigate how
temporal categories reflect Chinese cultural heritage, traditions and worldview, which will
lay the foundation for further research.

The research methods involve the integrated application of general scientific methods
(induction, deduction, analysis, synthesis, descriptive method) to assess the extent
of exploration into the category of temporality within the modern Chinese language.
Additionally, a variety of specific linguistic methods were employed. The structural method
facilitated the identification of structural elements that express temporal relationships,
while the functional method focused on delineating the primary functions of temporality.
Furthermore, the linguocultural method was utilized to examine linguistic elements within
the framework of the Chinese linguistic worldview.

A subject-centered frame. Romaniuk (2012) expresses an interesting idea that the
categories of thinking (or conceptual categories) are reflected in grammatical categories
and to some extent coincide or, on the contrary, differ from them. As an example, she cited
the problem of the relationship between the grammatical category of tense and the category
of real time, put forward by Jespersen (2013). The author’s opinion is supported by an
apt example, and we are also inclined to the position that grammatical time is correlated
with real time. As Mirchenko (2004) noted, “those conceptual categories that acquire their
syntactic or morphological form in the language become grammatical concepts” (ibid., p.
71). The same approach can be applied to the category of temporality.

In linguistics, the term “temporality” has been widely used since the middle of the 20th
century, when the concepts of time and temporality became the object of active research in
philosophy, semantics and cognitive sciences (Jaszczolt & de Saussure, 2013). At present,
it is difficult to determine who was the author of the first definition of “temporality”, but
this idea has gradually developed within the framework of linguistic research on various
linguistic categories related to time, in particular “Language, its nature, development and
origin” (Jespersen, 2013 [1922]), “The Relation of Habitual Thought and Behaviour to
Language” (Whorf, 1944 [1939]), “Probléemes de linguistique générale” (Benveniste,
1966) and others.

It should be noted that the definition of temporality is approached in different ways. For
example, in her study, Plehutsa (2020) provides several interpretations of the concept of
“temporality”. Firstly, “temporality is the flow of events in time, a temporal characteristic
that allows a person to distinguish between time periods and rhythms” (ibid., p.176).
In this case, she defines temporality as a conceptual category that helps to understand
the mechanisms of nature and human life, and the relationship between humans and
the environment. The second interpretation defines temporality as a linguistic concept
(grammatical category) and gives the following definition: “Temporality is a functional
semantic field that includes grammatical, lexical and combined linguistic means used to
express a corresponding semantic category” (ibid., p.176). “Velykyj tlumachnyj slovnyk
suchasnoi ukrains’koi movy” gives the following definition: “temporality, gram. The
category of time is a semantic category that covers all kinds of time meanings” (Busel,
2005, p.1440). At the same time, Romaniuk (2012) proposes to interpret “temporality” as
a functional and semantic category that in its linguistic expression covers different types
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of relation of certain situations to the moment of speech or other points on the time axis
on the basis of signs of simultaneity, precedence or succession. She notes that she defines
the category of temporality in this way because this category integrates various means of
linguistic expression of time, such as grammatical, syntactic, etc.

As we share the opinions of the authors mentioned above, by comparing such conceptual
and grammatical categories as “time” and “temporality”, we aim to find out in which way
conceptual categories acquire their syntactic or morphological form in the language and
become grammatical concepts.

Different cultures and philosophical traditions have different conceptions of time,
including linear and cyclic time (Whorf, 1956; Lakoftf & Johnson, 1980; Lévi-Strauss,
1962). In turn, when studying the category of temporality, linguists also distinguish
such types of time as linear and cyclic time that underlie it. These conceptions of time
influence the structural and semantic features of each language, reflecting deep cultural
ideas about time and its role in people’s lives. This, in turn, proves the earlier point that
mental categories can take on their syntactic or morphological form in language, becoming
grammatical concepts.

The psychological structures of the human brain are linked to linear time, while the
perception of time is based on the sense of natural cycles. Not being familiar with the
Western concept of matter, the Chinese view of the universe is reflected as a consequence
of various combinations of primary energy and a belief in the cyclical movement of reality
in a circle. Thus, the concept of cyclical time is inherent in Chinese linguistic culture and
is clearly evident in cultural practices and language in particular.

In order to fully reveal the linguistic and cultural aspect of the category of temporality
in the modern Chinese language, it is first of all necessary to understand the Chinese
perception of time. As previously noted, grammatical time is correlates with real time,
and our perception of time acquires a grammatical category through language. Chinese
psychologist Yang Guoshu (2004) observes that in Chinese culture, time is perceived not as
linear but as cyclical, with neither beginning nor end. This is evidenced by the presence of
an agricultural calendar that combines both lunar and solar calendars. Since agriculture had
always been the leading activity of the Chinese ethnic group, there was a need to clearly
identify the patterns of seasonal weather changes and their impact on crop cultivation and
fieldwork, helped by an extensive system of seasons. This was manifested in the division of
the year into 24 agricultural seasons (each lasting approximately 15 days). Moreover, each
of the four seasons is further divided into 6 seasons.

According to traditional Chinese beliefs, the calendar was perceived as a sacred
document and served as one of the symbols of the emperor’s authority. The accuracy of the
calendar influenced the subjects’ rhythm lives and also affected the emperor’s reputation,
as he was responsible for marking the beginning of each new month and the regulating
agricultural activities. The division of the year was achieved by correlating the annual cycle
with the opposition of Yin-Yang F/JPH yinydng, where the beginning of Yang corresponds
to the spring and summer periods, and the beginning of Yin corresponds to autumn and
winter.

All major Chinese traditional holidays are celebrated according to the lunar calendar,
starting with the arrival of spring (approximately January-February in the Gregorian
calendar), thus emphasizing the cyclical nature of time: Spring Festival (Chinese New
Year) %19 chiinjié, Ancestor’s Day i BH™1T qingmingjié, Dragon Boat Festival 3“1~ 717

The understanding of time as a continuous process is clearly evident in the ways and
means by which the Chinese describe events, time and the recurrence of phenomena.
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We can tentatively identify the following means and ways of implementing the cyclical
manifestation of the category of temporality in the modern Chinese language:

1) lexical: words denoting cyclical concepts: 4 nidn year, H yué month, H ri day, &
zhou week, VU7 siji four seasons, T4 méinidn every year.

2) grammatical: aspectual markers [le . i guo. % zhe, which can indirectly
express the semantics of time, while not being specialized temporal markers.

3) phraseological expressions: H & — H rifiyiri day after day; 18 —5F nidnfiryinian
year after year.

4) metaphorical expressions: {t £ huakaihualuo flowers bloom and fall, which
symbolizes the natural cycle.

A different opinion is held by Chinese researcher Lan Chun (2000), who, referring to the
works of other researchers (Whorf, 1956; Lakoff & Johnson, 1980; Yu, 1998), notes that
the Chinese culture is more characterized by a linear model of time than a cyclical one.

Lan (2000) identifies two variants of time flow through space in the linear time model
of the Chinese people language worldview. The first variant is the flow of time along the
horizontal axis, the second — along the vertical axis. Thus, in her opinion, the horizontal
movement of time is embodied in the coordinates of the TIME concept /5 (ahead/
behind) and branches into two ways of such a movement.

In the first way, she describes the passage of time as the movement of an object along
the horizontal axis. In this model, the past is the time that passed by a stationary observer,
the present is in the same position as the observer, and the future is moving towards the
observer (ibid.). This model can be illustrated as follows (Figure 1).

@& w i # 4
4 pasl present future

Fig. 1. Case 1: Time as moving object

The second way of horizontal time movement is described by Lan (2000) as the motion
of the observer over a horizontal landscape. In this case, the position of the “times” relative
to the observer will differ from the previous version in that the past is the time that has
left behind by the moving observer, and the future is the time that is laying ahead of the
observer. This model can be illustrated as follows (Figure 2).

o

_—
@k 23 # A
past present future

Figure 2 Case 2: Time as stationary landscape

Fig. 2. Time as stationary landscape

205



Bicnux KHJIY. Cepis ®@inonozis. Tom 27. Ne 1. 2024

However, Lan (2000) emphasizes, that both methods form a coherent picture, since in
both cases the future is in front of the observer, the past is behind, and the observer is the
point of the reference. The coherence of these two models can be illustrated as follows
(Figure 3).

i Wi # A
<

o

E b A

past present future

Fig. 3. The future is in front and the past is behind

If we consider the concept of time Hij/j5 (ahead/behind) on the example of the
oppositional pair of words Hif K gidntian the day before yesterday and J& Khoutian the day
after tomorrow, we can conclude that in this case the movement of /inear time along the
horizontal axis should be interpreted as follows: the future is the time that has left behind
by the observer, the past is the time that is laying ahead of the observer. However, we come
across other opinions on the subject. For example, German linguist Radden (2011) believes
that the Chinese view of the past as lying in front of the speaker and the future as behind
is wrong. But, as Lan (2000) explains, the seeming contradiction between ‘future in front
of (observer)/past behind (observer)” and “earlier time before (later time)/later time after
(earlier time)” is the result of the adoption of different reference points on the one hand,
and the peculiarities of anthropocentric “front-back™ organization on the other. That is,
moving objects are usually given a “front-to-back™ orientation, so that the front is in the
actual direction of movement.

The second variant of time movement, proposed by Lan (ibid.), is the movement of time
along the vertical axis, embodied in the lexemes _I* (fop) and I (below). According to this
variant of time movement, the varieties of time are fixed points located along the vertical
landscape, and the earlier (previous) time is above the coming time, i.e., the future is down
and the past is up. The second variant of the movement of linear time along the vertical
axis can be illustrated as follows (Figure 4).

past

present

4&$_

future AN

Fig. 4. The future is below and the past is above
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According to Radden (2011), linear movement along the vertical axis is the most
common in Chinese. In addition, the linguistic fixation of previous time intervals, or those
that will come later, can occur through the use of the body parts concepts. For example, the
“beginning of the month” in Chinese is expressed as H 3k yuétéu, where S means head,
top, but the “end of the month”, the last days of the month, is denoted as H Ji yuédi, where
JiK means lower part, end.

Studying how people perceive the passage of time along horizontal and vertical axes
encourages a deeper analysis of the factors influencing these perceptions. American
linguist Boroditsky (2011) identifies the direction of writing as one such factor. Those who
read texts from left to right tend to conceptualize time in the same direction. Conversely,
cultures with right-to-left writing traditions often perceive time accordingly.

The study of the passage of time along the horizontal and vertical axes in the minds of
peoples encourages a more thorough analysis of the factors that influence such perceptions.
The American linguist Boroditsky (ibid.) considers the direction of writing to be one of
these factors. People who read texts from left to right tend to “locate” time in the same
direction; conversely, people whose traditions require that texts be written from right to left
tend to perceive time accordingly.

As noted earlier, Radden (2011) suggests that linear time movement along the vertical
axis is prevalent in Chinese culture, possibly influenced by the traditional vertical direction
of writing Chinese texts. Additionally, this concept may reflect the Chinese model of time,
which is associated with the flow of the “mother river” of the Chinese ethnic group, the
Yangtze.

However, as Fuhrman et al. (2011) pointed out, despite the fact that over the past
century the direction of writing in mainland China became similar to that of Europe —
horizontal text from left to right — many scholars believe that the Chinese ethnic group
tends to conceptualize the passage of time from top to bottom and right to left, due to the
traditional arrangement of Chinese texts.

Researcher Amanda Scott (1989) shares a similar opinion, providing examples of
the use of spatial lexical units _|= shang, upper/previous and '~ xia, lower/further in the
temporal domain. She suggests that this may be linked to the Chinese writing system,
which traditionally involves writing characters vertically from top to bottom. In this
context, the upper position in the Chinese consciousness is associated by past events, while
the lower position denotes future events. For instance: I & shangzhou “upper week ”/past
week, T Ji xiazhou “lower week "/next week illustrate this concept. Scott (ibid.) observes
that such spatial and temporal mappings are influenced by the cultural values of Chinese
speakers, a viewpoint that aligns with our own findings. While investigating the category
of temporality in the Chinese language, Boroditsky (2001) conducted a series of surveys
among the native speakers of the Chinese language regarding the use of spatial metaphors
in temporal judgments. After analyzing the survey results, Boroditsky (ibid.) concluded
that Chinese tend to favor the vertical model of time awareness. In contrast, Taiwanese
linguist Jen-Yu Chen (2007) presents an opposing perspective. Referring to Boroditsky’s
(ibid.) linguistic research, Chen (2007) acknowledges Boroditsky’s emphasis the tendency
of Chinese speakers to use the vertical model of linear time movement in speech. However,
as a native speaker, he questions the definitive nature of this assertion. Chen (ibid.) argues
that during verbal expression, native Chinese speakers often employ the horizontal model
of linear time movement to convey temporality, rather than the vertical one.

In studying temporal relations in the Chinese language through the lens of spatial and
temporal representations, Lan (2000) provides several examples of these representations
within the Chinese cultural worldview. Of particular note are social practices that are
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influenced by the awareness of one’s place among generations on an imaginary genealogical
(family) tree.

Yu (1998) presents the following visualization of such a tree: the older generations
(the ancestors) are positioned at the top of the tree, and looking down, one can see the
younger generations (the descendants), represented at the bottom of the tree. Accordingly,
heritage is passed down, but never up. This representation of temporal concepts aligns
with the linear movement of time along the vertical I/} axis (up/down) and is, in our
opinion, realised in the following examples: _t-—4X shangyidai “generation up "/previous
generation, N —1X xiayidai “generation down”/next generation.

After analyzing the categories of “time” and “temporality”, we concluded that these two
concepts cannot be identified with each other. Time is one of the coordinates of the space-
time system, while “temporality” is defined as a characteristic of time that describes the flow
of events within this system. These categories take on their syntactic and morphological
forms in language and become grammatical categories. The grammatical category of
“temporality” encompasses all aspects of time and integrates various means of expressing it.
Therefore, this category is pivotal for understanding the space-time system and the ways it
is implemented in the language. We explored the perspectives of various authors on models
of time that exist in the Chinese consciousness, as well as the ways they are reproduced in
the language. Many of these perspectives piqued our interest and received our confirmation
for further study. However, there are also opinions that may be questionable and may no
longer reflect the contemporary Chinese worldview. This underscores the need for further
research, both cognitive and psycholinguistic.

Conclusions and prospects for further research. Summing up the results of the
analysis, one can observe the divergence and ambiguity among different views on the
mechanism of establishing the fundamental concepts of the temporal system in Chinese
and the classification of individual aspects of temporal relations in modern Chinese.

In view of the analysis of the correlated conceptual (mental) categories of “time” and
“temporality” in the context of the Chinese worldview, we examine the inherent concepts
of time in Chinese culture, specifically the notions of cyclic and linear time. These
concepts influence the structural and semantic features of the Chinese language, reflecting
deep cultural ideas about time and its role in people’s lives. In turn, both variants are more
or less popular in Chinese, and this opens up prospects for further research to determine
the level of representation of linguistic units of the respective grammatical categories in
accordance with different models of time. In our opinion, a more detailed study of linguistic
elements reflecting the linear model, which in turn is divided into time movement along the
horizontal and vertical axes, requires special attention.

Given the contradictions in the perception of time on the horizontal axis arising from the
existence of different models of time, it would be appropriate in the future to consider the
anthropocentric model of the “front-back” organization of time movement and correlate it
with the linear model of time movement along the horizontal axis. Additionally, it would be
beneficial to compare and determine the representation level of each model in the temporal
framework of modern Chinese using specific linguistic means and methods of expression.

The analysis demonstrates the need for a fundamental study of the category of
temporality in Ukrainian Chinese studies and a clear definition of the means and ways of its
implementation in the modern Chinese language. Our study emphasizes that the category
of temporality in Chinese is multifaceted and closely related to cultural and cognitive
aspects. Investigating these aspects will contribute to a better understanding of the cultural
representations and cognitive processes of native Chinese speakers.
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THE CONCEPT {45 / WAR AS A SLOT IN FRAME
STRUCTURES IN CHINESE MEDIA DISCOURSE

Abstract

The article deals with frame structures in which the concepti, ¥+ / WAR serves as a slot in Chinese
media discourse. Given Ukraine’s prolonged state of threat, the study of this concept holds a central
position in Ukrainian scholarly research, contrasting with its relatively underexplored status in Chinese
discourse. This difference prompts an investigation into the features in Chinese media discourse as the
most open type of discourse that exchanges concepts with other discourses. The article identifies the
types of basic frames (subject frame, taxonomic or hyponymic frame, associative or, in other words,
conceptual metaphor), where the conceptfi 5+ / WAR is an integral part. It categorizes the basic frames
according to the type of propositions that link the slots and describes the linguistic units of Chinese media
discourse that represent the semantics of these frames involving the concept/i 5 / WAR. The subject
frame is represented by [ 5+E[I 4% zhanzhéng ji xi¢’¢ — WAR IS EVIL, where the second slot gives
the first one a strong negative evaluation, being its basic conceptual domain. This is manifested through
various lexico-grammatical means: in the negative semantics of the representatives of the concept fif;
4 /| WAR, as well as their collocations. The taxonomic (hyponymic) frame is exemplified by fil 5+ [l
BiA zhanzhéng ji zhéngzhi — WAR IS POLITICS, where the second concept is superordinate to the
subordinate first concept. Additionally, the second concept serves as a means of resolving war, thus
striving towards the concept1-¥- héping / PEACE. Finally, the third type of frame structures (associative
frames) includes these frames: (i FEINETH zhanzhéng ji diibo — WAR IS A GAME, whose main
characteristic is unpredictability; i 4Rl & #E zhanzhéng ji zainan — WAR IS A DISASTER, specifically
fire, which can be further specified as i 4+ R /K }& zhanzheng ji hudyan — WAR IS FIRE; and /& 4+ R Xk
J#] zhanzheng ji xiju — WAR IS A PLAY.

Keywords: concept, war, frame, media, discourse, slot, Chinese language.

AHoTauis

VY crarti posrasHyTo (peiHMOBI CTPYKTYpH, CIOTOM SKHMX € KoHuent (%4 / BIMHA B
KUTaCbKOMOBHOMY MeAlafucKypcl. YKpaiHa nepeOyBae B CTaHI 3arpo3d BKE€ TPUBAIUH 4ac, TOMY
JIOCITI/DKEHHSI IIbOTO KOHIICTITY 3aliMa€e OJIHE 3 ICHTPAJIbHUX MICIlb B YKPATHCHKIN HayIli, HA BIIMiHY BiJI
KUTaNCHKOI, 110 1 CIyTryBajo MOTHBALII€I0 I HOrO BUBUCHHS CaMe B KMTAHChKUX MeJia SIK HaiOimbIn
BIJIKPUTOTrO THUILY JUCKYPCY, IO OOMIHIOETHCSI KOHLIENTAMU 3 IHIIUMHU JIUCKYPCAMH. VY cTaTTi BUAIIEHO
THnu 6a30BuX (peiimiB (IpeaMeTHHH, TaKCOHOMIYHMM, a00 TinoHIMIYHUM, acoujaituuil a0o, IHIUMK
CIIOBAMH, KOHLENTYaIbHA MeTadopa), CKIaTHUKOM SKUX € KOHIICHT ;Ejz% / BIMHA; KaTeropu3oBaHo
6a30Bi (1)peI/IMI/I 3JIEKHO BiJl THITY HPOIO3HMIIIT MiXK CJIOTaMH; OITMCAHO JIIHTBICTHYHI O/IMHHMIII KUTaHCBKOTO
MeJliaTuCKypCy, IO PENPe3eHTYIOTh  CCMaHTHKY (bpeiiMiB, y SKHX 6epe Y4acTh KOHuenT Hi 5+ / BIMHA.
Tpeamernuii Gpeiim npencrasienni ik 4 BV AT % szhanzheng ji xi¢’¢ - BIMHA — 1IE 3JIO, ne npyrui
CJIOT HaJlIsle MepIMi Pi3KO HEraTUBHOMIO OLIHKOIO, € #Horo 6a3oBUM KOHIENTYILHUM JIOMEHOM.
Lle BUABIAECTBCA 3a JONOMOIOK PI3HHX JEKCHKO-IpaMaTHYHMX 3aco0iB: y HEraTUBHiH ceMaHTHII
neKceM—penpe3eHTaHTlB KOHIENTy %4+ / BIMHA, a Takox ixmix KOM61HaTOpHHX BJIACTHBOCTSIX.
BupineHo takcoHOMiuHUH (rimoHimiuHuil) ¢peiim ﬁﬁ%ﬁﬂﬂl{ﬁ‘ zhanzhéng ji zhéngzhi — BIMHA —
LE TIOJIITUKA, me npyruii KOHIENT BHCTYIIA€ POJOBUM CTOCOBHO BHIOBOTO mepiioro. Kpim Toro,
JpyTHii KOHLENT CIyTye 3ac000M BperyioBaHHs BiliHu, T00TO ciyrye konuenTosi A1°F héping / MI/IP.
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o Tpersoro THITY (peliMoBuX CTPYKTYp (acouianiiHux (peimiB) HanexkaTh Taki Pppekimu: wik £ B
f# zhanzhéng ji diibé — BIMHA — LE I'PA, 0CHOBHOIO XapaKTEPHCTUKOIO SAKOi € HeHepen6at{yBachTL
ik 4+ B 5 Ak zhanzhéng ji zainan — BIMHA — LE CTUXIS, a came Borous, Tomy ueid dpeiiv Moxe Oyru
KOHKDETH30BAHO 710 il 5+ Bk 45 zhanzheéng ji hudyan — BIHA — 1B BOTOHb; a takos ﬁﬁﬁ'}ﬂﬂﬁaEJ
zhanzhéng ji xijo — BIMHA — LIE BUCTABA.

Kurouosi ciioBa: xoHuent, BiiiHa, dhpeiim, Meaia, AUCKypC, CIIOT, KUTalChKka MOBA.

Introduction. After the paradigm shift towards anthropocentrism, linguistics
commenced to view language as a product of human’s thinking and consciousness, which
resulted in the emergence of a new branch of linguistics in the 1970s — cognitive linguistics
as “the scientific study of the nature of thought and its expression in language” (Xu &
Taylor, 2021; 3CfiH, 2022). Up until now, thorough investigations have been conducted
to define how people perceive the world around them, namely, referring to concepts or, in
other words, cognitive categories revolving around prototypes, which then assemble into
the configuration of interacting categories — frames (or concept clusters) introduced by
Charles Fillmore and other mental schemas (Ungerer & Schmid, 2006). Frames are used to
decode stereotypical situations and comprise slots, i.e. singular concepts, relation between
which form propositions — basic cognitive structures that reflect the existential relations
between objects (fixed parts of a proposition) and their properties (variable) in the mind
(Martyniuk, 2011, c. 105, 132).

Ukraine has been facing appalling atrocities of Russian invasion since 2014 which,
inevitably, raised a question of naming, perceiving, and reflecting on a still-unfolding
course of events — conceptualizing the reality, more precisely— defining the concept WAR
(BIMHA). Surely, it is one of the central themes of Ukrainian philosophy, linguistic, and
literary studies, especially after the full-scale invasion in 2022, such as in the works
by Yavorska (2016), Vilchynska (2017), Zabuzhko (2024), to name a few. Similarly,
in Western countries the concept WAR has always been in the scope of scholars’
interest, however, the unanimous view on it has yet been developed (and probably
never would) due to the complexity of such an event and multidisciplinary analysis of it
(English, 2013). Conversely, Chinese scholars have not looked into the abovementioned
concept extensively, at least not from the linguistics standpoint. One study conducted by
Ukrainian sinologists (Vorobei et al., 2021) covered it, albeit partially, examining the
concept AR just through the conceptual metaphor theory in Chinese sports discourse.
Hence, the topicality of the research is established by the need to analyze the concept
1% 4/ WAR in its different relations with other concepts, i.e. frames, not just as part of
conceptual metaphor.

The research aims to present the concept %+ / WAR as a slot in frame structures in
Chinese media discourse as this type of discourse is classified as conceptually open, meaning
it can “borrow and lend” concepts from/to other discourses, and as highly manipulative
(Prykhodko, 2008, p. 247-248), that could be more representative in terms of language
use in it. To achieve this, the following objectives are set: to define basic frames with the
concept i 4 / WAR as a slot; to categorize basic frames by the inner relation between
slots; to analyze the linguistic units that represent these frames in Chinese media discourse.

Methodology. To achieve the aforementioned aims and objectives of the study, we
employed a set of general scientific methods (induction, deduction, analysis, and synthesis);
the descriptive method allowed us to identify the lexical units representing the concept
under analysis, as well as to interpret and classify them; the contextual method was utilized
to determine the features of the means of objectifying the concept i 5/ WAR; applying
the frame modeling method, we outlined frame structures with the concept /it % / WAR;
the corpus method and the method of purposive sampling were used to select illustrative
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material from such sources as Beijing Language and Culture University Corpus (BCCiE#}
J%), Web Chinese 2017, and our specific corpus containing 120 utterances found in three
the biggest Chinese media sources — Chinese Daily (A [ H#), Xinhua News Agency (G
#E£3@ I 4L), China Media Group (FF4¢) #& EEAL L 4).

Results and discussion. We believe that the concept of %+ / WAR as a slot can
appear in three basic frames (in terms of Zhabotynska (Martyniuk, 2011)): a subject-
centered frame, a taxonomic or hyponymic frame, and an associative frame or as part of
conceptual metaphor.

A subject-centered frame consists of two slots between which the relation of
existence is established, in other words, Slotl equals Slot2 in some way. We hold the
view that there is at least one of such frames: fi %+ E[ ;% zhanzheéng ji xié’¢ — WAR
IS EVIL, where the concept /4 / WAR possesses characteristics of another concept i
2% / EVIL which is a basic domain to the former and implies negative evaluation being
expressed explicitly or implicitly.

1) HAXN BRI AR DR A E 7 52 i ARG — T [...]. Ribén dui hua
chixu qinliie shi jindai yildi zhongguo lishi shang zui h&i’an de y1 y¢ [...]. — Japan’s
continued aggression against China is the darkest page of Chinese history in modern
times [...].

2) B R 3 DL 1 R0 B2 8 d 38 2 ) 40 R SR 2, H 19484F LA
K FECT BT AR S, ATE R — AP EERT . Bayl  chongta  sheji
dao yiselie hé balésitdn zhi jian de lingtli hé zongjiao zhéngyi, zi 1948 nian yilai ddo
zhi lido wi shu de litxué chongtt hé zhanzhéng, kéwei shi yige shiji xing nanti — The
Israeli-Palestinian conflict involves territorial and religious disputes between Israel and
Palestine, and has led to countless bloody conflicts and wars since 1948, and can be
described as a problem of the century.

3) Bk EEZNASEEGELES g AR T E S 18N A S 11 5T
NSHRRBE Y], 3857 B LU — et R4 A R4, I b R0U5 <
7RI SE4T NGB 3 A5 K. Lianhégud zhiiyao jigou yii lianhégud értong jijin hui, shijie
lidngshi jihua shii déng 18 g¢ ztizhi de fuzé rén 5 ri fabido lianhé shéngming, qianzé ba
yi xIn y1 lin chongtu géi jiasha minzhong dai 1ai shanghai, hiiyu chongta shuangfang “liji
shixing réndao zhuyi tinghu6”. — The heads of major United Nations agencies and 18
organizations, including the United Nations Children’s Fund (UNICEF) and the World
Food Programme (WFP), issued a joint statement on 5 May, condemning the harm caused
to the people of Gaza by the new round of the Israeli-Palestinian conflict, and calling on
both sides of the conflict to “immediately implement a humanitarian ceasefire”.

In these three examples, the concept i / WAR is, firstly, represented by different
lexical units (121 qinlii¢ — invasion, to invade; 15 chongti — conflict, to conflict; %4
zhanzh&ng — war ), and, secondly, its attribute, i.e. negative evaluation that derives from the
concept L%, is conveyed through the darkest page of China’s history (%7 [E JJ7 52 I iz 2
% ') — UL lishi shang zui héi>an de y1ye) in example (1) as it implies the feeling of despair,
hopelessness, unwillingness to recall such horrific events despite the need to keep them
in mind and voice it again to remind the other side of the conflict about its responsibility;
in sentences (2) and (3), the concept #15:% / EVIL is expressed by lexical items denoting
suffering and bodily injury such as JitIfl. litxu¢ — bloody and 173 shanghai — to harm, to
hurt, to damage that are negative by definition.

This frame can also be analyzed through verb collocations. We tentatively presume that
the concept (i 5+ / WAR is anti-teleonomic since people tend to avoid it due to its negative
attribute, thus verbs would semantically indicate aversion of some sort. The example of
such collocation is presented in the third example: i& 57 qifinzé — to condemn that expresses
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strong disapproval of the event that follows, consequently, the speaker’s attitude towards it
is clearly criticizing. To illustrate that point better we would like to look into other examples:

4) HEEKRBFETIH, X CLEAR], W7 BRI G 5 A R AR G e
58, HARRILAWIT R JEAH 53— M % . Rud jinzhang jishi chixu shéngji, dui ba yi
dou buli, shuangfang huo jiang bimian fashéng da gutmo6 wuzhuang chongtt, dan weildi
xingshi rahé fazhan youdai jinyibu guancha — If tensions continue to escalate, that would
be detrimental to both Palestinians and Israelis, the two sides may avoid a large-scale
armed conflict, but it remains to be seen how the situation will develop in the future.

5) MWERFILEL ZRE. AF. TR ZEN, HREFRKE A2, HEH
I AR ARSI RN 2 A RN, SN A [ 2 4 ST AE A AN 22 4 i) AR
fiiz b, BiibTERBEE X BT, FLFRYE W RO AIFA2E « Ying jianchi gongtong,
junhéng, youxido, k& chixu de ouzhou anquan jiagou, fandui ba béngud anquan jianli
zai tagud bu anquan de jichu zht shang, fangzhi xingchéng zhénying duikang, gongtong
wéihu ya ou dalu héping weénding. — All parties should, following the vision of common,
comprehensive, cooperative and sustainable security and bearing in mind the long-term
peace and stability of the world, help forge a balanced, effective and sustainable European
security architecture. All parties should oppose the pursuit of one’s own security at the cost
of others’ security, prevent bloc confrontation, and work together for peace and stability
on the Eurasian Continent.

6) M W OB T S 5 AN B, AF IR B AT A, B AR S FE AR K
240+ 5% . Eludsi ying shifang sudydu wii fang béi kouya rényuan, tingzhi didui
xingdong, che chii zai wii jundui bing hutfu wii lingtii wanzhéng. — Russia should release
all Ukrainian detainees, cease hostilities, withdraw its troops from the country and restore
its territorial integrity.

In these examples, the concept 14+ / WAR is expressed in a syncretic way: firstly,
through nominals such as H.3& 1 9¢ wiizhuang chongtii — armed confrontation; 78 X Pt
zhénying duikang — bloc confrontation (in Chinese political discourse, this phrase has a
strongly negative connotation (Fedichev, 2023)), # %173} didui xingdong — hostilities;
secondly, through the verbs used along with them: & f bimiin — to avoid, [j 1L fangzhi —
to prevent, 15 1L tingzhi — to stop that mean unwillingness of the notion denoted by the
nouns to happen, exist or emerge. Subsequently, the speaker wants to end that event at all
costs which means this event is inherently negative which, in turn, brings us to the concept
#1838 / EVIL again. The same applies to the following example:

7) U R . AR AN, AT AT o SRS A s 5 A%
. B IEEY B, e WAL SENL . SOMATAT B REATATIB 0L R A1k
H#¥ . Jidnshdo zhanlii¢ fengxidn. Héwtiqi yong budé, hé zhanzheng da budé. Ying fandui
shiyong huo weixié shiyong héwtiqi. Fangzhi hé kuosan, bimian chiixian hé wéiji. Fandui
rénhé gudjia zai rénhé qingkuang xia yanfa, shiyong shénghua wiiqi. — Reducing strategic
risks. Nuclear weapons must not be used and nuclear wars must not be fought. The threat
or use of nuclear weapons should be opposed. Nuclear proliferation must be prevented
and nuclear crisis avoided. China opposes the research, development and use of chemical
and biological weapons by any country under any circumstances.

This example is interesting from several perspectives. Firstly, the concept /%5 / WAR is
expressed by dissimilar linguistic units (/§#& X[ zhanliie fengxidn — strategic risks, 1%
4rhézhanzheng — nuclear war, 1% fEHLhé wéiji — nuclear crisis) along with the verbs whose
semantics explicate minimizing or countering of the object (#&/>jidnshio — to reduce,
Xt fandui — fo oppose). Furthermore, to convey the general meaning of “unwillingness”,
the speaker uses grammatical means, i.e. the potential complement represented by a
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resultative construction with the infixed morpheme A bu that expresses the meaning of
strong prohibition: Fi A~ fSyong budé — must not be used, 1 4~153da budé — must not be
fought. As appears, lexical and grammatical means can be used alongside to verbalize the
unwillingness to achieve something or the occurrence of something. This is also true for
the following example:

8) R FEESCHFFLLOIITEE DAL HIZX R BRI E f ) i T
EEMAESR, EEBARZMRY KERJRHKTE . Jinguin méigud zhichi yiselie
xingshi ziweéi quan, dan zhé ci chongti de guimo6 hé zaochéng de shanghai chaochile
meigud de xiangxiang, meigud y¢€ bu yuanyi chongti kuoda zaochéng jimian shikong. —
Although the United States supports Israel’s exercise of its right to self-defense, the scale
of the conflict and the damage it has caused are beyond the imagination of the United
States, and the United States does not want the conflict to expand and spiral out of control.

It is worth noting that the negative adverb £ bu as a lexico-grammatical means can
diversify the ways of expressing the semantics of unwillingness.

As has been demonstrated, the concept 1% 4+/ WAR surely interacts with the concept 7%
#% / EVIL forming a subject-centered frame and obtaining negative evaluation not just by
the nouns denoting it, but also with the help of verbs indicating unwillingness combined
with some grammatical structures including imperatives and negative adverbs.

The taxonomic (hyponymic) frame [ %+ B[l {{/fizhanzhéng ji zhéngzhi — WAR IS
POLITICS, where the former is a subordinate level concept, while the latter one is a
superordinate level concept. In addition, by definition, war is a part of politics, a tool to
achieve its objectives.

9) P H M MILEE A B SCERE RN, R EHER KN A
BRI ECEE: Jplr i E R SHE ORBAE S, RBEAE N . Kangri  zhanzhéng hé  woguod
géming, jianshe, gdigé de weida sheéngli, fanfu zhaoshi yitido dianpubupo di zhenli: Ban
hdo zhdongguo de shiging guanjian zai dang, guanjian zai rén. — The Chinese War of
Resistance against Japanese Aggression (the Second China—Japan War) and the great
victory of China’s revolution, construction and reform have repeatedly demonstrated an
unbreakable truth: the key to doing a good job in China lies in the Party, in its people.

As we can see, the people help “to do a good job” in China’s affairs, which implicitly
refers to political life. Then the notions mentioned earlier in the sentence such as £y
géming — revolution, i 1xjianshé — building, N gdigé — reform, and, accordingly, $T
H 5% 4rkangri zhanzhéng — The Chinese War of Resistance against Japanese Aggression
relate to the concept 76 / POLITICS.

10) ELEHHTE BRI RE R A R N3 « made Dk,  BEIRah 5 R RS i 2 42
JOLI, BFEEGA . ARG SE ST . Balesitdn bi’ér zhd y1 t¢ daxué jidoshou jia
sang-hati bo shud, ci ci chongta dai 14i de yingxidng shi quan fangwei de, baokuo zhengzhi,
anquan hé zhanliie¢ déng céngmian. — Ghassan Khatib, a professor at Birzeit University in
Palestine, said the impact of this conflict is all-encompassing, including political, security
and strategic dimensions.

11) Pt H &S PRA A8 7 B AR 2 BUR IR L, D9 RE £ )
JERMER] S ST b AR AR T 7850 56 . Kangri zhanzheng cong génbén shang
gdibianle zhonggud shehui zhéngzhi liliang de duibi, wei xtn minzhti zhlyi géming chedi
shéngli, jianli xin zhonggud jil¢i hé zhtinbéile chongfén de tidojian. — The Chinese War of
Resistance against Japanese Aggression fundamentally changed the ratio of social and
political forces in China, accumulated and prepared sufficient conditions for the complete
victory of the new democratic revolution and the establishment of a new China.

12) NEEF e @ iE W], g ARA R AT ZERAT . 2 i
B B &b, i AN RGEE E I RIEZE, 2580 i
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7. Rénléi zhanzheng shi yijing chongfén zhéngming, zhanzhéng conglai bu shi danchiin
de jiinshi xingwéi. Zhanzhéng shi baokuo zhéngzhi i, jiinshi li, jingji li, wénhua li, waijiao
li déng zai neéi de zonghé gudli de boyi, shi zhanlii¢ de bdyi. — The history of human war
has amply proved that war is never a purely military act. War is a game of comprehensive
national power, including political power, military power, economic power, cultural
power, diplomatic power and so on, and a game of strategy.

All three of these examples explicitly indicate a direct link between war and politics:
in examples (10) and (12), war has a political component, in example (11), war affects
politics, and changes the “ratio of China’s socio-political forces” (' [EH#12HUA 1 &)
X Etzhongguo shéhui zhéngzhi liliang de duib).

War is not just part of politics. As we have seen, the basic domain of concept 4+ /
WAR is the concept 4% / EVIL, i.e., it has negative evaluation. Hence, people in their
actions try to prevent or reduce the presence of this concept and also aim to solve it or find
a way out of it. One of the ways to end a war is through diplomatic or political channels, so
people turn to the concept Eifi / POLITICS to resolve the war. In this case, the concept £/l
“Fhéping / PEACE comes once the war ends.

13) TR RSB AR, A E Bt o — T8 HES) & e 22 SEHLBOG k.
Zhongfang jiang jixu zhili yi quan hé cu tan, tong guoji shehui yidao tuidong wiikelan wéiji
zhéngzhi ji¢jué. — China will continue to be committed to promeoting talks for peace, and work
with the international community to promote a political solution to the Ukrainian crisis.

14) 5 Je el 48 2504 30 HAETT % 4 DL 3115 1) 56 [ [ 55 D0 A bk 1 i i, a0 2B BJ)
FEBUA 24 R HRBUTS), s 8 HrE ML) R ge M, I IREIXUT REUE
Al AT I TS e . Adji zOngtong sai x130 ri zai kailud huijian dao fing di me&iguéd gudéwuging
bu linkén shi qiangdiao, bixi liji zai zhéngzhi hé anquan céngmian caiqu xingdong, tuidong
balesitdn hé yiselie jushi huanhé, bing xianzhi shuangfang caiqu rénhé dan fangmian
cuoshi. — Egyptian President Sisi, in a meeting with visiting U.S. Secretary of State Blinken
in Cairo on March 30, emphasized the need for immediate action at the political and
security levels to promote de-escalation of the situation between the Palestinians and the
Israelis and to limit the adoption of any unilateral measures by the two sides.

15) WA KK HARTIERE, PRARENT L, hifEIE X4, ATk
B AURIR R IEFRA T WA EEH . Wo xidng dajia dou hén gingeht, zhongfang
shizhong zhan zai héping yibian, zhan zai zhéngyi yibian, women jiang jixu wei quan hé cu
tan fahut women de jianshe¢ xing zudyong. — I think we all know very well that China has
always stood on the side of peace and on the side of justice, and we will continue to play
our constructive role in promoting peace talks.

16) P%iEAE8H 6 HARIE 138 7 M bk, vy —BEAEINK ) BE DA B 5 22 Jmy 34
|7 A1°F . Lutou she 8 yué 6 ri baodao yinshu fenxi chéng, zhongfang yizhi zai jia da lidu
yi cuchéng wikelan jushi zouxiang héping. — Reuters reported on August 6, citing analysis
that China has been increasing its efforts to bring the situation in Ukraine to peace.

The political (diplomatic) solution (BLiffif#izhéngzhi jigjué) is strongly associated
with negotiations (fi£ iRcu tan — to facilitate negotiations), which should result in F1°*
héping — peace or ZZ FlThudnhé — to ease (tension), to alleviate. The concept F1°F- / REACE
is teleonomic as evidenced by the preposition [F]xiang — towards, to face, to turn towards,
which identifies the final point of J&#jushi — situation, state (of affairs) (16), and peace is
associated with the place where the Chinese see themselves: 3 {E F1°F-—i/ zhan zai héping
yibian — to stand on the side of peace (15). Anything associated with peace is both embraced
and encouraged in Chinese media discourse: A FI{E£1% quanhé cutin — to promote peace
talks, because of the subject-centered frame F1°F-R13% L héping ji shanliang — PEACE IS
GOOD because people strive for the better in their lives.
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The relations between concepts (i 5+ / WAR and Ejf / POLITICS are complex: even
though the proposition can be defined as “part — whole”, taking into consideration the
concept F1°F- PEACE, their interaction can be also viewed as a triad: /i 5+ — Bif — fI°F
(WAR — POLITICS — PEACE), where the concept i 45+ / WAR is a problem (unwanted
situation), the concept B Jf / POLITICS is a tool to achieve the desired result — the concept
HIF- / PEACE.

The third type of frame is based on associative connections, which are the basis for a
conceptual metaphor. If we go back to the example (13), we will find the associative frame
il 5+ B[l % fizhanzheng ji ditbé — WAR IS A GAME, the relation between these slots can
be understood through the “as if”” conjunction since the first concept just resamples the
second in some way. However, here we support the view of Yavorska (2016) who notes
that war is not just a simple game, its main attribute is unpredictability, which is reflected
in the semantics of the word 1#Z¥ boyi — games (such as chess, dice, etc.), gambling.

There are two more frames of the same type, the first of which is /i, 5+ E[ % *f zhanzhéng
ji zainan — WAR IS A DISASTER. The frame views war as irrational and unpredictable,
much like the previous one, but with an added emphasis: in this frame, war is uncontrollable
and cannot be manipulated:

17) LA BRI 8 AE v b sty B OB K S Yisélie hé balésitin zai jiasha
didai zaici baofa zhanzhéng. — War broke out again between Israel and Palestine in the
Gaza Strip.

18) BfEM A —fRikIESIE, HEFELR, FEL TR AW A AR EE5 K
L, BPERAr R RE 2 k4%, TR RKIEN . Lutou she de y1 pian baodao xié
dao, zi qunian yilai, zai yuedan hé xDan buduan fashéng baoli shijian yinfa danyou, ji ba yi
chongtu kénéng hui shikong, shengji wéi da gutmo6 duikang. — A Reuters report writes that the
ongoing violence in the West Bank since last year has raised fears that the Palestinian-Israeli
conflict could spiral out of control and escalate into a large-scale confrontation.

The war here is understood as a disaster acting on its own: for example, the unit & &
baofa has the meaning not only fo break out, suddenly begin, but also fo erupt, to explode,
to burst out. From that we can see: war aligns with other natural disasters and begins
unexpectedly. In addition, there is no emphasis on the agent of action, because the lexical
unit &4 fashéng — to happen, to occur, to take place is intransitive. People try to cope
with the disasters, to keep them under control, whereas 255 shikong — to go out of control
is an undesirable state.

To be more precise, in this case war can be associated with a certain element — fire,
hence %4+ Rl ‘K ¢ zhanzheng ji hudyan — WAR IS FIRE:

19) 20204F9JT i, ZA-RIBIX AR ERR, MR T[R4 115 9 H RS RHK & e F
P B AT K, WU BRTE S H SRR b, SRR A7 FIFE#H 4. Br ling ér ling
nian jitu yuedi, na ka diqii zhanhuo chong ran, ya a ya tongnian shiyT yué jiu ri zai mosike
de woxuan xia shangding quanmian tinghud, shuangfang lia zai gézi zhanju de zheéndi
shang, jiaohuan zhanfu hé sizh¢ yiti. —At the end of September 2020, the war was ignited
again in the Nagorno-Karabakh region, and on November 9 of the same year, Armenia and
Afghanistan agreed to a comprehensive ceasefire brokered by Moscow, with both sides
remaining in the positions they had occupied and exchanging prisoners of war and the
remains of the dead.

20) EHRIEARIRIE, R ES 7 B4 H 10 H TR 2R (o] f5 A3 4, (H 22 5 X ek
34 /NEREIAZ K. Ju é méiti baodao, chongta diqi bufén minzhong 4 yué 10 ri yi luxu
fanhui juizhu di, dan jiaoji¢ quyu réng you xido fanwéi jiaohud. — According to Russian
media reports, some people in the conflict zone had returned to their places of residence on
April 10, but there were still small shootings in the junction area.
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21) £EH. EEMMERMS NIOH U, KAgdLmywlmiEtE L%
‘K. Mgigud, yinggud hé jianada lingdio rén shijiti ri shud, jiang jixu xiang wikélan
shiisong geng dud junhuo. — The leaders of the United States, Britain and Canada said on
December 19 that they would continue to send more arms to Ukraine.

22) AR EAR . A A i R R R BT R K S g, 3L
PEAAEEA B R b G e, RN RO A I AT B R ] 2 G 5, S AEZH
AL AEXEHZILE AP . Zhanzhéng shi yizud rongli. Jingguo changqi géming
zhanzhéng tebié shi kangri zhanzhéng de fénghuo kaoyan, zhonggud gongchiandang zai
zheéngzhi shang, lilun shang riyi chéngshu jiangiang, tong rénmin qiinzhong de xiérou lian ji
riyi zeéngqiang, dang zai zuzhi shang, zuofeéng shang riyi gonggu hé jinbu. — War is a forge.
After the fire test of the long revolutionary war, especially the War of Resistance against
Japan, the CPC has become increasingly mature and strong politically and theoretically,
its flesh-and-blood ties with the people have grown stronger, and the Party has become
increasingly consolidated and progressive organizationally and in terms of its style of work.

The word {i% ‘kzhanhuo — the flames of war (19) has an inherent metaphor of fire in it
which is further reinforced by the verb E#Aichongran — o reignite. In the same example,
we find a call for conflict solution — {5 ‘Ktinghud — ceasefire — which metaphorically
conveys the use of weapons, as in 22K jiaohud — firefight, shooting. The use of fire that
denotes weapons is also present in example (21) — % ‘K jinhud weapons and ammunition,
munitions, arms.

Interestingly enough, there is a quite distinct manifestation of this metaphor in sentence
(22), where war is like a fire that has been tamed and used for a good purpose — #4 4 rongla
smelting furnace, forge used to process metal and improve its structural characteristics.
This process is also directly related to fire: %% kdoyan — fo test, trial preceded by 4K
fenghuo — fire beacon (to give alarm), which metaphorically conveys the meaning of war
alert. As a result, the Chinese Communist Party matures — %% chéngshii. Considering
the metaphor of war, the second character, apart from its first meaning mature, skilled,
actualizes its literal meaning — processed by fire, as evidenced by the radical ..., — fire.

23) KM, kLK EREM, A RIXRERIAT R T 2 B R B SN R AR
J7 Ayt . Meiguo, xudnzé jixt hud shang jido you, bulin zhéyang de xingwéi shifdu hui
zhu tut jushi xiang gengjia shikong de fangxiang yanjin. — The United States, for its part,
has chosen to continue to pour oil on the fire, regardless of whether or not such behavior
will help push the situation in a direction that is even more out of control.

The analyzed metaphor is supported by the chengyu ‘K _7# huo shang jido yéu —
to pour oil on the fire, to aggravate a situation. Judging by the structure of this linguistic
item, fire denotes war in this sentence, and assistance to the sides of the conflict is seen as
inflaming, which is not desirable. One of the characteristics of burning is high temperature,
and the metaphorical actualization of the concept %4+ / WAR is also related to it:

24) X —1H, Hr—RELMRER BfRr80r %, st R H)t. Guoqu
y1ge yue, xin y1 lin ba yi chongtu baofa qi¢ chixu shéngji, qiandong quan shiji¢ muguang. —
Over the past month, a new round of the Israeli-Palestinian conflict has erupted and
continued to escalate, drawing the attention of the world.

25) A R TR, 7R RS B VAR AE R 0% . Suizhe jushi
shéngwen, zhongfang tong zhongdong gégud de goutdng pinlii zai mingxiin jiami. — As
the situation heats up, the frequency of communication between the Chinese side and the
countries of the Middle East is significantly increasing.

26) R E LM R AR AS B AE T s “WE DT R, @ALAST R ) e
[H . Pingxi ba yi chongti de génbén chilu zaiyt ludshi “lidng gué fang’an”, jianli
duli de balesitan guo. — The fundamental way to calm Palestinian-Israeli conflict lies
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in the realization of the two-State solution and the establishment of an independent
Palestinian State.

27) TP IG5 DR R OK IR T, e G R EUAE i) AT A 3 B M B K
THREILATE, A AR RS, RSEIZE M [l . Zhongfang  hiiyu
youguan ge fang baochi zuida xiandu kezhi, bimién caiqu rénhé kénéng daozhi wu pan huo
jinzhang shéngji de dan bian xingdong, quanli nitizhuan dimian xiaoji taishi, jinkuai shixian
huanhé jiangweén. — China calls upon all parties concerned to exercise maximum restraint,
avoid any unilateral action that may lead to miscalculation or escalation of tensions, make
every effort to reverse the negative situation on the ground, and achieve a de-escalation as
soon as possible.

As we have just seen, the idea of temperature rising is associated with escalation,
aggravation of the conflict (F}Zshengji — to go up by one grade, to escalate (in intensity),
JhiEshengwen — to become hot, to intensify), whereas its decrease ([%iijiangwen — to
become cooler, to lower the temperature) is associated with mitigation, conflict resolution.
The same goes to the verb *F-E.pingxi — (of wind etc) to subside, to die down, to smooth
over (a dispute etc) which furthermore supports the metaphor under analysis.

War is generally perceived as a dangerous, uncontrollable disaster that seems to occur
spontaneously, without our intent or planning. More tangibly, it is often likened to fire —
equally destructive and indiscriminate in its devastation caused by burning — escalation. In
contrast, people’s efforts are directed toward quelling the flames, calming the situation, and
reducing the intensity — de-escalation.

The last association frame here is {5+ R % Jill zhanzheng ji xijo - WAR IS A PLAY, a
tragedy, to be precise, for that reason war correlates with the lexical unit 75| beiju — tragedy:

28) LA R AR, b AE A AR N sk B . IRYE SO EE, AR
ROEZLSHGERL 15 ASET:. Ba yi chongta de béiju, hai zai quéan shiji¢ de zhushi xia
chixu shangyan. Génju zuixim shuju, bén lan chongtt yijing ddozhi chaoguo 1 wan rén
siwan. — The tragedy of the Palestinian-Israeli conflict continues to unfold as the world
watches. According to the latest figures, the current round of the conflict has resulted in
more than 10,000 deaths.

29) it B4 R B AR TR, AT BL U o 56 [ AR v 2R SR bk AN kAR 2O R
. Zaochéng jintian de beiju, kéyi shud shi méigud zai zhongdong zhéngeé zhong dui
héping jinchéng hiishi de egud. — Today’s tragedy is arguably the result of the United
States’ neglect of the peace process in its Middle East policy.

30) WRAMFR R E EE, MRS R PR o AR AT BE AR B IR R BUIE < IR
R IR 2R, A E ARSI UOR A 3 EITISEAT . Ba yi chongta fanfu
shangyén, génbén yuanyin shi zhongddong héping jinchéng pianli zhéngque guidao,“liang
guo6 fang’an” jichu buduan shoudao qinshi, lidanhégud xiangguan juéyi méiyou dédao qieshi
zhixing. — The fundamental reason for the recurrent staging of the Israeli-Palestinian
conflict is that the Middle East peace process has deviated from the right track, the basis
of the two-State solution has been continuously eroded, and the relevant resolutions of the
United Nations have not been effectively implemented.

Aside from the word JEf#| beiju — tragedy, the analyzed metaphor is additionally
supported by the verb _[j# shangyin — to screen (a movie), to stage (a play), a screening,
a staging, which is used to describe theatrical performances or film screenings.

This frame is notably cynical, as it views war as a form of amusement for spectators,
despite the atrocities it entails. Such a view suggests a detachment from the harsh realities
and profound human suffering involved, thereby reducing the gravity of war to mere
spectacle. This detached perspective undermines the serious ethical and humanitarian
implications of armed conflict.
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Conclusions. In this study, we aimed to provide an overview of the primary frames
encompassing the concept of (i 5+ / WAR as a slot (secondary actualization) and to explore
how this concept is perceived in Chinese media discourse. Based on the proposition type, we
identified three types of basic frames: a subject-centered frame, a taxonomic or hyponymic
frame, and an associative frame or conceptual metaphor.

The first type is represented by the frame #§ %+ HJ48%% zhanzhéng ji xi¢’¢ — WAR IS
EVIL, which gives the concept/it ¥ / WAR a negative evaluation. The second type is
illustrated by the frame %4+ RIE(iG zhanzhéng ji zhéngzhi — WAR IS POLITICS, where
politics can be viewed as a tool to resolve war, thereby actualizing the conceptH1-F- héping —
PEACE. The third type is represented by four frames: /i 4+E[1¥%1# zhanzheng ji diibo —
WAR IS A GAME, /i 4+E[1 7k %t zhanzheng ji zainan — WAR IS A DISASTER, /i 4+H[I -k
J# zhanzhéng ji hudyan — WAR IS FIRE, and /i 4+ B[l %k i zhanzhéng ji xiju — WAR IS A
PLAY, each of which portrays war as unpredictable, chaotic, and multifaceted in its nature.

Prospects for future research include studying the primary actualization (nominative
verbalization) of the concept (i 4+ / WAR as well as its pragmatic characteristics in different
discourses.
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GUIDELINES for submission and publication of manuscripts
in HERALD OF KYIV NATIONAL LINGUISTIC UNIVERSITY.

Series in Philology

ISSN 2311-0821 (Online), ISSN 2415-7333 (Print),
which is included into the List of scientific professional editions of Ukraine
(Category B/b)
and authorized to publish the results of doctoral and candidate’s theses in
Philological Sciences. Specialty 035.
(Order of the Ministry of Education and Science of Ukraine No. 1643 dated of
December 28, 2019)

The journal welcomes submissions (scientific papers, research articles, reviews, etc.)
from qualified specialists in the field of philology provided the submitted work has not been
previously published, addresses the branches and scope the journal focuses on, presents up-
to-date research results, contains novelty and meets the journal requirements.

The editorial board members conduct internal and external peer reviewing of submitted
works and reserve the right to decline unsuitable ones.

The editorial board adheres to international publishing standards based on the Code of
Conduct developed by COPE (Committee on Publication Ethics).

Manuscripts are checked for plagiarism by UNICHECK on an obligatory basis. The
degree of text uniqueness shall exceed 85%.

Manuscript languages — Ukrainian, English, French, Spanish, German (Certificate of state
registration of the print media (Series KV No. 8830 dated of June 3 2004)).

MANUSCRIPT PREPARATION

Page 1: Author’s surname and initials and manuscript title in English.

Page 2: line 1 - UDC (align left), line 2 —initials and surname(s) of the author(s) (regular,
align right), line 3 — institutional affiliation and country, line 4 — e-mail address(es) of the
author(s), line 5 — ORCID ID, line 6 — manuscript title (12 pts, bold, CAPITAL letters,
align center, use manuscript language).

Next:

1) two abstracts (1500-1700 characters with spaces each): in English and in
Ukrainian (single line spacing, Times New Roman, regular, 12 pts, align center, first line
indent — 1,25 cm);

2) Keywords (5-7 words selected from the abstract).

Empirical papers should include the following structural components:

— introduction: provide a clearly stated research problem / question, its relevance and
adequate background to the area of concern and propose solution;

— up-to-date critical literature review: avoid mere listing of scholars’ names or
their works; consider a survey of scholarly sources and contributions and specify novel
unresolved issues; current state of the art in the field is conventional;

— aim and objectives;

— research methodology;

— research results and their discussion;

— conclusions and implications for further research;

— references formatted according to APA style standards (7th ed.).
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Information on international APA style standards can be found here:
http://nbuv.gov.ua/node/929;
https://www.library.cornell.edu/research/citation/apa;

http://www .citationmachine.net/apa/cite-a-book;
http://www.bibme.org/apa/book-citation/manual.

REFERENCES (headline — CAPITAL letters, bold, align left, first line indent — 1,25
cm) are arranged alphabetically below the manuscript text (line spacing — 1,5, Times New
Roman, 12 pts, justified, first line indent — 1,25 cm) followed by EMPIRICAL DATA
SOURCES and DICTIONARIES (if any), which are given separately.

TRANSLITERATED REFERENCES (applied to the sources in Cyrillic).
Recommended link: http://litopys.org.ua/links/intrans.htm.

Contact data of the author(s) (Times New Roman, regular, 12 pts) in the form of
a table — full name(s) of the author(s), their academic degree(s) and title(s), affiliated
organisation, position, e-mail(s) of the author(s), field of expertise, colour photo.

If, for some ethical reasons, the author refuses to send his/her photograph, it may be
substituted by an avatar of the corresponding sex.

Author’s contact data Author’s photo Fields of scientific interest
full name(s) of the author(s), their (max. 5 positions)
academic degree / title(s), position,
affiliation(s) and e-mail address

Acknowledgments (if any): Specify grants or other financial support of your research
or acknowledge persons who assisted in conducting the research.

Formatting guidelines: text (min. 0,5 pr. p. =20 000 characters) and references are
in Times New Roman, 12 pts, line spacing — 1,5. Margins: left, right, top and bottom —
2 cm, first line indent — 1,25 cm. Special fonts (but for Times New Roman) should be
attached in separate files. Use curly double quotation marks (“discourse™) to introduce
quotations and term definitions. Differentiate between hyphens (-) and dashes (-).
Manuscript fragments that include illustration data are presented in italic. Ellipses in
quotations are indicated by [...]. Footnotes are allowed. In-text citations (surnames) are
entered in the source language; those in Cyrillic characters first, followed by those in
Roman letters (Isanos, 2012; Johnson, 2019).

Important notes to consider:

1. Authors should consider the credibility of sources they use! If it is impossible to
define the author and/or the year of publication, it is better to refuse citing this source as it
is not reliable.

2. Self-citations should be used responsibly and only if appropriate.

3. Most of the items in the reference list should be fresh and reliable sources of the last
5-7 years. Research papers without references to articles in reputable journals indexed in
Web of Science and/or Scopus may generate extra questions and negative feedback from
peer reviewers.

4. We do not recommend citing textbooks, guides or tutorials.

5. It is necessary to minimize the links to conference abstracts and other papers that
were not peer-reviewed before publication.

6. References to Wikipedia and other online encyclopaedias are not allowed.
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SUBMISSION
GUIDELINES

The list of required submission files is:

— manuscript in Microsoft Word file format (.doc / .docx);

— information about the author(s) in two languages (English and Ukrainian) in a separate
file (full given name and surname, academic degree, academic rank, affiliation, position
held, postal address (with zip code), e-mail address, contact phone number);

— scanned referee report or extract from the protocol / minutes of the chair / department
meeting / scientific council recommending publication (but for authors who gained
academic degrees of CSc or DrSc).

All the respective documents (manuscript, information about the author(s), referee
report (extract)) should be titled accordingly (Article Surname, Author Surname, Review
Surname, Extract_Surname) and sent to knlu-pzs@ukr.net.

Executive editors:
Halyna Stashko, tel.: +38 (067) 442-43-44
Halyna Minchak, tel.: +38 (068) 554-23-79

Technical editor:
Olena Hryhorenko, tel.: +38 (067) 419-33-36
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