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Abstract

This article addresses the issue of reflection of national and cultural experience of the people,
their values, beliefs, crafts, preferences, important historical events and outstanding figures in the
microtoponymy of Bila Tserkva district. The paper clarifies nominative specificity of microtoponyms
in the context of other onymous vocabulary, and substantiates the expediency of studying them through
the prism of ethnolinguistics. The research was carried out on the basis of a survey of the inhabitants
of the district and employed methods of etymological, structural and cultural-historical analysis. The
authors present an innovative classification of microtoponyms according to the degree of manifestation
of cultural connotation in them, which can be used to analyze the onymous material of other districts. The
classification distinguishes neutral, culturally marked, culturally veiled and culturally alien names. The
analysis of the material shows that cultural connotation is most widely represented by microoikonyms,
somewhat less often by microhoronyms, microoronyms and microhydronyms. The researchers conclude
that, despite their territorially limited functioning, microtoponyms are important components of the
cultural development of the people, since they reflect not only the external characteristics of the designated
objects, but also the associated worthy experience of struggle, growth and development of crafts; they
cultivate among contemporaries the values of freedom, labor, education, and the culture of honoring the
dead. The paper suggests recommendations for speakers to give preference to culturally marked onyms,
consciously built on national-patriotic principles, and avoid culturally alien microtoponyms.

Keywords: microtoponym, microhydronym, microoronym, microhoronym, microoikonym, cultural
connotation, ethnolinguistics, onomastics, Bila Tserkva district, Southern Kyiv area.

AHoTauis

VY crarTi Brepiue npoaHalizoBaHO MIKPOTOIOHIMIKY BinouepkiBIIMHY 3 HOIJSLY BilOOpaskeHHS B
HIfl HAI[lOHAJILHO-KYJBTYPHOTO JIOCBily HAapOJy, HOro I[IHHOCTEH, BIpyBaHb, MPOMHUCIIB, yro100aHb,
BXJIMBUX ICTOPUYHHMX TIOAIH 1 BHJIATHUX Jisf4iB perioHy. Bu3HaueHO HOMIHATHBHY CHEHU]IKY
MIKPOTOIOHIMIB Ha TJIi iHINOI OHIMHOI JIEKCUKH, OOIPYHTOBAHO HOLIJIBbHICTL BUBUEHHS IX caMe Kpi3b
MPU3MY €THOJIHTBICTUKH. JIOCITIPKEHHS BAKOHAHO HA OCHOBI OIIMTYBAHHS MEIIKAHIIIB PETiOHY, METOIIB
€TUMOJIOTIHHOTO, CTPYKTYPHOTO i KYJIbTYPHO-ICTOPHYHOTO aHaNi3y. ABTOPH NPE3EHTYBAIN HOBATOPCHKY
KIacudikalilo MIKpOTOIOHIMIB 3a CTyIEHEM BHSABY B HHMX KyJIbTYpHOI KOHOTalil, Ky MOXHa Oyne
3aCTOCYBATH JUIsSI aHAITI3y OHIMHOTO MaTepiaiy iHIIMX perioHiB. Y kiacudikamii BUAIIEHO HEHTpaIbHi,
KYJIBTYpHO MapKOBaHi KyJIETYPHO 3aByalibOBaHI Ta KyJIETYPHO qy)KOpiz[Hi Ha3BU. YCTaHOBJICHO, IO
KyIbTYPHY KOHOTALIIO HAMIIMPIIC PENPE3CHTYIOTh MIKPOOMKOHIMH, JEIIO piflie — MiKpOXOPOHIMH,
MIKPOOPOHIMH Ta MIKPOTiIpOHIMH. BUKOHABLI JOCIIKEHHS BUCHOBYIOTb, IO, IIOIPH TEPHTOPiaIbHO
oOMexeHe (YHKIIIOBaHHS, MIKPOTOIOHIMH € Ba)KJIMBUMH KOMIIOHEHTAMH KYJIBTYPHOTO PO3BHTKY
HapOJy, OCKUIBKH BiZOOpaKarOTh HE JIMILE 30BHIIIHI O3HAKU [MO3HAYYBaHUX 00 €KTIB, a i MOB’sI3aHUN
13 HUMHM TigHUE JocBix O0poTHOH, po30YHAOBH, PO3BUTKY IIPOMUCIIB, KyJIbTUBYIOTh CEPEJl Cy4YacHUKIB
LIHHOCTI BOJII, Mpalli, OCBITH, KyJbTYPH MOIIAHYBaHHS MMOMEPJIMX. PEKOMEH/IOBAHO MOBIISIM HaJlaBaTH
nepesary KyJIbTypHO MapKOBaHHUM OHIMaM, YCBIZJOMJICHO MOOYOBaHHM Ha HalllOHAIBHO-NATPIOTHYHUX
3acajlaX, yHUKATU KyJIbTYPHO UyXKOPIAHUX MIKPOTOIOHIMIB.

KurouoBi ciioBa: MIKpOTOTOHIM, MIKpPOTiIPOHIM, MIKPOOPOHIM, MIiKPOXOPOHIM, MIKPOOWKOHIM,
KyJIbTypHa KOHOTALlisl, eTHOJIHIBICTHKA, OHOMACTHKa, binonepkismuHa, [TiBnenna Kuipumna.
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Beryn. YkpaiHchbka MiKPOTOTIOHIMIKA ITIKaBHJIa AOCTITHHUKIB ITEPEBAXKHO 3 TOTIIATY
HOMIHATUBHUX 1 JIepUBallilHUX MOJENed, eTUMOJOrii, 3B 3Ky 3 IHIIUMH BJIACHUMHU
Ha3BaMH. MIKpOTOMOHIMH PiJKO 3a3HAYalOTh Ha KapTax, BOHM HE BiJIOMi IIUPOKOMY
3araiy, IpoTe JIOCHTh KOJOPUTHI W KyJbTYPHO MapKOBaHi, OCKIJIbKH BiOOpaKalOTh HE
mie Gi3udHi XapakTepUCTUKU reorpadiyHux 00’ €KTIB, a i MOB’A3aHi 3 HUIMHU iCTOPUYHI
mofii, 0cOONMMBOCTI KUTTS Ta MOOYTY MELIKaHIIB KOHKPETHOTO PETiOHY, IXHi BipyBaHHS,
pemecia, ynofoOaHHsS, 3rajiky MpO MICLEBHUX YMUIbLIB, 3aXHUCHHKIB, 3aMOXHUX YH
BIUIMBOBUX 0ci0. JIOCTIIHUKK KOHCTAaTyIOThb, IO “NIHrBajbHA IHTEpHpETalis CBITY
IPYHTYETBHCSI Ha CBITOIVISAHUX LIHHOCTSIX 1 KyJbTYpPHOMY JAOCBili HOciiB moBu” (Baraw,
2023, c. 177). Lle nae migctaBu BBa)KaTh MIiKPOTOIOHIMHU JIOCTAaTHBO PEMpPE3eHTATUBHUM
MaTepiajoM JIJIs €THOJIIHTBICTUYHHX JTOCIKeHb. Ha skaib, IX cucTeMaTH3allisi Ta BABUCHHS
YCKJIaJHEHI HEKOIU(DIKOBAHICTIO CaMHUX MIKPOTOIIOHIMIB, 3aHEMag0M ClJI, HHUIICHHSIM
YKpalHChKUX HACEJIEHHUX ITyHKTIB IiJl Yac POCIHCHKO-YKpPAiHChKOI BIHHU. AKTYaJIbHICTh
BHUBYCHHS BY3bKOPETIOHAIBHUX KyJIbTYPHUX MAapKOBaHMX HAaWMEHYyBaHb 3YMOBIICHA
TaKOK 3pOCTAHHIM YBaru yKpaiHIIiB 10 CBOI'O MUHYJIOTO, KyJIbTYPHUX Haa0aHb, TOTPEOOIO
HaIliOHAJTHHOTO CaMOYCBIIOMJICHHSI Ha TJII 30BHINTHLOI 3arpo3W HE3aJIeKHOCTI YKpaiHH.
ETHONIHTBiCTHKY SIK HAyKYy, “TIIO0 BUBYAE BiTOOPaKEHHS B MOBI MEHTAIILHOCTH, CBITOTIISATY,
eTHKHU, KyIbTYpH ii HOCIIB”, YBaXarOTh ‘OJHICI0 3 HaWBaXUIMBIIIUX TyMaHITAPHUX
TUCIMILIIH U €THIYHOI Ta HamioHanbHOI camoineHtudikarmii Hapoxy” (baran, 2024,
c. 10). 3 ormsimy Ha KyJIBTYpHY KOHOTOBAHICTh PerioHajabHOT MiKPOTOIOHIMIKY 11 BaKJIMBO
JOCIHI/DKYBATH KPi3b IPU3MY €THONIHIBICTUKHY Ha PiBHI 3 TOHOHIMIKOIO.

AHaJi3 ocTaHHIX 10caiTxKeHb | mydsaikaniii. MikpoTONOHIMH BKe IPUBEPTAIU yBary
OaraThOX JOCTIIHUKIB. Pi3Hi acriekT 1i€i kareropii OHIMHOI JIEKCUKU MPOAHATI30BaHO
B mpaiix O. C. Mensuuuyka (1957), JI. JI. I'ymenskoi (1957), FO. O. Kapnenka (1967),
B. B. Himuyka (1966), B. B. Jlyuuka (2002), O. O. Tapanenka (2004), /1. I'. byuka (2013),
O. M. Cxusiperka (2013), C. O. Bepouua (2008), H. b. Tapanosoi (2006) Ta iH.

MikpoTonoHIMaMy Ha3WMBAIOTh BIACHI HAa3BH HEBEJHMKHX reorpadiuHux o0’€KTiB 4H
YaCTUHU MaKpooO’€KTIB: JIICIB, YPOUHII, MOIIB, CIHOKOCIB, CTEKOK, ITACOBHUII], OKPEMHX
KaMeHiB, OpOJIiB, YACTHH HAceJIeHHX MyHKTIiB TOIIO. IXHs cremudika TicHO # opraHiuHO
TTOB’s13aHa 3 PI3HUMH 0COOJIMBOCTSMH IMEHOBAHUX 00’ €KTIB Ta icTopicro. KoxHMit TomoHIM
YU MIKPOTOIIOHIM € BiJOOpakKeHHSIM 0araThoX acIeKTiB JKUTTS HApPOMY, IO MEIIKaB Ha
neBHii Tepurtopii. 3a B. B. Jlyunkowm, “ceMaHTHYHI KOHOTAIlil CTBOPIOIOTH acOIIaTUBHO-
o0Opa3zHe, CHUMBOJIYHE, KyJbTYPHO-ICTOPUYHE TJIO CJIOBA, BUPAXAIOYM HAI[lOHAJIbHY
cneundiky MOBH, TOMY Maibke BCl BOHM € BHpPa3HHUKaMH €THOKYJBTYPHHUX TpaauLii,
3Bu4aiB, BipyBaHb Tomo” (2015, c. 55). MikpOoTONOHIMM CEMaHTUYHO OJNH3BKI [0
3arajibHUX Ha3B, 4aCTO MICTSTh POJIOBY Ha3By MO3HaYyBaHOI0 00’ €KTa (eopa, Opio, cmasok
TOILO), IPOTE 3aBKIH BUPI3HAIOTH HOTO 32 SKOIOCh 03HAKOIO, BAXKIIUBOIO JJIsI MiCIIEBOTO
HacelsieHHs1. BoHU € 31e01IbIoro aktamMu OJ{HIE] MOBH W MPOJYKTOM TBOPYOCTI OHOTO
napony (Tapanenko, 2004, c. 318).

JloCHiTHUKK CITyITHO HAaroJIOIIyBajl Ha BaXJIMBIH pOJi BCIX TOMOHIMIB, 30Kpema
W MIKPOTOIOHIMIB, y MapKyBaHHI ICTOPUYHOTO ¥ MOBHOTO PO3BUTKY HapOJiB.
S. ®@. NonoBanpkuii 3a3Ha4aB: “Ha3su MiciieBocTel — 11e HIOM 3aKaM’ SIHUIMH JOKYMEHT PO
IPYHT, IIEPBICHY KYJBTYPY, CIIOCIO XKUTTS, TPAIMILii, 3BHUUAT 1 PO3CEIICHHS HAITUX MPEJIKIB.
Ha3Bu nocesneHb MOXyTb SICKPaBO IPOJEMOHCTPYBATH, IKUM LIISXOM illlIa CJIOB’SIHChKa
KOJIOHI3aIlisg. Y BHUMAAKaX, KOJIM HEMaE ICTOPUYHUX JOKa3iB, OJHOWMEHHI TOIIOHIMH
MIEPEKOHYIOTh Y TOMY, III0 TIOCEJEHIII BUHAIUIN 3 MiciieBOCTI Toro x imeni” (1884, cc. 13—
14). KynpTypHY penpe3eHTaTUBHICTh TOTIOHIMIB CKJIQJHO TepeoliHuTH. BoHa Bimirpae
HaWBaXIIUBIITY POJb Y (PYHKIIFOBaHHI OHIMa, CIYTye MapKepoM caMmoifeHThdikaii iHoro
TBOPIIIB Ta IXHIX HamaaKiB. “TomoHiMU YKpaiHu € MIHHUM JDKEPEIOM JIs PEKOHCTPYKITii
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JMaBHIX €THOKYJIBTYPHUX KOHOTaIlif, 3yMOBIEHUX BIiAMOBIIHUMH YSBICHHSMH Pi3HHX
€THOCIB PO MaTepiajabHy W JYXOBHY KYJBTYPY Yy BIAIOBITHI TIEPiO U PO3BUTKY MOBH.
HapiTh He3HayHMil 3a 00CATrOM MpoaHANIi30BaHWI MaTepiall 3acBifiuye HasSBHICTh
TAKUX KOHOTAWl y HMUTOMHUX IpPaciioB’sIHCHKHX, CXiTHOCJOB’SHCBKHX, YKpaiHCHKUX
Ta I1HIIOMOBHUX TIOPKCHKUX, KEJIbTCHKHUX 1 CXiJHOPOMAHCHKHX 3a IOXOJKCHHIM
reorpa¢iyHuX Ha3B Ha TepuTopii Ykpainu” (Jlyuuk, 2016, c. 59).

JexTo 3 JOoCHigHMKIB 301MKYyBaB MIKPOTONOHIMU 3 NPHPOJHUYO-TeorpadidyHuMH
TepMiHAMH, TOMY IO OOMIBI KaTeropii cIlliB MOB’s3aHi 3 NMPHUPOTHO-TeorpadiuHUMH
00’extamu. [IpoTe 1ijaKoM OYEBU/IHI i BIIMIHHOCTI MK HUMH, 13 IpUBOy sikux [. B. Pak
CIlyIIHO 3a3Hayvae: “Jlis TepMiHIB ISl MPHB’s3Ka MOJSTa€ B IMEHYBaHHI IJIOTO KIIACy
OJTHOPITHUX 00 €KTIB, a JJIsi MIKPOTOIOHIMIB — Y Ha3MBaHHI OKPEMHX TaKUX 00’ €KTiB;
Nepir BUPaXATh TOHATTS, a JPYTi MOHATh HE BUPaXaroTh. TOOTO TEpMIHM € OUIbII
aOCTpaKTHUMH OIUHUILIMHU, TOII SK MIKPOTOTIOHIMH, HA3WBAIOYM OKPEeMHUU 00 €KT, 1,
BIJIMTOBITHO aKyMYJIIOIOYH B c001 O3HAKHU IILOTO 00’ €KTa, € OiIbIn KoHKpeTHHMH ™ (2013,
c. 90).

Iami MOBO3HABI BBaXKAJIHM, IO HAa3BU TeorpadidHMX O00’€KTIB PEmpe3eHTYIOTh
“Cy0’eKTHBHY OIIIHKY TPOCTOpPY” 1 B CYKYIHOCTI ‘“‘MOXYTh YTBOPIOBATH PO3JIOTHIT
BepOanpHUI 00pa3, cHOpPMOBaHMN y MUTICHY TONOHIMIYHY CHCTEMY 3 BHpA3HUM
KYJIbTYPHUM, ICTOPUYHHUM, CAMOOYTHIM BiJITIHKOM 3a JIOOMOT 00 Pi3HOMaHITHUX MOBHHX
3aco0iB” (["au, 2014, c. 14). Ha namy aymKy, BOHM NPEACTABISIIOTh HE 1HIUBILyaIbHO-
Cy0O’eKTHBHE, a y3aralbHEHO-KOJEKTUBHE CIPHUHHATTSA TeorpadidHux 00’€KTiB Kpi3b
MPU3MY HApOJIHHUX LIHHOCTEH 1 CBITOMIAAHMX ysBIeHb. LlikoM moainsieMo Te3y mpo Te,
110 “KyJbTYpHA KOHOTALis K PaKTop, IO PEMPE3CHTYE JIIHTBOKYIbTYPHY CTIEHU]IKy TOTO
YH 1HIIOTO CHiBTOBAPUCTBA, BHHUKAE SIK PE3YJIbTAT iIHTEepIpeTalii acoiaTuBHO-00pa3HOTO
CKJIQJIHUKA 32 JIOTIOMOTOO CITIBBIJTHECEHHS HOT0 3 KYJIbTYPHOHAIIOHAILHUMH €TaJIOHAMHU
ta crepeotunamu’ (IIpuxoasko, 2023, cc. 185).

VY wmif crarri cnpoOyeEMO JIOBECTH, IO HaBITh BUOIp MiCILIEBOT BJIACHOI HA3BH JIJIS
MAaJIOB1IOMOTO TeorpadidyHoro 00’€KkTa Hepiiko OyB IPYHTOBaHMI Ha i1 CIiBBiHECEHH] 3
HapOIHUMH €TAJTOHAMH T1IHOTO, BYKIIMBOTO, IIIHHOTO B XUTTI HAPOY.

C. B. Hacrenko (2015) mporronye BuB4YaTH Teorpadidai Ha3BU HA CEMAHTHYHOMY M
JIHTBOKOTHITUBHOMY piBHSX. JlOCHITHWIM TakoX HAroJIoONIye Ha aKTYaJIbHOCTI TaKOTrO
HAYKOBOTI'O IIOLIYKY ¥ 3a3Havae, 1110 3aB/sIKU BIIACHUM Ha3BaM, sIKi 30aradyioTh i IO€AHYIOTb
yHIBepCcaibHI i HalliOHAIFHO MapKOBaHI KOHIICTITH, MU TIEPECBIAUyEMOCS B PO3IINPEHH]
MOBHOI MajiTpu 00’€kTa 1 0a4MMO KOTHITHBHI, COIIOKYJIBTYpHI TEHIEHII PO3BHTKY
cycminbcTba 3aranom (2015, c. 287, 291).

MiKpOTONOHIMIKY pi3HUX PETiOHIB Y KpalHH TOCIiIKYBaJIU IEPEBAXKHO 31 CTPYKTYPHO-
CEeMaHTHYHOT0, IEPUBALIIHOTO Ta KyJIbTYPHOT'O acleKTiB 3a TEPUTOPiaIbHUM IPUHIUTIOM
no0opy Marepiaiy, 31e0UIBIIOr0 — 32 KOHKPETHUMH aJIMiHICTPATUBHUMU OJIMHUIISIMU —
obnactsiMu. 3okpema, TomoHimMiKy JlHimponerpoBchkoi Ta IlontaBcbkoi oOnacteit
nocmimpkysas K. K. Hinyiiko (1957), mikporononimu PiBaenmmau — . O. Ilypa (1990),
MikpoTomnoHimito 3axigHoro [Toxims npoanamizyBana H. 1. Jlicusik (2004), Ha3Bu MicuieBUX
reorpadiuanx 06’extiB CxomiBmuau Kinig XVII — nowartky XXI cr. — H. B. Cokin
(2008), micueni reorpadiuni Hazsu [liarip’s (vactura [Bano-OpankiBchkoi Ta JIbBIBCHKOI
obmacteit) — O. . Muxanpuyk (1998), MikpoTomoHimito 0aceiiny piuku YK depes Mpu3My
roBipok 3akapratrtsa gociigmia B. @. banwoi (2009), Ha3BH HaceJICHUX IYHKTIB YCHOTO
3aKapraTTsi CTaad 00’€KTOM IOCTiMKeHHs KaHmumarchkoi mucepramii K. M. Tamaca
(1966), JIpBiBmmHN — €. M. YepnsaxiBcbkoi (1966), Tononimito bykosuau (UepHiBerpkoi
o0xacti) mocmikeHo B AokTopcebkii muceprarnii FO. O. Kaprenka (1973). KuiBchkuit
perioH 4acTKOBO MPHBEPTAB yBary OHOMACTIB. MOro MikpOTOMOHIMIKY MpoaHasTi3yBain
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O. C. [lerina (2012), O. B. IlaBmuk i J[. M. XXuotiBcbka (2018), B. M. bpaxuos (1957),
C. M. BoBkogag i O. B. FOpuenko (2005). [Ipote Bnacui mikponassu I liBgernoi KuismmHwu,
30KkpeMa binonepkiBcbKoro paioHy, 10ci creniaabHo He BUBUAIM. OTKe, aKTYaJIbHICTh
Ii€1 CTaTTi 3yMOBIIEHA BAYKIIMBICTIO €THOJIHTBICTUYHOTO JOCITIJKEHHSI OHIMHOTO TIPOCTOPY
VYkpainu, crenianbHo He JOCHIPKYBAaHOTO paHille, ajie iCTOPUYHO BaXKITUBOTO i JaBHHOTO
periony binmonepkiBuuHu.

Merta crarTi — npoaHami3yBaTH MIKPOTONOHIMIKY bilonepKiBIIMHM B acmHeKTi
KYJIETYPHOTO MapKyBaHHs. /i1 TOCATHEHHsI IOCTaBJICHOT METH BUKOHAHO TaKi 3aBAAHHSI:

1) 3i0paHo i cucTeMaTH30BaHO MIKPOTOIIOHIMH BinonepkiBcbkoro paiiony;

2) 3’sicoBaHO IXHI KyJIbTypHI KOHOTAIIIT;

3) BU3HAYEHO Pi3Hi TUIIH KYJIBTYPHOT MaPKOBAHOCTI MiCIEBHX reorpadpiuHux Ha3B;

4) NOBEZICHO BAXIINBY POJIb MIKPOTOIIOHIMIB Y KyJIbTYPHOMY PO3BUTKY CYCHUILCTBA 1
30epeeHH] Horo HaIioOHATBHOT 1IEHTUIHOCTI.

MeTono.10risi NPOBeJeHHS J0CHiIAKEHHS 3 BUK/IaA0M Ta 00r0BOPEHHSAM OCHOBHHX
HAYKOBHX pe3yabTaTiB. MaTepian nocmimkeHHs — 305 MikpoTonoHIMiB BiToIepKiBChKOTO
paitony KniBcbkoi 061acTi Ta cympoBiqHy iH(pOpMAaIiro Ipo TOXO0HKEHHS X Ha3B — yTIepIlie
310paHO MOJFOBUM METOJIOM Ha OCHOBI ONMUTYBaHHS MEIIKAHIIB 3a3HAYEHOTO PETiOHY.
Ha mepmiomy erami 3i0paHuii marepian kiacugikoBaHO 3a 00’€KTOM ITO3HAYYBAHOTO.
Ha nmpyromy erari BUKOHAHO CTPYKTYPHHH Ta €THMMOJIOTIMHUHN aHai3 MiKpOTOTOHIMIB.
Ha tperboMy erami nmpoaHaii3oBaHO iXHIO KyJBTYPHY KOHOTALiIO i BU3HAYEHO OCHOBHI
TeHeHii B i1 popMyBaHHi.

Mikporononimika IliBnernoi KuiBmmHM CeMaHTUYHO HE OJHOpiAHA. 32 00’€KTOM
MO3HAYCHHS B Hill BAOKPEMJICHO TaKi IPYIIH:

1) MikporiIpoHiMK — Ha3BH BOJHHUX 00 €KTiB : cmag Ilycmoxa (bin.), Iatieoponcvrui
cmas (I'ait.), cmpymox Becenxa (CxkB.), Cyxosapcokuii cmpymok (b. Lep.), Manenvruii
cmasox (Map.), Ilancoxuti cmasox (Ilyc.), piuxa @ocka (Bonon.);

2) MIKpOOpOHIMH — Ha3BU (QOpM penbedy, cepell SKUX BUPI3HEHO HalMEHYBaHHS
BHITYKJIOCTEH — ropu, Topou: Jluca ecopa (I'ait.), Yopua 2opa (Bac.), Ilariesa 2opa (b. Lep.),
Kpyua (bep.)) i Bmagun (sip, monwHa, poBailis: JKudiecoxutl sp (bin.), Bypmiscoxuil sap
(H. XXwur.), Mazoarenun sp (Ilyc.), Mompun sp (I1yc.);

3) MiKpooiiKoHIMU — Heo(illiiHI Ha3BU YaCTHH, paliOHIB, KyTKiB HACEJICHHUX ITyHKTIB,
YacTile CiJl i CeNuII, TakoX HeoimiiHi Ha3Bu Byiwnb: [[lauxati (bin.), Iliouoaxu (I'ait.),
Kyuanka (Bomon.), Haopocs (Map.), Ilenowpiska (Por.), Pyswcuncorxa eyruys (Cxs.),
Kocmwvonvnuii npogynox (CkB.);

4) MIKpPOXOPOHIMH — Ha3BH YPOUHIL i TOCTIOAAPCHKUX YTian: Yyoatixka (Bonon.), Jlesaou
(JI00.), Pyoxa (Box.), Ilacvrose (H. Xut.) , Kypmania (bep.), bosnspu (J1006.).

3a HamKMMU MigpaxyHKaMmd, Cepel YCiX MIKpPOTONOHIMIB HaHMIIMpIIe MNpeacTaBieHi
MiKpOOWKOHIMH, TOOTO HEOdiliiHI Ha3BH YaCTHH, paiiOHIB, KyTKiB, BYJHIb 1 MPOBYJIKIB
HaCEeJICHUX MYHKTIB.

3a HasBHICTIO / BIICYTHICTIO KyJIbTYpHOI KOHOTaIii MiKpoTOMOHIMU BinonepkiBuinamn
MOJIUIEHO HAa YOTHUPH TIpynu: 1) HeHTpanbHi; 2) KyJIbTYpHO MapKoBaHi; 3) KyJIbTypHO
3aByalibOBaHi; 4) KyJIbTYPHO UyXKOPIiJIHI.

Heiirpanbai Ha3BU YacTo 30iraloThCs 3 aleIsITUBHOIO HAa3BOIO 00’ekTa, mop.: [ opd
(JIor.), I'opou (bin., Por.), I'panuys (Yemn.), Konanxu (bep.), Xymip (Bac., Map.),
Ilocaoxa (Map.), Jlesaoa (H.XKut., Yen.), Jlye (Bac.), Ozepo (bep.), Ocmpis (Bomnon.),
Ilone (Jlor.), Cmen (bin.), Micm (T'op. Ilyc.), bepic (I'ait), Kymox (bep.), Kpyua (bep.).
Taki MikpoTOTOHIMH 1030aBleHI HE JWIIEe KYyJIbTypHOI KOHOTamii, a ¥ BWIUIBHOI
BHPA3HOCTI. 3 KOHKPETHUMU TeorpadiguHuMu 00’ €KTaMHt iX YiTKO CHiBBIAHOCHTH JIHIIIE
MiciieBe HaceneHHs. [osiBa TakuX MiKpPOTOIOHIMIB MOKe OyTH 3yMOBJIEHA 30BHINTHBOIO
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HETPUMITHICTIO UM HEBAXKIUBICTIO CAMHUX 00’ €KTIB, CIIPOIIEHHSIM IXHLOT BJACHOI Ha3BH,
MiHIMaJIICTHYHICTIO OHIMOTBOPEHHS TOIIIO.

Jlesiki TBOKOMITOHEHTHI MiKpPOTOTIOHIMH, TIEPEBAKHO MIKPOT1APOHIMH i MiKPOOPOHIMH,
CKJIaZIalOThCS 3 OMOPHOI amlesITUBHOI Ha3BM Ta MPUKMETHUKOBOIO KOHKpPETH3aTopa, L0
BifoOpakae XapaKTepHy 30BHIIIHIO O3HaKy 00’exTa, mop.: Kpyemut xaminy (Bomon.);
Kpymuii 6epic (Bonon.), 'nunanuii ap (Bonon.), Beauxuil cmasox (Map.), Manenvkuii
cmasok (Map.), Benuxi nepenicku (J100.), Iliosichuii micm (Bonon.), Cuei dorunu (Hac.).
Bimomo, 1m0 aHamiTH4YHI Ha3BU 320€3MEYyIOTh “UiTKE W TOYHE BUPAKEHHS CEMAHTHKH
€ MEepeBaXHO MOTHBOBAHUMH, CIPHSIIOTH cucTeMHOCTI jiekcuku (Baran, 2019, c. 103).
[IpUKMETHUKOBUI KOHKPETH3aTOp CIpaBAl yBHpasHIOE crenuiky I[103HauyBaHOTO
00’€eKTa, MPOTE CTOCYETHCSI CYyTO WOTO Bi3yallbHOTO CIIPUHHSTTS 1 BUAUICHHS. ToMy Taki
MIKPOTOIIOHIMH BB2KAEMO JIOCTATHHO €()DEKTUBHHMMH, ajie MO030aBICHUMH KYJIbTYpPHOI
KOHOTAII].

Big wnHaBegeHWX Bi3yanbHO-BHIIIPHUX HAa3B TMPUHIUIIOBO BIAPI3HAIOTECI Ti, y
SKUX TPUKMETHHUKOBUN KOHKPETHU3aTOp BioOpakae HE JIHINE 3O0BHINIHIA BUTIISIA
ITO3HAaYyBaHOTO 00’€KTa, a i 1MOB’s13aHi 3 HUM BIpYBaHHS, acoIiarlii, 310rad HaCECIICHHS.
Taki MiKpOTOMOHIMH OEpeXyThb €NEeMEHTH NaBHBOI, e TOXPHUCTHUSHCHKOI KYJIBTYpH.
Hampuxinazn, mikpoopoHimu Jluca eopa (I'aid.), Yopua eopa (Bac.) “HargkaroTh” Ha Te, IO
1Ie eHePTeTUYHO HE HAJITO OE3MeUH] i CIPUATINBI MicIls. 3T1IHO 3 HAPOJAHUMU TIOBIp’ SIMH,
yHoui Ha Jluciit ropi 36upanucs Bigsmu i yoptu (JKaiiBoponok, 2006, c. 334). IleHoro
MIpOIO 1€ 3aCTEPEKHI Ha3BH, L0 i 3yMOBITIOE 1X 30€peKEHHS: KOXKHE MOKOJIIHHS IParnyJsio
3aCTeperTd HACTYIHE Bi/l KOHTaKTY 3 HEOE3MEYHUMH MICISIMH. MOKHAa KOHCTaTyBaTH, 10
B TaKX MIKpOTOMOHIMax (i3ndHe BUALICHHS 00’ €KTa TICHO MEPEeIuIeNnocs 3 HOro JaBHIM
MICUXOJIOTTYHO-M1()OIOTI30BaHUM CIIPHHHSATTSM.

BupazHy KynbTypHY KOHOTAIil0 MalOTh MIKPOTONOHIMHU, TIOB’sI3aHi 3 IMEHAMH
BHUJIATHUX ICTOPUYHHUX JisiUiB, [0 NpochaBwiucs Ha binonepkiBmuui. Hanpuknan,
MikpoopoHim [laniesa copa (b. Lep.) Gepexe mam’siTh PO JEPKaBHOIO Ta BIHICBKOBOTO
nisga YKpalHCBKOTO TeThbMaHaTy, Ko3alpbkoro BaTaxkka Cemena llamis, sikuii BoceHH
1702 p. cTosiB 31 cBOiM 10-THCSIHIM BIICEKOM Ha IIi# TOPi i 9ac 00yiorH bijomepkiBChKO1
(dopreri, sika Oyna BimBoroBaHa B rapHizoHy Peui IlocmonuToi. MikpoopoHiM 3amkosa
2opa, 10 TT03HaYae yacTHHy Micta binoi Llepksu, Haraaye mpo Te, 1o 115 MicIeBicTh Oyina
ocepasam mocany FOp’eBa 3a gaciB KuiBcbkoi Pyci, motim — doptemi # 3amky B XVII Ta
XVIII ct. Mikpoxoponim Kypmanis (bep.), Ha IyMKy MICIIEBHX >KHUTENIB, ITOB’I3aHUH 3
MPi3BUILEM IOBCTAHCHKOTO BaTaxkka mnepuroi mosnoBuHH XIX cr. Yeruma Kapmenroxa.
VYpouuiue Kypmanis po3TalioBaHe Ha MiBHIYHUHN cXiJ Big cena bepesnu. 3a nepekaszamu,
y HOro xaiax nepexoByBaJIUCs YUaCHUKH MOBCTaHHS 1 HaBiTh caMm Ycrum Kapmeniok. Sk
0a4nMo, caMme MiKpOOPOHIMH, a HE TOIIOHIMH — Ha3BH HACEJICHUX ITYHKTIB — HAraayoTh PO
CIIAaBHH, 3BUTSDKHUI JOCBI/I HAIIMX MPAIyPiB Ta CIIOBHIOIOTH CYYaCHHUKIB TOPAOIIAMH 32
CBIli Kpaii, HOr0 T1IHUX 3aXUCHUKIB.

MikpoolikoHiMH, TOOTO Heo(iliiiHI Ha3BM 4YaCTHH, paiOHIB, KyTKIB HacCEJICHUX
MYHKTIB, YaCTillle CUT i CeNHI, MalOTh KyJIbTYPHY KOHOTAIIIIO YacTillle, HiXK iHIII BUIH
MIKPOTOIIOHIMIB, III0 TIOB’S3aHO 3 BHJAUICHHSIM LHUX OCEPEAKIB IPOKUBAHHS JIHOICH
MepeayciM 3a iIXHBOIO COIIATBPHOIO MiSUTHHICTIO, POJIOBOIO HAJIECKHICTIO, OCOOJIMBOCTSIMHU
MIPOKUBAHHSI, pEeMeclaMHd TOIIO. 30KpeMa, BHSABICHO PEMPE3CHTATHBHY IOOIpKY
MIKPOOMKOHIMIB 32 BHJIOM 3aHATH, SKAMH 3aiiMaMCs MEIIKAHII [IUX paloOHIB paHilie,
op.: Hezenvns (I'ait.), [leenanuii 3a600 (J106.), Yabancoxuii (Bac.), [llescokuil sap (npyra
HazBa JKudiscbkoeo sApy, MO NeXUTh MK cenamu biniiBka i ["aitBopon), Kpasyig (J100.),
Kosanvwuna (H.XKur.), ['onuapiexa (Py0.), ixmapusa (Cks.), Yymaxu (Cxs.), 'ipns (J1006.),
bypmu (lllam.) — KyTOK cena, Jie KOJHUCh J00YyBalu celiTpy (OypT — Iie TIpOJIOBryBaTHIl
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HAaCHII, 3 SIKOTO N00YBalOTh CelniTpy). BumiieHHs KyTKiB, pailOHIB HacelleHUX ITyHKTIB
3a BHJIAMH JisIIFHOCTI MEIIKAHIIIB BifoOpakae yCBiIOMIIEHHS HApOJOM IIHHOCTI Ipalli,
PEMICHHIITBA, COIIaIbHOI B3a€EMO/IIi B KUTTI JTI0Iel. BUABIEHO TaKoK MIKPOTOIIOHIMHU Ha
OCHOBI apTedakTiB pi3HUX pemecen i mpomucitis: Yooimok (J106.), Makozon (Mar.), Kaena
(Ox.), Kepamixa (Bonon.), I pabapxa (bin.), [{umbanu (Cks.). Taki Ha3BHU, Oe3nepevHo,
TaKOX € KyJbTYPHO MapKOBaHHWMH, X0U IXHSI €TUMOJIOTIS HE OJHO3HAYHA: BOHH MOXYTb
MapKyBaTH TEPUTOPIIO 32 BUTOTOBJICHHSIM IEBHUX pededl abo (opMoOI0 HaramayBaTH LIO
pid, TYT MIT KUTH MICTSHUH YW CEJISTHUH 3 BIAMOBITHUM Ipi3BUILEM a00 MPi3BUCHKOM,
SKe OTpPUMaB uepe3 SKyCh MNPUIUOCHIIIO YW 30BHIIIHIO MOJIOHICTH, HANpUKIAN, i3
MakoroHoM. CaM MakoriH OyB Ba)XJTMBUM 3HAKOM HapOJHOI KyJIbTypu. HuM mepenaBanu
BiIMOBY IIiJi Yac CBaTaHHs;, PO3THpPAIM MaK JO KyJbTOBHUX CTpaB, Kazaiu “MakoriH —
xa3sin y xati” (OKaiiBopoHok, 2006, c. 334). Tak camo mikpooiikoHiM [{umbanu (Cks.)
MOke OyTH BIJANeIsITUBHOTO TOXOJ/DKEHHA (BiJl HAa3BM MY3WYHOTO 1HCTPYMEHTa) 4d
BITAHTPOTIOHIMHOTO (BiJ Mpi3BUIIA [{umban MEIIKaHIIB bOro paiiony m. CkBupu). Y
OyIb-KOMY pasi MikpooikoHIM [[umbanu (CKB.) IPUEMHO aCOINIOE PETIOH 3 MY3UYHOIO
TUSITBHICTIO, aPTHCTHYHUM J03BIJUISIM, TBOPYUM CaMOBHPaKCHHSIM.

[IpocTerkeHO TakoX MEBHY AWHAMIKY B MIKpOTOMOHIMIII bimorepkiBchbkoro paioHy
y 3B’S3Ky 31 3MiHOIO OCHOBHOTO BHJY iSUTbHOCTI MeMIKaHIiB. Hampukian, miBHIYHO-
3axinHuil Mikpopaiion CKBHpM cHeplly Ha3uBaBcs [ixmspHero, a i3 3aHENagoM LOTO
npoMHCTy 3’siBuiacsi HoBa Ha3Ba — Ceunopesi, 1O BimoOpasuia MOLIMPEHHS B LM
MICIIEBOCTI MPaKTUKH PO3BECHHS CBUHEH. BrsiBiIeHO 1 1HIIII BiA300HIMHI MiKpOTONIOHIMH,
IO 3aCBITYYIOTh BaKJIMBICTh TBAPMHHHUIITBA B XXHUTTI CEISAH YW MICTSH, TOp.: Jlowaku
(J100.), Ceunsiuuii nepenaz (Por), Ceunoputixa (JIk.). Jleski MiKpOTONOHIMU MapKyOTh
MICIIEBICTh 32 THM, SIKY POJIb BOHA BiJiIrpaBajia y BUMIACAHHI TBAPUH, NOP.: [lepuiuti 600onii
(Bomon.); Jlpyeuui éoooniti (Bomox.). SIKiio B mapemiosiorii 300HIMHY JIGKCUKY BBa)KAIOTh
“ofHi€0 3 HaWOUIbII KoHOTaTHBHO TOTYX)HHX (Baran, 2021, c. 51), ockinbku Hocii
KOXKHO{ JIIHTBOKYJIbTYPH 371aBHA BIYYHO aCOIIIOIOTH TBAPHH 3 NIEBHUMHU OCOOJIMBOCTSIMH
MTOBEIIHKH, pPUCAMH XapaKTepy, TO B MIKPOTOTIOHIMIIl 300HIMH i JIEKCHKA, 1[0 CTOCY€ETHCS
TBApUHHUIITBA, HE MAIOTH TAKOTO OIIIHHOTO 3a0apBieHHs. BoHU IMpocTo BiOMBAIOTH pearii
TBApUHHUIITBA, TPOTE II€ TEX YBHUPA3HIOE IIHHICTH TIpalli, CUTLCHKOTO TOCIIOAApCTBA,
TapMOHIi 3 PUPOJIOIO B )KUTTI MEIIKAHIIIB PETIOHY.

Konorartito mpecTmkxHOCTI B 0araTb0X HACEIEHUX ITyHKTaX MPEICTABISIE MIKPOOWKOHIM
Leump (Top., Ilyc., JIo6., Map., Ox.). Bim mae nemo odimiiiHe 3BydaHHS ¥ JDOCHUTH
y3arajibHEHO XapaKTepu3ye paioH SIK OCHOBHY aIMiHICTPaTHBHO-TEPUTOPIiaJIbHY YaCTHHY
HACEJICHOT'0 IYHKTY, IPOTE B YSBJICHHI CIIpUiAMaUiB, O€3MepeyHO, aCOLIOETHCS 3 BUILUM
piBHEM KUTTSI, ICTOPUYHUM KOJOPUTOM, KYJIbTYPHUMH 3axo1amu Tomo. LliHHoCTi 0cBiTH,
KYJIbTYPHOTO PO3BHUTKY IepenaloTh MikpooiikoHimMu [llkora (Map.), bina kiy6y (Map.),
Kocmovonvruii nposynox (CxB), I'imnasitinuil nposynox (Cks.).

Hepinko MikpooliKoHIMH OepekyTh HaM’siThb MpO O0’€KTH, SKHUX YKE HeMae, ajie
KOJINCh BOHM BiJlirpaBalil Ba)KJIMBY POJIb y KHUTTI HACEJECHHsI MEBHOI MiCIIEBOCTI, “OyiH
i Bi3uTiBKOW”, TIOp.: Yawnu (bin.), Komopa (bep.), bouns (Por.), Maun (bep.). Ilonpu
BTpaTy MOTHBalii (00’€KTa, MO0 TOCIYryBaB OCHOBOI HOMIHAIT) 1[I MiKpOTOIOHIMU
KYJIBTYPOJIOTIHHO IiHHI, OCKUIBKH BiJOOPaXXaroTh, YUM KUB PETioH, 10 OyJI0 BaXKJINBUM
JUTSI HOTO MeTKaHTIIiB. [ikaBo, 1o neski MikpOOWKOHIMU BHHUKIIN Ha OCHOBI IEPEKPYUCHUX,
HapOIHUX Ha3B SKOTOCh KOJIOPUTHOTO, HebadeHoro 06’ekTa MicmeBocTi. Hampukian,
MIKpOOIKOHIM Puowceprnsi (Bomoa.) TOXOAUTE BiJl HapOIHOI BUMOBH CJIOBA opaHdicepest,
SIKYy KOJIUCh Ha I[bOMY MICIli TTOOY/IyBaJl 3aMOKHI BJIACHUKH, a MIKPOOHKOHIM AHmanka
(I"aii.) — Bim HapoHOT Bepcil c1oBa abmarnka. Y TBOPEHHS TAKUX BIIACHUX HA3B BiJIIIOBIIa€
OCHOBHOMY TIPHWHIIMIIOBI BHICHHS TeorpadiqHoro 00’€KTa 3a SKOKCHh YHIKAIBHOIO
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o3Hako10. [IpukmeTHO, 1110 00paHo camMe eCTETUYHY 03HAKY, OB’ s3aHYy 3 001ar0pOPKEHHAM
Ta TIPUKpPAIIaHHSIM MICIIEBOCTI, 110, OYEBUIHO, BIIIOBIATO €CTETHYHUM IIHHOCTSIM
HacesieHHs. 30epeXeHHsI HapOIHHX, “HENPaBUIBHUX® Ha3B yKa3ye Ha BH3HAYAIbHY POJIb
camMe MICIIEBOTO IPOCTONIOAY B MapKyBaHHI MPOCTOPY W YBIKOBIYHEHHI KOJOPUTHUX
00’€KTiB MUHYJIOTO.

[lizcraBoto [y HOMIHALIl MICLEBOCTI CIIyTyBajM W peNiriiHi NepeKOHAHHS BipsH.
30kpemMa, 3a MM NPUHOMIIOM Ha3BaHO pailoH CkBupu [[lmyndepi: mITyHOaMu yKpaiHIi
Ha3UBaJIM WICHIB OANTHCTCHKOT PENTiiHOI TpoMaii epeBaskHO HIMEIBKOTO MOXOKEHHS
Yepe3 IXHIO TPaJuLilo MOAHA 30upaTics Ha 0101iiiHy roguHy (HIMEIBKOIO MOBOIO CIIOBO
200UHA 3BYYHTD SIK UMYHOE).

€ cepeln MIKPOTOMOHIMIB 1 Ha3BM, IO CATalOTh Jy)Ke MaBHIX waciB. Hampukian,
MenikaHil cena JlobadeBa 11eHTU(IKYIOTh MICIS JaBHHOI'O YKPIIUIGHOTO MOCEICHHS SIK
Samuuwe (J106.) i I'opoouwye (J106.). 3a HapoTHUMH TIEpEeKa3aMH, X 3HUIIIIIN TaTapu. Yac
MOOYIOBH YKPITUIEHHS TOYHO HE BiJJOMHIA, OYEBHUIHO, Y Pi3HI ITePion HOTO BiTOYIOBYBAIIH.
HaiimaBHimii 3HaX1IKH B I MiCTICBOCTI apX€0JI0TH BBAXKAIOTH apTehaKTaMH YSPHIXIBCHKOT
kynbrypu LL-IV ct. Bukopucranus gotenep MikpooiikoniMiB 3amuuuye (J100.) 1 I opoouwye
(JIo0.) 3acBimuye morpeOy Hapomy B 30epeXeHHI maM’STi MPO ernoxy KyJbTypHOTO i
MIOJIITUYHOTO TTiIHECEHHS perioHy. Taki BIacHiI Ha3BU BUKOHYIOTH HE JIUIIIE Mi3HABAIBHY,
iHhopMaTHBHY (YHKIIiIO, a i CBITOTIISHY Ta BUXOBHY, OCKITBKH CIIOBHIOIOTH CYYacCHHKIB
TOPIICTIO 32 MHHYJE i HaguxaroTb HA NPOJOBKEHHA HOro ciaBHUX Tpamumii. Jleski
iHIII HaceneHi MyHKTH binonepkiBcbkoro paiiony, 3okpema Boiomapka, ['opoawmiie-
[TycroBapiBcbke, MapmyniiBka, MuxaitniBka, [llampaiBka, Takok MaroTh CIiAH AaBHIX
YKPIIUIGHUX TIOCEIICHb, SIKi HA3UBAIOTh [ 0poouwyami.

[lomwmpena B pi3HUX HAceJlIEHHX IMyHKTax Ha3Ba KyTka Crnoboda (Bac., JI06., CkB.)
BiJOMBAaE HApOJIHY MaM’STh MPO ICTOPUYUHY MO0 3BUIBHEHHS MiCIIeBUX XHTemiB Ha 30
POKIB Bijl YCSKUX TO/IATKIB Ta MOBUHHOCTEH y 1615 pori, 110 npuBaOMio Croau BTiKaviB
13 palioHiB (PUILBApKOBOrO TOCHOJAPCTBA, MOCIPHSIO po30y/oBi perioHy. 30epeeHHs
ICTOPHYHOTO MIKPOOWKOHIMA IIJIKOM JIOTIYHE 1 YMOTHMBOBaHE, OCKUIbKH KYJIbTHBYE
IIHHOCTI BOJIi, CBOOOIN pealtizaiii, po30yI0BH, TATIOCTI iICTOPHIHOTO PO3BUTKY.

KynbTypHO MapKOBaHMMH, ajie 3aByaIbOBAHNMH BBR)KAEMO MIKPOTOIIOHIMH, MOTHBALIiS
SIKUX 3p03yMisa, alle KyJbTYPHHUA KOHTEKCT YK€ BTPA4eHO a00 BiH HAJITO PO3IIIIMBYACTHIH.
Hampuxknan, Ha binonepkiBmuHI BUSBICHO YWUMally KUTBKICTh BY3bKOPETiOHAIHHHUX
BIIACHHMX Ha3B, 110 BHIUISIOTH 00 €KTH 3a IMEHEM, IPI3BUIIEM YH TPi3BHCHKOM TIEBHOI
JIIOJTMHM, TIPO Ky BXKE HIXTO HIYOTO HE mam’sitae, mop.: Mupownioku (Yemn.), Bracenkogi
xymopu (Cks.), bBopucisxa (Por.), babuui (Cks.), I punyyxu (bep.), Hemuoisexa (Ilyc.),
Kupuniexa (Ilyc.). Xymip Kopocmasoeo (Cks.), Coxopiexa (J100.), Jopowiska (Cks.),
Menvuuxise nic (J106.), Mompun sp (Ilyc.), Mawenxu (JIx.), Psouykosa copa (Hac.).
ImoBipHoO, Bin mpi3Bumia /loseansy mOXonaTs MikpoTonoHimu /Joseanieka (H)Kur., P. C.,
Cks.), /loseaniewuna (H. JXKur.), Big npisBuma [lacbko — MIKpoTonoHiMu Ilacvkosa
(J100.) 1 Iacvkose (H.Kurt.). 31e0i1b110r0 00’€KTH MOB’SI3YBaIN 3 iXHIMH BJIACHUKAMHU
Y 3aCHOBHHMKaMHU, TEPIIUMH MOCEICHIIME Cill uM cenuil. Ha skanb, HapoxHa mam’sITh
He 30eperiia KOHKPETHUX BIJIOMOCTEH PO LKX JIIOJIEH, ane, 0€3CyMHIBHO, BOHH 3pO0HIIN
SAKHICh BaXJIMBUH BHECOK y p030YAOBY UM 00JIarOPOPKEHHS MiCIIEBOCTI.

IixaBui pi3HOBUJ KyJIHTYPHO MapKOBaHUX, aJic 3aBYyaJbOBAHUX MiIKPOOPOHIMIB —
Ha3B pelbeHUX BUMYKIOCTEH — PENPE3CHTYIOTh HA3BU KypraHiB: Opauxa (Bomom.) i
Llapesa mocuna (JIux.). 3aramoM Ha TepuTOpii BimoNepKiBITMHE apXeOJOTH JOCITI THITH
KiTbKaJIecAT KypraHiB, cepel SKUX € ¥ Taki, M0 CSITaloTh OPOH30BOI UM 3al1i3HOT JOOH.
MicueBe HaceneHHS 3/1e€0UIBIIOr0 HAa3WBA€ iX MOTHIIAMH, YCBIJOMIJIIOIOYH, IIO L€ HE
PUPOIHA pesibeHA BUITYKIICTh, @ JaBHII pyKOTBOPHUIT 3HAK BIIAaHYBAaHHS ITOXOBAHUX.
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Hanannst okpeMuM KypraHam BJIaCHMX Ha3B, IOIPHU iIXHIO HEIIPO30PICTh JJIsl CYYaCHHUKIB,
OesrepeyHo, OyJi0 BaXXTMBUM HOMIHALIMHUM W KyIbTYpHHUM aKTOM, IO MOCIPHSB
30epeXeHHI0 Ta TMOMyJApu3allii maM’ ATOK apXxeoJoTii, 3MIIHEHHIO TPaJHIii BUSABY
MOBaru JI0 MpamnrypiB, BiTIyTTsI TPHYETHOCTI O TII00aTBHOTO iCTOPUYHOTO PO3BUTKY
periony.

Haiizaraakosimmm yBaskaeMo MikpooiikoHiM Camapis (Bomnon.), sikuii KOpesroe 3 ayxe
JaBHIMU KyJbTYPHO MapKOBaHMMH 3aKOPJAOHHUMH TOMOHIMamMu. Camapis — Le CTOJIHLS
niBHI4YHOTO [3painbchKOro apcTBa, 3acHoBana y 876 p. 70 H. €, 1 Ha3Ba TipchKOi MiCIIEBOCTI
B miBHiYHIN yacTuHi [lanectunn. Camapiiiceka ymenuna € Ha Kpuri. Camap B Ykpaini —
MICTO 3amOpi3bKUX Ko3akiB CamMapchKoi MallaHKH, po3MilieHe Ha Oepesi piuku Camapw,
niBoi nputoku [ninpa. JlocniAHUKN TPUITYCKAIOTh, 10 TepMiH Camap 03Ha4aB 3aXHCHUKA,
skoro Oepexxe bor, 1 “yrBopuBcs nech Ha biam3pkomy Cxoji, iMOBIpPHO, B CepellOBHIII
IHAOEBPONEHIIIB 100K Mi3HBOT OPOH3H, XeTiB, (PiMCTUMISAH (TIENECeTiB €BPONEHCHKOTO
MTOXO/DKCHH) a00 iHAoipaHIiB. X04 CETHMOJIOTIYHI Tapayiejli MOKHA IMTyKaTH SK Y
CaHCKPHTI, TaK 1 B ITyMEPCHKUX Ta aKKaJCHKUX JpKepenax. Y ckio-capMaTchKuii mepios
TOTIOHIM 3 KopeHeM “Camap’ TpOHUK Ha IMiBIeHHI Oeperu Kacmiiichkoro Mopsi, MOXJIHBO,
YHACITIJIOK YHCIICHHNX MTepecesIeHb HapO/IiB, SKi MPAKTUKYBAIN aCCUPIICHhKi, BABUIIOHCHKI,
nepebki, rpenpki (Onekcanap MakenoHCbkuil) imnepatopu. CapmaT, ajiaHu, ad0 IPeIKn
YaCTHHU X03ap MPHUHECIH [IeW TepMiH Ha Tepern Mixk [[Hinpom Ta Bonrorw” (Boask, 2023).
[Toxomxkenns Ge3nocepennbo Ha3zBu vacTuHU cenuma Cawapis (Bonoxa.) Ta HapomHoi
Ha3Bu ByiMui boxenka y c¢. JIyka Camapa (cninsHOKOpeHeBa Ha3Ba paiiony — Camapxa —
€ TakoX y c. MuponiBka cycimaporo OOyXiBCbKOrO paiioHy), Ha JKajib, YCTAHOBUTH HE
BJAJIOCS, X04 MOKHA TPUIYCTHTH iXHE KO3allbKe MOXOIKECHHS 3 OIJIsily Ha aKTUBHY
ydacTb XuTeniB binonepkiBmuau, Bonogapuayn B HallioHAIbHO-BU3BOJBHIN O00pOTHOI
ykpainmiB y XVI —XVII cT.

VYKMBaHHS B PI3HUX HACEICHUX IyHKTaX OJHAKOBUX BIACHUX reorpadiuHux Ha3B
(I'opoouwe (Bomon., J106., lllam.), Crobooa (Bac., J106., CkB.), [Jenmp (I'op. Ilyc., J1o0.,
Map., Ox.), Cminka (I'aii., I1yc.), Xymip (Bac., Bon., Map., Hac.), Cyxuii sip (b. Lep.,
Bom.), Coxypisxka (Coxopisxa) (J106., H.)Kurt.,), Hosoceruys (Boi., Hac., 1llam.)) a6o
MIKPOTOTIOHIMIB 13 THMH caMUMU KopeHsMHu ([ [ecenvrs ('ait.) — [leenanuii 3a600 (J100.),
Camapia (Bonon.) — Camapa (JIk.), Kuoeyvkuii sp (Bon.) — JKudiscokuii ap (bin.),
Tatisoponcoruti nic (I'ait.) — Iatisoporcoxuil cmasox (I'aid.), [lacvkosa (J100.) — [lacvkose
(H.2Kwur.), Iicku (CxB.) —Ilicox (J100.), 3apiuka (Koin.) — 3apiuus (Ilawm., J1006.), /[oseaniexa
(H.2Kwur., P. C., CkB.) — Joseaniewuna (H.JKur.), I pomadcevke (I'aii.) — I pomadcwvruii sap
(Tait.), Bracenxosuti maun (Ilyc.) — Bracenkosi xymopu (CKB.) 3yMOBJICHE OJIHOTUITHICTIO
JEesIKMX 00’€KTiB, LITICHICTIO TOMOHIMHOTO MPOCTOPY, THM CaMHUM 3€MJICBIACHUKOM YH
OJHAKOBUMH ICTOPUYHHMH MOJISIMH Ha TEPEeHaX Kpalw Ta CHpHUsE€ CHUCTEMHOCTI HOro
MiKpPOTOIOHIMIKH.

Ha teputopii cydacHoro binonepkiBcbKkoro paiioHy BUSBICHO HU3KY MiKPOTOITOHIMIB,
1[0 MOXOJISATH BiJl JaBHIX KCEHOCTHOHIMIB /15X, JCUO, HiMeYb, umyHou, op.: Jlaxosa copa
(JIk.), JIuyuna (P.C.), JKuoeyvruii Ap (Bon.), Kudiscokuii sip (bin.), Himeyvkuui (Bac.),
UImynoepi (Cks.). Lli Ha3BM He MOYKHA BBa)KaTH KYJbTYPHO UYXKOPIIHHMH, OCKLIBKH
BOHHU IOCTaJIM BHACIIAOK 0araTOETHIYHOCTI YKPaiHChKUX 3€MeJib 1 BiJIOMBAaIOTh JOCBII
TPUBAIOTO TTOOYTOBOTO ¥ KyJBTYpHOTO cHiBicHyBaHHS Ha [liBmenniit KuiBmuHi pizHEX
HapOJiB.

KynprypHO 9y)0OpiTHIMHI BBa)Ka€MO HaB’ sA3aHI HAPOLy MIKPOTOTIOHIMH, SIKi MApKYIOTh
HaIly TEPUTOPIIO0 3HAKAMH IMIEPCHKOI POCIHCHKOT UM pajsTHCHKOI 11€0IIOTii 1, Ha Kalb,
JI0Ci BXKMBaHI B JIGIKMX HACEJICHUX MyHKTaX binonepkiBmmau, nop.: [1 amupiuka (J106.),
Jlenincoke (Py0.), Cmaninka (JIk.), /eopsaucerxa eynuys (Cks.), [lionepcoka (bin.).
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30epeKeHHS TaKuX KYJIbTYPHO Uy>KOPiAHUX HA3B MOSCHIOEMO 3aCKOPY3JIICTIO MUCICHHS 1
HU3BKUM PiBHEM HaIliOHAIEHOI CBiIOMOCTI HaceJIeHHA. be3nepeuno, MEIIKaHIISIM PETiOHy
BapTO JOKJIACTH 3yCHIIb JIJIs 3aMiHM MiKPOTOITOHIMIB OKYMAI[iTHIX PEKUMIB YKPaiHCHKUMU
BIIACHMMH Ha3BaMH, sIKi O pernpe3eHTyBalH [iHHOCTI HAI[iOHATBHOIT KyJIETypH.

[IpukmMeTHO, 1O 3’ IBUIIMCS i HOBI KYJIBTYPHO YY>KOPi/HI MIKPOTOIOHIMH, Cepell SIKUX
bepmyou (Kan.), [llanxau (bin.). Lle minkoM yMOTHBOBaHi i MO-CBOEMY BIy4Hi Ha3BH,
OCKIUJIbKM 3aBJASKH 3B’SI3Ky 3 NPELEICHTHUMH Ha3BaMH TEPUTOPIH MOXYTh HaJdaBaTu
MO3HAa4YyBaHI MicleBOCTI MeBHOro Kosoputy: bepmydam (Kam.) — 3aragkoBocTi,
Ulanxaro (bin.) — mineHOCTI 3a0yn0BU, HeOe3MeYHOCTI nepeOyBaHHs B HboMY. [losiBa
IUX MIKPOTOIIOHIMIB 3acBiuye€ HaMmaraHHs >KUTEIIB MHCIHTH 3arajJbHOCBITOBUMH
KaTeropisiMH, IXHIO JIOTEIHICTh 1 KPEaTUBHICTh, MIPOTE TaKi BJIACHI HAa3BM HE TIOB’sI3aHi 3
YKPaiHCBKOIO KYJIBTYPOIO.

BucHoBkH Ta mnepcneKTUBH IOCTimKkeHHs. OTxe, MIKPOTOMOHIMIKA Cy4acHOTO
BbinonepkiBcbkoro paiiony KuiBcbkoi 001acTi CTaHOBUTH PO3TATy’KEHY CHCTEMY OHIMIB,
110 3aCBiMUYy€ BAYMJIMBY i OOTPYHTOBAHY JIHTBAITI3AIlI0O TOBKIIIS MEITKAHIISIME PETIOHY
HE JINIIIE 32 10T0 30BHIIIHIMA OCOOIMBOCTSIMH, a i1 Y 3B’ A3KY 31 CBITOTJISATHIMH [IHHOCTSMHU
HOMIHATOPIB, IXHIM OCMHCIICHHSM ICTOPHYHHX TOJii. 3a HAABHICTIO KYJIbTYPHOI
KOHOTAIIii B perioHi 3a(ikCOBaHO SK HEHTpaJbHi, TaK i KyJIBTYPHO MapKOBaHi, KyJIbTYPHO
3aByaJbOBaHi Ta KYJIbTYPHO Uy>KOPiTHI MIKPOTOITOHIMH.

Kynbrypna koHorauist mikporonoHimis IliBnennoi KuiBmmHu — 1e yBiKOBIUHEHHS
B HUX iH(opmalii npo repoiyHe MUHYJE Kpalo, AaBHI MOCEICHHs, PeNiriiHi BipyBaHHS
Mpauntypis, ixHi yaro0JeHi pemecia i TpOMHUCIN, AOCBiA po30yI0BH Ta 00JaropoKEeHHS
MiCIIEBOCTi, BIVTMBOBUX 3€MIIEBIACHHKIB i 3aXHUCHUKIB Hapoy. [i Haifimpe 3adikcosano
B MIKpPOOHKOHIMAaX, JIEIIO Pi/lIe — MiKpOXOPOHIMax, MIKPOOPOHIMaX Ta MiKpPOT1IpOHIMaX.

MiKpOTONOHIMH, TONpPH TEPUTOPiabHO OOMEKeHe (YHKIIIOBaHHS, € BaXKIIMBUMH
KOMITOHEHTaMH KYJbTYPHOI'O PO3BUTKY Hapojqy. [eski 3 HHX pa30oM i3 TOMOHIMaMu
BiJJOOpaXkaroTh pi3Hi eTanu 00poTHOM YKpailHCHKOT0 HApO Ty 3a PABO BiJIbHO JKUTH Ha CBOTH
3emui. [{iHHICTh By3bKOBKHBaHUX BIIACHUX TeorpadivHUX HA3B — HE JIUIIE B 3aKapOyBaHHI
MicCIIeBOi icTOpii, a ¥ y BimOOpa)KEHHI 3araJbHUX CBITOTJISIIHUX OPIEHTHPIB YKPAiHIIIB,
KyJbTUBYBaHHI ITIHHOCTEH BOJI, Tpalli, OCBITH, PO30YIOBH, KYJIbTYpPH IOIIAHYBAHHS
MTOMEPJINX CepeJi CYJaCHHKIB 1 HACTYITHUX ITOKOJIiHb.

3 oAy Ha CyCHUIBHY BaXJIMBICTb KyJBTYPHOI KOHOTAILil OHIMHOIO HPOCTOPY UIS
HaI[IOHAJBbHOI caMOileHTHdIKaIlii CycrmibcTBa HaAOyJIO aKTyadbHOCTI YyCBiJOMIIEHE
30epekeHHs JaBHIX KyJIbTypPHO MapKOBaHHUX MIKpPOTOTIOHIMIB i MOTHBOBaHE ()OPMYBaHHS
HOBHX MICLIEBHX BJIACHUX Ha3B HA HAllIOHAJbHO-TIATPIOTUYHUX 3acajiaX.

Bukonane JoCHiIKeHHS BiIKpUBaE MePCHeKTHBH Ui  CTHONIHIBICTUYHOTO
aHaji3y MIKpPOTOIIOHIMIKM I1HIIMX PErioHiB YKpaiHM Ta 3iCTaBleHHA pPE3YJIbTaTiB Y
3arajibHOHAIIOHAJTBLHOMY KYJIbTYPHOMY BUMIDI.

CIIUCOK YMOBHUX MO3HAYEHb
b. Llep. — m. bina IiepkBa
bep. — c. bepesna
bin. — c. bimiBka
Bac. — c. Bacuiuxa
Bog. — c. BomogmmupiBka
Bounoa. — cmt. Bonogapka
laii. — c. l'aiiBopoH
Kam. — c. Kanyctuaii
JIux. — c¢. JIuxaunxa
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JIk. —c. JIyka

J106. — c. JIoGauiB

Jlor. — c. JlorBuna

Map. — ¢. MapmyiiBka
Mar. — c. Marsiixa

H. Xur. — c. HoBe XKutts
Ox. — ¢. OxeriBka
[lyc. — c. [IycToBapiBka
Por. — ¢. Porizua

P. C. —c. Pyne Ceno
Py0. — c. PyOuenku
Cks. — M. CkBupa

Yerm. — ¢. Yenixkunii
[lam. — c. IllampaiBka

Konduikr inTepeciB
ABTOpY HE MalOTh MOTEHIIIHHOTO KOH(IIIKTY iHTEpeciB, AKH OM Mir BIUIMHYTH Ha
pilIeHHS TIPO OIMyOIiKyBaHHS ITi€T CTATTI.

BukopucTtaHHs IITYYHOr0 iHTEJIEKTY
He BukopucrtoByBascs.
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PLURILINGUAL WORDPLAY IN ERGONYMS:
A STUDY OF LINGUISTIC LANDSCAPES OF LYON AND KYIV

Abstract

The paper focuses on linguistic landscapes as dynamic public verbal spaces which represent
plurilingual wordplay tendencies in ergonymic nominations. The object of our research comprises
ergonyms or commercial names with plurilingual wordplay in the cities of Lyon and Kyiv. The study
aims to analyze the structural characteristics and formation methods of plurilingual ergonyms, as well
as to examine the functional aspects of plurilingual ergonymic spaces of the studied cities. The research
material comprises ergonyms of Lyon and Kyiv extracted from websites, advertising booklets, and,
predominantly, through personal observation of the streets in both cities. The applied research methods
include the description, semantic analysis, structural analysis, graphic and functional analysis. Special
attention is paid to the languages used in bilingual ergonymy (English, French, Spanish, Ukrainian), as
well as to comparative studies of linguistic features of wordplay in the ergonyms, with particular emphasis
on bilingual blends in Lyon and Kyiv. The study establishes that ergonyms perform multiple functions, the
main of which are ludic, expressive nomination and identification. Graphic means employed in wordplay
include capitalization, change of colours and deliberate mistakes used to contribute to ambiguity through
paronymy. The findings reveal the complex nature of plurilingual wordplay, which simultaneously relies
on the use of semantic and graphic means to create an ambiguous perception that enhances advertising
appeal. Further studies may involve a comparative analysis of plurilingual wordplay in other cities and
languages, or a contrastive study of monolingual and plurilingual wordplay to identify linguistic and
extralingusitic means involved in its creation.

Keywords: ergonym, commercial name, linguistic landscape, plurilingual wordplay, bilingual blend.

AHoTanisn

VY crarTi mpoaHai30BaHO JHTBICTHYHI Tei3axi SK JAWHAMiYHI MmyOnigHi BepOasibHI MPOCTOPH,
10 TIPEJCTABISIOTh TCHJCHIII 0araTOMOBHOI T'pH B €proHOMiYHMX HOMiHaIisX. OG’€KTOM HaIIoro
JOCTIJKEHHS € eproHiMu ab0 KOMEpIIiiiHiI Ha3BU 3 0ararTOMOBHOIO CJIOBOTpOIO B Mictax Jlioni Ta Kuesi,
o0paHi 31 cailTiB, peKJIaMHHUX OYKJIETIB 1 BIACHOTO CIIOCTEPEKEHHS Ha BYJIMILIX [IUX JBOX MICT. ABTOpH
MaJId Ha METI CTPYKTYPHO ¥ (DYHKI[IOHAJILHO OMKCATH 0araTOMOBHUI €proHIMIYHHUN MPOCTIp 3a3HAYCHUX
MICT, BUSBUTH CIIOCOOM TBOPEHHS MONTIMOBHHX €ProHiMiB. MeToan NOCITIIKeHHS BKIIOYAIOTh OINC,
CEeMaHTUYHUM aHaji3, CTPyKTypHuil aHami3, rpadiunuil i ¢yHKuUioHanbHUI aHani3. 3HaYHy YyBary
NPUAIEHO MOBaM, sKi BXXHBAIOTbCS B JIBOMOBHIN eproHimii (aHmmificbka, (paHIy3bKa, iClaHChKa,
yYKpaiHChKa), TOPIBHSJIBHOMY BHBUCHHIO MOBHHX OCOOJIMBOCTEH CJIOBOTPH B €pProHiMax, 0COOIHMBO y
JIBOMOBHUX OsieHzax Jliona ta Kuepa. YcraHOBJICHO, 1110 €proHIMH BUKOHYIOTh YHCICHHI QYHKIIIT, cepes
SIKMX OCHOBHUMH € irpoBa, €KCIPECUBHO-HOMiHATHBHA, ineHTH(ikaniliHa. I'padiuni 3acobu cioBorpu
BKJIFOYAIOTH KalliTali3alliio, 3MiHy KOJIbOPIB Ta HABMHUCHI TIOMWJIKU JIJISI CTBOPSHHS JIBO3HAYHOCTI, IO
0a3zyerbcsi Ha mapoHiMii. ONrcaHO KOMIUIEKCHY 0araTOMOBHY CJIOBOTDY, IO BHUSIBISIETBCS y BKHBAaHHI
OJJHOYACHO CEMAaHTHYHHUX 1 TpadiuHuX 3ac00iB, SKi pa3oM CTBOPIOIOTH JBO3HAYHICTh CHPUMHATTS SK
npuBabnuBy pexiamy. [lopanblie BUBYEHHS MOXE MICTUTH 3icTaBHUII aHani3 0araTOMOBHOI I'pU CIliB
B IHIIMX MICTax Ta KpaiHax a00 KOHTPACTUBHUI aHAJi3 OJJHOMOBHOI i 0araTOMOBHOI CIIOBOTPH IS
BUSIBJICHHS JITHTBICTHYHHX Ta EKCTPAJIIHTBICTUUHHX 3aC00iB ii CTBOpEHHSL.

KurouoBi cjioBa: eprodim, KoMepliiiHa Ha3Ba, JIIHIBICTUYHHUI Mei3a, OaraToMOBHa rpa CIiB,
JIBOMOBHHUI OJIEHI.

Introduction. Linguistic Landscape is a dynamic phenomenon within sociolinguistics,
thus possessing an interdisciplinary character. Ergonyms, or commercial names, are not
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just mere etiquettes or common words; they are multifunctional proper names designed
to indicate, characterize and attract attention, particularly when they show originality or
unusual features in their meaning, graphic representation or phonic form. It should be noted
that the synonymic term chrematonym is used in some research papers (Gatkowski, 2014;
Juncal, 2024). However, we will use the term ergonym, as it is widely employed in European
and East European research papers (Poseiko, 2014; Bobchynets, 2021; Grushkova, 2023).
Ergonyms in the linguistic landscape of a bilingual or multilingual society serve as evidence
of language contacts. Ergonyms belong to the linguistic landscape which, according to
Backhaus (2007), is represented as a system of interconnected graphic elements. The
theoretical foundation of this research is based on the definition by Landry and Bourhis
(1997), who view linguistic landscape as a representation of languages in the public spaces
of cities, encompassing elements such as signs, street advertisements, inscriptions on
public buildings, all of which form part of the city’s public sphere. Linguistic landscape
can therefore be regarded as a complex sociocultural and sociolinguistic phenomenon
revealing language and cultural contacts.

Literature review. Our research focuses on ergonyms (a term introduced by Bauer 1985)
or chrematonyms (Gatkowsky, 2014), representing a subcategory of proper names used as
commercial names, with an emphasis on their most remarkable feature — wordplay — and
the presence of plurilingual blended ergonyms as a significant element of the multilingual
linguistic landscape of the cities of Lyon and Kyiv. As Moriarty (2014) notes, linguistic
landscapes are an expression of multilingualism in society (p. 457). Winter-Froemel (2016)
also mentions the presence of multilingual wordplay in linguistic landscapes, particularly
its ludic function in road advertisements (p. 161). Plurilingual wordplay (including
bilingual and multilingual wordplay) in linguistic landscape demonstrates creativity and
innovation in ergonyms or commercial names. According to Winter-Froemel (2017),
playfulness motivates linguistic innovation, implying a joint interaction between a speaker
and a hearer, or a writer and a reader (p. 33). Such linguistic innovation is prevalent in
commercial names observed in linguistic landscapes.

Recently, comparative studies of linguistic landscapes have gained popularity. For
example, Poseiko (2014) and Kontio (2021) studied linguistic landscapes of European cities.
Regueira (2013) analyzed the co-presence of Galician, Spanish and English in the linguistic
landscape of Galicia. The multilingual linguistic landscape of Tokyo was described by
Backhaus (2007), while Gorter (2006) investigated multilingualism in linguistic landscapes
of Spain, the Basque Country and the Netherlands. One of Bobchynets’ (2021) scientific
publications explores wordplay in the ergonyms of Ukrainian and Spanish cities, where the
presence of English is also remarkable. Our research aims to fill the gap by analyzing the
presence of multiple languages, not exclusively English, in plurilingual ergonyms within
the linguistic landscapes of Lyon and Kyiv in order to reveal language preferences in
ergonymy depending on linguistic and extralinguistic factors.

The object of our research comprises ergonyms with wordplay, particularly plurilingual
ergonyms of the cities of Lyon and Kyiv, which possess an obvious international dimension
due to a variety of historical, economic and socio-cultural factors. The aim of our research
is to conduct both a structural analysis (examining the ways plurilingual ergonyms are
created) and a functional analysis of the plurilingual ergonymic space. Special attention
is paid to bilingual blended ergonyms as evidence of creative wordplay, since, as Renner
(2015, p. 13) states, “coining a new lexical blend is an act of wordplay”.

The originality of the research project lies in its focus on a comparative study of the
creative potential of ergonyms and their nominators, putting special emphasis on the
plurilingual wordplay in ergonyms in the linguistic landscapes of Lyon and Kyiv, which
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have not yet been the object of comparative studies of linguistic landscapes. Our aim is
to reveal common word-formation tendencies in modern plurilingual ergonymy of the
studied cities, as well as their local linguistic characteristics conditioned by cultural and
geographical factors. The mixture of languages in plurilingual ergonyms highlights the
widespread presence of English in linguistic landscapes of many European cities. At the
same time, | also investigate the popularity of other languages in ergonymy. According to
Gorter (2006), “the process of globalisation is visible through the presence of English in
linguistic landscape. Next to globalisation there is also a process of localisation. Together
these processes are called glocalisation” (p. 82). The term ‘glocalisation’ is a blend itself
and can be used to characterize the phenomenon of bilingual blend words as evidence of
language contact. The creative role of the nominator serves as the foundation for such
intentional plurilingual representation in linguistic landscapes.

The research material comprises ergonyms of Lyon and Kyiv collected from websites,
advertising booklets, and mostly through personal observations of the streets in the two cities.
Our hypothesis implies that the presence of plurilingual ergonyms is strongly determined by
the sociocultural, historical, geographical and locally specific preferences of the nominator.
Depending on the city, different languages and distinct bilingual combinations may be
used to create a plurilingual ergonym. The research methods include descriptive analysis,
semantic analysis, structural analysis (examining models of word-formation or ergonymic
creation, including plurilingual wordplay), graphic and typographic analysis (capitalization,
variations in size, colours, etc.) and functional analysis (pragmatic characteristics). The
comparative analysis reveals contemporary tendencies in ergonymic naming, shaped by
regional language contacts and local preferences.

Results and discussion. Plurilingual societies tend to combine languages not only
in speech but also in commercial naming, where bilingual or plurilingual nominations
serve as a form of creative expression. We view plurilingual ergonyms as instances of
wordplay, as they manifest in the nominator’s linguistic creativity. Since bilingual blends
or compound nouns are acts of nominator’s creativity, we classify them as wordplay.
The shared point between Lyon and Kyiv is their dimension and touristic value. Lyon
is one of the three biggest cities in France, while Kyiv, the capital of Ukraine, is rich in
historical monuments and attracts tourists and local people. Ergonyms, particularly the
names of private companies, play a significant role in attracting visitors. Plurilingual
wordplay in ergonyms is present in Lyon as well as in Kyiv. Comparative studies revealed
some common features on plurilingual ergonymy, such as the use of the French article
followed by a noun from another language. Examples from Lyon include: Le kitchen, Le
chiquito, Le City, Le sol (where le+sol means ‘sun’, reinforced by the image of the sun),
Le Sheffield Juice & Coffee, LE RADJAH, Le PACHA, Le Tacos LYONNAIS. Similarly,
in Kyiv, this structure appears in names such as Le X7i6 (le+(‘bread’ in Ukrainian)), /e
Cinvno (le+ the proper name of the shop). The ergonym Le Tacos LYONNAIS illustrates
an interesting grammatical adaptation: it combines the French singular masculine article
(le) with the Spanish plural noun ‘tacos’, whereas the grammatically correct form in
French should be ‘les tacos’. This plural borrowing shows French grammar adaptation in
the above mentioned ergonym. While this type of plurilingual wordplay follows similar
models in Lyon and Kyiv, it is less frequent compared to other bilingual ergonyms, such
as blends or compound names without articles. Additionally, some bilingual ergonyms
consist of the French singular masculine article (le) followed by an English noun or
adjective, as seen in: le Majestic, le Splendid, le green, le Welsh. However, such bilingual
commercial names are less frequently used in comparison with the French article and
English noun structure.
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Both Lyon and Kyiv ergonymy incorporate English as part of bilingual proper names
with the main difference of the use of French as a second component in Lyon and Ukrainian
or Russian in Kyiv.

Our hypothesis was supported by the observation that English is the most frequently
used language in the formation of bilingual ergonyms both in Lyon and in Kyiv, though the
specific mechanisms of ergonym creation differ. Analyzing the names of hair salons and
barber shops, we reveal instances of bilingual wordplay in Lyon, such as Express coiffure,
King coiffure, City coiffure, Wavy coiffure, Andy’s Hair coiffure, MB MAMY Beauté Coiffure
Afro, Coiffure RE'JACK, Cameleone Coiffure, Beauty World coiffure créateur, IN HAIR
coiffure, MS Coiffure, Saber Coiffure, Madame Beauty, FREE BEAUTE, IMAG'IN coiffure,
Afro B coiffure, HAIR’ANNA, ELEGANCE COIFFURE, Beauté & Look centre esthétique.
A notable structural pattern in these ergonyms is the Noun+Noun compound structure,
following the English convention where the first component serves as an attribute, while
the second is the main lexical unit which is typical in bilingual ergonymy. The same pattern
is also observed in the name of a toy shop: King Jouet. In contrast, bilingual ergonyms
which begin with a French element and end with an English element are less common, as
seen in MONSIEUR STORE Les Stores ECHOCHARD, SALON DE COIFFURE PLANETE
Black & White, Madame Beauty. In Kyiv, hair salon names frequently incorporate English
elements alongside paragraphemic signs which makes the ergonyms resemble website
domain names, such as Status & Style, Color.it, Barber.t Barbershop.

The most popular English elements which are used in bilingual ergonyms are city, king
and go. The frequently used English element city appears in numerous bilingual ergonyms
in Lyon (city lavanderie, city coiffure, Carrefour city, City coiffure, City BANGLA, CITYA
(real estate agency), CityandCo, city express (food shop)), as well as in Kyiv (city kava).
One more popular element in bilingual and monolingual ergonyms in Lyon is go: Dentego,
CarGo, ouigo, Croc & go. The element King is also present in bilingual ergonyms: King
Jjouet, King coiffure (Lyon).

Graphic representation of the studied ergonyms includes several distinctive features:
variation in colours, capitalization, blended or separate word formations, mixing Latin and
Cyrillic alphabets spelling (characteristic of the ergonymy in Kyiv), font variation within
the name, the use of paragraphemic signs such as &: Achat OR vente, CityandCo, Beauté &
Look, Le Sheffield Juice & Colffee (Lyon), Le Xnio, My xasa, M acnoff (Kyiv).

The present study has not identified significant variation in the colour schemes of the
analyzed ergonyms, as most of them contain black, white, red or pink. Typically, these
proper names are written in white on a black background, black on a white background
or a combination of black and red or black, red and white. These color choices are most
commonly used, likely due to their high visibility from a distance, which enhances their
effectiveness in attracting potential clients.

English heading when the main noun occupies the final position in a nominative phrase
is more frequently observed in bilingual ergonyms. Examples include King MARCEL,
Express coiffure, King coiffure, King jouet, SHOP Coiffure, Hermosa pizzeria (Lyon),
True xasa (Kyiv). Additionally, the bilingual ergonyms My Auchan (Lyon) and My kava
(Kyiv) demonstrate the same word formation model, incorporating the English possessive
pronoun in the attributive function.

Conversely, French-headed bilingual ergonyms, where the noun appears in the initial
position in a nominative phrase, are less frequent. Examples include VETEMENTS
RECORD, ESPACE FOOT, Comptoir a Street Food in Lyon. We also observed one
bilingual coordinate word combination: BIERE, BURGER AND FOOD, which integrates
both French and English linguistic elements.

26



Bobchynets L. I. Plurilingual wordplay in ergonyms: a study of linguistic landscapes of Lyon and Kyiv

A common strategy employed by the nominator to attract attention to a commercial
name is the use of deliberate mistakes: Kool Halal, Secand (secondhand shop), SUITHOME
(real estate agency) (Lyon).

Furthermore, double meaning is revealed in the ergonym achat OR vente, where OR
is gold in French, and according to its place in the middle of the ergonym it resembles
the English coordinating conjunction or ‘or’. Thus, we have an example of bilingual
polysemy. This ambiguity is deciphered by bilingual speakers or by individuals with at
least an elementary proficiency in English. Similar ambiguity is observed in the ergonyms
achat OR bijoux and Achat OR change, where the syntactic positioning of OR creates
bilingual ambiguity. The syntactic and graphic way the ergonym is represented, influences
the semantic perception. Additionally, an example of creative bilingual blending is found
in the name of another gold shop LEAD 'OR, which merges the English word ‘leader’ and
the French word ‘or’ (gold). The creative form represents the shop as a “leader in gold”.
Such nomination creativity is a kind of advertising strategy. The aforementioned ergonyms
(achat OR vente, LEAD 'OR) also incorporate a subtle humorous effect, thereby enhancing
their expressiveness in ergonymy. The more ludic an ergonym is, the more expressive and
engaging it looks, ultimately serving as a persuasive marketing tool.

Capitalization as a graphic means of wordplay is frequently used in in the ergonymy of
Lyon and Kyiv. It manifests in several patterns: (a) full capitalization of the entire name
(LE RADJAH, JOYS TACOS); (b) capitalization of the initial letter in each word within
a compound multiword ergonym (King Jouet, Kool Halal, Mr. Bricolage, Le Xni0); (c)
selective capitalization of specific elements of the name to make it more pronounced,
mostly the main semantic or meaningful part, as in the bilingual English-French blends (La
WASHerie,achat OR vente, Le Tacos LYONNAIS (Lyon)).

It should be noted that wordplay in ergonyms often exhibits a complex nature, integrating
both graphic and semantic elements, as in achat OR vente (capitalization is combined
with the use of double meaning of the word or in French and English). This example is a
bilingual pun based on interlingual homonymy of the French noun or meaning gold and the
English conjunction or. Capitalization is used in some parts of the word to attract attention,
to highlight semantics of the name and to catch the client’s eye with the capitalized part of
an ergonym, as exemplified by MENWAY Emploi, TDR Terre de RUNNING (Lyon), and
TPI] PaiiON, MyloslavSky (Kyiv).

The use of the French article with English or Spanish nouns is part of ergonymy which
has a distinctive feature: the masculine singular article is used in most cases, as in /e Corner,
le Book-lard, Le Tailor du 6eme, LE QUEEN MARY, le Madura, le Tacos LYONNAIS,
despite the fact that madura in Spanish originates from the feminine gender and tacos
is plural. The ergonym Les BURGERS de PAPA shows us grammatical adaptation, with
the plural form of the French article (les) aligning with the French borrowing of the word
burger. The use of the French masculine article may indicate ellipsis: /e Corner (restaurant),
LE QUEEN MARY (bar, pub), le Tacos LYONNAIS (caté), le Book-lard (restaurant).

A particularly illustrative case of bilingual wordplay is found in le Book-lard, a
restaurant name that phonetically resembles the French word bouclard which meant “a
book shop” in argot. The ergonym reflects the concept of the restaurant le Book-lard, as
the latter features shelves with books. Thus, the clients have a possibility to look through
or read books while dining. Such implicit bilingual ambiguity serves as an attractive means
to catch a client’s eye. Bilingual people can perceive the meaning, and those who do not
know English and French may guess the wordplay because there is no word “book-lard” in
English. It is created for commercial or pragmatic purpose and we consider such ergonyms
as an effective part of advertising campaigns.
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The most creative enterprises in the realm of bilingual ergonymy are hair salons, barber
shops, restaurants and cafés, as these establishments often employ original names to attract
clientele. Additionally, the names of clothes shops and art galleries may also contain bilingual
wordplay: TDR Terre de RUNNING, LE SLIP FRANCAIS (Lyon), L ’Art Gallery (Kyiv).

The main pragmatic function of ergonyms is to attract potential clients’ attention. One
or multiple attractive means may be used, among which ambiguity, originality of graphic
form, multilingual nomination. Beyond the name itself, the interior of the establishment
or commerce can express a special concept. The name and additional visual effects, some
decorations may intensify the attractiveness to potential clients.

Monolingual play also represents an interesting aspect of linguistic analysis. We noticed
some examples of monolingual wordplay in French, such as the bookstore name joie de
livre (Annecy) (modification of the well-known phrase joie de vivre), the name of beauty
salon Open Hair (phonetic modification of open air). Paronyms are purposely created
by changing one letter, which is called paragram, as demonstrated in the name of the
secondhand shop Secand (instead of second). In certain cases, the reader should decipher
the allusion as in HOTELO Lyon Charité. Hotelo may be a changed form of Otello. Thus,
paronymy as well as homonymy are often the basis of monolingual wordplay. The creation
of non-existent words for commercial naming purposes are an act of wordplay: the name of
the barbershop The Barbance (which mimics a pseudo-French derivative of harbe meaning
beard), the name of the book shop Joie de livre (instead of joie de vivre).

Lexical blends, which merge two or more words into a single unit, are also an important
phenomenon in ergonymic creativity. Coining a bilingual lexical blend is an act of wordplay
when two languages are used as the base of word creation. Bilingual ergonymy can be
more sophisticated, as it needs the nominator’s knowledge of two or more languages and
respectively the client’s knowledge of the two languages used in wordplay. The originality
of bilingual ergonyms proves their pragmatic character.

The fact that ergonyms, being proper names, are typically not translated into other
languages and should be transliterated or represented in the original language, provides
unlimited possibilities of word creation without the necessity to think about its translation.
Proper names created by the nominator may have more expressive potential than common
names, as proper names may deviate from the norms of the language and the deliberate use
of incorrect spelling may perform a pragmatic function, putting additional emphasis on the
proper name.

Structurally, most ergonyms take the form of noun phrases, which reveals the highlighting
their nominative function of ergonyms. These noun-based ergonyms can be categorized
into several types: one-word names, one-word names accompanied by an article and two-
word names, three-word names.

La WASHerie (laverie nouvelle) is a bilingual ergonymic blend with significant
expressive force. Its originality among other laundries attracts attention. Laundry in
French is laverie, and the mentioned bilingual blend is created with the English word wash
and the French ending -erie, where wash is capitalized to attract attention. In addition,
there is some allusion to the French /a vacherie meaning “a bad trick”. The ambiguity
created by this paronymy is the base of semantic wordplay. Thus, the complex character
of such wordplay is revealed at the morphological level of bilingual word formation, at
the graphic representation emphasizing the English stem wash, and at the semantic level
which is loaded by ambiguity. The perception and understanding of the wordplay needs
knowledge of the two languages by the perceiver and proves the creative potential of the
nominator. We suppose that La WASHerie was created by the nominator without being
conscious of vacherie. It was a coincidence which resulted in paronymic words: a bilingual
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blend and a French word. This fact adds to the attractiveness of the mentioned ergonym.
Furthermore, for German-speaking people La WASHerie sounds similar to the German
die Wischerei, which can be perceived as plurilingual wordplay based on interlingual
paronymy. This demonstrates that wordplay is an effective word formation means to create
original commercial names with strong expressiveness. Another original name of a laundry
in Lyon is Laverie LAVinSHOP. 1t is bilingual in its semantics with the allusion to the
English phrases love in shop or loving shop, at the same time the French stem /av retains its
functional meaning of /averie (laundry).

If we consider the languages used in bilingual wordplay, the majority of bilingual
ergonyms in Lyon are English-French or French-English, though instances of Spanish-
French are also observed: L’ESTANCO du marché, L’ INDOLO comptoir andalou,
L’ELDORADO. Spanish-English ergonyms, by contrast, are less common in Lyon: JOYS
TACOS, Prima Fresh fruit shop, PALMAROSA Sunkissed café. In Kyiv, an instance
of English-Spanish nomination is found in the shopping mall Ocean Plaza. Additional
examples of bilingual nomination include L’Art Gallery, Au Petit Bruxelles Bar — Art-
Café-Gallery, both of which feature French-English nominative phrases.The use bilingual
imperative phrases is observed in Linguistic Landscape of Lyon: Comme un FISH dans
l’eau CAFE HOT & WIFI, Allez, viens me faire un big bisou (a phrase on a napkin in a
bar). In Kyiv, respectively, the main languages used in bilingual ergonyms are English and
Ukrainian (True xkasa, Pubalove, byxma Food Station, ixc fish), and we found an example
of French-English wordplay as in L’Art Gallery (Kyiv) and French-Ukrainian wordplay,
as in Le Xni6 (meaning the bread). Semantically most of bilingual ergonyms reflect the
purpose of the establishment.

Pragmatic analysis of plurilingual wordplay in the ergonymy of Lyon and Kyiv reveals
the multifunctional character of the studied proper names. Ergonyms perform various
functions, including denominative, commercial, informative, memorial, aesthetic and
possessive designation (Auer, 2010). According to Hult (2014), linguistic landscapes shape
the identities of the residents (p. 510). Multiple functions of ergonyms are denomination,
identification, orientation, evaluation and client attraction, which can be reached through
wordplay. As noted by Renner (2015), blended words may perform a ludic function (p.
119). Many plurilingual blended ergonyms are meant as wordplay by the nominator, thus,
the ludic function contributes to advertising. Effective wordplay attracts attention, thereby
facilitating the memorability of a brand name (Alvarez de la Granja, 2020, p. 105). The
findings of this study suggest that the primary function is expressive nomination represented
in a playful or humorous manner which serves as advertising means. The ambiguity of
some bilingual nominations (La WASHerie, Le Book-lard) makes the ergonyms attractive
to the potential clients.

Conclusion. Comparative studies of plurilingual ergonyms in the linguistic landscapes
of France and Ukraine reveal tendencies of internationalism in the ergonymic nominations,
preferences in the ways of creating plurilingual ergonyms, as well as the languages used
in their formation: French and English, French and Spanish in Lyon, and English and
Ukrainian, French and Ukrainian in Ukraine respectively. Structurally, the most prevalent
word-formation models are two-component ergonyms consisting of one English and one
French word in Lyon, and one English and one Ukrainian word in Kyiv. Graphic means
of wordplay comprise capitalization of some letters or some parts of the ergonym which
creates ambiguity of perception. Additionally, non-existent words which form bilingual
blends in the ergonymy of Lyon and Kyiv are expressive examples of the nominator’s
creativity. The most frequently utilized English elements in bilingual ergonyms are go and
city. Ambiguous bilingual blends are the most expressive and impressive ludic means.

29



Bicnux KHJIY. Cepis ®inonozis. Tom 27. Ne 2. 2024

Future studies may be focused on the comparison of monolingual wordplay versus
bilingual wordplay in order to examine the linguistic means of its creation. Further research
may also include more cities and countries to compare the innovative lexical potential and
creative models in European Linguistic Landscapes, the popularity of languages used in
bilingual ergonymy.
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PHENOMENON

Abstract

This contribution focuses on the nature of the foreign accent as a dynamic speech phenomenon.
The paper outlines the principal features of foreign accent in bilinguals’ speech at the segmental and
suprasegmental levels which clearly differentiate it from the native speech. Foreign language learners often
encounter various communication challenges due to a foreign accent in their speech, primarily influenced
by their native language, phonetic background and speech habits. The study states that the foreign accent
as a dynamic speech phenomenon is a set of typical deviations from the normative pronunciation that
are pertinent to a bilingual’s foreign speech. This article looks into the general overview of a foreign
accent in bilinguals’ speech and determines the impact of both the segmental domain, which consists of
individual language sounds, and the prosodic sphere (rthythm, stress, intonation) on detecting accentedness
variations. The paper also defines the notion of foreign accent and outlines its main linguistic and non-
linguistic features, presenting a detailed typology of foreign accent, and the correlation of distinctive
features of bilinguals’ speech that prevail mainly in articulatory, acoustic and auditory spheres. The
research firmly proves that the key reasons of the occurrence of the phonetic deviations on the segmental
level are different from the those on the prosodic level. Particular attention is given to the origin of the
foreign accent in a bilingual’s speech within the framework of a well-established cognitive and discourse
paradigm. The paper elaborates a solid and comprehensive theoretical background for the analysis of
the interaction between cognitive interfering and linguistic interfered elements in the phonetic system of
Ukrainian English speech.

Keywords: bilinguals’ speech, foreign accent, phonetic system, prosody, segmental and
suprasegmental levels.

AHoTanisn

VY cTarTi pO3rNISTHYTO NPHUPOAY IHIIOMOBHOTO AKIEHTY SK JHHAMIYHOTO MOBIICHHEBOTO SIBHINA.
OxpeciieHo #oro ocoOIMBOCTI B MOBJICHHI OUIIHTBIB Ha CEIMEHTHOMY Ta CYNPAacerMEHTHOMY PIBHSIX
MOBH, sIKi YITKO BiIPI3HSIOTH 1IeH aKIEHT BiJl MOBJICHHS HOCIIB I[JIbOBOT MOBHU. CTYJICHTH, 5IKi BUBYAIOTh
1HO3EMHY MOBY, 4aCTO CTUKAIOTHCS 3 PI3HOMAHITHUMH KOMYHIKATUBHUMH TPYAHOLIAMH Yepe3 HassBHICTh
y IXHbOMY MOBJICHHI 1HIIIOMOBHOT'O aKLIEHTY, III0 BUHHUKAE ITiJI BIULIABOM OCOOJIMBOCTEH PiHOI MOBHOT
cucTeMu, (POHETUYHOTO JIOCBI Ty Ta MOBJICHHEBUX 3BUYOK. ABTOPH CTATTi TIlyMa4aTh iIHIIOMOBHUH aKIICHT
SK CBOEPiHE AUHAMIYHE MOBJICHHEBE SIBHIIE, 110 XapaKTEPU3YEThCS CYKYIHICTIO THIIOBUX BiIXUIICHD
BiJl HOPMATUBHOI BHMOBH, TIPUTAMaHHUX IHIIOMOBHOMY MOBIICHHIO OLTBIIOCTI MOBIIB. ¥Y3araibHEHO
TEOPETUYHI ACIEKTH 1HIIOMOBHOTO aKIICHTY B MOBJICHHI OUTIHTBIB i BU3HAUEHO BIUIUB CEIMEHTHOTO
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(okpemi MOBHiI 3BYKH) 1 NPOCOJMYHOTO (PUTM, HArojoC, iHTOHAIis) PIBHIB MOBHM Ha BHSBICHHS
BapiaTHBHOCTI iHIIOMOBHOTO aKIIEHTy. Y CTaTTi TAaKOX PO3KPUTO IMOHSTTS IHIIOMOBHOI'O AKIEHTY
Ta WOro OCHOBHI JIIHIBAJIbHI Ta MO3QJIIHIBaJIbHI O3HAKH, JICTAIBHO IMPEJCTABICHO HOTO THIIOJIOTIIO, a
TAKOXK CITiBBIIHOIICHHS IUCTHHKTUBHUX O3HAK MOBJICHHS OUIIHIBIB, 1110 JOMIiHYIOTh B apTHKYJISLIHHIH,
aKyCTH4HIN Ta ayanTHBHINA cdepax. JlocmipkeHHs JOAATKOBO MiATBEPIKYE, 10 KIFOYOBI MPUYHMHU Ta
PO30DKHOCTI (POHETHYHMX BiJXMJICHb Ha OOMIBOX PIBHSX, @ caMe CETMEHTHOMY Ta MPOCOANYHOMY, €
BixMiHHAMH. OCOONHMBY yBary MpHIIICHO MPHUPOJI MOXO/HKEHHS IHIIOMOBHOTO aKIICHTY B MOBJICHHI
OimiHrBIB y Mexax npo0Ope cdopMoBaHO! KOTHITMBHO-IUCKYpCHBHOI mapamurmu. IlpencraBieHo
I'PYHTOBHE Ta KOMIUIEKCHE TEOPETUYHE MiAIPYHTS Ul aHaJli3y B3a€MO/Iii KOTHITUBHUX IHTEp(EpyOUnX i
MOBHHUX iHTep(PEPOBAHUX €ICMEHTIB y (POHETHUYHIM CHCTEMI aHTIIIHCHKOTO MOBJICHHSI HOCITB YKPaiHChKOT
MOBH, 1110 JIOTIOMArae Kparie 3p03yMiTH MEXaHi3MU (pOPMYBaHHS Ta KOPEKIIiT IHIIOMOBHOTO aKIICHTY.

KurouoBi ciioBa: MoBJGHHS OUTIHIBIB, BHUMOBHHMW aKIEHT, NPOCOJis, (OHETHYHA CHCTEMA,
CErMEHTHUI! 1 HaJIcerMEHTHUH PiBHI.

Introduction. In the modern world, the spread of contacts between representatives
of different language communities requires ensuring the effectiveness of interlingual
communication and the clarity of speech. In the phonetic aspect, its integral component
is the correct recognition and reproduction of features of the sound structure of a non-
native speaker language (Derwing, 2018; Jenkins, 2004; Munro et al., 2006, Pennington,
1996; Volin et al., 2014; Valigura et al., 2020). The comprehensibility of other language
pronunciation is related to the degree of pronunciation accent (Kochubei, 2019; Petrochuk,
2022; Thomson, 2018).

As is known, a person’s accent in non-native speech is closely tied to their identity and
how they are perceived by others. Difficulty in being understood or not being part of the
target speech community may as well have adverse impact on their self-esteem (Szyszka,
2022). Professionals such as lecturers, teachers, doctors or engineers may feel pressure
to sound more native-like for reasons related to their professional identity. Though, some
individuals choose to retain their foreign accent in L2 as it is an important aspect of their
identity and represents their origins and cultural roots. It is possible to find multimedia
content on social media or video streaming services to neutralize the accent or speak like an
American or British native speaker or to retain a foreign accent (Uzun, 2023). Nowadays,
we are witnessing “a significant shift from the previous rejection of foreign-accentedness
as something undesirable to the present greater openness to non-native speech” (Volin
et al., 2014, p. 210). In her research Moyer describes foreign accent as “a set of dynamic
segmental and suprasegmental habits that convey linguistic meaning along with social and
situational affiliation” (2013, p. 11).

From this perspective we consider a pronunciation accent as an ethnic marker,
since deviations in the pronunciation of non-native speech compared to the normative
pronunciation in native discourse define a speaker “as a representing carrier of a foreign
linguistic culture” (Valigura, 2017; Valigura et al., 2020, p. 17). Distortions from the
normative pronunciation in the non-native speech play a crucial role in foreign accent
research. They are mainly interrelated between speech intelligibility and comprehensibility
(Levis & Silpachai, 2022; Valigura et al., 2020, p. 17) which are considerable dimensions
for this research. Due to the fact that a foreign accent works as a marker of an ethnic
or national identity prejudices or negative perspectives towards individuals with these
identities are easily directed to them in a target speech community due to their accents
(Uzun, 2023). Moreover, “specific distinctions on the segmental and prosodic levels of
speech can serve the instant audio-identification markers of non-native speech” (Valigura
etal., 2020, p. 17).

Moyer (2013) notes that individuals learning an L2, especially those residing in
the target-language community, face significant pressure to blend in since factors like
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aspects of phonological acquisition (e.g., quality input) and building social networks
(e.g., being surrounded by friends and acquaintances) might be obstacles for many
learners on the way.

Thus, modern foreign accent research is aimed at identifying the national specifics
of interlingual similarities and differences in the phonetic systems of communicating
languages, clarification of linguistic and extra-lingual systematic factors of the occurrence
of pronunciation accent, establishment of its nature and features that objectivate it as a
dynamic systemic speech phenomenon in the unity of its two manifestations: predicted
and real.

Literature overview. The pronunciation accent when speaking in a foreign language has
been the subject of many investigations since the middle of the last century. Abnormalities
in pronunciation are noted both at segmental and suprasegmental (prosodic) levels of
speech. The role of phonetic and prosodic deviations in the realization of foreign accent
in different languages has been extensively studied by T. Derwig (2018), J. Flege (1988),
A. Moyer (2013), V. Kochubei (2019), E. Pellegrino (2012), O. Valigura (2017), T. Uzun
(2023). Broadly defined, “a foreign accent embraces deviations in pronunciation of non-
native speech compared to the norms of native discourse” (Gut, 2009, p. 253).

A foreign accent refers to one of the main distinctive pronunciation characteristics and
prosodic patterns that manifest in a non-native speaker’s utterance of a second language
(Derwing & Munro, 2015; Uzun, 2023, Valigura et al., 2020; Zarate-Sandez, 2017).
The following characteristics stem from the influence of the speaker’s native language
and can diverse intensively in prominence and nature. Interspeaker differences can pose
a challenge for listeners and, more particularly, students of a foreign language. These
alternations manifest in two core areas: variations in accent among nonnative speakers
who share the same first language, and variations among non-native speakers from different
L1 backgrounds built up from a range of factors, including individual exposure to the
target language, learning environment, and personal motivation (Boduch-Grabka & Lev-
Ari, 2021; Gonet & Pietron, 2013; Mackay et al., 2006; Moyer, 2013; Zafar & Meenakshi,
2012).). For instance, Moyer (2013) reminds that an accent reflects one’s past experiences
and sociological background in terms of languages known, aspects of regional and social
upbringing, educational background, affiliations with different speech communities, and
social networks.

Such complexity in FA can impact the effectiveness of language instruction and
comprehension, emphasizing the importance of a nuanced understanding of FA in the
pedagogy and practice of second-language learning (Pérez-Ramon, 2024). The foreign
accent as a dynamic phenomenon, therefore, plays an essential role in both linguistic
research and educational practice, corresponding to the peculiar mechanisms of language
learning with broader social diversity.

The presence of pronunciation accent may impact a listener’s perception of the speaker’s
credibility, fluency, or even personal identity, thus influencing social interactions and
challenges (ITetpouyk, 2021; Adank et al., 2013; Rudowski, 2022). However, a foreign
accent can aid in the development of effective language teaching methodologies, assisting
learners in achieving a higher level of communicative competence in their foreign language.
Foreign accent’s investigations declare its nature as a certain speech phenomenon thus
playing a crucial impact on our understanding of the concept itself and its reflections in
verbal communication (Levis & Silpachai, 2022; Uzun, 2023; Valigura et al., 2020).

Aim. The main objective of the following article is to investigate the nature of a foreign
accent as a dynamic speech phenomenon and outline its main features in non-native speech
at the segmental and suprasegmental levels in the framework of cognitive paradigm.
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Methods. In our research survey the following methods were indicated: induction and
deduction, analysis and synthesis, as well as descriptive method to represent and define the
characteristics of the foreign accent. The results of a few experimental researches conducted
in the field were accumulated and some of them are presented to illustrate foreign accent as
a dynamic speech phenomenon.

Results and discussion. As is known, foreign accent has been meticulously explored
through a wide range of viewpoints in an attempt to capture its complex and manifold
characteristics. Foreign accent as a dynamic speech phenomenon is created through
a complex of phonetic characteristics of speech. Deviations from the pronunciation
standard in the speaker’s non-native speech, on the one hand, have certain features,
reflecting linguistic, national, social as well as territorial identity of the person speaking
with an accent. However, at the same time foreign accent is marked by common
characteristics typical of any person who speaks a non-native language and does not
speak it perfectly due to the lack of speaking skills, or a certain psychological barrier
when switching to a non-native language in communication, as well as for a number
of other reasons. Another significant aspect in foreign accent research is that both
general and specific signs of pronunciation norm violations in non-native speech make
up a general picture of accented speech in a native speaker’s perception and linguistic
consciousness.

Notably, the concept of accent is used: (a) in a broad sense as the type of pronunciation
inherent in the native speaker of a certain language, and (b) in the narrow sense as a phonetic
phenomenon, which is a dynamic system of deviations from the pronunciation norm of a
language that is not native to a speaker, which arises as a result of the interference of the
sound structure of a native language, encompasses all aspects of the sound structure of a
foreign language and is recognized by the speakers of this language.

In this research, the notion of foreign accent is used in a narrow sense as the combination
of segmental and prosodic characteristics of speech (articulation characteristics, accent and
rhythmic organization of language, structure of intonation contours, emphasis patterns,
etc.), reflecting the linguistic, territorial or social affiliation of the speaker. The typology
of foreign accent is constructed according to four criteria and covers the following
types: 1) in the sphere of the detection of potential and actual deviations from normative
pronunciation — theoretically possible/predicted accent, which is not subject to further
classification, and real/actual accent that exists in oral interlingual communication; 2) in
the stability of accent — temporary and residual accents; 3) in the ratio of interference in the
foreign language perception and pronunciation skills of the mother tongue — accent during
perception and production of other language speech; 4) in the degree of implementation of
foreign accent: practical absence of spoken accent. As we consider the foreign accent to be
a set of typical violations inherent in the speech of most non-native speakers, we assume
that individual features of foreign language speech and random errors do not relate to the
pronunciation accent.

The main features of the foreign accent can be distinguished as systematic and dynamic
ones. The systematicity of the accent is revealed in the fact that violations of normative
pronunciation in foreign language speech form a set of interdependent elements that can
be ordered, relying on the rules of description of the system of phoneme in language. The
dynamics of the pronunciation accent lies in the qualitative and quantitative change of its
characteristics — violations of foreign language pronunciation — with the development of
pronunciation skills of the native speaker. The dynamism of the residual accent is inhibited
by the effect of phonetic stability, which causes the appearance of persistent violations of
the pronunciation norm of a foreign language (Kochubei, 2019). The conditional accent

35



Bicnux KHJIY. Cepis ®inonozis. Tom 27. Ne 2. 2024

reflects the whole complex of systemic phonetic disturbances in speech, which is especially
noticeable when comparing the general grammar and stylistic correctness of speech.

This research on the accented English speech of the Ukrainian native speakers proves that
the foreign accent, as a dynamic systemic speech phenomenon, is a set of typical deviations
in pronunciation at both the segmental and suprasegmental (prosodic) levels inherent in the
speech of most speakers. The least studied area of accented speech, and therefore the most
vulnerable in practical terms, is considered to be the intonational pattern of foreign speech.
In our opinion, the study of a foreign accent in bilinguals’ speech at the prosodic level is
of high importance, since the accented speech is especially involving a speaker into larger
units, especially in discourse. At the same time, errors in word pronunciation, phrase stress
distribution, as well as in defining the intonation centre in the phrase are vivid markers of
bilinguals’ accented speech.

The causes of phonetic disturbances at the segmental level are determined, first of all,
by the relationships between the phonological systems of contacting languages and their
objective characteristics. Specific to a particular language, the inventory of characteristics
used to distinguish words in a language is determined by the properties of the articulatory
system that generates speech and the characteristics of the human auditory system that
processes speech. In each of the languages it is possible to distinguish specific differential
characteristics and their peculiar combinations, significant acoustic-articulatory differences
of similar sounds, different patterns of variation of the phoneme and unequal distribution
restrictions.

Thus, regarding the phonetic structure of the languages in contact, we take into account
not only the features of the phoneme implementation in speech and the composition of
both languages’ phonemes, but also a set of differential characteristics in two languages.
Distinctive features of speech are represented by correlates in the articulatory, acoustic
and auditory spheres. The signs of each individual segment of expression are stored in
memory and determine which articulatory organs should be controlled, carry information
about the involvement of certain articulation organs, and also indicate the sound properties
that can be obtained while articulating. As the foreign accent is mostly due to the lack
of the speaker’s skills to observe the articulatory structure of a foreign language, we
consider the features of articulation bases of the languages in contact. It should be noted
that the articulatory basis of each particular language consists of the typical movements and
positions of the organs of speech, the basic arrangement of the speech organs in the process
of generating speech. At the same time, specific articulations of the native language, firmly
fixed in the linguistic consciousness of bilinguals, exert a constant influence on foreign
language speech. According to the latest investigations (Valigura, 2019), the linguistic
consciousness of a bilingual automatically divides the foreign language speech into blocks
of differential characteristics, which are compared with the corresponding phonological
elements of the native language, resembling the so-called phonological sieve, through
which the sound stream of foreign-language speech is perceived and which is one of the
causes of pronunciation accent. It seems logical to introduce the notion of a prosodic sieve,
a certain matrix through which the prosody of another language is perceived and which
determines the emergence of the pronunciation accent at the prosodic level.

The reasons of the occurrence of the phonetic deviations on the suprasegmental level
are different from those on the segmental level, as they are determined, first of all, by the
prosodic stereotypes of the bilingual’s native language. The most typical disturbances at
the suprasegmental level are the violations of the rhythmic structures and the erroneous
intonation contour while providing the basic and additional information that hinders
the understanding of the utterance. The reasons for the difficulties in perception and
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decoding of the Ukrainian English prosody are the lack of tonal (contrast) variation:
the variation of tempo and volume in expressing the semantic contrast; the excessive
number of stressed words in intonation groups that significantly affects the perception
of utterances. Specific distinctions on the prosodic level of speech embrace the tonal
level of the beginning and ending of the intonation group, tonal range, interval, rate and
tone movement change in different parts of the intonation group, the distribution of the
utterance stress and the division of utterances into intonation groups, volume realization,
speech rate.

In the given research we take into account that the occurence of a foreign accent as
the result of phonetic interference is caused not only by features of articulatory basis of
native speakers and prosodic characteristics of the bilinguals’ native language. In the
process of intercultural/interlingual communication there takes place the collision of two
languages, the consequence of which is a new linguistic, cultural, cognitive and emotional
space of communicative realization of a bilingual personality. On this basis, we consider
the transformation of cognitive structures of linguistic consciousness and communicative
behaviour of bilinguals as a result of the redistribution of the psycho-energetic potential of
the personality, which causes the appearance of pronunciation accent in non-native speech
(Bamirypa, 2018, cc. 11-12).

Hence, the reasons for the emergence of pronunciation accent are the mental and
psychological processes that occur in the linguistic consciousness of a non-native speaker,
caused by the expansion of its mental spaces, the change in communicative behaviour, the
way of thinking and communication, which determine the features of the invasion of the
phonetic system of the dominant native language within the limits of the language being
studied (Babchuk & Valigura, 2024). It is also provoked by such cognitive phenomena as
“mentality, knowledge and individual’s language capacity which are regarded as interfering
notions” (Valigura, 2019, p. 14).

The emergence of the interfering elements in the bilinguals’ speech is conditioned the
correlation between the mentality (in the sense of the totality of cognitive stereotypes of
consciousness) and phonetic organization of a non-native speaker’s speech, as well as the
existence of the interconnection of the national identity and intonation (Bamirypa, 2018).
The tendency to use the rising tone at the end of statements instead of the falling tone
may be accounted for by the unconscious feeling of uncertainty and lack of confidence
manifested in Ukrainian English speech. The research data obtained by Britain (1998),
Fletcher and Butcher (2014) who studied the same phenomena but in New Zealand and
Australia prove the given observations (Valigura, 2017, p. 264).

This study considers an individual’s language faculty as one of the interfering elements
in a bilingual’s speech and a basis of a foreign language competence, the level of formation
of which is one of the leading factors of the foreign accent emergence in communication.
Mistakes on the phonetic level, as well as mental errors, constitute interfered phonetic
elements which shape the form of the foreign accent in a bilingual’s speech. The distortions
and deviations in the English pronunciation system exteriorize phonetic representations
in the neurodynamic structures of the brain on segmental and prosodic levels. They are
prototypes of basic phonetic elements of the native language, being restructured when new
phonetic units are formed during foreign language acquisition. The success of overcoming
foreign accent is closely related to various psychological, cognitive, cultural, social, and
identity factors which should be considered in the process of foreign language acquisition.

Conclusions and implications for further research. Thus, at the level of perception
and generation of foreign language speech in bilinguals, we define general and specific
manifestations of the foreign accent, provoked by phonetic interference of mother tongue
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skills, a situation of bilingualism, general difficulties in changing the phonetic (segmental
and prosodic) stereotypes in the process of mastering a foreign language, different
articulation bases, as well as the influence of cognitive characteristics. There is a list of
reasons that determine a foreign accent, in particular cognitive factors, such as mental
characteristics of bilinguals, cognitional flexibility, encyclopedia and language knowledge,
language skills, language sense, etc. When studying the sources of the pronunciation accent
a researcher should pay attention to the cognitive approach, which allows to analyze and
interpret the causes of their occurrence and the mechanisms of implementation, opens
further perspectives of linguistic study of the pronunciation accent in the framework of
cognitive paradigm.

Given all these discoveries, there still remains a necessity for further research into the
interplay between foreign accent, listener training, and language variation. Future research
could investigate the impact of listener training on their perceptions of foreign accents.
Additionally, the interplay between foreign accent, listener training, and language variation
has several pedagogical implications. Language teachers can integrate listener training into
their courses to raise awareness of foreign-accented speech and improve non-native speakers’
intelligibility despite their accents. Non-native learners should be exposed to speech stimuli
with different L1 backgrounds to help them become more familiar with diverse accents and
dialects. We assume that the foreign accent investigation of the English speech of Ukrainian
native speakers could become part of the research project on Slavic accents in English.
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COULIOJIHIBICTUKA [IU®POBOI'O CEPEJIOBHUIIIA:
CJIEHT COLIAJIBHUX MEPEXK SIK KATAJI3ATOP
JEKCUYHHUX THHOBALIH B AHIUIIMCHKINA MOBI

Abstract

The article examines the sociolinguistic dynamics of digital communication within English-speaking
social media environments. The research explores linguistic globalization, which is manifested through
the variability in creating new lexemes and the formation of media-induced neologisms on such Internet
platforms as Reddit, Facebook, Instagram, X, Threads, YouTube, and TikTok. By analyzing virtual
discursive practices, the research highlights changes in technology-mediated communication. The aim
of this research is to focus on the emergence of lexical innovations and their implications for slang
lexicography, particularly within the context of English Internet discourse and linguistic creativity in the
digital environment. The research methodology is based on a comprehensive lexical analysis of social
media data, statistical portals, academic sources, and digital blogs. The study examines the role of Internet
communication in fostering new lexical units, reconstructing their semantic structure and tracing their
shift from secondary to primary nomination. Additionally, it explores the sociocultural adaptation of
emerging vocabulary and the alternation of linguistic standards, reflected in society’s tendency to use
emphatic and expressive means. Furthermore, social media platforms have contributed to generational
linguistic differentiation, where different generations exhibit distinct features in synchronous and
asynchronous dialogues. The article also addresses pragmalinguistic aspects of slang and the multimodal
communicative paradigm, which integrates textual, visual, and hypertextual components into modern
digital discourse. The findings emphasize the influence of media on cognitive linguistics, sociocultural
behavior patterns, and the evolution of global and local linguistic practices within the digital dimension.
The study of neologisms in social networks can help in the development of effective language policy
strategies, adaptation of educational programs and improvement of lexicographic resources.

Keywords: sociolinguistic dynamics, digital environment, Internet communication, Internet discourse,
lexical innovations, linguistic variability, media-induced neologisms, multimodal communicative
paradigm.

AHoTauisn

VY crarTi npoaHaizoBaHO MEXaHi3MH TBOPEHHS HEOJIOTi3MiB Y COIIAIbHUX MEPEKax B aHTTIIHCHKOMY
MOBHOMY CEPEIOBHIII B KOHTEKCTI MOBHOI riiobaiizaiii ta nnpoBoi KOMyHiKallii, 1110 BUSBISETHCS Y
BapiaTUBHOCTI HOBUX JIEKCEM Ta (pOpMyBaHHI MeiaiHIyKOBAHUX HEOJIOTI3MIB Ha iHTepHET-IIaTdopMax
(Reddit, Facebook, Instagram, X, Threads, YouTube Ta TikTok). OcHOBHY yBary npuIiIeHO BipTyaJIbHUM
JUCKYPCHBHHUM MPAKTUKAM, SIKi BIJ[3EPKAIIFOIOTh 3MiHH B TEXHOJIOTTYHO OMOCEPEAKOBaHI KOMYyHIKaIIil.
MarepianioM JOCIHIPKEHHSI CITYTYBAJIX JJaHi, OTPHUMaHI IIJISIXOM PETEIBHOTO aHAi3Y JIEKCUKHU COLlIaTbHUX
MEpesK, CTaTUCTUYHUX IOPTAJiB, akaJAeMiuHUX Jpkepels i OsoriB. OmnucaHo, K 1HTEpHET-KOMYHIKallis
CIPUYMHMIIA TIOSIBY JICKCHYHHX IHHOBAIilf Ta BIUIMHYyJIA Ha CJIEHIOBY JICKCHKOTpadifo, 0COONUBO B
KOHTEKCTI aHTJIIMChKOTO 1HTEPHET-UCKYPCY Ta MOBHOT KPEaTHBHOCTI B IM(poBOMy cepemoBuil. Ha
OCHOBI PEKOHCTPYKIIIT CEMAaHTUYHOI CTPYKTYPH HOBOCTBOPEHHX JICKCHYHUX OJIMHMIIb T4 3MIHH IXHBOT
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AK KaTajli3aTop IEKCMYHMX iHHOBalliil B aHITICHKil MOBI

CEeMaHTUKHU 3 BTOPUHHOI 10 NMEpBUHHOI HOMiHaLii OyJI0 MpoaHaNi30BaHO COLIOKYJIbTYpHY aJamlTalliio
JIEKCHKH Ta 3MiHYy MOBHOTO CTAaHJIapTy, 1[0 BHUSBIIETHCS B IIParHEHHI CYCHIIbCTBA BHKOPHCTOBYBATH
emparnuni i excrnpecuBHI 3acobu. ColianbHi Mepexi CTUMYJIOBAINM TEHEpAIliifHy JIHTBICTHYHY
JuQepeHiialito, e pi3Hi MOKOJIIHHS JAEMOHCTPYIOTh BIJIMIHHOCTI B CHHXPOHHOMY Ta aCHHXPOHHOMY
niano3i. OKpecIeHO TaKOXkK NParMajiHTBICTHYHI aCHEKTH CICHIY i MYJIBTHMOJAIbHY KOMYHIKaTHBHY
HmapagnurMy, ska MHOEIHY€e TEKCTyalbHi, Bi3yalbHI W TiNepTEKCTyalbHI KOMIIOHEHTH B Cy9acHOMY
nudpoBomMy auckypci. I[ligkpecieHo BIUIMB MeJlia Ha KOTHITHBHY JIIHTBICTHKY, COIIIOKYJIBTYPHI MOJIEINI
MOBEAIHKU I PO3BUTOK IJIOOANBHUX 1 JIOKAIBHUX MOBHMX NPAaKTUK y IHM(GpoBOMYy BUMipi. BuBueHHS
HEOJIOTI3MIB Y COLIaJIbHUX MEpexkax MOXKE JOINOMOITH B po3poOui e(peKTUBHUX CTpaTerii MOBHOL
MOJIITHKH, aJIalTallii OCBITHIX MPOrpaMm i BIOCKOHAJICHHI JEKCUKOTrpadiuHUX pecypciB.

KurouoBi cioBa: comioniHrBiCTHYHA JAWHAMiKa, HU(QPOBE CEPEOBHIIE, IHTEPHET-KOMYHIKAIIis,
JIKCHYHi iHHOBallii, MOBHAa BapiaTHUBHICTb, MeJiaiHAYKOBaHI HEOJOTi3MH, MYJBTHMOJAJIbHA
KOMYHIKAaTHBHA I1apaJiurMa.

Beryn. CydacHuil po3BHTOK TEXHOJIOTIH KOMYHIKallii Ta rio0aiizailis CTBOPIOIOTH
yMOBH Ui ()OpPMYBaHHS HOBHX MOBHHMX (DEHOMEHIB Y COIOKYJBTYPHOMY MpPOCTOPI.
Cranom Ha noyatok 2023 poky rio0ajibHa KiJIbKICTh IHTEPHET-KOPUCTYBaUiB Jocsria 5,3
MiJIbsipJia 0ci0, 10 cTaHOBUTH 66 % criToBoro Hacenenns (Elliot, 2023). Lls craructuka
€ IHOUKAaTOpOM IM(poBOi iHTerpamii Ta MacoBOi Memiamizamii, fKi TpaHC()OPMYIOTH
KOMYHIKaTHBHI MMPAKTUKH MOBIIIB PI3HUX MOKOJIIHb.

30KpeMa, akTHBHE BUKOPUCTaHHS cortianbHuX Mepesk (Reddit, Facebook, Instagram, X,
Threads, YouTube ta TikTok) BruinBae Ha MOBHY TIOBEIIHKY KOPHUCTYBadiB, 0OCOOJIMBO Ha
MOJIOIKHY ayIuTopito. OHUM i3 KITFOUOBHX BUSBIB ITUX MPOIIECIB € CTPIMKE MOITUPEHHS
CJIGHTY — MOBHOI Bapiaiiii, 1o (yHKIIOHY€ TIepeBaKHO B HEPOPMAITLHOMY JIUCKYPCI.

3riHO 3 JOCIHIKEHHSIMH Y cQepi COIONIHTBICTUKH, CJICHT BHUCTYIIa€ 3acCO00M
(bopMyBaHHS COIliabHOI 1IEHTUYHOCTI Ta BigoOpakae IIHTBICTUYHY JHHAMIKY
cydacHOro cycmiibcrBa. ComianbHi Meaia CIyryloTh IUIATGOPMOIO IS MOIIUPEHHS
CIICHTOBHUX KOHCTPYKLIH 3aBISKH MOJIMBOCTI MHUTTEBOTO CTBOPEHHS Ta OOMiHY
koHTeHTOM (BpoBko, 2022).

OxcopIChKUIl CTOBHUK aHTITIHCHKOI MOBH 00paB cioBO 7izz jekceMoro 2023 poky.
Leit cnenr, momynspu3oBanuid Ha tuiatgopmi TikTok, o3Hauae 31aTHICTH MPUBAOIIOBATH
HIY JIIOJMHY 3a JIOIMOMOrol0 CTHI0 Ta uapiBHocTi. Y 2022 poui Okchopacbkuit
CJIOBHHUK OT'OJIOCHB CIIOBOM POKY BUCIIB goblin mode, sikuii ONUCY€E TIOBEIIHKY JIFOJUHH,
0 € 0e33aCTePeIKHO MOOIAKIMBO, HEOXAHHO, JICAUuOr M Kali0HOK Ta BIAKUIAE
comianbHi HOpMHU I ouikyBanHs (Elliot, 2023). CreHroBi clIoBa, 0 BU3HAIOTHCS CIIOBAMHU
POKY, KJIFOUOBI MapKepy MOBHOI TWHAMIKH, IKi BiTOOpa)kar0Th aKTyaJIbHI COIIOKYJIETYPHI
TIPOIIECH, BUKJIMKAHI TEXHOJIOTIYHUM IPOTPECOM 1 TII00AITI3AITIETO.

AHaJIi3 ocTaHHIX JocaiKeHb i nydaikaniii. [[pobnemam aHanizy KOHIIETITIB CIEHTY
B COLIIAJIbHUX MEPEXKax K 0araTorpaHHOMY SIBUILLY NPUCBSYEHO IIpalli TAKHX MOBO3HAB-
uiB: 1O. Hixomamenko (2018), K. bposko (2022), C. Benigikros (2022), O. Kpasens
(2023) Ta iH. OcoOyMBOCTI MOBHOI pemlpe3eHTalil LUX TepMiHiB BHUBYAIM TaKOX 13
MO3UILiH KOTHITOJOT1, KyJlIbTypOJIOrTii, JeKCHUHOI ceMaHTHKH Ta ceMioTukH . [lanaryra
(2021), O. CeniBanoBa (2020), T. Ps6okyuma i A. I'opbauenko (2019), M. baran it
O. Cxasipenko (2024).

VY KOHTEKCTI COLIOKYJIBTYPHOI JIIHTBICTHKH IIe HE OyJ0 3po0JieHO cHpoOl 3iMCHUTH
KOMIUICKCHHI OTJISA]] Ta 3ICTABHO-TIOPIBHSUIBHE JIOCII/PKEHHS! CEeMaHTHYHUX 0COOJIUBOCTEH
Me/liaiHlyKOBaHUX HEOJIOTI3MIB y MParMajiiHrBiCTHYHOMY acCHeKTi CIEHTY COIialbHUX
MEpPEK aHMIINChKOT Ta YKPaiHChbKOI MOB, UMM 1 3YMOBIIIOETHCS AKTYAJBHICTh HAIIOl
PO3BIAKH.

MeTo10 cTaTTi € aHami3 COIIONIHTBICTHYHOI IWHAMIKH B TIporeci mudpoBoi
KOMYHIKaIii Ha rmaT(opMax comarbHUX MEPEX B aHTITIHCHKOMY MOBHOMY CEpPEIOBHIIII,
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30KpeMa JOCIIDKEHHST BUHUKHEHHSI JICKCUYHUX 1HHOBAIiK. [IJis1 TOCSTHEHHS! MOCTaBIICHOT
MeTH repeadadeHo po3B’si3aTH Taki 3aBAaHHSA: 1) BUSBUTH OCHOBHI THIH JISKCUYHHUX
IHHOBAIlIH, [0 BUHHUKAIOTh y IUPPOBOMY CEPEOBHII, 30KpeMa B AHTIIOMOBHOMY
IHTEpHET-TUCKYpCi; 2) TpoaHami3yBaTH MEXaHI3MH CTBOPEHHS, TOMUPEHHS Ta
3aKpIIUICHHS] HOBUX JIGKCUYHHX OJUHHUIL Y COI[AIBHUX Mepexax; 3) BU3HAUUTH
MparMaliHrBICTHUHI OCOOJIMBOCTI CIICHTY COLaJIbHUX MEPEXk, 30KkpemMa Horo QyHkii
Ta eMoliiiHe 3a0apBieHHs y OUPPOBIH KOMyHiKamii; 4) mpoaHami3yBaTH CKJIAIHOLII
NepeKyialy aHTJIiHChKOMOBHOTO CJIEHTY COIaIbHUX MEpek, 30KpeMa Npobiemu
MIKIMOKOJIIHHEBOTO PO3PHUBY, KYJIBTYPHOTO KOHTEKCTY Ta PIiBHIB (OPMaIbHOCTI;
S) pO3IJISIHYTH METOIM TIEPEK/ajy CJICHTOBUX BHCJIOBIB, 30KpeMa TpaHCIITEpallito,
KaJIbKyBaHHSI, a/IalTallilo0, OMMCOBUH 1 KOHTEKCTyaIbHHUH MepeKIa.

MarepiajioM OCJHIIKEHHS CIyTyiOTh JaHi, OTpUMaHi B pe3yJbTaTi OISy Ta
PETENBHOTO aHaJi3y KOPIYCHHUX JOCHTIPKEHh MOBHOI BapiaTHBHOCTI, 3apyODKHHX 1 BITUU3-
HAHUX HAyKOBUX JIITEpaTypHUX JDKEPEN, MaTepialiB MEepioguIHUX BHIAHb, BHOIPKH i3
TIYMadHUX, TBOMOBHUX, CTHMOJIOTIYHUX CIIOBHHUKIB, & TAKOXK aHAJI3 TaKUX COIliaTbHUX
Meria Ta iHTepHeT-Iatdopm, sk: Reddit, Facebook, Instagram, X, Threads, YouTube,
TikTok, ananiz memiB, emon3i, GIF-¢aiuniB (4acTiHa MyIPTHMOMAIBHOI KOMYHIKAIIii).
BHKOpUCTOBYIOUHM JlaHi TIyMauyHHX CJIOBHUKIB aHTJIIMCHKOT Ta YKpaiHChKOI MOB, OyIio
MIPOCTEKEHO TEHCHIIII0 CTBOPEHHS JIIHTBICTHYHMX MEXaHI3MIiB Ta MOBHY €BOJIOIIO B
CUCTEMI PO3BHUTKY aHTJIiHICBKOMOBHOTO 1 YKPaiHChKOMOBHOTO IIH()POBOTO CEPEIOBHIIIA.

MeTtoau Ta MeTOHOJIOTiSI MPOBEIEHOI0 AOCTIIZKeHHsI. Y Tpoleci AOCHiIKEHHS
3aCTOCOBAHO KOMIUICKC 3arajbHOHAYKOBHMX 1 CIEHiajJbHUX JIHIBICTUYHUX METOIIB,
mo 3a0e3mevyloTh O00’€KTUBHHMM aHalli3 COIIONIHIBICTUYHUX SBHL] Y LU(PPOBOMY
cepenoBuili. OCHOBHUM METOAOM BHCTYIIA€ KOPIyCHUH aHai3, SKWH JaB 3MOry
310paTu Ta CHCTEMAaTH3yBaTH JICKCHUYHI OJMHHUII CJICHTY COLIAIBHUX MEPEXk, 30Kpema 3
takux matdopm, sk: Reddit, Facebook, Instagram, X, Threads, YouTube ta TikTok.
BukopucTaHHS JECKPUNITUBHOTO METOAY JO3BOJIMJIO OIMCATH OCOOJIMBOCTI HOBHUX
JIEKCHYHUX OJIMHUIb, TXHFO CEMAaHTUYHY CTPYKTYPY Ta aJIalTAI[I}0 B MOBHOMY CEpPEIOBHIITI.
CeMaHTHYHUHT aHAITi3 CIIPUSAB JOCIIHKCHHIO IMPOIIECiB BTOPUHHOT Ta IEPBUHHOI HOMIHAITI1
Yy CKJIaIi CIIGHTOBHX HEOJIOTI3MIiB, IO MOMHUPIOIOTHCS dYepe3 NudpoBi miaThopmm.
JlomaTkoBO MPOBECHO MYJIBTUMO/IAIBHAN aHali3, 0 OXOIWB TeKCTyallbHi, Bi3yallbHi Ta
rinepTeKkcTyanbHi KOMIIOHCHTH KOMYHIKATHBHUX MPAKTHK COIATEHUX MEPEXK, BU3HAUHBIITH
iXHIO poib y (OPMYBaHHI Ta 3aKpilNIeHHI HOBUX JIEKCEM. 3aCTOCYBAaHHS IIUX METO/IiB
JIAJI0 3MOTY 3IIHCHUTH KOMITJICKCHUM aHalli3 COIIOJNIHTBICTHYHOI TWHAMIKK IH(POBOTO
CepeloBHILA, BU3HAYUTH OCOOIMBOCTI JIEKCHYHHUX 1HHOBALiH Ta iXHE (DyHKIIOHYBaHHS B
CJICHTOBII JICKCHIII COIIAIbHUX MEPEK.

Bukiaanx ocHOBHOro marepiaay. 3a JIOIIOMOTOK 3arajbHOHAYKOBHX 1 CIEHiabHUX
METO/IiB aHaJli3y OyJIO BHSIBIICHO, 1110 B aHTJIIHCHKIA MOBI 3’SBUJIOCS YMMAJO JICKCUYHHUX
OJIMHHUIIB, PPa3eoNOTTuHIX CHOTYK. JlesKi 3 HuX OyJIu BKe BKIIOUEHI JO OHJIAH-CIIOBHUKA
“Urban Dictionary” Ta MaloTh €KBiBaJICHTH B YKpaiHCBKiii MOBi Bimnosiguo (I"anaii, 2017;
Lutviana & Mafulah, 2021).

[Tpu nepexiaai aHTIIChKOMOBHOTO CIICHTY BUHHKA€E 0arato mpooJieM, TaKuX SK:

— po3pusé NOKONIHb: PI3HI BIKOBI TPyNMH MarOTh Pi3HI BIOJAOOAHHS Ta iHTEpIpeTarii
MEBHUX CICHIOBUX TepMiHIB. Lle yckmagHroe 3yCHiuis 100 MOJOJAHHS PO3PUBY MK
TTOKOTIHHSAMH Ta TOYHOI ITepeaadi mependadyBaHoro CeHCY;

— OUHAMIYHUL CAeHe, SKUL WEUOKO 3MIHIOEMbCS: CIICHT CTBOPIOETHCS 1 TIOCTIHHO
PO3BUBAETHCA CydacHiil i B TIOM KyIbTypi. HOBI TepMiHM ITPOJIOBKYIOTH 3’ ABIISITUCH, A BXKE
HasIBHI MOXYTh IIBUJIKO 3acTapity. Lle Bumarae Bij| nepekiaadiB MOCTIHHOTO OHOBIICHHS
3HaHb MOMYJISIPHOTO CJICHTY
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— giocymuicmb opmanvHoi dokymenmayii. Ha BigmiHy Bin (opManbHUX TEpMIHIB i
BHpa3iB, HepopMaIbHa MOBA PiJIKO TOKIIATHO JJOKYMEHTYEThCS B O(IIIHHIX CIIOBHUKAX. 3
i€l MPUYUHY TIepeKiIaiadaM IOCHTh YacTO BaXKKO 3HANTH HaJiiiHI iHpopMaIliitHi JKepena.
Lle moTpeOye MHIBICTUYHUX HABUYOK 1 INIMOOKOTO PO3yMiHHS KYJIbTYPHUX BIAMIHHOCTEH
Mi>X MOBHUMH T1apaMy;

— pIi3Hi pieHi popmanbHocmi: CIEHT 3a3BUYall BUKOPUCTOBYIOTH Yy He(OpMallbHHX
pO3MOBax, TOAI SK MpHU TMepeKiafgl piBeHb (OPMANTBHOCTI IITBOBOTO TEKCTY MOXKE
BigpisHaTHC. [lepeknamauaM TOTPIOHO TOEAHYBATH CIIEHT 13 BiANOBIIHUM piBHEM
(hopMabHOCTI, 1100 YHUKHYTH HEJIOPEYHOCTI B TEKCTI;

— guKopucmanns micyesux oOianexmis. Y JeSKUX BUMAJIKAX CIEHI MOXE BKIIOYATH
BUKOPUCTaHHS CIIB i3 MeBHHX nianekTiB. lle yckmamHioe poboTy mepekianadis, sKi
MTOBUHHI PO3yMITH MOXO/KEHHS Ta 3HAYEHHS IUX TEPMIHIB, TEpII HiXK MepeKyiafaT ix
(Rezeki & Sagala, 2019).

Ha mymky Garatbox JIHTBICTIB 1 epekIagaviB, IEPEKIal aHTTIHCHKOMOBHOTO CIICHTY
COTNIATBHUX MEPEXK € IyKe CKIATHUM 1 TPYAOMICTKUM ITPOIIECOM, OCKITBKHI BiH TyKE 9aCcTO
Mae€ KyJIbTYPHUH KOHTEKCT, TBOPUYHIA XapaKTep Ta iHoAi 6araTo3Ha4HicTh. Tomy OibIicTh
MepeKIiazadiB BUKOPUCTOBYIOTh TaKi OCHOBHI CIIOCOOU TEpEeKIany, sIK: mpaHciimepayis,
MPAHCKPUNYIS, KATbKYBAHHS, A0ANMayisi, ONUCO8ULL nepeKiad, CKOpoueHHs abo abpesiayii,
koumexcmyanoHui nepexiad (Psadoxyuma & I'opbauenxo, 2019).

Sk 3a3Ha4alOTh JOCHIJHHUKH, JUIS MEpeKiIany CICHI'Y HalIOUiJbHILIEe 3aCTOCOBYBATH
Taki Meroau: 1) nowyk ykpaincokoi Hecmandapmuoi nexcuunoi oounuyi. s nepenadi
CIIEHTI3My Ta BYJbrapu3My JOLUIBHO 3HAXOJUTH AaHAIOTIHHI BHCIOBH YKpPaiHCHKOIO
MOBO0, sIKi BIJINIOBIJIA0OTH PIBHIO €KCIIPECUBHOCTI OPUTIHAIY; 2) ONUCO8UL NEePeKIad 4u
MAyMayenHs 3HavenHs. Y BUTAJKaX, KOJIU KAprOHI3MH YU aproTH3M HE MalOTh MPSIMOTO
aHajora B YKpaiHCBKid MOBi, BUKOPHCTOBYETHCS TOSICHEHHsSI iXHBHOTO 3HAYEHHS, YU
ONMMCOBUH mixiJ. HayKoBIl Takok 3a3HA4a0Th, [0 BAXKIMBY POJIb Y MPOIIECI IEpEKIaTy
BiJIirpa€ KOHTEKCT, y IKOMY BKMBAIOTHCSI HECTAHIAPTHI OJJMHMIII, aJKe caMe BiH BU3HAYAE
BHOIp aJeKBaTHOTO crioco0y mepekiany (Benimikros, 2022).

1. Tpanciitepauisi — MexaHIYHEe TIepeIaHHSI TEKCTYy W OKPEeMHUX CJiB, SKi 3alHMCaHi
OJTHI€I0 TpadiIHOI0 CHCTEMOI0, 3aco0aMu 1HIIOI TpadidHOi CHCTEMHU TPH IPYTOPSTHIH
poii  3BYKOBOi TOYHOCTI, TOOTO TepenaHHS OJHI€] MHUCEMHOCTI JIiTepaMu iHIIOI.
Tpanckpunisa — CIIOBO 3aMHUCy€eThCss OYKBAMH MOBH TEPEKIIa Ty, IPH IOMY TepeKiiaaad
OpIEHTYETHCS Ha TOYHY BiAMOBIAHICTH 3By4aHHIO cJI0Ba MOBOIO opuriHainy (HikonamieHko,
2018). Hanpuknan: meme — mem, sefie — ceacpi, like — natix, blog — 6n0e, stream — cmpim,
spam — cnam, post -nocm, troll — mponw, story — cmopi, hashtag — xewmee, flex — pnexc
(6i0 anen. flexible — “enyuxuil”) — xeacmowi, GUXBAIAHHSA, Cringe — KPUHIC — KOPOOUMU,
nepecmMuKy8amu, HeCX8aieHHs, copom ma oOypenns, fail — ¢hetin, easy — i3i — neexo, 6e3
npobaem, hype — xaun, fan — ¢ghan, lol — non, follower — ghonosep, influencer — inghnroencep,
gamer — zetimep, hacker — xaxep.

OxpeMo MOYKHA BUAUTUTHU CIICHT, SIKHI IEPEKIaacThCs 3a JOIOMOIOI0 TpaHciTeparii
i o3HAYa€e CydacHI MPUBITAHHS B COLIAILHUX Mepexax: Hanpukian, Xau! (Hi!), Xenoy!
(Hello!), ¢paiin (fine), baii! (Bye!), noy npobnemc (no problems), uipc (cheers), naiic (nice),
Cropnpaiiz! (Surprise!), oxeti (okay), cenxc (thanks), kyn (Cool), noy (no), copi (sorry), coy
ceim (so sweet), cynep (super), kpeuisi (crazy), xeni 6vo3zoeti (happy birthday).

2. KanbkyBaHHs — 3aMiHa CKJIQOBHUX YaCTHH — MOpEeM 4u B (Y BUMAAKY CTIHKHX
CJIOBOCTIOTYY€Hb) 3allO3UYEHOTO CIIOBA IXHIMH JIEKCHYHUMH BiJNOBITHUKAMHU B MOBI
niepexnany: like — snododatika (abo naiix), friend request — sanum y Opysi, news feed —
cmpiuka Ho8uH, followers — nionucnuxu, unfriend — eudarumu Opysis, story — icmopis
(3amicme ameniticokoeo “‘cmopi’”), check in — éiomimka npo micyesnaxoodicenns, trending
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topic — nonynsipua mema, direct message (DM) — ocobucme nogioomnenus, share —
nooinumucs (Ilamaryra, 2021).

Taxox Ipy BUKOPHUCTAaHHI KAIBKH B IIEPEKIIAJli YaCTO §KMBAIOTHCS YKpPATHCHKi adikcH,
30Kpema cydikcu:

e cydikeu -ep, -acm: xeumep (hater) — gopodice HANAWMOBAHA NIOOUHA, VINBOPEHA
nexkcema 6i0 croea xeum (hate), uiniuw (kanvka, 0i€ecnogo, ymeopeue 6i0 ciosa uin — chill
(03100, mpemminHs, 3acmyod, po34apyeanHs, amep. auen. “‘ieHopyeamu’’), KPUHICOBULL
(KpUHIC — KPUHIICOBULL — 610 QH2ll. CN06A Cringe — CINAMUCS YU CMUKAMUCS 810 cmpaxy uu
8IOPA3U. KAIbKA, NPUKMEMHUK, CY. -08), (rexcep (Prexc — ghaexcep — kanbka, iIMEHHUK —
cyg. -ep);

o cybiKc -ine: xeumepine — ssuue MoJ0OiCHe. B 1io2o ochosi nedcums makcumanism,
a 3 pokamu mu tioco empavaemo, oyaine (bullying — yoxysanns, anen. bully — 3anaxysamu,
yvkysamu, sadupamu. lle sBHINE sSKe IMUPOKO TOIIMPEHE B COIIAILHUX MepekKax:
Instagram, Twitter, Facebook (Kocosu4, 2017).

3. AnanTamis. lleir crmoci6 motpeOye mimbopy aHaNOTiB B YKpaiHCHKiH MOBi, IO
Mepeaar0Th CXOXKUH 3MICT M eMOIIiifHe 3a0apBIIeHHS: throw shade — KAOaTH TiHb, HABGOOUMU
Haknen, cancel culture — KynbTypa cKacyBaHHS, OOWKOT.

4. Onucosuii nepexiaa. Konu npsmuii nepexian He MOXKIUBUN, BUKOPUCTOBY€ETHCS
oIuC 3MicTy ciioBa abo Bupasy. Ghosting — npununenis cninkyeanns 6es nosicnens, FOMO
(fear of missing out) — cmpax nponycmumu wocb 6aiciuse.

5. Ckopo4eHHs —Iiepeaya 3MicTy Yyepe3 CTBOPEHHS yKPaiHChbKHUX aHAJIOTiB CKOPOYCHB!
BRB (Be right back) — 311 (3apa3z noseprnycyw), IDN (I don’t know) - H3 (ne 3naro).

6. KourtekcryanpHuii mnepexkiaaa. Tyr mepekinaa 3alie)XdTh BiJl KOHTEKCTY
BUKOPUCTAHHS CIIOBA, aJKE YacTO Ma€ KiIbKa 3Ha4YeHb. Lit - kpymo, eeceno, 4y0o60
(3anedicno 6i0 cumyayii), savage - besocanvhutl, kracuui (Iaspuinosa, 2018).

IHmi Meromu mepeksaay 3acTOCOBYHOTH PiJIie, 30KpeMa, OO0CHiGHULl NepeKiao,
ekgisanenmu Ta aHanoeu. JIOCHIBHHWI TepeKkyag BUKOPUCTOBYETHCA PITKO, OCKIIBKH,
BiH MOIIBHUIN JHIIE TOMi, KOJW 3HAYEHHS CJICHTOBOTO CJIOBAa 3PO3YMIIE YHTadaM
0e3 MOoNaTKOBMX TOSACHEHh YM KOMeHTapiB. llepekmam 3a JOMOMOTOIO exsgigaieHmis
BHKOPHCTOBYETHCS Y BUTAAKaX, KOJIHM B MOBI TIEpeKJIa Ty HassBHUI TOTOBUH CTIHKHIA BUpas3,
CJIOBO a00 KOHCTPYKIIiS, SIKa TOYHO TIepeae 3Ha4eHHA BHXITHOTO TekcTy. [lepekman 3a
JIOTIOMOT'OI0 dHAI02a BUKOPUCTOBYETHCS TOJIi, KOJIM B MOBI ITEPEKIIay BiJICYTHIM TOYHUH
€KBIBaJICHT IIEBHOTO CJIOBa, BUpa3y abo iioMH, ane iCHye CXOKHW 3a 3HA4eHHsSM abo
¢ynkuiero Tepmin. Takuit crioci6 3a6e3neuye 30epeskeHHs CEHCY, CTHITIO Ta 0COOIMBOCTEN
tekcry (besnmitko, 2020).

Jns mepeksaay aHTIiCHbKOMOBHOTO CJIGHTY XapakTepHi crenudiyHi TpyaHOL,
MOB’si3aHI 3 KyJAbTYPHUMH BiJMIHHOCTSMH # COLIQJIbHUMH KOHTEKCTAMH, Y SIKUX
BUKOPHUCTOBYIOTHCS 11l TEpMiHH. BaskiIMBO, 1110 6arato cy4yacHUX CIICHTOBUX BUCIIOBIIIOBAHb,
0COOJIUBO 13 COIlIAJIBHUX MEPEXk, MAIOTh 1 JIOKAJIbHE 3HAYCHHS, 1 BOJHOYAC MOXKE OyTH
YaCTUHOIO TJI00aJbHUX KYJIBTYPHHX TPEHIIB. Y TakOMy KOHTEKCTI MEpeKaj CTae Iie
CKJIQJTHIIITMM, OCKIJIBKH CJICHT 4acTo Iepeiae He JIMIIe 3HAYCHHS CII0BA Y BUCIIOBITIOBAHHS,
a i Mae eMOIIMHAN 3apsiT, HACTPii 9 COIiaIbHY HaIeXKHICTh. Lle 03Hagae, mo nepexinamayd
MMOBUHEH TIepelaTH 3HA4YeHHS CIeHTi3Ma i 30epertw Horo KyJbTypHY Ta COLiajbHY
3HAYUMICTb.

Oco0nMBO CKJIaHI BUTIAQAKH, KOJU CICHT HEMae MPSMOTO aHajora B iHIIIH MOBi. Y
TaKHUX CUTYAIlisIX ITepeKIIaad MOke BHKOPHCTOBYBATH OIIMCOBUII TIepekJIa a00 afarnTariito
JUIA Tiepeavi 3MICTy Ta HACTPOIO OpHTiHANBHOTO BUpasy. Hampukianm, aHTiifichke
cioBoctiorydeHHs “cancel culture” moxe OyTH mepeKiIaaeHo K “KyJIbTypa CKacyBaHHS
ayie Ju1sl OUTBII TOYHOTO PO3YMIHHS CIIiJ] OJIATKOBO MOSICHUTH, IO 11 SIBUIIE, OB’ I3aHE 3
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O0HKOTOM ITyOITiYHIX 0Ci0 00 OpeH/IiB 3a IX HETOMYJISAPHI YX CYTIEPEWINBI BUCIOBIIOBAHHS
qu nii (CemiBanosa, 2020).

Kpim Toro, nepexian cieHry mMae Ha yBa3i He JIMIIE IpaMaTU4Hy, a i CTUIICTHYHY
ajanTauio. Y BHMAAKaxX, KOJU CICHI € YACTUHOIO MEBHOI CyOKyNbTypH ab0 CcOLialbHOT
IpyIu, Iepekiazad MoBUHEH OyTH 00i13HaHUH y IMX CeHU(IYHIX HOPMAaX 1 KOHTEKCTax,
mo6 3a0e3neunTH TOYHY Mepeaady 3MicTy. Hampuknaa, y BimeoirpoBil cHiiabHOTI
MOJKHa HATpalUTH Ha CJCHIOBI BHpPa3H, L0 MalOTh CBO€ clieludiuyHe 3HAUCHHS, SKe
MOKe OYTH HE 3pO3yMiIMM ab0 CIIOTBOPEHHMM TPH MPSIMOMY Iepekiaai 0e3 ypaxyBaHHS
COLIIOKYJIETYPHOTO KOHTEKCTY. Takuii mijxij BUMarae BUCOKOT KBamiikarlii nepexiaaaya,
BiH Ma€ BpPaxOBYBaTH SIK MOBHI, TaK 1 KyJbTYPHI aclIeKTH.

[Ile oaHMM BaXJIMBUM AacCMEKTOM € TIOCTiHA EBOJIOLIS CJEHIY B HU(POBUX
cepenoBumax. [losBa HOBUX IutatdopM 1 TexHosoril KomyHikamii, Takux sik TikTok,
Instagram abo Twitter, MPUBOIUTH A0 MIBUAKOTO CTBOPEHHS HOBUX CIEHTOBHUX TEPMIHIB.
Lle MOe BUKJIMKATH TICBHI TPYIHOIII JIJIS TIEPEKIIa1avuiB, OCKITLKA BOHH IIOBUHHI BCTUTATH
3a TeHICHITISIMHA Ta BIIEBHEHO 3aCTOCOBYBATH HOBI TEpMiHU y CBOilf poOoTi. Hampukman,
TepMiHU ghosting abo catfishing cTaay MHUPOKO BKUBAHUMH Yepe3 OHJIANH-CITIIKyBaHHS,
1 HaBiTh SIKIIIO BOHM HE MAIOTh TOYHOTO aHAJOTa B iHITUX MOBaX, BOHW BCE OJTHO HAOYyIH
MOIYJISIPHOCTI Y BCBOMY CBITI 1 CTaJlM YaCTUHOIO INIOOAJILHOTO KYJBTYPHOIO KOHTEKCTY
(Nuraeni & Pahamzah, 2021).

He MeHm BaxiaMBHM € Te, IO Pi3HI IIaTGOPMHU MaroTh CBOi crienudiuHi Tpamumii
BUKOPHUCTAHHSI CIICHTY. Y ICSKUX BUIAJKaX TEPMiHM MOKYTh MaTH Pi3Hi 3HAUCHHS, 3aJICKHO
BiJ] TOTO, /i€ 1 SIK BOHM BXKUBAIOThCs. Hampukiaa, TepMiH /it MOKe 03HA4aTH MIOCHh KPyTe
YH 3aXOIUTIOI0YE B OJHOMY KOHTEKCTI, ajie B iHIIOMY BHUPa)XaTH 3aXOIUICHHS Y PajicTb
BiJ meBHOI nojii. ToMy mepekianay MOBUHEH BMITH aJIaliTyBaTH MEpPEKiIa 3ajeKHO BiJl
1aTGOPMH Ta KOHTEKCTY, JIe BAKOPUCTOBYETHCS TOW UM TOH CICHTOBUI BUPa3.

Takox He MOXHA HE 3rajaTH NPO BAXKIMBICTh KOHTEKCTY BUKOPHCTAHHS CIICHTY.
CroBo abo BHpa3 MOXKYTh MaTH Pi3HE 3HAYEHHSI 3aJI€KHO BiJl TOTO, XTO HOTO BXKUBAE, Y
SKOMY CEpeJIOBHUIIII Ta 3 KO MeTor. Hampukian, jnekcnyHa OJMHUIS [if MOXXE MaTH
TTO3UTHUBHE 3HAUYCHHS B TICBHOMY KOHTEKCTI, aJIc BUKOPUCTOBYBATHCH 3 IPOHIEIO B IHIIIOMY.
BpaxoByroun 11e, mepekiagad Mae OyTH OOCPEKHUM 1 3aCTOCOBYBATH KOHTCKCTYaIbHHUN
Tepexya I OUTBIT TOYHOI mepeaadi 3HadeHHs (Swarniti, 2021).

VY pesynbrarti nepekiaj CIeHry — Lie CKJIaJHUH IPOLEC, 110 BUMArae He JIHILIE MOBHUX
HAaBUYOK, a ¥ KyIbTYpHOI NOiH(GOPMOBAHOCTI. Y CHIIIHUMA NEPEKIal CICHTY 3aJIeKUTh
BiJl 3MIaTHOCTI Mepekiajgaya MpaBWIbHO IHTEPIPETYBATH SK CJIOBa, TaK 1 eMmorii, a
TaKOX COLIOKYJIbTYpPHI OCOOJIMBOCTI, SIKi MOXYTb OyTH 3HAUyIIUMHU AJIs LiIbOBOI
aynurtopii. BukopuctaHHS pi3HMX METOAIB MeEpeKkiamy, TaKHX SK TpaHCIiTeparis,
KaJIbKyBaHHS, ajanTtanis ado OMMCOBHH Iepekiaa, N03BOJsie 30eperTd TOYHICTDH 1
CIPaBXHICTh IMOBIJIOMJICHHS, OJHOYACHO BPAaXOBYIOUM KYJIbTYpPHI BiAMIHHOCTI Ta
cnenu@iky HiTbOBOT MOBH.

BucHoBku. JlOCHiUBIIM COIIOJIIHIBICTUYHY JIMHAMIKY IU(PPOBOTO CEPEIOBUINA
Ta ii BB Ha (OpMyBaHHS JIGKCHYHUX 1HHOBALlil, 30KpeMa CIICHI COIAIbHIX MEpPex
B aHTJICBKIH MOBI, MU OTpHUMaJM Taki pe3yjbTaTH: 1) y LUPPOBOMY cepeOBHIII
BUHHUKAIOTh Pi3HI TUIH JIEKCHYHHUX HOBOYTBOPEHb, CEpell SIKUX CICHIOBI HEOJOTI3MH,
KaJIbKOBaHI 3aIl03MYCHHS, CKOPOYCHHS, aKPOHIMH Ta CEMAaHTUYHI 3CYBU. 3HAYHA YaCTHHA
LIUX HOBUX OJIMHMIL HaOyBae ILHUPOKOIO BXKUTKY Yepe3 aKTHBHE BUKOPHCTaHHA B
COIMIAIBHUX Mepekax; 2) KIFOYOBHMH MeXaHi3MaMH ITOITHPEHHS HOBUX CJIiB € BIpyCHUH
KOHTEHT, XeIITer', MEMH, eMOJI31 Ta ayJliOBi3yallbHI MaTepiaau. 3aKpilUIeHHS TePMiHIB
BiOyBa€eThCs uepe3 iXHe MMOBTOPHE BUKOPHCTaHHSA B LU(QPOBUX CHUIBHOTAaX, a TAKOX
gepes3 IXHIO aAalTalio B TPaJULIHHUX CIOBHUKOBUX pecypcax; 3) CIEHT Bilirpae BaXIJIUBY
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pOJb Y BHpPaXKEHHI €MOIIHHOCTI, TYMOPY, COIIalbHOI II€HTUYHOCT] W KyJbTYPHHUX KOJIiB
MEBHUX IpyM. JJMHaMI4HICTh HU(PPOBOTO JUCKYPCY CHPUSIE IBUAKOMY 3MiHEHHIO 3HAYCHD
CJIiB, 110 YCKJIQIHIOE IXHE TIyMaueHHs 11032 KOHTEKCTOM COLiaJIbHUX Mepex; 4) cepeln
OCHOBHUX TPY/IHOIIIB NIepeKiaay 0ylio BUILIEHO MIXXIOKOJTIHHEBUN PO3PHB y CIIPHIAHATTI
CJICHT'OBHX TEPMiHIB, KyJIBTYPHI OCOOJMBOCTI IXHBOT'O 3HAUYEHHSI Ta BIIMIHHOCTI y PiBHSIX
(opmanbHOCTI Mi>k MOBaMu. JlesKi CIIEHrOB1 BUCJIOBH HE MAalOTh MPSIMHUX €KBiBaJICHTIB B
THIIIMX MOBaX, U0 YCKJIaTHIOE MIepekyal; 5) HalOIbI e()eKTHBHUMH METOJaMU NIEPEKIaTy
€ TpaHCIiTepalis, KaJbKyBaHHS, aJanTallis, OMUCOBHH 1 KOHTEKCTYaJIIbHUH TEpEeKIa.
BuOip BiINOBiIHOTO METOAY 3aJICXKHUTh BijJl CTHIICTHUYHUX OCOOJIMBOCTEH TEKCTY, PiBHS
(hopManbHOCTI H KYJIBTYpPHOTO KOHTEKCTY BUKOPUCTAHHS BHCJIOBY.

Takum 4MHOM, COIiaJIbHI MEPEXKi € MOTYKHUM THCTPYMEHTOM MOBHOI €BOJIFOILIT, 110
CTHMYIJIIOE TIOSIBY HOBHX JICKCHYHUX OJIMHHIIL Ta 3MiHYy MOBHUX HOpM. BojHodac BOHHM
CHPHUSAIOTH MPUIIBUALICHHIO MpoLecy riodanizarii MoBH, poOisuu 11 OifbII THYYKOIO Ta
aIanTHBHOIO JT0 3MiH Y CYCIiILCTBI. OCOOIMBO BaYKITMBUM € BIUTHB MHU(PPOBOT KOMYHIKAITi1
Ha MOJIOADKHUM CJIEHI, SIKMH 4YacTO CTAa€ OCHOBOIO [Jid HOBHUX MOBHHUX TEHJIEHIIIN.
JlocTmimKeHHS TaKOX ITiITBEPAMIIO, IO CIICHT'OB1 TEPMIHH BiT0OpaKaroTh COIialbHI 3MiHH,
TIOMYJISIPHI KyJBTYpHI SBUIA Ta IIHHOCTI NIEBHUX CHUTHHOT. BUBUEHHS IMX MPOIECIB
MOJK€ TOTIOMOTTH B PO3p00Ili eheKTHUBHUX CTpaTeTiii MOBHOI ITOJIITUKH, aAaITaIlil OCBITHIX
Iporpam i BJIOCKOHAJICHH] JIEKCUKOTPa(iuHUX PECYPCiB.

IlepcnekTHBOIO MOAATBIUINX A0CTi/>KEHb € BUBYCHHS TPUBAJIOCT] KUTTEBOTO LIUKITY
HEOJIOT13MiB, MOPOKEHUX MU(POBUMH Mellia, 30KpeMa iXHE MOLIMPEHHS, 3aKPiIICHHS
abo nexcuyHa atpodis B Cy4acHOMY MOBHOMY CEpPEIOBHILI, MOPIBHSIHHA OCOOIMBOCTEH
IHTEepHET-KOMYHIKallii cepel mokodinb X, Y, Z Ta Alpha, 1110 103BOJINTH BUSBUTH iXHIil
BHECOK Y (popMyBaHHS JIEKCUYHUX 1HHOBAIlll Ta MOBHHMX MPAKTHUK, a TAKOXK aHaJi3 TOTo,
sk rerepatuBHi MoBHI Monenmi (ChatGPT, Gemini, BERT, DALL-E) BmnuBarote Ha
MYJBTHMOJIANIbHI KOMYHIKaTHBHI TApaJUTMU B IU(HPOBOMY CEPEAOBHILI.

Konduaikr inTepecis
ABTOpPH HE MarOTh MOTEHIIMHOTO KOH(MIIIKTY iHTEpeciB, SKWi OM MIT BIUIMHYTH Ha
PIMIEHHS TIPO OIMYOTIKyBaHHS ITiET CTATTI.
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NAVIGATING SPECIFICS OF COMICS TRANSLATION
INTO ENGLISH, UKRAINIAN AND GERMAN

Abstract

This article examines the specifics of translating comics into English, Ukrainian, and German,
highlighting the unique challenges and techniques required for each language pair. Comic translation
extends beyond mere textual conversion, and as it concerns the intricate interplay between linguistic
adaptation, imagery, and cultural nuances, it requires an approach that balances humor, colloquialisms,
visual elements, and cultural references while maintaining the integrity of the original narrative. The
study explores specific features and methods in translating comics across the languages under analysis,
focusing on the adaptation of proper names (including transliteration and transcription in compliance
with the orthographic and phonetic norms of the target language, as well as calque translation of proper
names taking into account word-formation patterns), specific onomatopoeic expressions and grammatical
features of the languages under consideration. Particular attention is given to cross-linguistic similarities
and differences, highlighting the importance of taking them into concideration during translation
particularly the one of comics. The research is based on a comparative analysis of Neil Gaiman’s graphic
novel The Sandman and its Ukrainian and German translations, examining both successful translation
strategies and the challenges encountered in the process.The study explores the role of the translator
in preserving the narrative integrity, tone, and impact of the original work while ensuring accessibility
and engagement for the target audience. Special attention is given to how the design elements of The
Sandman, such as panel layouts, color schemes, and typography, interact with the translated dialogues,
maintaining the original aesthetic while ensuring clarity and emotional impact for the audience. Through
case studies and examples, this article provides insights into the art of comic translation, shedding light
on how language, culture, and visual storytelling intersect in the creation of a localized comic experience.

Keywords: comics, translation, onomatopoeia, proper names, linguistic adaptation, cultural
references, visual storytelling.

AHoTauis

VY crarTi po3mIsIHyTO 0COOIMBOCTI TIEPEKIIaAy KOMIKCIB aHTIIIHCHKOI, YKPATHCHKOIO Ta HIMEIBKOIO
MOBaMM, BUCBITJIEHO YHIKaJIbHI BUKJIUKH Ta IPUHOMH, HEOOXiJHI Ul KOXKHOI MOBHOI napu. Ilepexnan
KOMIKCIB BUXOIUTH 38 MEXIi IPOCTOI MHTBICTHYHOI TpaHC(OpMaIii, OCKIIEKH BiH CTOCY€THCS CKIIAIHOT
B3a€MO/IiT Mi’K MOBHOIO aJIallTalli€0, OOPa3HICTIO Ta KyJbTYPHUMH HIOAHCAMH 1 BUMArae mixomy, sKHii
30aJ1aHCOBY€ T'yMOp, PO3MOBHY JICKCHKY, Bi3yallbHI €JIEMEHTH Ta KyJIbTYypHI MOCHIIaHH, 30epirawydn
LUTICHICTh OPUTiHAJIBLHOTO HapaTHBY. Y CTaTTI ONMUCAHO OCOOJIMBOCTI ¥ METOIM MEpeKiIagy KOMIKCIB
JOCII/DKYBAaHUMHA MOBaMH 3 aKLEHTOM Ha aJanTallif0 BIACHUX Ha3B (BKIIOYAIOYM TpPaHCIITEpalliio
Ta TPAHCKPHIILIIO 3 JIOTPUMaHHAM opdorpadiuHux 1 GOHETHYHHX HOPM MOBH IEPEKIaay, a TaKOXK
KalbKyBaHHS BIACHUX Ha3B 3 YypaxyBaHHSAM CJIOBOTBIpHMX Mojelnei), crenn¢iuHux BHUIAAKIB
3BYKOHACIIJlyBaHHS Ta IpaMaTHYHUX OCOOJIMBOCTEH NOCII/PKYBaHMX MOB. 3Ha4yHy yBary IPHALICHO
MIKMOBHHM TIOAIOHOCTSIM 1 BIZIMIHHOCTSIM, MiJKPECICHO BaKJIHMBICTh TXHBOTO BpaxXyBaHHS IiJ 4ac
TepeKyaLy, 30KpeMa, Ko HIeThCs PO KOMIKCIB. JI0CIiPKEHHSI IPYHTYEThCS Ha IOPIBHSJIBHOMY aHai3i
rpadiunoro pomany Hina Teiimana “The Sandman™ Ta Horo yKpaiHCbKHMX i HIMEIBKHX IMEpEKIaiB.
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Po3risiHyTO K yCHilIHI nepekiiagalbKi cTpaTerii, Tak 1 BUKINKY, 110 BUHUKAIOTh Y NIPOLIEC] NepeKiamy.
VY mociikeHHI OKpeciIeHO polib Mepekianada B 30epekeHHI HapaTUBHOI IUTICHOCTI, TOHAJIBHOCTI Ta
BIUIMBY OPUTIHAIBHOTO TBOPY, 320€3MEUyIOUH MTPH I[bOMY JOCTYITHICTb 1 3aTy4eHHSI [[IJIbOBOI ayAUTOPII.
Oco0suBYy yBary NpuaiJIeHO TOMY, sIK elleMeHTH an3aifiHy “The Sandman”, Taxi sik po3MilllCHHS TaHEJeH,
KOJIbOPOBI raMH Ta WPUPTH, B3aEMOJIIOTh 3 NEPEKIAJCHUMH Jiajloramu, 30epiraroud OpUriHAJIBHY
€CTeTHKY, BOJJHOUYAC 3a0e3MeuyI0YH 3p03yMUTICTh Ta €MOLIHUI BIUIMB Ha ayauTopiro. Ha KOHKpeTHUX
MPUKIALaX Yy CTaTTi TOJAHO YSBICHHS PO MHUCTELTBO TEPEKIaAy KOMIKCIB, BHCBITICHO Te, 5K
B3a€MOJIIIOTh MOBA, KYJIbTYpa i Bi3yalibHa PO3IIOBIiJIb Y CTBOPEHHI JIOKaJi3allili KOMIKCiB.

KniouoBi ciioBa: xomikcu, mepexiiajl, OHOMATOIes, BJIACHI Ha3BM, MOBHA aJanTallis, KyJIbTypHi
BiJICHJTKH, Bi3yaJibHa PO3IOBIi/Ib.

Introduction. Comics translation research and analysis are becoming increasingly relevant
due to several key factors, such as the growing importance of comics as a cultural force,
the unique challenges associated with their translation, and the impact of globalisation and
digitalisation. Comics have long evolved from niche entertainment to a widely recognised and
influential medium, appealing not only to children but also to a diverse adult audience. This
growing interest has led to an increased demand for their translation, which in turn has revealed
the specific challenges of translating this genre. Comics combine visual and verbal elements,
requiring translators to consider not only linguistic accuracy but also the preservation of visual
and narrative integrity. This multimodal nature requires a specialised approach to translation.
Furthermore, the globalisation of culture and the advancement of digital technologies have
further accelerated the need for comic book translation. With comics increasingly being
consumed across borders, it is important to make them available through translation. For
example, the well-known US-South Korean webcomic platform WEBTOON offers its users a
variety of titles in more than 30 languages, many of which are translated, as digital platforms
have also facilitated the distribution of translated comics, expanding their audience globally.

Allthe aspects mentioned above contribute to the relevance of this study. By understanding
the specific nuances of comics translation, researchers and translators can develop effective
strategies to ensure that translated comics retain their artistic and cultural value for a diverse
global audience. By analyzing selected translations of Neil Gaiman’s “Sandman. Preludes
& Nocturnes” — namely, the Ukrainian version “The Sandman. [Ticounuii gonosik. Towm 1.
[penronii i HokTIOpHK” translated from English into Ukrainian by Olena Oksenych and the
German version “Sandman — Priludien und Notturni” translated into German by Gerlinde
Althoff, — this article aims to examine key translation strategies and their effectiveness in
preserving the artistic and cultural essence of the original work.

Literature review. The translation of comics into various languages has garnered
significant scholarly interest among both foreign and domestic scholars. Among Ukrainian
researchers, comics have been studied by Kosmatska (2012), Hudoshnyk (2017), and Bielov
(2018). In light of limited data in this area, some scholars, for instance, Morozova and
Pozharnytska (2023) drew upon established theoretical frameworks and empirical findings
from related fields (i.e. computer games translation) to expand their analysis. Despite the
fact that comics first gained considerable popularity abroad, in particular in the United
States, the theoretical aspect of comic book translation is a relatively new field of study,
its foundations laid by the works of Kaindl (1999), Zanettin (2008), and Celotti (2008).
These scholars, as well as others from mostly non-English-speaking countries, have made
significant contributions to the theoretical understanding of comic book translation. For
example, Celotti (2008) aptly compares the comic book translator to a “semiotician”, i.e.
a scholar of signs, emphasising the multimodal nature of comics. Sommer (2015) also
attempted a holistic approach to the analysis of comic book translation, exploring the
relationship between nonverbal signals and cognitive linguistics in the translation process.
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In the Ukrainian context, research on comics translation remains underdeveloped.
Several factors contribute to this, including lack of development of Ukrainian-origin
comics and the relative “youth” of comics translation into Ukrainian.

At the same time, comic book translation is becoming increasingly important in
Ukraine, in particular, due to the growing demand for graphic novels and the expanding
number of publishers engaged in this field. In 2020 alone, 163 comics were published
in Ukraine, most of which were translated from English (Kurinnyi, 2020). As of 2023—
2024, the number of new translations is only growing. Publishers are actively filling
niches, offering Ukrainian readers more and more translated works, in particular from the
Western comics industry, as well as working on original Ukrainian projects. This trend
not only promotes cultural exchange but also helps to increase the popularity of comics
among the general public in Ukraine.

Being aimed at a broad mass audience, comics often experience cyclical fluctuations in
popularity. Thus, their ideas go from being actualised and becoming trends to the moment
when interest in the genre gradually decreases, and even a certain “fatigue” of the genre arises
(Hudoshnyk, 2017). Scholars can analyse comics as a cultural phenomenon that reflects
social and psychological trends. However, scholars often overlook the specifics of translating
comics as a special multimodal genre, especially when comparing several languages.

The aim of our research is to study the specifics of comic book translation from English,
Ukrainian and German, as well as to identify the main challenges faced by translators,
and to identify effective methods and strategies for adapting text and visual elements. The
article aims to explore how to preserve the artistic integrity of the original work, taking
into account the linguistic, cultural and genre specifics of each language. Additionally, the
research seeks to define the role of the translator in preserving the emotional and stylistic
expressiveness of the work. The primary tasks of this study include identifying the key
difficulties faced by translators when translating comics from English, Ukrainian and
German, as well as to analyze the strategies used by translators to adapt textual elements and
visual components to ensure their perception in a different cultural and linguistic context.

The research employs the methods of continuous sampling and analysis. The comparative
method was used to study the English, German and Ukrainian versions enabling a systematic
analysis of translation techniques and their impact on meaning and reception.

Results and discussion. Comics translation is a distinctive field that requires not only
linguistic skills, but also a deep understanding of cultural contexts, artistic features, and
communication nuances. A comparative study of the original text and the translation can
provide insights into how cultural identities are constructed, communicated, and negotiated
in graphic narratives. Recognising the identity of the narrator’s voice in a translated comic
strip is consistent with the fact that translation is not only the result of the translator’s work
with the target language but also the work of the recipient culture (Altenberg, Tilmann &
Owen, 2017).

Before starting the analysis, it is necessary to define what constitutes a comic. Several
interpretations exist, but broadly, comics function as a multimodal communication medium
that integrates images, words, and their sequences. Comics are institutionalised, i.e., there
are established and fixed patterns; in the United States, for example, this happened through
popular comic book publishers such as DC and Marvel (Kukkonen, 2013).

According to the Cambridge Dictionary, a comic is “a magazine or book that contains a
set of stories told in pictures with a small amount of writing”. In the past, comics often served
as entertainment, where a humorous tone was the main element, as is seen even from the
etymology of the word itself: “comic” means “related to comedy”. However, modern comics
are less associated with comedy. With the development of genres and themes, comics have
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become more serious, sometimes even tragic. Many works now address social, political, or
psychological issues, for example, famous comics like “Batman: The Dark Knight Returns”
by Frank Miller or “Watchmen” by Alan Moore. Similarly, Ukrainian-language comics have
also evolved from purely entertaining and child-oriented, such as Anatoliy Vasylenko’s
“IIpurogn Tumka-3BiponoBa (eng. Adventures of Tymko, the Beastmaster)” (1970), to
Oleksandr Koreshkov’s “Cepen osernp (eng. Among the Sheep)” (2016 to present), which
raises philosophical themes. Comics work as a way of communication because they tell
stories in a certain way, combining images and words. Cohn (2013) conceptualizes comics as
a “visual language” rather than just a mode of expression.

In addition to comics proper, a variation of them, graphic novels, has now gained
popularity. In the West, the term “graphic novel” was first popularised by Will Eisner in
1978 with the publication of “A Contract with God”, and then, starting in the 1980s, it
was used to refer to works such as “Maus. Confessions of a Survivor” (1986—-1991) by Art
Spiegelman, which won the Pulitzer Prize.

Comics translation is more than just transferring the meaning of a text or spoken word
from one language to another. It’s a synthesis of creativity, cultural adaptation, and the
ability to preserve the emotional power and visual expressiveness of the original. Successful
translation requires not only knowledge of the language, but also a deep understanding
of the context, humor, style, and specifics of the comic genre. Mohamed (2016) reflects
on the self-translation of his webcomic “Qahera” from English into Arabic, showing the
transformations the original work underwent to adapt the story of the adventures of a Muslim
superheroine fighting Islamophobia and misogyny to a different culture and audience.

Comics have several characteristic features that help convey mood and emotions. These
include the use of different formats and special fonts to display the intonation of statements
and dialogues. Authors use a variety of graphic techniques, where the only limit is their
own imagination. The most popular method of conveying the content of a message is to
use boldface fonts that emphasise important ideas and key points. For a comprehensive
and complete analysis of comic book translation, all factors should be taken into account,
which may relate not only to the text itself but also to “the unique facets raised by comics’
multimodality, the “co-deployment and interplay” (Zanfei, 2008).

Below the key aspects that determine the specifics of translating comics into English,
Ukrainian, and German are considered. When translating comics, it is necessary to take
into account the cultural context. Comics often contain elements that reflect the specifics of
the culture in which they were created. Jokes, references to popular culture, social norms,
and even political contexts can only be understood by native speakers. When translating, it
is important to adapt these elements so that the reader can understand them.

Jokes and idioms often lose their meaning in direct translation. The translator can use
similar jokes in the target language or create new ones that are appropriate to the context
but remain humorous to the reader.

Another aspect that can cause difficulties in translation is graphic elements. Comics
combine text and pictures, so a translator has to take into account not only words but
also visual content. The size of text blocks, the design of dialogues the and the so-called
“bubbles” can affect the final look of the comic. For example, short Ukrainian phrases can
fit into the allocated area, while longer ones may require design adjustments. The text in
comics is limited by space, so one needs to be able to compress ideas while retaining their
meaning. In comics, text often interacts with illustrations. The translator should take into
account how changing the text will affect the perception of the pictures.

A speech bubble, also referred to as a speech balloon, is a graphic convention used
in comics to represent what a character is saying. A speech bubble consists of two parts:
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the bubble itself, where the text is placed, and its tail, which points towards the speaker.
Conventionally, a speech bubble is a white oval of various proportions with a black outline.
Depending on the intonation, a speech bubble can have a different shape: when a character
shouts, the bubble around the words is drawn as an asterisk, and the words are in bold
italics or written in a different font, with the words bursting out of the bubble for extremely
loud screams or animal roars. Bubbles also come in a variety of “thought bubbles” that
represent the thoughts of characters.

Speech bubbles can range from serious to comical. Each bubble conveys not only the
text, but also emotions, mood, and tone. Therefore, the translator must adapt the utterances
so that they organically fit into the overall style and tone of the comic. The style of the
original text can vary from formal to colloquial. The translator must preserve this style to
convey the atmosphere and emotion of the comic. This is especially important for genres
where style is a key element (for example, in a thriller).

Different comics may have different target audiences. For example, comics intended
for children require simpler and more straightforward language, while adult comics may
include more complex topics and vocabulary. The translator should take into account
who the publication is intended for. Then it becomes possible to convey highly stylised
vocabulary with more neutral equivalents in the target language.

Comic book translation is a complex and multifaceted process that requires creativity
and attention to detail. A successful translation not only conveys the meaning of the
original but also adapts it to a new culture while preserving the artistic value of the
work. For example, in Neil Gaiman’s graphic novel “The Sandman”, the balloons have
different colours, enhancing the narrative structure. White bubbles stand for people’s
dialogues, yellow background indicates memories and dreams, and black background is
used for the Dream Lord himself. When translating, it is important to preserve this visual
illustration, as it helps the reader navigate the narrative structure. Also, the keywords are
highlighted in bold, which is appropriate to take into account when translating, as it was
done in the Ukrainian translation. The German translation partially omits this technique,
leaving it only in the most emotional moments, such as Sandman’s conversation with
Alex Burgess, but omitting it in less emotional moments (such as the description of the
sea and sand).

Such achange is arather subjective decision, because, for example, in the same scene with
the sea and the beach, one of the bolded words is “SAND ”, which hints at and foreshadows
the name of the main character who has not yet revealed his name — “Sandman ” (a literary
technique called foreshadowing). However, in German, even despite the identical spelling
of the word (“SAND "), there is no bolding.

Translating a speech bubble in a comic book is a complex process that requires the
ability to combine linguistic skills with a creative approach. A successful translation not
only preserves the meaning of the original but also conveys its atmosphere, which is key to
creating a high-quality comic in a new language.

Ukrainian and German have a high degree of inflexion and specific sentence structures,
which can lead to longer translated sentences than the original text. This can create significant
problems when translating media with limited space, such as comics. Consequently,
translators must take into account the visual component of the translation and find creative
solutions to fit longer text into the existing space, often requiring hyphenation, adjustments
to font size, line spacing, or even the layout of the panels themselves. For example, on
page 24, there are two instances of hyphenation in the German translation: “ken-nen” and
“wirkungs-los”. Both of them are correct (according to the hyphenation rules in the Duden
dictionary), but they have a small aesthetic flaw: they are the only parts of a word in the last
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lines of their bubbles. This could have been avoided by reducing the font size, but then the
font size in different bubbles on the same page would have been different.

Sometimes, due to the limited space of speech bubbles, translators resort to omitting
some information or shortening it. For example, in the original “Oh my Lord, oh my Lord”
is repeated twice, while in the German translation “Oh mein Gebieter” (Gaiman, 2007,
p. 19) is used only once, given the complex morphological structure of the word and, as
a result, its length, but leaving the main information, because the refrain does not add
the semantic load, and its stylistic function is compensated by the preserved repetition of
“Komm”. On the other hand, the opposite is also possible when the source text is shorter
than the original, which forces you to leave half the space in the bubble empty.

Sometimes the graphic composition makes translation virtually impossible, forcing
translators to leave the text in the original language and resort to notes, such as the title of
the chapter “Sleep of the Just” on page 20 in the German edition, which is left in English
and translated in the bubble by the authors, because each letter of the words “sleep” and
“just” is graphically arranged in a separate rectangular bubble, and the German translation
of “Der Schlaf der Gerechten’ is much longer than the original. Adapting the layout to the
style of the original would require redrawing most of the page and changing the proportions.

At the phonological level, one of the primary challenges in comic book translation is
the rendering of onomatopoeia, or linguistic imitation of sounds. Graphic works are filled
with the sounds of fighting, screaming, shouting, etc. Translating onomatopoeia from one
language into another is one of the most difficult tasks in literary translation, especially
when it comes to comics, where sound has not only phonetic but also graphic embodiment.
In comics, sounds are often conveyed through specialised expressions that reflect not only
the sound itself, but also its emotional colouring, the context of the situation, and the speed
or intensity of the event. Many sounds depicted in comics have cultural specifications that
may not be understood or exist in a different form in another language. For example, a
sound that describes an explosion or impact may have different phonetic forms depending
on culture or sound associations. In one linguistic context, it may be “bam!” or “boom!”,
while in another it may be “quack!”, “pop!”, etc., as in German, where the English “uh”
can be rendered as “dh” or “uh”. Basically, translators use transliteration or transcription
or find an equivalent. It is important that the sound not only conveys the essence but
is also emotionally coloured according to the context. However, if a translator uses an
equivalent that is not quite accurate, it may lose the emotional connotation of the original.
For example, a sound that expresses shock or fear may require the use of certain sounds that
are associated with these emotions in a given culture.

Onomatopoeia in comics is often not only textual elements but also graphic ones,
meaning that their shape and style can emphasise the intensity of sound. The translator
must find the right word and take into account its interaction with the graphic design. For
example, in “the Sandman”, the exclamation “No!/” is not only written in bold but also
highlighted in red, which reinforces it. The German “NEIN” also retains the formatting of
the original, but uses a different shade of dark pink.

Comics may include specific sounds that are difficult to translate due to the lack of a
corresponding analogue. For example, a sound that imitates air fluctuations, or specific sounds
for fantastic or absurd situations (e.g., sounds of magic or mythical creatures). In this case, the
translator may have to invent new words, which requires creativity and a deep understanding
ofthe context. For example, the translation of “SNUR. NO. NO... NO... PLEASE. URF. SHUJ.
JM.” into “XPPP. HI. HI... HI... I[IPOLLIY. XP®. III4. XM.” in the Ukrainian translation
and “SCHNF. NEIN. NEIN... NEIN. SCHNF. BITTE. URF. JM.” in German (p. 52). Here,
the translators used transcoding to convey the character’s sleepy speech.
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’

The translation of the onomatopoeia “Shusshhh...” as “Tccccece...” is an interesting
example of the adaptation of sound elements of language. The original “Shusshhh” conveys
a quiet sound, which is usually used to calm someone down or indicate the need for silence,
and this effect is preserved in the translation by using “ZTcccccc... ”. The Ukrainian version
accurately reproduces the meaning and tone of the original, as the sound of “Tcccccc...”
is associated with the same gesture of calming or warning about silence. The German
version retains the same sound as in the original — “Schschscht” — because in this case, the
onomatopoeia of the two cognate languages coincides, unlike the translation of “khoff” (the
sound of coughing on page 32) as “hust”, which is the correct version of the sound imitation
in German. In the translation of onomatopoeia from Ukrainian into English, one can notice
certain differences in the way sounds are rendered through letters. For example, the Ukrainian
“hY®”, which reproduces the sound of a blow or explosion, is rendered in English as
“Bang”, which has a similar sound and conveys the impression of a loud sound. The sounds
of “Bacyx”, describing the fall of an aeroplane, are transformed into the English “Whooosh”,
reflecting the speed and movement of air, and “AYM”, the sound of an explosion, is rendered in
English as “Boom ” — short and expressive. The sound of a helicopter, the Ukrainian “Tppp”,
is transformed into the English “Thith-thith-thith ", which tries to convey the characteristic
rhythmic thumping of the blades. In each case, the translation not only captures the sound
itself but also tries to preserve its emotional perception in another language culture. Overall,
the translation of onomatopoeia in comics requires a multidimensional approach, balancing
linguistic adaptation, cultural context, and visual integration.

When translating comics, lexical features play an important role in preserving humour
and style, as well as in conveying the author’s intent. Among these, proper names and
titles are of the greatest interest, as they often carry a symbolic or lexical meaning. When
translating, it may be necessary either to leave the name unchanged (especially if it has
become a symbol) or to adapt it to the language.

Syniavska (2023) identifies calquing as the most productive way to translate names,
also because it is possible to convey the meaning of the name. For example, “The Endless”
became “hesmencni” in Ukrainian and “Ewigen” in German, which perfectly conveys the
connotations of their name. Also, “Death”, “Dream”, “Desire”, “Destiny”, “Despair”,
and “Delirium” were translated into Ukrainian as “Cuepms ”, “Con”, “Cnaea”, “Cyodsbda”,
“Cmpadicoannsn”, “Cxubnenicms”. The fact that the English names begin with the letter
d, which ties the characters together, remains a challenge. In the Ukrainian translation,
they managed to preserve this by choosing equivalents that begin with the letter “c”. The
German translation took a different approach, resorting to transliteration, thus preserving
the alliteration. Calquing is also used to translate names of places and phenomena/
fictional realia: Dreamtime — Cho-uac, Yac cuie, Traumzeit; the Dreamworld — Ceim
cnig, Traumreich, the Witching hour — Biovomcwvka 2oouna, Geisterstunde. The translation
of morphologically complex words is not difficult when translating into German, as the
language is characterised by the compounding of stems as a form of word formation. For
instance, the translation of “the witching hour” as “Geisterstunde”, despite it not being
a literal equivalent (Geisterstunde is literally “the hour of ghosts™), is a well-established
expression in German that denotes the same concept. However, in this context, such a
translation loses the hint of the phenomenon’s name to the actual character (the Hecateae),
which can be associated with a witch/witches, but not with ghosts.

Ukrainian and German translators also often make good use of transliteration and
transcription, particularly for names of characters, places, or mythological figures, such as
Gregory — Iperopi, Gregory, Gormigom — [opmazon, Gormigom; Ganimead — [animeo,
Ganymed. This way, names become universal because they do not depend on the language.
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The main disadvantage of transliteration is the difficulty of reading names by foreign
readers. In this case, names are often modified to come closer to the phonetic norms and
rules of the target language. It is also important that the translation preserves the nationality
of the characters.

In some cases, however, the traditional means of the name translation mentioned above
can prove to be insufficient, as with the translation of the name “the Hecateae”. In the
original, “the Hecateae” is a derivative of the name “Hecate”, an ancient Greek goddess
associated with magic, crossroads, and spiritual worlds. In the context of the comic, this
is the name of three characters that are one. However, in Ukrainian, it was translated as
“I'exama”, which does not indicate plurality but is commonly used. In German, the plural,
“die Hekaten”, was preserved by using the typical German ending for the feminine plural,
“-n”, since Hekate is a feminine name in the singular. The translation of “The One Who Is
Three” as “Oona, wo € mpitiyero” conveys a complex metaphysical concept. In classical
mythology, Hecate is often described as a “triune” deity — one in three aspects: a girl, a
mother, and an old woman. That is why the translation of “The One Who Is Three” as “Oona,
wo € mpitiyero” is a faithful one. This preserves conceptual integrity and allows us to retain
the metaphorical load of the original, because the phrase “trinity” in Ukrainian culture has
religious and philosophical connotations (Trinity in Christianity). The German translation is
more literal — “die Eine, die Drei ist” — which completely calibrates the English expression,
while remaining natural for the German language. Another original phrase related to the
character in question, “the we who are they”, emphasises universality and collective essence,
indicating the transition from a single identity to a plural. In translation, this is expressed as
“Mu, wo € numu”, “Das wir, dass ein sie ist”. The German version practically repeats the
structure of the English expression, taking into account the peculiarities of German grammar,
but adds the indefinite article “ein” before the pronoun “sie”, which is atypical of the standard
language, but emphasises the relativity of the concept. Both translations achieve the idea that
we (people or a certain group) are simultaneously part of a larger whole, which is “numu ”, an
abstract “sie”. This creates ambiguity and emphasises the interchangeability of roles, which
is an important aspect in the context of the Hecateae.

The translation of biblical names found in a graphic novel is a complex and multifaceted
process that depends on many factors, such as linguistic tradition, historical contextuality,
culture, and religious beliefs. For example, Cain as Kain, Kain; Abel as Asenv, Abel.
Biblical names often have ancient origins, so when translating them into other languages, it
is important to preserve the sound of the original. However, this is not always possible due
to the different phonetic systems of languages.

When translating real-life words, their explanation is important. For example, when
translating “penny dreadfuls” on page 60 as “rxoniuuani cmpaximms” was followed by
an explanation of this term that was used in England in the mid-nineteenth century to
describe cheap, sensationalised adventure brochures. The addition of explanations helps
to preserve the meaning and enables the reader to connect with the realities they know.
In German, a concept that is similar in German culture, i.e. adaptation, was used, namely
“Groschengrusel”, a German term for cheap, sensationalised horror stories that can often
be found in journalistic magazines or low-budget films and does not require explanation.

In comics, artists may resort to nonce-word creation. This process should be reproduced
in translation. “Cmpax wymy, 3apaz cxaxcy. Jlamuna. Strepens, “eanaciusuil”. Mooice,
cmpenenmogobia?” came from the English “Fear of noise. Latin, strepens, “noisy”...
Strepentophobia, perhaps? ” In fact, both roots are Greek, and the correct term is ligyrophobia.

The author employs various techniques to convey the emotions, states and feelings of the
characters. For example, to convey a sense of fear, he emphasises certain letters or sounds
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to show that the character has difficulty pronouncing words: “Umm. No. I, uh... Don’t, do
1?7 or “You, uh, p-promise it isn’t going to, hmmm, explode? Promise?”” (Gaiman, 1991, p.
58). There are also many pauses in the phrases to show nervousness and uncertainty, with
ellipses or dashes indicating such pauses. Uncertain sounds or words show the character’s
fear. Additionally, comics often employ different fonts to convey emotions. For fear, for
example, italics or a large font are typically used to intensify the emotion.

The modern slang of many languages is influenced by cultural phenomena, and English is
no exception. Famous words and expressions such as “supercalifragilisticexpialidocious”
or “ginchy, gnarly, peachy keen”, have gained popularity thanks to movies, music, and
street culture. In the Ukrainian translation, we found interesting analogues for these
words that not only retain the original meaning but also add local flavour. For example,
“supercalifragilisticexpialidocious” became ‘“‘cynepeinepmezaogpicicmuxanvrio” which
sounds like an exaggerated praise of something absolutely incredible. And expressions
like “ginchy, gnarly, peachy keen” were adapted to the Ukrainian context as “wux,
8ionao, xonocanvho”, retaining the emotional charge and impression of something
stunningly cool. Such translations not only convey the meaning but also create new
opportunities for creative expression in the native language. For the German word
“supercalifragilisticexpialidocious”, the translator used a morphological translation,
translating the suffix “-ious” as “-isch” and transliterating most of the word (except for the
penultimate syllable, which was changed to resemble the sound of the German words) into
“superkalifragilistigexplialigetisch”. The adverbs ginchy and gnarly were also rendered
by the slang words “scharf” (“hot” in a figurative sense) and “spitze” (“peak”). For the
translation of “peachy keen” the popular youth anglicism “megacool” was used, which
perfectly conveys the character of the heroine who uses this word.

The grammatical level requires accuracy in preserving the structure of the characters’
speech. Since the comic is a genre in which dialogues often have limited space in bubbles
and can be abbreviated, the translator must work with brevity and clarity. Preserving the
grammatical features of the original language is important, but it is not always possible
without changes.

The phrases “What’s been happening here?” and “IlJo mym sidbysacmbcsa?” have
a similar meaning, but from a grammatical point of view, they belong to different tenses
and constructions in the two languages. “What’s been happening here?” indicates that
the action has been going on for some time, probably still going on at the time of the
question. In the Ukrainian translation, the question indicates an action that is happening at
the moment or over a certain period of time. It also refers to a situation that is happening
now, but without emphasising that the action has been going on up to this point.

When translating from English into German, the translator must also take into account
the stylistic and grammatical features of the target language, starting with the familiar and
simple “you”, which in German has three equivalents — “du” (similar to the Ukrainian
“tir”), “Sie”, which is used in polite addresses to both one person and a group of people,
and “ihr”, which is used to address a group of people, each of whom can be addressed
individually as “du” (informally). In addition, the inflectional nature of German means
that verb endings, for example, will differ for each of these pronouns, which requires a
translator to have a fine understanding of the connotations of usage. For example, in the
first chapter of “The Sandman”, when the ritual of summoning “Death” fails, the original
uses the imperative form of the verb “come”, which is the only one in modern English
and is universal for any person. However, in German it was adapted as “Komm ”, which is
the imperative second person singular (“du”), which at first glance may not seem like the
most appropriate option, because they are addressing “mein Gebieter” (“my lord”), which
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seems to imply respect. However, the choice of this particular address is not accidental
or erroneous, but rather aptly emphasises the contempt, arrogance, and arrogance of the
people who dared to order “Death” around.

Idiomatic expressions, metaphors, and other figures of speech are another important
component of comic book style. They are often used to convey the emotional state of a
character or to give his or her speech a specific flavour. It is important that these figurative
expressions do not lose their expressiveness in translation. For example, the expression “cat
got your tongue” which is used in English when someone suddenly stops talking or is at a
loss for words. In direct translation, “xim sioxycus meozo sizuxa” will usually sound very
strange and will not convey the same effect. Therefore, it is important to find an equivalent
that would retain the emotional and semantic significance. The Ukrainian equivalent for
this expression could be, for instance, “sions10o mosy”. In the original text, however, there
is a certain play on words related to the fact that the character has turned into a cat, which is
emphasised by the formatting of the text “CAT got your TONGUE?”, and in the translation,
it was adapted to this situation, both in Ukrainian and German. However, the German
translation also contains a play on words — “Hat die Katze deine Zunge gemaust?”. The
verb “mausen”, the past participle form of which is used in the sentence, means “to steal,
especially something small” or “to catch mice” — etymologically derived from the noun
Maus, mouse. Cats are known to be one of the most prolific mouse catchers. This choice
of verb hints at how the protagonist perceives his interlocutor. However, this metaphor
is not a constant expression and without a graphic context it might seem out of place.
This points to the importance of the interaction between text and image in comics. In this
genre, text (dialogues, descriptions, sound effects) and images (illustrations, panels, facial
expressions) work together to create a rich and meaningful narrative, where one without
the other can lose some of its meaning. Thus, the use of literal translation is conditioned by
the preservation of context.

The graphic novel also uses the idiom “a castle made of clouds”, which is literally
translated as “zamox i3 xmap”. In the original, it means something of dreams, hopes, or
plans that are unrealistic or have very little chance of success. That is, the hero’s fantasies
are destroyed here. The translation “zamox iz xmap” does not explain this cultural context
and idiomatic meaning. To preserve the meaning, the phrase could be adapted to better
convey the idea of impossibility.

The kinship between English and German (both are West Germanic languages)
and the relative closeness of worldviews partially help translators when working with
idiomatic expressions and wordplay. For example, the phraseme “killing time” in the
German version is translated literally as “schlagen Zeit tot . Both the translation and the
original are set phrases that denote a waste of time, but with the same literal meaning.
The choice of the verb is not accidental, as it refers to a nursing home where patients are
actually waiting to die.

The syntactic features of comics are partly explained by the dialogic nature of
the characters’ speech. It is necessary to combine the images of the characters, their
surroundings and the text, which leads to shorter lines, simplified syntax and the elimination
of cumbersome phrases. Such an organisation of the text contributes to its maximum
comprehensibility and quick perception.

Dialogues in comics can be stylised for certain characters. It is important to preserve
their individuality in translation. Taking into account the dialogic nature of comic book
characters’ speech, authors strive to make their statements as concise as possible while
conveying important information. The comics use a style close to everyday speech, with
elements of conversational communication, which makes the dialogues natural and realistic.
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The characters’ remarks not only reveal their characters but also develop the main ideas of
the work. Imperative sentences, rhetorical questions, and exclamation marks increase the
emotional tension of the dialogues. The sentence structure is often elliptical, which adds
dynamism and reflects the lively communication between the characters.

By combining different stylistic devices, authors try to convey spoken English with a
distinct accent or dialect, such as British, as in the following example: “Now you lissen ter
me, John Constanteen. I sed the sandman, an’ I mean the bleedin’ sandman! ‘E’s back,

»

John. Ans ‘e wants ‘is own.” (Gaiman, 1991, p. 89). “lissen” is a variant of “listen”, “ter”,

RIS o«

“an’”, “sed” —forms of “to”, “and” and “said” respectively, which are also characteristics
of informal speech. Just as “‘E’s” is a dialectal contraction of “He’s” that is common in
spoken English, “bleedin’” is a slang word that can express intensity or emotion, similar to
“bloody” in British slang. This sentence belongs to the category of spoken English using
dialect. It has many contractions and “street” forms of words, which gives the language a
certain unrestrained and emotional colour. This style can emphasise a certain social context
or environment of a character (for example, he or she may represent the working class).
In the Ukrainian translation, the speech was rendered as: “Awuy cayxaii crooa, [owcone
Koncmanmune, mepsomnumuux mu manuti. K sy, nicounuti 4onosix, sHay 0icie nicounuil
yonoeix! Bin on’ame mym, [ocone. I xoue 3abpamu ceéoe”. In German, this colloquialism
was also conveyed very skillfully: “Jetz hor mal gut zu, John Constantine, kleiner Schieter!
Ich sach der Sandman und ich mein der Sandman! Er is wieder da, John, sucht sein’ Kram.”
In the words “jetz” (jetzt) and “is” (ist), there are phonetic simplifications typical of regional
variants. The endings of verbs and adjectives that are important for standard German are also
dropped — “ich mein” instead of “ich meine”, “sein’ Kram” instead of “seinen Kram”, or a
combination of phonetic and grammatical changes — “ich sach” instead of “ich sage”.
Parodies of regional accents are also common. For example, “Hoh ‘hits a jolly ‘oliedye
wiv yew, Mairee Pawpins!” — “Hax oice yeceno 3 yamu yionouuyamu, mepi noyninc”’. This
translation from the British accent brings to the surface an interesting linguistic game that
demonstrates how the phonetic features of a language can be transformed depending on the
dialect. The phrase “Hoh hits a jolly oliedye wiv yew, Mairee Pawpins!” is a variation of
the classic English greeting from the movie “Mary Poppins” that adapts to the specifics of
a British accent, such as a London or Cockney accent. The replacement of sounds, such as
“with” with “wiv”, are typical features of this dialect, where individual sounds are often
omitted or changed, which gives the language a more informal and colloquial character. In
the context of such a translation, it is important to understand that it can be not only comical
or ironic but also culturally specific, as accents and dialects in the UK often reflect social
and regional differences. This type of linguistic adaptation allows us to better understand
the richness of the English language, where the same phrase can have different variations
depending on where and how it is spoken. The German translation of “Soo ain schohna
farjentack mit Mddhry” is a distorted version of “So ein schoner Ferientag mit Mary”, a
line from the official translation song for the movie “Mary Poppins”, which mocks high
German pronunciation, similar to the mockery of “high” British pronunciation.
Conclusion. Comics translation is not just a simple translation of text from one language
into another. It is a complex process that involves preserving stylistic features, cultural realities,
and the interaction between text and image. Therefore, a translator must be not only a language
specialist but also a creative person who is able to adapt the original to a new cultural and
linguistic situation while preserving all the elements that make a comic book unique.
The study of the specifics of comic book translation into English, Ukrainian and German
has revealed several key aspects that significantly affect the process of adapting this genre.
Effective translation of comics requires not only an accurate rendering of the content but
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also taking into account cultural, linguistic and social differences between languages. In
the case of translation from English into Ukrainian and German, it is important to take into
account different linguistic traditions, idiomatic expressions, and cultural contexts that may
not be present in the original.

Furthermore, comics combine text and images, which puts additional demands on
translation. It is especially important to correctly convey the style and emotional colour of
the text within a limited space. Any imbalance between text and image can lead to the loss
of some of the meaning or the intended comic effect.

To achieve effective communication with the target audience, it is necessary to adapt
not only the language material but also sometimes the graphic elements. Certain language
features can significantly change the perception of a text. German, with its strict grammar, and
Ukrainian, with its rich inflexion, require different approaches to conveying stylistic nuances.

Additionally, comics often contain culturally specific elements, such as local slang or
humour, which are difficult to translate. Translators have to choose between literal translation,
adaptation, or a complete change of context, which can affect the perception of the work.

An in-depth study of how comics adapt to different cultural contexts will help to develop
universal strategies for effective translation of this genre. This applies to both language and
cultural adaptation. Since comic book translation is a multifaceted process that requires
consideration of both linguistics and graphic design, further research could contribute to
the development of interdisciplinary approaches in the field of translation that include the
collaboration of linguists, designers, and cultural studies. Further research should focus on
developing specialised skills of translators capable of working in this complex and specific
field, taking into account technological innovations such as automated translation systems.

Thus, the study of the specifics of comic book translation is an important step in the
development of translation theory and practice, allowing for a better understanding and
adaptation of cultural products for different linguistic and cultural environments.
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JIHI'BOKYJIbTYPOJIOITYHAN KOHTEKCT KOHIIENITY
3JIOYHUH Y XYJOKHBOMY HAPATUBI
(HA MATEPIAJII POMAHY O’KOHHOPA “30Ps MOPIB”)

Abstract

The article explores the linguistic and cultural context of the concept CRIME in the postmodern
narrative, focusing on the actualization and verbalization of its central elements. The concept CRIME
is a universal category representing cognitive mechanisms of interaction with various concepts and
national features of worldviews, cultural specificity, individual psychological experience and behavioral
adaptation. This study examines the linguistic and cultural aspects of the concept CRIME based on the the
novel “Star of the Sea. Farewell to Old Ireland” (2002) by contemporary Irish writer Joseph O’Connor,
translated by Yaroslava Strikha (2021). This bestseller, nominee and winner of national and international
literary awards, represents a hybrid genre — historical-gothic detective novel incorporating elements of
romance, mysticism and neo-Victorian fiction.

The study of concepts as culturally determined mental constructs, which directly verbalize national
values, and encapsulate the characteristics of the national identity and the linguistic worldview remains a
relevant topic in modern philosophical, linguistic, cultural, cognitive and semantic research. At the same
time, it is important to note that the conceptualization occurs not only under the influence of universal
scientific knowledge, but to a large extent under the impact of a specific national cultural and historical
paradigms. Therefore, this article, for the first time, examines how the concept CRIME in the English-
language worldview acquires an Irish linguistic and cultural content. Employing the linguistic and
cultural methodology, the study offers a historical interpretation of the concept CRIME in the context of
the Victorian era in England and Ireland within a postmodern narrative. Additionally, for the first time,
the article classifies CRIME within superordinate conceptual categories, distinguishing CRIME against
humanity as a separate category, that encompasses subordinate level categories such as genocide (and
its expansions: intentional deprivation of means of livelihood, forced displacement, incitement of ethnic
conflict, treason, sedition, acts of terrorism) and crimes committed by state structures structures (unlawful
use of force, criminal profiteering).

Keywords: concept CRIME, postmodern detective fiction, Irish literature, narrative techniques,
superordinate and subordinate conceptual categories.

AHoTauis

Y cTarTi  nNpoaHali3oBaHO  JIIHIBOKYJIBTYpOJIOTiuHMH  acmekT koHuenty 3JIOUMH vy
MOCTMOJICPHICTCBKOMY XyJIO0KHBOMY HApaTWBi, aKTyamizamis Ta BepOamizamis HOro NEHTPaIbHUX
€JIEMEHTIB Ha MaTepialli pOMaHy CydacHOTO ipiiaHachkoro mucbMeHHuKa Jlxozeda O’Konnopa “3ops
MopiB” (2002) y mnepeknani SpocimaBu Crpixu (2021). Ileir Gecrcenep, HOMIHAHT 1 MEPEMOXKEIb
HalliOHAIPHUX Ta MDKHApOJHUX JIITEPaTypHUX IpeMii, MpeAcTaBise TiOpUAHUI *KaHp ICTOPHUUHO-
TOTHYHOTO IETEKTHBY 3 €JIEMEHTaMH POMaHTHKH, MICTHKH 1 TaK 3BAHOI'0 HEOBIKTOPiaHCHKOTO POMAaHY.

JlocmipkeHHST  KOHLENTIB  SIK  KYJIBTYPHO JETEPMIHOBAHMX MEHTAJIbHUX YTBOPEHb, IO
Oe3nocepeHb0 BepOaTi3yr0Th HAllIOHAIBHI IIIHHOCTI 1 B SIKHX HAWIOBHIIIE BiJOOpaXeHO 0COOIMBOCTI
HallIOHAJIILHOTO XapakKTepy H MOBHOI KapTHUHU CBITy, € aKTyaJbHUM JUI Cy4acHHUX (i1ocO(ChKUX,
JIHTBOKYJIBTYPOJIOTIYHIX, KOTHITUBICTCBKMX 1 CEMaHTHYHHX pPO3BIIOK. BaxmnBo 3a3HAYMTH, IO
KOHIICTITYai3allis MOHATh Bi0yBa€ThCSl HE TIUIBKH ITiJ] BIUIMBOM YHIBEpCAJILHOIO HAYKOBOTO 3HAHHS,
aJle 3Ha4YHOIO MIPOIO Mijl BIVIMBOM KOHKPETHOI HAI[lOHAIbHOI KYJIbTYPHO-ICTOPHYHOI apagurmu. I3 miei
IIPUYUHU B Hallill cTaTTi Boeple cOKycoBaHO yBary Ha ToMy, sik koHuent 3JIOYMH B anrmiicbkiii
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MOBHiHl KapTuHi CBiTy HaOyBae iplaHICHKOTO JIHI'BOKYJIBTYPOJIOIIYHOTO HAIlOBHEHHS. 3aCTOCOBYIOUH
JIHTBOKYJIBTYPOJIOTIYHHNA METOJI, Y CTATTI BIIEPIIIE MPEICTABICHO ICTOPHYHY IHTEPIPETAI[I0 KOHIICNTY
3JIOYMH w4aciB Biktopiancbkoi g00u B AHIT Ta Ipmanaii B MOCTMOAEPHICTCHKOMY HAapaTHBI.
Takox ynepriie B kiacudikaiii cynepopJMHATHUX KOHILENTyaJlbHUX KaTteropiit konuenty 3JIOUMH
BuokpemieHo Kateropito 3JIOUMH npoTu drOISHOCTI, MPEACTaBICHY KaTeropisiMu CcyOOpIHHATHOTO
piBHs: reHouuja (Ta HOro pPO3MIMPEHHS: yMUCHE IM030aBlieHHS 3acO0iB iCHyBaHHS (KHTIA, 3eMIIi);
JIOBEJICHHS 710 BUMYIICHOT IMMIrpaliii; po30ypxyBaHHs MibKHAIIIOHATILHOT BOPOXKHEUI; JAepKaBHA 3pajia,
3aKO0JIOT, TEPOPUCTUYHI Aif) Ta 3JI0YMHU MIPOBIATHUX CTPYKTYD (IPOTUIPABHE/HE3aKOHHE 3aCTOCYBAaHHS
CHUJIY; 37I0UMHHE 30araucHHs).

Karouosi caoBa: xonument 3JIOUYMH, mocTMolepHICTCHKUN NETEKTHB, ipiaHIChKa JiTepaTypa,
HapaTHBHI TEXHIKH, CyNEPOPMHATHI Ta CyOOpANHATHI KOHIIENITYalIbHI KaTeropii.

Jlobpa cobi 00 nac Bin ne doocoemucsi.
Tosgix eouna nawa emixa — 3710.
Jx. MinTos, “YTpadeHuit pait”

Beryn. Konmnent 3JIOUMH moxemo BH3HAUMTH SIK 0a30BUI €JI€MEHT KOXKHOI MOBHOT
KapTHHHU CBITy, L0 Mae€ K YHIBepCaJbHMH CKIaJHHMK (IO NPUKIALY, XPHCTHSIHCHKA
€THKa, $KOCTI OoaxucarBu B OyIauM3Mi, KaTEerOPUYHUM IMIIEpaTHB TOIIO), TaK 1
JHTBOKYJIBTYPOJIOTIUYHMH HallOHAJbHUN CKIAAHUK, IO (OpMyBaBcs B iCTOPUYHOMY,
TCONONITHYHOMY Ta TIOYacTH B OIOJOTiYHOMY KOHTEKCTi. 3aKOHHW CIiBiCHYBaHHS
COL[I0010JI0T1YHOT CIIIBHOTH BUMarajiu AOTPUMAaHHS YiTKOro po3mexyBaHHs JoOpa i
31a, MOraHoro i J0OPOTro YIS 3araJibHOro OaroycTporo. [lopyiieHHs Takoi JOMOBJICHOCTI
NpU3BOAMIO 110 (OPMYIIOBAHHS TMOHATTS “NOPYLIHUK TpaBmia” (3JIOYMHENb) 1
y3aralbHEHOTO po3yMiHHA “3nmo4nny”. “JItoH, IpUpoaa SKUX 3aBKAN MICTHTH SIK J00pe,
TakK 1 371€ KOPiHHS, pOOIATH BUMHKH, SIKI YACTO HA3WBAIOTHCS 3JI0YMHAMH HPOTH MOPAJi, 1
MaroTh OPOKH, IESIKI 3 IKMX TAKOK 9aCTO KBAM(PiKyIOThCS HOCISIMU MOBH SIK 3ounHH. Lleit
KOHIIETIT BKJTOYa€e iH(GOpPMAIIi0 HE TITLKH PO MOPYIICHHS HasSBHUX y NEpPKaBi 3aKOHIB,
a # TTOpyIIeHHs 3aKOHIB MOpaJi, 3aKOHIB bOKHX, OCKITBKH MPaBOBI HOPMH KYJIBTYPHO-
ICTOPUYHO 3yMOBJIEHI €THYHHMH 1 PENirifHIMH HOpPMaMH 1 BUIUIMBAIOTH 3 PEaTbHOTO
xuTTs mojaeit” (Jlucuipka, 2018, c. 44). SIk y npaiaBHi 4acH, Tak i B ChOTOJCHHI 3JI0YHH
SIK COIliaJIbHE SIBUIIE Ma€ MHOXXHHHI CEMaHTHYHI BTUICHHS B MOBHIM KapTHHI CBiTy, i
TOMY JIIHTBOKYJIbTypoJioriune gociimkenns konnenty 3JIOUYMH y nam yac rinobanbHuX
COLIlQJIbHUX 3CYBIB € aKTyaJbHUM.

AHaji3 ocraHHiX mocaimkens i myoaikamiii. Konnent 3JIOUMH y xynoxHii
niteparypi XIX—XXI cTonite (Big poMaHTH3MY i JO TOCTMOJEPHI3MY) € Pi3HOIJIAHOBUM
COLIAJIbHO-KYJbTYPHUM (peHOMEHOM, TOMYy IO (hiKcye B JIHIBOKYJIBTYPOJIOTIYHOMY
KOHTEKCTI 1CTOpUYHI 3MiHHM CYCHUJIBCTBA, CTaH HOTO JYyXOBHOCTI Ta MOpaji, HAyKOBHM
1 TEXHOJIOTIYHUI PO3BHUTOK. 3 1€l MPUYMHU cTac 00’€KTOM JOCIHiKEHHS (LIOJIOTiB
y pisHux pakypcax. Tak, O. babemtok i O. Komsica A0CiiKy0Th (EHOMEH 3JI0YUHY
B KOHTEKCTI pO3BUTKY jerekTHBHOro xaHpy (Koliasa, 2019), #oro crpyKTypHHX
ocobmuBocteit  (Babelyuk, 2019); O. Jlucumpka (2018) anamizye penpeseHTario
kxonnenty 3JIOUMH y HaiBHIA KapTHHI CBITY Ha MaTepiam YKpaiHChKOI MOBH; IepeXia
Bl KJIACHYHOTO JETCKTHBY 10 CKIQIHIMINX KPUMIHATHLHUX HAPATHBIB, V SKHX 3JIOYHH
(yHKIIIOHYE AK CIOCIO TICHXOJOTIYHOTO, KYJIBTYPHOTO ¥ JIHTBICTHYHOTO BHBUYEHHS
B3a€MO3B 13Ky CYCHIUJIBCTBA, JIIOJUHHM Ta MOBH IpeJCcTaBiIeHO B po3Biakax O. Tacmacuc
(Tasmasys, 2023; 2024); Ha Marepiaii aHTIIHCHKOI MOBH 3JIOYHMH SIK KaTeropialbHUI
KOHIIENT 1 KaTeropiro mpoaHaiizoBaHo B po3simmi I. 3mitioBoi ta A. Kamroxuoi (2017),
JHTBOKYJIBTYPOJIOTIYHY Perpe3eHTalio Ta 0co0IMBoCTi nepekiany konuenty 3JIOUMH
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Ininka H. B. JIIHTBOKYIbTypooridumii KoHTeKcT KoHuenty 3/I0UIMH y xynoxuboMmy HapaTnsi
(na marepiani pomany Jlx. O’Koxnnopa “3opst Mopis”)

Ha Marepiani (paHIly3pKOTO JeTeKTHBY HamaHo B crartax JI. Bommapyk (2022), a
aHriiicekoro (30kpema, TBopiB Aratu Kpicti) — JI. SIpooi (2011). Xoua gocmiTHUIIBKUI
inTepec o kouuenty 3JIOUYWH y BiTun3HsAHIN HayIli € IIUPOKO MpeIcTaBIeHNH, (poKyc Ha
MOCTMOZCPHICTCHKOMY 1pJIaHICBKOMY JETEKTUBI chOpMyIbOBAHUI yIIEpLIE.

Merta cTaTTi — BUSBIICHHS 1 CHCTeMaTH3allis Clioco0iB peaizarii konuenty 3JIOUYNH
3aco0amMM JIHTBOKYJIBTYPOJIOTTYHOTO M TEKCTyaJbHOTO aHami3y, ¢ikcauis Tpanchopmarii
KyJIBTYpHO-conianbHoi npupoau noHsaTTs 3JIOUMH B icroppuHOMY KOHTEKCT.

CdhopmyrboBaHi 3aBaaHHs, U0 epe10avaroTh JOCSITHEHHS IOCTaBICHOI METH:

1) anHasi3 HAYyKOBHX PO3BIJOK i KOHIICMIIIH, JOTUUYHUX JIO TEMH CTaTTi;

2) cucTeMaTHu3allis HeHTpalbHUX 1 nepudepiiinux ckiagaukis konnenty 3JIOUYMH na
Matepiaini pomany ‘“3opsi MOpiB”;

3) nmociimkeHHs epeKTUBHUX aBTOPChKHUX TexHIK Jlxxo3eda O’KoHHOpa y KOHTEKCTI
TTOCTMOJIEPHICTCHKO1 TTIOCTHKH.

MeTtoau Ta MeTOH0JIOTisI IPOBEIEHOr0 J0CJHigKeHHsA. MeTooI0risl JOCIIIKEeHHS
00yMOBJICHA 1OTO METOIO 1 BKITFOYA€ METOIN TEKCTYAIBHOT'O Ta KOMIIOHCHTHOTO aHaJi3y,
nmpuitoMu  KJIacudikamii Ta cHcTeMaTh3armii, 30KpeMa METOIOJIOTIEI0 BHOKPEMIICHHS
CYTIepOPANHATHUX 1 CyOOpJAMHATHUX KaTeropiif, a TaKoXX MiAXOIW KOTHITHUBICTHUKH I
KYJIBTYPOJIOT].

Bukiaax ocHOBHOro Martepiajdy JOCHiIKeHHs. 3aralbHOBH3HAHOIO O3HAKOKO
MOCTMOZEPHICTCHKOI JIITEpaTypu € HaBMHUCHE BUKOPHCTAHHS €JIEMEHTIB PI3HUX >KaHPiB
Ta ixHe 00’€JHAHHS 31 CTUPAHHSAM KOPJOHIB Ta BIIMIHHOCTEH y €IWHOMY TEKCTI.
[TocTMoAepHICTChKE THCEMO “pO3MHUBAE >KaHPH, MOPYILIyE iX ad0 CKAacOBYe Mexi, sIKi
MPUXOBYIOTh TAHYBAHHS UM BJIaJy, 1 TOMY ‘““KaHp” € aHAXPOHIYHUM TEPMiHOM i TOHATTSIM
(Swansen, 2016). Ockiibkd JOTPUMAaHHS €IMHOTO YKAHPOBOIO KaHOHY OOMEXye
TEKCTYyaJIbHI MOKIJIMBOCTI, TIOCTMOJICPHICTCHKHI aBTOP 00’ €IHYy€E Ta 3MINIy€e JKaHPH IS
[OJIJIBIIIOTO0 BUPAKEHHS PI3HMX aCIEKTIB 1 Iijiel muchma. Tak, “3ops mopiB” xo3eda
O’KonHOpa, poMaH PO TpariuyHy MoJ0POXK i3 OXOIUICHOT I'0JI0JI0M 1 HECIIPaBEIIUBICTIO
Ipnannii 1o Amepukn, po3moBigae icTopii repoiB 1€l MOJOPOXKi 1 MOKa3ye, sIK MUHYJIE
HIKOJIM HE BiAITycKae. 3aBIsIKA BUKOPUCTAHHIO Pi3HUX KaHPIB Y POMaHi aBTOpP PO3MOBiAae
icTopii cBOiX mepcoHaXiB 1 300paxkye mocBim Bemmkoro romomy 1845-1849 pokis,
BizioMoT0 5K KapToruistauii royox (Great Famine) B Ipmanmii — “icTopudHOi moii, sika uepes
MOJIITHYHNN KOHTEKCT B Ipnmanmii y nBaansToMy cTOMITTI Oyia mo30aBieHa aJeKBaTHOTO
dhopymy s BucnosmoBanHs” (Schultz, 2012). I poman “30pst MOpPiB™ HIBEIIOE MPIPBY Mixk
BJIACHE ICTOPI€I0 TA BUT'AKOI0, TOEJHYIOUHN HAPATUBHI €IIEMEHTH iCTOPUIHOTO, TOTHYHOTO
Ta JIETEKTUBHOIO poMaHiB. TpW XaHpH NpalioloTh Pa3oM, 100 PO3MOBICTH icTopilo,
MiAKpecIuTH 00CTAHOBKY Ta HACTPid 1 pO3BAKUTH ayIuTopito. CI0KeT poMaHy MOBHICTIO
BHTaJIaHUH, aJie BOJHOYAC 3aCHOBAHHMIA HA ICTOPUYHIM 1TOii: rosiox B [pianii Ta “romomHi”
Kopabii MirpantiB Oynu peanbHuMU siBuInamMu XIX cromitts, ane O’KonHop 3acTocoBye
(anTasito i 3a OMOMOroo icTopiorpadiuynoi MeTadikii BiITBOPIOE Ta KOHTEKCTYII3YE 10
icTopuuny enoxy. B. bpekerT crBepkye: “OnHa 3 0UeBUAHUX PHUC YCIIIIHOT 1CTOPHYHOT
JIITEpaTypH MOJISATa€ B TOMY, 10 BOHA (DOPMYy€E MEPCOHAXKIB y CHOKETaX MHUHYJIOTO, SIKi
BUXOJIATH 32 MEXI CBOTO 4acy, 1100 3alponoHyBaTH YMTA4YaM 3HAHHS Y YCBIJOMIICHHS,
BIIMOBIHO 110 iXHBOro yacy Ta cutyamii” (Brackett, 2016). O’KonHop ycBimomittoe
peaTbHICT TOTO, IO TEPEKUITH JIFOIU T Yac rojoay B Ipmanmii, BimkpuBarO9H MpaBLy
IIPO KOJIOHIaNbHE MUHYJIe [paanaii, aBTop TaKoK BUKOPUCTOBYE TOTHYHI €IEMEHTH 3apay
MTOCHUJICHHSI €KCIIPECUBHOTO e(eKTy 1 3aydae MPHUHIUI IHTEPTEKCTYyallbHOCTI ¥ CBOEMY
poMaHi, “BIIMBalOYM’ NHUTYBaHHS, NMOCWUJIAHHSA Ta KOIIIIOBAHHA OYJb-SIKUMH CIIOCOOAMH
TEKCTIB 1 KaHPIB TIEPioay TOJI0y — POMaHU, Oallaiu, Ta3eTH, 3BiTH, IIOJACHHUKH, JTUCTH,
MaroHKH. Temu 3aHenaty i i3051s11ii 300pakyOThCS HE JIHIIEe CTHIIICTUIHUMH 3aC00aMu —
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caMi TIEPCOHaXi € BTUICHHSAM THITIOUOI atMocdepu pomany. “TlocTMomepHIiCTChKA
riopuan3amiss JEeTeKTUBHOTO J>KaHPY JMJO3BOJSIE B HECTAaHAAPTHHH crocid e(eKTHBHO
CTBOPHUTH HaIpyXeHy i iHTpurytouy armochepy” (Babelyuk, 2019), ockinpku icTopraHa
Hapallis TepeKazye BIIaCHE ICTOPil0, TOTHKA 3BEPTAEThCS JIO 11 JKAXIHUBOI, TparidyHoi
CYTi, TIOCUJIIOE POJIb TAEMHHUII, a NETEKTUBHHUH 1 JIOOOBHMH €IEMEHTH MNpaLIOIOTh Ha
JUHAMIYHICTH CIOKETY B poMaHi. Tak, i3 caMoro moyarky icTopist mokasye, mo Meppigit
CTaB XePTBOIO BOMBCTBA, ajiec HE PO3KPUBAE, YOMY BiH YOUTHH 1 XTO HOro BOMBae, Xxoua
OJIVH 3 TOJIOBHUX TepcoHaxiB [1iff mocTiiiHO Ha3MBAETHCS BOMBIICIO. Y TPOIOBIK MTOA0POKi
Ha KopalJii icTopis mepenoBigac MUHYJIE KHUTTS TepoiB, PO3KPHUBAE iXHI TAEMHHUIII, MMOJIT
Ta 3B’S3KU MIXK JIFOJBMHU, MTOCTIHHO MO-IIOCTMOJICPHICTCHKU 3MIHIOWOUH 1XHI amiutya. Lle
3MyIIIy€ YHTa4a MOCTABHUTH IIiJl CYMHIB MPaBAMBICTh 1CTOPIl Ta BOJHOYAC 3ITKHYTHCS 13
CYBOPOIO pealbHICTO )UTTs B Hill. Efijan O’ Meuti HalKpalile OnHcye€ )KaHpOBO-HaApaIliHHY
ctparerito O’Konnopa: “CraBnsyy NMHUTaHHS MPO MEXI MK ICTOPI€I0 Ta XyI0KHBOIO
JTEepaTyporo, 1e € MmoiidhoHITHE, IpOHIYHE KaMEpHE BIUTYHHS, IO IMEPETyKYEThCSA 3
BUTaJaHUMHU Ta ICTOPUIHUMHU I'0OJIOCAMH, 1 HOCTIMHO 30CepeaKy€ yBary Ha TOMY, XTO IHIIIE,
XTO po3moBifae, i 3 skoro norisay” (O’Malley, 2015, p. 138). ¥ pomani omnoBigagamMu
CTarOTh 200 3JI0YHHIII, 200 KEePTBH 3IIOUYHHIB, IO PO3MHBAE CTATyC 00’ €KTUBHOCTI Haparlii
Ta 11 OI[IHHOI KaTeropusarii.

CMUCTOTBIpHUM Ui iHTepHpeTanii poMaHy € pO3yMiHHS LEHTPaJIbHOI MO3MLIi
koHuenty 3JIOUMH. “Y konuentocdepi mMoBHOI kapTuHH cBiTy Konuent 3JIOUMH
10C1/1a€ 0COOTMBE MICIIE, OCKIIIBKHU OEAHYE B COOI 3aralIbHOHAIIOHANIBHI Ta IHAWBI Ty alTbHI
MEHTaJbHI BJIACTUBOCTI 1HIMBIAA, PO3KPHBAE MOTEHLIWHI PI3HOACIEKTHI MOXKIMBOCTI
1 3B’5I3KH, MO-Pi3HOMY TPaHCIIOEThCsl B MOBi i MoBieHHi” (bonnmapyk, 2015, c. 138). ¥
XYA0)KHBOMY TEKCT1 L€l KOHIENT Ha0yBa€ OCOOIMBOrO HAITOBHEHHS 3 YpaxyBaHHSM He
TIIBKH IOPUANYHOT TEPMIHOJIOTIT 1 MOPaTbHO-ETUYHUX KaTeTropiH, ajie TAK0K KOTHITUBHHX,
JHTBOKYJIBTYPOJIOTIUHUX 1 JTIHTBOITOETUYHUX XaPaKTEPUCTHK.

s posyminnst pyskiionyBans konuenty 3JIOUWH y Xyn0XxHbOMY TEKCT1 BayKJIMBO
BHU3HATH HOTO TUXOTOMIYHY IPUPOJY W aKCIONOTiYHY HeBU3HAUeHICcTh KaTeropiii JIOBPA
i1 3JIA (ocobmmBO y TOCTMOACPHICTCHKIN mapamurmi). Tako HEOOXiTHO BKa3aTH
Ha KOHCTHUTYTHBHY o03HaKy koHmenty 3JIOUMH — 000B’sA3k0BY HasBHICTH OiHapHOI
napu (3JIOUMH-KAATTS, 3JIOYMH-IIOKAPAHHA, 3JIOUMH-BUIIPABJIAHHA,
3JIOYNH-MOTMUB). ITocmyroByro4nch METOAOIOTI€I0 BUOKPEMIICHHS CYTIePOPANHATHIX
1 cyOOpAMHATHUX KaTeropid, 3ampornoHoBaHoro I. 3wmiiioBoro Ta A. Kamoxuoro (2017,
c. 90), Bu3HaYaeMo ABOYACTHHHY CTpYKTypy KoHuenty 3JIOUMH y pomani “3opst mopis”,
30KpeMa “3JI0YMH NPOTH JIIOAMHK 1 “3J0YMH MPOTH JIOASHOCTI”, IO YMOKJIMBIIOE
JCTEKTUBHHI JKaHP B iICTOPUYHOMY KOHTEKCTI.

Cynepopaunatia kareropis 3JIOUUH npoTu JoaMHN TpeAcTaBieHa KaTeropisiMu
cyOOpauHaTHOTO piBHA (BOMBCTBO, caMOryOCTBO, HACHIUIA, MPUBJIACHEHHS, MEPENtol),
OKpeMi 3 SIKMX MaIOTh IEBHY KUIBKICTh pO3IIUpeHb. [IpeacTaBumMo i KaTeropii TeKCTyalbHO:

- BOMBCTBO (ymucHe, HeyMHUCHE). OTOBIIau-KYPHAIICT PO3MIPKOBYE HaJl IPUPOIO0
BOMBIIL: “S Bxke cTpivaB Jitojei, ski BinOupanu skuttsa. Conzarie. ['anrctepis. Karis...
JlexTo BOMBAaB 3a rpoiii, AEXTO — 32 OATHKIBIIMHY; TEHEP-OT s MPHUIYCKaro, 110 0araTto
XTO 3 HHUX JFOOWIM BOMBATH, a IPOII YM OATHKIBIIMHA — TO TIIBKH JJIsS BUIIPABIaHHS"
(O’Konnop, XXII). Tak, Bpakae 0COOJHMBOIO JKOPCTOKICTIO 3 €JIEMCHTAMH HACOJIOIH
BOMBCTBO OXOPOHIISA B’s3HUIN: “BiH y34B KaMiHb, THXO MIAIMIIOB JO MOTIAHAI 1 IO €
CWJIM BJApHB HOro B OCHOBY yepena. Kosu Tol MoBajIMBCs HA 3€MIIIO, IK PBAaHUH JAHTYX
3 TiBHOM, MaiBi TOYaB JyMUTH HOrO0 KaMeHeM, TaTHUTH B OOJIMYYs, JOKW BWIIUII HE
MIPOBAJIMIINCH, A JIIBE OKO HE JIyCHYJIO, SIK PO3TpOILEHE siiue... Majisi HacTynuB HoMy Ha
LINIO 1 MOKPYTHB CTYMHEIO, HiON AymuB 3MitoKy” (O’ KonHop, c. 275). BousctBo Binbsima
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Caeiliza, BAILTIHCHLKOTO BYUTEIS, 300paKCHO BKpail JIAKOHIYHO, 3 TIPKOIO ipoHi€ro: “Y
CTPYMKY HE 3HAWIUIOCS KaMiHI, 00 migiopaTH, TOX BiH B3SB 3JlaMaHy JyOOBY TiNKY...
I momHuoxUB 1eB’saTh Ha HyIB” (O’KonHHOD, ¢. 293);

- camoryocTBo. Csmennuk Hikonac Mansi, 3papkeHuil OpaTom 1 BATHAHUH 31 CBO€T
3eMIIi, BUpilllye BOUTH CBOIO TOUKY i cebe: “MeHi Tak X0JI0JHO 1 Tak cTpamHo. Bona He
My4YUTHMETBCS, Mepi. 3pobiro Bee mBUAKO — 1 oapasy 3a Heto” (O’Kounnop, c. 57);

- Hacuaas (¢disuyHe: cekcyajbHE, MOOUTTS; MOpalbHE NpUHIDKeHH:). Kamitan
KOpabJisi, Kaparouu CBOIO MaTpoca 3a HENPHUCTOWHI MPOMO3MIi IOHUM Macakupkam i3
TpIOMY 3a DKy, BACHOBKYBaB: “Koyu 4oJIOBiK Ha CBO€ BUITPAaBIaHHS Kaxe, M0 WOTO il
“IpUpoJIHi”, TO HE3MIHHO BUSIBIISIETHCS, 1110 BiH YMHUB 3HAYHO Tiplle, HiX 3Bip, a aii Horo
3aBXK/IM CKePOBaHI MPOTH KOTOCh 3HAYHO c1adiioro Big Heoro” (O’Konuop, c. 210).

3BHUaiiHa MpaKTHKa MOKApaHHs IIKOJSPIB pi3KaM¥ BUKJIMKaNa B MalBi BHYTpILIHIH
crpotuB: “TloOuTH AWTHHY — T SKEeCh OCOOIMBE, HEMHUCIUME 3710, BHU3HAHHS CBOE€1
HUTKOBUTOI O6e3xpedeTHocTI 1 HectipoMoxkHocTi” (O’ KonrHop, ¢. 295).

Jlopn Mepennit aHanizye NpUPOAY CEKCYaabHOTO HAaCWUIL B HaJpax JIOHIOHCBKUX
OyauHKIB po3mycTH: “YacTHHA YONOBIKIB JIOOUTH Oifib: KOJH iX OOIUIBOBYIOTH, 0 IOTH,
IIMaratoTh i MPUHIKYIOTh. J[JTs TeSKIX YOJI0BiKiB HACHIIBCTBO — 1€ K adpoi3iak: BOHH
30yDKyBaIUCh, KOJIM 3aBAaBAIM CTPaKIAaHb. SIKe 5K CTpalllHe rpixonaAiHHs MyCHIIO TOMY
TepeyBaTu — sIKe 3Bipsiue KUTTA OyIl0 B IUX YOIIOBIKIB, BiIpi3aHUX Bi/l CBOiX MOYYTTIiB”
(O’KonHnop, c. 320);

- mpuBJacHeHHsl (MaifHa, iMEHi, aBTOPCTBa), MOTrpaOyBaHHsI, IIaXpaicTBO. ABTOP
HABOJHTH ICTOPIiIO KPaJiKKH i HEYMHUCHOTO BOMBCTBA, IOKAPAaHHS 1 HACHIJKH SIKUX CTaJIH
3HAYHO CTPALIHIIIMMU 32 caM 3JI04nH: “Bucenenuil openaap BKpaB ATHA 1 CMEPTEIBHO
MOpaHUB JICHUKA, SIKUH cripoOyBaB ioro 3aTpumaru. B oOBUHYBaueHOro Oyso m’sitepo
JiTel, a foro ApyxuHa noMepia. HaBiTe JpykuHa JiCHUMKA OJyarajia Tpo MHJIOCEP]s.
YoutoBiK BUMHHMB CTpAIIHHI 3JI0YMH, ajle BiH KOJIHCH TOCTaHe repen jauieMm bora... B
Ipnanmii 1 Tak mposiniock 3abarato KpoBi. BoHa He xoue, 11100 1e i Il JiTH 3aJIUIITHINCh
0e3 Oarbka. OHAK YOJIOBIKA MOBICHIIM, JITEH WOTO BIANPABHIA Yy CHUPOTHHEILb, JI€ JO
HUX TPHETHATNCH 1 JITH JicHUKA. Jlo KIHIT POKY iX BCIX MOXOBAJIM B OMHIA OpaTChKid
mormii” (O’Konnop, c. 81). [lacaxkupu mepiroro kiacy, KyImTYIOUHA JOPOTe MaMIaHChKe,
MIPHUITYCKAIOTh MOTO HECHpPaBXKHICTh: “MeHi IHKONM 37a€ThCs, M0 BUPOOHUKH TPOCTO
JIUIAT BIHT@XXHY €TUKETKY Ha Mepie-Jimniie miino. Take-ot maxpaiictso” (O’Konnop, c.
184). Memkanens [cT-eHmy BKpaB 3 pajibHI CyTaHy CBAIICHHUKA i migMoBuB [list Mansi
3 HUM “Toy¥atn’: “BuMa3aBmIMCh YOPHOI BaKCOI W HAJATHYBIIU TYHIKY 3 MIIlIKa BiJ
BT, ManBi craBaB “HOBOHAaBEpHEHUM a)pHKaHLEeM’, BiH 3aKOUyBaB 04i Ta 0J1a3HIOBAB
nepes TisgadyaMi, HEBIIMHHO Me0euyyn KOHHeMapchkor ipianschkor” (O’KonHop, c.
261). JhxecBsIeHHUK BOJHOYAC HaBEpTaB IOTaHLs 3 TOBipkoio camoro Jlrouudepa, mo
PO3UYJIOBAJIO BipsiH 1 BOHU TATHYJIUCS 32 TaMaHIISIMU.

It Bunanox, koo ManBi BunaBas cebe 3a iHmoro, 0ys y Jliaci: micist BOMBCTBa
Caiinza i mpuBIacHEHHs HOTO iMeHi 1 MaiiHa “MaiBi MiBTOpa POKH MPOXKHUB Y UY)KOMY
BOpaHHi. Buntenbcbke )KHUTTS BUSBUIOCH CIIOKIHHUM 1 CUTHM... BCI BYMTENI HACTIpaB/i
CaMO3BaHIIi, MPOCTO JIEXTO 3 HAX CIPaB/i 0Ck yMie. BiH i cam onanyBaB oJJMH BaXJIMBUA
ypok. JIrogu 6adate Te, Mo X04yTh 0aunuTH. A HalKpaIle CXOBATHCS MOKHA Ha BUTHOTI”
(O’Konnop, c. 293);

- mepearw6. Y TEKCTi poMaHy MPEICTaBICHO iCTOpPil MOAPYKHBOI 3paand MPAKTHIHO
BCix ToNoBHUX mepcoHaxiB. Tak, Jlopm Meppinit 3pamxye ApyXuHYy B OyAMHKax
pO3MyCTH, A€ W 3apa)kaeThCs CMEPTENbHUM CHU(LTICOM, WOTO HE3BHYAWHMIA TOTAT 0
MOJIPYTH JIUTUHCTBA 1 TIOKOIBKU Horo nmitelt Mepi /liBeiiH nuiie AMBOM HE MPHU3BOJINUTH
no ixnecry. Jlopa Meppizit, mo30aBieHa yBaru CBOro 4OJIOBiKa, PUCTAE HA 3AJIUISTHHS
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JlikcoHa, sSIKHH i71e 3apajJd CBOI'0 KOXaHHS Ha BOMBCTBO. AHAJI3YIOUM CBI BUMHOK, yKe
cTapuii 4onoBik (opmymroe TpariuHy ¢opmyny 3nounHy: “‘KoxanHs i cBoOoma — sKi
nackyaHi cinoBa. CKUTBKA KOPCTOKOCTI CKOEHO 3apajid HUX... XTO3HA, YH MEPECTyIHB On
BiH Yy CBOEMY Oa)kaHHI 3a Ty MEXKy, SIKOM BUHAropoja Oynia JocTynmHowo. BiH Ha3uBaB 11e
LIAJICHCTBO “KOXaHHsIM™, ajie MoyacTy To OyJia HEHaBUCTD; IlI€ OYacTH — CaMOJII00CTBO,
a e TOoYacTH — CTpax: TOOTO Ti cami MPUYUHM, SIKI OJBIKY IUTOBXajlH YOJIOBIKIB Ha
BOUBCTBO. O/IHI 3BYTh II€ MATPIOTU3MOM, 1HIII — KOXaHHSIM; 1 TIIbKU BOMBCTBO 3QJIAIIAETHCS
BOMBCTBOM, 1 iepekiany He norpedye” (O’Kounnop, c. 542).

Cynepopaunarhiii kateropii 3JIOUWH npoTu JWASHOCTI MiIMOPSAKOBYIOTHCS TaKi
KaTeropii cyOOpANHATHOTO PiBHS, SIK: TEHOLIU/I (Ta HOTO PO3IIMUPEHHS: yMUCHE TI030aBIICHHS
3ac00iB icHyBaHHS (KUTJIA, 3eMJIi); TOBEJACHHS IO BUMYILIEHOT iMMirparlii; po30ypXyBaHHS
MIXKHAI[IOHAILHOI BOPOXKHEYI; JiepKaBHA 3pajia, 3aK0JIO0T, TEPOPUCTUYHI JIiT) Ta 3JII0UYUHH
MPOBJIAIHAX CTPYKTYp (TIpOTUIpaBHE/HE3aKOHHE 3aCTOCYBAaHHS CHWIIM; 3JI0YHMHHE
36aradeHHs). Tak caMo HaBeAEMO TEKCTyalbHI MiATBEPHKCHHS HAIIO! Kiacugikarii:

- reHomua. ABTop B emirpadi A0 pPOMaHy MHUTY€E MTOKYMEHTH, IO 3aCBITIYIOTH
CTaBJIGHHS JIiZIepiB 1pJaHACHKOI TPOMAJICHKOI JyMKH 10 monid Bemmkoro romony:
“AHTiS — BENUKWH 3JIOYHMHEIh NPOTH IoACcTBa”; “KapToruisiHy THWIM3HY Haciana
JIOJIs1, ajie TOJIOJ] Haciaina AHIIIA... MU CTOMHIIMCS BiJl JIMIIEMIpIiB, SKi PO3Ka3yrOTh, IO
HE TOJUThCS 3BUHYBadyBaTH OpPUTAHCHKUW HAPOJl Y 3JIOYMHAX HOTO MPABHUTEIIB MPOTH
Ipnannii. Mu #oro taku 3sunyBauyemo” (O’Konnop, c. 28); xypnanict liKCoH 3 TipKoIo
ipoHieto Binnosigae ciosam jJopaa Kinrckopra: “Lle — He 3yMUCHE HapOIOBOUBCTBO, X04a
JIEXTO CTBEPJUKYE 1HAKIIE (3BUYANHO, MaTH, y SKOI JiTH IIOMEPJIM Bij FOJIOAY, BTIINTHCS,
1o iXHs cMepTh He Oyna 3ymucHuM BOuBcTBoM)” (O’KonHop, c. 29);

- YMHCHe mo30aBjieHHs 3aco0iB icmyBanmsi (kuTJa, 3emui). OmoBizau ommcye
MacoBe BHUCEJICHHS OpESHJApiB, HAa3UBAKOYM CIIPaBXHE iM’si komaHgopa bietika 3 Tymwi:
“Konu 1eB’STHOCTO 3 HOro OpeHapiB IMOMEpIIO, KJIEPKH IOYalld BHCENATH CiM’1, sKi
3abopryBajiu peHty. Ha depMy Hpuxoauin 4oOBIKM y MacKax, 3a3BU4aid, paHO-BPaHIII.
Bouu mycunm Hamsrath Macku, 00 SKOW MUX MAaCKyIHUX 3PAJHHKIB YII3HAIN, TO Oyi0
0 iM HenepenuBku. OYOIOBAB iX “BHCENIOBAY’ — yIPABUTEIb MAETKY UM Iepud: 11e BiH
MTOKAa3yBaB, SKI XaTKW TPOUIUTH, a SKi MOIAANTH. BOHM 3ama3uim Ha aX MPUPEYCHOTO
JOMY ¥ MU OaNKH, JTOKW CTIHU HE O0OBAITIOBATNCH. |HKOIHM BUTAHSIIN JIFO/IEH BOTHEM.
PoprHaM TOBOMITOCH KUTH B Jlicax 4M “3eMysiHKaX i3 jaepHy npu nopo3i” (O’KonHOD,
c. 75);

- J0Be/IeHHs 10 BUMYyIIeHoi immirpamii. XKypuanict Jlikcon y crarti B “Hpio-Mopk
TpiO’toH” 3ragye cTaTTIO B aHIJICHKiHM ra3eti “[land”, ne “HeniogaBHO 3aNPOTIOHYBAIN
BJIAIITYBaTH MPUMYCOBY MAacOBY €MIrpamilo, 10 CTaHe HaiOUIbIIOT MepeMororw s
Ipnanaii” (O’Konnop, c. 29);

- Po30ypXyBaHHS MiKHAIIOHAILHOI Bopo:kHedi. “Mictep [lany (Bi1acHUK razeTn) —
HE €IMHUI cKaTn3y0-MapioHeTKa OarariiB, IKUi HA3UBAE IPJIaH/IIIIB 3BIpaAMH 1 TOKHIbKAMH.
Taka MasyHs JOJMHAE BiJl MPEJICTABHUKIB PI3HUX MOMISIB. UMMano CBSINEHHUKIB-
IpJIaH/IIIB yXKe MOsCHIOE CBOIM napadisiHam, 0 aHTITIeNb — 11 32 O3HAYEHHSIM BHPOJIOK-
0e300KHHK, KPOBOKEPIIMBUH ITOTaHUH, TeTh HeruBimizoBannii” (O’ Konnop, c. 29).

[Ticns nmizHamHs, mo “HeroredTchkuil MOHCTP” OYB ipJaHIACHKOTO ITOXOJIKCHHS,
“IpOTECKHI KapHKaTypd Ha IpJaHACHKY OIAHOTY B aHIHCHKUX >KypHalIaxX IOYain
3MiHIOBaTHCS. SIKIO paHime X 300pakanu I’ THUMHU HeIOyMKaMH, TO 3apa3 BOHH JacTillIe
MoCTaloTh y BHUMIIAL 3api3sk. Masn. Jluxomnii. 3Bipi. dukyniB. Te, K MH MairOeMo
BOpOTa, 3acBiguye, 4oro Mu 6oimMocs B co6i” (O’Konnop, c. 521);

- TPOTUNPaBHe/He3aKOHHEe 3acTocyBaHHs cHiId. OcoOiMBe BpaKCHHS CIPABIISE
onwc 3BUYAiB y HprOTeHTChKiN B’SI3HUII, Jie 32 MPaBUIBHAMHU TacliaMH 1 MPOTPECUBHUM
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iIessMi TIpO METOJM TIEPEBUXOBAaHHS 3JIOYMHIIB TPUXOBAHI CTpaIIHI 3HYIIAHHS HaJ
yB’si3HeHUMH: ““Po3MoBHM OyIi10 3a00pOHEHO TIiJ] CTPaxoM Kapu. SIKI0 0XOpOHeIb 9yB, 10
XTOCH 13 B’ SI3HIB 3BE€PTAETHCS JIO 1HIIIOTO, TO HOTO Kapalu I’ ITAeCAThMA yiapaMu OaTora 3a
KOXXHE CKa3aHe CIIOBO... JABICTI yJapiB 3a “q Bac He mouyB” MaJBi NpUHHSB K HAJCKUTh
40J10BiKOBI. JIMIIMBIIMCH Ti€l HOUI HA CaMOTi y CBOil KaMepi, BiH puiaB, CIIMHA 1 CiIHUII
NeKId BOrHEeM... OXOpoHelb — CagucT-IIOTIAaHACLb — YacTO TBaJTyBaB 00€3yMiInX
apelITanTiB, ABivi 3reantyBaB Mansi i mpurposus ioro kactpysatu” (O’Konnop, c. 267);

- 3710unHHe 30aravenHsi. Kamitan xopaOnsi 3BHHYBauye KOMIIaHIIO MEpPEBE3CHb Y
30YMHHOMY 30araueHHi 3a paxyHoK HaaMipHOTo (Ha 30 %) nmpoaxxy KBUTKIB Ha pPEHCH:
“Sl BiIMOBIIAIOCH PO3YMITH, YOMY MOi MacaKUpW 1 KOMaHJa MYCSTh KUTH Y TOCTIHHIN
MIPUHU3IIMBINA HeOe3Mmeli MPOCTO TOMY, IO I1e KOMYCh NMPUHOCUTH npudyTKu” (O’ KoHHOD,
c. 47).

He wmenm 3moumHHOIO Oyia ¥ JisSUTBHICTH OPraHi3aTOpiB IMEPEeBE3CHHS 3THICHHHUX
MirpaaTiB: “BoHH TOTparuIsfioTh M0 pyK OC3COBICHUM “areHTaMm 3 iMMirpamii”, sKi
Ha)XXUBAIOTHCS HAa TAaKWX HEMIACHUX, SK I SIBKA YH 3JI0Ai1; 1HKOIN BUAYPIOIOTH OCTAHHIO
COpOYKY, BUAYPIOIOTh IHCTPYMEHTH, HATOMICTD iX CaJiTh MOCEpe] HOUi Ha SKECh CYIHO,
oOIIsAt0YN BHUTaJaHi OaraTcTBa Ha HOBIA 3eMJl. YMOBH TakuX IE€pernpaB HEMHUCIHAMO
ctpamai” (O’Konnop, c. 377);

- Jep:kaBHa 3paja, 3aKo0J0T, Tepopuctuuni aii. [loBimoMeHHS mpeacTaBHUKA
PEBOJIOLIHHOIO TOBapUCTBA PENOPTEpOBi: “AHIIINLSA s 3HEBakalo, K caraHy. Bci
BOHM NOKHIBbKH. BOHM — AMKYyHM § 1710JOTIOKIIOHLI, a HAIll HAPOA — CBATI. Y il KpaiHi
BiIOY/ICThCS CBAIICHHA BiliHA, 1 MU BCIX X BAKOPYYEMO 710 HOT'H. BCixX J10 07JHOr0 BUPiXKEMO.
MeHi HaYXaTH, CKIJILKU CTOJIITh BOHH TYT MPOOYJIH: 1Ie — HE iXHs KpaiHa; BOHU yTPUMYIOTb
BJIajly Xiba 1o Toprypamu. BoHHM e TIKATUMYTH Ha THOSIPKY, 3BIJKH IMOBUIIOB3aJIU, — 1
MOKpyYi 1, 1 iXHI cyuku. Sl BUPIXKY IiJie IXHE CTaJ0 i BBaKATUMY II€ CBOEIO BEIHKOIO
3aciyroro” (O’Konnop, c. 30).

BinmoBiHO 10 Ha3BaHMX ABOX CYHEPOPAMHATHUX Kareropiii konuenty 3JIOYMH
MOKEMO BHU3HAYUTH M JBI TPy 3104MHIIB: BiacHe 3mounHmi (I1ii Mansi, Meppiair,
Hikcon) 1 3moumHHA Biama (MpaBisdda KiIacoBa BepXiBKa, IEHITEHIlIapHA CIIyX0a,
TEPOPUCTUIHE yTPYIyBaHHS). ¥ TOCTMOACPHICTCHKOMY TEKCTI “30ps MOpPIB” KOKHHU
MepPCOHaX MOXKe OyTH 370YMHIEM. “‘ATMOc(]epa HEBU3HAYEHOCT] Ta PO3ZMUTOCTI 3MYIITY€
YuTaya peTesbHO aHATI3YBaTH MMOBEIHKY MEPCOHAXIB Ta TXHi Jii, 10 CIYTYIOTh 3HAKAMH-
MiJKa3KaMl B PO3B’si3aHHI JETEKTHBHOTO Ta3na. llepcoHaki MaroTh pi3HI MoOTHBaIii
JI0 3JI0YUHY, 1 TICHXOJOTIYHI B TOMY YHCII, IO Ja€ 3MOTY YWTAdy TIHOIIEe 3pO3yMIiTH
IICUXOJIOTiF0 3youmHI Ta MoTuBH 3i04nHY” (Koliasa, 2019a). Taka mcuxomorizartis
3JI0YMHY Ta HOTO AeTaizallisi BUBOJUTH POMaH 332 MEXI1 AETEKTHBHOTO >KaHPY, OCOOIUBO
YTPYAHIOIOUM YHTA4eBi OLIHHI Cy/DKEHHS Ta TOPU30HT OUIKyBaHHS IOKapaHHs. Sk
3a3Havyae aBTOP-OMnoBigau: “Y KokHiH icTopii HoTpiOeH 3mounHenpb i repoid. [IpocTo B mii
icTopii OyJ10 J1Ba 3JI0YMHIII, & HE OJIUH. 3704YHHIIIMU OyJiv 1 BOuBIL, 1 xkepTBa” (O’ KoHHop,
c. 278).

BucHoBku. Y nocrmonepuicrcbkomy pomani Jxxo3eda O’Konnopa “3opst MopiB” xoua
i 30eperxeni yotupu ocHoBHI koHuentu 3JIOUMH, TAEMHUILIA, PO3CJIIAYBAHHSA
I IOKAPAHHSI, daxT po3cmigyBaHHS Ma€ JTUIIE MyHKTUPHUN XapakTep, a MOKapaHHs
JOCsITae KOYKHOTO 3JIOUMHIIA, ajie He depe3 JIOAChKUH, a boxuit cyn. OmHak y mpiopuTeTi
aBTOpa yBara 1o ieTajcii i MOTHBIB MTOBEIIHKH, TIOSICHEHHSI eMOIIIHIX CTaHIB TIEPCOHAXIB,
CTBOPEHHS aTMOC(epH eMIaTii, a He JINIIe ocyKeHHA. KoXHUH 13 MHOXKUHHUX HApaToOpiB
y pomasi mpenctaBisie cBoro ¢inmocodiro 3JIOUMHY, tuM camum neTepMiHOBaHICTH
3II0YNHHUX BYMHKIB JETali3yeThes 1 mepcoHidikyerses. OcOOIMBO BaXKIIMBO BiMITHTH,
0 MTUCHbMEHHUK Ha TIOYATKy OTOBii HABOJUTh, TAK OM MOBHUTH, HAI[IOHAIBHI O3HAKH
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3JI0YMHHUX HAXWJIiB, ajieé BIPOAOBX POMaHy IIOCTYIIOBO CIIPOCTOBYE IO KOHLEIIIIO,
MECUMICTUYHO Y3arajbHIOE IPHUPOAY 3JI0YMHHOIO CHUJIBHMM JJIsi BCHOIO JIOJCTBA
HOXOKEeHHAM Bix 010miiiHoro Kaina.

3acrocyBaHHsl Kiacugikamii cynepopAMHaTHUX Kareropid konuenty 3JIOUYMH
(3JIOUMH npotu moauan Ta 3JIOUYNH npoTH JIFOISTHOCTI) 3 MOMXJIMBUMUA MHOKUHHUME
PO3LIMPEHHSMH € MepCNeKTHBHUM Y ITOIANBIINX JOCIHIIPKEHHSX, 30KpeMa B ICTEKTUBHOMY
KaHpi, ’kaHpi (peHre3i i HayKoBOi (PaHTACTHKH.
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JOIHI'BOITIOJITUYHA CUHEPI'ETUKA:
CTAHOBJIEHHSA TA HEPCIIEKTUBHU JOCJ/IIIKEHHA

Abstract

The article introduces a new linguistic field, linguopolitical synergetics, outlining its subject matter,
core concepts, categories, and key areas of study. Linguopolitical synergetics focuses on war language,
which serves as the foundation of military discourse and shapes the linguistic continuum within the modern
linguistic paradigm across political linguistics, sociolinguistics, wartime communication, and military
conflict studies. The study of linguopolitical synergetics examines the interaction of linguistic elements
in texts across various functional styles, distinguishing positive, negative, ambivalent interactions, and
reinforcement synergy.

The research identifies and substantiates the subtypes of linguopolitical synergetics — macro-
linguopolitical synergetics and micro-linguopolitical synergetics — along with theoretical and
experimental linguopolitical synergetics. The novelty is underscored by the identification of five key
research spheres within linguopolitical synergetics: synergetic, linguistic, communicative, social, and
military. It is established that the fundamental components of linguopolitical synergetics involve the
integration of various disciplines, including linguosynergetics, political linguistics, sociolinguistics,
wartime communication, military conflict studies, and war linguistics.

The article focuses on introducing key epistemes of linguopolitical synergetics, including (1) military
conflict studies, which examine military conflicts, their origins, causes, developments, and outcomes;
(2) wartime communication, which analyzes the process of information exchange within complex
sociopolitical contexts involving military and civilian groups, authorities, and society; (3) war linguistics,
abranch of philological research thatuncovers the heuristic potential of war language; and (4) war language,
which forms the foundation of wartime discourse. This framework shapes the linguistic continuum of the
modern linguistic paradigm, crossing the boundaries of political linguistics, sociolinguistics, wartime
communication, and military conflict studies. Furthermore, war-related collocations (compounds with
the component ‘war’) can be expressed explicitly or implicitly, and they can consist of one or multiple
components, exerting a pragmatic influence on the addressee.

Keywords: linguopolitical synergetics, wartime communication, war linguistics, war language,
military discourse, war-related collocations.

AHoTanisn

CTarTio MPUCBSIYCHO CTAHOBJICHHIO HOBOTO JIHIBICTHYHOTO HAmpsMy — JIHIBOMOJITHYHOL
CHHEPIeTHKH, i mpeaMmera, 00’€KTa, KaTeropiifHO-TOHATTEBOMY arapara, KIIOYOBHM emicteMam i
MEPCIICKTUBHUM HAIpsIMaM JIOCII/KeHHS. 3’sICOBaHO, 110 00’ €KTOM JIIHI'BOIOJITUYHOT CHHEPIeTUKH €
MOBa BiiHH K OCHOBa BOEHHOTO THCKYPCY, 10 (OPMy€e MOBHHUII KOHTHHYYM CY4acHOI JIHTBiCTHIHOL
rapajuryMy B TOJITUYHIHN JTIHTBICTUII, COIIIOIHTBICTUII, BOEHHINH KOMYHIKAaIIi1, BOEHHII KOH(IIKTOIOTT;
MIPEIMETOM — B3a€MO/Iisl MOBHHX 3aCO0IB y TEKCTaxX Pi3HUX (YHKIIOHATBHUX CTHIIIB, SK-OT: MO3UTHUBHA,
HeraTMBHa, aMOiBaJICHTHA B3a€MOJlis, a TAKOX MIJICHIIIOBaJIbHA CUHEPTis. BUSBICHO il 0OIpyHTYBaHO
IIiIBU/IY JIIHTBOIIOJITUYHOT CHHEPT€TUKU — MaKpO- i MIKpOJIiHIBOIIOIITHYHOT CHHEPTE€TUKH, TEOPETUIHOL
W eKCHeprMEeHTAIBHOI JIHTBOMONITHYHOI CHHEepreTHkd. HOBU3HA TIpeNCTaBICHUX pe3yJIbTaTiB
JIOCITI/DKEHHSI TOJISITae i B TOMY, IO BIIEPIIE BHBUCHO IT’SITh OCHOBHHMX HANPSAMIB JIIHIBOIOJIITHYHOL
CHHEPIeTHKU: CHHEPTreTUYHOTI0, JIIHIBICTUYHOT0, KOMYHIKaTHBHOT'0, COLIialbHOT0, BOEHHOTO.

3’scoBaHoO, 10 QyHIAMEHTATbHUMH KOMIIOHEHTAMH JIIHTBOMOJITUYHOT CHHEPTETHKH € MOETHAHHSI
KUIBKOX JUCIMILIIH, Cepell SIKMX: JIHIBOCHHEPIeTHKA, MOJITHYHA JIIHIBICTHKA, COIIOJIHTBICTHKA,
BOEHHA KOMYHIKallisl, BOEHHA KOH(MIIKTONIOTIs Ta JiHrBicTHKA BiiHU. Oco0MBY yBary c(OKyCcOBaHO
Ha BU3HAUCHHI TAKUX KJIIOUOBMX emicTeM: 1) BoeHHa KOH(IIKTOIOTiS (BUBYAa€ CYTHICTH BiHCHKOBOTO
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KOH(JIIKTY, HOTO NOXOJUKEHHS, IPUYUHH, MPOTIKaHHS Ta HACIIIKH); 2) BOEHHA KOMYHiKallis (mpouec
oOMiHy iH(pOpMaIi€l0 MiXK BIiCBKOBHMH Ta IUBITBHUMH, BJIQJOI0 Ta CYCIIIBCTBOM 3a JOIOMOTOIO
BepOaNbHUX i HeBepOaIbHUX 3ac00iB MOBHU BiliHM); 3) JIHTBICTHKA BifiHH (PO3KpHBa€ €BPUCTUYHHN
MOTEHIIiaJl MOBHU BiiiHM); 4) MOBa BiliHM (OCHOBa BOEHHOTO JHCKYpCY; (popMye MOBHUN KOHTHHYYM
Cy4acHOI JJIHrBICTUYHOI TapaUrMH B ITOJIITUYHIH JIHTBICTUL, COI[IOJNIHTBICTHIII, BOEHHIH KOMYHIKaIlii,
BO€EHHI KoHITiKTONOTT); 5) War-related collocations (crioiay94eHHs 3 KOMIOHEHTOM GIliHA).

KuirouoBi cjioBa: JIIHTBOTIONITHYHA CHHEPIeTHKA, BOEHHA KOMYHIKallis, JTIHIBICTUKA BIfHH, MOBa
BiliHM, BOEHHMI1/BiliCbKOBHI AHUCKYypC, war-related collocations.

Betyn. [cTopis BUBYCHHS MMOHATTS “‘CHHEPTIS” CIIOYATKY K (igocodCchKoro, a mi3Hime
W JTHTBICTUYHOTO € TOCUTH TpuBajoro. Sk 3aznagae O. CeniBanosa: “[IpoTsrom ycboro
PO3BUTKY JIIHT'BICTUKH HAYKOBIISIMH OyIJI0 BUKOPHUCTAHO Pi3HI THIH 3araibHO(MII0COPCHKOT
METOJIONOTIi, M0 BWU3HAYAIM CEMIOTHYHY, KOTHITHBHY, (YHKIIIOHATBHY WPUPOIY
moBu” (2017, c. 25). @opManbHO-CTPYKTYPHHH acleKT KOHIeNTyalbHUX ifeil OyB
30Cepe/HKeHNH Ha TIepEXO0/Ii 10 HOBOTO PiBHS TIIyMadyeHHs (DI3MYHUX 1 MEHTAIbHUX MPOSIBIB
CHUHEPreTUYHOTO 3B’ SI3KY MK CEHCOPHO-MOTOPHOIO CHCTEMOIO JIIOUHH, 11 CBIIOMICTIO Ta
MoBHUM BupakeHHsIM (Latash, 2009).

CuHepris BBiiiluIa B TyMaHiTapHY cepy depe3 03HauCHHS pi3HUX €JIEMEHTIB CUCTEMH,
aKIEHTYIOUH yBary Ha OpraHizaliiiHiii poii BHyTpilIHIX cucTeMHux npouecis (bonaapuyk,
2011). Po3BuTOK TrymaHITapHHUX HayK, 30KpeMa JIHTBICTHKH, — CIPHYUHHUB IMOTPEOy
PO3IIMPUTH TOHSTTS, IO MIAMOPSAKOBYE OOl HOBI BUMIpH, SIKi HE JIMIIE CTPYKTYPYIOTh
MOBHUH MpoCTip, a ¥ OepyThb ydyacTb y BiJJOOpaK€HHI KOTHITMBHHUX MEXaHI3MIiB Ta
KyJIbTYPHUX 3HaHb HOCIIB MoBH (ManuHoBcbka, 2011). ¥V mipoMy acmekTi cuHepris crae
CBOEPIAHOIO MaTepiani3alliero KOJIEKTUBHOI MEHTAIBHOCTI, CIIEIU(IYHNM ySIBICHHSAM PO
CBIT, BiTOOpaXECHUM Yepe3 MOBY.

[lepBicHe 3HAYCHHS TOHATTS JiHe80ocunepeemura (synergetic linguistics — B3aeMOist
MOBHHUX €JIEMEHTIB CHCTEMH) TPOTATOM IBCTONITHBOI icTOpil 11 3amydeHHS M0
HaWpPi3HOMAHITHIINX CTyJid, Hacammepen ¢imocodii, TIHTBICTUKA Ta TMCUXOJOTI],
PO3BHHYJIOCS Y CKJIaJHEe OaraToacleKkTHe TpaHCIucUuIuliHapHe sBuie. KoHkperuszamis
3HAYEHHS JTIHTBOCUHEPT € TUKY, SIK 1 3BY)KEHHS ii TITyMaueHHs, 3yMOBIICHI ceporo i BIKUTKY,
MParMaTUYHOIO METOIO JOCHIHKEHHS, @ TAKOK MDKIUCLUUIUTIHADHUM KOHTEKCTOM, Y SIKOMY
BOHA CTBOPIOE OCOOJIMBUI BupaxanbHui edekr. Tak, sinegocunepeemuxy Tiaymadyarb
SK “CHCTEMHY OpraHi3aiil0 MOBH, IO JAOTIOBHIOE (DIJONOTIYHY TPAIHULII0 MOJIOKESHHIMH
PO MOBY SIK MPO BIJKPUTY, HEMIHIHHY CUCTEMY, SIKa 3MIHIOEThCSI, CAMOOPTaHi30BY€ThCS”
(domb6poBan, 2016, c. 51).

OxpeMi THTaHHS TPUPOAM, TBOPEHHsS Ta (YHKIIOHYBaHHS MOBHHMX CHCTEM, IO
BILUIMBAIOTh HAa CBOJIIOIIIO CYCHUIBHUX IJed yXe CTaBajd MPEJAMETOM ITOOJHHOKHX
pO3BiI0K B yKkpainckkoMy MoBo3HaBCTBI (JI. [lixToBHIKOBa, T. JloMmOpoBan, H. bormapuyk,
I. ManunoBcrka). CX0Xi KOHIENTyalIbHI YSIBICGHHS TPUBEPTAIOTH yBary i 3apyOiKHHX
mocrmigaukiB (H. Jia, J. Liang, W. Wildgen, J. Demoule, B. Laks, S. Cleoziou, P. Encreve,
V. Lan-Xia). He BumagkoBo, B. Bimpmken mmcaB: “CykymHICT MOBHHX CHCTEM
BHCOKOIIEPCOHATI30BaHa 1 MOXXE MaTH JOCHUTh YMOBHI TOYKH TE€PETHHY, pO30yIoyBaTh
KOMIUTIEKCHE PO3YyMIiHHS iXHBOI B3aeMolii — 3aBmaHHs Bkpai Hempocte” (Wildgen, 1985,
p. 137). 'ym00apATIBCEKA aHTPONOLIEHTPUYHA KOHIIETIIIISI MOBH ITiIKPECITIOE, TII0 BUBYCHHS
MOBH 1HIIUBiZ]a i CyMH BiIMIHHOCTEH BHSBIISIOTH BHUIIY €JIHICTh; CTOCOBHO ITi3HABAHOTO
MOBa € Cy0’ €KTUBHOIO, @ CTOCOBHO JIFOIMHU — 00’ exkTuBHOIO (Humbold, 1827). [Ipu npomy
B LICHTPI yBaru OIMHSIETHCS B3a€MHE CIIBICHYBaHHS MOBH MiXK ABOMa UMM DPiBHSMHU.
VY mpaui “TIpo BinMiHHICTE OyJOBU JIOACEKHX MOB Ta ii BIUIMB HAa PO3YMOBHUI PO3BUTOK
moactea” (Uber die Verschiedenheit des menschlichen Sprachbaues und ihren Ein- flu auf
die Ideenentwicklung des Menschengeschlechts) Binbrensm ¢pon 'ymG0npaT poroHyBaB
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BHBYATH MOBY BiJI CHCTEMHHX SIBHII 10 (yHKIIOHYyBaHHA B MoBiieHHI (Humboldt, 1836).
Y ryMOONBATIBCAKOMY TOCTYJaTi MpO CyO €KTUBHO-00’€KTUBHHUM XapaKTep JFOACHKOI
MOBH BiJUI3epKaIIIHCS i inei cy6’ extnBHOrO ifeanizmy Horanua dixTe npo mi3HaBagbHy
TUSUTBHICTB Cy0’€KTa, HOro aHTUTETHYHY B3a€EMOJIIFO 3 00’ €KTOM Ta CITiBBiIHOIIEHHS MOBU
i MuciieHss. Lle HaOMU3UITO JIIHTBICTUKY 10 KOTHITUBHOT'O BEKTOPA PO3BUTKY. CHCTEMHUIMA
1 TiaIeKTHYHUH TiAXO0IU 10 MOBHHX SIBHII Y JIHTBICTHUII, HA TyMKY BUEHOTO, PO3B’S3YIOTh
MPOTHUPIYYSL MK Cy0’€KTOM 1 00 €KTOM Y CHHTE31 MPOTHIICKHOCTEH, 1110, HE 3HUIIYIOUH, a
00MEKYI0UYH OJIHE OJTHOTO, 30epiratoTh €1HICTh. AMepuKaHchkui pinocod A. Koxxndebkuit
y mpami “Hayka i po3ym. BeTyn 10 HeaprcTOTeNBCbKUX CUCTEM 1 3araibHOi CeMaHTHKH
MOBY B i1 PO3BUTKY iHTEPIPETYE K CUCTEMHE SIBHIIIE, IO T1UIArac CHCTEMHOMY aHalli3y.
BopHouac, 3aCTOCOBYIOUHM MPHUHIIHIT “KapTa — HE TEPUTOPIs”’, PO3TIIsiiae HEAONIKH MOBHU —
HECTIPOMOXKHICTh 11 cy0’ekTiB opieHtyBarucsi y cBiti miiicHocTi (Korzybski, 1933).
dinococbke Ta NMCUXOAHATITHYHE O3HAYEHHS MUCIEHHS, Ha nyMKy P. TomHii030BOi,
MTOYMHAETHCS 3 BPAKEHHS, IO JIOMWHA ifcalbHO C(hOpPMOBaHA, BOJIOIIE 1AcaTbHOIO
nporopiiero BeecBiTy i ikcye Mozermi KuTTsA. PisHOMaHITHI penmiriiiHi Ta dimocodchki
JMOKTPUHH BUIUIMBAIOTH 13 MOTpeOH “3po3yMiTH BceecBiT 1 KOXKHY HasiBHY CHCTEMY, sKa
Oyia cTBOpeHa I TOTO, 00 OyTH CaMOIOCTaTHHOIO HE3aJIe)KHO BiJI BINTMBY BHYTPIIIHIX 1
3o0BHIMHIX (haktopiB” (Toshniyozova, 2020, p. 132). PeBomtomiiiHium € TBepKEHHS PO TE,
0 “JTFOJIMHA — BiJIKPUTA CUCTEMA, sIKA ITOCTIHHO PO3BUBAETHCS 1 TOCATAE HOBUX BEPIIH
(tam camo, 2020, p. 129). [Ipo MOXIIMBICTb MOETHAHHS 1ICHTU(IKAIMHUX MapaMeTpiB
Mosa — mucaenns — moouna ucas B. [JIpeber (2021), 3asBisitoun, 0 CHHEPreTHYHUN
LUK 3yMOBJIIOE MOBHUH JIOTiLIU3M.

3aragbHUM TIOCTYJIAaTOM (YHKLIOHANBHOI JIHIBICTUKU CTaJO TOJOKEHHS PO Te, 10
MOBa € CKJIQJIHOI0 JTUHAMIYHOIO CHCTEMOIO, 110 3MiHIoeThesl B yaci (Lan-Xia, 2014). Sk
3ayBaxyroTh qociigauku X. [[3s ta k. JIssH, MOBHI 00pasu, sK 1 CJIOBa-3HAKH 3MIHIOIOTHCS
B IPOIIECi caMOOpTraHi3allii, BUpaKatoTh CEHC, SIKUI BUSBIIETHCS CaMOOpraHizoBanuM (Jia &
Liang, 2020). CemaHTHKa CaMOOPraHi30BaHUX CUCTEM BHCBITIIIOE MOBY 3 HE3BUUHOTO JUIS
HAC paKkypcy, CTBEPIKYIOUH, 1110 BepOaibHe 0(OPMIICHHS 3HAYCHHSI BIJIMBAE HA CBITOTJISIT
1 moBemiaKy ii HociiB (KpaBuenko, 2019). 3 orisay Ha CHHEPTETHKY Ta ii MOHATTEBUH
amapar, JI. IlixroBHiIKOBa BBaXka€, IO CHHEPreTHKA IOBMHHA PO3MNIANATH MOBY SIK
CKJIaJIHy CHCTEMY, B SIKill yCi KOMITOHEHTH B3a€EMOJIIOTH i MAIOTh BHYTPIMIHIO JIOTIKY, IO
YMOXKITUBIIIOE PO3KPUTH “SIKICHO HOBI XapaKTEPUCTUKU CTAHOBJICHHS MOBHMX IIiICHCTEM,
MOBHUX TBODIB, IIIUX JIITEPATyPHUX TEKCTIB, & TAKOXK MPHUXOBAHUX MOBHHX 1 KOTHITHBHHIX
MEXaHi3MiB, 10 3a0e3MevyoTh JOCKOHaMi pesynbratu’ (2016, c. 184).

MoBa SIK KJTacu4Ha CHHEpreTHYHa cucreMa craia npeamerom BuByeHHs O. CemeHelp,
O. CenianoBoi, ®. bauesnua, O. Tapacosoi, O. Mary3koBoi, O. KoBasnenko Ta iH.
CuHepreTika NpOIOHY€E HOBHU MOIJISAA Ha CUCTEMHHH aHalli3 MOBH, JJO3BOJISIE BUSBUTU
Mepexij BijJ| OJIHIET JOMIHAHTHOI CHCTEMU JIO 1HIIOI, BCTAHOBUTY 30BHIIIHI Ta BHYTPIIIHI
YUHHHUKH, TOB’S13aHI 3 PO3BUTKOM JIEKIJIbKOX CHUCTEM, (PaKTOpiB, IO BIUIMBAIOTH Ha
nporecH ix craHoBieHHs (Cemenenpb, 2004). Y monorpadii “/lyxoBHa cuHepreTHka pigHoi
MoBH: JiHrBodinocoderki Hapucu” O©. Banesnu (2009) ykazaB Ha MOHSTTS MOBa, IO B
niarsodinocodii chopmyBanocs sk HEBiJ'€MHUI CKIaIHHUK, CyTHICHA XapaKTEPUCTHKA
KOXKHO{ JIIOJIMHU, TyXOBHE W CHHEPreTUYHE SIBUIIE, 1[0 €JHAE JIIOJUHY 3 HABKOJHUIITHIM
cBiTOM. [[OCTITHUK TIEPEKOHYE B TOMY, III0 MOBA € YHUCTOIO CTPYKTYPOIO, HE OOTSIKEHOIO
3HaYeHHSIM a00 3k (hopMoro, y camiit coli i s cebe.

O. TapacoBa migkpecmoBana: “Jlms Toro mo0 Mmi3HATH CKIAgHE SBHINE HEOOXITHO
MIpOaHaTi3yBaTH HOTO 3 Pi3HUX OOKIB, TOOTO MOAOIATH CYTIEPCIISIiai3allifo, BiTMOBHTHCS
BiJl PEAYKIIOHICTCHKOTO IMiIXOMAY, IO MaHyBaB JECATKH POKIB y HAYKOBOMY MHCJICHHI,
1 3amiauTH #oro xomictnyHuM. OctaHHId € mo cyTi cuHepretmunum” (2000, c. 3).
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O. CenianoBa (2017) Haroziomnrye Ha TOMY, IO CHHEPTETHKA 3yMOBJIIOE CTAHOBJICHHS
HOBOTO TIOTJISITy HA CBIT, B IKOMY XOJICTUYHHNA CHOCIO pO3TIsiay OOMeXeHHH aHalli30M
MaKpOCKOITIYHHX, IIJTICHUX BIIACTUBOCTEN CUCTEMH SIK HAO1IbII BaXKIIMBUX JUTsl PO3YMIHHS
il TOBEiHKM, CHHEPTeTUYHUH MiAXiJ] OXOILTIOE O0M/IBa PiBHSA — 1 PiBeHb TUHAMIUYHUX
BJIACTUBOCTEH cUCTeMH, 1 piBeHb 11 enemenTiB. H. KpaBuenko y npani “Excrpanossiuis
CHUHEPreTHYHOI MapaJurMd B CydYacHY JIIHTBICTHUHY HayKy~ 3a3Hadae: “MoBa MoOxe
MIATPUMYBAaTH TUHAMIYHY pPIBHOBAary 3aBIsIKM MOCTIHHOMY OOMiHY OCHOBHUMH
PYXOBHUMH KOMIIOHEHTaMH MaTepii — peuoBHHOI0, eHeprieto, iHdopmamieto” (2019, c. 47).
O. Mary3koBa i O. KoBanenko (2023) Bii3Ha4aIOTh, 1110 B MEXKaX CHHEPIE€TUYHOTO MiAXO0Ly
B3a€MO/Iisl MOBH 1 KYJIBTYPH MIPOSIBISIETHCS Y 3aCBOECHHI PI3HOMaHITHUX TEKCTIB, Y MOBHUX
KOHTaKTaX, y BAPOOJICHHI KyJIbTYPHHX YCTaHOBOK, Mi’)KOCOOMCTICHOMY CITIJIKYBaHHI.

Bapro nHaronocuth, mo O. CeniBaHoBa BIPOJOBK OCTAaHHBOTO JICCATHUPIYYSI AKTUBHO
pO3po0IIsiiia CHHEPreTHUHY METOJIONIOTiI0, OepydH 3a OCHOBY TIOCTYJIAT, IO MOBa €
CYTepCHUCTEMOIO0, HENHIHHOI0, HEPIBHOBAKHOIO, JETCPMIHOBAHOIO 3CEPEINHN W 330BHI,
sKa ‘“‘mepeOyBae y CTaHI TIEPEXOAy Bill XaoCy IO MOPSIKY M maji — 10 HOBOTO IOPSIIKY,
3Ba)KalOYM HA B3a€MOJIII0 JIECTPYKTUBHUX TEHJIEHIIH 1 mapaMeTpiB camoopraHizamii mi€i
cyniepcuctemu’ (2017, c. 22). Taxuii morssi, Ha TyMKY BYSHOT, Ma€ Ha METi MPEICTaBUTH
MOBY, MOBHI TPOJIYKTH y B3a€MHIN JETEpMiHOBAHOCTI pPi3HUX cymnepcucteMm (OyTTs,
KYJbTYPH, €THOCBIOMOCTI, COILIiyMY TOIIIO).

CKOHILIEHTPOBaHI TEOpeTHUHi ifei cydacHO! JIHIBOCHHEPreTHKH 3HAWUILIM BHSB Y
npaui T. JomOposan “Beryn go ninreictuunoi cunepretuxu’ (2018), y siKiit mocmigHums
30cepenniacs Ha pi3HUX YYEHHSX y LHApUHI CHHEPTeTHKH, SIK-OT: HOBiH 171e0J10Tii, HOBOMY
MDKIUCIUTUTIHAPHOMY MEHHCTPUMIi, HOBOMY CTHJII HAYKOBOTO MUCIICHHSI, HOBIH HAYKOBIiH
napagurmi.

3 orJisi)ly Ha ICTOPUYHY [TEPETyMOBY CHHEPT€THUKH, T1 CTATYC 1 OCHOBHI 3aBJ/IaHHS, 3apa3oM
Mibkaucnurutinapauit xapaktep T. JlomOpoBan (2018) posrnsHyna ¢yHIaMeHTaIbHI
0COOJIMBOCTI MOBH 3 CHHEPreTHYHOrO TOTJISTy, MpPEACTaBHIIa EBOJIOLII0 aHTIiHCHKOT
MOBH, PO3BHHYJIA MTapaMeTPH MOBHOI CUCTEMH 1 THUITOJIOTIYHHHA 3CYB B METACHUCTEMI.

3aragpHOBIIOMO, IO 3MiHA TMApPaguTM y MOBO3HABCTBI CIPUYHHSIE TEPETIISA
TEOPETUYHUX OCHOB, sIKi XapaKTepU3YIOTh TOW UM IHIIWHN MOTIIAI Ha MOBY. Y MoHorpadii
“CuHepreTHyHi BUMIpH Cy4acHO! JIHTBicTHKK, aBTopamu sikoi € 1. bicky0, E. Po3son,
B. lllynika, MOBY OTOTOXHEHO 3 0COOIMBOIO aJalITUBHOIO CUCTEMOIO, 1110 IPUCTOCOBYE€THCS
JI0 YMOB cBOTO (DyHKITIOHYBaHHS. Y poOOTi TOCIITHIUKHU 30CEPEAUIICS Ha IIEPEOCMHUCIICHH]
TPaIUIIIHHIX METOMIB KOTHITHBHOI JIIHTBICTHKH, CEPEJl TKUX OCOOJIMBE MICIE HaJICKUTh
KOHILIENITYJIbHOMY aHaji3y. Y mpaili 3alporoHOBaHo 11€10, 10 “yHiBepcalbHa MEHTaJIbHA
MOBa, B OCHOBY $IKO1 MOKJIaJI€HO KOHLENTOCHUCTEMY, OTPUMYE O€3Ni4 CHHEPreTHYHUX
aKTyai3aliil y MOBJICHHI, CEMaHTUYHE HATIOBHEHHS KOTPUX A€TEPMiHOBaHE JUCKYPCUBHUM
iHTEepdeiicoM i, moaeKyau, € yHikanbHuM” (2024, c. 9).

CporojiHi BYeHI Bce TJIMOIIE YCBIJIOMIIIOIOTH TOW (hakT, M0 MOBAa € BiJIKPUTOO
JUHAMIYHOK CHUCTEMOIO, [0 BHUSBISIE CTIHKY TEHJCHIIO JO 3POCTaHHS B TEPioj
3aroCTPEHHsT BOEHHHMX KOH(QIIIKTIB 3arajioM, Ta B Tepiof POCIHChKO-yKpaiHChbKOI BiliHH
30kpeMa. JKUTTe3aTHICTh MOBH BH3HAYA€THCS MOITUYHOK 1 BIHCHKOBOIO MOI'YTHICTHO
MoBIiB (Santidiiez, 2023, p. 145). Ii cTiikicTh 3yMOBIeHa pisHUMHU PUUMHAMHU: MOBHO-
MIPaBOBOIO TOJIITUKOIO IEPXKABHU, CIIPSIMOBAHOIO HAa PO3BUTOK, PYHKITIOHYBAHHSI, 3MIHY UM
30epeKeHHSI MOBHOT CUTYaIIil B IepkKaBi, perioHax, COIiyMi; TOJITHYHAM, TEOPETHIHUM Ta
MIPAKTHYHUM CTABIIEHHSM Ti€l 9M Ti€l AepKaBHOT CUCTEMH /10 PYHKITIOHAIEHOTO PO3MOILTY
MOB 1 popwm ixHboro icHyBanus (Gazzola et al., 2023).

BaxnuBe Miciie y BUBYEHHI TOHATTS BifHH Bijg 100M aHTWYHOI ictopiorpadii mo
CY4YaCHOCTI TOCi/Iae Tmparis MpPOBiTHOTO HAYKOBOTO CIIBPOOITHUKA BiIJIITY YKpaiHCHKOT
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ictopiorpadii IacturyTy icTopii Yxpainn HAH Yxpaian — Onekcis Slcs. 3a marepianamu
noroBimi Ha 3acimanHi [Ipeswnmii HAH VYkpainu 8 miororo 2023 poky AOCHITHUK
CHUCTEMAaTU3yBaB BUKJIAJICHI CIIOCTEPEKEHHS 1 3alpONOHYBaB O3HAUCHHS Cy4acHOI
pociiicbKo-yKkpaiHChKO1 BiliHM Ha KIITaiT “BiiiHa 3a HezanexxHicTs YKpainu” Ta po3mupeny
dbopMy mis MikHapoaHOI criabHOTH — “BiliHa 3 Pociero 3a Hesanexnicte Ykpainu”
(Acn, 2024, c. 69). Takuii pokyc GaueHHS BOIO POCIHCHKOIO BiICBKOBOTO BTOPTHEHHS
JI03BOJISIE, TIO-TIEPILIE, TPOAEMOHCTPYBATH ICTOPUYHY PETPOCIIEKTUBY CyUacHOT POCIHCHKO-
YKpaiHCBKOI BIHH; MO-ApYTe, MiAKPECTUTH CIiBBIIHOLICHHS 11€0JI0T1] BIaau 1 MOBH; IO-
TpeTe, BUSIBUTU CKIIQJHUKH MOBH POCIHCHKO-YKpaiHChKOI BIfHM — MPUXOBAaHi MOJIITHYHI,
17Ie0JIOT14Hi, JUCKYPCHUBHI Ta COLIOCEMIOTHYHI KOHCTPYKTH, KIFOUOBI JUIsi BiITBOPCHHS
HasBHUX 200 MPOJYKTUBHUX HOBUX BJIJHUX BiTHOCHH.

VY cdepi MOMTUYHOT JIHIBICTUKH JTOCTIIHUKH CIIOCTEPIraloTh TEHACHIIIO 10 MOBHOT
MpoOJIEeMaTHKH TMiJl BIUIMBOM BiWHHW, PO3IIMPEHHS >KAHPIB TONITHYHOTO MOBJICHHS,
BKJTFOUCHHS JI0 aHAJIi3y HOBUX ACIIEKTIB B3a€MOIii MOBH, BJIaJH 1 CYCHIbCTBA, 3POCTAHHS
eBPUCTUK IHUCKypC-aHamizy BoeHHOI kKoMmyHikamii (['aBpmmrok, I[laBmmuaenko, 2022).
3i cBoro 0OKy, TOJITHYHA IUCKYpCOJoris (opMye HOBI BEKTOPH HOCITIDKEHHS, SIKi
CKEPOBYIOTh ITI0 TaTy3b A0 chep MOJITHIHOTO JiAepCTBA, JIIHTBICTHYHOI KOH(MIIIKTOJIOTI],
Teopii MOBIIEHHEBOTO BIUTHBY TOIIO. JMCKYpCIHHUHN TiAXiA YMOMXKIIUBIIOE OMTUC HAHOLIBII
BKJIMBHUX 1 CTIMKMX OCOOJHMBOCTEH BOEHHUX KOH(QIIIKTIB, iXHBOTO JKaHPOBOTO CIEKTpa
1 BIANOBIMHUX MOBHHMX 3ac00iB: BIMCHKOBO-TIOMITUYHOI TEPMIHOJIOTII, war-related
collocations, metadop BiliHH, (pa3eonori3aMiB Ha MO3HAUYEHHS BOEHHUX SIBUIL 1 TOHSTD,
cneunpiuHuX rpaMaTHYHUX KOHCTPYKUIH, Haa(pa3oBUX €JHOCTEH i TEKCTOBHUX (hParMeHTIB
BOEHHOI TemaTuku. [Ipyn 1pbOMy 3MiHAa MOBHHX JOMIHaHT nepeadavae abo nepMaHEHTHE
MOBEPHEHHSI JI0 CTApOTO JITHTBICTUYHOTO IHCTPYMEHTapit0, 00 HAOYTTSI HAIMU HOBOTO OLIIbII
BHCOKOTO CTaTyCy, IO IOYACTH CIPHSIE MOJATBIIOMY apaJuTMaTbHOMY PO3BUTKOBI MOBH
B mijjomy. ToMy MoBa BiliHH cTa€, Tak OM MOBUTH, CBOEPIIHUM “KiItoYeM” 10 pO3YMIHHS
30pOHHOr0 KOHQIKTY, JIOTIOKK BOHA €BOJIIOLIIOHYE — 3MIHIOETHCSI HAIE CTaBJICHHS JI0
BOIOIOYHX CTOPIH, IO, 3PEIITO0, MTOCIIIIOE JIIHTBICTUYIHI KOHIIETII] Ta IXHI MOJIMBOCTI
(Footitt et. al, 2012).

Baprto Haronocury, 1o eKCTpasliHrBajbHUM YMHHHUKOM, 110 CTUMYJIIOBAaB CYCIUIBHUM
iHTEepeC O MOBHOTO 3HaKa B TEPiOJ POCIMCHKO-YKpaiHChKOI BIHHH cTajga IOCHIICHA
yBara JI0 BiCHKOBO-TIONIITHYHUX TporeciB B Ykpaini (2022-2024 pp.). LlikaBy mymKy
BHCJIOBHJIM aBTOpH MOHOTpadii “AanTHBHI 3MiHH MOJITUYHOTO TOJIST YKpaiHH B yMOBax
BilfHM”, 3BIBIIM MOJITHYHHUH TIPOIIEC IO YCIIITHOTO BEACHHS BIHCHKOBUX JIili, aKIIEHTYIOUN
Ha TOJITUYHOMY HOJI KpaiHH, 10 afanTyeTbcs OO0 BiICBKOBOI cepu W BpaxoBYye CTaH
BiliHH, PO3B’SA3yI0OUN MPOOJIEMH, SIKi BUHHKAIOTh a00 30epiraroThesi 3 JOBOEHHUX YaciB 1
noTpeOyIOTh CBOTO PO3B’si3aHHs B HOBUX yMoBax (Padanbcekuii, Maiibopoaa, 2023).

JuckyciifHoro € mpo0ieMa BU3HAYEHHS MOBH BiffHM B Pi3HHMX JIHI'BICTUYHUX IIKOJIAX
cBiTy. AMepukaHchkuiil hinmocod M. Bosiep HaiaB MOBI BiliHM JiBa TIIyMaueHHS: IIIMPOKE 1
By3bke. [lepriie kBamidikye ii sik Oruc BOUBCTB Ha OCHOBI HASIBHUX Y JIIHI'BICTHIII €ITICTEM, SIK1
XTOCh TIOBUHEH CIPoOyBaTH 4iTKO 1modauyuty i onucatu. Sk 3a3nauae M. Bomniep, “HaBiTh
Ti BOMBCTBA, SIKI HAa3MBAKOTh HEOOXITHMMHM, IMOBHHHI OyTH OIKCaHI HOJIOHUM YHUHOM;
TUBUTHCS BOIK — TIOJIBOIOE 3JIOYHH, B I[bOMY BUIAJKy MH HE B 3M031 BCTAHOBUTH MEXKi
HEO0OXiTHOCTI, a00 MaM’sATaTH PO JKEPTB, a00 BUHOCHUTH BiacHi (HE3rpadHi) CyIKEHHS
TIpo JIIOJICH, SKi BOMBaroTh Bix Hamroro imeHi” (Walzer, 1977, p. 326). [Ipyre 3ByXy€e MOBY
BilfHM J10 3BUYaifHOT MOBH, III0 LTIOCTPYE “IAOKa3H MPO MPUPOIY BIfHHM 1 1€ CBIAYUTH TIPO
Te, M0 MEePETBOPEHHS BifHU HA MONITHYHY OOpOTHEOY Ma€ CBOEIO TOMEPETHHO0 YMOBOIO
CTpUMYBaHHS BiHU SIK BIHCHKOBOI 00pOTHOHM. CTpUMyBaHHS BIHHU — 1€ MOYaTOK MUPY”
(Walzer, 1977, p. 335).
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HopBe3pkuit cormioior, 3aCHOBHUK JUCITUILTIHH “‘TOCTIKCHHS MHPY Ta KOH(MIIKTIB”
M. TaneTynr y npari “MoBa i BifiHa: un € 38°5130K” BHCYHYB TiMoTe3y, 10 HABiTh CIa0KMit
(hakTOp MOBHU IpUBEPTAE JI0 EKCIIAHCIOHICTCHKOI MOBENIHKH, aJlKE B TIUOMIOMY KOZ1 MOBH
€ IPUXOBaHE MOBIIOMIICHHS, CIIPSIMOBAaHE Ha KOPUCTh MUPY 4 BiiiHu. Ha mymKy BueHoro,
JTUXOTOMIYHE, JIiIHIHHE MUCJICHHS — HEeTEepIUMEe J0 HEBH3HAUEHOCTI, — i HaBITh OLIbIIe
BeJIe 0 CYNEPEeWwINBOCTI, HATOJIONIYIOYH, 1110 BCI MOBHI 3MiHHU Bi10YBalOThHCSI BUKIIOUHO Yy
CBITI, KM PyXa€TbCs BiJj OPaTOPCTBA JO MOBHOI I'PAMOTHOCTI 1 BiJf TPAMOTHOCTI €JIiT A0
rpamMoTHOCTI Jroieit 3aranom (Galtung, 1986). K. To0ia, mpecTaBHUK IOPUANIHOT LIKOITH
JIKOpIKTayHCHKOTO YHIBEPCHUTETY, AOCHIIKYIOUM MOBY BiifHHM, Brepiie c(OpMyIIOBaB
MIOJIOXKEHHS PO MO3UTUBHY CHUJIY aKTiB “npaBa Ha BiiiHy” (y1at. jus ad bellum) (Tobia,
2016, p. 49). lle monokeHHsT CMpaJIOCsl Ha MOJIITHYHI U mpaBoBi BueHHs (M. Walzer,
R. Kolb, Y. Benbaji, S. Lazar ta iH.), nmoyacts — cuM0i03y JIHIBICTUKU Ta IOJITOJIOTIT.
HaykoBenp BKIIFOUMB JIIHTBICTHYHI JOCTIPKEHHS J0 MOJITHYHOI TApaIuTrMH, CHHTE3yBaB
X, 3B@)KAIOYM HA T€, IO Il HAYKW MAIOTh BIAMIHHI IiAXOM 0 aHATI3y MOBH H Pi3HATHCA
MIOHATTEBUM amapaTtoM 1 TporeaypamMu mociimkeHHs. CHHTe3 O3HAaYeHUX IapagurM
3YMOBHB CTaHOBJICHHS JIIHTBOTOJITHYHOI TapajWrMH, OPI€EHTOBAHOI Ha TUCKYpPCUBHI
YUHHUKH BUOOpPY Ti€l ym Tiei MoBHOI ¢opmu MaHidecramii “ipaBa Ha BilHY”, 3MiHY
COLIaJTBHO-TIOMITHYHOTO JaHMadTy i eTudHi MipkyBaHHs BiiiHU (Tobia, 2016).

BuBueHHIO poii MOBHW BifHM B KOHIENTyaji3allii Ta KaTeropusallii MoJIiTHYHOTO
CBITY NPHUCBSYEHO mpani BiTum3HsAHuUX pochigHukiB C. XabGoruHchkoi (2015),
B. Bacrotuncekoro (2022), I1. 'oprocraii (2022), . I'yoenanze (2022), JI. HalinboHoBO1
(2022), M. Carocapecbkoro (2022), C. Yymixinoi (2022), b. Axwuioka (2024),
O. Tapanenka (Axwuiok, 2024), B. bpiunna (Axurok, 2024), I'. SABopcekoi (AXKHIOK,
2024) Ta iH.

Ha nepriomy erami anoctepiopHOrO JiHTBOMOJITHYHOTO MPOEKTYBaHHS MOBH BiliHH
(2014-2022 pp.) Ha piBHI clIOBHHKa-Te3aypyca “MoBa sk 30posi y CBITOTJISIHIN BiiHI”
3aIpONIOHOBAHO JICKCUYHI 1HHOBAIIIi, SIKi BHHUKJIM B Tiepiog Maiinany, anekcii Kpumy i
nouatky arpecii PO na Cxonai Ykpainn y 2014 p. (JKabotunceka, 2015).

JuckyciiiHoro mpoOJIEeMOI0 IMOJTITHYHOI JIHTBICTUKA € TIOHATTS MOBa BiliHM Ta il
BiTATy)XEHHS ‘‘MOBa HEHABHUCTI” B MIKHAPOJTHOMY Ta €BPOIECHCHKOMY IPaBOBOMY
KOHTeKCTi. OmHI MOCTIIHWKY BBaXKalOTh MOBY HEHABHCTI 3HAKOBOIO CHCTEMOIO,
MIPU3HAUEHOIO JUIS PO3IMAIIOBAaHHS HAIllOHAIBHOI, PacoBOi UM pEJITiiHOI BOPOXKHEUl
yn HeHaBucTi (Mensenesa, [liopiBHa, Kyxapuyk, 2017). AnbTepHaTHBHOIO il MMO3MUITIT
€ CYJUKCHHS IIIHTBICTIB, SIKi PO3TIISIAIOTH 11 K OCOOJIUBY MiJIMOBY, IO TIPU3BOJUTH JIO
MoJIsIpU3aLii cycniiabeTBa. 3 0AHOTO OOKY, MOBA €BOJIIOLIIOHYE PA30M 13 JIOJABMHU, MUTTEBO
pearyroun Ha Oy Ib-sKi 011 B COLiyMi, 3 iHILIOr0 —37jaTHa BITMBATH HA YCTPiH CyCIiiIbCTBA,
3MIHIOBAaTH PO3BHUTOK iCTOPIi, 1 € YACTHHOIO KOMYHIKallii, 3aCHOBaHOI Ha YHEPEIKECHHSX 1
muckpuminailii (Konecuuk, 2021; Icakosa, 2016).

Jlo xoyia po3po0OK MONITHYHOT JIIHTBICTUKA MOXHA BIJIHECTH 1 CTBOPEHHS
“TepMiHONIOTIYHOTO CIIOBHUKA pOCiChbKO-yKpaiHchkoi BiHW”. Tak, y 2022 poi,
MpamiBHUKaMH yCiX HAayKOBUX WiApo3ainiB [HCTUTYTY comianbHOI Ta IMOMITHYHOT
ncuxonorii HAIIH VYkpainu 3xilicHeHO miepury crnpoOy BiITBOPEHHSI CEMaHTHYHOTO
MPOCTOPY pOCiiicbKo-yKpaiHchkoi BiitHM (Bacrotuncekuii et al., 2022). I3 mporo uacy
[IOYNHAETHCA HOBHUH €Tall CUHEPIeTUYHOI'O JIIHIBOIOJITHYHOIO IPOEKTYBAHHS MOBHU
BiltHn. Ha 0coOmuBY yBary JIHTBICTIB 3aCIyrOBY€ BU3HAUCHHS BIHHU SK “‘TONITHKH
IHITIMU 3aco0amMu’”, siKa HEMHUHYYE CIOHYKA€ 10 PO3AYMIB MPO B3a€EMOJII0 BOEHHOTO
CTaHy i cTaHy moJiTu4HOTrO ToJs Kpainu (Padanbcerkuit, Maitbopona, 2023, c. 9). Leit
eTan, Opi€EHTOBaHWI Ha BUBYEHHS NMUTaHb, OB’ S3aHUX i3 MpoOieMaMy iMIUIEeMEeHTAIi1
VYkpaiHoo MiXHApoIHUX 3000B’s3aHb y cepi MOBHOI MONITHKH, Ta 3aCTOCYBaHHS
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JHTBICTUYHOI TeOopii U1t po3B’I3aHHS 3aBAAaHb JIHTBOIOPUINYHOTO XapaKTepy, 30KpeMa
aHaJli3y BHMKOPHCTAHHS MOBH I BUMHEHHsS 3J0YMHIB IPOTH OCHOB HAaliOHAJIbHOI
0e3MeKH, TaKUX SIK: BUIIPAaBAOBYBaHHS Iill AepiKaBH-arpecopa, 3aKIMKH 10 MOCSTaHHs
Ha TEpUTOpiaNbHy LUTICHICTh YKpaiHu i T. iH. (AkHIOK, 2024). 3Bakatoun Ha Te, L0
3HAYeHHsI JOpiBHIOE iH(opMauii, cHpsMOBaHOI Ha JOCTIJKEHHS CHCTEMH MOBH,
EBOJIIOLIHHUX 3MiH, 3aKOHOMIPHOCTEH pO3IIEIUICHHS I Ha MiJCHCTEMH, Ba)XJIMBUM
BaKeJIeM MOJIITUYHOTO BIUIMBY B TENEPIIHbOMY 30pOMHOMY IPOTUCTOSIHHI Ha TEPUTOPIi
VYkpaiHu cTaHOBUTH MOBa BiifHH.

AHaJi3 ocTaHHiX AocaigKenb i mybaikaniii. OOrpyHTYBaHHS JIHIBOCHHEPTCTUKH
SIK OKPEMOTO JIIHTBICTHYHOT'O HANpsIMy BCE IIE 3aJMIIAETHCS OJJHUM i3 MEPCIEKTUBHUX
HanpsIMiB  Cy4acHOro MOBO3HaBcTBa. (OCHOBOIIOJIO)KHUKOM — JIIHTBOCHHEPTeTUYHOT
rnapajurMyd BBa)KalOTh HIMEIBKOTO MOBO3HaBI B. ¢on ['ymOosbara. ¥ mpami 1827 p.
“IIpo BiAMiIHHICTH OyAOBH JIFOJCHKUX MOB 1 ii BIUTUB HAa AYXOBHHUH PO3BHUTOK JIOJICTBA”
B. ¢ou I'ymOompaT BIEpIe 3amponoHyBaB XpecTOMATiHHE TBEPIKEHHS MO0 MOBH-
€pTOH i eHeprii, TK-0T ““MOBa € He MPOoAyKTOM HisutbHOCTI (Ergon), a mismeHicTio (Energia)”
(Humboldt, 1827). JlocmigHUK yBiB TMOHATTS CAMOPETYJIIAIIS MOBU (Selbstregulierung
der Sprache), AKY TEOPETHHO obrpynarysas X. XakeH y 1978 p. y pakypci ¢izuku, Ximii,
Oiosyorii ¥ JIIHTBICTHYHO pO3BHHYB P. Kenep y 1986 p. 3aranbHi 3aK0oHH CHHEpTeTHKH
CHPUSIIM PO3YMIHHIO €BOJIIOLIT CHCTEMH, 1110 TTO3HAYMIIMCS Ha KOHIEMIIT aCHMeTPUYHOCTI
it ymoBHOCTI MOBHOTO 3HaKa ®. e Coccropa (1916), rinoresi JiHTBICTUYHOT BITHOCHOCTI
E. Cemipa (1929).

VY 1983 p. X. XakeH, ciuparounch Ha TeopeTruHi npami Y. Tayncata A. IllaBnoy (1958),
YCTaHOBUB €Talll PyXy CHCTEMH: 1) XaOTHMYHHH CTaH CHCTEMH, IKHH HE 0OMEXKYEThCS
BHYTPILIHIMH 1 30BHIIIHIMU NapaMeTpaMu KepyBaHHs (CepeaoBHIle, MOTIK, SHepris) i
MICTUTH y 001 HEBH3HAUYEHICTb; 2) TIOBHICTIO JIETEPMiHOBaHA TPAEKTOPisl pyXy CUCTEMHU;
3) uimicHicTh KOHQIrypamiii cuctemu; 4) 30aJaHCOBAHICTh CHCTEMH; S5) MPUCYTHICTh
BHIIAJKOBUX (aKTOPIB, sIKi MPUBOJISATH CHCTEMY J0 HacTymHOI HectaOinbpHocTi (Haken,
1983).

Ilepma crnpoba 3acrocyBaHHS MoJesell CHHEPreTMYHHMX CHCTEM A0 MOBH Oyia
3miiciera B. Binmpmkenom y 1986 p. BaxxnmmBuM acmekToM caMoopraHizamii MOBU BiH
YBa)kaB MOKIIMBICTh TBOPEHHS OCOOJIMBOT PEeaTbHOCTI, IO MOJISATAIIO B Y3TOPKEHHI BCIiX il
esieMeHTiB. [lo Toro x npouecu QyHKLIOHYBaHHS MOBH B IIPOCTOPOBO-YaCOBUX MEXaX, Ha
OYMKY BUEHOT'O, CIIPUSIOTH AAJbLIOMY [IapagurMajJbHOMY PO3BUTKY Ta CAMOPYXY MOBHU B
uinomy (Wildgen, 1985).

VY cydacHiil JIHIBOCHHEPreTHL iCHy€ YMMalo MiJXOXiB JO aHali3y CHHEPreTHYHOL
MPUPOAN MOBH, MOBJICHHS, CJIOBA, TEKCTY, AUCKYPCY. 30KpeMa, BUBUCHHSI CHHEPIETUYHUX
MPOLIECIB y PI3HUX JIIHTBICTUYHUX (POPMAX CTAJIO MPEPOraTUBOIO YKPATHCHKHUX JOCITHUKIB
JI. TTixTOBHIKOBOT (CHHEpreTUYHA TPUPOA TEKCTY Oaiiok i auckypcey) (1999), T. lomOpoBan
(miaxpoHiuHa cuHepreTuka anriiicbkoi MoBr) (2016), O. CeniBaHOBOT (CHHEPreTHYHICTh
CBIZIOMOCTI, KOHIIETITY, TUCKYpcY) (2008), A. [Ipuxo/pka (caMoopraHizailis KOHIICIITUBHUAX
cucrem) (2015), O. OBcsiHKO (cMHepreTHyHI aHTIoMOBHI npuchiB’st) (2017), C. Kiiiko
(cunepreruka omonimii) (2016), M. lopodeeBa (cuHepreTHka HIMEIBKOTO MEpeKiary)
(2018), B. ipeber (cunepreTnka CKJIagHUX IMEHHHUKIB-HOBOTBOPiB) (2024), H. KpaBuenko
(cuHeprifiHiCTh PeNirifHOTO MUCKYpPCY Ha BCiX MOBHHX piBHAX) (2018), 1. Spemuyx
(cunepreTnka HiMerbkoMoBHOI Tiputdi) (2020). IlpoTe BUBYCHHS JIHTBOIOIITHYIHOI
CUHEpPTreTUYHOI MPHUPOIU MOBH BiffHH, 30KpeMa 1 pOCiiChKO-yKpaiHCHKOI, 1e He Oyio
MIPEeIMETOM CUCTEMHOTO JITHTBICTUYHOTO aHaJi3y.

AKTYyaJIbHiCTh IPOIIOHOBAHOT HAYKOBOT PO3BIKH 3yMOBJICHA OP1€EHTALII€10 CyYaCHUX
JMIHTBICTUYHUX JOCHTII)KEHb Ha BHUBYECHHS MOBHHUX SBUII y MUDKIUCIHUIUTIHAPHOMY
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KJIFOYi 13 3aCTOCYBaHHSAM KOMIUIEKCHOI METOOJIOTII Ta HANpaIloBaHb 1HIINX raixy3ei
9 X cUMOio3y, SKUM, HAa Hall TOTJISAMA, € JIIHTBOCHHEPTeTHKAa, 110 BHUHUKIA Ha
MePETHHI MOJITHYHOI JIHTBICTUKH, COIIOJIHTBICTUKH, BOEHHOI KOMYHIKaIlii, BOEHHO1
KOH(IIKTOJIOT11, JIIHTBICTHKHY BiliHU.

MeTa1ii€i cTaTTi— 00IpYHTYBAaTH BIPOBAKEHHS HOBOT'O JIIHTBICTUYHOTO HATIPSIMY —
JIHTBOTIONITUYHOI CHHEPTETUKH, SIKa PO3KPUBAE JIHTBaJIbHI BUSBHU JIIHTBOIOJIITHYHOL
cuHeprii war related collocations, MOBHUX 3aC00iB Pi3HOTO JIIHTBICTHYHOT'O CTaTYyCY,
SIKi (QYHKIIOHYIOTH y TeKcTax O(imiiiHO-AiI0BOro, MyOIiMUCTHYHOTO, XYAO0XKHBOTO
CTHJIIB.

Jy1st TOCSATHEHHSI MeTH HEOOX1THO pO3B’s3aTH TaKi OCHOBHI 3aBJAaHHS: IPOCTEHKUTH
reHe3y CTAHOBJICHHSI JITHTBOMIONITHYHOT CHHEPTETHKH, 3aHalli3yBaTH (QyHIaMEHTAIbHI
KOMIIOHCHTH JIIHBOINOJIITHYHOI CHHEPreTUKH; YTOYHHTH MOHATTS ‘JIIHI'BICTHKA
BiilHH” Ta ‘“MOBa BIWHH’, IO YHAOUYHIOIOTH B3a€MOJII0 MiX MOBOIO Ta CYCHiJIBHO-
MOJITHIHUMHE TTOJISIMH TIiJ] Yac BiiCbKOBUX KOH(IIKTIB; BU3HAUYUTH 00’ €KT 1 IpeaMET
JIIHTBOIIOIITHIHOT CHHEPTETUKH, i1 KITFOYOBI HATIPSIMU Ta ITiABHIH (3aJICKHO B 00’ €KTa
Ta IMpeaMeTa JOCTiHKEHHS).

3aralbHOHAYKOBUM  METOAOJOTIYHUM MiATPYHTSAM pOOOTH CTaB  IPHUHIHUI
HEJTHIHHOCTI, 0 JIEKATh BOCHOBI BUBYCHHS JITHT BOTIOJII TAYHOI CHHEPT e THKH. J{0CITi IpKeHHS
TPYHTYETbCS Ha OCHOBHUX ToJo)keHHsX JiHrBocuHepreTuku (JI. IlixToBHIKOBa,
T. Hom6posan, O. CeniBanosa, A. [Ipuxoneko, O. OBcsinko, C. Kiitko, M. [lopodeesa,
B. Hpeber, H. KpaBuenxo, I. fpemuykx, W. Wildgen, H. Jia, J. Liang, W. Wildgen,
J. Demoule, B. Laks, S. Cleoziou, P. Encreve, V. Lan-Xia), moJiTHYHOI JiHIBICTHKH
(O. I'aBpuutok, JI. [TaBmuuenko, O. Padanscekuii, O. Maitbopona, H. Lasswell, E. Katz,
P. Lazarsfeld, H. Footitt, M. Kelly, S. Tobia, C. Baker, L. Askew), coIiomiHIrBiCTUKH
(J. Galtung, Sh. Rigger, J. Firth, B. Malinowski, M. Walzer, R. Kolb, Y. Benbaji, S. Lazar,
K. Tobia), mogu Biiinu (C. XKaboruncbka, B. Bactotuncebkuit, [1. [opHocrait, 1. I'yOenan3e,
JI. Haitnponosa, M. CmtocapeBcbkuii, C. Yynixina, M. Mensenea, E. JliOpiBHa,
P. Kyxapuyxk, I'. Konecnuk, T. IcakoBa, D. Ryfe, M. Walzer), sixi 3a0e3neunii TpakTyBaHHS
JIIHTBOTIONIITUIHOI CHHEPTETHKH K HAYKH, IO PO3TIIAIA€ MOBY B acIeKTi ii B3aEMOSIIi 3
TTOJTITHYHOTO, COITIaTLHOI0, 1/IE0JIOTIIHOI0, BOEHHOIO CyTIepCHCTEMaMH 1 POKyCye yBary Ha
MeXaHi3Max cTadimi3arii Ta poO3BUTKY MOBHHX 3aC00iB Y TEKCTaxX Pi3HUX (DYHKITIOHATHHIX
CTHIIIB, 1110 TIEPEBOIUTH 1X HA HOBUI BOEHHOIICHTPOBHH PiBEHB JTOCIIIKEHb.

MeTtoau 1ocaifzKeHHsI 3yMOBJICHI METOIO Ta 3aBJaHHSAM pOOOTH 1 IPYHTYIOThCS Ha
KOMIUIEKCHOMY MUDKIUCIUILTIHAPHOMY IIXOA1 JO JIHTBOMOJITHYHOI CHUHEPTEeTHUKH.
bazoBum y poOoTi € 3arajibHOHAYKOBMIl iHOVKMUGHUU Memoo, 3a JOTOMOIOI0 SKOTO
CIOYaTKy aHaJli3yBajlacsi MOBa Kpi3b IPU3MY JIIHTBOCHHEPT€TUKH, OJITUYHOT JITHT BICTHKH,
COLIIOJIIHI'BICTUKY, BOEHHOI KOMYHIKallii, BOEHHOI KOH(MIIKTOJIOTI1, JIIHTBICTHKY BiiHH, a
MOTIM Ha iX OCHOBI BUBOJIMIIACS B3a€MO/Iisi MOBHUX 3aC00IB y TEKCTaX O(illiHO-1IIOBOTO,
nyOTIIUCTUYHOTO 1 XYJOXKHBOTO CTWIIB. 3 SICYBaHHS IMiJBUIIB JIIHTBOIOJITUYHOT
CHUHEPTeTHKH, 30KpeMa, Makpo- W MiKpOJIIHTBOTIONITUYHOI CHHEPTETHKH, TEOPETUUHOI H
EKCIIEPUMEHTAJILHOT JIIHIBOMIOITUYHOT CUHEPTETUKHU 3IHCHEHO METOJIOM CMPYKMYPHO-
(ynxyionanvrnoeo ananizy. 3 HOro * JONOMOTOK BHUBYCHO II'SITh OCHOBHHX HAIPSIMIB
JIHTBOMOJIITUYHOT CHHEPTeTHKU: CHHEPT€TUYHOTO, JIHTBICTUYHOTO, KOMYHIKaTHBHOTO,
COLIIaJIbHOTO, BOEHHOTO. [HmepnpemayiiHo-npasmMamuyHull aHaniz 3acTOCOBAHO IS
BHU3HAYCHHS KIIFOUOBUX €ITICTEM JIIHTBOIIOIITHIHOT CHHEPTCTHKH: BOEHHA KOH(ITIKTOJIOT IS,
BOEHHA KOMYHIKaIlis, JIIHTBICTHKA BiHU, MOBa BiliHHU, 3aCO0M MOBH BilfHH; 3apa30M HOBHX
MOHATh Y KOHTEKCTI IBOTO JOCTI/DKEHHS: (YHKI[IOHATHHO-CMHCIOBA aMILTi(hiKaIis,
JHTBAJILHUI aBTOKATaii3, MOBHA TypOYJIEHTHICTh, IHBapiaHTHUH (hpakTall, CEeMaHTUIHA
OidypKartisi, MOBHUH aTTpaKTOp, EHTPOIIis TUCKYPCY.
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Bukiax ocHoBHOro MaTepiay nocaimkenus. TeopeTudne it eMItipiraHe T0CITiHKEHHS
MOJIITUYHOT JiHTBicTHKH posnoydanocs B 20—50-1i pokn XX cromitra. Juckycii mpo HOBUi
peaiti3Mm, JIFOJICHKI BTPaTH W KapJMHAIBHI 3MIHH CBITOBITUYTTS JrojcTBa i vac [lepmroi
CBITOBOI BilfHM HaOyBalOTh MOIMIMPEHHS B MPaIiX aMEPUKAHCHKOTO MOJITHYHOTO Jisda
Yonrepa Jlinmmanna (Lippmann,1922) i couionoriB Ilona Jlazapcdensna (Lazarsfeld,
1965) it Emio Katma (Katz, 1965).

Ha po3BuTOK MOMiTHYHOI KOMYHIKallii MOPIBHSAHO 3 JOBOEHHUM nepiofgom Y. JlinmmaHH
BKazaB y kHu3l “TI'pomaznceka mymka” (Public Opinion) (1922) # 3anpornoHyBaB BH3HauCHHS
MOHSITTS TIOJIITUYHA JITHTBICTHKA, T[] SIKUM PO3YMIB IPOLIEC BCTAHOBJICHHS MOPSAKY JIEHHOTO
(Lippmann, 1922). Crnocrepexxenns Y. JlinmManHa 3acHOBaHI Ha acleKTi JHTBICTHYHOI
JOMIHAHTH B TIOJITHYHMX IPOMOBaX. BiH yBaaB, 110 camMe BHCBITJICHHsS B TONITHYHIH
KOMYHIKaITil O/THUX M TaHb 1 3aMOBUYBaHHsI IHIINX BU3HAYAE TTIMOOKHH 3MiCT BUCIIOBITIOBAHOT O,
3MiHa SIKUX 3aJI€KUTH BiJl Iepexoly KOMYHIKaHTa /10 1HIIOI CHCTEMU MOBH.

[TocTyn y mOMITHYHIH JTIHTBICTHIN BUPI3HSIE po3poOKa MOIETi TBOPIBHEBOT KOMYHIKAIIi1
I1. Jlazapchenpaa ta E. Katma “Ocobuctnii Brums” (“The Personal Influence™) (1965),
3TiHO 3 SIKOI0 B Oy/Ab-KOMY CYCIHIJIECTBI HasBHI CHPUNHSATIIMBI IO BILUTUBY MONITUIHOI
nmpomnaranau “migepu rpomanckkoi mymiu”’ (Lazarsfeld & Katz, 1965). CoepinHicTh
MTOIIMPEHHS MOJIITUYHOT iH(hOopMaIlii KaHATaMH MI>KOCOOHUCTICHOTO CITIJIKYBaHHS, HA TYMKY
BUYCHHUX, (HOPMY€E HOBI PUCH iHIMBIAyaTIbHOI MAaHEPH CJIOBOBHpa3y. 3 Li€l NpUUMHH HAOyBae
HEOOXiZAHICTh BUBYEHHS MOJITHYHOI KOMYHIKalii Ta i B3a€MO3B’SI3Ky 13 CyCHiJIBHO-
MOJITUYHUMH MPOLECAMH.

VY TakoMy KIII04i MOKHA CXapaKTepU3yBaTH JiHrBicTHUHMH miaxia ['aponbnaa Jlaccsena,
IO CBIAYUTDH Ha KOPUCTH Cy4acHOi Teopii MOHOTeHe3H. Ha mymMKy mociigHuKa, TO3UTHBHO-
Cy0’€KTHBHa MOBHa OCOOWCTICTh € KOHCTHTYTHUBHHM MOMEHTOM TEKCTOBOi (OpMH, a
3B’SI30K MK CTWJIEM TOJITHYHOI MOBH Ta MOJITHYHUM PEKHMOM, y SKOMY Il MOBa
BIKHBAETHCS, 3HAXOAUTH CBOEPIIHY 00’ EKTHBAILIIIO0, CTA€ CYCIIBHO 3HAUYIIOI0, TEKCTOBOIO
cy0’extuBHicTiO (Lasswell, 1948).

ToBopsiuM TPO 3HAYMMICTH TEKCTOBOT (OPMU B HAYKOBHX Teopisgx XX CTONITT,
nocrmigaukn (E. Benveniste, T. A. Van Dijk, R. Lakoff ta iH.) miakpecmiorTh, 1o MoBa
MTOTITHKH GOPMYE CYCITBHY JYMKY, 3aiiMae OCMHUCIICHE Mictie B OyTTi inauBina. P. Jlakodd
HaroJIoulye, 110, BU3HAUYMBIIM MOMEHT 3MICTY 1 IIPaBUJIbHE BCTAHOBIICHHS CEPEIOBHUINA
MaHIMyJISIi1 CYCIUTBHOIO CBIIOMICTIO B TEKCTOBOMY BHUMIpi, 1€ BABOIUTh KOMYHIKaHTa 32
MeXI1 eCTeTHYHOTO IpocTopy sk Takoro (Lakoff, 1973).

OxpeMy yBary BUCHI IPUAUISIOTH i aHAJII3y MOBH SIK 3ac00y (hOpMyBaHHsI HALllOHAJIBHOT
inentnyrocTi B mpami C. Pimkep “CorlianibHi HayKu Ta Hal[lOHAJIBHA 1JIEHTHYHICTb:
Kpurnka. Tuxookeancwki crpaBu” (Social Science and National Identity: A Critique.
Pacific Affairs), B sikiii JOCIIITHHK, HA OCHOBI BIACHOTO IOCBily, KpUTHYHOI iHTepHpeTanii
MosICHUB 0a30BUit cknaaHuk koHuenTy HALIS, Bu3HaunB HOro KOHIENITyalbHEe 3HAYCHHS,
PO3TIyMauuB CTABICHHS JIIOAWHH JI0 CYCIUTBHO-TIONITHYHUX MOJiH, Y SKUX PO3IIUPEHHS
MOHSTTEBOTO OOCSTY TONITHKA, Blajga W 1/1€0JI0Tis 30JU3UINCS 3 TIPOOIEMaTHKOI MOBH,
KynbTypH i inentnanocti (Rigger, 2000).

[Mocunennst iHTepecy a0 MoBH i noliTUKU y 80—90-1i poku XX CTONITTS 3yMOBJICHE
TIOSIBOIO 1HHOBAIIMHUX MiIXOMiB €THOJIOTII Ta MaKpPOCOIMIAIFHOTO MOJMITUYHOTO aHaJi3y
(Bopona, Kazakos, Otpemiko, 2022). Y MOBO3HaBYUX CTYHiSX HAYKOBIlI CTBEPIKYIOTH,
0 iICHYBaHHS KOHIIETITY iICTOPWYHO 3YMOBJIEHE MOBIICHHEBOIO HiSIIBHICTIO OKPEMOTO
€THOCY, a BIiATaK MAaKpOCOIiadbHUHW TMOJITHYHUN aHalli3 YMOJKIIMBIIOE BHUSBUTH
MaHImyIsaTHBHI cTpaTerii. Ha qymky nocmimaukis (Mesthrie et al., 2009), HiBenmroBaHHS
MaHIMyJIAiN y KyJIbTYpHIN MaM’gTi cCripsiMOBaHe Ha MOOY0OBY JIOT19HOT Ta €)eKTUBHOI
CHCTEMH L[IHHOCTEH.

&3



Bicnux KHJIY. Cepis ®inonozis. Tom 27. Ne 2. 2024

[Mowatox XXI cT. mMO3HAYMBCA ICTOTHUM 30UTBHIIEHHSIM HAayKOBHX PO3BIJIOK,
MIPUCBSIYEHUX MHUTAHHAM CYCIUIBHO-TIOMITHYHOI Jiekcuku (Xomseko, 2004), Teopii
1 mpakTUKU aprymeHranii B mnomitmyHoMy aumckypci (Chilton, 2004), momitudHO1
komyHikarii (Ryfe, 2001), momituaanx Metadop i cumpoaiB (Mio, 1997). AktyanbHUMHI
MOCTaJIM CIPOOH KOMIIOHEHTHOTO, OIICOBOTO i MOPIBHAUIBHOTO aHAJIi3y MO THYHO MOBH.
CripssMyBaHHS yBaru JIOCJiIHUKIB Ha 3°sICyBaHHS CTATHKH H TUHAMIKH MOBHHX MPOAYKTIiB
OyJI0 XapakTepHUM Ul MEepeABHOOPUMX KaMIlaHil, HapJaMeHTChKUX 1 MPEe3UICHTCHKUX
ne0aTiB, HapTIHHOTO AUCKYPCY.

CyyacHa TMOJITUYHA JIHTBICTHKA 3aJly4a€ HEBIJI'€MHI CKJIAJHUKHA MOJITHYHOT
KOMyHiKarlii, 3anpornonoBani ['. JlaccBeisiom, — KOMyHIKaTOp, MOBIJAOMJICHHS, KaHAI
nepenavi  TMOBiJOMJICHHS, PEUUIIEHT SIK OTPUMYBad MOBIJIOMIICHHS, pPE3yJbTaT
KOMYHIKaIii B JOCIIUKCHHI CHCTEMHHMX SIBUII MOBM Ha pi3Hux piBHix (Lasswell,
1948). 3Baxatouu Ha CyCIIBHO-TIONITUYHUI PO3BUTOK KpaiH, MOJITHYHE CIIPSIMYyBaHHS
JIHTBICTUYHUX CTYAiN CIUPAETHCS HA “CTHOKYJIBTYPHY W €THOJNIHTBICTUYHY CIICIH(IKY
MTOTITHIHUX KOMYHIKaIlii Ta iXHIO icTOpUYHY 3yMOBJIeHICTE (AJekcieBens, 2012, ¢. 250).
g merommka mepembadae 3°sicyBaHHS IHTETPajbHOTO 3B A3KY MiX KOMYHIKaTOpOM i
KOMYHIKaHTOM, TTOBiJIOMJICHHSIM 1 3BOPOTHUM 3B’ I3KOM 3aJI€’KHO BiJI IX KOMYHIKaTHBHHUX
nepeTuHiB (Alrufaiey & Alrikabi, 2024).

JuckyciliHe mMTaHHS TPO eQEKTUBHICTh KOMYHIKATUBHOI B3a€MOJii, 30Kpema
HeBepOaJIbHOI, 110, 3 MOIISAAY TEOopil Ta MPAKTUKU HEOMOJITHUYHOTO 3HAHHS, 3HAXOIUTh
BiOOpakKeHHs Y BIINOBITHUX KOMYHIKaTUBHUX cTpaTerisax (dem’ssHuyk, 2024). OcobnuBy
yBary B IbOMY aclieKTi BU€Hi 30CepeKYIOTh Ha B3a€MOJIl MOBH i CyCIIIbCTBA SIK TaKii,
IO JT03BOJISIE AOCTIANTH MOBJICHHEBY MOBEIIHKY MOMITUKA. Ll B3aeMomis yMOKIHMBIIOE
MIPOCTEKHUTHU BHUSB COLIOKYIBTYPHHX OCOOIUBOCTEH KOMYHIKATUBHOI 0COOMCTOCTI.

JocnipkeHHs MeXaHi3MiB BIUIMBY COIiajIbHUX YAHHUKIB HA MOBY MOJIITHYHOI MOCTATI
MOCTIHO 3pocTae, apke BOHM MOCTAIOTh CUTHAIAMH JUIsl BUOYJIOBU YHIKaJIbHOI MOBHOI
KapTUHM MOJITHYHO 3HAUYyH[ol 0coOu. SIK BiJIOMO, COILIIOJIHIBICTHKA BHBYA€E COLabHI
ACTMeKTH PO3BUTKY MOBH, ii CycminbHI (QyHKLIi B CHHXPOHIi 1 JiaXpoHii, KOPEeIITUBHI
3B’SI3KM MOBa — HaIlisl, MOBa — JepskaBa, MoBa — imeomorisa (Rigger, 2000). I"oroBHOIO
PO3PI3HIOBAIBHOIO PHCOI0 MOBA — CYCITUIBCTBO, HA BiAMIHY BiJl KOPEISITHBHUX 3B’ S3KiB
MOBa — HaIlis1, MOBa — Jep)kaBa, MOBa — ijeoJjorisa, € iHdopmariiina mepemaga ado
KOMYHIKaTHBHHI BIUTHB, OPI€HTOBAHWH HA PEIHITI€HTA.

JloHelaBHa TOJOBHMMH BEKTOPAMHU JIOCIHIJKEHb COLIOJIHIBICTHKM 3aJIMIIAIUCS
po0JIeMH MOBHOI CHTYyaIllii, MOBHOTO KOJIGKTHBY, CYCHUIbHUX (yHKIIH MOBH, (hopMm
if icHyBanHs B couiymi (Boiinesa, 2022). ¥ Teopii MOBHOI eBOJIOLI{ 3MiHU B CTPYKTYpI
MOBH HE MOXYTb OyTH HpPaBWJILHO 3pO3yMiJii 0e3 ypaxyBaHHSI BiZIOMOCTEH IpPO MOBHE
CIIBTOBapHUCTBO, sSIKe KOPUCTYy€EThCs Lieto MoBoto (Hauck, 2020).

3araJbHUM MOCTYJIATOM COIIOJIIHTBICTUKH € TOJIOKEHHS PO Te, IO €THOC, COLIyM,
KyJIbTypa OHTOJIOTIYHO B3a€EMO3aJICKHI, OJJHAK THOCEOJIOTIYHO PO3AUIBHI SIK MPEAMETHI
chepu nocmikens (Trudgill, 1978). O. CeniBanosa (2008) IIIKOM CIIYIIHO HATrOJIOIIYE
Ha TOMY, III0 MOBY PO3IIISIJAI0Th HE JIMIIE sIK 00’ €KTUBHO HasiBHY CUCTEMY €THOCY, a SIK
MpeaMET MpolLeCyanbHOI chepH MOTITHKH, MACOBOT KOMYHIKAIIIi, 1[0 BXOISTH 10 MEPEKI
CUCTeMHHUX BigHomeHb couiymy. M. I'acmenmsmar (1999), rpyntyrouncs Ha poboti P.
Kemnepa (1994), nmpumnyckae, mo 3MiHH B MOBi € “TIpOIIECOM HEBUAMMOI PYKH’, SKHA
KEPYETHCS 11’ SIThMa MPUHITATIAMH, 30KpeMa eKCTPaBaraHTHICTIO: “TOBOPITh Tak, mob Bac
romitin’” (Haspelmath, 1999, p. 1055). locnitHUKH TOSCHIOBATIN TPUYHMHA MOBHHUX 3MiH
1 €BOJTOIIIFO MOB COIliaIbHUMHU YHHHAKAMH, 30KpeMa, Tu(EPEHITiaIlito MOB — pPO3CEICHHM
HapoiB, yHidiKaIlito — BifHaAMH, €BOJIIOIII0 MOBH — YCKJIaTHEHHSIM COIIalIbHUX BiTHOCHH
(Demoule et al., 2008).
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Jleski mpo6J1eMu CTTiBBIAHOIIICHHS MOBH H CYCITITLCTBA BUEHI BUBYAJIH, BYKE ITOTHMHAIOTH
i3 20-30-x pp. XX cr. IIpubiYHNKHA TEOPETHYHOTO ¥ IHTPOCIIEKTUBHOTO TOCIIKEHHS
MOBH 3alpONOHYBAJIH IIUPOKY MPOrpamy COLIOJOTiYHOrO MigXoxy 1o il BuBueHHS. Lls
mporpaMa MIiCTHJIa BH3HAYCHHS MOBH SIK COLIQJIbHO-ICTOPUYHOTO (DaKTy; BHUSIBICHHS
3B’SI3KIB MIPUYUHU W HACIHIJKY MIX COI[iaJIbHO-eKOHOMIYHUMHM W MOBHHMH SIBUIIIAMU;
JOCIIPKEHHSI MOBH SIK 3HapsAs OOpoThOM 3a iICHYBaHHS; IPUKJIAAHI TUTAHHS COLaJIbHOT
JiHrBicTHKH — MoBHY nomiTuky (Firth, 1935; Malinowski, 1923).

VY HaykoBiil miTeparypi HasBHI TaKoXX CHpOOHM TOB’S3aTH COLIOJIHTBICTHKY 3
KOH(JIIKTOJIOTI€H0, OCOOJIMBO 1€ CTOCYETHCS MOOYJOBU COLIAIBHUX CTPYKTYp. B
AHTJI0-aMEPUKAHCHKIM JIIHTBICTHYHIN CEHUIMKIONEIT OJHUM 13 0a30BUX IMUTaHb,
MOCTAaBJICHUX TIEPEJi CYYacHOIO COIIOIHTBICTUKOIO, € TaKe: SIK MOBY 3aCTOCOBYIOTH Y
BHITJIKY COliaibHUX KOH(MIIKTIB 1 HanpykeHHs? (JIinrBictnyHa ennukioneis, 2004,
c. 483). MMpumipom, y ®pannii aepxkaBHill MOBHIN yHidikamii cupusiia peBOJOIIs
y 1789 p. HoBuM mpaBuTensm Oyino BHTIAHO MPOIAryBaTH oQiliifHy MOBY SIK MOBY
BCiel Hamii, OCKIIBKH II€ Jaj0 MICIEeBil Oyprkyasii CBAIICHHHUKIB 1 JiKapiB, a TaKOX
YYUTEIIB OTpHUMATH MOHOIIONII0 Ha TOJNITHYHIA apeHi. ToOTo HOBa MoOBa BIajH,
s’Ka 3pelITO BUHWKIA, Oyma “nmeritumHoio”. Ile Oyma MoBa 3i CBOIM MONITHYHUM
CJIOBHUKOM, TE€pMiHaMU 3BEpHEHHS 1 TOKJIWKaHHA, MeTadopamu, eBpemizmamu i
IHIIUMH MOBHUMH 3ac00aMH COIIabHOTO CBiTYy, MOB’SI3aHUMHU 3 iHTepecaMu HOBOI
Oypxya3sii (Bourdieu, 1991).

VY mexax mux tedid P. Mectpi, Jx. CBonH, A. Jloiimept, B. Jlin Bucynymu teopiro
“MIKpO- 1 MaKpOBIJHOCHH, SIKi TOCTYIIOBO 3MIHIOIOTh CBii XapakTep BiJ iHAWBiAyaJbHOI
B3a€EMOJIIT JI0 IIMPOKOMACIITA0OHUX COINIAIbHUX PO301KHOCTEW 1 COLIaIbHHUX IMPOIECIB
(Mesthrie et al., 2009). Ha Hamry gymKy, 3a JOIOMOIOIO TeOpii “Mikpo-" 1 “MaKpoBiAHOCUH"
MOXKHa PO3POOUTH TPUHIUIK MMOOYJO0BH TIMOMHHHUX 3B’S3KIB BiMCHKOBI — IUBIIBHI,
BJlaJla — CYCHUILCTBO Ha IMIJCTaBi IiIOPSIKOBAHOCTI BEPIIUHI SK IIEHTPY i€papXivyHOi
CTPYKTYPH 1HIIMX 3aJIC)KHUX €JIEMEHTIB 3aJIC)KHO BiJl PIBHsI COLIANBbHOT B3a€MOJIIT.

VY cydacHi#l COMIOMIHTBICTHII CIIOCTEPITaEMO MiIBHUINCHUH IHTEpEC A0 AOCIIIKESHHS
MOBH BIMHH Y 3B’S3Ky 3 ii COIiaJbHOIO MPUPOIOI0, IPHIOMY 3MICT yCTAaHOBIIOIOThH Ha
I ICTaB1 HE JINIIIEe 3HaYe€Hb MOBHUX 3aC001B, a 1 CTPYKTYpP eKCTpaTiHTBaILHOI iHPOpMAaITii.
OpHak He MOXHA BiAKHAATH W (aKTy IHTETPOBAHOCTI OKPECICHHWX CKIIATHUKIB
MOMITHYHOT KOMYHiKamii, Ha YoMy Haroyomye J[. Paiid: “[lomitmuna xomyHikarlis
(hopmarizye BepOaNbHHI €Tar HOMIHALlIMHUX MPOIECiB, YKa3aBIIU Ha NpeBepOatbHUi
eTam SK Ha III'0TOBKY i/IeaTbHOTO 3MICTY, a COIlialbHI apaMeTpu PO3MIUPIOIOTH 00CAT
MOBHU BilHH, NIPU SIKOMY KOHKPETHI MOBHI 3aCO0HM OTPUMYIOTh IepcoHi(ikoBaHy hopmy”
(Ryfe, 2001, p. 410).

Biiina He nuie pyiHy€e Ta 3MiHIOE CBIT, aje i MpoayKy€e HOBI MOBHI peatii, sIKi CTaroTh
4acTUHOIO BoeHHOI kKomyHikamii (Gultung, 1986). Po3yminHs ToOro, sIK icTOpu4Hi momii
BHJIO3MIHIOIOTh HAIlIe CIIPUIHSATTS BIMHU Ta ii HACIIIKIB 13 INTMHOM 4acy J0IOMarae Kparie
YCBIJIOMUTH BILUIMB COI[IaJIbHUX YMHHUKIB Ha 30CPEKCHHS HAI[IOHAIBHOI 1JICHTUYHOCTI.
@DakTUYHO 32 IONOMOTOI0 MOBH, TPAIUIIIH, KYJIbTYPH, OJITHYHUX MOTJISIIB BiI0OYBa€EThCS
JeTepMiHallisl miHHOCTeH cycmiiberBa. Y posyminai O. Temnoi (2023), moBa BiliHH
MTOXOJUTH 13 CYCHUIBHO-TIONITHYHOT aKTHBHOCTI JIOAWMHH 1 TUIBKH TaK HaOyBa€ CBOTO
BimuyTHOrOo OyTTS. MOJKHA CKa3aTH, IO MOBa BIHH SKOIOCH MIpOI0 — pPE3yJIbTaT
Ccy0’€KTHBHO-CBIIOMOTO BHOOPY JIOAWHM. | B ITbOMY CEHCi CIIOBECHA OIIiHKA 30BHIITHHEOTO
Ta BHYTPIIIHBOTO OYTTS iHAMBiAa 0OyMOBJIE€HAa 00’ €KTHBHOIO MIMCHICTIO, XapaKTepoM
iCTOpUYHO] 1TO/i1, CYyCIITPHIUMHA BiTHOCHHAMH.

CuHepris MOJITHYHOI JIIHTBICTHUKH, COIIOMIHTBICTUKA ¥ MOBH BIfHU € PE3yJbTaTOM
3’SBH HOBOTO HAmpsMy — JIHTBICTHMKH BiiiHH, 10 (opMye HOBI MOBHI peainii, sKi €
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YaCTHHOIO BOEHHOTO 1 BIICHKOBOTO JMICKYPCiB, BOEHHO-TIOJIITHYHOI TEPMiHOJIOT11, BOEHHO-
MOJIITUYHOTO TEKCTY, BOEHHOI MyOJIIIUCTUKN Ta BOEHHOT IPO3H.

TakuMm 4YMHOM, Y KOHTEKCTI HAIIOTO JOCIHI/DKeHHS JIHIBiCTHKY BillHU pO3yMieEMO K
4acTHHY (DiTOJOTIYHUX JOCHIHKEHb, M0 PO3KPUBAIOTh €BPECTHYHHUI TOTEHIliall MOBU
BiiHHM, IO CTAHOBUTb OCHOBY JJIsl HOBOT'O JIIHIBOIIOJIITUYMHOI'O CEPENOBHIIA B TEKCTaX
pi3HOro (YHKIIOHATBHO-CTHILOBOTO MapKyBaHHS, SIKi CTaJd OCOOJIMBO aKTyaJlbHUMH U
MPOAYKTHUBHUMH B MIEPioJ] pOCIHCHKO-yYKpaiHCHKOT BifHU.

OO0’eKTOM JIOCHIJPKEHHS JIHIBICTUKMA BIMHM € MOBA BIfiHM K OCHOBAa BOECHHOI'O
IHMCKypCy, 1o (GopMye MOBHMH KOHTHHYYM Cy4YacHOI JIIHTBICTUYHOI MapaiurMH B
MOJIITUYHIN JIIHTBICTHII1, COIIOIHTBICTHII1, BOEHHI KOMYHIKaIlii, BOEHHIH KOH(IIIKTOJIOTI].
MoBa BiliHU OXOIUTIOE IIHPOKHH Jiarma30H MOBHUX 3ac00iB, SIK-OT: BIICbKOBO-TIONITHIHY
TepMmiHosorito, war-related collocations, metadopu BiitHH, Pppa3zeosiori3amMu Ha MO3HAYCHHS
BOEHHUX SIBHII 1 TIOHATH, CIIEU(IUHI rpaMaTH4Hi KOHCTPYKIIi, Haappa3oBi €IHOCTI i
TEKCTOB1 ()parMeHTH BOEHHOI TEMATHKH.

el HanpsIM JTIHTBICTUYHHUX TOCIIHKEHL BUOYIOBYE KOMIUIEKCHE PO3YyMiHHS BOEHHOT
KOMYHIKaIlii, o BifgOyBa€eThcs B pi3HUX cepax CycHinbHOTo XuTTs (nuB. Puc. 1).

JIHIBICTUKA BIVIHM

BOEHHWI / BINCbKOBUIA
ANCKYPC

Mpamunin 38'A30K

BOEHHA KOMYHIKALIA

3BOPOTHUN 3B'A30K

MOBa BilHY (BiiCbKOBO-MONITUYHA
TepmiHonoris, war-related collocations,
meTadpopu BiliHK, dpa3eonoriamu, rpamaTnyHi
KOHCTpPYKLi, Haadpa3oBi egHOCTI,
TeKCToBi GparmeHTK)

Puc. 1. IIponec pyHknioHyBaHHS JIHIBiCTMKH BiliHM SIK BiIKPUTOI cHCTeMH

JliGepamizaisi BOEHHOI KOMYHIKallii Ta MOYacTH MOOYTyBaHHS BiiCbKOBOT JIGKCUKH SIK
BHCJIIJI TIOCUJICHHS TO3HUIlIi BIHCHKOBOI TEPMIHOCHCTEMH B TEKCTaX OQIilliiHO-I1IIOBOTO,
nyOTIIUCTUYHOTO W XYJO0XHBOTO CTHIIIB IMOPYIIye OajaHC BOEHHOIEHTPU3MY, IO Y
BIMCBbKOBII T€OPIi BXKE HE CIIBBITHOCHUTHLCS BUHATKOBO 3 BOEHHUM/BIHCHKOBUM JHCKYPCOM
(Hem’stHuyx, 2024).

3 ormany Ha cKa3aHe BUINE, BOEHHY KOMYHIKalil0 po3yMieMO SK TpoIliec OOMiHy
iH(OopMaITiero B KOHTEKCTI BIMHH MiK BIHCHKOBUMH M ITUBITEHUMH, BJIAIOI0 Ta CYCITUTECTBOM
3a IOTIOMOT00 BepOaTbHUX 1 HeBepOAIBHIX 3aC00iB MOBH BIHHHU.
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VY Teopii AUCKypCy 3 ONMEPTSIM Ha JIIHTBOIIparMaTH4HI 3acaHI4i IPUHIIAIN 00y I0Ba
JBOKOHTYPHOI CUCTEMH KOMYHIKaIlii BlIafa-CyCIiJbCTBO TIOB’si3aHa 3 KOH(IIKTOJIOTI9HOIO
apagurMolo, sika MOsSICHIOE CEPEeOBUILE KOH(IIKTIB, KpU3 1 HACUIIBCTBA Ta CIIOHYKAE 110
MOIITYKY HEHACHIILHUIIBKUX croco0iB B3aemozii (Vinyamata, 2010).

Icropuuni mopii 3aBkau BigirpaBajld BaKIMBY poJib Yy (hOpMyBaHHI KOJEKTHBHOL
mam’sITi, KOJIH JIOJICTBO HAMarajocsi yHUKaTH Ta BUPILIyBaTH MKIEpPKaBHI pO301KHOCTI,
MPOTHUCTOSIHHS T4 BOPOXKHEUY MHUPHHM LUIAXOM. PO3yMiHHS TOTo, SIK iCTOpHYHI MOJii
BIUIMHYJM Ha CIOPUHHATTA BiHM Ta ii HACHIAKIB 3 INIMHOM Yacy CTaJI0 CTBOPECHHS Ha
py6exi XX cr1. micns Ilepmioi cBiTOBOI BiliHM yHiBepcanbHOI MI>KHApOIHOT OpraHizarii —
Jlirm Hamiii (1920 p.) — ai1st NiATpUMKA MUPY B MailOyTHROMY Ta YHUKHECHHSI MOKJIMBUX
30poifHNX KOHQUIIKTIB. 3BHYaliHO, ISl iCTOpUYHA Yroja 3arodyarKyBasia TIHOOKI 3MiHH
B 1J100aJIbHOMY MOJITHYHOMY MHCICHHI Ta HaBiTh J0jJaja ONTHUMI3MYy MLIOJ0 TOTO, IO
JIIOJICTBO MOYKE PO3BHBATUCS MHUPHHM IIUIIXOM, XOYa MEHII HIX 32 J(Ba JCCATHIITTS
CBITOBa CITPHOTA 3ITKHYJIACS 3 HOBOIO 3arpo30I0 Ta CBITOBOIO BiifHOM0. JWCKycii mpo
HOBUH CTYIIHb PO3BUTKY HECHACHIILHUIIBKUX CIIOCOOIB B3a€MOIii CITUPAITHCS HA TIOTJISIIN,
SIKi BUCJIOBIIIOBAB Y cBOiH miporpami 28-uit mpesuneHt CLUA Bynpo Binscon na [Tapusbkiii
MupHiA KoH(pepermii B 1919-1920 pp., a moTiM y HANOJNETNIMBAX ITyKaHHSIX HOBHX
(hopM pO3B’si3aHHS TepUTOpiaNbHUX KOH(DIIKTIB y cBiti micas [lepmroi cBiToBOi BiliHH
po3pobisiin ueTBepo roctiiaux wieHiB Pagu Jlirn Hariit (Benwka bputanis, @paniry3pka
Pecny6Onika, KopomiBcrBo Itanis, flmoHcbka immepis) Ta 4eTBEpO HEMOCTIHHUX, SKUX
mopiuao nepeodupanu. Cmin 3a3Hauwth, mo Jlira Hariii moknmkanacss Ha PO3BHTOK
CHIBpOOITHHLTBA 1 Majia 3aBJaHHs 3amno0irTH MIMPOKOMACIITAOHOMY BiHCBKOBOMY
KOHQITIKTY, MpoTe i mporecu Oynu aOCOMOTHO Oe3Cwimi Jjisi BUKOHAHHS IIi€l MeTH, i
“Jlpyra cBiTOBa BiliHa crajaxHyJyia B Oe3NpereJeHTHOMY MaciiTadbi B icTopii moacTea”
(Bregvadze, 2024, p. 111).

OCHOBOIO BOEHHOI JIOKTPUHH HiMelpKoro Qamm3my mig gac Jpyroi cBiToBoi BiliHH
OyJia aBaHTIOPUCTUYHA TEOPisl BEJCHHS arpecuBHOI BIMHU, pO3paxoBaHa Ha KaiTYJSIi0
MIPOTUBHUKA B HAMKOPOTIII TEPMIHM BHACHIIOK PANTOBOTO Hamaay Ha HHOTO 1 HIBHIKOTO
npocyBanHs Braum0 kpainm (Dobosevych, 2024). Ilicms Hpyroi cBiToBOi BifHH Oyim
CTBOPEHI HOBI BUAM XIMiUHOT 30p0i, Taki sIK HEPBOBO-TIAPATITHYHI areHTH. Y 3B’SI3KY i3
3arpo3010 3aCTOCYBaHHI Ta30BO1 i XiMigHO1 3001 essknMu Kpainamu ciiom 3a Jliroro Harriit
y 1945 p. Oyno cTBOpeHO OiNBII JOCKOHAY YHIBEpCallbHY MiKHAPOAHY OpTaHi3alliio —
Opranizarnito O0’eqnannx Hariil. Benuke 3HaueHHs 17151 3a0€311e4eHHS TII00aIBHOTO MUPY
Ta OE3MEeKN Mae PO3LIMPEHA Y4acTbh AEpKaB y CTPYKTYpi I1’siTH ocHOBHHMX opraniB OOH.
Bona € ennHOI0 yHIBEpCAJIbHOIO OpraHi3ali€lo y CBiTi, sika 0a3yeThcsl Ha HAHBaXKIIMBILIIH
MDKHapOAHIN yroJi Ta roJJOBHOMY cTaTyTHOMY AoKyMeHTi — Ctatyti OOH, sikuii Bu3Hauae
i, 3000B’s13aHHSI Ta BIAMOBIJAIBHICTh JEpXKaB-WICHIB OpraHizamii, i e OJHAaKOBO
CTOCYy€eThCs AepxkaB, siki He € wienamu OOH. Ilo cyri, Opranizaris O0’ennanux Harriit
Oyua po3pobiena Jyist Toro, o0 BunipaBuTH noMuiku Jlirn Hatiii i yHuKHYTH rI100aibHIX
3arpo3, sikux Jlira Hariit He Morna yHukHyTH B TOH yac. Cepes] mpodieM MoKHa BiJ3HAUUTH
Te, 110 npaBoBa cucteMa OOH BusiBUIIACS HE TOTOBOIO JIO 32aKOHHOTO TIOKapaHHs ypsiiiB
arpecopis, ski nopyurytoth Cratyt Opranizanii ta ii npuHIHIH.

Jloriuno BuHHMKae 3anutaHHsA: Micis OOH momo yHuUKHEHHS KOHQUIKTIB 1
HaCHJIBLHUIILKOTO 3ITKHEHHS — I CUMYJISIIIIS MisUTHOCTI OpraHi3allii 4d HOBa MapajanrMa
BOEHHOT KOH(ITIKTOJIOT1i?

[IparaenHs 1o Mupy Oyj0 HOPOIKECHHAM MEHEDKMEHTY BPETYJIIOBAHHS BIHCHKOBUX
KOH(JIIKTIB, Y AKOMY JIFOJIMHA, CYCIIUTLCTBO W JepxaBa € eauHMM mianM (Vinyamata,
2010). YHacmioK BiACYTHOCTI KOMYHIKallii MiX PI3HUMHU KyJIbTypaMH W KOHKYpPEHIIis
MDK TPOBIJIHUMHU KpaiHaMu CBITYy 3’SBWJIACS HEOOXITHICTh PO3MIUPUTH KOMITEHAIYM
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3HAaHb 1 HABHYOK Yy CEpelOBHINI KOH(IIKTIB, KPU3 1 HACHIIBCTBA, 110 TPUBEIE 0 3MiHU
HAaCUJIbHULBKOI MapaJurMy Ta MOBHOI'O 3HAYCHHS MHPY SIK CIIOCOOy MHUCICHHSA Ta Aii.
Takum 4rHOM, KOH(IIIKTOJIOTIA SIK HayKa MPO 31TKHEHH, MpoOiieMHe (DYHKI[IOHYBaHHS
0co0H, JIIOJICKKOTO CYCITIILCTBA, TPUPOJIU Ta B3aeMO/Iii iroquHu i ipupoau (Piren, 2007),
31 cBOro OOKY, IOCTAa€ CBOEPIAHUM MiAIPYHTSIM, SIKE PO3KPUBAE BIiCEKOBHI KOHMIIKT.

OTOX, BOEHHA KOH(IIKTOJIOTiA — 116 BUCHHS MPO BIMCHKOBHH KOHQIIKT, HOTO
MTOXOJKCHHSI, IPUYMHHU, IMHAMIKY Ta HACJIJIKU, II[0 MA€ HA METI 3’SICyBaHHSI MEXaHi3MiB
MHUPHOTO { MPUMYCOBOTO O3B’ I3aHHS 30pOHHUX KOHQIIIKTIB i MEpOTBOpUnX Miciit OOH.

B3aemoist IIHTBOCHHEPTETHKH, MOJIITUYHOT JIIHIBICTUKH, COIIOJIHTBICTUKH, BOEHHOT
KOMYHiKaIlii, BOEHHOI KOH(QIIKTOJIOTII, JIHTBICTUKH BIHM yMOXXJIMBHJIA BHHUKHCHHS
HOBOI raiy3i — ineeononimuunoi cunepeemuxu (aus. Puc. 2).

JIIHFBOMOJITUYHA CUHEPTETUKA

BUBYEHHS COLianbHUX

acnekTiB PO3BUTKY

MOBMW; OCAIAKEHHS

) MOBHOI cuTYyaLii,

MOBHOTO KONEKTUBY,

couio- CYCNiNbHUX hyHKLLIN

BMBYEHHS NONITUYHOT NiHrBICTUKA MOBM BiifHV Ta (opM ii
y ii; BCTaHo! iCHYBaHHS B COLLMi

CJ noniTu4Ha

B3aEMOBMNMUBYCYCMiNbHO-
NONITUYHNX NOAINA Ha 3MIHN
B MOBI BiltHU niHreicTuka
: ([ ) edeKTy MOBM BiHU Ha

LIRS cycninbHo-NoRITUYHI
CUHepreTuka npoueck; 3MmiHa (hasoBoro
nopTpeTy Ha OCHOBI
nocnifkeHHs MapKepis Gichypxauii londa;
BOEHHOI KOMyHiKalLlii; MexaHisM aBTOKO/IMBaHb Y
BUSIBNIEHHS Mofienei . BOEHHa niHrBiCTUL, BiliHKM
MOBEAIHKN “areHTia” BoeHHO ® ‘oMyHikauis
KOMyHiKaLii; “ponbosi irpu” 8
npoLieci BOEHHOT KOMYHIKaLLi;
KOTHITMBHa eKcnnopaLis
Me[iiaTop-peLmnieHT;
aHTPOMOLLEHTPUYHA MOfleNb
BOEHHOT KOMYHiKaLLii

BUBYEHHA CVIHEEFETVI‘(HOFO

niHreicTuka BOCTIfKEHHS

BiﬁHM BIMCbKDBDrO/ BOEHHOrO
BO€EHHa AVCKYPCiB; BUBYEHHS
KOHMNIKTO- 3acobiB MOBM BiltHM
noris

BUBYEHHS BiliCbKOBOIO
KOHMNIKTY (MOXOXKEHHS,
NPUYUHU, NPOTIKaHHS,
HaCNigKK); AOCNIAKEHHS
MexaHi3MiB yperynioBaHHs
BICbKOBUX KOHMNIKTIB

Puc. 2. ®yH1aMeHTAJIbHI KOMIIOHEHTH JIiIHIBOMOJITHYHOI CHHEPreTUKH

TakuM 4WHOM, JIIHTBOMOJIITHYHY CHHEPreTHKY PO3YMIEMO K OCOOJIMBHN HampsM
JIHIBICTHKH, 110 C(HOKyCOBaHAa HA BHMBYEHHI JIIHIBAaJbHUX BHUSBIB JIIHIBOMOJITHYHOL
CHHEprii MOBHHUX 3ac00iB B aHINIIHCHKOMOBHHX TEKCTaX Pi3HUX (DYHKIIOHATBHUX CTUIIB.
Y KOHTEKCTI HAIIOro JIOCIIPKEHHSI TAKHMU MOBHUMU 3ac00aMU BUCTYIAIOTh war-related
collocations, CONyKH 3 KOMIIOHEHTOM GiliHd, IO MOXE OyTH BUPaKECHUIN EKCILTIIUTHO/
IMIUTIIIUTHO, sIKI HA0YBalOTh HOBHUX KOHOTATHMBHHX 3HAaueHb (4aCTO HEraTUBHOOI[IHHOI'O
BITIHKY), 3a CTPYKTYpOIO € OJHOKOMIIOHEHTHUMH/OaraTOKOMIIOHEHTHUMH  Ta
MparMaTUYHO BIUIMBAIOTH HA ajpecara.

06’exm THTBONIONITHYHOI CHHEPTETHKH — MOBa BIHHH, IIT0 CTAHOBUTH OCHOBY BOEHHOTO
TUCKYPCY 1 hopMy€e MOBHUY KOHTHHYYM CyYacHOT JTIHTBICTUIHOT ITAPATUTMHI B IO THUHIN
JIHTBICTHII, COI[IONIHTBICTHUIII, BOEHHIN KOMYHIKaIlii, BOEHHIN KOH(IIKTONOTIi. [Ipedmem
JIHTBOMOJIITHUYHOT CHHEPTETHKH — Pi3HI BUAM CHHEPIeTUYHOI B3a€MOil (MTO3UTHBHA
B3a€MO/IisI, HETaTHBHA B3a€MOJIis, aMOiBaJIeHTHA B3a€MOJIs, ITiJCHIIIOBAIbHA CHHEPTis)
MOBHUX 3aC00iB y TeKCTaX Pi3HUX CTHIIIB.

JIiHrBOIIOJIITHYHA CHHEPIeTHKA PO3IIIAAAa€ MOBY B aCIeKTi i1 B3aeMOIii 3 MOJITUYHOIO,
COLIIAJIFHOIO, 17ICOJIOTIYHOI0, BOEHHOIO CyIlepcHcTeMaMu 1 (DOKyCye yBary Ha MexaHizmax
cTabinizanii Ta pO3BUTKY MOBHHX 3aC00iB y TeKCTaxX Pi3HUX (YHKIIOHAIBHUX CTHJIIB, IO
MEPEeBOIUTD X HA HOBUI BOEHHOIICHTPOBHI PiBEHB TOCIIIKEHb.
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KareropiitHuii amapar y KOHTEKCTiI I[bOTO JOCIIDKCHHSI BKJIIOYAE TaKi MOHATTS 1
TEPMiHU CHHEPTeTHKH, SK: CaMOOpraHi3ailis, TUCUTIATUBHICTh, JMHAMIYHICTh CHCTEMU,
BIIKPUTICTh CHCTEMU, HEIIHIHHICTh CUCTEMU, MOPSAO0K/Xa0C, PYHKI[IOHATIbHO-CMHICIIOBA
amrutidikarisi, JIHTBaIbHWUN aBTOKaTali3, MOBHA TYpOYJIEHTHICTh, I1HBapiaHTHUI
¢paxTan, cemaHTHyHa OidypKamis, MOBHHHM aTTpakTop, EHTPOIis AMCKYpCY Ta iH.
Po3risiHeMo 3MiCT OCHOBHHMX HOHSTH, IO TNepeadavyaroTb HOBUHU MiAXiA 10 pO3yMiHHA
JIHTBOCHHEPIeTHKH.

Camoopeanizayis B ITHTBICTHI 320€31EUY€E TOCTIKEHHS MOBH SIK a/IalITUBHOT CUCTEMH
LUISIXOM cTabinizamii JesikiX mapaMeTpiB, 3apa3oM YHOPSIIKYBaHHS i1 CTPYKTYpH 1 PyHKIIIH
(Kohler, 1986). Y niHrBonomiTHYHIN CHHEPTETUIIl CAMOOPTraHi3allis MOKe OyTH BU3HaYCHA
SIK 3IaTHICTHL MOBHOI CHCTEMH JI0 CTA0TI3a1lil MOBHHUX 3aC001B, IXHIO aJaIlTAIliI0 10 HOBUX
YMOB BOEHHOI KOoMyHikalii. CamoopraHizaiiist 3yMOBIO€ (YHKIIIOHYBaHHS MOBH BIfHU B
PI3HHX TEKCTOBHUX CEPEIOBUIIAX. 3MIIITyBaHHS JOBITLHOCTI ¥ aJalITUBHOCTI CITOCTEPIraeMo
Y yHKuionanvno-cmucnosii amnuighikayii, Mo CUPSIMOBaHA HA BHUBYCHHS MOBHHX
3aco0iB (BICHKOBO-TIOITHYHOT TepMiHONOTII, war-related collocations, metadop BiliHH,
(pazeonorizamiB, Handpa3zoBUX €IHOCTEH) 1 MOB’A3aHMUX 13 HAMH MPOIECIB 1 CTPYKTYP,
siKi HaOyBaIOTh HOBMX KOHOTATUBHUX 3HAY€Hb, CTHJIICTHYHHUX BiJITIHKIB, MparMaTHYHUX
¢GyHKIiH. Y TakoMy TIyMadeHHI MOCTYJIbOBAaHO Oe3Iocepe/Hii 3B A30K MOBH BiliHHU i3
30BHIIIHIMHA CHCTEMaMH CEpeIOBHINA (€THOCOM, KYJIbTYPO, COIIyMOM), a BiJHOIICHHS
MK €JIEMEHTaMH CHCTeM, OYEBHIHO, MPOEKTYIOTHCS HA 3HAYEHHS MOBHHX 3acO0iB.
3 ormsay Ha Lel aclieKT MOBY BIMHH CITifl yBa)KaTH MO3UTHBHUM KaTajli3aTOpPOM HE JIMIIE
BJIACHOT MOBHOT CHCTEMH, a 1 30BHIIIHIX CYyIIEPCUCTEM.

B ocHOBI J1inzeéanvnozo aemoxkamanizy nexuTh KBamiikailis MOBHOI CHCTEMH SIK
CKJIQJIHOT, CBOJIIOIINHOI, 1m0 (YHKI[IOHYE 3a paXyHOK MHOXXHHHOCTI MOBHHX 3aco0iB,
Malo4M peryJsITOpHI MeXaHi3MH, siki 3a0e3neuyroTh MosiBY war-related collocations.
MoBa sk BijKpuTa, HeJliHIHHA CUCTEMa i JUHAMIYHE SIBHILE OC3MEPEePBHO KOHTAKTYE 3
HaBKOJMIIHIM cepeposuiiem (Jomoposan, 2011, ¢. 165). Lla BimkpuTicth 3a0e3neuye
IMOCTIMHE MOIMOBHEHHS MOBH BifHM HOBHMH €JIEMEHTaMH, SK-OT: BIHCHKOBO-TIOJIITUYHOIO
TepMiHooriero, war-related collocations, metradopamu BiliHH, (paszeonoriaMamMu Ha
TTO3HAYEHHSI BOECHHUX SIBUII 1 TOHATH, CIENU(DIIHUMHA TPaMAaTHUYHUMH KOHCTPYKITISIMH,
Haa(pa30BUMH €IHOCTSAMHU M TEKCTOBUMM (PparMEHTaMM BOEHHOI TeMaTHKH. Jloxoanmo
BHCHOBKY TIPO T€, II[0 MOBA BIHU HE MOXe MaTH MPOMDKHOTO piBHS iHTErpaillii, iHaKie
Ha [IbOMY piBHI TOBHHHI O OyiM iCHyBaTH CTayi MOBHI KOHCTPYKIIi Ha ITO3HAYEHHS
yHIBepcatiii, 0 0JJHAKOBO (PYHKIIIOHYIOTh Y PI3HUX KOHTEKCTaX BOEHHOTO JTUCKYPCY.

Moena mypoynenmuicme BinoOpaxae (IyKTyalii B TEKCTOBOMY IPOCTOpi, SKi
3MIHIOIOTh CHUCTEMY, CIIPSIMOBaHa Ha BCTAHOBJCHHS HelependadyyBaHUX CEMaHTHYHUX
BIITIHKIB 1 (YHKI[IOHAJBHUX BIACTHBOCTEH MOBHHMX 3ac00iB, IO 3/IHCHIOIOTh
MparMaTHYHUH BIUIMB Ha agpecara. Y JIHTBOMONITHYHIN CHHEPTETHIl 1nOPA0OK i Xaoc €
B3a€MOJIONIOBHIOBAaHMMH CTaHAMHM MOBHOI CUCTeMHU. XaoC CBIAYUTH MPO HECTAOIIBHICTD,
sIKa TUTABHO TIEPEXOJIUTh Y MOPSJIOK YHACIIIOK caMoOopraHi3allii CUCTeMH ¥ 1ocia0IeHHs
JECTPYKTUBHAX UYMHHMKIB. MOBHaA cHcTeMa, 3 TO3WIil CHHEPreTUKH, BCTYIa€ B CTaH
Xaocy, sSIKui yepe3 ducunamito (PO3CIFOBaHHS HaJAMIPHOT pEUOBHHU, €HEpTii, iHpopmailii
13 CHCTEeMH 10 30BHINIHBOTO CEPEAOBHUIIA) CIPUYMHIOE TAPMOHIMHY KOHBEHLIWHICTH il
CKJIQJHUKIB, SIK BHCIIIJ, CHCTEMa TIEPEXOAUTH 10 HOBOTO piBHS — mopsanaky (Haken, 1983).
[ToennanHsT ABOX CTaHIB MPH MOBHIA TypOYJICHTHOCTI BiZOyBaeThCS TOMIi, KOJIHM MOBA
BiifHM TIOCTa€ AK 0a3a MOJaNIbIIoi cTabii3alii MOBHUX MPOIECIB, TOOTO € MATPYHTAM IS
(hopMyBaHHS KOMyHIKATHBHHUX MOJIEIIEH.

Koxnwmii 13 1uX cTaHIB IMOB’S3aHUI i3 MOJAENIOBaHHSAM (hpakmanie, Tin SKAMHU
PO3yMi€MO CTPYKTYpHY OpraHi3allito MOBHHX 3ac0o0iB (war-related collocations, meradop
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BiifHH, (pa3eonori3MiB) y TeKcTaxX pPi3HUX (YHKIIOHATBHUX CTHIIB, ‘“3TiHO 3 SKAM
HacTymHi (opMu camoopraHizallii CHCTEMH HaraiyroTh 32 CBO€IO OyJI0BOIO TONEpeIHi”
(CemiBanoBa, 2017, c. 39). Ilocunenns ¢peksenuii war-related collocations, meradop
BiliHM, ()pa3eosnori3aMiB y JIIHIBOIOJITUYHOMY TEKCTOBOMY HPOCTOpi aOCOIIOTH3YE
MIPOAYKYBaHHS, CHPUIHATTS i PO3yMiHHS MOBH BiliHH.

3acagHU4MM Uil CUCTEMH € TIOLIYK ammpaxmopa, caMe BiH CKepoBYE ii 10 BiIHOCHO
crabinpHoro crany (IlixroBHikoBa, 2016). Y TakoMy BHUIIAAKy MOGHUI AMHPAKHIOD
CTaHOBHTH KOHIICHTPAIIIO 32aC00IB MOBH BilfHH B TEKCTaX Pi3HUX (YHKIIOHATHHUX CTUIIB,
SIK1 OPMYIOTH PO BOEHHOTO TUCKYpcy. [lepeBaroto MoBH BiliHH € TIOJaHHS JABOX THUIIIB
CEeMaHTHYHOI peIpe3eHTallii: CUTyamiiHOro (CHMHTarMaTW4HOro), SIKUH MPOEKTYETHCS
Ha OQIIAHO-AUTOBUH, MyOJIIUCTUUHUN, XYAOXKHIH TEKCTH, ¥ CHIIMKJIONECINIHOIO
(mapagurMaTUYHOTO), IO OIKCY€ IMAHEHTHI BIACTUBOCTI war-related collocations,
Metadop BiitHH, Pppazeonorizmi. [lompu 3axiiazieny B CUCTEMY BHYTPILITHIO TEHICHIIIIO 10
crabimzarii crany, “3’SIBISIOTHCS MOYJIIMBI BapiaHTH TOJAJIBIIIOTO PO3BUTKY CHCTEMH Y
BUTJISIAI TOUOK Oighyprayii” (JJlomOponan, 2011, c. 166).

Cemanmuuna Oipyprauyia monsrae B po3rally’K€HHI NIISXiB €BOJIONIT JUHAMITHOL
CUCTeMH Kpi3b NMPHU3MY MOJITHYHOI, COIIANBHOI, iJIe0JOTI9HOI, BOEHHOI CYyIEpPCHCTEM,
€JIEMEHTH SIKO1 PO3BHBAIOTHCS CTAIiabHO — BiJ MPOCTOrO 10 CKJIAJHOTO — Ha MiJCTaBi
ceMaHTU4HOI TpaHchopmMarii. Diaykryarlii Ha cy0aTOMHOMY PiBHI BiAITOBiAabHI 32 BUOIp
TUX YU THX MOBHHX CTPYKTYp. 3aJIe)KHO BiJ B3a€MOJil MiJCHCTEM MOBa BiiHM 3MOXKe
JOTIOMOTTH B PO3yMiHHI NapaAUIrMaTHYHUX 3MiH Y BOEHHIH KOMYHIKaLlii.

Oneprss Ha eTanmu SKICHUX 3MiH CHUCTEeMH B Tporeci ii HaOIMXKEHHS 10 HOBOI
camooprasizaiiii, fSKk-oT: (YHKI[IOHAJIBHO-CMUCIIOBA aMIUTi(iKallis — JIHTBAJIbHUI
aBTOKATaji3 — MOBHA TYypOYJICHTHICTh — CeMaHTHuUHa OipypKarlisi — yBaKaeMoO OJIHIEIO
3 TEXHIK PO3YMIHHSI EHTpOIii AMCKypcy. Emmponia oOuckypcy cupsMoBye yBary Ha
BUHHUKHEHHSI CMHCJIOBOT'O Xa0Cy Y BOEHHIM KOMYHIKallii, KOJU CTPYKTYpH, IO IIBUIKO
pPO3BUBAIOTECS (TOOTO MOBa BIHHHM) MIATATYIOTH 10 ceOe i IHII HemoB’s3aHi 3 HUMH
cTpyKTypH. [lopomKkeHHs MOBH BiliHU CTa€ TPUTEPOM XaO0TH3AIII{, ITiJ] 9ac SKOTO BiiCHKOBO-
MOJITHYHA TepMiHOJOTIsA, war-related collocations, metadopu BiifHH, (hpazeonorizMu Ha
ITO3HAYEHHS BOEHHUX SIBUII 1 TIOHATH, Ha(pa30Bi €HOCTI BOEHHOT TEMaTUKHA HaOyBaIOTh
HOBUX (opM 1 3HaueHb. TakuM YWHOM MOBa BIHHU TIOCHIIIOE €MOIIiHY Hampyry B
CYCITIJILCTBI, IO J1a€ 3MOTY TPAHCIIOBATH 11 B Yaci Ta pOCTOPi.

3aiexHO Bij B3aeMo1ii 00’ €KTa Ta MpeaMeTa JOCITiKEHHS B MeXKax JIIHTBOITOJII THIHOT
CUHEPIreTUKH BUIUILEMO TaKi ii MiABUAN: MaKPO- i MIKPOJIIHTBOIIOJITHYHY CUHEPTETHKY.

Y ¢dokyci yBarm MaKpOJIHTBONMOJITHYHOI CHHEPreTHKH — TJIOOANbHI acleKTH
B3a€MO/Ii1 MOBHHX 3ac00iB Ha piBHI MI>)KHapOIHOI HOJITUKH, BOEHHOI KOMYHIKaIil, aHali3
BiiICBKOBOTO KOH(QIIIKTY Ta MOBHI 3MiHH 3aJIe)KHO BiJ] CYCHIJIbHO-TIONITHYHHUX MPOLECIB,
BHBYCHHSI COIIaJIbHUX aCIEKTiB PO3BUTKY MOBH BiliHH.

VY napuHi MakpoJIiHTBONIOJIITUYHOI CHHEPTETUKHU € JOCIIKCHHS MapKepiB BOEHHOT
KOMYHIKaIlil B TeKCTax OQIiliiHO-A1JIOBOr0 Ta MyOJIIMUCTUYHOTO CTHIIIB, BUSBIICHHS
MoJieTiel TOBEIIHKH “areHTiB” BOEHHOT KOMYHIKallii, “poJIboBi irpu” B poiieci BOEHHOT
komyHikamii (I'appkaBuii, 2022), KOTHITHBHA eKCIUIOpALis MeIiaTop-penumieHT
(Frantzuz & Marina, 2022), aHTpONOLEHTPUYIHA MOJETh BOEHHOT KOMYHIKalii, aHami3
BifiCbKOBOTO KOH(IIIKTY Ta MexXaHi3MH Horo BperymoBaHHs (Praver & Zheleznikov,
2019), mocmimKeHHsT MOBHOI CHUTYyaIlii, MOBHOTO KOJICKTHBY, CYCIITLHUX (DYHKITIH MOBH
BiifHM Ta (popM ii iCHyBaHHS B COIiyMi, BUBUEHHSI CHHEPTETUYHOTO €(PEeKTy MOBH BiliHU
Ha CYCHIUIBHO-TIOJITHYHI TPOIIECH, 3MiHa (a30BOr0 IMOPTpeTa Ha OCHOBI Oidypkartii
lomnga (Iapacrok, Perrera, 2012), MexaHi3M aBTOKOJIMBAHb Y JIIHTBICTHUII BiHU, 3apa3oM
JIOCTIDKEHHS BilICBKOBOTO/BOEHHOTO IMCKYPCiB Ta 3aco0iB MoBH BiiiHU (CTanHik, 2016).
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MikpoJiHrBOMOJIITHYHA CHHEPreTHKa 30CepePkKeHa Ha BHUABICHHI W OmHCI
CEMAHTHYHHX, CTPYKTYPHHX i mparMaTH4HUX ocobmuBocTel war-related collocations,
ix KOHTeKCTyanLHm ajanrarii Ta BI/IKOpI/ICTaHHl B TEKCTax pi3HHUX (byHKuloHanLHI/Ix
ctuiiB. Bapro HaromocuTH, 110 MleOJ‘IlHFBOHOJ‘IlTI/I‘IHa CUHEpreThKa TICHO IOB’s3aHa
3 NPHUKJIAAHOIO Ta KOPIYCHOIO JIIHI'BICTUKOIO, CTHJIICTHKOIO TEKCTY, (PYHKLIOHAJIEHOIO
MParMaTHKoOIO, JIe B IEHTPl YBarn — MOBHI 3acO0M BOEHHOI/BIHCHKOBOT TEMAaTHKH 1]l Yac
KOMYHIKaTHBHOT'O aKTy B Aia/i YM B Tpia/li, HAaIPHUKIIAMI, TIOJITHK — BIliCBKOBOCITY>KOOBEIIb,
MOJIITUK — BilICHKOBOCITY>KOOBEIIb — KYPHAJIICT.

3 orJisily Ha 3aCTOCYBAHHS PI3HUX METOIOJIOTIYHHX ITiTXOI1B Y MEXaX JIIH'BOIOJII THYHOT
CHUHEPTeTHKH BHIUIIEMO TaKOX TEOPETHYHY i eKclepeMeHTAJbHY JiHrBOMOJITHYHY
cuHepretuky. TeopeTu4Ha JiHrBONMOJITHYHA CHHEPTeTHKA 3aMAEThCSl BUBYCHHSM U
OOTPYHTYBaHHSM KJIIOUOBHUX TEOPETHYHHX TPOOJIEM, SIK-OT: MOJEJCH JiHIBOMOITHYHOT
CUHEpTii; 3aKOHOMIPHOCTEH PO3BUTKY Ta (YHKIIIOHYBaHHS MOBHHUX 3aC00IB Kpi3b MPU3MY
JIHTBICTUKM BIHW; MEXaHi3MIB MOBHUX TpaHchopMariiii Imia BIDITHBOM COIiaJbHO-
MTOITHYHUX (PaKTOPIB; MEPEXOIiB MXK CTAOUTEHUMH 1 HECTAOUTEHUMH CTaHAMU MOBHHX
3ac00iB y IUCKypCi BiifHH; B3a€MOJIil Ta B3aEMHOTO BIUIMBY MOBH BifHU B YPETyJIIOBaHHI
BiliCEKOBHX KOH(JIIIKTIB.

ExcnepumeHTajbHA JIHIBOMOJITHYHA CHHEPreTHKA CIIPSIMOBaHA HAa CTBOPEHHS
KOPITYCiB TIOJITHYHUX 3asB, HOPMATUBHO-TIPABOBHX aKTiB, KOHBEHIiH, TOCTAHOB, 3aKOHIB,
MyOTIIUCTUYHUX CTaTeH, KYPHAIICTCHKUX PEIOPTaXKiB, XyI0KHBOI MPO3H; BU3HAYCHHS
CTaTUCTUYHOTO CIIBBITHOLICHHS MDXK BHUIIaJKOBUMH BEIWYMHAMH Ta BCTAHOBJIICHHS
CTYHEHs AacOLlaTUBHOTO 3B’S3Ky B TEKCTaXx OQIMiifHO-AIIOBOTO CTHIIIO; MapKepu
BOEHHOI KOMYHIKalii, MOAEIb-Peryisarop OoQiliifHO-IIIOBOr0 MEHTaJIbHOTO IMPOCTOpY,
MOJIENIb MTOBEIIHKHM “‘areHTiB” BOEHHOI KOMYHIKalii, “poJibOBi irpu” B Mpoleci BOEHHOI
KOMYHiKaIlil; BA3HAUCHHSI TOUYKHU JIOKAJTBHOTO MAaKCUMYMY B KOHCTPYIOBaHHI HapaTHBIB Yy
TEKCTax MyOIIIUCTUYHOTO 1 XYI0KHBOT'O CTHITIB; JTIHTBOCTATUCTHYHY JIETEPMIHALIIIO War-
related collocations y texcrax myOainuctTuunux Bunanb The Guardian, The New York
Times, The Washington Post; BuBuenus ¢azoBoro moptpera war-related collocations
MIPU HATKPUTUIHIN 1 miakpuTudHil Oidyypkarii ['omnda Ta aBTOKOIMBAHE Y TUCHUTIATHBHIN
CUCTEMI XYII0’KHBOI TTPO3H; JIIHTBOIIOIITUYHY TpaHCHOpPMAIIifo MOBHUX 3ac00iB Y TEKCTax
0 iMiifHO-TI7I0BOTO, IMyOIIIUCTHYHOTO, XYA0KHBOTO CTHJIIB. BUBYEHHS OnHIET i3 CTOPiH
00’€KTa JOCITIDKEHHS Tepeadadae 3alydeHHs JIHTBOCTATUCTHYHUX 1 MaTeMaTHYHHAX
METO/IiB TPOTpaMyBaHHSI.

3 OWX MO3UINH aruTiKaTHBHHUIA MOTEHIlia)l JIIHTBOIIONITUYHOI CHHEPTeTHKN BOAYaeMo
B JIOCIIJUKEHHSX, SIKI OXOIUTIOIOTH HPOOJIEMAaTHKY JIHIBOMOJITUYHOI CHHEPril MOBHHUX
3ac00iB Yy JTIHTBICTHII BilfHU, SIK-OT: TO3UTHBHA B3a€MOIist (KOHCOJIIIaIlist), i ICHITFOBAIbHA
cuHeprisi (pe3oHaHC), HeraTUBHA B3aeMolisi (KOH(pOHTaIlist), aMOiBaJICHTHAa B3a€EMOJIIs
(mudysis), mo Mae AK TO3WTHBHE, TaK 1 HETaTHMBHE 3a0apBJICHHS; CTaTUCTUYHE
CHIBBITHOIIICHHS MK BUTIa/IKOBUMH BEJIMYMHAMH Ta BCTAHOBJICHHS CTYIICHS aCOI[IaTUBHOTO
3B 13Ky B TeKcTaxX OQIIiifHO-IIOBOTO CTHIIIO; MapKepH BOEHHOI KOMYHIKaIlii, MOJEIb-
perynsarop OQiliiHO-IJI0BOr0 MEHTAJILHOI'O MPOCTOPY, MOJICNb IMOBEIIHKH “‘areHTiB”
BOEHHOI KOMYHiKallii, “poiboBi irpu’ B poIieci BOEHHOT KOMYHIKaIlil; BA3HAYCHHS TOUKH
JIOKAJIbHOTO MaKCHUMyMy B KOHCTPYIOBaHHI HapaTWBIB y TEKCTax ITyOJIUCTHYHOTO i
XyIO>KHBOT'O CTHUTIB; JIIHTBOCTATUCTHUYHA IeTepMiHallis war-related collocations y TekcTax
nyominuetnaauX Bumanb The Guardian, The New York Times, The Washington Post;
3MmiHa (azoBoro moprpera war-related collocations TIpu HaATKPUTHIHIN 1 TAKPATHIHINA
Oipypxkarii ['omda B TexcTax XyIOKHBOTO CTHIIIO; aBTOKOJIMBAaHHS B JAMCHTIATHUBHIM
CUCTEMI XyI0’KHBOT MTPO3H; JIIHTBOIIOJIITUYHA TpaHCOpMaIliss MOBHUX 3ac00iB y TEKCTax
O(iIiHO-TI7I0BOTO, MyOIIIUCTHYHOTO 1 XyI0)KHBOTO CTHIIIB.
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TaxkuM 4nMHOM, 3 OIJISILy Ha CKa3aHE BUILE, Y MEXax JIHIBOIOJIITHYHOI CUHEPIeTUKU
BHOKPEMIJIOEMO II’ITh HAIIPSIMiB HAYKOBUX AOCIIIKEHb: CHHEPIeTUYHUM, OPiEHTOBAHUM
Ha BJIACHE CHHEPIeTHKY, IO JOCTI/KY€E B3aEMOJIIF0 MOBHHUX 3aC00iB, iXHiil B3a€MOBILIUB
Ha (OpMyBaHHS MOBHU BiWHM; IJIIHTBICTHYHHM, CIPSIMOBAaHWUH Ha JIHTBICTUKY, BUBYAE
CEeMaHTHYHi, CTPYKTypHi, NparMaTu4Hi, JiH'BOCHHEPreTHYHi OCOOJIMBOCTI MOBHHUX
3ac00iB; KOMYHIKaTUBHHUM, CHPSMOBAaHHH Ha TMOJITOJIOTI0, JOCHIIKY€E TMONITHIHY
KOMYHIKAI[IF0 Ta B3a€MOBIUIMB CYCHUIBHO-TIOJIITHYHHUX TOJi Ha 3MIHH B MOBI BiliHU;
COLlJIbHUM, 30cepePKEHUH Ha COLI0IOTII0, aHaJIi3y€e COLlialibHI aCIEeKTH PO3BUTKY MOBH,
MOBHOT'O KOJIEKTHBY, CYCIUTbHUX (YHKLIHA MOBH BifHM Ta (opM ii iCHYBaHHS B COLIIYMi;
BOEHHMUIA, 1110 Ma€ BiICHKOBE CIIPSIMYBaHHS i TIOJISITAa€ Y BUBUYCHHI BIHCHKOBOTO KOHQIIIKTY
Ta MEXaHi3MiB HOTO BpETyIIOBaHHS.

BucHoBku. Teopernuni 3acaayd JOCTIJDKCHHS JIHIBOIOJITHYHOI CHHEPIrEeTHKH
IPYHTYIOTbCS HAa BUBYCHHI JIIHTBONIOJNITHYHOI CHHEpPrii MOBHUX 3aco0iB B
AHTJIIHCHbKOMOBHHX TEKCTaX Pi3HUX (PYHKITIOHATBHUX CTHIIB, SIK-OT: TIO3UTHBHA B3a€EMOI,
HeraTMBHA B3a€MOJIisl, aMOiBaJIeHTHA B3a€MOIisl, TTi/ICHITIOBATIFHA CHHEpris. [i 06’ ekToM €
MOBa BiliHH, 110 CTAHOBUTb OCHOBY BOEHHOI'O IUCKYpCy H (JOpMy€e MOBHHMI KOHTUHYYM
Cy4acHOI JIIHTBICTHYHOI TTapaJUrMH B MOJIITUYHIN JIIHTBICTHIII, COIIOJIHTBICTHIII, BOEHHIH
KOMYHIKaIlii, BOEHHI KOH(IIKTOIOT1].

Kareropiitamii amapatr penpe3eHTye KOHBEHIIIMHO 3aKpilUIeHI MOHSATTS U TepMiHU
JIIHTBOCUHEPIeTUKH:  CaMOOpraHi3ailisi, JUCHIIATUBHICTh, JUHAMIYHICTH CHCTEMH,
BIJIKPUTICTh CUCTEMH, HENiIHIWHICTh CHCTEMHU, MOPSJIOK/Xa0C, — a TAKOXX HOBI TIOHATTS B
KOHTEKCTI IbOTO JOCITIDKEHHS: (PYHKIIOHATBHO-CMUCIIOBA aMIUTi(iKalis, JiHrBaIbHUHA
aBTOKaTalli3, MOBHa TypOYJEHTHICTb, IHBapiaHTHHW (pakTall, ceMaHTU4HA OiypKaris,
MOBHHUH aTTPaKTOp, EHTPOIIisl TUCKYPCY.

PesynbraTamu 3acToCyBaHHS JIIHTBOCHHEPreTHYHOCTI B Cy4YacHIM JiHTBICTHIN
CTaNM MiJABUAM JIIHTBOTIONITUYHOI CHHEPIeTHKH: MAaKpo- W MIKpOJIHTBOIMOJITHYHA
CHHEpPreTUKa, 3apa3oM TEOpETHYHA ¥  eKCIepEeMEHTallbHa  JIIHIBOIOJITHYHA
cuHepreTuka. BUB4eHHSIM O/1HI€1 31 CTOPiH MOBH BiifHU B M€aX MAaKpOJIHTBOMIOIITHIHOT
CHHEPTETUKH BBaXKaeMO TJIOOAbHI aCIEKTH B3a€MOIiI MOBHHX 3aco0iB Ha pIiBHI
MIKHApPOIHOI TOJIITHKH, BOEHHOI KOMYHIiKaIlii, BifChKOBOTO KOH(IIKTY. 3BaKarouu
Ha IIe, MIKpOJIHTBOTOJITHYHA CHHEPTeTHKA 30Cepe)KeHa Ha BHABICHHI ¥ OIMHCI
CEeMaHTHYHHX, CTPYKTYPHHX 1 TMparMaTWYHUX OCOOJIMBOCTEH MOBHHX 3aco0iB, iX
KOHTEKCTyalbHil aganTailii Ta BHKOPUCTaHHI B TEKCTaX Pi3HUX PYyHKIIIOHAIBHUX CTHIIIB.
TeopeTnuHa JTIHIBOMOJITUYHA CHUHEPIeTHKA 3YMOBIIOE BHUBUCHHS M OOIPYHTYBaHHS
KJIIOUOBUX TEOPETUYHUX MPOOIIEM JIIHTBOIIOJIITUYHOI CHHEPIeTHKH, a CaMe: MOJITHYHOT
JIIHTBICTUKH, COIIOJIHTBICTUKH, BOEHHOI KOMYHIKaIllii, JIHTBOCHHEPTETUKHU, BOEHHOL
KOH(DIIiKTOJOrI{, JIHIBICTUKM BilfHM, Pi3HOBU[IB JIIHTBOIMOJITHYHOI CHHEpPTii Ta iH.
ExcriepumeHTanbHa JIIHTBOMOJITHYHA CHHEPreTHKa CIHpsIMOBaHA Ha CTBOPEHHS
KOPIYCIB TMOJITHYHHX 3aiB, HOPMATHBHO-IIPABOBUX aKTiB, KOHBEHLiH, MOCTAaHOB,
3aKOHIB, MyOMIIUCTHYHUX CTAaTEH, )KYPHAIICTCHKUX PEMOPTaXKIB, XyI0KHBOI MPO3H.
Ha oco0uBy yBary 3aciyroBy€ BU3HAUEHHS CTAaTHCTHYHOTO CIIIBBIJIHOLICHHS MIXK
BHITQJIKOBUMH BEJIMYMHAMHU Ta BCTAHOBIICHHS CTYIEHS acOI[iaTUBHOTO 3B 53Ky TpH
aHai31 KopIycy TeKCTiB odimiiiHo-ainoBoro cTwio. EkciepuMeHTa bHICTh MoJsrae,
30KpeMa, i y BU3HAUYCHHI TOYKHU JIOKAJLHOTO MAaKCUMYMY B KOHCTPYIOBAaHHI HapaTUBIB
Y KOPTIYCi TEKCTIB MyOIIITUCTHIHOTO W XYI0KHBOTO CTHIIIB.

Y  JIHTBOMONITHYHIN CHHEPTeTHIll BUSBICHO II'SSThb HampsMiB 1 PO3BHTKY:
CUHEPTeTUYHHN, JIIHTBICTUYHHIA, KOMYyHIKaTUBHHH, COIlialbHUH, BOeHHNH. KokeH 13 nmux
HaNpsIMiB Ma€ po3rajly>KeHy CUCTeMY IPUHOMIB AOCIIIKEHHS I OIMCY MOBH BilHH.
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IlepcnexkTHBa TMONANBIINX PO3BIIOK CHPSMOBaHA Ha BUSBJICHHS JIIHTBOIOJITHYHOI
cuneprii war-related collocations y Ttekcrax oQimiHHO-IIIOBOTO, ITyOIIIMCTUYHOTO,
XYIO’)KHBOTO CTHIIIB.

Kondaikr inTepeci
VY upoMy nociikeHHI HeMae KOH(IIIKTY iHTepeciB.

BuxopuctaHHs IITY4YHOT 0 iHTEJIEKTY
He BuxopucroByBascsl.
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T'BPUIN3ALIS SIK CIIOCIB IOITOBHEHHS
OCBITHBOI TEPMIHOJIOTI'II

Abstract

The study explores the continuous evolution of educational terminology, a process that has significantly
intensified in recent years due to advancements in computer and information technologies, globalization
and international collaboration. The ongoing development of educational terminology has influenced the
ranking of term nominations according to their emergence into older and newer categories. Additionally,
the presence of not only narrow-field, but also interdisciplinary, as well as general scientific terms in
the analyzed material can be attributed to processes of secondary nomination. The research establishes
that one of the most productive ways of creating new terminological units is hybridization, which is
the combination of elements originating from different languages. It is demonstrated that professional
terminology of educators includes not only multi-word term combinations, but also numerous one-word
term designations, particularly composits and juxtapositions, which are formed through hybridization.
The hybrid terms given in the article testify to the incorporation of elements from multiple languages.

The study identifies two mechanisms of hybrid term formation: (1) the combination of foreign
language components; (2) the integration of foreign language elements with Ukrainian components.
A foreign language component in hybrid terms containing a specific Ukrainian element can be both
prepositive and postpositive. The components online, offline, media, and STEM stand out with the highest
frequency among hybrid terms in the field of education.

The findings of the analysis offer practical implications for multiple areas: first, in studying the
spelling of words containing foreign language components; second, in teaching terminology; and third,
in teaching Ukrainian derivatology, as hybrid terms provide illustrative material to study morphological
word formation processes.

Keywords: terminology, hybridization, hybrid term, hybrid term formation, terminological
nomenclature, term composition, field of education.

AHoTanisn

VY crarTi 3’5COBaHO, L0 CTAHOBIEHHS TEPMIHOCKIANLy c(EpU OCBITH € HENEPEPBHUM IIPOLECOM,
3HAYHO IHTCHCU()IKOBAHUM MPOTATOM OCTAHHIX POKIB, III0 3yMOBJICHO PO3BUTKOM KOMIT FOTEPHOI TEXHIKH,
iHpOpMAaLIIHHUX TEXHOJIOTiH, MmpolecaMy Tiodaiizamii Ta MIKHApOJIHMX KOHTaKTiB. HemnepepBHICTb,
TPUBAIICTh (OPMYBAHHS TepPMiHOCKIALy cepr OCBITH BIUIMHYJIU HA PaHKYBaHHS TEPMiHOHOMiHALi
BIJINOBITHO J10 Yacy [10SBU KOHKPETHUX TEPMiHIB — JaBHI 1 HOBI1; IpoliecaMy BTOPUHHOI HOMIHALIT MOXKHA
TIOSICHATH HASBHICTH MOCEPE] aHATI30BAaHOTO MaTepially He JIMIIE BY3bKOTaly3eBHX, a i MIKrary3eBux
1 HaBiTh 3araJlbHOHAYKOBUX TEPMIiHIB. Y CTAHOBJICHO, 1[0 OJHUM i3 TPOJYKTUBHHUX CIIOCOOIB TBOPECHHS
HOBHMX TEPMIHOOJMHUIIL € TiOpUAM3aIlis — TIOEIHAHHS EJIEMEHTIB, 1[0 MOXOSTh 3 PI3HUX MOB.
JoBeneHo, mo (axoBa TEPMIHOJIOTISA OCBITSH, KPIM TEPMIHOCIOIYUYEHb, MICTUTh YAMAJIO OJHOCIIBHUX
TEPMiHOHOMIHAIIi 1, 3-TOMIX SKHX 3a(DiKCOBaHI — KOMITO3UTH Ta FOKCTAIIO3UTH, — YTBOPEHI 32 IOITOMOT OO
riopuau3artii. HaBeneHi B ctaTTi TepMiHU-TIOPUIN 3aCBITYYIOTh BUKOPUCTAHHS €JIEMEHTIB 3 PI3HHX MOB.
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BusiBneno, 1o riOpuiHe TepMiHOTBOpEHHs BHsIBIIsiE cebe JBoma criocobamu: 1) Bij iHIIOMOBHHUX
KOMIIOHCHTIB; 2) BiI IHIIOMOBHOTO Ta yKPaiHCHKOT0 KOMIOHEHTA. |HIIIOMOBHMIT KOMIIOHEHT Y TiOPHIHIX
TepPMiHAX 3 MUTOMHM YKpPATHCHKUM €JIEMEHTOM MOXE OyTH 1 MPEMO3MTUBHHUM, 1 MOCTIIO3UTHBHUM.
Haii0inpioro 4actoToro B TiOpUAHMUX TEpPMiHAX 31 cepH OCBITH BHPIZHSIIOTHCS KOMIIOHCHTH OHJIALIH,
oaaiin, media, STEM.

Pesynpraty aHanizy riOpuaHUX TepMiHIB (axoBOi MOBH OCBITSIH MOXKYTh CTaTH B HPHUTOJi, MO-
Triepiie, mij 4ac JOCHIHKEHHS TMPaBOIKICY CIIiB 3 IHIIOMOBHUMH KOMIIOHEHTaMH, MO-JApyre, y Mmpoleci
BHKJIQJIaHHS. TEPMIHOJIOTI] Ta, MO-TPETE, MiJ| Yac BUKJIAJAAHHS YKpPATHCHKOI JE€pPHUBATOJIOrIi, TOMY IO
MICTSITh UIFOCTPaTUBHUN MaTepiai /i BABUCHHS MOPQOIOTiHHUX CIIOCOOIB CIIOBOTBOPY.

Kurwuosi cioBa: TepmiH, riOpuausaiis, TiOpuAHUA TepMiH, TiOpUIHE TEPMiHOTBOPEHHS,
TEPMIHOHOMIHAIIisI, TEPMIHOCKIIA, TEPMIHOJIOTIs, chepa OCBITH.

Beryn. Ilparmarmsaitiss OCBITH, 3yMOBJICHA COIIaIbHUMHU 3allUTaMH ITiATOTOBKH
cydacHHX (axiBIliB, sIKI MarOTh THYYKO Ta KPEATHBHO BIiAMOBimaTH mpodeciitHuM,
KOTHITHBHUM 1 COIliaJJbHAM 3MiHaM Y CBiTi; €BpPOIHTErpaiis Ta CTBOPEHHS €IHHOTO
OCBITHBOT'O IIPOCTOPY B yMOBax rio0daizauii, o noTpeOyoTsh GopMyBaHHs €1MHOI MOBU
OCBITHBOTO # HayKOBO- Ne1aroriyHoro CHIJIKYBaHHSI iH(dopMaTH3aLis Ta AUHKATATI3aLis
OCBITH SIK JOMiHaHTa O3HAKa Cy4yacHOI'0 CTaHy OCBITH, a TAKOX 100a METaMOJECpHY, SKil
BJIaCTHBA KOHCTAaHTa HEBU3HAUEHOCTI, Y sIKili mepeOyBae CbOTroiHi JIIOACTBO, 1 ika popmye
3aMUTH Ha YCBIIOMJICHHS MiCLSl Ta 3HAUYEHHSI OCBITH Ha Cy4YaCHOMY €Talli €BOIIOLiHHOTO
CTaHOBJICHHS JIIOJUHM Ta cycmiibcTBa, Ha AyMKY . . Kozuneup ta FO. O. [labanosoi
(2021, c. 4), a Ha HaI OTJISIA, 1e F MOJEpHi3allisl BULIOi Ta CEPeIHBOI OCBITH B YKpaiHi y
3B’SI3KY 31 CTPIMKHM PO3BUTKOM HAyKH, TEXHIKH 1, IK HACJI1I0K, TOSIBOKO HOBUX TEXHOJIOTIH
Ta yNpOBa/KEHHSIM IX y HaBYaJIbHHUU MPOIEC, ICTOTHO MPUCKOPEHUM Yepe3 MaHAeMilo
KopoHaBipycHoi xBopoOu 2019 i ocoOnuBo mmpokomacmTabHy arpecito pociiicbKoi
(deneparii, — 11e Ti YUHHUKH, 110 3yMOBHJIM U ICTOTHE MOIMOBHEHHS TEPMIHHOTO (OHIY
OCBITHBOT'O CEPEIOBHIIA 1 B pE3yIIbTaTi —HOTO (hiKCAIliI0 y BiATOBITHUX JIEKCUKOTPpAPIIHNX
mparsx, 3okpeMa B CIIOBHHKY-IOBIIHHUKY JIEKCHKH c(epr OCBITH: HaIllOHAIHHO-
eBporeiiceka imeHTHIHICTh I. M. Cepebpsacrkoi (2018), y CIoBHHKY TEPMIiHIB 1 TOHITH
cydacHoi ocBith, yknagenomy JI. M. Muxaiinosoto, O. B. Ilarasoto ta O. B. [IpoHinoro
(3aranmpHe penaryBanHs — JI. M. MuxaiinoBoi) (2020), y ['mocapii HOBiTHBOT rejarorianoi
TepMiHoJoril : HayK. BuaaHHs, ynopsuakoBanomy l. O. ITomazanom, T. M. bepecr,
O. B. lnsinoro, I'. B. Kynpikosoro (2021), C10BHUKY HOBITHIX OCBITSHCHKHX TEpMiHIB
i moHATh : noBigkoBomy BumanHi . I. Kosunens ta FO. O. [llabanoBoi Ta Txymaunomy
CIIOBHHKY OCBITSIHCHKHX TepMiHiB, ykinaaeHomy T. B. Tpicynosoro it O. B. Buninescbkoro
(2023). Lli mpami BiIA3epKaIOOTH MPOLECH 1 SIBUIA, IO BiOYBAIOThCSA B YKPaiHCHKOMY
OCBITHBOMY CEpPEOBHUII, 32 AONOMOIOI0 aKTyaJbHHUX TEPMiHIB 1 MOHSITH, YKHUBAHUX B
OCBITHBOMY TIPOIIEC] Ta HAYIIl BIIMOBITHO IO BUMOT YUHHOT'O 3aKOHOABCTRA.

AHani3 ocTaHHIX KocaiTKeHb i myOaikauiii. TepMiHOIOTY Ha3UBAIOTH Pi3HI PYHKIII,
BJIACTUBI TEpMiHaM, — HOMIHATHBHY, CHTHI()IKaTHBHY, KOMYHIKaTHBHY, HaBUYaJIbHY,
nparMaTuuHy, KOTHITHBHY, (DIKCyBaHHSI 1 TiepellaHHS 3HAHHS, a TaKOX “‘€BPHUCTHYHY
(yHKIIi10, QYHKIIIIO BIIKPUTTSI HOBOTO 3HAHHS, HAYKOBOTO IMI3HAHHS W BIAKPUTTS iCTHHN
(Omcienko, 2022, c. 89).

3aBOSKH TMOsBI TEPMIHIB Ha TO3HAYCHHS HOBHUX IPEAMETIB, IIPOIECIB, SIBHUII
30aradyrThCcs TEPMiHOCHCTEMH MEBHUX Taly3ed 1, 3p03yMiso, 3’ SBISETbCA (HaKTUIHUN
Matepiai Uit JIHTBICTUYHHUX CTyaid. TepMmiHOCMCTEeMH Pi3HOMaHITHUX Cdep JFOACHKOI
TSUTBHOCTI  TIOCTIMHO TiepeOyBarOTh Yy KOJI HAYKOBUX IHTEPECIB JOCIHITHHKIB.
Crynii nouatky XXI cTomiTTs, KpiM 3arajgpHOI T'€HETHYHOI XapaKTEPUCTHKH IEBHOI
tepminonorii (Hopomenko C.M., 2009 — Tepminosnorii Hadrorazosoi ramysi; Hsuyk T.,
2009 — apianiiinoi Tepminonorii; Yopua O., 2012 — mnomaTkoBoi TepMiHOJIOTIT),
BHUBYCHHSl HAI[IOHAILHOTO M IHTEPHALIOHAIBHOTO B YKPaiHCHKUX TEPMIHOCHCTEMAaX
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(Cumomnenko JI. O., Cokomnosa C. O., 1. B. Koponenko Ta iH., 1993; 3akpenunpka JI.,
2010;), 30cepemKeHi TaKOK Ha PI3HUX acleKTax 3alo3MYaHHs IHIIOMOBHHX TEPMIHIB Y
KOHKPETHI YKpaiHChKi TepmiHocucteMu: ['anonosa JI. €. (2010) BuBYana mij mumM KyToM
30py KpUMiHANICTUYHY TepMiHonoriro, Jlelineka B. M. (2006) — TepMiHONOTiFO MUTHOI
crupasu, KpacHononscoeka H. (2010) — TepmiHoiOTi0 MeHeKMeHTy, Maptunsk O. A. —
HAYKOBO-TeXHIUHy TepMiHonorito (2009), Mentunceka . — cydacHy KomI'IOTEpHY
tepMminosorito (2014), Ilerpummn M. (2010) — reonoriuny Tepminoorito, Ctpimenens H.
(2007) — 6i6mioTeuno-indopmaniiiny Tepminoinorito, Typ O. M. (2012) — cuctemy noriko-
MOHSATTEBOTO anapary Jokymento3nasLiB, DiticoBa T. O. (2005) — TepMiHOIOTiO JTiCOBOT
Meniopariii arpoianamadris, a Yepuenko 1. (2012) — repmiHomOrio Typu3my.

JKoana MoBa He 3/1aTHA HA3WBATH KOXKHE HOBE SIBUILIE, TPEIMET, IIOHSTTSI HOBHM CIIOBOM,
a TOMY Ha OCHOBI IlepeHeCceHHsI — MeTa)OpH YU METOHIMIT — MOKE BUKOPHCTOBYBATH 3 II€10
METOIO0 BJIACHI TOTOBI JIEKCEMH UM 3alO3MYaTH 3 1HIUX MOB. OJHUM i3 MPOTyKTHBHHUX
JoKepen 30aradeHHs TEPMIHOCKIATy KOHKPETHHX TEPMIHOCHCTEM € TiOpuam3aitis —
pe3yabTaT raobaizamii # y 3B°S3Ky 3 IIMM aKTUBHOTO 3alI03UYaHHS iHIIOMOBHUX JIGKCEM.
YkpaiHChKi JIHTBICTH MPAIOIOTE 1 B il MapuHI TEPMIHOTBOPEHH:, 30kpeMa 1. M. derko
(2019) nmocnipuna riOpuAM3aIlio SK 3aXUCHUNA MEXaHi3M TePMIHOTBOPEHHS Ha MIPHKIA[T]
TEPMIHOCHUCTEMH MY3€HHHUITBA. AHAIOTIHHOIO BUBUCHHS — 3arajbHOI i Pi3HOACIIEKTHOI
XapaKTEPUCTUKH 3al03U4eHb — NOTpeOye yKpaiHChKa TepMiHHA HOMiHaLig (paxoBoi MOBH
YKpPaiHCHKHUX OCBITSIH, IO i 3yMOBIIIOE aKTYaJbHICTh Li€1 CTATTI.

Merta cratTi nosisirae B 3°siCyBaHHI pouti TiOpuau3anii B MOMOBHEHHI TepMiHO(OHTY
chepu ocpitu. s AOCSATHEHHS MOCTaBIeHOI METH IepeadadyeHO po3B’sA3aTH Taki
3aBIaHHs: |) BUSBUTH OJHOCIIBHI TEPMiHH-TIOpUAN, IKUMHU MOCITYTOBYIOTHCS OCBITSIHU;
2) mpoaHaizyBaTd OJHOCIIBHI TEPMiHU-TiOpUIM m0A0 TXHBOT Oyn0BH; 3) BCTAaHOBUTH
MOBY — JDKEPEJI0O KOMIOHEHTIB OJHOCTIBHHUX T1OpUAHMUX TEPMiHIB; 4) 3°siCyBaTh MO3HIIiI0
IHIIIOMOBHOI'O KOMITIOHEHTa MO0 YKPaiHChKOI'O B OJHOCTIBHUX TiOpPHIHUX TEpMiHAX
3 MUTOMHM KOMIIOHEHTOM; 5) BHSBUTH HaHOIJbII Y)KMBaHI 1HIIOMOBHI KOMIIOHEHTH B
aHaJII30BaHUX OJHOCIIBHUX TEPMiHaX.

MeToau Ta MeTOJOJIOTisI MPOBEIEHOT0 MOCTiAKeHHsl. Y poOOTI BHUKOPHCTAHO
302aNbHOHAYKO8] MemoOu — aHaJli3y Ta CHHTE3Y, 110 JaJI0 3MOTY y3arajJbHUTH TEOPETHUHI
3acaay BUBYCHHS TiOpUamM3allii, Ta CHeIianbHl JiHegicmuyHi Memoou, a CaMe: Onucosuil
METOJT 1 METOJ| C/I0BOMBIPHO2O AHANI3Y, MO YMOXKIMBHIO KIacu(iKaiiro pi3HOBUIIB
ridpuan3arii ik OTHOTO 13 JpKepe30araueHHs TEPMiHOCHCTEM HOBUMU TEPMiHOO TUHHIISIMH.

Bukiaax ocHoBHOro matepiany mociigkeHHs. TepMiHOM Ha3HWBaKOTh “‘CIIOBO abo
CJIOBOCTIOJTYYE€HHS, 1110 TI03HAYAE NOHATTS IeBHOT rany3i Hayku abo TexHiku” (YKpaiHCchbka
MoBa: eHnukiomneris, 2004, c. 682). Bapro 3a3HaunTH, 1110 TEPMiHH, MTOB’s13aHi 31 CPheporo
OCBITH, JIy’)K€ HEOJHOPiJHI: BOHHM Pi3HI 32 TEMAaTHUKOIO, CTPYKTYPOIO, MOP(OIOTIYHUM
CTaTyCcoOM, ETUMOJIOTI€I0 TOIIO. SIKII0 OpaTH /10 yBard CTyMiHb Clielianizamii, CeMaHTHKY,
TO B OCBITHIH cepi NOCITyroBYIOThCS 3arallbHOHAYKOBUMU (aHani3, cunmes, enobanizayis),
MIXKTaTy3eBUMH (AHMUYUNAYISL, I30MOPDIZM, IHMEepHem-mexHOo102il) Ta By3bKOTaTy3eBUMHU
(inmepuem-aoukyis, cmopumenine, onicopperonedazoixa) TePMiHaAMHU.

Sk cnymuo 3ayBaxyioTh I. I. Kosunens Ta 0. O. IllaGanoBa, “cy4yacHa ocBiTa B
VYkpaiHi nepexuBae HaIpyKEHUI cTaH peOopMyBaHHs Ta TpaHcHOPMYBaHHS BiIOBIIHO
0 3araJbHUX TEHICHIIH Yy CBITOBOMY OCBITSIHCBKOMY IIPOCTOpi. 3MiHAa 3HAHHEBOI
MapagurMd Ha OiSUTBHICHY, Cy0’ €KT-00’€KTHOTO IOXO0my Ha Cy0’ €KT-Cy0’ €KTHHH,
Opi€HTaIlis Ha KOMIIETEHTHICHI pe3yJbTaTH HAaBYAHHS Ta 30BHIIIHI 3alUTH CYCIJIHCTBA
SIKICHO TIEPETBOPIOIOTH OCBITHIH TIpocTip BiTun3HAHOI negarorikn” (2021, c. 4). 3a3HaueHa
3MiHAa 3YMOBWJIa OHOBJICHHSI Ta TIIEPETBOPEHHS KaTErOpiiHO-NOHATIMHOIO amapary
Cy4acHOI eAaroriky, o BiJI3epKaItO€ 3MiCTOBHY HAlIOBHEHICTh HAYKOBOI Ta HABYAJIBHOT
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KOMYHIKaIlil B MeXaxX Cy4acHOTO OCBITHBO-TIPO(ECIITHOTO MPOCTOPY Ta BiAI3epKaieHa B
HOPMaTHBHO-TIPABOBUX aKTaX, 30KpeMa B 3akoHi Ykpaiau “IIpo Buiry ocBiTy”.

Ha nywmky 1. O. Ilomazan, “omHUM i3 HaiO1IBII BATOMUX CKJIaJTHUKIB 3a0€3TeYeHHS
Ni€BOi iHTETpallii OCBITH B HayKOBI i iHPOPMAIIHHO-TEXHOJIOTIYHI peaii cy4acHOCTI
€ CBO€YAaCHa MOJEpHi3alis OCBiTHHOI TepMiHoJjorii, sika O BimoOpakana Ti iCTOTHI
3MiHM B oprasizamii Ta, 3peliTolo, # y caMiii cyTHOCTI HaBYaJbHOTO MpoLeECy, SKi
3YMOBJICHI AMHAMIKOIO TEXHOJOTIYHOTO MPOTPECy W TUMHU BUKIHMKAMH, YACTO JTOBOJI
KOPCTKHMH, 110 3 HUMH JIOJCTBO CTUKaeThest choroani” (2021, c. 4). Came Tomy
y cdepi ocBiTH, K 1 B IHIUX cepax AISIIBHOCTI JIFOAUHH, 3 MOMISIAY MOXOIKCHHS
MoOyTYIOTh HE JIMIIE MUTOMI TepMiHHU, a i 3ano3uydcHi. “BukopucTaHHs iHIIOMOBHUX
TEPMiHIB € TIOIIUPEHUM i OJHUM 13 HAWNPOAYKTUBHIMIKUX MPOILECIB y TEPMIHOJIOTI].
Xoua TepMiHHE 3all03WYEHHS HE3HAYHOI0 MIPOI0 BIJPI3HSETHCS BiJ] 3aIll03MYCHHS
3araJbHOMOBHHX OJMHHIIb, MPOTE TEPMIHOCUCTEMH € HAWOUIBII BIAKPUTHUMH IS
MIPOHUKHEHHS HOBUX OIWHHIIL 1 MalOTh CBO€EpimHI ocobmuBocTi” (Pemko, 2019, c. 2).
3armo3uyeHHs] B OCBITHIN TEPMIHOJIOTI € pi3HUMU 3a JaBHICTIO, HANIPUKIAT TEPMiHH
neoaeozika, nedazoe € NABHINMIMMHU, a TEPMIHH aHOpo2o2iKa, 6eOK8ecm, MeUHMeNnine,
cmopumeinine, ympaxkeism — HOBIILINMU.

VY Hamr yac 3a103MYeHHs aKTUBHO ITPOHUKAIOTh IIEPEyCiM 10 TEPMiHOJIOTTHHUX CUCTEM,
o0 Hacamriepex 00’ €KTHBHO 3yMOBJICHO IHHOBAIlisIMU iH(pOPMAIIIHO-TEXHOIOTIIHOTO
XapakTepy, a Cy0’ €KTHBHO — MOJIOIO Ha aHrmi3MH. Sk cnipaBemnBo 3ayBaxkye M. I1. baran,
BHBYAIOYH IPUYHMHU, OCHOBHI BUSIBU TA HACIII KM aHTJTi3a1lii Cy4acHOTO YKpaiHCbKOMOBHOTO
KOMYHIKaTHBHOTO MPOCTOPY, ‘“‘aHrfi3amisi BigOyBaeThCsl BK€ B MIKOMi, i aKTUBHO
nponarytoTs 3MI Ta Mi>kHapoIHI collialibHi Mepesxi, TOOTO, Ha BIAMIHY Bijl CYpXKHKY, BOHA
€ CYCITUTBHO KYJIFTHUBOBAHOIO, MOJIHOIO Ta MpuiHATHOIO (2020, c. 45).

[lin dvac OCBOEHHS IHIIOMOBHOIO CJIOBA TpPUBAJIMA Yac BiIOYBa€ThCS HOTO
MIPUCTOCYBaHHS 0 3aKOHIB MOBH-PEIHITIEHTA, a)K JOKH 1ie CIOBO (y HAIIOMY BHUIAJKY —
el Tepmin) He Oyze KoaudikoBane. Came e crocTepiraemMo i 3 TepMinamMu cepu OCBITH,
SK-OT: OQIbMOH-NIAH — OOJMOH-NIAH;, CIMOpPIMeNie — cCmopimenine — cmopimeiinine —
cmopumenine; MauHomennine — mannomeninze. Y 3B’A3Ky 3 LIUM y HAyKOBHX IIpaLisiX
ITOMITHA TEPMIHOJIOTifHA CTPOKATICTh. [IprcTOCYBaHHS 10 MOBH PEIMITIEHTA TTPOXOINUTH
1o JtiHi1 opdoertii, opdorpadii, Mopdororii i HaBITh CeMaHTHKHU. TpHUBaIHIA Yac 3aImo3uIeHi
TEpMiHH, 0COOJINBO CKJIAJHI AJIS1 BUMOBH, YKHBAIOTh N1apajeabHO 3 TUTOMUMHU TEPMiHAMU
(inmepHem-aouKyisi — iHMepPHeM-3a1eHCHICIb, MAUHOMENNIHE — CTNBOPEHHS MEHMANIbHUX
(inmenexm-) kapm (man)). 3roIOM 3aIO3WYCHHS MOXYTh OYTH BUTICHEHI MUTOMUMH
JIEKCEeMaMH.

['iOpuaHUM TEPMIHOTBOPEHHSM BBaXKAarOTh Mpolec (GOpMyBaHHS HOBHX TEPMIHIB i3
3aJy4eHHSIM IHIIOMOBHHUX €JeMEHTIB. TBOPEHHS TEPMiHIB TaKHMM CIOCOOOM € OIHHM i3
TOJIOBHHX JKEpeJT MOMOBHEHHSI TEPMiHHOTO CKiIangy MoBH, ocobimnBo y XXI cromitti. Ha
aymky JI. Kucimiok, “BenmKa KiJIbKICTh HOBOI 3all03MYYBaHOI JIGKCHKH, SIKY, K TPABHUIIO,
XapaKkTepU3yIOTh HE3BUYHI I YKpaiHChKOI MOBH OQOPMIJICHHSI Ta CTPYKTypa CIiB,
3MYIIy€ MOBY-PELUIIIEHT Y BIAMOBIb aKTHBI3yBaTH 3aXMCHI MEXaHI3MH Ta MPUCKOPUTH
MIPOIIECH aamnTaIlii 9y’>KOMOBHUX CJIiB y BUTIISI T10puaHOTO0 crmoBoTBOopeHH:” (2010, . 33).
AHaIi30BaHi B [bOMY JOCIHIPKEHHI CIIOBHUKH MICTATH TEPMIHM Ta TEPMiHOCIIOTYYEHHS,
MPUIOMY OCTaHHI KUTBKICHO 3HAYHO TEepeBaKaroTh. [IpeaMeToM HAIOro BUBYCHHS €
OJTHOCITIBHI HOMEHHU-T1OpUau. 3 TOTJIAAY IXHBOI OYJOBH Taki HOMEHH MOXXKHA TOMUTATH
Ha MPOCTi (OTHOKOPEHEB1), HANPUKIAL: KOMNEMeHMHICMb, MOOLIbHICMb, 1i0epcmaeo, 1
CKJIaJIHI (JIBOKOpEHEBI), YTBOPEHi 3a JOMOMOTOI0 CKJIa/IaHHS ABOX CIIiB 200 OCHOBH CIIOBA
1 HiJIoro ClIOBa, HATPUKIAA: 0Oi3Hec-0ceima, OHAAUH-HAsYaHHs, uam-3anamms, STEM-
oceima, mediazpamomHuicms, CAMONIAZIAM, 2ePOHMOOCEImA.
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3 TOTNAMy CIOBOTBIPHOI CTPYKTYpH aHATI30BaHWW TiIOpWAHHUN JIEKCHKOTpadiqHuit
Marepiasl MOYKHa ITOUTUTH Ha KOMITO3UTH 3 PI3HOMOBHUMH KOMIIOHEHTAaMH, FOKCTAIlO3UTH
3 pI3HOMOBHMMH KOMIIOHEHTAMH, JEPHUBATH 3 IMUTOMOIO OCHOBOIO Il I1HIIOMOBHUM
(hopmaHTOM.

YTBOpeHHS TepMiHiB-TiOpHUIiB, SIK, 1O Peyi, 1 3araJlbHOBXKUBAHOI JIEKCUKH, HA OCHOBI
KOMITIOHEHTIB 3 PI3HUX MOB 3yMOBJICHE AKTHBHICTIO AarjIlOTUHATUBHHUX TEHJACHIIH Y
cydacHill yKpaiHCBKiil MOBI.

Jlo KOMIIO3UTiB i3 Pi3HOMOBHUMH KOMIIOHEHTAMHU BiTHOCUMO TEPMiHH ceokewiune (Bij
rpeir. yeo- ‘3emiiss’ Ta aHrI. cache ‘CxoB’), medianedacocixa (Bia natr. medium ‘mocepeHuUK’
U Tpell. 7oldaymYlo ‘MUCTEITBO BUXOBaHHS), nedoyenmpusm (B Tpell. Toic, poaoBuit
BIIMIHOK TTOOOC ‘ TUTHHA, IUTs’ 1 JIaT. centrum ‘HeHTp’), npogecioepama (Bignar. professio
‘CHeIiaTbHICTh, 3aHATTS’ Ta rpei. Ypaoua ‘3amuc’), cy6aizune (Big mar. sub ‘mix’ i aHri.
leasing ‘openya, MaiiHOBUIT HaiiM”). 3adiKCOBAHO MOMIXK TAKUX TEPMiHIB-TIOPUIIB 1 Ti, IO
MAarOTh HUTOMHUH KOMITOHEHT, HAIIPUKIIAM, y TPETO3HUII] 00 3aI03UYCHOTO CKIIaJHUKA!
camonaaziam, OUMUHOYEHMPUM, OC8IMOJI02is 1 B TIOCTIIO3UIIIT 00 HHOTO, HATIPUKITAT;
ayoiocynposio (nat. audio ‘uyio’), gebzanamms, eeOcmopinka (aHra. web ‘maByTHHA’),
2epoHmoocsima, — ni3uHe00aseyb,  JIi3UH000ePIHCY8aY,  KOHKYPEHMOCHPOMONCHICHD,
MediazpamomHicmes, Medid8uxo8anHs, meodiakomnemeHmuicms, mediaoceima (Big nar.
medium ‘3acib, croci0’), cuapmocsima (aHri1. smart ‘po3yMHUHN, KMITIMBUN ).

Ha tii riOpugHux TepMiHIB BHPa3HO BHOKPEMIIIOIOTHCS A€PHUBATH 3 iHILIOMOBHOIO
OCHOBOI i muToMuM cydikcaJibHuM (OPMAHTOM, 10 SKHUX 3apaxOBYEMO TEPMIiHU
sanionicme (Bin anri. valid gificHuii, Mae cuity, IpugaTHUN), iHHO8ayilHicms (Bij JaT.
innovatio ‘OHOBJICHHS, 3MiHA"), iHmepoucyuniinapricms (Bin aT. inter- ‘mix’ ta discipline
‘TUCLHMILIIHA), Komnemenmuicms (1at. competentia ‘BiNOBITHICTD , ‘y3TOJKEHICTB’),
KoH@opmuicmy (Big Mi3HbONAT. conformis ‘MoMiOHNHN, CXOXKMIA’), KpeamusHicms (3 aHTIL.
creation ‘cTBOpeHHs), 1idepcmeo ( aHriIL leader ‘Toii, XxT0 Bene’), niyenszyeanns (nar. licentia
‘mpaBo’), maninymoseanns (nar. manipulus Bix manus ‘pyka’), mobirbnicmes (Bin JaT.
mobilis ‘pyxnuBuii’), 06 ’exmuenicmo (Bix JaT. objectum ‘mpeamer’), npiopumemuicme
(Bim mar. prior ‘crapmuii’), npocrocmuynicms (Bif TpEI. TPOYVOON ‘TiependavdeHHs’),
pezucmenmuicms (BT JaT. resistentia ‘OMipHICTh, 3MATHICTh YHHUTH OTIip YOMY-HEOYy b’ ),
pedhaexcusnicmo (Bin nar. reflexio ‘moBeprarocs Hazan’), mecmyeanus (Bim aHTi. test
‘BUIIPOOYBaHHS , ‘TiepeBipKa’), cucmemuicms (Bi JaBHBOTPEIl. GUGTNLO ‘CIIOTYUYSHHS ),
cneyianvuicms (Bim mat. specialis ‘0coOMUBUI, CBOEPITHUIN, OKPEMHUIA’), CyeecmusHicmo
(;mat. suggestio, Bij1 suggero ‘HaBYaro, HaBikOIO').

[HIIOMOBHI €J10Ba MEPEBaKHO CTAIM OCHOBOIO JJISl IepUBAallil IPUKMETHHKIB, Bill IKUX
YTBOPEHO IMEHHHMKH 3 TEPMIHHUM 3HAUYCHHsIM (TIOp. iHHOBayiliHuil — IHHOBAYIUHICIY;
KOMNnemenmuull — KomMnemenmuicms), abo Ui AepuBaLlii AI€CIiB, BiJ SKUX YTBOPEHO
IMEHHUKH 3 TEPMIHHOIO CEMaHTHKOIO (IIOP. JiYeH3V8amu — AiyeH3y8anHs; mecmyeamu —
mecmysanns). HailOnpla KijgbKiCTh aHaNi30BaHUX TEPMiHIB-TIOpPHUIIB 13 3aI03UYEHOIO
OCHOBOIO Ma€ YKpaiHChKi Cy(iKCH -icmb Ta -auH(s1).

FOkcrano3uTomM, 3riiHO 3 HAWNOMIMPEHIIIMM MiJX0JIOM, YMOBHO (OCKIIIbKH 3 4acoM
MPENO3UTUBHY 1HIIOMOBHY YaCTHHY MOXYTh KBaJi(iKyBaTH sSIK ()OPMaHT) yBaKaEMO BCi
“CKyamaHHs, TOEHAHHS JBOX YM OUTbIIE CITiB 0€3 CIIONyYHUX TOJIOCHUX 3 000B’I3KOBOIO
03HAaKOI0 Horo opopmieHHS — AedicHnM mpaBomrcoM’ (Pagomcbka, 2015, c. 250).

Jlo 10KCTamo3uTiB i3 pPi3HOMOBHMMH KOMIOHEHTAMM, Y)KHBAaHHUX OCBITSHAMH,
3apaxoByeEMO TEpPMIiHU acucmenm-cmadcucm (nar. assistens ‘TPUCYTHIH, MOMIYHUK
i ¢p. stage ‘crax, iCIUTOBHIA TEPMiH; CTPOK TepeOyBaHH:’); Ketic-memoo (BiJ aHTII. case
‘obcraBuHM’ 1 Tper. nEB0SOG ‘TUIAX Kpi3k’), Kowmenm-anaiiz (BiJl aHTI. contents ‘3MicT’
iat. ‘analysis’ 3 Tper. GvOAVGLg ‘pO3KITAJ, PO3KIAIaHH, PO3WICHYBAHHS ), OHIAUH-KYPC
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(Bim anmII. online ‘Ha miHIT’ 1 JaT. cursus ‘Oir, MBUAKA i37a; TOpOTa, HAMPSM; TTOIOPOXK’),
onavin-xypc (Bin anra. ofline ‘He Ha miHii® 1 yaTt. cursus ‘Oir, mBHIKa i3/1a; gopora,
HampsiM; 1Moaopox’). Jlo FOKCTamo3uTiB MBOTO Pi3HOBHY BIJIHOCHMO 1 CKJaJHI TEPMiHU
STEM-yenmp, STEM-nabopamopis 3 anrniicekum akponimom STEM (S — science, T —
technology, E — engineering Ta M — mathematics) i 1aTUHI3MaMu yenmp, 1a60pamopisi.
3ayBakuMoO, 110 MOMDK IUX HOMiHaWiid (hiKCyeMO TaKOX i Ti, y SIKHX OJWH KOMIIOHEHT
MUTOMHI, TOOTO YKpaiHCbKMWA. YKpalHCBKUH KOMIOHEHT TaKHX TEPMiHOHOMiHAIIIH
MOKe OyTH mepiiuM, Hanpukian: B30-napmuep, dimu-inoueo, 3aknad-napmuep, Aikap-
iHmepH, aikap-pe3udenm, wKoaa-inmepram, ado apyrumM (I[i TepMiHM KUIBKICHO 3HAYHO
MEePeBAXKAIOTh 3aBJISKH YaCTOMY Y)KHUBAHHIO TaKMX IXHIX KOMIIOHEHTIB, SIK: inmepHem,
OHJalH TA o¢haaiin), HATNPUKIAL: OisHec-oceima, imetin-3ansamms (CJIOBHUKUA HEPIIKO
MOJAIOTh  €-Mmail-3aHATTSA), iHmepHem-mecmy6anus, OHAAUH-BUKIAOAHHS,  OHIAUH-
3AHAMMS, OHLAUH-HABYANHSL, OQAAUH-BUKIAOAHHS, ODAAUH-3AHAMMSL, OPAAUH-HABYAHHS,
Yam-3ansAmms.

HesBakatoun Ha TOpaaud aBTOPUTETHUX YKPAaiHCBKMX MOBO3HABLIB, 30KpeMa
K. T. T'opogencrkoi (2014, cc. 89-91), BUKOPHCTOBYBATH 3aMiCTh iHIIOMOBHOTO IMEHHHKA-
O3HAYEHHS! MPUKMETHUK Y POJIi O3HAYECHHS, CIIOBHUKHU (haxoBOI JIGKCHUKH 31 cheph OCBITH
y TepMiHax-riOpuaax (ikCyroTh YacTilie caMe iIMEHHHKH B POl o3HadeHHs. /o ocTaHHBOI
IpyNU PO3MISHYTHX y IIbOMY a03alli TiOpUIHUX YTBOPEHb YHAJICKHIOEMO TaKOX CKIIAJIHI
CJIOBa 3 IHIIOMOBHMMHU akpoHiMaMu-abpesiarypamu STEM (S — science, T — technology, E —
engineering Ta M — mathematics) i STEAM (S — science, T — technology, E — engineering,
A — art, M — mathematics) Ta ykpaiHCBKOIO JIeKCeMOt0, Hanpukian: STEM-epamomuicmo,
STEAM-oceima, STEM-oceima, STEM-cneyianonicms, STEM-wkona. Taki ckiamHi
CJIOBa (3 HEOCBOEHMMH CIIOBOTBOpuuMH eneMeHTamu STEAM-, STEM-, e-mail-, smart- ta
MoJ1.) MiATBepAKYI0Th QyMKy M. I1. Baran mpo Tte, mo anrmizamisi YKpaiHCbKOMOBHOTO
KOMYHIKaTHBHOTO IIPOCTOPY ““CIPHUHHSIE HeOaKaHe epeHeceHHs rpadivyHnX i CIIOBOTBIPHUX
ocoOMMBOCTEH aHrIIicbkol MOBU B yKpaiHChKy” (2020, c. 47), # UIIOCTpOBaHI TaKOX Y
JHHTBICTHYHKX cTyisX Hampukiad, y crarti T. C. Cemernn: “Yepe3 BUCOKY 4acTOTHICTB
Yy MOBJICHHI, TIparMaTHIHUA Ta CIOBOTBipHHU ToTeHIian COVID-ueonozizmu MHUTTEBO
TTOTPATUIAIOTH y (POKYC moCiimKkeHs MOBO3HABITB” (2022, c. 99).

BucHoBKkH i mepcmeKTHBH MOAAJBIIMX JOCHiIKeHb. [limOuBarounm migcymMKn
aHaIli3y TEepPMIiHIB-TiOpUAIB 31 chepHu OCBITH, HATOJIOCUMO Ha TOMY, IO TiOpuan3aiis B
MOBO3HaBUYOMY KOHTEKCTI — 1€ CTBOPEHHsI HOBUX CJIB HIISIXOM ITO€IHAHHS €JIEMEHTIB,
IO TOXOMAATH 13 PI3HUX MOB. 3a3BHYail BOHA CTOCYETbCS 3allO3MYCHHS YaCTHH CIIiB
abo mopdem i3 pi3HUX MOB 1 iX KOMOIHyBaHHS B OJHE CJIOBO YW BUKOPUCTaHHS B PO
OJIHIET 3 TAaKWX YAaCTUH IMUTOMOTO KOMITOHEHTa. ['i0pumu3allis € OJHUM i3 Ba)KJIMBUX
JDKEpeN TOMOBHEHHSI TEPMIHHOTO (QoHAY cepH OCBITH, OCKIJIBKH JA€ 3MOTY HIBHUIKO
(3a 1OTMIOMOTO0 O€THAHHS TOTOBHX €JICMEHTIB) Ha3BaTH HOBE SIBHIIE, MIPEIMET, IO YU
SKICTh, IO CTOCYIOThCS MPOLieCy HAOyTTs Ta BAOCKOHAICHHS JIIOJJMHOIO 3HAHb, HABUYOK,
LIHHOCTEH, MepeKoHaHb 1 3BUYOK. [IpoaHanizoBaHi TiOpuHI TEpPMiHM YTBOPEHi JBOMA
crocobaMu: 1) Bij IHIIOMOBHUX KOMIIOHEHTIB; 2) BiJl iHIIOMOBHOTO Ta YKPaiHCHKOTO
KOMITOHEHTA. [HIMOMOBHUI KOMIIOHEHT Y TiOpUAHUX TEpMiHAX 3 MUTOMUM YKPaiHCHKHM
€JIEMEHTOM MOXKe OyTH 1 MPEemo3UTUBHUM, 1 MOCTIO3UTHBHUM. HalOibIio0 9acToToro
B TIOpUIHUX TepMiHaX 31 C)epH OCBITH BHPI3HIIOTHCS 3aIIO3WMUCHI KOMITOHEHTH OHJIALH,
onaiin, media, STEM, monmpw peKoMeHIaIlii MOBO3HABINB YXKHBATH 3aMIiCTh HHX
OJHOKOPEHEB1 MPUKMETHHKH.

IlepciekTHBHUM YBa)kaeMO aHalli3 TEPMIHOCIOIYYEHb, IOSBA SIKHX 3yMOBIICHA
MParHeHHsM YTOYHWMTH, YBUPA3HHUTH, IOMOBHUTH CTPM)KHEBUH EJIEMEHT, OCBITSHCHKOI
cdepu i KyToM 30py HasiBHOCTI B HUX KOMITOHEHTiB-T'iOpHIIB.

108



3ackanema B. I1., Ipunenxo O. IO. Tibpupausariis sSK crocié MonoBHeHHs 0CBITHBOI TepMiHOOTii

Konduaikr inTepeci
ABTOpPHM HE MalOTh MOTEHUIIHHOTO KOH(MIIKTY iHTEpeciB, AKUW OW MIr BIUIMHYTH Ha
pilieHHs PO OMyOJIiKyBaHHS L€l CTATTi.

BuxopuctaHHs IITY4YHOT0 iHTEJIEKTY
He BuxopucroByBascsi.

JITEPATYPA

baran, M. II. (2020). Anrm3zaiis Cy4acHOTO YKpaiHCBKOMOBHOTO KOMYHIKaTHBHOTO
MIPOCTOPY: MPUINHH, OCHOBHI BUSBU Ta HACHIIKH. Ykpaincoka mosa, 1, 38-53.
https://iul-nasu.org.ua/pdf/ukrmova/l_20/6.pdf

l'ony6, H. b., 'opomkina, O. M. (2021). CropuTemiHTr Ha YpoKax YKpaiHCHKOi MOBH: JIO
pOoOJIEMH TUAKTUIHOT HOMIHAIIT. Bicruk [ yxiecbkoeo HayioHaibHO020 nedazo2itHo2o
yHieepcumemy imeni Onexcanopa Josoicenxa. Iledazozciuni nayxu, 47, 97-103.
https://surl.li/uyrzpm

lamonosa, JI. €. (2010). IHmoMOBHI 3amO3MYEeHHSI B YKpaiHCHKIH KpPHMiHAIICTHYHIH
TepMIHOJIOTII. Bichux /[ninponemposcvroeo yuisepcumemy. Cepis: Moesoznascmeo,
18(16), 85-90.

loponenceka, Karepuna. (2014). Vkpaincoke crogo y eumipax cvocodenus. Kommanis
“Menia Maiictep”.

Jeitneka, B. M. (2006). IniiomoBHa OCHOBa TEPMIHOJIOTIT MHUTHOI CIpaBU: CIOCOOU
tepminoTBopeHHs. Bicnux Cym/[Y, 11(95), 1. 2, 34-38.
https://tractatus.sumdu.edu.ua/Arhiv/2006-11-2/6.pdf

Hopomrenko, C. M. (2009). YkpaiHcbka TepMIHOJIOTiS HaQTOTa30BOI Taily3i 3 MOTIISILY
roxomkeHHs. Hayrosuii yaconuc HITY imeni M.11. [[pacomanosa. Cepis 8. Dinonociuni
HayKku (M0o8o3Hascmeo i nimepamyposnascmeso). Bun-so HITY, 199-205.

Hopomenxko, C. M. (2003). OcHOBHI c1ToCOOH CJIOBOTBOPEHHSI B TEPMiHOJIOTii HAQTOTa30BOi
MIPOMUCIIOBOCTI. BicHux: [Ipobremu ykpaincokoi mepminonoeii, 80-86.

Hsayxk, T. (2009). ABiamiiftHa TepMiHOJIOTiS YKpaiHChKOI MOBHU: TeMaTHYHA KIACH(iKaIlis
Ta TEHETUYHA XapaKTepUCTHKA. Ykpaincvka naykosa mepminonoeis, 2, 289-296.

3akpennupka, JI. (2010). HamionanbsHe 1 iHTepHaIiOHATBHE B TEPMIHOJIOTIYHIN HOMiHALI].
Hayxkosi npayi Kam saueywv-Ilodinecvroco depoicasnoco yuisepcumemy im. 1. Ozienka.
Cepia: @inonociuni nayxu. T. 1. Bun. 22, 157-163.

Kucmok, JI. (2010). T'iOpuaHi HOBOTBOpMU SIK CIOCIO 3aCBOEHHS 3aloO3MYyBaHOI
TEPMIHONOTII. Vkpaincbre mogosnascmeo, 40, 32-37.
https://journals.knu.ua/ojs/index.php/ukrmovoznavstvo/libraryFiles/downloadPublic/105

Kpacuomnonbscrka, H. (2010). 3ano3ndeHHs: B yKpalHChKid TEPMIHOJIOTI] MEHEPKMEHTY.
Bicuux Hayionanvrnozo ynisepcumemy “Jlosiscoxa Ilonimexnixa”. Cepis: Ilpobremu
VKpaincokoi mepminonoeii, 675, 125-130.

Maptunsk, O. A. (2009). Jlo mpoGremu 3armo3udeHb B YKPATHCHKIA HAYKOBO-TEXHIUHIN
tepminonorii. Haykosei npayi Yopromopcvkozo Oepowcagnoco yrigepcumemy im. 11,
Moeunu. Cepia: @inonozcis. Mososnascmeo. T. 105. Bun. 92, 74-78.

Mentuacbka, 1. (2014). Jlekcuko-TeHETHYHI OCOOJIMBOCTI Cy4YacHOI KOMII FOTE€PHOI
TepMmiHonorii. Bicwux Hayionanenozo yuisepcumemy “Jlvsiscoxa [lonimexuika”.
Cepia: Ilpobnemu yxpaincoxoi mepminonoeii, 791, 71-74.

MentuHcbka, Ipuna, & Hakoneuna, [Mamuna. (2016). Ilpeno3utnBu YyKOMOBHOTO
MOXO/PKEHHS B KOMII I0TEPHIH TepMiHONOTIi. Haykoga mepminon02isa H08020 CINOIIMmSL:
meopemuuni i npukiaoHi eumipu. Matepianu MixHapoHOI HaAyKOBOT KOH(EpEeHIIii.
PiBne, 15-16 Bepecus 2016 poxy, 343-345.

109



Bicnux KHJIY. Cepis ®inonozis. Tom 27. Ne 2. 2024

Osgcienxo, JI. M. (2022). [NonmidyHKIifHICTh TepMiHA B Cy4acCHOMY TEPMiHO3HABCTBI.
Bicuux KHJTY. Cepis @inonoeis, 25(1), 89-87.

DOI: https://doi.org/10.32589/2311-0821.1.2022.263119

[erpumun, M. (2010). 3amo3ndeHHs 3 KIIACUYHUX MOB SIK CKJIaJ0Ba YaCTUHA T€OJIOTIYHOT
tepMmiHonorii. Hayxosi 3anucku Kiposocpadcvkoeo 0Oepoicasnozo nedazo2iynozo
yHigepcumemy im. B. Bunnuuenxa. Cepis: @inonociuni nayxu (mososnascmeso). Bum. 89
(3), 280-283.

Pagomceka, JI. A. (2015). BuBueHHst 0OCsry TOHSTTS “IOKCTANO3UT’ y Cy4acHOMY
MOBO3HABCTBI. Memoouuni cmyoii : [36. Hayk.-memoo. npays], 4, 249-260.
http://surl.li/wzjfjx

Cemerun, T. C. (2022). VAX sk HoBmii eran y po3Butky COVID-HeonorismiB. Bicuuk
KHIIY. Cepia @inonocis, 25(1), 98—104.

DOI: https://doi.org/10.32589/2311-0821.1.2022.263120

Cumonenko, JI. O., Cokomnona, C. O., & Koponenko, I. B. HartionanbsHi Ta iHTepHAaIiOHATBHI
KOMITOHEHTH B CyJacHUX TepMiHocucTeMax. Hayk. mymka, 1993.

Crpimenenrb, H. (2007). 3amo3wdeHHs B yKpaiHChKii Oi0mioTeuHo-iH(opMariiiHiit
TepMiHONOTIi. Bibriomeunuii gicHuk, 2, 20-25.

Typ, O. M. (2012). IammoMoBHI HOMiHAI1 TPEIBKOTO MOXOJDKEHHSI B CHCTEMi JIOTiKO-
MOHATTEBOTO  amapary JOKyMEHTO3HaBLUiB B  YKpaiHi. bibriomexosnascmao.
Hoxymenmosnascmeo. Inghopmonoeis, 1, 19-22.

®enko, I. M. (2019). Crnenudika riOpuausanii Sk TpoIyKTUBHOIO JyKepena 30aradyeHHs
TEPMIHOCKIIAly YKpaiHChKOI My3€eHHO1 cripaBu. Tepminonocivnuil gicnux, 5, 195-201.
https://iul-nasu.org.ua/pdf/termvisnik/terv_2019 5 28.pdf

®irticoa, T. O. (2005). [HmoOMOBHA JeKCHKa SK YMHHHUK (OPMYBaHHS YKpPaiHCBHKOI
TepMiHOJIOTii TicoBOi Memiopaii arponanamadris. Bicruuk Xapxiecbko2o HAYiOHAIbHO20
yuisepcumemy im. B. H. Kapaszina. Cepisn: @inonozis, 46(707), 93-95.

UYepnenko, 1. (2012). TepmiHonoriyai 3amo3uueHHs y cdepi TypusMy SK pe3ysbTar
MDKMOBHOTO KOHTaKTyBaHHS. Ykpainosnasuuii aremanax, 9, 193—196.

Yopna, O. (2012). I'eneTnuHa XapakTEepPUCTHKA YKPATHCHKOI MOMATKOBOI TEPMIiHOJIOTII.
Teopemuuna i oudaxmuuna ginonozis, 12, 258-265.

JUKEPEJIA NITOCTPATUBHOI'O MATEPIAJTY

Koszunernp, 1. . & lla6anoga, 0. O. (2021). Cro6nux HOGIMHIX OCEIMAHCHKUX MEPMIHIE |
nousimo : 006i0. euoanms. HTY “JII1”.
https://besd.org.ua/doc/MetodRes_Terminu.pdf

Muxaiinosa, JI. M., Ilarasa, O. B., & Ilponina, O. B. (Yknan.). (2020). Crosnux mepminise
i nousms cyuacuoi oceéimu (JI. M. MuxaiinoBa, 3ar. pen.). Jlyrancekuii oOnacHuit
THCTUTYT MiCISIAUITIOMHOT IIeJarori4yHol OCBITH.

[Moma3zan, 1. O., bepecr, T. M., lnsina, O. B., & Kynpikosa, . B. (Ymopsin.) (2021).
Tnocapiti noéimuboi nedazoeiunoi mepminonoeii : nayk. eudannsi. Bun-so HYA.
http://surl.li/lyxdnt

Poiiko, JI. JI. (2023). Texuonocii ocimnboeo mMeHeOICMeHMY mMa MOHIMOPUHE AKOCMI
0C8imu: CI0BHUK OCHOGHUX MepMIiHi@ [ noHams: METOIWYIHI pPeKOMEHAAIIT s
3100yBadiB APYTOTO (MariCTepChKOro) piBHS BUIIOi OCBiTH criemianbHOCT 014 Cepemnst
ocgita (InpopmaTuka). JIyiek.
https://evnuir.vnu.edu.ua/handle/123456789/22644

CepeOpsiHcbKa, 1. M. (2018). Crosnux-006i0HuK nexkcuku cepu oceimu: HAUIOHATbHO-
esponeticoka idenmuynicms. HaBuanbHM mOCIOHMK. CyMCBHKHH JAep:KaBHUN
YHIBEPCHUTET.

110



3ackanema B. I1., Ipunenxo O. IO. Tibpupausariis sSK crocié MonoBHeHHs 0CBITHBOI TepMiHOOTii

https://essuir.sumdu.edu.ua/bitstream-download/123456789/65981/1/Serebrianska
slovnyk.pdf

Tpicynosa, T. B., & Bumnesceka, O. B. (Yxnan.). (2023). Trymaunutl cro8HUK 0C8ImaHCbKUX
mepminie. Bunanus tpete, BunpasneHe ta gonosaene (H. B. [lubenko, Pen.).
http://surl.li/cpxnje

REFERENCES

Bahan, M. P. (2020). Anhlizatsiia suchasnoho ukrainskomovnoho komunikatyvnoho
prostoru: prychyny, osnovni vyiavy ta naslidky. Ukrainska mova, 1, 38-53.
https://iul-nasu.org.ua/pdf/ukrmova/l_20/6.pdf

Holub, N. B., Horoshkina, O. M. (2021). Storytelinh na urokakh ukrainskoi movy: do problemy
dydaktychnoi nominatsii. Visnyk Hlukhivskoho natsionalnoho pedahohichnoho
universytetu imeni Oleksandra Dovzhenka. Pedahohichni nauky, 47, 97-103.
https://surl.li/uyrzpm

Haponova, L. Ye. (2010). Inshomovni zapozychennia v ukrainskii kryminalistychnii
terminolohii. Visnyk Dnipropetrovskoho universytetu. Seriia: Movoznavstvo,18(16), 85-90.

Horodenska, Kateryna. (2014). Ukrainske slovo u vymirakh sohodennia. Kompaniia
“Media Maister”.

Deineka, V. M. (2006). Inshomovna osnova terminolohii mytnoi spravy: sposoby
terminotvorennia. Visnyk SumDU, 11(95), t. 2, 34-38.

Doroshenko, S. M. (2009). Ukrainska terminolohiia naftohazovoi haluzi z pohliadu
pokhodzhennia. Naukovyi chasopys NPU imeni M.P. Drahomanova. Seriia 8.
Filolohichni nauky (movoznavstvo i literaturoznavstvo). Vyd-vo NPU, 199-205.

Doroshenko, S. M. (2003). Osnovni sposoby slovotvorennia v terminolohii naftohazovoi
promyslovosti. Visnyk: Problemy ukrainskoi terminolohii, 80—86.

Diachuk, T. (2009). Aviatsiina terminolohiia ukrainskoi movy: tematychna klasyfikatsiia
ta henetychna kharakterystyka. Ukrainska naukova terminolohiia, 2, 289-296.

Zakrenytska, L. (2010). Natsionalne i internatsionalne v terminolohichnii nominatsii.
Naukovi pratsi Kamianets-Podilskoho derzhavnoho universytetu im. I. Ohiienka. Seriia:
Filolohichni nauky. T. 1. Vyp. 22, 157-163.

Kysliuk, L. (2010). Hibrydni novotvory yak sposib zasvoiennia zapozychuvanoi
terminolohii. Ukrainske movoznavstvo, 40, 32—-37.
https://journals.knu.ua/ojs/index.php/ukrmovoznavstvo/libraryFiles/downloadPublic/105

Krasnopolska, N. (2010). Zapozychennia v ukrainskii terminolohii menedzhmentu. Visnyk
Natsionalnoho universytetu “Lvivska Politekhnika”. Seriia: Problemy ukrainskoi
terminolohii, 675, 125-130.

Martyniak, O. A. (2009). Do problemy zapozychen v ukrainskii naukovo-tekhnichnii
terminolohii. Naukovi pratsi Chornomorskoho derzhavnoho universytetu im. P. Mohyly.
Seriia: Filolohiia. Movoznavstvo. T. 105. Vyp. 92, 74-78.

Mentynska, 1. (2014). Leksyko-henetychni osoblyvosti suchasnoi kompiuternoi
terminolohii. Visnyk Natsionalnoho universytetu “‘Lvivska Politekhnika”. Seriia:
Problemy ukrainskoi terminolohii, 791, 71-74.

Mentynska, Iryna, & Nakonechna, Halyna. (2016). Prepozytyvy chuzhomovnoho
pokhodzhennia v kompiuternii terminolohii. Naukova terminolohiia novoho stolittia:
teoretychni i prykladni vymiry. Materialy Mizhnarodnoi naukovoi konferentsii. Rivne,
15-16 veresnia 2016 roku, 343-345.

Ovsiienko, L. M. (2022). Polifunktsiinist termina v suchasnomu terminoznavstvi.
Visnyk KNLU. Seriia Filolohiia, 25(1), 89-87. DOI: https://doi.org/10.32589/2311-
0821.1.2022.263119

111



Bicnux KHJIY. Cepis ®inonozis. Tom 27. Ne 2. 2024

Petryshyn, M. (2010). Zapozychennia z klasychnykh mov yak skladova chastyna
heolohichnoi terminolohii. Naukovi zapysky Kirovohradskoho derzhavnoho
pedahohichnoho universytetu im. V. Vynnychenka. Seriia: Filolohichni nauky
(movoznavstvo). Vyp. 89 (3), 280-283.

Radomska, L. A. (2015). Vyvchennia obsiahu poniattia “iukstapozyt” u suchasnomu
movoznavstvi. Metodychni studii : [zb. nauk.-metod. prats], 4, 249-260.
http://surl.li/wzjfjx

Semehyn, T. C. (2022). VAX yak novyi etap u rozvytku COVID-neolohizmiv. Visnyk
KNLU. Seriia Filolohiia, 25(1), 98—104.

DOI: https://doi.org/10.32589/2311-0821.1.2022.263120

Symonenko, L. O., Sokolova, S. O., & Koropenko, 1. V. Natsionalni ta internatsionalni
komponenty v suchasnykh terminosystemakh. Nauk. dumka, 1993.

Strishenets, N. (2007). Zapozychennia v ukrainskii bibliotechno-informatsiinii terminolohii.
Bibliotechnyi visnyk, 2, 20-25.

Tur, O. M. (2012). Inshomovni nominatsii hretskoho pokhodzhennia v systemi
lohiko-poniattievoho aparatu dokumentoznavtsiv v Ukraini. Bibliotekoznavstvo.
Dokumentoznavstvo. Informolohiia, 1, 19-22.

Fetsko, I. M. (2019). Spetsyfika hibrydyzatsii yak produktyvnoho dzherela zbahachennia
terminoskladu ukrainskoi muzeinoi spravy. Terminolohichnyi visnyk, 5, 195-201.
https://iul-nasu.org.ua/pdf/termvisnik/terv_2019 5 28.pdf

Fitisova, T. O. (2005). Inshomovna leksyka yak chynnyk formuvannia ukrainskoi
terminolohii lisovoi melioratsii ahrolandshaftiv. Visnyk Kharkivskoho natsionalnoho
universytetu im. V. N. Karazina. Seriia: Filolohiia, 46(707), 93-95.

Chernenko, 1. (2012). Terminolohichni zapozychennia u sferi turyzmu yak rezultat
mizhmovnoho kontaktuvannia. Ukrainoznavchyi almanakh, 9, 193—196.

Chorna, O. (2012). Henetychna kharakterystyka ukrainskoi podatkovoi terminolohii.
Teoretychna i dydaktychna filolohiia, 12, 258-265.

DZHERELA ILIUSTRATYVNOHO MATERIALU

Kozynets, 1. I. & Shabanova, Yu. O. (2021). Slovnyk novitnikh osvitianskykh terminiv i
poniat : dovid. vydannia. NTU “DP”.
https://besd.org.ua/doc/MetodRes_Terminu.pdf

Mpykhailova, L. M., Pahava, O. V., & Pronina, O. V. (Uklad.). (2020). Slovnyk terminiv
i poniat suchasnoi osvity (L. M. Mykhailova, Zah. red.). Luhanskyi oblasnyi instytut
pisliadyplomnoi pedahohichnoi osvity.

Pomazan, I. O., Berest, T. M., Ilina, O. V., & Kuprikova, H. V. (Uporiad.) (2021). Hlosarii
novitnoi pedahohichnoi terminolohii : nauk. vydannia. Vyd-vo NUA.
http://surl.li/lyxdnt

Roiko, L. L. (2023). Tekhnolohii osvitnoho menedzhmentu ta monitorynh yakosti osvity:
slovnyk osnovnykh terminiv i poniat: Metodychni rekomendatsii dlia zdobuvachiv
druhoho (mabhisterskoho) rivnia vyshchoi osvity spetsialnosti 014 Serednia osvita
(Informatyka). Lutsk.
https://evnuir.vnu.edu.ua/handle/123456789/22644

Serebrianska, I. M. (2018). Slovnyk-dovidnyk leksyky sfery osvity: natsionalno-yevropeiska
identychnist. Navchalnyi posibnyk. Sumskyi derzhavnyi universytet.
https://essuir.sumdu.edu.ua/bitstream-download/123456789/65981/1/Serebrianska

slovnyk.pdf

112



3ackanema B. I1., Ipunenxo O. IO. Tibpupausariis sSK crocié MonoBHeHHs 0CBITHBOI TepMiHOOTii

Trisunova, T. V., & Vyshnevska, O. V. (Uklad.). (2023). Tlumachnyi slovnyk osvitianskykh
terminiv. Vydannia tretie, vypravlene ta dopovnene (N. V. Tsybenko, Red.).
http://surl.li/cpxnje

Hama naoxoooicenns 0o pedaxyii 13.11.2024
Yxeaneno 0o opyky 23.12.2024

Binomocti npo aBTOpiB

Kono
HAYKOBHX iHTepeciB:

3ackanera
Bajsentuna IlerpiBHa,

KaHIuaar (puUTONOTIYHUX HayK,
TIOTICHT, OTICHT Kadeapu
yKpaiHcbkoi ¢inomnorii KnuiBcbkoro
HAI[lOHAJILHOT'O JIHIBICTHYHOTO

ICTOPUYHUH TIOTaKCHUC,
METOIMKA BUKJIaTaHHS
MOBH, JICPHUBATOJIOTIS,
JIEKCHYIHA CEMaHTHKa,

YHIBEpCUTETY JUAIEKTOIOT s
e-mail: v_zaskaleta@ukr.net
I'pnnenko KoJio

Ouaecs IOpiiBHa HAyYKOBHX iHTepeciB:
) y

acrmipanTka kadeapu yKpaiHChbKol JIepUBATOJIOT s
¢inonorii KuiBcbkoro
HAL10OHAJIBHOIO JIIHIBICTUYHOTO
YHIBEpCUTETY

e-mail: olesia.hrynenko@knlu.edu.ua

Q100

CC Attribution-NonCommercial-ShareAlike 4.0 International (CC BY-NC-SA 4.0)

113



YAK 811.11=112.2:159.95 (043.2)
DOI: https://doi.org/10.32589/2311-0821.2.2024.324166

L. I. Open

PiBHeHCHKMI 1epKaBHUN TyMaHITApHUN YHIBEpCUTET, YKpaiHa
e-mail: Orel i72@ukr.net

ORCID ID: https://orcid.org/0000-0002-7258-1444

BUBIP O3HAK OBPA3Y BHYTPIIIHbOI ®OPMU
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Abstract

This study examines the principles underlying the selection of image features in the internal form,
which serve as the foundation for the process of phraseological semiosis. The research focuses on German
phraseological units used to denote stereotypes. The article describes the principles guiding the selection
of features that form the basis of semiosis, whether as an image or a presupposition, both of which
function in a visual-sensory form. The image is formed in the minds of speakers as an idea about a subject,
possessing specific characteristic/characteristics or property/properties of the subject, that distinguish it
from similar entities. The presupposition is formed in a visual-sensual form as an element of the situation.
Presuppositions, in turn, possess a sign/signs, a characteristic/characteristics that serve as the basis for
categorization. Isolated sign, on the basis of which presupposition is assigned to a certain category, is
used as the basis of semiosis — verbalization of a non-verbal sign by means of phraseological units. The
selection of a sign of an image/presupposition is based on its visual expressiveness for speakers. The
expressiveness of a feature is determined by its value within conceptual worldview of a certain historical
period and its relevance to the ethnic group’s life. The selection of a language sign used for verbalization
of the selected feature is activated within the corresponding seme, forming part of the content structure
of the selected language unit.

In the process of phraseological semiosis, images and presuppositions originate from different genetic
groups, including transcultural, national, cultural, and borrowed elements. Among the national and
cultural components, we single out ethnographic lacunar images and presuppositions, the signs of which
are revealed through ethnopsycholinguistic and onomasiological analyses. Stereotypes represented by
phraseological means verbalize appearance, physical condition of a person, intellectual qualities, moral,
volitional characteristics, behavioral patterns.

Keywords: phraseological semiosis, internal form, image, presupposition, basis internal form, sign,
stereotype.

AHoTauisn

CTaTTIO IPHUCBSUYCHO BUBUCHHIO NIPUHITUIIB BHOOPY O3HAK 00pa3y BHYTPINIHEOI (JOPMH, Ha OCHOBI
K0T BiZIOyBa€eThCsl Mpolec Ppa3eoorivHOro cemiosnucy. Marepiajaom JOCIiKEHHS 00paHO HiMEUbKi
(bpazeonoriui OAMHUII Ha IMO3HAYEHHs CTepeoTHmiB. ONMCaHO NPUHIUIM BHOOPY O3HAK OCHOBU
cemiosucy (obOpa3 4M mpecyno3umis), sika (GpyHKIIOHye B HAOYHO-UyTTeBiil (opmi. OOpa3 popmyeThest
Y CBIJIOMOCTI MOBIIIB SIK YSIBIICHHSI TIpO TpeaMeT. BiH Mae 03HaKy / 03HAKH, BIACTUBICTD / BIaCTHBOCTI
MpeaMeTa, Ha OCHOBI SIKMX BUPI3HSETHCS 3 HU3KM MOAIOHHX. [Ipecymnosuilisi yTBOPIOEThCS B HAOYHO-
qyTTeBi Qopmi sk enemeHT cuTyauii. IIpecyno3umii MicTSATh 03HAKY / O3HAKH, XapaKTEPUCTUKY /
XapaKTEePUCTHKH, III0 € OCHOBOIO KaTeropusarii. BuokpemieHa o3Haka, Ha OCHOBI SIKOT MPECYMNO3HIIIIO
BiJTHECEHO JI0 MEBHOI KaTeropii, BHKOPUCTOBYETHCS K OCHOBA CEMiO3UCY — BepOaizalii mo3aMoBHOT
03HaKH 3aco0amu (Hpa3eoOriYHUX OJTUHHMIIb.

Bubip o3Haku o0pa3y / mpecynosuwii BigOyBa€eTbCsl Ha OCHOBI ii BUPa3HOCTI 3 MOIVIAAY MOBLIB.
BupasHiCTh O3HAKM BU3HAYA€THCS 11 IIHHICTIO B MEXKaX IIHHICHOI KAapTHHH CBITy M IEBHOTO
ICTOPUYHOTO BIITHHKY 1 JUIst )KUTTS eTHOrpynH. [1i10ip MOBHOTO 3HaKa /sl BepOaizaiiii BHOKpEMIICHOT
O3HAKHU MPOXOIUTH y MPOLIEC] aKTHBALII] BiAMOBIIHOT CEMHU, SIKa BXOJUTH J10 IUIAHY 3MicTy 00paHOi MOBHOT
oxuHuli. Y mpoueci (pazeonorivHoro ceMio3ucy 3a1isiHo o0pasu i npecynos3uLii pi3HUX TeHeTHYHUX
TPYIL: TPAHCKYIbTYPHI, HAaI[lOHAIBPHO-KYJIBTYypHi, 3amo3mdeHi. Cepelx HaIiOHAIBHO-KYIBTYPHHX
BHOKPEMJICHO eTHOTpadiyHi JakyHapHi oOpa3d W TpECymo3wuilii, O3HAKH SKHX PO3KPUBAKOTHCS B
pe3yNbTaTi €THONCUXOIIHIBICTUYHOTO i OHOMAciooriyHoro aHamisiB. IIpeacraBieni ¢ppa3eonoriyHuMU
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3aco0amMy CTEpeOTHIIN BepOasi3yloTh 30BHILIHICTh, (DI3UYHMN CTaH JIIOJWHM, IHTEJEKTyallbHI SKOCTI,
MOpaJIbHi, BOJIbOBI XapaKTEPUCTUKH, TIOBEIIHKY.

Kurwouosi cioBa: Qpaseosoriuauii cemiosuc, BHyTpimHS (opma, o0pa3, MpeCcyno3ullisi, OCHOBA
BHYTPIIIHBOI (POPMHU, O3HAKA, CTCPEOTHII.

Beryn. BuBueHHsT MexaHIi3MIB Mpoliecy CEMiO3MCYy MOBHHX 3HAaKiB, 30Kpema
(pazeonoriuanx oguHULk (nar — OO), nmpuBepTae yBary Cy4yacHHUX JOCIITHHUKIB y ramys3i
KOTHITOJIOT1{, ICUXOJIIHT BICTHKH, €THOIHTBICTHUKH, JITHTBOKYJIBTYPOJIOTIi Ta HU3KH 1HIITHX
JIIHTBICTUYHUX HATIPSMIB, METOIO CTYIH SKWX BU3HAYCHO BUSIBICHHS BIUIUBY 1 B3a€MOIIT
MOBHHX 1 TO3aMOBHHMX UYHWHHHUKIB y XOJi BepOamizamii eKCTpaliHrBaabHOI IIHCHOCTI.
Pesynprar Takoi B3aemonii BimoOpaxeHHid y (pa3eosoriuHiii CeMaHTHIN, aHai3 SKOi
PO3KpHBa€E 0COOIMBOCTI OHOMACIOJOTIYHUX OTepalliii i1 9ac (hpa3eoqOTiIHOTO CEMiO3HUCY.

[Ipomec (hpa3eoTBOpeHHs IPYHTYEThCS Ha 00pa3i BHYTpimHBOI Gopmu (mam — BD),
aky O. O. IloreOHA TIyMauuTh K “CTHXIiI0 CIIOBECHHX YTBOPEHB”, IO BiZOOpaKaloTh
HalllOHaJTbHO-cIIeU(iuHI ySBICHHS PO aKTyaJIbHI B IEBHUM IEP101 pO3BUTKY CYCHUIBCTBA,
SIBUINLA, JIii, O3HAKU, XapaKTEPUCTUKHU (IHUT. 3a: ABKCeHTheB, 1987, c. 44). Baxmusi s
MOBIIiB SIBUIIIA, JIii, 03HAKH, XapaKTEPUCTUKHU 00’ €KTIB HOMIHAIIIT YIO[iIOHFOIOTHCS THIIIUM
Ha OCHOBI acolliarliif i cTarTh X 00pa3Horo ocHoBow (Lkomsipenko, 2012, cc. 152-153).

AHaJi3 ocTaHHIX aociaikenb i myOaikaunii. [lutanus BuOopy W BHKOpPHCTaHHS
o0Opa3Hoi ocHOBH, (opMmyBaHHs B® ¢pasecosoriaMiB Ha OCHOBI 00pa3y, IOKIIAICHOIO
B OCHOBy B®, HampsiMu 3MiHM (pa3eoOriyHOrO 3HAYCHHS LUISIXOM CTPYKTYpPHOI
moaupikamii PO Ta B [iaXpOHIYHOMY pO3pi3i ONMCYBaIM y CBOIX Mpalsix yKpaiHCHKi Ta
3apyOixHI MOBO3HaBIN. 30kpeMa, O. ['anuHChKa po3risnae Gppa3eonorivHe 3HAUEHHS SIK
3acib akymyJaIlii, 30epiranssl 1 mepenadi HarlioHATBHO-KYJIBTYPHOI iH(pOpMaIlii, OCKITbKH
poriec (ppa3eoTBOPECHHS BiIOYBAETHCS B YMOBAX HAITIOHATLHO-KYJIETYPHOTO CBITOOAUEHHS
i cBitoctpuitasaTTs (2011, ¢. 72). JI. CaBueHKO BBa)kae, IO CeMaHTHKA (Dpa3eosIori3MiB
MICTUTh 3aKOJIOBaHI €IEMEHTH He JIUIIe HallioHAIBHOI (eTHOTrpadivHOi), ane i TyXOBHOI
KyJbTYpH, iCTOpii, CHOTOJIEHHS, HAIIOHAILHOTO CIIOCO0Y MHCICHHS (MEHTAIITETY)
tomo (2013, c. 522). Ha nymky M. I'am3ioka, ycrajeHi MOBHI 3HaKH (DiKCYIOTh IEBHI
Ba)XXJTUBI MOJi1, SIBUIIA B CYCIUJIBHOMY JKHTTi, BAKOPHUCTOBYIOUH BIacHi QyHKIIOHATIBHI 1
MparMaTUyHi NOTEeHLIl, BIUIMBAIOTh HA PELMIIIEHTa 3 METOIO0 MaHIMyJsLii, (opMyBaHHS
XHOHOT TyMKH / YSBJICHHS, IO JOCSTAETHCS UIIXOM aKTHBi3alii CMHUCIOYTBOPIOBAIBLHOT
o3Haku 00paszy BD (2022, cc. 23-26). M. lllyrosa, aHaii3yroun BepOaiizaTopu KOHIICITY
BATBKIBUIMHA B aHrmiiickkili Ta yKpaiHCBKid MOBax, BKa3ye Ha IXHIO Hal[lOHAIbHY
creuu@ivHICTh 1 BIIMIHHOCTI, sSIKi BiJOOpakalOTh MEHTAJbHI XapaKTEPUCTHKH MOBIIIB Ta
ixHro HiHHICHY KapTuHY cBiTy (1ani— [[KC), 3amudpoBany B HalliOHAIEHO-CTEPEOTHITHOMY
cBitoctipuitasTTI (2023, cc. 136-137). M. Oxpimenko (2010) npoctexxye BD sk ocHOBY
EKCIIPECUBHOCTI (Ppa3eooTigHOTO 3HAUCHHS, 10 € OJHUM 13 HaWBAKIIUBININX CICMCHTIB
rimicaoi cemantukn ®O. VY xomi anamizy BD BHOkpeMiTIoeThCs i1 00pa3HUi CKITaTHUK,
SKui BimoOpaxkaeTrhess B TiaHi 3micty (Oxpimenko, 2010). 1. ITomroXuH BHCIOBITIOE
IyMKy Tipo Te, o B® € o0pa3HuM BimoOpaskeHHSIM (parMeHTa HalliOHAThHOI KapTHHU
CBITY, Ha OCHOBI 4YOr0O BMHHMKAa€ INEPCHOCHE 3HAYEHHS YCKIAJHEHHMX MOBHHUX 3HAKiB,
BMOTHBOBaHE caMe 00pa3zoM, NokIageHnM B ocHOBy B®D (2019, c. 96). O. MarBieHKiB
(2018), mocmimxkyroun MoOTHBaIil0 (PpPa3eosOriYHOrO 3HAYECHHS, OIHCYE B3AEMOJIII0
o0pazy B® i akryanbHOTO 3HaUCHHS (hpa3em, BUSBIISIE CIIOCOOM TpaHchopMaLii o0pasy y
¢pazeonoriune 3naueHns. Ha gymxy O. CeniBanoBoi, po3risiz (ypa3eosiorivHoro 3Ha4eHHs
BUSIBIISIE [IHHICHI OPIEHTHPHU MOBIIIB, 110 3adikcoBani y @O Ta iXHil 3HAKOBIM JUHAMIII
(2004, c. 8). M. XKyiikoBa Bka3zye Ha Te, O (paseosnoridyae 3HaYeHHS POPMYETHCS HE Ha
ocHOBi B®, a Ha 00pa3zHiii OCHOBI, sIka BUHUKAE Y CB1JIOMOCTI MOBIIS SIK HAOYHO-UYTTEBUH
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o0pa3, o cIyrye OHOMAcioJorigHo0 6a30t0 (pazeonoriyHoro cemiosucy (2015, c. 158).
C. Bacbko, omucyroun Moaudikamii (pa3eosoriyHOr0 3HAYeHHS, BKa3y€ Ha JIEKCHKO-
rpaMaTH4HI TpaHchopMalii CMHCIOYTBOpIOBaIbHOTO KomiioHeHTa PO, skuil oTpumye
HOBE CEMaHTHYHE HAIIOBHEHHSI, CIIPHUAIOYN BTOPUHHIN (hpazeomnorizarii (2022, c. 21).

Ha nymKy eBponeichbKkuX IOCTIIHHUKIB, B OCHOBI (pa3eosOriyHOro 3HAYEHHS €
CEeMaHTHKO-acolliaTUBHA ifed, sKa BHHUKae 3 Meradopuynoro odpasy (Crudu, 2020,
p- 272), wo cupusie aHaizy MOHSTTS MOBHOTO 00pa3y i BuzHauae “Bildkriftig”. IneTbes npo
Te, 110, 3 MOTJISITy HIMELIbKUX MOBO3HABIIIB, HasBHE OyKBaJIbHE 3HaUCHHS (0e3M0cepeIHbO
BigoOpakae 00pa3) i mpoekis OYKBaJbHOTO 3HAYCHHS Ha (pa3eosioriuHe, siKe 3p0o3yMiie
st HociiB MoBu (Burger, 2003, p. 94). BykBanbHe 3HaueHHsT (OpPMYeThCS HA OCHOBI
BUPA3HOi JJIs MOBIIB O3HaKu o0Opa3y. Y pe3ysibTaTi MEePEOCMUCIICHHS BHOKPEMIICHOT
03HaKH YTBOPIOETHCSI TIEpeHOCHE ((paseosioriune) 3Ha4eHHs (Ha 0CHOBI OykBanibHOTO). Le
OJIMH 13 IIUIAXIB (Ppa3eosoTiYHOTO ceMio3HCy, KU BiqoOpakae B3a€MOIII0 T03aMOBHOTO
(mepeocmuciIeHHS O03HAKM 00pasy) i MOBHOTO (3MiHA 3HAYCHHS MOBHOTO 3HaKa, SKUH
BepOaimi3ye o3HaKy obOpa3sy) sBuml. Habip o3HaK 1mo3aMOBHOTO 00pa3y € MarepiaioM IJis
(hopMyBaHHS HOBHX CEMaHTHYHHX CTPYKTyp (CJIOBa, CIOBOCIONYYEHHS) 1 MOAAIBIIOTO
MOTEHIIHHOTO TXHBOTO TIEPEOCMHUCIICHHS, Y pe3yibTari uoro gpopmyroTscs PO.

[Tonpu HU3KY IOCHI/KEHb LIOJ0 BHUBYEHHS XapakTepy HAIlOHAJIbHO-KYJIbTYpPHOTO
3micty oOpaziB B®D, crocobiB nepenadi indopmarii 3acodamu oo6pazy BD y ctpykrypi
LTICHOTO 3HAYEHHs, MOTUBYBaHHS (Ppa3eosoriyHOro 3HaYCHHS 4epe3 BepOati30BaHUM
00pa3, BIAKPUTUM JIMIIAETHCS MUTaHHS IPUHIUITY BUOOPY 03HaKH / 03HAK 00pa3y BD, ski
BHCTYNAIOTh OCHOBOIO CEMIO3HCY.

MeTo10 HaIIO01 PO3BIIKY € BCTAHOBJICHHSI [T03aMOBHUX MEXaHi3MiB BUOOPY 03HAK 00pa3y,
MOKJIaJIeHOr0 B ocHOBY B®, Ha 0a3i sikux BimOyBaeTbcs (pazeoTBOpeHHs. BusBieHHS
MPUHIIUIIB BUOOPY EKCTPaJIHTBAJIILHUX O3HAK 00pa3y / Mpecyros3ullii, 10 BUKOHYIOTh
¢dyHKLIIO 0a3u ceMio3ucy, CIPHsE MPOSBY OCOOIMBOCTEH HAI[iOHAIBHO-CIEU(IYHOTO
MUCIICHHS MOBIIIB B YMOBaX IIEBHOTO iICTOPHYHOTO BiITHHKY, 110 mposicaroBatume [[KC
eTHOCy. 3MiHa (TpaHcdopmariisi), mepeoIlinka, 3SHUKHEHHS, 1MosiBa HOBUX eneMeHTiB LIKC,
BHUKJIMKAHA 3MIiHAMU B COIlabHIN, MOMITHYHIA, CKOHOMIUHINA Ta 1HMMX cdepax JKATTA,
3aKjaJae OCHOBY Moamikaiii 3Ha4eHb MOBHHX 3HakiB. Lle 3yMOBIIOE aKTyaJbHICTH
IIPOTIIOHOBAHOI'O IOCIIIKEHHS, OCKIIbKY YMOXKJIMBUTH BCTAHOBJICHHS IPUYMH 1 MEXaHI3MIB
cemanTnyHUX TpaHchopmariii ®O. Matepianom BuBYeHHsS 0OpaHo PO Ha mo3HAYEHHS
CTEpPEOTHIIIB y CydacHiil HIMEUbKiil MOBI.

3as JOCSTHEHHS ITOCTaBJICHOT METH JOCHI/DKEHHS HEeOOXiTHO BHKOHATH HH3KY
3aBlaHb: |) mpoaHasi3yBaTH OHTOTCHETUYHHUH PO3BUTOK 00pa3y / Mpecymno3ulii, sIKui
ciyrye ¢opmyBaHHi0 B®; 2) mpocTe)XWTH NPUHLUUIM BHUSABJICHHS Ta BUOKPEMJICHHS
03HaK 00pasy / mpecynosuiii, MOKIageHnx B ocHOBy B®; 3) ommcaTu B3aeMO3B’S30K
/ B3a€MOJiI0 aKTHBOBaHMX I103aMOBHUX O3HaK B® i3 ceMaHTHYHUM HAIlOBHEHHSIM
MOBHOTO 3Haka; 4) pO3IMJISIHYTH MOTEHMIl IMIUIIUTHUX O3HAaK o0pa3y / mpecyrno3uiii
B®; 5) npoananizyBaTu BIUIMB IIHHICHUX OPIEHTHPIB MOBIIIB Y MEBHI MEPiOIU PO3BUTKY
cycniiibCcTBa Ha ()pa3eoioriuHuil cemiosuc; 6) 3’sCyBaTH NMPUHLUUIKA BHOOPY O3HAKU /
03HAaK, BUKOPUCTaHHX Yy Mporeci (hpa3eoTBOPEHH:.

MeToau Ta MeTO0JIOTisl IPOBeAEHHA AOCTIIKeHHsA. Y PoOOTI BUKOPHUCTAHO HU3KY
METO/iB: €THOIICHXOJIIHTBICTUYHUH (TIPOCTEKUTH B3a€EMO3B’SI30K MOBU  TICHIXOJIOT1UHHUX
(heHomeHIB MucTeHHs / BimoOpaxeHHs B ceMaHTUIll PO eTHOoCTIEMM(IYHUX EITEMEHTIB
MHUCIIeHHs / 00pa3iB); METOJ KOMIIOHEHTHOTO aHamizy crpykrypu PO (BUSBUTH Yy
cTpykTypi ®O neKceMy, SIKA PENpe3eHTye o0pa3 / o3HaKy 06pa3y; BHUSBUTHU JleKceMy /
CIIOBOCIIOJTYYCHHSI, [IOB’s3aHY 3 HAalllOHAJIbHO-KYJIbTYPHOIO chyaLueIo / IpecyTo3uLI€0);
METOJI KOMIIOHEHTHOTO aHalli3y CEeMaHTHUYHOI CTPYKTYpH LUTICHOTO (hpa3eoIoriqHOrO
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3HAYeHHS] B OHOMACIOJIOTIYHOMY acIieKTi (BCTAaHOBJIEHHS B3a€MO3B’SI3KY BHOKPEMIICHOI
o3HaKu 00pasy B®D i3 KOMITOHEHTOM / KOMITOHEHTaMH (hpa3eosOriqHOTO 3HAYEHHS Ha
piBHI ieHOTaTa i1 KOHOTATa); ONMCOBHI MeTO] (IHBEHTapHU3allis OCIIPKYBAHUX OTUHHUIIb,
OIUC JIEKCUYHOTO HarmoBHEeHHS! PO, BUABICHHS B3a€MOJIl BHOKPEMJICHUX O3HAK 00pasy,
SIK1 TIOCITYTYBAJI OCHOBOIO CEMIO3HCY, 13 CEMHUM HAIlOBHEHHSIM CMHUCIIOYTBOPIOBAJILHOTO
KOMITOHEHTa / CJIOBOCIIONYYEHHS, BUKOPUCTAHUX JUIA BepOamizamii (pa3eosoriyHoro
3HAYCHHS).

Ha ocHoBi momepeaHiX MpOBEACHUX HaMH JOCITIIKEHb yBa)Xa€EMO, IIO0 OCHOBOIO
dbopmyBanHs B® moxe Oytu oOpa3 abo mpecymosuilis, ski 3akiagarotb B, 1o
€ 1€papXxiyHOIO CTPYKTYpOIO, fKa CKJIAJa€ThCs 3 TEBHUX O3HAK, BJIACTHBOCTEH,
xapakTepucTtuk. Y mpoiieci cemiosucy @O o0upaeThcs M03aMOBHUU 00pa3, sKui
aCcOL[IaTUBHO CHIBBIJHOCUTHCI 3 HOMIHOBAaHUM IIOHATTAM HA 0a3l CIIJIBHUX O3HAK /
BIIACTUBOCTEH / XapakTepucTuk. HoMiHOBaHe TMOHATTS HasBHE Y CBIZIOMOCTI TEX Y
dhopMi gyTTEBOTO 00pa3zy, cUTyallii a00 CXeMH i3 CyKYITHICTIO O3HaK.

Buxaan ta 06roBopeHHsi 0OCHOBHOTO MaTepiajay aocaimkeHnst. O6pasHe MUCICHHS
PO3IIIAAETHCS AK YSIBIICHHS y CBIJOMOCTI NpeIMeTa YK CUTyallii, 3 SIKUM BUKOHYIOTHCS
TIEBHI oreparlii, CripsiMOBaHi Ha po3B’s3aHHs TocTaBieHoro 3aBaanHs (Breidbach, 2012,
p. 18). Came Takuii BUA MHCIICHHS BBA)KAETHCS MEPLIMM ETalloM OHTOI'€HETHYHOTO
pO3BUTKY, Ha 0a3i sSKOTO (hOPMY€ETHCS CIOBECHO-JOTIYHE MUCIEHHS, 1 € OCHOBOIO
(opMyBaHHS OCHOBHHMX MHCJCHHEBHX orepauiii. BukonyBaHi omepauii (MHCIEHHEBI,
HAOYHO-TIPAKTHYHI), OB’ s13aHi 3 IpeaMeToM (00pa3oM) 4u CUTYAIl€r (TIPECYIIO3UILERD),
BiOOpakatoTh LiHHICHI OpieHTUpH MOBLIB. [Ipeamer/ cutyaris mi3Ha€eTbCs B TOMY pO3pisi,
SIKMI 3yMOBJIIOE TOTpeOu eTHOTpynH. ToMmy BUOip o3Haku o0pasy B® mae HarioHambHO-
ceuniuHui XapaxkTep.

OcBoeHHs 00pa3y / cuTyallii oB’si3aHe 3 MPoIecoM ioro posnizHaBanHs (KomoBchkui,
2014) Ha OCHOBI BUSIBJICHUX O3HAK / BIACTUBOCTEH / XapaKTEPUCTHUK i Ma€ JeKIIbKa €TaIliB:
1) cipuiiHATTS (03HAWOMIICHHSI, BUSIB 3araJIbHUX O3HAK, (POPMYBaHHS 4yTTEBO-HAOUHOTO
o0pasy); 2) nepBuHHa 0OpoOKa (aHawi3 iepapxii O3HAK, ITHOPYBaHHS JIPYTOPSIAHUX / HE
BOKJIMBUX O3HAK 3 TOMVISAIY MOBIIIB); 3) BHOKPEMJICHHS BHUpPa3HUX / BaXKIMBUX O3HAK
(omepartiss 3yMOBIIOETHCS HAIlIOHATBHO-KYJIBTYPHUMH OCOOHMBOCTSIMH CBITOOAYCHHS
1 CBITOCHPUHHATTS, BHOKPEMJICHI O3HAKM CIYTyBaTUMYTh 0a3010 KaTeropusailii);
4) kareropuzarlisi (yXBaJIOEThCS PIlIEHHS TIPO BiIHECEHHS 00pa3y /0 MeBHOI KaTeropii Ha
OCHOBI BUOKPEMJICHHUX O3HAK).

BusiBnenns xapakrepuctuk 00pa3y / mpecymo3uiii BigOyBaeThbcs B X0l HOro
“CKaHyBaHHS’, y pe3yJIbTaTi SKOr0 BHOKPEMIIFOIOTHCS CIIOYATKY HAMOUIBII BUPa3Hi O3HAKHY,
a motiM apiouimi (Breidbach, 2012, p. 19). Lle BuOKpemiieHHSI HaliBUpa3HILIMX O3HAK i3
OTJISITy MOBIIIB 3yMOBJICHUH 1103aMOBHUMH YHHHUKaMH, siKi TI0B’si3aHi 3 LIKC, miHHIcCHUMEI
opieHTHpamMu, TOOTO, 3 aKTyaJbHUMH MOTPeOaAMU MOBIIB — 3 HEOOXIJHICTIO BU3HAYCHHS
“nobpe” — “morano”, ‘“mpaBWILHO” — “HENMpaBHILHO’, “KpacWBO” — “NMOTBOPHO” TOIIO.
OcCkinbKH MatepiajioM JOCHIKEHHsI 00paHO CTepeoTUNH (MHUCIICHHS, TOBEIIHKH), TO
3ayBa)KUMO, L0 caMe BOHH CHPHSIIOTh CUCTEMATH3allil 1 CIPOIIECHHIO CBITY, IMOJIETIIYIOYH
OpIEHTYBaHHS B HLOMY 3aBJISIKH CTEPEOTHITI3AIIT 00’ €KTIB, CIPOLICHOMY IXHBOMY CHPHHHSITTI
Ha OCHOBI KaTe€roprn30BaHMX O3HAK. Tomy BHOIp O3HaK 3yMOBIEHHH KOMYHIKaTUBHHMHU
oTpedamu, siki opieHTyI0ThCsI Ha LIKC meBHOTO BiITHHKY iCHYBaHHS €THOTPYIIH.

Y mporieci ¢ppazeosIOTITHOT0 CEMi03HUCY Ha T03aMOBHOMY PiBHI aKTyalli3y€e€ThCs O3HAKa
o0pazy B®, Ha 0cHOBI sK01 BiOyBa€eThCs KaTeropu3ailisi HOMiHOBaHOTO TIOHATTS. Bubip
O3HAKH 3yMOBIIIOETHCSI HOMIHATUBHUMH OTPeOaMi — KOMYHIKaTUBHUM CTHUMYJIOM, SIKHH
aKTUBY€E O3HAKY B X0/l CKAHYBaHHS YyTTE€BO-HAOUHOTro 00pa3y. Pucu ctumyiy (1o came
HeOoOXiTHO HOMIHYBaTH — 3allUT Ha HOMIHAIIiI0) BINTMBAIOTh Ha BUOIp O3HaKH 00pasy,
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sKa akTUBYeThCsl. KOMyHIKaTUBHHMM 3amMT 3allyckae NepuentpoH (HiM. Perzeptron —
HEHWpOHHAa MepeXa, sKa MPeJACTaBIAe alropuT™M kiacudikamii / kareropusarii,
BH3HAYAIOYH HAJIEKHICTh 00’ €KTa JI0 IEBHOTO KIacy (Teopis po3mi3HaBaHHS 00pa3iB).
Crumyn HOMiHanii (oOpaHa JUIsl HOMiHAILil O3HAaKa) aKTUBY€E MEBHUI HAaOIp CEHCOPHHUX
CJIEMEHTIB, IKU BiIPi3HSAETHCS BiJ] IHIINX, OCKUIBKH Ti IPEACTABISATUMYTh 1HIIY O3HAKY.

Ha gymky O. O. IloTeGHi, Y KOXHOMY KOHKPETHOMY BHMaAKy OyIb-siKa O3HaKa
HOMiHaIli{ 3aKapOOBY€ aKTyabHi Ul HAlllOHAJIBHOT CBIIOMOCTI COLIlyMY O3HAaKH MpeIMeTa
HaliMeHyBaHHS, 5IKi OyJIM BasKIIMBUMH Ha MOMEHT HapokeHHs Ha3Bu (1985, cc. 192-201),
3a0e3MeuyloYr KOMyHIKaTHBHI TOTpeOu.

Ha MoBHOMY piBHI akTyasli3oBaHa O3HaKa 00pa3y 3HAXOJUTh BUPAKEHHS NUIIXOM
aKTUBAIlll BIJMOBIIHOI CEMH MOBHOTO 3HaKa, SIKM penpe3eHTye o0Opa3 Bd. Ilpouec
aKTUBAIlli TEBHOI CEeMH MOBHOI'O 3HaKa BiJOYBa€ThCsl HAa OCHOBI acOI[IaTMBHOI'O
CIIIBCTABIICHHS BHOKPEMJICHOI 1 KaTeropm3oBaHOi O3HaKW (MTO3aMOBHUU pPIBEHB) 13
MOXIMBICTIO CEMH Bi0Opa3uTH MOTpiOHE 3HaYEHHS HAa MOBHOMY piBHI. Hanpuxman, ein
kiihles Blondes — (po3M.) miBo. HiMITi BHpi3HSIIOTHCS JTIO0O0B T0 10 TTMBA, PO IO CBiAYNTH
MIOHAJT TPY THCSYl COPTIB aJIKOTOJIBHOTO Ta 0E€3aKOTOJIHHOTO HATOK 3a3HAYEHOI TPYTIH.
[MuBo cmaxye xonogauM (kiihl). CBitTamii koJtip Bosoccs (Blondes) € CBOEpiTHUM €TaIIOHOM
kpacu ans HimimiB (Girtler, 2007). TloegHaHHA JeKkceM Ha IMO3HAYEHHS XOJOIHOTO i
KpacHuBOro / CMaqyHOT0 YTBOPIOE MOTPiOHE 3HAUCHHS.

Ha namy nymMKy, iMIoTinuTHa HassBHICTb / 30epesKeHHS HEAKTyali30BaHUX 03HAK 00pa3y
B CTPYKTYpi 00pazy B® crnpusie mopanpmomy po3BUTKY (hpa3eosorivHOro 3HaueHHS Yepes
3IaTHICTH 00pa3y 10 TpaHchOpMalii HUILXOM aKTHBaLii IHIIMX HOro O3HAK 3a TEBHUX
yMOB. 3a moTpeOu HOMiHAIil HOBUX 00’ €KTiB BUKOPHCTOBYIOThCS BXKE BiZJoMi 00pasu, aie
AKTYali3yIOThCs 1HIII TXHi 03HAKK 200 MOIU(IKYIOTHCS BKE BUKOPUCTaHI (Y X0/Ii IXHBOTO
MEPEOCMUCIICHHSI YW TIEPEOIIHKH), sIKI crpusioTh Moaudikamii cemantuku DO, abo x
JOOUPAaOTHCs 1HII MOBHI (hopMu fj1s1 BepOasti3allii HOBUX MOHSATh HA OCHOBI TOTO CAMOI'0
o0pa3y. OTxe, HOBUI KOMYHIKaTHUBHUH 3aITUT aKTUBYE 1HITUI Ha0ip CEHCOPHUX EJIEMEHTIB
o0pa3sy, 110 BTUTIOETHCS B 1HIIIH MOBHIN (opMi, OPMYIOYH HOBHUIf MOBHHUH 3HAK.

Hampuknan, crepeoTunHe ysABICHHS MPO HETAaTUBHUHA CEMOIIMHWA CTaH JIFOIMHHI
BepOami3yeThcsl HA OCHOBI CEMaHTH3aIlii O3HAK TPECYIIO3UIii jdm. tiichtig/ ordentlich
einheizen (IOCH.: cTapaHHO PO3IrpiTH KOrock) — 1) (po3M.) BUCBapHWTH, HATHCHYTH Ha
KOT'OCb, PI3KO JIOKOPSTH KOMYCh, 3aCTepiraty, JIIKaTtu, TypOyBaTH KOroch; 2) 3alpOCUTH
KOTOCh 10 TaHII0; CTBOPUTH HpueMHy artMocdepy. IlinBuineHHs TemmepaTypu Tina
JIIOJMHHA CBIYUTH IIPO XBWJIIOBAHHS, TEPEXKUBaHHsS (IMO3UTHBHI / HETaTHBHI €MOIIil),
¢iznuny aktuBHiCTH. OcHOBOIO BHYTpiIHBOI (hopmu PO € 00pa3 JOANHY 3 MiIBUILIECHOIO
TEMIIEpPaTypoIo TiNa, SIKUK chopMyBaBCsl HA OCHOBI YSBJICHB IPO MEKJIO (CIIOCTEPIraeThes
TpaHcopmalis o0pa3y B NPECYIO3HILII0), Y SKOMY, 3TiJTHO 3 XPUCTUSHCHKUM BUYCHHSM,
IPILTHUKIB Bapwin / igirpiBaiv B kazanax (jdm. die Holle heifimachen) (WPRaRwsASU).
AKTHBaIlisg 3a3Ha9€HOT 03HAKH (TIEKJIO — MiCIIe, JIe KaparoTh TPITHKKIB) OSICHIOE HETATUBHY
OLIIHKY B KOHOTQTHBHOMY KOMIIOHEHTI. 3 4acoM O3HaKa IeKja y CTpyKTypi oopa3zy BD
crepnacst / 3atemHuacs. [losicHIoeMO el (akT MEepeoIiHKO MIHHOCTeH ETHOTPYIH —
PpEJIiris MOCTYIIOBO BTPATHIIa BArTOMHI / BUPIIIATBGHU BIIMB HA CBITOCTIPUHAHSTTS, IPaBHIIa
noBeaiHKH. HaTomicTh y CTpyKTypi 00pa3y akTHBYBaJIacsi O3HaKa I IBUIIIEHOI TEMITEpaTypu
SIK TTIOKa3HUKA (PI3WIHOT aKTUBHOCTI, EMOIIITHUX TIEPEKUBAHD (PE3yIIbTAT CIIOCTEPEIKECHD 32
TOJICHKOT0 (pi3ioioriero). Momndikarlis CTpyKTypu 00pasy B pe3yaIbTaTi 3MiHU TI03aMOBHHUX
YMHHMKIB (BTpaTa BIUIMBY peIirii) mpuBena M0 BHOKPEMJICHHS iHINOT XapaKTepPHCTHUKH,
y pe3ysbTaTi 4oro aKTHBi3yBaJHCs IMILIIIUTHI O3HAKH CTEPEOTHUIII30BAHOTO 00pasy
(po3sirpiTe JFOJCHKE TiJIO — IIe AOOpeE, acoIliallis 3 BeCeIomaMu, TaApHUM HACTPOEM), 110 i
cnpusiio Moudikamii MiTICHOTO (Ppa3eosoriyHOro 3HAYSHHS.
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[Ipore 06pa3 meksa He 3HUK i3 JTIHTBOCBIIOMOCTI MOBIIIB. AKTyalli3allis iHIIAX O3HAK
pemirioHiMy crpusula YTBOPEHHIO HHM3KHM CTEPEOTHITHHX YSBICHb HPO HENPUEMHOCTI,
KOH(JTIKTH, HETPUSA3HB, TPYAHOII, Oe3Buxinb. Hanpuknan: Fahr zur Holle! (po3m.)/ Scher
dich zur Holle! — (po3Mm., rpy60) I'ets!, 3uukuu!; jdn. zur Holle wiinschen — (po3m.) mociaTtu
KOTOCh Yy Tekiio (moOakaHHsl HenpueMHoctel); durch die Holle gehen — (po3Mm.) mpoiitu
Kpi3b mekjo (nepexutn HeOesneky); die Holle auf Erden erleben — (po3M.) epexuTH
CTpaniHi uacu; jdm. das Leben zur Hélle machen — (po3M.) IepeTBOPUTH YHUECH KUTTS HA
nekiio Toiro (WPRaRwsASU).

[losiea meBuoi PO y BH3HAYEHHWH MepioJ PO3BUTKY CYCIIIbCTBA IOB’S3aHUM 13
HiHHICHUMH opieHTUpamu — kommoHeHTamMu I[[KC. Opmiero i3 1mikaBuxX (JlakyHa B
eTHorpagiuHomy po3pizi) @O B Himenbkili (paseorpadii € Schwein haben — matu
ynauy. ETHorpadiyna nakyHa — BiICYTHICTh y MeXaxX KyJIbTYPH, PIAHOI Ul OJHOTO 3
KOMYHIKAHTIB, peajii, MpuTaMaHHoi KyJbTypi IHIIMX KOMYHIKaHTiB. JlakyHamMu B MOBI
Ha3WBAIOTh MOBHI 3HAKW HA MMO3HAYCHHS HAIlIOHAIBHUX, ICTOPUKO-KYJIBTYPHHUX pPEaiid,
apredaxris (bamesuy, 2007).

YV HIMETIbKOMOBHHX KpaiHaX CBUHS CHMBOJTI3y€ MPOIIBITAHHS 1 JOCTATOK. 3 ITi€1 MpUIMHA
BOHA YacCTO acomiroeThes 3 yaauero. @O Schwein haben y HiMenbKiii MOBi 03Havae “OyTH
macauBUM”’ 200 “TIepeKUTH IACIUBHA 30ir 00cTaBuH”. el BUCIiB Mae 1ikaBe iCTOpHYHE
1 KyJIbTYpHE TOXO/KEHHS. Y CepeHbOBIUYl BIIACHUK CBHHI 4acToO OyB (hiHAHCOBO O1IBII
3abe3neyeHnid i MaB JocTatHbO TKi. Tomy CBUHS cHMBOMNi3yBaja 3abe3nedeHe >KUTTS
i noctatok. CBUHA TakoX Oyia OakaHUM NPH30M y 3MaraHHsx Ta irpax. [lepemoxenn
OTPUMYBAB CBHHIO, a OT)KE, IIEPCIIEKTUBY MPOLBiTaHHS. LIst TpaauLis npuBesa 10 Toro, mio
Npo JIFOAMHY, sIKa BUTpaJia IOCh IiHHE a00 Majia HeCTo1iBaHy yaady, TOBOPHJIH, 1110 BOHA
“Majia CBHHIO . 3 4acOM 3Hau€HHS BHCJIOBY JIEIIO 3MIHHIIOCS 1 CTao OLIbII y3araJbHEHUM.
Crorojni 3a3HaueHe @O BUKOPUCTOBYETHCS B 0araTboX MOBCAKICHHUX CHTYAIlisIX, KON
KOMYCh HECITOJIIBAaHO IMOIIACTHIIO, HAIIPUKIIA/, 3HAHTH OAHKHOTY Ha BYJHUI a00 BUTpaTH
npu3 (Deutsches Institut Florenz).

[ikaBo, 0 B 1HIIUX KYJILTYpPax CBHHS HE 3aBXK/IM Ma€ MIO3UTHBHY KOHOTAIII0. Y JISTKHX
KpaiHax BOHA BBAXKAETHCS HEUUCTOIO a00 HemacanBoio. OHAK y HIMETIbKOMOBHHUX KpaiHax
CBHHS 30€peryia CBOE MiCIIe STK CHMBOJT YIadi, IO BHIHO 3 0araTboxX HOBOPIYHUX TPATHUITIH.
Ha 3miny poky moau AapyroTh MaleHbKI (Dirypku CBHHEH, 3p0o0JeHi 3 MapuuiiaHa ado 3
IHIIMX Matepianis, sk monapyHku (Deutsches Institut Florenz).

Ha crapux HiIMENBKHX CTPUICHBKHX (DECTUBAISX BTIIIHUM IPH30M JIJISI HAHUTIpPIIOTO
CTpibIIs OyI1a CBUHS 200 MOPOCS. 3BiICH BUHHUKJIIO 3HAUCHHS HE3aCTy KEHOT Ta HECTIO1iBaHOT
ynadi. [Hia iHTeppeTanis nojisrae B TOMy, 10 IPUKa3Ka CIIo4aTKy cTocyBanacst “Daus”
(nuB. Takox “Ei der Daus’’), HaiBUIIOT TpaJIbHOI KapTH B HIMELBKil KapTKOBil Ipi, sfKa
BiZMoBiAae GpaHIy3bKOMY Ty3y. 31 cBOro 00Ky, “Daus”’ TakoX Ha3UBaJIH ‘CBUHOMATKOO”
(Ha HI yacTo 300pa)KyBalM CBHHIO), 1 TOH, XTO BOJIO/IB HEIO, MaB BEJHKI IIAHCH Ha
nepeMory B rpi (nuB. Takox “die Sau rauslassen’). 3peliTor, MONPH BCi 3HEBAXKJIIMBI
ililoMU ¥ JTaliIMBi CJIOBa, B MUHYJII YacU CBUHOMATKa BBa)Kajacs LIHHUM HaJlOaHHSM, a
OTXKe, TAKOX yocoOroBaia Oi3Hec, noxiza ta yaaay (WPRaRwsASU).

He MeHII BayKITMBUMH € CTEPEOTHUITI30BaHI CUTYallii, O3HAKH / XapaKTEPUCTHKH SKUX
CIYTYIOTh OCHOBOIO (pazeonoriunoro cemiosucy. Hampuxman, @O auf dem Holzweg
sein — (po3M.) MOMWIITHCS. BUCIIB MOXOAUTH 13 J1icO3aroTiBeNbHOI Tamy3i. Jlicocika
(Holzweg) — e mopora B JTici, s’lka BUKOPHUCTOBYETHCS I TPAHCTIOPTYBAHHS 3pyOaHHMX
JIEpeB 1 3aKiHAYEThCS TTOcepe]] JTicy. SKIIo MaHAPIBHUK TIOMUIJIKOBO ITIIIIOB ITI€F0 CTEKKOIO,
BiH HE MOTPANUTh [0 MICI MPU3HAYEHHS, a OyJle 3MYIIIeHU MOBepHYTH Ha3aa. Bucmi
3 ABISETHCS B jiTeparypi 3 1495 poky, a Takox BiH 3adixcoBaHuid y 30ipIli MpHUCIiB’iB
Jlrorepa (WPRaRwsASU).
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[IponykTuBHICTE cCTepeoTHizallii Ta (hpazeosorizailii 00pasiB i MPeCyNO3HIIii 3aJIeKUTh
BiJl IXHBOI T'€HETHKH (TPaHCKYJIbTypHUH, HAI[IOHATHHO-KYJIBTYPHHUM, 3amo3udeHuii). Jlo
TPaHCKYJIBTYPHUX 00pa3iB / Mpecyno3uiliii BiTHOCHMO 01071e13Mu, MidoorizMu (Ha OCHOBI
rpenwkoi midodorii). Hanpuknan, seit Adam und Eva — (po3M.) 3 1aBHIX-/JaBEH — BUHHUKJIA
Ha OCHOBI 0iOniliHUX o0Opa3iB neprmx moaeii (WPRaRwsASU). @O, mo BuHUKIA Ha
OCHOBI Ipecyno3utii, — am seidenen Faden hdngen — (po3M.) BUCITH Ha BOJIOCHHL, OyTH
B HeOE3MEeYHOMY CTaHOBHIII — MOXOAUTH 13 Mi(y PO rpelbKoro MpuaBOpHOTo Jlamokia:
Jamoxu 3a3apuB cBoeMy rocmonaapesi, Tupany [lionicy Cipaky3bkomy, 3a HOro Biamy i
JISCTHB HOMY cji0oBaMHu, 1110 JlioHic, 6e3CyMHIBHO, HalIIaCaUBIIIA JTroArHA Ha 3emii. 1100
npoBuuTH Jlamokia, JlioHic po3poOUB IUIaH: BiH 3amporoHyBaB JlaMOKIy 3aliHSATH HOTO
Miciie 3a napcbkuM crosoMm. Oxnak JlioHic Haka3aB Ta€EMHO MMiABICUTH Med HaJ| JlaMOKIIOM
Ha TOHKIi# HUTII. BiH XOTIB MoOKa3aT CBOEMY ITPHUIBOPHOMY HeOE3IEeKy, TIOB’ I3aHy 3 TAKHUM
MOTYTHIM cTaHoBuineM. Kosu JlaMOK/I BUIIAJKOBO ITIHSIB FOJIOBY IiJ] Yac ki 1 moOauuB
Med, BiH BTPATHB alleTHUT Bia cTpaxy i HeraiiHo 3BUTEHUB cBO€ Miciie (WPRaRwsASU).

HamionanpHO-KyIBTYypHI 00pa3u Ta MPECYIIO3HIII] TPEICTABIIIOTh CYTO HaIllOHAIBHO-
cnenudivHi eIeMEeHTH HIMEIbKOI KyIbTypH. BoHr chopMmyBanrcs Ha OCHOBI iCTOPHYHHAX
motii, apredaxTis, BipyBaHb, 3a0000HIB, 3BHUAIB, TPaIUILiH, (OIBKIOPY, IPABUII BEICHHS
TOCIIOJIapPCTBA, OCOOMBOCTEH KyXHi, IPEIMETH OOYTY, OJIATY, TOPTiBIIi, peMeCcel TOIIO.
Hanpuxnan, Du kriegst die Motten! — (po3Mm., ham.) v 3’ixaB 3 riry31y!; (0CI.) TH OTpuMaB
Minb! JpiOHi koMaxu (LUBIpKyHHM Ta KOMapi) 4acTO BHUKOPUCTOBYIOTBHCS JKapToOMa JUIs
nepeaayi 3Ha4eHb TUBHUX JYMOK, XBUJIIOBaHHS TOLIO0. Misb cTana 0coOJIMBO aKTyaJIbHOIO
B 1IlOMaTHYHUX BUCIIOBAaX 3aBISIKU CBOIM IIKiJJIMBUM BIIACTHBOCTSIM 1 HIYHOMY CIIOCOOY
KMTTA. [i MOTAT 710 CBiTNa, KW 4acTO MPU3BOAMTHL O 3arubeli, TaKok CHPUYUHUB
aHAJIOTIi 3 JIFOJIMHOK. [1ioMa MOXOIUTh 3 OCellb POOITHUYMX KBapTamiB HampukiHmi XIX
cromittst (WPRaRwsASU).

O06pa3 B® nos’si3anuii i3 BipyBaHHIMH B T€, 1[0 I'OJIOBA JIFOIUHU — BMICTHJIUILE YOTOCh,
10 BHU3HAYAE XapakTep JyMOK 4M moBeliHku. Came I O3HaKa cTaja BH3HAYalbHOIO B
nporieci Gppaszeonorizanii. Hanpuknan, Siilze im Kopf haben — (po3wm., Gpam.) OyTH JypHUM,
(mocn.) maTtu Xomonmenpb y ToioBi; wenig/ keinen/ Grips im Kopf haben — (po3m.) OyTu
TpOXH/ 30BCIiM HE/ pO3yMHHUM, (JIOCJ.) MaTH MO3OK y TOJ0Bi; Rosinen im Kopf haben —
(po3Mm.) OyTH ONTHMICTOM, MaTH HEPEaJiCTH4YHI IUTaHW, (JIOCN.) MaTh POI3WHKU Yy
ronosi; Griitze im Kopf haben — (po3M.) OyTH po3yMHUM/ JTypHUM, (JIOCT.) MaTH KPYIy
B roJioBi (0Opa3 BapeHO! Kali i3 BIBCSAHOI KPYIH YW IMPOCAa ACOIUIOETHCS 13 MO3KOM);
Stroh im Kopf haben — (po3Mm., dam.) Oytu AypHuM, (ZOCI.) MaTH COJIOMY B T'OJIOBI;
Grillen im Kopf haben — (po3m.) matu igero (ikc, MaTH IUBaKyBaTy, OO0XKEBIIbHY
HE3BUYHY i7Iet0, (JOCI.) MaTH UBIpKyHa y TosoBi; Sdgemehl im Kopf haben — (po3Mm.) OyTu
3a0yIbKyBaTUM, (I0CJ1.) MaTH TUPCY B TONOBI; einen Vogel im Kopf haben — (po3m.) Oytu
HE CIIOBHA pO3yMYy, (JIOCII.) MaTH NTAIIKy B roioBi; Doppel Vigel im Kopf haben — (po3m.)
30BCIM BTPATUTH PO3YyM, ([10CI.) MaTH JBi nTamku y rojosi (Redewendungen).

3HauHy YaCTHHY KOPITyCYy JOCTIKYBAaHUX OJMHUIL CTAHOBISITH PO 3 KOMIIOHEHTOM-
AHTPOMOHIMOM:

1) momupenuMu B Hapoxl imenamu (Heini, Hans, Mina, Lieschen), npi3BuiiaMu
(Meier, Miiller, Schmidt). Y xomni anamizy @O 3 KOMIIOHEHTOM-aHTPOIIOHIMOM MH
3’sICyBalid, IO TaKi YCKJIaTHEHI MOBHI 3HAKM BHHHKJIM Ha OCHOBI O3HaKW oOpasy BD,
sSKa XapaKTepu3ye IHTEICKTyalbHI (MepeBaKHO HETaTWBHA OIliIHKA), MOpadbHI YH
BOBOBI pucu. O6pa3su B®, moB’s3aHi 3 HApOIHUMH IMEHAMH, HAHTIPOIYKTHBHIIII B
rpyni @O 3 KOMIOHEHTOM-aHTpOmoHIMOM. Lleil (eHOMEeH MOsSCHIOEMO MHOXHHHOIO
KaTeropusallicro oopa3y Ha OCHOBI Pi3HHX BUOKPEMIIEHHUX O3HaK. ToMy y pazeosorigHux
CIIOBHHMKAX HaTparusieMo Ha HH3KYy PO 3 THM caMHM KOMITOHEHTOM-aHTPOIIOHIMOM, SIKi
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penpe3eHTyIoTh pi3Hi 3HaueHHs. Hanpuxian: ein Heini sein — (po3M., 3HEBaXII.) SIKHICH
4qonoBik; Du bist (mir) vielleicht ein Heini! — (po3wm., ¢pam.) OyTr HaiBHUM, TPOCTOIYIITHHIM,
nypuuMm; ein Hans im Gliick — (po3m.) OyTH JIETKOBa)XHUM, 0€3TypOOTHHM, BUTIISAATH
macnuBYrKoM ((onpkitopHuit 00pa3s, i3 kazku opatiB ['pimm); Lieschen Miiller — (po3m.)
cepeIHbOCTaTUCTHYHA XKiHKa; Keine Feier ohne Meyer / Meier / Maier / Mayer! — (po3m.
¢dam., xapt.) 6e3 Hporo Hige Boga He ocBiITUTECS (WPRaRwsASU); Frau Keppelmeier —
(po3m.) mitkapka; fleiffiges Lieschen — (po3m.) OyTu crapaHHOIO (PO AIBUMHY), MOBIf,
Ha3Ba kiMHaTHOI pociunu (OLdPhras);

2) iMEHaMH 4YH MpPi3BUCbKaMU KOPOJIiB, MOJKOBOALIB. OOpa3u KOpOJIiB, MOJKOBOALIB
KaTeropu3oBaHi Ha OCHOBI iX MoOpanbHUX ab0 BOJNBOBUX O3HaK. Hampuknan: der Alte
Fritz — (3actap.) 1ie HemoOpe, 11e MapHa Tpara 3ycuib. OcHoBo B® € icropuunuii hakt
BUCOKHX T10/IaTKIB Y BOEHHI Ta TIOBOEHHI POKH. BUCIIIB OB’ A3yBaJI 3 IPYCCHKUM KOPOJIEM
Opigpixom Bimeremsmom [ (1713-1740), skmit He XOTiB, MO0 MiagaHi, SKi MpaIrOBaIN
Ha HBOTO, IUIATHJIM TIOJATKH, a Bce 3apoliieHe numanocs kopoito (OLdPhras); seinen
(Friedrich / Kaiser) Wilhelm unter etwas setzen/ daruntersetzen/ druntersetzen — (po3m.,
xkapt.) mianucata mock. Y XVII-XIX cronitrax y [pyccii, Cakconii Ta iHIINX HIMEIIBKIX
JepkaBax Oyfia BelHWKa KUTBKICTh PEreHTiB, ki Hocwim iM’ss @piapix Bigsremsm.
[lignucaHHs TOKYMEHTIB 1 JOTOBOPIB 3 IUM iM’SIM TIOCTYITOBO CTAJI0 CHHOHIMOM ITiJIITUCY
B3araji, a 3 BUKOPUCTAHHSIM L[bOT'O CJIOBOCIIOJIYUEHHS OB’ I3yBaUCs KapTH, TIy3yBaHHs
Ta ipoHis; wie Zieten aus dem Busch treten — (3actap.) 3 sSBUTHCS HecHOZiBaHO. ['aHC
Woaxim dou 3iten (1699-1786) — npycchkuii KaBaepilichbkuii TeHepan. 3aBasku ioro
HECTOJiBaHUM atakaM Zieten aus dem Busch ctas Binomum BucioBoM (WPRaRwsASU);

3) piaue iMeHaMu MOJTITUKIB UM HAYKOBIIB. L5 rpyma aHTpornoHimMiB HaMEHII YKCceNIbHa
y ctpykTypi @O. Sk nmoka3yroTh pe3ybTaTH J0CIIIKESHHS, 00pa3y MOJIITUKIB Y HAYKOBIIIB
KaTeropu30BaHO 3a OJIHIEI0 03HAKO (IHTEJIEKTYaIbHOK a00 BOIbOBOM). Hanpuknazn: Dazu
hat Buchholz kein Geld. — (po3M., xapT.) Ha 11e B Byxrojbiia HeMae rpoiiei ((kapTiBJIMBa
BiJ]MOBa Ha OCHOBI 00pa3y ckapOHuka Otto Byxrossua). IToxomkenus ®O csrae yaciB
micnst Cemupiunoi BiiiHU. byxromnsi O0yB ckapOHMKOM Kopoist @pinpixa Benukoro. Komu
HaJXO[MJIa MPOIO3HULIs, sIKa HE Moria OyTH PO3IJIsIHyTa, KOpPoJib TOBOpUB: “byxroibl He
Mae Ha Iie Tpormei”. Y 3ragaHuii BHIE TEpioa el BUCIIIB MOBTOPIOBAINA TaK YacTo, IO
BiH CTaB MIUPOKOBiOMUM i BkuBaHUM (Wurzbach-Tannenberg, 1863); nach Adam Riese —
(po3m.) nyxe Touno. Anam Pic (ae Pize, 1492 abo 1493—-1559) GyB aBTOpOM MOMYISIPHUX
KHUT 3 apudMeTnkd. £ B KIHII MpPI3BHUILIA — 1€ MEPEKUTOK TOTO Yacy, KOJIHM iMEHa TaKOXK
BiMiHIOBaHcs. [lomysapHiCTh HOTO KHHT TOSICHIOETHCS THM, IO, HA BIMIHY Bif| 1HIIIHX
apupmeTnyHuX KHUT X VI cTONITTS, BOHU Oy/M HamMcaHi HIMEIIbKOIO MOBOIO. BiH Takox
3aMiHMB PMMCBKY CHCTEMy UHCJICHHS Ha apaOchKy. MOro cHHM i OHYKHM TaKOX IHCAIA
apuMeTH4HI KHUTH, 3aB7sku YoMy 151 DO 36epirnacs qo X VIII cromirrs (WPRaRwsASU).

Huska crepeoTunHux ysBieHb TpeacTaBieHa (pasemamu, BD skux 0azyeTbcs Ha
HAIlIOHAJILHO-KYJIbTYPHIii npecyno3utlii. HanioHanbHO-KyJIbTYypHA CUTYaIlisl, Hd OCHOBI SIKOT
YTBOpHJIIACS IPECYTIO3HIILS, IEBHOIO MipOIO € JAKyHApHUM yTBOPEHHSIM. PEKOHCTPYKIIisl TAKHX
o3HaK B®, BukopucTanux st hpazeoyqorivHOro CeMio3Kcy, MOKIIMBA JIUIIE B pe3yJIbTari
JHTBOKYJIBTYPOJIOTTYHOTO aHaIli3y, OHOMACIOJIOTIYHOTO po3risiay. Taki Mpecyno3uii
MOB’S13aHi 3 €THOMINCHICTIO — CYTO HAIllOHAJIBHO-KYJIBTYPHUMHU CHTYAIlisIMH, BiIOMHUMH
JIUIIIEe €THOTPYIIl, OCKUTBKH BimoOpaxaroTs (pparmentin HKC. Hanpuknan, abwarten und Tee
trinken — mobadnmo, 110 3 Toro Oyme; Mait Teprinasa. @O MOXOIUTH BiJ CBITCHKOTO 3BHYAI0
MOJIABATH Yail HAMPHKIHII TPUHOMY B JITEpaTypHHUX CAJIOHAX Tiepioay OizepMaepy y apyrii
nonoBuHi XIX cromitrs (WPRaRwsASU). Ha ocHoOBi 3a0000HHUX BipyBaHb B aMylJleTH,
ixaro 3axucHy nito BuHUKIA PO auf den Hund kommen — (po3M.) 3y00XKiTH MaTepiaibHO,
PO30PHUTHCS, BTPATUTH 37I0POB’Sl, BOACTH/ OIYCTUTHCS MOPaJbHO. 300paskeHHs cO0aKu Ha
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ITHI CKpUHI, y sIKili 30epiranocs MaifHO, — CITyTyBaJIo 00€peroM Bif 310iiB. SIKIIO BIaCHUK
BTpayaB MaifHO, Kazanu, mo BiH auf den Hund gekommen ist (WPRaRwsASU).

[lig wac mocmijyKeHHS BCTAHOBIIEHO, IO IPECYIO3MIIii, TOB’sA3aHi i3 3a0000HaMHU,
BipYBaHHSIMH, IPECYNO3ULii (HOIBKIOPHOTO MOXOHKEHHS KaTErOPU30BaHi 3a JCKiIbKOMa
O3HaKaMH 1 BHCTYNaroTb ocHOBOIO B® pizaux ®O. Hanpuxiag, cobaka sk OXOpOHELb
BXOJY B IOTOMO144s HATIISBCS MariyHUMH BIACTHBOCTSIMH, Yepe3 1110 i BAKOPHCTOBYBABCS
sik ooepir (jdn. auf den Hund bringen (po3m.) — pO30PUTH KOTOCh; MOCIIPUSITH KOMYCh Y
3axoruieHHi / Jr00Bi 10 cobak); Dort / Da ist / liegt der Hund begraben — (po3m.) 1)
Y)KUBAETHCS YacTO — LI BUPIIIAIbHUM, HAMCKIIAHIIINNA MOMEHT; 1€ CyTh CIIPaBH; 1€ TE,
10 Ma€ 3HAYCHHS; 11 TPUYMHA 01111; 2) Y)KUBAETHCS PiJilIe — TaM HYJIHO; TaM HI40ro He
BiOyBaeThCs; TaM Mao smoei. [Ipukaska Bnepie 3ragyersest B xponikax X VII cromiTTs,
aJie csrae KOPiHHIM CePEeIHbOBIYHUX YSIBIICHB. Y BAXKAJIOCS, 1110 3aKOTaHI CKapOH OXOPOHSIE
qopHuil mnec. Taki ckapOM HaBiTH MPOCTO HazuBanu cobaunmmu. Medictodenb Takox
BHCMIIO€ HATOBII, KM CYMHIBAETHCS B HOTO 3MI0HOCTAX IIykada ckapOiB: “CTosTh BOHH
HaBKOJIO 1 TUBYIOThCS, / He Bipsam Benmukiid 3Haxiami, / OnuH nemnede mpo MaHaparopu, /
Hpyruit ipo gopHoro nica” (WPRaRwsASU).

3aro3uueHi 00pa3y Yu MPECyNO3HUIlil BUCTYNAIOTh Y pouti ocHOBU B® pinko, ae HasBHI y
(bpazeocucremi Himenbkoi MOBHU. Hampukia, oOpa3 cBsiieHHOT KopoBH B [HIiT BUKOpHCTAaHO
B ocHOBI B® eine heilige Kuh — HemoropkaHsa pid / oco0a; Te, 10 He MOXKHA CKacyBaTH /
3MIHHUTH; T€, 10 HE MOJKHAa KPUTHKYBaTd. 3a3BUYail Y)KUBA€ThCS 3 HETATUBHOIO OLIIHKOIO
SK KpUTUYHE 3ayBa’KCHHS, HEBJIOBOJICHHS HeOaKaHHSIM 3alpoBapKyBaTH HEOOXiJHI
3mian (WPRaRwsASU). [lpecynosumis, mop’si3ana 31 3BHYasMH 1HAIAHILIB CIJIBHO
KypUTH OJHY JIFOJIbKY B 3HaK MPUMHPEHHsI, 3aKiHYEHHS KOHQIIKTIB, BUCTYIA€ OCHOBOIO
B® die Friedenspfeife mit jemandem rauchen — (po3m.) moMuputucs 3 kumoch. CIIOBO
Friedenspfeife npunymas Jixeiimc ®enimop Kymep (1789-1851) y cBoix omnoBigaHHIX
“IlIxipsiHa maH4oxa” 1 TMepekiaB HOro HiMEeIbKOK MOBOIO Hanpukiaii XIX cTomiTTs.
[HaiaHCHKI TPaAMIIT MOCTYTYBaIN PECYNO3MLISIMU 10 HU3KK HiMenpkux DO die Streitaxt/
das Kriegsbeil begraben — (po3M.) yKiIacTu MHp, (IOCI.) 3aKOMATH COKUPY (30posi) BiliHU;
das Kriegsbeil ausgraben — (po3m., pizko) posmodatu KoHPikT (WPRaRwsASU).

3amo3udeHi 00pa3u Ta MPECYIIO3UIIii MAJIOTIPOTYKTHUBHI IS (hpa3e0TBOPEHHS, OCKUTEKH
MIPOXOUTH KaTErOpH3allis JUIIE 32 OJIHIEI0 BUPA3HOIO, HA JYMKY MOBIIIiB, 03HAKOIO.

CrepeoTHIti3oBaHi pucH JIOAWHWA (30BHIIIHICTH, XapakTep, MOBEIiHKa, MOpajbHi
YU BOJILOBI XapaKTEPUCTHKH) IpejacTaBieHi 3acodamu PO y HaWOLIBMIIN KiTBKOCTI.
[IpiopureTHO 00MpAOTHCS IS CTEPEOTHUII3alll Taki O3HAKK: 1) (i3MYHUI CTaH JIOUHH,
30BHIIIHICTE (picT, po3Mip, Komip (o4i, Bojoccs, WiKipa), (opMa yYacTUH Tija, CTaH
30POB’Sl TOMLIO); 2) IHTENEKTyalbHi XapaKTEpPUCTHKH (PO3YMHHMH, IypHHH, XUTPHH,
BUHAX1AJTMBHIA TOILO); 3) MOpaJIbHI XapaKTEPUCTHKH (YECHICTD, TOPSHICTE / HEIOPSAHICTD,
TOJICPAHTHICTH TOIIO); 4) BOJIHOBI XapaKTEPUCTUKHU (HATIOJETIUBICTh, AUCIHUILITIHOBAHICTh,
OpTaHi30BaHICTh, CMIIUBICTD, BiiBara, 00sTy3/IUBICTh, 3apO3yMUIICTh TOIIO); 5) MOBEIIHKA.

BucHOBKM i mepcneKTHBH NMOAATBIIMX H0cTilKeHb. OTxe, BUOIp 03HAK 00pazy 4u
Mpecyno3ullii BHYTPIIHBOT (POpMH B Tipolieci ppa3eoTBOPEHHs CIpUUMHEHHI (PparMeHTaMu
LKC moBIiB, IIIHHICHUMHU Opi€HTUPaMU B IIEBHHUH TIEPi0J1 ICTOPUIHOTO PO3BUTKY ETHOTPYITH,
KOMYHIKaTHBHUMHU TIOTpeOaMu MOBIIIB. Po3mi3HaBaHHS HOBOTO 00pa3sy 4M IMPeCcyHO3UIlii
BiIOYBa€ThCS B ACKUIBbKA ETAITIB, SIKi TIOB’s13aHI 13 3arajlbHAM CIPUHHATTSIM HOTO O3HAK / PHC
/ BIACTHBOCTEH / XapaKTEPUCTHK, y PE3yJIbTaTI Y0T0 BUOKPEMITIOETHCS HAMOIIBIIT BUpa3HA
O3HaKa, Sika BUKOHYyeE 0a3y Juisi KaTeropusailii, — BilHECEHHs 00pa3y 10 IeBHOi KaTeropii
Ha OCHOBI ToJTi0HOCTI uM cymikHOCTI. Lleft mporiec BinOyBaeThCs 3 OTIIAAY Ha HAI[IOHATBHY
KyJbTypy. Came MM HOSICHIOEMO BUKOPHCTaHHS TOTO CaMoro o0pa3y B Pi3HUX MOBaXx, aje
BiJTHECEHOTO JI0 Pi3HUX KaTeropiit (BHOKpEeMIICHI pi3Hi O3HAKH).
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OcHOBOIO (hpa3eoIorigHOro CeMiO3UCY € 00pa3y i MPecyno3uIlii pi3HOTO MOXOKEHHS
(TpaHCKYNBTYpHi, HAIIOHAIFHO-KYJIBTYPHI, 3all03WY€Hi), 0 BIUIMBAE€ HA iXHIO
MPOIYKTHBHICTB SIK OCHOBH ceMmio3ncy. HalmpomyKTuBHIIIAa — HaIllOHAIBHO-KYJIBTYpHA
rpyna, OCKiIbKA HAaHOUIBIN JOCIHIHPKeHA, BUBYEHA, 3p03yMiJia y BCiX acreKTax (O3HaKH,
XapaKTePUCTUKH, BIacTUBOCTI). BusiBneno @O Ha o3HAUYEHHSI CTEPEOTHIIIB, SIKi BAHUKIIH
Ha OCHOBI eTHorpagiunux jakyH. B® Ttakux @O po3KpHBAETHCS JHMIIE B PE3yJbTaTi
OHOMACIOJIOTIYHOTO aHaNi3y.

@O mnepenaroTh KOTHITHBHY iH(opMalio, TOMy Qpa3eonoriyne 3HAa4YCHHS Mae
MOBYAJILHUH XapakTep, 3acTepekeHHs, OCyJl, BKa3iBKy Ha HETaTWUBHI / MO3UTHBHI PUCH
XapakTepy / 30BHINIHOCTI, MOBEAIHKY TOIIO. [HaKIIe Ka)Xy4yu, KOHOTATUBHUN KOMITOHEHT
3aBJISIKH OI[IHHOMY CKJIQJIHMKOBI IT€PEIa€ CTABJICHHSI €THOTPYITH JI0 HOMIHOBAHOT'O 00’ €KTa,
XapakTepu3ylour BUOKpEMIICH] 03Haku. ToMy crepeoTun, BepoaiizoBani 3acobamu ©O,
CIPOIIYIOTh CBITOCIIPUNHSTTS, MIPUIIBH/IIYIOTh PEAKIIII0 B IEBHUX CUTYAIISIX, CIIPHSIOThH
YHOPMOBAHIN CHCTEMaTH3aIli{ T03aMOBHHUX 00’ €KTIB.

Crepeornnn, mipencraBiieHi 3acodamu PO, BigoOpakaroTh (PI3WIHUN CTaH JTIOAMHH,
30BHIIIHICTb, iIHTENEKTyalbHi, MOPaJbHi, BOIBOBI XapaKTEePUCTHKH, IOBEIHKY.

IlepcnekTHBHU OJABIINX TOCITIHPKEHb BOAYa€EMO Y BUBUCHHI IPUYHH TpaHCchopmariii
(bpa3eosnorivyHOro 3Ha4YEHHs 3 ypaxXyBaHHIM MOBHHUX 1 T03aMOBHUX YHHHHKIB.

Konduaikr inTepeciB
VY upomy nociikeHHI HeMae KOH(IIKTY iHTepeciB.

BuxopucTaHHs IITY4YHOT0 iHTEJIEKTY
He BuxopucroByBascsi.
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METOJMYHI IPAKTUKHU JOCJIKEHHSA
JEKCUKOTI'PA®IUYHOI CTPATUDIKALIL
EKOHOMIYHUX TEPMIHIB
B AHITIIHCHKO-YKPATHCHKUX NEPEKJIAJTHUX
CJIOBHUKAX

Abstract

The article critically analyses the methodological practices of studying the lexicographic stratification
of economic terms in English-Ukrainian translation dictionaries. Particular attention is paid to the
analysis of the effectiveness of the key methods and techniques used in these methodological practices,
in particular, the structural method and its technique, namely component analysis, as well as the
functional method. The importance of quantitative and statistical methods is emphasized in such studies
to determine the frequency of use of terms, which allows establishing the regularities of their functioning
in texts of professional languages. The study also underscores the expediency of using the methods of
unification, normalisation and cluster analysis, which contribute to the process of standardisation of
industry terminology. The role of translation dictionaries for terminological practices is explored, with
an emphasis on the importance of reflecting in them the ways of adapting authentic terms to the norms
of the target language and the peculiarities of sectoral terminology, especially economic terminology.
Preliminary assumptions suggest that the existing methodological practices do not have clear criteria for
stratifying the terms of professional languages, which impacts the quality of the compiled lexicographic
resources of the translation type.

The proposed methodology includes four stages. The first stage involves the systematisation of
terms according to the criteria of abstraction, scale, research object and sectoral differentiation. This
makes it possible to classify terms depending on their level of generality and scope. At the second stage,
the structural method is used to analyse the internal organisation of terms, including their phonetic,
morphological, syntactic and lexical aspects. The third stage focuses on the semantic analysis of foreign
language terms using distributional analysis to account for contextual differences. The fourth stage involves
quantitative and statistical analysis using Zipf’s law to determine the frequency of terms. This helps to
create frequency dictionaries that optimise the translation and adaptation of terminology. The developed
methodology has the potential for further development of terminological translation lexicography and
optimisation of interlingual professional communication processes.

Keywords: lexicography, economic terminology, term stratification, analysis methods, interlanguage
communication, translation theory.

AHoTauis

Y cTarti KpUTHYHO TMPOAHANI30BAHO METOJUYHI MPAKTUKK JOCHIDKEHHS JICKCHKOrpadiuHol
cTpatudikaiii eKOHOMIYHUX TEPMiHIB B aHINIIHCHKO-yKPaTHCHKUX HEPEeKIaJHUX CIOBHUKaX. OcoOnuBy
yBary TPHUIUICHO aHali3y e(eKTHBHOCTI 3aCTOCOBAHUX Y IIMX METOJUYHUX MPAKTHKAX KITIOYOBHX
METOJIIB 1 MPUIHOMIB, 30KpeMa CTPYKTYPHOT'O METOJIy Ta HOTO PUHOMY, SIKMM € KOMITOHCHTHUH aHali3, a
TaKOK (PYHKIIOHATBHOTO METOy. [TiIKpecIeHO 3HAUYIIICTh y TAKUX CTY/IISIX KUTbKICHHUX 1 CTATHCTUYHUX
METOJIB JIi BU3HAYCHHs YaCTOTH BYKMBAHHS TEPMiHIB, IO JO3BOJISIE BCTAHOBHTH 3aKOHOMIPHOCTI
IXHBOTO (DYHKIIIOHYBaHHS B TEKCTaX ()aXOBUX MOB. APryMEHTOBAHO JOUUIBHICTH BHKOPHCTAHHSI
METO/IB yHi(ikaiii, HopMaizalii Ta METOJUKH KIACTEPHOTO aHaJi3y, IO CHPHUSIOTH 3a0€3CUCHHIO
Mpoliecy CTaHAapTU3allil TajJy3eBUX TEPMiHOJOTIH. CXapaKTepU30BaHO POJIb MEPEKIAIHNX CIOBHHUKIB
JUIs. TEPMIHOJIOTIYHUX TPAKTHK 3 aKIEHTaMHU Ha BAYKJIMBOCTI BiIOOpa)XEHHS B HUX CIIOCOOIB ajarnTamii
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ayTEeHTUYHUX TEPMiHIB 10 HOPM MOBH IIE€peKIaay 1 0coOIUBOCTEN rajry3eBoi TepMiHOJIOTI, IepeaoBciM
eKOHOMIUHOI. 3p0o0JICHO MOoNepenHi NPUIYIIEHH Ipo Te, 0 B HASBHUX METOMMYHMX IPAKTHKAX He
Ma€ YiTKUX KpUTepiiB /uis crpaTudikaiii TepMiHiB (axoBUX MOB, 10 BIUIUBAE HA SKICTh YKJIAJACHUX
JIeKcUKOrpadiyHUX PEecypciB MEpeKIaHOro THITy. 3alpoloHOBaHa METOJUKA BKJIIOYAE YOTHPU €Talu.
IMepnii eran nependayae cucTeMaTH3aLilo TEPMiHIB 3a KpUTEPiAMU aOCTpaKIil, MacIITaOHOCTi, 00’ €KTa
JOCIIKeHHsT Ta rany3eBoi mudepenmiamii. Lle no3Boisie kiacudikyBaTH TEPMIiHH 3aJI€KHO Bifl PIBHS
X y3arajgbHEHOCTI Ta cdepH 3acTocyBaHHs. Ha apyroMmy erami CTPYKTYpPHHH METOI BUKOPHCTOBYETHCS
JUIsl aHANTI3y BHYTPIIIHBOI OpraHizaiii TepMiHiB. TpeTiit eTar 30cepeyKy€eThcs HA CEMAaHTUYHOMY aHai3i
IHITOMOBHMX TEPMIHIB 13 3aCTOCYBaHHIM AUCTPUOYTUBHOI'O aHANi3y JUI BpaXyBaHHS KOHTEKCTYaIbHUX
po36ikHOCTeil. UeTBepTHil eTanm OXOIUTIE KiAbKICHUH 1 CTATHCTUYHHUI aHaji3 i3 BUKOPHUCTAHHIM
3akoHy [lunda 11t BU3HAYEHHS YacTOTHOCTI TepMiHiB. [le crpusie CTBOPEHHIO YaCTOTHUX CIIOBHHUKIB,
IO ONTHUMI3YIOTh IEpeKaJ i aJanTtaiito TepMiHoiorii. Po3pobiena meroauka mae MOTEHIUaN Jyis
[OJAJbLUION0 PO3BUTKY TEPMIHOJOIIYHOI MNepeKyiafHoi Jekcukorpadii Ta onrumizauii mporecis
MIXXMOBHOI TipodeciiiHoT KOMyHIKallii.

Kurouosi cioBa: jekcukorpadis, eKOHOMIYHA TEPMIHOJIOTIS, cTpaTH]IKallis TepPMiHIB, METOANYHI
IPaKTUKY, (haXxOBi MOBH, NEPEKIAAHI CIOBHUKU.

Beryn. ExoHOMiuHA aHTIIMCHKO-yKpaiHChbKa TEPMIHOJIOTIS € TIOTYXXKHHM PECypcoM
(TeopeTHYHUM 1 TPUKIAJHUM) JUIss 3a0e3nedyeHHs chepd MDKHAPOIHUX CKOHOMIYHUX
BiJIHOCHH, TTI00ATBHOT TOPTiBII Ta (PiHAHCOBUX omepariid. YiTKiCTh 1 TOUHICTh MEPEeKIaay
€KOHOMIYHHX TePMiHiB BU3HAYAE YCITIITHICTh a1l Tallii eKOHOMIYHUX TEKCTIB IO CITeITN(DiKH
iammoi MoBH Ta Ky asTypH (Hikomaesa, 2018). Tomy gociimkeHHS TEPeKIaHAX CIIOBHUKIB
€KOHOMIYHHMX TEpMiHIB MoTpeOye He JHIIe 3arallbHOHAyKOBOTO, ajie W crernudiqyHoro
JHHTBICTHYHOTO IiJXOAY AJIs pO3pOOIeHHS HAHOUIBIT ePEeKTUBHIX METOUYHUX MPAKTHK
aHaJli3y TaKOTO TUIY JIEKCHUKOTpadiyHUX IKEped.

BaxxnuBicTh HayKOBOTO BHBYEHHS METOJIB aHali3y EKOHOMIYHUX TEPMIiHIB Yy
MEepeKIafHUX CIOBHHUKAX IOJISATa€ B HEOOXITHOCTI 3a0€3MEUnTH TOUYHHM Ta aaeKBaTHUH
nepekiaj, skuii Ou He Juiie 30epiraB 3MiCT TEPMiHiB, ajie i BiAMOBIaB KOMYHIKATUBHIM
uinsaM (Auapienko, 2016). Cyuachi npaui €. Kapninoscekoi (2012; 2019), H. Knunumenko
(2017), O. Ilerpunu (2018), T. TomueeBoi (2015) Ta iHIMX YYSHHX 3 i€l TPOOIEMATHKI
MIPOTIOHYIOTH PI3HOMaHITHI METO/TH [ BABUEHHS TEPMIHOJIOT11, 30KpeMa TUCTPUOY THBHUH
aHaJIi3, KUIbKICHI MIJXOJH, 3ICTaBHO-TIEPEKIIaJHI METO/IM, & TAKOXK THHOBAIIHHI I1IX0 1
(sik-0oT cucteMHO-(pyHKIIHHUE aHanmi3 Maitkina Xastiges), 110 Jal0Th 3MOTY TIIHOIIE
3pO3YMITH CKIIQJHI TEPMIHOIOTIHHI CHCTEMHU.

Cepen TepMIiHOJOTIYHMX cHCTeM crenndiuHy Jekcukorpadiuay crpatudikaiiro
Mae €KOHOMIYHA TEePMIHOCHCTEMA, IiJl SKOI0 PO3YMIIOTh CKIAJHE IiJie Ha IMO3HAYCHHS
B3a€MO3B’S3aHUX Ha JIHTBICTHYHOMY piBHI HAYKOBUX 1 TPO(ECIHHUX TOHITh MOBH
exoHoMiku (IllenenkoBa, 2021). ExoHOMiUHa TepMiHOCHCTEMAa TPYHTOBHO TIPEICTaBIICHA
B IIepEKJIaIHAX aHTJI0-yKpaiHChKuX cioBHUKAX [. AHikieHko (2003) Ta A. lllumkis (2004),
IIe, OKpiM aj(aBiTHOTO MPHUHIUITY YKIAICHHS PEECTPY TEPMiHIB, 3aCTOCOBAHO CHUCTEMY
IpyIyBaHHSI TEPMiHIB 32 03HAKOIO Cy0’€KTiB, 00’ €KTiB, mporeciB Ta fi (sauyk, 2003), a
TaKOX JUCHUTUTIHAPHUK miaxin ekoHomiuHoi Teopii (Kouan, 2017). P. Tumomyxk (2013)
HaroJiolrye Ha HeoOximHocTi cTpaTH(ikalii TEPMiHIB y THEPEKIAAHUX CIOBHUKAX JUISA
KpaIoro po3yMiHHs IXHbOT CEMaHTHUKHU Ta (PYHKLIOHATBHOI POII.

[TuTanHs BUBYEHHS NPUHLIMIIIB 1 MAXOIIB A0 cTpaTH(]iKallii eKOHOMIYHOT TEPMiHOJIOTT
B QHTIIIHCHKO-YKPATHCHKHUX CIIOBHHMKAX 3aJHMIIA€THCS B TEPMIHOJOTIUHIN Jekcukorpadii
BIZIKPUTHM JUTS TUCKYCil. BiZICyTHICTD YiTKUX KPUTEPIiB it pO3POOICHHS ONTUMAIILHOT
knacuikamii TepMiHiB Ta eQEKTHBHOI METOAMKH YKIQJCHHS IX PEECTPY YCKIIaTHIOE
CTBOPEHHSI SIKICHUX TIEPEKIIATHUX CIOBHHUKIB, SIKI O BIAMOBiZAJIM Cy9acHHM BHMOTaM
€KOHOMIYHOI KOMyHiKamii. Po3poOka HOBOTO METOMOJIOTIYHOI MiAXOAYy 1O aHami3y
crparudikamii EeKOHOMIYHHX TEPMIiHIB B aHTJIHCHKO-YKPATHCHKUX TEPEeKIaTHUX
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B AHITIICHKO-YKPAIHCHKMX TE€PEKTAHUX CIOBHMKAX

CJIOBHHMKAX JJO3BOJINTH HE JIMILIE BIOPSAKYBATH IX 32 YITKUMM KPHUTEPIIMHU Ta cheporo
3aCTOCYBaHHS, aje i CIpHUATHME TIOKPAIICHHIO SKOCTI MepeKiaay, 3a0e3nedyroun Oinbil
TOYHE BiZIOOpaKEHHS EKOHOMIYHHX peaiii y MDKMOBHIN KOMYHIKaIlii.

Taka mocTaHoBKa HayKOBOi ITPOOJIEMHU CBITYNUTH PO AKTYAJIbHICTh TEMHU CTATTi, KA
MIPUCBSYEHA PO3POOIICHHIO CHIeNiaTbHOT METOIUKH JJIs aHAi3Y 31iHCHEHO] B IEPEeKJIaAHUX
CIIOBHUKAX (QHTJIIHMCHKO-YKPaiHChKHUX) JIeKCHKOorpadiunoi crpaTudikamii eKOHOMIYHUX
TEPMIHiB 32 MIKpO- 1 MakpocgepamH.

MeTta crarTi — CcuUcTeMaTH3yBaTH METOAWYHI NPAKTUKH  JOCIHIJKECHHS
nekcukorpadiynoi cTparudikanii eKOHOMIYHIX TEPMiHIB B aHTIIHCHKO-YKPaiHCHKUX
MepekyiaHuX CIOBHUKAX Ta po3poOMTH HOBI KpuTepii s i1 BIOCKOHANCHHS 3
ypaxyBaHHIM cTpaThdikamii TepMiHiB 32 MIKpO- Ta MakpocepamMmu eKOHOMIKH.

AHaii3 ocTaHHiX [pocaimkens 1 myOuaikamiii. JlochipkeHHS EKOHOMIYHOT
TEPMIHOJIOT1] OXOIUTIOIOTh MIMPOKUNA CHEKTP MUTAaHb, BKIFOYAIOUX aHAM3 11 CTPYKTYpH,
CEMaHTHKHA Ta (DYHKI[IOHYBaHHSI B MDKMOBHIN KOMYHiKamii. ¥ CydYacHid JiHTBICTHII
3HAYHY yBary NpUAiISIOTh BUBYCHHIO CTICIIH (KN eKOHOMITHOI TEPMIHOCHCTEMH, 30KpeMa
0aHKIBCHKOI1, (DiHAHCOBOI Ta TOProBeabHOI TepMiHoJoTii. Tak, O. ITerpuna (2018) akeHT
poOuTh Ha MpobIeMax aHaIi3y CEeMaHTHYHOI MMOTiceMii, sIKi 9aCTO CTBOPIOIOTH TPY/IHOII
B IepeKIIajii EKOHOMIYHHUX TEPMiHIB, 0COOIHBO y chepax 3 BUCOKOIO JUHAMIKOIO, TAKHX
sk QiHaHCH Ta MixkHapoaHa Topriis. T. Tomdeesa (2015), BUB4aroU# POyKTUBHICTD
MoJieJIeld TBOPEHHsI TEpMiHiB Oi3Hec-chepu B aHINIIMCBHKIA MOBI Ta IX MIKHapOIHOI
rapMoHi3anii, kmacugikyBajga TEepMiHH 3a MOPQOJOTIYHHMHU KPHUTEPisMHU, BHUSIBUIIA
HAHO1TBII TPOAYKTUBHI MOJENi IXHROI'O CTBOPEHHS, TaKi sIK: abpeBialisi, CTATHEHHS Ta
yCiUueHHSI TEPMiHiB, 110 CHPHUsE€ MDKXHAPOIHINA rapMoHi3alii Ta moJjermye mnpodeciiny
KoMyHikaiito y OizHec-cepi. T. Tomueea (2015) mpoanainizyBajia CIOBOTBIpHI Ta
CTPYKTYPHO-CEMaHTHUYHI OCOOJIMBOCTI TEPMIHIB, TXHIO ETUMOJIOT1I0, CEMAHTHUYHI 3B’ I3KU
(cMHOHIMIS, aHTOHIMISI, MOJIiceMis) 1 MPOAYKTHBHI MOJeNi TepMiHOTBOpeHHs. OCHOBHI
BHCHOBKH 11 pOOOTH CBIYaTh MPO TE, MO0 EKOHOMIYHA TEPMIHOJIOrIS € TUHAMIYHOIO i
B3A€EMOIIOB 3aHOI0 CHCTEMOIO: aHTJINHChKa MOBa JIEMOHCTPY€E BHINY MPOAYKTHBHICTH
CaMOCTIHHOTO TEPMIHOTBOPEHHS, TOAI SK YKpaiHChKa aKTHBHO 3alO3UYY€ JICKCEMH,
30epirarouM 3HAYHWHA JEpUBAIlIMHWN TIOTCHITIAM 3aBASKH CHHTETUYHIA CTPYKTYPI.
IaTepHamionanizMu 3aliMalOTh BaXKJIMBE Miclle B 000X MOBaX, OJHAK yKpaiHChKa MOBa
JNEMOHCTPY€ OiNBINHIA epuBaIlifHAN TOTEHITIA.

Oco0nuBy yBary 3aciyroByIOTh KOHIIEMIIii B napuHi TepMiHoorii €. KapmninoBcekoi
(2012) Ha maTepiani yKpalHCHKHMX JIEKCHUHUX IHHOBAIIIH, B IKUX aHAII3YIOThCS TCHIEHITIT
po3iapyBaHHs YKpaiHChKOI IEKCHKH Ta LUISIXHU X BIJOOpa)KEHHS B TIIyMaqyHOMY CIIOBHHUKY.
BusiBieHO akTUBHY TEHICHIITO 10 HOpMYBaHHs rIepOHIMHO-TIMOHIMIYHHUX 3B’ 3KIB Uepes3
YTOUHEHHSI NOHATH (TiMOHIMi3awis) ado y3araqbHEeHHs (TinepoHimizalis). Y MmoJanbIinx
nociimpkeHusx €. Kaprinosebka (2019) o0rpyHTyBasia KOHIETIIIO CIIiPaJbHOTO PO3BUTKY
TEPMIHOCHUCTEM 1 HAliOHAJBHOTO JIEKCUKOHY, BIAKMHYBIIM JiHIHHUE miaxin. Bona
3a3Havae: “Ha meBHMX eTamax po3BHTKY MOB CIUTBHOTA TIEPEOCMHCIIOE Ta BIIOPSIKOBYE
HOMIHAILIMHUN KOpIyC, 3BEPTAKOUUCH JI0 paHiiie nepudepiiiHux pecypcis” (Tam camo,
c. 19). K. CenisepcroBa (2013) mnpoaHaiizyBaja METOJUKY CTBOPEHHS Tajy3eBUX
TEPMIHOJOTIYHUX CIIOBHHKIB, 30KpeMa YKpaiHChKO-aHTIMIWCHKUX 1 aHTJIO-YKpPaiHCHKUX
1 HaroJlocwyia Ha BaXKIUBOCTI yHidikarmii TepMmiHOJIOTII Ta amamTailii MiKHApOIHHUX
CTaHAAPTIB JIJIs1 TTOJICTIIICHHS MiIXKMOBHOI KOMYHIKaIlii. Takox HasBHI METOINYHI IIPAKTHKH
H. CinkeBnu i O. [Tnromaii (2016), ne po3rnsaaaroTees GYHKIIT i CTOCOOH MpeICTaBICHHS
TEPMIHOJIOTii B €NEeKTPOHHUX CJIOBHUKAX, JETAIBHO AaHAJI3yeThCs CTPYKTypa i 3MicT
TepMiHiB. PO3KpHBaETbCs BIUIMB JIHTBICTUYHHX Ta ITO3aJiHIBICTUYHHUX (DaKTOpiB Ha
METOAMKY YKIJIQJaHHS EJICKTPOHHUX CIIOBHHUKIB, aKLEHTYEThCS yBara Ha Ba)KIMBOCTI
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iHTerpamii B JeKkcuKkorpadiro cydacHUX MYJIbTHUMEIIHHIUX TEXHOJOTIH, MO BiJIOBIIAIOTh
moTpedaM KOpHCTyBadiB.

BuBuaroun mnuTaHHA TEpPMIiHOJOTIi, 3HAYHMA BHECOK Yy PO3BUTOK YKPaiHCHKOTO
TepMiHO3HaBCTBA 3ailicHmina H. Knmumenko. Pesynpratu 1 poboTu npeacTaBieHi B HU3I
JOCIHIPKEHb [HCTUTYTY yKpaiHCbKOT MOBH, 30KpeMa y BufaHHi “Ctynii 3 yKpaiHCBKOTO
MOBO3HaBCTBa”, MOHOTpadii “Ykpaincrka Oiosoriuna TepMiHoJOrist KiHnsg XX — Mo4aTKy
XXIcT.”, a TakoK Y KOJIEKTUBHIN npari “Brjus cycninbHUX 3MiH Ha PO3BUTOK YKPaiHCHKOT
MOBH”. Y CBOIX IpalpsiX MOCTIAHUIS NPUAUISUIA YBary 3aKOHOMIpPHOCTSIM BHYTPIIIHBOT
opraHizamii cydyacHOI yKpaiHCBbKOi MOBH, aHaNi3ylOud TEPMIHOTBOpPYl IMpOIECH Y
B3a€MO3B’SI3KY 3 COI[IOKYJIbTYPHUMH, KOTHITUBHUMH Ta KOMYHIKATHBHUMH ACTICKTAMH.
Bona Takox miAKpecioBana YHIKalbHY 3[JaTHICTh YKPaiHChKOi MOBH JI0 ajamnTaiii
3aIl03M4YeHb, HE BTPAYar0uu IpH IIbOMY CBOET HallloHaNbHOT iieHTn4HOCTI (KapminoBcbka
Ta iH., 2017; Kimumenko, 2017a; 2017b).

Hocmimxyroun ¢yukiii TepminiB, JI. Oscienko (2022) 3a3Haumia, MO0 TEPMIiHH
BHUKOHYIOTh yCi QYHKIIi1, XapakTepHi I JIEKCHIHUX OJMHHIIh 3araJbHOBKHBAHOI MOBH.
Bonu wmaroTh 3HaKOBy, HOMIHATHBHY, CHTHI()IKaTHBHY, KOMYHIKaTHBHY, HaBYaIbHY,
nparMaTH4YHy, €BPUCTUYHY, KOTHITUBHY (yHKIi, a TakoX (YHKIII ¢ikcyBaHHS Ta
nepenaBaHHs 3HaHb. Jleski TepMiHM BHKOHYIOTH crerudiyai (yHKIII, HaIpUKIaI,
knacudikyBanbHy (y TPUPOAHHYUX, TEXHIYHUX 1 CyCIUTPHUX HayKax) Ta TpPaBoBy (Y
topuauuHiil cdepi). OyHKIIT TepMiHIB B3a€MOIIOB’s3aHi, 10 OOYMOBIIEHO CKJIaIHICTIO
iXHBOTO IeHOTAaTA.

Buknag Ta o00roBopeHHsi OCHOBHOIO Marepiajy Aocaif:keHHsl. Tpaauuiiiai
METOAM YKIaJaHHS TEPMiHIB Y CIOBHMKHM BKJIOYAIOTh KiJIbKa OCHOBHUX MiAXOMIB, SIKi
BUKOPHUCTOBYIOTBCS JJISI CTBOPEHHS JIeKCUKOrpadidHuX pecypciB. OAMH 3 TAKHX METOJIB
MOJISITa€ 'y BUKOPUCTAaHHI KapTOK, HA SKHUX 3allMCYIOThCS CJIOBAa Ta iXHI BXKMBaHHS B
koHTeKkcTi. Lleit meTon nependavyae TpuBaie 30MpaHHS JaHUX 1 € JOCUTH TPYIOMICTKUM,
aie J103BoJIsie 30eperTd TOYHICTh 1 KOHTEKCTyalbHicTh TepMiHiB (Garrett, 2015). [nmmit
TPAAMIIIHHUN TMIAXiJ TOJATac B aHali3l HAsSBHUX CJIOBHUKIB Ta JOCTIIKCHHI MOTPeO
KOpHUCTyBauiB. Lle BkITtouae BU3HAYCHHS BUMOT JI0 MAOYTHROTO CIIOBHHKA, pO3POOKY HOTO
MaKpo- Ta MIKPOCTPYKTYpH, 30ip JIEKCHUYHOTO MaTepiaiy, MPOEKTYBaHHS CIIOBHHUKOBHX
crareli i BuOip nepexnaganux exBiBaneHTiB (Kiyko, 2021). Takox BaXJIHBUM € CTBOPEHHS
ICTOPUYHUX CIIOBHUKIB, AKi BiJI0OpakaroTh (hopMasbHy i CEMaHTHYHY €BOJOIIIIO TEPMiHiB.
Lle mepenbauae CTBOpPEHHS MiaXpOHIYHOTO KOPITYCY TEKCTiB, (OpPMYBaHHS pPEECTpy
TEPMIiHIB, y3arallbHEHHs MaTepiary B AlaXpOHIYHUX KOTHITUBHUX KapTaX i MOJAEITIOBaHHS
cnoBHukoBux crared (Vasetska, 2023). Takum 4uHOM, TpaJWIliiftHI METOIHM YKJIaJaHHSI
TEPMIHIB y CJIOBHUKH 0a3yIOThCsl Ha peTEIBLHOMY 300pi  aHalli31 JJEKCHYHOTO Martepiaiy,
IO JI03BOJISIE CTBOPIOBATH TOYHI Ta KOHTEKCTYaJbHO OOIPYHTOBaHI JieKCHKOrpadidHi
pecypeu.

CyuacHi I0CIiKeHHs 3HAYHO PO3LIMPHIIN IHCTPYMEHTapiil IekcuKorpadii 3a paxyHOK
BIIPOB/KCHHSI CUCTEMHO-(QYHKIIHHOTO Migxomry, po3pobieHoro Maiikiaom Xammigeem.
Sk 3a3Hauae bpionic (Briones, 2016, p. 124), nie#t miaxiz 103BOJISE OCTIKYBATH TEPMIHU
HE JIMIIE SIK JISKCHYHI OJJMHUII, aJie 1 SIK YaCTHHY (YHKIIOHAIBHOI CHCTEMH, 1110 BiJirpae
poiib y ToOy/TOBi €KOHOMIYHOTO TeKCTy. Takuil minxim cmpuse TAuOIoMy po3yMiHHIO
3B’SI3KIB MIXK TepMiHAMH Ta iXHLOIO POJUTIO B TIEpeAaBaHHi 3MICTY.

OnnHak, HassBHI METOIWYHI TPAKTUKHA Yy cdepi (paxoBoi Ta eKOHOMIUHOT TEPMIHOJOTIT
3aJIMIIAI0THCS] HEJOCTATHBO €(PEKTHBHUMH.

Jlexcukorpadiuna crpatrdikaiis eKOHOMIYHAX TEPMiHIB B aHTIIHCHKO-yKPaiHCHKIX
MEPeKIaJHUX CIOBHUKAX € BAaXKJIMBUM AaCIEKTOM CYYacHOTrO IIE€PEKJIaJ03HABCTBA, IIO
noTpedye rmubokoro aHaiizy. Jloci ke S 1i€i TeMu 0a3y€eThes Ha IHTerpallii CTpyKTypHO-
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CEMAHTUYHOTO, (DYHKI[IOHAJIHLHOTO Ta JIIHTBOKYJIBTYPOJIOTIYHOTO MiAXOMiB. SIK 3a3Hauae
I. @emko (2022, c. 151), nepekia Hi CTIOBHUKH BiirparoOTh KIIFOUOBY POJIb Y CTaHIApTH3AITI i
TEPMIHOJIOTI, BioOpaXkatouH ii CydacHHIA CTaH Ta 0COOIMBOCTI BUKOPHUCTAHHS.

[Ipu mocmimxenHi nekcukorpadii CIOBHHKIB HEOOXiJHO BPaXOBYBaTH IOHSTTS
MEPEeKJIaTHOTO CIIOBHUKA, Y SKOMY JIO PEECTPOBHX CIIB OZHi€] MOBH JOAAIOTHCA
BiJIMOBIIHUKM IHIIMMH MOBAaMH, 3aBISKA YOMY TaKi CJIOBHUKH MOXYTb OyTH ZIBO- 200
OaratoMoBHUMH. llepeknaaHi ranmy3eBi CIOBHMKH HE JIMIIE NPEACTABISIOTH CKJal
TEPMIiHIB [IEBHOI Traiy3i, aje i cupusioTh GOpMYyBaHHIO MOBHOI KOMIETEHIIT (axiBIiB,
OHOBJICHHIO TE€PMIHOJIOT11, JOCTYMHOCTI HAyKOBHX JKEpell, MOJETUICHHIO KOMYHiKallii
MIX HOCISIMH Pi3HHX MOB Ta MOTJIMOJICHOMY BUBUCHHIO MTPEJICTABICHUX Y CIOBHUKY MOB
(Konomnsnuk, 2014, c. 120).

ExoHoMiuHa TepMiHOCHCTEMA € CKIIQJIHOIO CTPYKTYPOIO, 1110 BKIIIOYAE BEJIMKY KiJIbKICTh
TEPMiHIB, OpPTaHi30BaHUX 3a PI3HUMH TOMEHAMHU. BOHH MTOCTIITHO MTOTIOBHIOIOTHCSI HOBUMH
TepMiHaMH, SKi OMUCYIOTh HOBI sBHINA Ta ekoHoMiuHi mporecu (Ishchuk & Zubenko,
2022). ®opmyBaHHSI €KOHOMITHOI TEPMIHOJIOTIT BiIOYBAETHCS K Ha HaIlIOHATHHOMY, TaK
1 Ha MIDKHapOJHOMY PIBHSX, IO CHpuse yHidikarmii, cranmapTu3aiii Ta kogudikarii i€l
tepminonorii (Tovstenko, 2023).

VY mpouneci mepekiiagy €KOHOMIYHMX TEPMIHIB Ba)JIMBO BPaxoOBYBaTH HE JIUIIE
MPOIYKTUBHI METOJN YTBOPEHHS TEPMiHiB, ajie i 3aCTOCOBYBATH JICKCHYHI, JIEKCHKO-
CEMaHTHYHI Ta JEKCHUKO-TpaMaTH4Hi TpaHchopmamii mepekiagy 3 ypaxyBaHHSAM
KOoHTeKcTy HOBUX onuuuib (Cyxadosa, 2021). Ile mo3Bossie 3a0e3nmeYuTH TOYHICTH
nepekjaaay TepMiHOJNOTiYHOI iHpopMauii ¥ BIATBOPUTH MparMaTUYHUN MOTEHIIiaN
OpHUTIHATBHOTO TEKCTY.

ExoHoMiuHI TepMiHH, 3aBISKH CBOiH 0araTOKOMIIOHEHTHIM MPUPOJIi Ta CEMaHTHYHUM
3B’s3kaM, (OPMYIOTH CKJIQJIHI CHUCTEMH, 110 BUMarawTh e()EeKTUBHOI oOpraHizailii
Uit 1X BiJOOpaskeHHsI y TepeKiIajHuX cioBHHKax. Jlekcukorpadidna crpaTudikaiis
C€KOHOMIYHHMX TEPMIHIB B aHTJIHCHKO-YKPaiHCHKUX TIEPEKIIaHAX CIOBHHKAX 3a0e3rneuye
BIIOPSIIKYBaHHS JICKCHYHUX OJIMHMIIb 32 KPUTEPISIMH, SIKI BIIOBIIAIOThH crienuiili ramysi
Ta (PYHKIIOHATHHOCTI TEPMIHIB.

Jlekcukorpadiuna ctpaTudikaiisi eKOHOMIYHUX TEPMIiHIB € KIIOYOBHM €IIEMEHTOM
CTBOPEHHSI IIEPEKJIaIHUX CIIOBHUKIB, 110 3a0€311e4y€ BIOPSIKYBaHHS JIEKCUUYHUX OAUHULb
BIJIOBIAHO 210 TXHIX CEMAaHTHUYHHUX, CAHTAKCUYHUX 1 IparMaTHYHUX XapakTepucTuk. Lle
CIpHsie TOYHOCTI Tepexiany, yHigikaiii TepMiHOJIOTI] Ta 3a0€3MeYeHHI0 Mi>XKMOBHOT
npogeciiiHoi komyHikawii. OTHUM 13 TAKUX CIIOBHUKIB € “ AHTJI0-yKpaiHChKUNA TITyMauyHUH
ciioBHHUK ekoHoMiuHOI jekcuku” A. lllumkiB (2004), saxuit mictute 20 000 TepmiHiB,
IO OXOIUTIOIOTH KIIOYOBI MOHATTS B TaKUX Taly3sX, SK: MApKETHHT, MEHEIKMEHT,
€KOHOMiKa, 0aHKiBCbKa CIpaBa, OyXralaTepcbKuil 00K, ayauT, iHaHCH, CTPaxXyBaHHs,
ornoaaTtkyBaHHS Ta iH. OCOOIMBICTh IBOTO CIOBHUKA IMOJISATAE€ B HOTO KOMILIEKCHOCTI.
Bin He nuine mepekiajae TepMiHHU, aje W JCTANbHO MOSCHIOE iX 1 HAJa€ TPUKIAIU
BUKOpucTaHHs. Hanpuknan, Tepmin “auditor” y cioBuuky A. IlInMKkiB BU3Ha4YaeThCs 5K
“kBastipikoBaHul crerianict y chepi Oyxraiarepcbkoro o0Jiky ta ayaurty” (2004, c. 13).
Bin crparudikoBaHuii Ha JIBi OCHOBHI KaTeropii: 30BHiIHIN ayaquTop (external auditor),
SKUW 3MIHCHIOE HE3aJeXHy OIIIHKY MisSIBHOCTI opraHizailii, Ta BHYTPIIIHIH ayguTop
(internal auditor), o BuKoHye€ (PYHKITI{ BHYTPIITHEOTOCIIOAPCHKOTO KOHTPOJIIO B MEKaxX
miampueMcTBa. KpiM TOTO, CIOBHWUK MICTHTH JOIATKOBI TEepMiHH, SK-0T: ‘“‘auditor’s
opinion” (BHCHOBOK aynurtopa) Ta ‘“auditor’s report” (3BiT ayauTopa), IO BHSBISLE
(hyHKIIIOHATHPHE BUKOPUCTAHHS WX MOHATH y TpodeciitHiil aismpHOCTI (Tam camo, c. 13).

Jlexcukorpadiuna cTpaTudikallis eKOHOMIYHIX TEPMiHIB y TEpEKIIaJHUX CIOBHHUKAX
JEMOHCTPY€E pi3HI MiAXOAM [0 oOprasizaulii TepMmiHONoOriyHoro marepiamy. CIIOBHHK
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“AHTI0-yKpaiHCPKAN TEMAaTHYHUH CIOBHHK JJIS JUIOBOTO CIIUJIKYBaHHS: MEHEKMEHT,
MapKeTHHT, OaHKiBChKa cmpaBa” 3a penpakmico I. Amnikienka (2003) Bupi3HSETHCS
BUKOPUCTAHHAM al(aBiTHOIO NPUHLUMILY YKJIAQAEHHS TEpMiHIB. YKiazad 3acTOCyBaB
HOBATOPCHKUI Mi/IXi/ 10 OpraHizaiii MaTepianry, BUKOPUCTABIIA TeMaTHIHO-TTOHITIHHAN
MPUHLMIT YIOPSIIKYBaHHS JICKCHUYHUX OAWHULG. Llel miaxia 103Bose TpyIyBaTH TepMiHH
3a JIOTITYHUMHU TEMAaTHUYHUMH OJIOKaMHM, CIIPHSIOUYHN 3PYYHOCTI 3aCBOEHHS HOBOI JIEKCHKH.
Kpim Toro, y Mexax KOXKHOI TeMaTHYHOI TPYIH TEPMiHM BHOPSIKOBaHI 3a andaBiTHUM
npuHiunoM. Taka oprasizaiis BigoOpaskae TEHJIEHIIO 10 CTBOPEHHS CIIOBHHKIB,
OpIEHTOBaHUX Ha OCBITHI W mpodeciiini notpedu. Hampuxnax, tepminm “credit limit”
(xpeautHUA JiMiT) 1 “credit rating” (KpeIUTHHUH PEUTHHT, MOB’s3aHI 3 (iHAHCOBUMH
PHHKaMH) 3TpYyIIOBaHi pa3oM, IO JJOMIOMarae KOpUCcTyBauaM 3p03yMiTH TXHii B3aEMO3B’ 130K
(Anikienko, 2003, cc. 93-98). Lleit cioBHUK, sIKUi 0XoIutroe Ou3bko 16 000 TepMmiHiB,
MPU3HAYCHUH JUIs IUPOKOT ay TUTOPIii KOPUCTYBAUIB 1 PaxiBIlB y rary3sx MEHEIKMEHTY,
MapKEeTHHTY Ta OaHKIBCHKOI CIIpaBH. BiH BpaxoBy€e CTHIIICTUKO-TIparMaTUYHI MTapaMeTpH,
Taki SK: BIIITOBITHICTE MOBJICHHEBUM CHTYAIlisIM 1 CTHIICTHYHOMY PETICTPY, a TaKOX
BIZIMIHHOCTI MI’K OpUTaHCHKHM 1 aMepHUKaHCHKUM BapiaHTaMU aHTJIIHCHKOI MOBH.

CnoBHUK “ AHTIIO-yKpaiHCHKHN TITyMadHHH CIOBHUK €KOHOMIYHO1 JIEKCUKH 32 PeTAKITIEF0
P. B. flxoBenka (2015), HaBnaku, BUKOPUCTOBYE OaraTOpiBHEBUH MiIXil O YKIaJICHHS
TEpMiHiB. Y HbOMY BPaxOBaHO HE JIMIIE MEPEKIah TEPMiHIB, aje 1 IXHe (QyHKUIIOHAIBHE
BUKOPHCTAaHHS, KOHTEKCTyaJIbHE MOSCHEHHA Ta MPUKIAAH PEAIbHOrO0 3aCTOCYBaHHS.
Hanpuknan, tepmin “auditor” y bOMY CIIOBHHKY CYNPOBOJUKYETHCS BH3HAYCHHIM
Horo QyHKIIN, TaKUX SK MPOBEACHHS ayJUTOPCHKOI MEPEBIPKH, a TAKOXK 3rajKoOI0 Ipo
ceprudikanito “Certified Information Systems Auditor (CISA)”. Kpim Toro, y CIOBHHUKY
HaBEJCHO MOSCHEHHS PI3HMX BHIIB ayAWTOpiB, 30KpeMa 30BHIMHIX (external auditor)
Ta BHyTpimHiX (internal auditor), i3 3a3HaveHHsAM iXHIX ponell y (piHaHCOBIH IiSTIBHOCTI
(tam camo, c¢. 10). Ille oaHIErO BaXJIUBOIO OCOOJIMBICTIO ILOI'O CJIOBHUKA € BUKOPUCTAHHS
KOHTEKCTyalbHUX TPHUKIAJIB, IO JEMOHCTPYIOTh 3aCTOCYBaHHS TEPMIHIB Yy peallbHUX
npodeciiinux cutyanisx. Hampuknazn, s trepmina “credit” HaBeJeHO He JIMIIE TIEpeKIa,
aye ¥ TumoBi KoMOiHaIli ciiB, Taki sk: “‘credit limit” (kpemmtHuit mimiT), “credit rating”
(KpemuTHHIA PEUTHHT), III0 JOTIOMarae 3po3yMITH (PYHKIIOHAIBHY B3a€EMOJIIO IUX TIOHSATH
(Tam camo, c. 22). Taki meTasni ocoOIMBO BayITUBI 1715t TPO(ECIHOTO Mepekiary, OCKUTHKI
3a0e31euyoTh TOYHICTh 1 BIINOBIAHICTH TEpMiHIB cneuncplul €KOHOMIYHOI isUIBHOCTI.
CnoBuuk P. SlkoBeHKa TakoX BPaxOBYe KyJIbTYpHI Ta MOBHI OCOOJMBOCTI, aganTylodu
TEpMiHM JI0 HOPM YKpaiHCbkoi MOBH. Lle mocsiraeTbes 3a JI0MOMOrOK0 TUCTPUOYTHBHOTO
aHaNi3Yy, SIKUH JO3BOJISIE BUSBUTH YaCTOTHICTh BUKOPUCTAHHS TEPMiHIB 1 iXHE pyHKIIIOHATIbHE
3HAUEHHS B TeKCTaX. Hampukia, CIIOBHUKOBI CTATTi MICTATh KOMEHTApi MIOA0 PI3HULI MK
AHIITHCHKUMH 1 YKpaTHCHKMMU BiTIOBITHUKAMH.

Ji1st po3poOKH KOMIUIEKCHOT METOANKHI JJOCHIKEHHSI IeKCUKorpadiuHoi crpaTudikaii
E€KOHOMIYHHMX TEPMiHIB B aHIJIIHCHKO-YKpPAlHCHKUX TEPEKIaIHUX CIIOBHUKAX BaKIHBO
PO3IISHYTH OCHOBHI eTamu aHaizy W migiopatd BignoimHi meronu. Crpatudikariiro
TeleHlB JOLTBHO 3I[11/ICHIOBaTI/I 3a TAKMMH KpUTepisMu: “abcTpakiis”, “MaciTabHicTh”,

“00’exT mocmimkeHHs” Ta ‘ramy3eBa gudepenuiamis’. L{i kpurepii 103BONSAIOTH
00rpyHTOBaHO KJIacH(iKyBaTH TEPMiHH 32 c(hepamu MIKpO- Ta MAaKPOEKOHOMIKH, CIIPUSIOUN
OUTBII TIMOOKOMY aHaJi3y B3a€MO3B’S3KIB MDK TEpMiHAMH Ta iXHBOIO 1€papXidHOIO
CTPYKTYpPOIO. 3aB/ISIKH BUKOPHUCTAHHIO KPUTEPIiB “aOCcTpakiris” 1 “MacmTabHICTh” MOYKHA
BH3HAYUTH PiBEHb y3arajJbHEHOCTI TEPMIHIB 1 cdepy iXHbOro 3acTocyBaHHA. Kputepii
“00’eKkT mocmipKeHHs” Ta ‘TamyszeBa MudepeHIiais’ JA0NmoMararoTh pPO3MEXYBaTH
TEPMiHH 32 EKOHOMIYHUMH JHUCIUILTIHAMH, IO CIIPUSE TOYHIIIOMY BiJIOOpaKEHHIO iXHBOT
podi B ekoHOMiIYHOMY AucKypci (CunoBaniok, 2024).
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Kpurepiii crpatudikariii “piBeHb aOCTPaKTHOCTI” BU3HAYAE, HACKITHKY 3aTIbHUMH TH
cnenriTHUME € TEPMiHH Ta SIK BOHH BiI0OpakatoTh eKOHOMIYHY peanbHicTh. Hanpukiar,
y MIKPOEKOHOMIIlI TEpMiH “BUTpaTH MiANPHUEMCTBA” ONHUCYE KOHKPETHI aCIeKTH
€KOHOMIYHHMX B3a€MOBITHOCHH, 30KpeMa, CKUTbKA KOIITIB BHTpadae MiANPHUEMCTBO Ha
BUPOOHUIITBO TOBApiB YW MOCIYT. Y MaKpPOCKOHOMIIli TepMiH ‘‘HaIliOHAJIbHHHA JOXil’
HQJICKUTh 1O OLIbII y3araJlbHeHWX MOHSATH, II0 OXOIUIIOIOTH CyMapHi JOXOOW BCiX
y4acHUKIB ekoHOMikH (SIkoBeHko, 2015, c. 58).

Kpurepiii crtpatudikanii ‘“macmrabHICTh” BHU3HAYa€ piBEHb aHalizy, Ha SIKOMY
BUKOPHUCTOBYIOTHCSI TEPMIHH, Ta TX B3a€MO3B’SI30K. Y MIKpPOCKOHOMIII TepMiHH “‘moxix” i
“O1IHICTB” XapaKTepU3yOTh (PIHAHCOBE CTAHOBUIIE OKPEMHX OCIO UM JJOMOTOCIOIapCTB.
Y MakpoeKOHOMIIII 11i % TEPMiHU 3aCTOCOBYIOTHCS JUIsI OMHCY (DiIHAHCOBOTO CTaHy KpaiHH
4n periony (Slkosenko, 2015, c. 53).

Kpwurepiii crpatudikarii “o0’exT qocimKeHHS pO3KPUBAE, IKi caMe eKOHOMIYHI SBHIIA
BHBYAIOTHCS TepMiHamMH. Hampukiaz, y MIKpOSKOHOMIIMI TEPMiH “MOMHUT” CTOCYETHCS
OKpPEMHX areHTiB, TAKWX SK CIIOKWBAYi, MiAMPHEMCTBA YW PUHKH, Ta BimoOpaxkae IXHIO
peaxiiito Ha 3MiHY IiH Ha TOBAPH YH MOCIyTH. Y MaKpOEKOHOMIIl TePMiH “‘HaIliOHaIbHHHA
JOXi” PO3TIAMAETECA HYepe3 WOTO BIUIUB HAa EKOHOMIYHY IIONIITUKY Ta BimoOpaxkae
3araJbHUMN JIOXiJ] YCiX eKOHOMIYHHX Cy0’€KTiB 3a IeBHUM nepiox (SlkoBenko, 2015, c. 25).

Kpwurepiii ctpatudikarii “ramy3eBa gudepeniiamniss’” BKa3ye Ha HAIGKHICTh TEPMIHIB 10
[IEBHOI €KOHOMIYHOT JVCIUIUTIHK Ta BIAMOBIAHICTS ii 3aBAaHHAM 1 MeTonaM. Hanpukian,
y MIKPOCKOHOMIlLlI TEepMiH “TIO3ULIOHYBaHHS OpeHOy’ HaJIeKHUTh 10 AUCLHUILTIHH
“MapkeTuHr” i cTocyeTbes audepeHuianii OpeHay Big KOHKYpPEHTIB Ta imeHTHikamii
Horo crokuBadamu. Y MaKpOEKOHOMIIi TEPMiH “eKCHOpT’ HaJeKUTh OO AMCIUILTIHH
“30BHILIHS TOPTiBIIS” Ta O3HAYAE MTPOAAXK TOBAPIB UM MOCITYT 3a KopAoH (IBanuenko, 2021;
I'puroposa-bepenna, Lllyoa, 2016).

[lepmmM eTamoM € cucTeMaTu3aliss TEPMiHIB, IO TPOBOAUTHCS 3a KpPUTEPIsIMH
“abcTpakuii”, “macmrabHOCTI”, “00’€KTa NOCHIKeHHS Ta “ramxy3eBoi mudepeHmiamnii’.
Hampuknaza, Tepmin “unemployment” kiacugikyeTbes sk aOCTPaKTHUH, OCKUIBKM BiH
OTIFICY€ IIUPOKE SBUIIE EKOHOMIYHOTO TUCOATaHCy, TOII K “labor contract” € KOHKpeTHUM 1
CTOCYETHCS YiTKO BU3HAUYCHUX IPABOBUX 1 EKOHOMITHHX aCTeKTiB. MacmTaOHiCTh J03BOJISE
OIIIHUTH, HACKUJIBKM IMHPOKO TEPMIH BHKOPHCTOBYETHCS B TEKCTaX: MIKPOEKOHOMIidHi
tepmian THy “household income” crocyroTbes (iHAHCIB JOMOTOCTIOAAPCTB, TOJI SIK
MaKpOEKOHOMIUHI Ha 3pa3oK “‘national income” onuCyIOTh II100aIbHI EKOHOMIYHI IPOIIeCH
(Cunosantok, 2024).

Ha npyromy erami gocimifKeHHs €KOHOMIYHHX TEPMiHIB BiOyBa€ThCsl aHai3 IXHBOI
crpyktypu. Lleit eranm e ¢yHmamMeHTaIbHUM, OCKUIBKMA CTBOPIOE 0asy AJIsl MOJAJIBILIOi
crparudikariirepminonorii. s peanizanii iboro 3aBJaHHs BAKOPUCTOBY€ThCS CTPYKTYPHHI
METOJl, SIKUi BKIo4yae (poHeTHyHWH 1 (QoHONMOTIYHMEH, MOP(HOIOTIUHUMA, CHHTAKCHYHUH,
JIEKCUYHUI aHaIi3, KOMIIOHEHTHHA, TUCTPUOY TUBHUI, CHHTarMaTHYHUH 1 Tapa AT MaTHIHUH
aHai3, a Takox (yHkiioHanpHuH miaxin (CeniBanosa, 2008). @onernynuii i poHOMOTUHIAN
aHaJIi3 30CEePeIKYEThCS Ha JOCIHIPKEHHI 3BYKOBOI CTPYKTYPH TEPMIHIB, IO JOMOMArae
BUSIBUTH OCOOJIMBOCTI IXHBOI BUMOBH Ta aJIaIlTallii B iHIIH MOBHIH cucteMi. Mopdoioriunuii
CTIPSIMOBAaHUI Ha aHAJ3 CTPYKTYPH TEPMiHIB Ha piBHI IXHIX Mopdem, 30kpeMa npedikcis,
KOpeHiB 1 cydikciB. JICKCHKO-CEMaHTHIHWM aHaJi3 Iepemdadae IOCTIHKCHHsS 3HAYCHb
TEPMiHIB pa30M i3 KOMIIOHCHTHHUM aHATi30M — PO3KIIaJaHHI 3HAUCHHS TepMiHa Ha CKJIaJ0BI
YaCTUHM JIJIsI BUSIBIICHHS CEeMaHTHYHHUX OcoONMBOCTEH. Y TepMiHi “gross domestic product
(GDP)” xoMIoHEHTHU# aHAI3 BUSBIISE KITFOYOBI CKITATHUKH: “gross’ (BaJoBwii), “‘domestic”
(BHYTpimmHil), “product” (mpomaykr). ucTpuOyTHBHUI aHAi3 MOCHTIKYE KOHTEKCTH, y
SIKMX B)KUBAIOTbCS TEPMIHH, IO O3BOJISIE YTOUHHUTH IXHE 3HAUCHHS Ta (YHKLIOHYBAaHHS
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(CeniBanoBa, 2008). BaxuBrM acrieKTOM IILOTO €TaIy € BilOip TEPMiHIB 32 KPUTEPIIMHU
rajy3eBoi HaJIe)KHOCTI Ta (PYHKIIIOHAIILHOTO BUKOpHCTaHHS. Hampuwkian, TepmiH “‘gross
domestic product (GDP)” (SlkoBenko 2015, c. 37) BimoOpakae 3arajibHy BapTiCTh TOBapiB
i mocmyr, BHpOGIEHMX y KpaiHi, Ta HANEKHUTh JO MAaKPOSKOHOMIYHMX MOHATH. Moro
JeTaIbHAHN aHaji3 y ABOX MOBAX J03BOJISIE 11eHTH(IKYyBaTH KIIOUOBY POJIb LILOTO TEPMiHa B
MaKpOEKOHOMIYHOMY JUCKYPCI.

Tpertiii eran 30cepemKyeTbcs Ha CEMaHTHYHOMY aHajli3i TEpMiHIB 1HIIOMOBHOTO
Moxo/pKeHHs. Ha 1ipoMy eTari 3acTOCOBYEThCS AUCTPUOYTUBHUM aHali3, SKUH J03BOJISE
JOCTIIUTH JIEHOTATUBHI PO30DKHOCTI MDK IHIIOMOBHUMH TEPMiHaMH Ta IXHIMHU
nepexiagauMu  Bignosigaukamu (CemiBanoBa, 2008; Kmmmenko, 2017). Kpwurepiii
“abcTpakilis’” qornomMarae BU3HAUMTH, HACKIJIbKH TEPMIH 3araibHuil a00 KOHKpeTHHIA. YacTo
OJTHOKOMITOHEHTHI TepMiHU Ha 3pa3ok “inflation” y mepekinaji NOTpeOYIOTh YTOUHEHHS,
00 3a0e3MeYnTH TOYHICTh BiATBOPEHHS iXHHOI'O 3HAYEHHS Yy BIAINOBITHOMY MOBHOMY
koHTekcTi. Tepmin “inflation” 3a3BHuali BUKOPHCTOBYETHCS ISl TO3HAYCHHS TEMIIIB
3pOCTaHHS LiH, TOII K y IEPEeKJIaAHNX CIOBHUKAX YKPAiHCbKOI MOBM BiH MOX€E BKJIIOUATH
JOJTATKOB1 COIIaTbHO-€KOHOMIUHI aCMeKTH, M0 BiloOpakaloTh CHENU(iKy MicIeBOTO
€KOHOMIYHOTO KOHTEeKCTY (SIkoBenko, 2015, c. 43). Takuif miaxia K03Boyse€ BpaxyBaTH
CEMaHTHYHI Bapiallii TepMiHiB, 110 BAKIHBI st 3a0€3MIeYeHHS TOYHOCTI TIepeKiIamy.

UerBeptuii eranm mnepeadadae KinbKICHUW 1 CTaTUCTUYHUN aHAN3 TEpPMiHIB
JUIsL BU3HAYEHHS YaCTOTHOCTI IXHBOTO BHUKOPUCTaHHS B CJIOBHHMKAaxX Ta BHSBIICHHS
3aKOHOMipHOCTeH B iX posmofini. Kpurepiii “macmrabHicTh” D03BOJISE OLIHWUTH,
HAaCKUIBKM TEpMiH JOMiHY€ B NEBHUX Tally3iX €KOHOMIKH. BUKOpHUCTaHHS 3aKOHY
Hunda no3Bosisie BCTAHOBUTH, SIKI TEPMiHU € IOMIHAHTHUMH Y BiIMOBITHUX TaTy3sX
(Iienxko Ta iH., 2023).

BucHoBku. 3arponoHoBaHa METOIMKA AOCIIKEHHS JIEKCUKOTpadiuHoi cTpaTudikaii
€KOHOMIYHHMX TEPMIHIB B aHTJIHCBKO-YKPaiHCHKUX TIEPEKIaHAX CIOBHHKAX 3a0e3rneuye
KOMIUIGKCHUH aHaji3 TEepPMIHOJIOriuHOro Mmartepiany. BoHa BKkiOYae cucreMaTH3alliio
TEPMIiHIB 32 KPUTEPiAMH aOCTPaKIlii, MacITabHOCTI, 00’ €KTa MOCIIHKEHHS Ta TaTy3eBOi
nmudepeHItianii, aHaji3 IXHbOT CTPYKTYpH, CEMAaHTHKH, a TAKOXK KiITbKICHHMA 1 CTATUCTUIHAN
miaxia. [aTerpartis CTpyKTypHOTO, CEMAaHTHYHOTO Ta (PYHKITIOHAIEHOTO METOIIB JJO3BOJISIE
JIETATHPHO BUBYHTH BHYTPIIIHIO OpTaHi3aIlifo TEPMiHIB, iXHI 3B’S3KH Ta 3HAYCHHSI B
C€KOHOMIYHHMX ITpoIiecax.

PesynpraTu q0oCiKEHHS MM IKPECITIOI0Th BAXKIIUBICTh BiI0OPY TEPMiHIB 3a rary3eBUMHU
Ta (QYHKI[IOHATHPHUMH KPUTEPisIMH, IO cripusie yHidikamii TepmiHoiorii Ta 1i agamrartii
10 MI>KMOBHOI KoMyHikauii. Bukopucranns 3axony Llunda i gactorHOro anamiszy nae
3MOTY BU3HAUUTH KJIIOUOBI TEPMiHH, 110 AOMIHYIOTh y MEBHHUX raily3sX, i ONTHMIi3yBaTH
ixHii mepekian. CeMaHTHYHHMNA aHaJ3 AO3BOJISIE BPAaXOBYBaTH clelM(IKy MEpEeKIaTHUX
BiJIMIOBIAHUKIB, a CTPYKTYPHHUH MiXix 3a0e3meuye po3yMiHHS TEPMiHIB y KOHTEKCTI IXHBOT
iepapxii Ta CHCTEMHUX 3B’ sI3KiB.

Po3pobiena MeToinKa CTBOPIOE OCHOBY JJISl BJOCKOHAJCHHS KOHTEHTY aHTJIIHCHKO-
YKpaiHChKMX TIEPEKJIQJHUX CIIOBHHKIB Ta CHpUSE€ CTaHAapTH3alii eKOHOMIYHOi
tepminosiorii. Takuil miaxiJ € MePCHeKTUBHHUM JUIs [MOAAJIBINNX JOCTIKCHD y rays3i
nexkcukorpadii, TepMIHOIOTI] Ta IepeKamy.

Kouduikr inTepeciB
VY oMy TocTiKeHHI HeMae KOH(IIIKTY iHTepeciB.

BuxopucTaHHs IITY4YHOI0 IHTEJIEKTY
He BukopucrtoByBascs.
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Abstract

The paper aims at identifying morphosyntactic constructions as conventionalized pairings of form,
meaning and function that verbalize the basic concepts of two State of the Union addresses: Barack
Obama’s in 2016 and Donald Trump’s in 2017. While the identical basic concept in the two analysed
speeches is UNITY, the similar concepts are CHANGE in the perspective of providing opportunities for
the Americans and other countries in Obama’s address and RENEWAL as transformation for the better
in Trump’s oration. In addition, President Trump actualizes the concept THREAT as manifestation of
danger, blockage to economic growth or deterioration in various aspects of American life. Obama’s
address further represents the basic concept FUTURE, coded as an object of attention to the coming
changes of the society, and the concept CHOICE, designated as a necessity to choose some alternative. The
comparison of the identical concept UNITY reveals that both presidents verbalise it as national integrity
and joint actions of Americans. However, in Obama’s address, the concept UNITY is also represented as
the establishment of joint organizations, while in Trump’s oration, it is realised as shared values of the
citizens. The concept CHANGE in Obama’s speech and the concept RENEWAL in Trump’s address are
coded as the creation of various job opportunities because they are relevant to the target audience, security
guarantees for Americans and development possibilities for other countries. Furthermore, President
Obama verbalizes leadership via the concept CHANGE as a return to previous diplomatic relations with
the neighbouring countries and the transformation of the US political system. In contrast, Donald Trump
portrays leadership as the establishment of new alliances with international partners.

Keywords: morphosyntactic construction, concept, State of the Union address, Barack Obama,
Donald Trump.

AHoTanisn

VY cTaTTi BHOKpEMIICHO MOP(OCHHTaKCHYHI KOHCTPYKIIT K yCTaICHE IIO€AHAHHS ()OPMH, 3HAUCHHS
1 QyHKIII, sKi BepOani3ytoTh 0a30Bi KOHIICTITH BOX 3BEPHCHb aMEPUKAHCHKHUX MPE3HMICHTIB 0 HAIIii:
nemokpara bapaka Ob6amu y 2016 poui i pecniyomnikanis Jonanbna Tpammna y 2017 poui. [nenTrnunum
0a30BUM KOHIENITOM Yy JBOX IpoaHanizoBaHux npomoBax Buctynae €IHICTD, noaibuum — 3MIHA
y Buctymi bapaka ObGamm B pakypci 3a0e3ledeHHs MOMIIMBOCTEH Uil aMEepUKaHI[IB Ta IHIIUX
kpain Ta BIIHOBJIEHHSI sik tpancopmaiiis Ha kpamie B nocnanHi Jlonanena Tpamma. Kpim toro,
pecnyOiikanens akryanizye koHuent 3AIPO3A sk BusiBM HeOe3NeKH, MEpeInkoan abo TOTipIIeHHS
pI3HHMX IOKAa3HUKIB XUTTS NEPECiuHUX aMepHUKaHIiB. Y 3BepHeHHi bapaka OOamu penpe3eHTOBaHI
takox konuent MAMBYTHE, yrinenuii y nepcrekTHBi 06°€kTa yBarn aMepHKaHIIB 10 TPHilenmHix
NIEPETBOPEHB CYCHIILCTBA, 1 KoHIenT BUBIP, nmpe/craBieHuii sk He0OXiHICTh 00MPATH allbTePHATUBHUN
BapianT. [lopiBHsaHHA ineHTHuHOTO KoHuIenTy €/IHICTD cBiguuts, 1mo Eapalc Oo6ama i lonansa Tpamm
BepOaITi3yIoTh HOTo SK 3rypTOBAaHICTh HAPOMY Ta CIUIBHI il aMepHKaHHlB Ipore y 3BepHeHH1 bapaxa
Obamu xouuent €AHICTb TPEJICTABIICHHIA TAKOXK SIK CTBOPCHHS CIUJIBHUX OpraHizamii, Tomi sK y
nocnanHi Jlonanpna Tpamma — sik ciiinibHI miHHOCTI 1st rpomajsiv. Konnent 3MIHA B mpomoBi bapaka
Oo6amu Ta BIZIHOBJIEHH 1 y 3Bepuenni lonansaa Tpamma BepOasti3oBaHi Ik CTBOPEHHsI yMOB JUISI IPALi
y cdepi 3aiHATOCTI, OCKUIbKH [1051Ba HOBUX POOOUNX MiCLb pEeIeBaHTHA JUll aMEPUKAHChKOI ayUTOPIi;
IHTepIpeTOBaHi K rapaHTyBaHHs Oe3neku s MernkanuiB CILA Ta 3a0e3nedeHHsT MOXIMBOCTEN JUIS
PO3BHUTKY iHIIMX KpaiH. Buctyn bapaka OGamu ineHTH]IKYE JiIepCTBO Yepe3 anelsiii 0 KOHIENTY
3MIHA sK HOBEpHEHHs 10 MONEPEeIHIX IUIIOMATHYHUX BITHOCHH a0o0 TpaHcdopMalis MOJITHIHOL
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cuctemu CHIA. Haromicts y 3BepHenHi JloHanbaa TpaMmna JiepcTBo MOJaHO Yepe3 CTBOPEHHS HOBUX
3B’SI3KiB 3 iIHO3EMHHUMHU MTApTHEPAMH.

Kurouosi ciioBa: MOpoCHHTaKCHYHA KOHCTPYKIisl, KOHIICTIT, 3BEpHEHHS 10 Hallii, bapak Obama,
Honansa Tpami.

Introduction. The bipartisan nature of the American political system reflects different
values and visions of foreign and domestic policy issues (Menbuuk, 2024). These
discrepancies are reflected not only in ideology but also in the actions and statements
of leaders. Among the speeches of US politicians, an important place is occupied by the
President’s State of the Union Address, which is viewed as “a fundamental aspect of the
American political landscape” (Youvan, 2024), when the President is authorized by the
constitution to “give to the Congress information of the State of the Union, and recommend to
their Consideration such measures as he shall judge necessary and expedient” (Constitution
Annotated).

The State of the Union address “signals a president’s strategy for the remainder of the
year and maps out specific tasks an administration expects to undertake to advance that
strategy” (Beasley, 2021), “the civic ideals they wish to laud, the national issues they deem
important” (Prasch & Scatliff O’Grady, 2017, p. 571). The President simultaneously speaks
to lawmakers, who have the power to approve or reject the administration’s agenda, and to
the American people, who can send these legislators out of office (Beasley, 2021). Given
the importance of the speech and the mass audience to which the President appeals, the
question arises as to what underlying ideas are inherent in these addresses and whether they
differ depending on the President’s political affiliation. This study seeks to explore these
underlying conceptual structures, examining their linguistic and ideological manifestations
in presidential discourse.

Literature overview shows that scholars focus on the investigation of the functions
of the State of the Union address (Bond, Smith & Andrade, 2023, p. 523), the President’s
rhetorical strategies (Rouabhia, 2024, p. 3), and linguistic phenomena used in the
speeches, in particular metaphor (Weixuan & Mengting, 2023, p. 225) and metonymy
(Cabrejas Pefiuelas, 2018, p. 45). However, less attention is paid to key ideas of the
address, their basic concepts, which are interpreted as the main mental unit (I'onuk,
2019, c. 155), representing human experience and knowledge (Uepuenko, 2021, c. 45).
It is believed that the concept includes information about culture, art, and values that are
systematised and stored in memory (IBanumun, 2019, ¢. 26; CaBunbka, CkopoOorarosa,
2022, c. 5) and objectivised in language (CBiTmikoBcbka & Llkamapaa, 2024, c. 144;
TomuakoBcbka, 2022, c. 245), from a single lexical unit to an extended sentence, used
to present information about objects, actions, events, phenomena of reality (IToranenko,
2018, c. 243; IlleBuenko, 2018, c. 64).

This research analyses the basic concepts of American Presidents’ State of the Union
Addresses drawing on morphosyntactic constructions viewed as “generalized cognitively
motivated” (Zhukovska, 2023, p. 53) pairings of form, meaning and function (Croft, 2022,
p. 5). The expediency of applying constructions is brought about by the fact that they are
stored in long-term memory in a fixed form (Hoffmann, 2022, p. 7) and therefore require
less cognitive effort when choosing the right linguistic unit to actualise a concept. In
addition, morphosyntactic constructions are “conceptualized as holistic semiotic schemas”
(Zhukovska, 2023, p. 53) represented in different forms, ranging from morphemes to
complex syntactic patterns (Diessel, 2019, p. 11; Ungerer & Hartmann, 2023, pp. 11-12).

In speech, morphosyntactic constructions are embodied by constructs formed in the
short-term memory and used in specific contexts (Diessel 2019, p. 12). In some cases,
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a construct represents a single construction, e.g., Let’s go! Good morning. More typical
is the combination of several morphosyntactic constructions in one construct, e.g. ‘our
businesses have created jobs every single month’ (Obama, 2016). The utterance contains
the construct ‘our businesses have created jobs’, which includes the agentive construction
‘our businesses’, the predicate construction ‘have created jobs’, and the frequency
construction ‘every single month’ with the modifying component single intensifying the
temporal reference.

The aim of the study is to identify the constructions verbalising basic concepts embedded
in State of the Union addresses. The analysis is based on two speeches: the 2016 address,
delivered by Democrat Barack Obama, and the 2017 address, presented by Republican
Donald Trump. The study seeks to identify the basic concepts of each address, establish
the key constructions coding them, and compare the structural and conceptual patterns
employed in the public speeches by the two US presidents.

Research methodology. The investigation is based on the constructional approach
(Goldberg, 2019) and presupposes three stages of analysing presidential addresses:
preparatory, textual, and comparative.

The preparatory stage aims at identifying basic concepts of each State of the Union
address by examining the frequency of constructions represented in the introduction to the
speech. The recurrence of the constructions ‘a new chapter’, ‘a new national pride’, ‘a new
surge of optimism’, ‘the Renewal of the American Spirit’ (Trump, 2017) points to the key
status of new-constructions that code the basic concept RENEWAL in President Donald
Trump’s 2017 State of the Union address.

The textual stage concerns establishing representation of the basic concepts in the
body of the speech through continuous sampling of constructions containing components
correlating with the key constructions, i.e. most important pairings, used in the introduction.
We identify the thematic sections of the address where the construct is used, e.g., ‘Ford,
Fiat-Chrysler, General Motors [...] have announced that they [...] will create tens of
thousands of new American jobs’ (Trump, 2017). In the cited sentence, the construct “wi//
create tens of thousands of new American jobs’ contains the construction ‘will create jobs’,
indicating the emergence of jobs, ‘new American jobs’, emphasising the vacancies that
have not existed in the United States before, and the quantitative construction ‘tens of
thousands’, which underscores their large number. The names of the companies ‘Ford,
Fiat-Chrysler, General Motors’ and the construction ‘new American jobs’ identify the
thematic section about the economy in the speech.

The comparative stage of the research presupposes the analysis of the selected
constructions and constructs in the two texts to identify patterns actualising basic concepts
in the speeches of the two Presidents. The comparison of the above analysed statement
from Donald Trump’s speech with the sentence from Barack Obama’s address ‘[...] a
manufacturing surge that’s created nearly 900,000 new jobs’ (Obama, 2016) shows
similar constructions, since ‘created nearly 900,000 new jobs’ designates the appearance
of new jobs, a large number of which are accentuated by the quantitative construction
‘nearly 900,000°. The difference lies in the temporal relation of the predicate constructions:
Obama in his speech refers to the achieved result (‘ias created’), while Trump indicates an
expected number in the future (‘will create’).

Research results. The analysis of the two State of the Union addresses shows that they
code both common and different basic concepts.

Barack Obama’s 2016 State of the Union address was the last during his term in office,
so he chose to focus on his vision of the future. The basic concepts represented in the
introduction to the speech are FUTURE, CHANGE, CHOICE and UNITY.
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The concept FUTURE as a component of the TIME mega-concept reflects the time
that comes after the present and includes events that will take place. In the introduction
to the 2016 State of the Union Address, the concept FUTURE is portrayed as an object of
attention or as its manifestations:

(1) ‘I want to focus on our future’ (Obama, 2016).

(2) ‘Our unique strengths [...] give us everything we need to ensure prosperity and
security for generations to come’ (Obama, 2016).

(3) “will we face the future with confidence in who we are [...]?° (Obama, 2016).

In the examples above, the concept FUTURE is coded by the verbal constructions ‘focus
on our future’ (1), ‘face the future’ (3), which represent the future as an object of attention
by the verbs focus and face, or as its inherent characteristics with the help of the verbal
construction ‘generations to come’ (2), naming future generations.

The concept CHANGE as a ‘metamorphosis of any phenomenon in time’ (Kallio
& Marchand, 2012), which leads to the emergence of its other characteristics (Collins
Dictionary), but with the preservation of certain previous qualities (Kallio & Marchand,
2012), is implemented in the introduction to the 2016 address as an activity, a way of
performing, an object or progress:

(4) “There have been those [...] who claimed we could slam the brakes on change”
(Obama, 2016).

(5) “[...] we thought anew, and acted anew. We made change work for us” (Obama,
2016).

(6) “Will we respond to the changes of our time with fear [...]?”” (Obama, 2016).

As the examples (4-6) show, the basic concept CHANGE is termed as activity by the
‘slam the brakes on change’ construct (4) coding its termination. A new way of doing
things is denoted by the constructions ‘thought anew’ and ‘acted anew’, emphasising the
repetition of an activity using methods or means not applied before. The concept CHANGE
is viewed as an object forced to modify as the construct ‘made change work for us’ (5)
shows, where the component made indicates coercion, or as incentive by means of the
pairing ‘respond to the changes of our time’ (6), in which the predicate respond designates
a reaction to a certain stimulus denoted by the lexical unit change.

The concept CHANGE as progress, i.e. improvement of the situation, is denoted by the
progress-construction from two perspectives — compulsion and possibility:

(7) “I will keep pushing for progress” (Obama, 2016).

(8) “[...] it’s that spirit that made the progress of these past seven years possible”
(Obama, 2016).

Progress as a manifestation of the concept CHANGE concept as compulsion is
designated by the construction ‘pushing for progress (7), identifying the President’s
pressure to achieve improvement, while the construct ‘made the progress possible’ (8)
represents progress as enablement of transformation.

The concept CHOICE represents the need to select one option from the available
alternatives being verbalised in Obama’s 2016 address as an object with the help of two
key constructions ‘make choices’ and ‘face choices’:

(9) “It’s the result of choices we make together. And we face such choices right now”
(Obama, 2016).

The fourth basic concept of UNITY represents a joint activity of congressmen or citizens
being expressed by the constructions ‘work together’ (10) and ‘make choices together’ (9),
with the component together underscoring shared selection of actions:

(10) “[...] we can work together this year on some bipartisan priorities” (Obama,
2016).
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Trump’s first State of the Union address, delivered on February 28, 2017, draws on
three basic concepts outlined in the introduction: THREAT, RENEWAL, and UNITY.

The concept THREAT in the context of illegal activities is coded by nominal
constructions referring to the perilous state of the society:

(11) “Recent threats targeting Jewish Community Centers and vandalism of Jewish
cemeteries, as well as last week’s shooting in Kansas City, remind us that [...] we are a
country that stands united” (Trump, 2017).

In the example (11), the concept THREAT is evoked by the construction ‘recent threats’,
which reflects lack of safety. A medium degree of safety is verbalised by the construct
‘vandalism of Jewish cemeteries’, with the lexical unit vandalism, which identifies a minor
offence, and the ‘Jewish cemeteries’ construction, denoting an object of vandalism. A low
degree of safety is rendered by the ‘shooting in Kansas City’ construct, with the component
shooting designating a deadly threat to people.

The concept RENEWAL identifies the beginning of an activity after a certain period of
stagnation verbalised by five key constructions, the number of which in the speech indicates
the importance of the basic concept for the President:

(12) “A new chapter of American Greatness is now beginning” (Trump, 2017).

(13) “A_new national pride is sweeping across our Nation” (Trump, 2017).

(14) “And a new surge of optimism is placing impossible dreams firmly within our
grasp” (Trump, 2017).

(15) “What we are witnessing today is the Renewal of the American Spirit” (Trump,
2017).

(16) “America is once again ready to lead” (Trump, 2017).

The construction ‘the Renewal of the American Spirit’ (15) refers to the revival of
the American system of values in general. The following three constructions indicate the
renovation of certain features of the American culture: greatness, e.g., ‘a new chapter of
American Greatness’ (12); pride, e.g., ‘a new national pride’ (13); optimism, e.g., ‘a new
surge of optimism’ (14). The combination of these constructions with verbal pairings is
beginning, is sweeping, is placing, are witnessing in the present continuous tense emphasises
the changes at the time of the address delivery. The predicate construct ‘is once again ready
to lead’ (16) represents a return to leadership inherent in the American mentality with the
help of combination of two constructions: ‘is ready to lead’, indicating the commitment to
steering people, and ‘once again’, denoting repeated actions.

The concept UNITY in terms of citizens’ integrity is coded by the construction
“stands united” construction (11) and the construct “deliver a message of unity and
strength” (17):

(17) “I am here tonight to deliver a message of unity and strength” (Trump, 2017).

As can be seen, the introductions to both State of the Union addresses contain the basic
concept UNITY, as the task of every President is to unite the entire nation, regardless
of party affiliation or preferences. The basic concept CHANGE from Obama’s speech,
realised as activity or progress, correlates with the concept RENEWAL in Trump’s speech,
represented as a return to the basic values of Americans.

In the bodies of the two speeches, these basic concepts are evoked by constructions or
their combinations in the form of constructs.

In Obama’s speech, the concept UNITY is represented through the creation of
organisations, joint actions and integrity of the citizens:

(18) “That’s how we forged a Trans-Pacific Partnership to open markets” (Obama,
2016).

(19) “[...] it will only happen if we work together” (Obama, 2016).
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(20) “[...] democracy does require basic bonds of trust between its citizens” (Obama, 2016).

(21) “Voices that help us see ourselves [ ...] bound by a common creed” (Obama, 2016).

In the examples (18-21), the concept UNITY representing joint work is coded by the
constructions ‘forged a Trans-Pacific Partnership’, which indicates cooperation of the USA
with Asian countries by the component partnership, and ‘work together’ (19). Integrity of
Americans is designated by the constructions ‘bonds of trust between its citizens’ (20) and
‘bound by a common creed’ (21), where the components bonds and bound underscore the
interaction of Americans.

In President Trump’s address, the concept UNITY is verbalised as integrity, joint
actions and values. With respect to people’s integrity, the concept UNITY is represented as
a connection between individuals or the indivisibility of the people:

(22) “[...] the people turned out by the tens of millions, and they were all united”
(Trump, 2017).

(23) “We are one people, with one destiny” (Trump, 2017).

(24) “We all bleed the same blood” (Trump, 2017).

In the example (22), the integrity of Americans is denoted by the ‘they were all united’
subject-predicate pairing in the past simple, while the quantitative construction ‘tens of
millions’ emphasizes the mass of people. The indivisibility of the people as a manifestation
of the concept UNITY is expressed by the constructions ‘one people’ and ‘one destiny’
(23), which indicate the perception of nation and its destiny as an integral entity, and the
‘bleed the same blood’ construct (24), underscoring the integrity of all individuals.

From the joint action perspective, the concept UNITY is represented in Trump’s address
by predicate constructs with the component together:

(25) “[...] thousands of citizens now spoke out together” (Trump, 2017).

(26) “Republicans and Democrats can work together; Democrats and Republicans
should get together and unite” (Trump, 2017).

As the examples (25-26) suggest, Americans’ joint actions are represented as shared
communication activity by the construction ‘spoke out together’ (25) or as a possibility
of a joint activity by the predicate constructions ‘can work together’ and ‘should get
together’ (26).

Shared values as a manifestation of the concept UNITY are represented by three
constructs ‘share vital security interests’ (27), ‘shared interests align’ (28) and ‘share the
dreams’ (29):

(27) “It is American leadership based on vital security interests that we share with our
allies” (Trump, 2017).

(28) “America is willing [...] to forge new partnerships, where shared interests align”
(Trump, 2017).

(29) “We just need the courage to share the dreams” (Trump, 2017).

The three statements above designate the values and security that Americans share with
the rest of the world (27, 28) and with each other as a nation (29).

Transformations in the society are represented by the basic concept CHANGE in
Obama’s address and the concept RENEWAL in Trump’s speech.

Obama implements the concept CHANGE in the sections about economy, environment,
security and leadership.

In the economy section, the concept CHANGE is coded in terms of employment
improvement by constructs with the semantics of making working conditions better,
eliminating negative factors, enablement or compulsion to modify employees’ activity:

(30) “More than 14 million new jobs, [...] an unemployment rate cut in half” (Obama, 2016).

(31) “[...] a great education isn’t all we need in this new economy” (Obama, 2016).
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(32) “Americans [...] may have to retool and they may have to retrain” (Obama, 2016).

In the examples above, the concept CHANGE concerning the economic sphere is
represented by the ‘/4 million new jobs’ construct (30), which the emergence of new
vacancies represented by the /4 million’ quantitative construction. Constructs with the
semantics of reduction reflect the decrease of negative phenomena, namely unemployment,
e.g. ‘an unemployment rate cut in half’ (30). The concept CHANGE as enablement is
denoted by the ‘new ecomomy’ construction (31) with the component new denoting the
appearance of a new object. In addition, the basic concept CHANGE is perceived as
compulsion by the modal verb Aave to in the pairings: ‘they may have to retool’ (32) and
‘they may have to retrain’ (32), implying the necessity for ordinary Americans to transform
their professional skills.

In the environment section of Obama’s 2016 address, the basic concept CHANGE is
represented as compulsion:

(33) “I'm going to push to change the way we manage our oil and coal resources”
(Obama, 2016).

In the example (33), the construct ‘push to change the way we manage our oil and coal
resources’ renders a compulsion to change the use of oil and coal resources by several
constructions it consists of: ‘push to change’ designates a compulsion to transform, ‘oi/
and coal resources’ refers to fossil fuels, and the subject-predicate structure ‘we manage’
identifies control over them, i.e. the construct.

Constructs in the security section from the perspective of Americans or other nationalities
represent the basic concept CHANGE in Obama’s speech as improvement, enablement for
other countries, and obstacles to societal modifications:

(34) “[...] our standing around the world is higher than when I was elected to this
office” (Obama, 2016).

(35) “[...] the international system [...] is now struggling to keep pace with this new
reality” (Obama, 2016).

(36) “It’s up to us [...] to help remake that system” (Obama, 2016).

As the examples above suggest, in Obama’s address the concept CHANGE is represented
differently in the US and around the world. From the Americans’ perspective, this concept
is viewed as an improvement for the United States or as development possibilities for
other countries. The construct ‘our standing around the world is higher’ (34) points to the
US reputation enhancement at the international level, which is encoded by the component
higher, indicating an upward movement (Collins Dictionary). The concept CHANGE as
enablement for other participants is denoted by the construct ‘help remake that system’ (36)
with the component /elp identifying assistance, and the construction ‘remake that system’
refers to modification of security measures. From the perspective of other states, the concept
CHANGE is represented as an obstacle to transformation of countries into more developed
ones, denoted by the ‘is now struggling to keep pace with this new reality’ (35) construct
with the component is struggling denoting the need to make efforts to perform the activity
denoted by construction ‘keep pace’, reflecting movement, and in combination with the
construction ‘new reality’ underscoring obstacles to any change.

In the section about the US leadership in the world, the concept CHANGE is
represented in Obama’s address as a return to the previous state or transformation of
the political system:

(37) “[...] we restored diplomatic relations” (Obama, 2016).

(38) “We have to change the system to reflect our better selves” (Obama, 2016).

(39) “Changes in our political process — in not just who gets elected, but how they get
elected” (Obama, 2016).

146



Talavira N. M. Linguoconceptual organization of State of the Union Addresses: a constructional approach

The examples (37-39) illustrate manifestations of the concept CHANGE in Obama’s
2016 address. The return to the previous state in relations with Cuba is reflected by the
construct ‘restored diplomatic relations’ (37), while transformations of the American
political system are indicated by the constructs ‘changes in our political process’ (39) and
‘have to change the system’ (38), with the component have to representing compulsion to
change political organisation of the country.

In President Trump’s 2017 State of the Union address, change as a return to a better state
is a manifestation of the concept RENEWAL, which correlates with the concept THREAT,
as is believed misfortune and risk precede the revival of various aspects of American life.

In the section about employment, Trump evokes the concept THREAT in terms of
disability to work because of the previous administration’s obstacles:

(40) “Ninety-four million Americans are out of the labor force” (Trump, 2017).

(41) “Over 43 million people are now living in poverty” (Trump, 2017).

(42) “More than [ in 5 people in their prime working years are not working” (Trump,
2017).

In the example (41), the concept THREAT is portrayed as a container by the construction
‘are now living in poverty’, with the preposition in locating citizens in a state of privation.
In the example (40), the construct ‘are out of the labour force’ posits the above-mentioned
concept from the perspective of Americans being beyond the work force, and their number
is accentuated by the quantitative constructions ‘over 43 million people’ and ‘ninety-four
million Americans’ respectively. The concept THREAT is associated with the unsatisfied
physiological need to earn a living by the ‘1 in 5 people are not working’ construct (42).

The concept RENEWAL in the section about employment is perceived by Donald
Trump as enablement for Americans to work:

(43) “We have cleared the way for the construction of the Keystone and Dakota Access
Pipelines — thereby creating tens of thousands of jobs” (Trump, 2017).

(44) “We have withdrawn the United States from the job-killing Trans-Pacific
Partnership” (Trump, 2017).

(45) “I am going to bring back millions of jobs” (Trump, 2017).

In the example (43), the concept RENEWAL is depicted as a removal of an obstacle
by the construct ‘cleared the way for the construction of the Keystone and Dakota Access
Pipelines’, with the construction ‘cleared the way’ designating the removal of a threat, and
by the pairing ‘withdrew the United States from the job-killing Trans-Pacific Partnership’
(44), in which the construction ‘Trans-Pacific Partnership’ refers to the agreement with
international organisations promoted by Barack Obama (18), while the construction
‘withdrew the United States’ points to the removal of a barrier for interior job market
growth, as a result, the prospect of employment improvement. The construct ‘creating
tens of thousands of jobs’ (43) verbalises the concept RENEWAL in terms of providing
opportunities for Americans and correlates with the construction ‘14 million new jobs’ in
Obama’s speech (30), while the ‘bring back millions of jobs’ construction (45) implies a
return of vacancies that disappeared before.

In Trump’s section about healthcare, missing from Obama’s speech, the concept
THREAT is viewed as deterioration brought about by the previous administration’s
healthcare reform, while the concept RENEWAL is perceived as removing the obstacle of
Obamacare and protecting Americans:

(46) “I am also calling on this Congress to repeal and replace Obamacare with reforms
that expand choice, increase access, lower costs, and at the same time, provide better
Healthcare” (Trump, 2017).

(47) “Obamacare is collapsing” (Trump, 2017).
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In the example (47), the threat to healthcare is depicted as a rapid downward movement
by the pairing ‘Obamacare is collapsing’, while the improvement of the situation associated
with the concept RENEWAL is evoked by the construction ‘repeal and replace Obamacare
with reforms’ (46) with the semantics of removing a barrier and the constructions ‘expand
choice, increase access’, ‘lower costs’, ‘provide better Healthcare’ (46) denoting
enablement for Americans.

In the section about US security, Trump dwells on immigration and terrorism,
representing the concept THREAT as an obstacle to American economic growth, and
RENEWAL is designated as an enhancement of the life of ordinary Americans:

(48) “[...] our current immigration system costs America’s taxpayers many billions of
dollars a year” (Trump, 2017).

(49) “[...] real and positive immigration reform is possible, as long as we focus on
the following goals: to improve jobs and wages for Americans, to strengthen our nation’s
security” (Trump, 2017).

In the example (48), the construct ‘costs America’s taxpayers many billions of dollars
a year’ verbalises the obstacle to American economic growth, which is caused by financial
expenses indicated by the component ‘many billions of dollars’. The concept RENEWAL
is related to an improvement by the ‘real and positive immigration reform’ construction
(49), which implies changes in legislation, as well as in the perspective of enhancing the
life of ordinary citizens by the ‘improve jobs and wages for Americans’ pairing (49), and
countering the threat by the ‘strengthen our nation’s security’ construction (49).

In the section about leadership, the concept RENEWAL correlates with that of UNITY (28):

(28) “America is willing to find new friends, and to forge new partnerships, where
shared interests align” (Trump, 2017).

In the statement above, the concept RENEWAL is perceived in terms of emergence
of new friends denoted by the construction ‘find new friends’ and partners ‘forge new
partnerships’, and the construction ‘shared interests’ reflects common values, embodying
the concept UNITY.

Discussion. The comparison of the concept UNITY identical in the two State of the
Union addresses reveals that both Presidents belonging to the Democratic and Republican
Parties perceive it as the integrity of the nation and joint actions of Americans. However, in
Obama’s address, the concept UNITY is portrayed as the setting up of joint organisations,
while Trump views the concept in terms of shared values, which we interpret as an attempt
to unite all Americans at the beginning of his term in office by appealing to the principles
that make them a nation.

The concept CHANGE in Obama’s speech is identical to the concept RENEWAL in
Trump’saddress. Inthe sectionsaboutemployment, both Presidentsrepresenttransformations
in the employment sphere by the ‘create jobs’ construction, as the denoted phenomenon
is relevant to the target audience, and verbalise the concepts CHANGE and RENEWAL
as providing opportunities for Americans. In the security section of Obama’s speech, the
concept CHANGE is represented as safety improvement for Americans and enablement
for other countries, which similar to the implementation of the concept RENEWAL in
Trump’s address. In addition, the Republican President presents improvements in security
as an emergence of new opportunities in the spheres of employment and legislation. In the
section about leadership, the concept CHANGE is coded from the perspective of return to
the previous state of diplomatic relations with Cuba or the transformation of the political
system in the USA that will be required during the next president’s term in the address by
Barack Obama. Instead, leadership is represented as the creation of new ties with foreign
partners referring to two concepts RENEWAL and UNITY in the speech by Donald Trump.
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Conclusions. The investigation of two State of the Union addresses, when Democrat
Obama was ending his term in office in 2016 and Republican Trump came with a devastating
criticism of the previous administration in 2017, show that the basic concepts for both
politicians are UNITY and CHANGE / RENEWAL. The concept UNITY is viewed as an
integrity of the nation, its joint actions and values. The concept CHANGE in Obama’s speech
is coded in terms of providing opportunities for the Americans and other countries, returning
to the previous state of diplomatic relations with Cuba. The concept THREAT in Trump’s
speech indicates perilous state of the country and an obstacle to economic growth, whereas
the concept RENEWAL embodies danger elimination and the creation of new ties with other
countries. The concepts FUTURE and CHOICE dwelled on only in Obama’s address, are
viewed respectively as an object of attention and an alternative for ordinary citizens.

Further research entails applying the constructional approach to the analysis of
other State of Union addresses, as well as establishing basic concepts in inaugurals and
ceremonial speeches delivered by politicians.
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Abstract

The article highlights the main features of interpersonal and intrapersonal conflictives as discursive
constructs in modern English fictional discourse from the perspectives of pragmalinguistics, theory
of communication, multimodal discourse theory and the communicative approach to the analysis
of linguistic units. The article elucidates the results of a pragmalinguistic and communicative study
of intra- and interpersonal conflictives in modern fictional discourse realized through the analysis of
the corresponding models constructed for different types of conflictives. This construction process is
facilitated through basic communicative patterns as well as the main static and dynamic components
of conflict communication in fictional discourse. Verbal, nonverbal and other semiotic resources are
involved in the process of conflictive constructing. As a result of this multifaceted study of intra- and
interpersonal conflictives in modern English fictional discourse, the peculiarities of its multimodal,
pragmalinguistic, communicative and dynamic structure have been revealed. Moreover, the detailed
examination of interpersonal and intrapersonal conflicts using communicative models has allowed for the
identification of the main characteristics of latent and intrapersonal conflictives, which have now become
easier to distinguish.

The research also aims to establish a link between different approaches to the interpretation of conflict
communication development and the methods used to study them in modern linguistic research. The
multimodal nature of conflictives encompasses several modes of multimodality, which are represented
in at least one mode within the structure of conflicts constructed during a specific phase of the conflict
communication process. The study of these phases and their dynamic types helps reveal the meaning
communicated and interpreted in situations of interpersonal and intrapersonal conflict in modern English
fictional discourse. The obtained results demonstrate the decoding potential of interpreting interpersonal
and intrapersonal conflict communication at different levels of linguistic analysis to achieve the
corresponding objectives.

Keywords: conflictive, multimodality, intrapersonal conflictive, interpersonal conflictive, communicative
approach, English fiction discourse.

AHoTanis

Y crarti 3anpornoHOBAaHO pe3yJbTaTH JIHHTBICTUYHOTO JOCIHIDKEHHS —1HTEpIIEpPCOHAIBHUX
Ta IHTpPANEPCOHANBHUX KOH(IIKTUBIB SK JUCKYPCUBHAX KOHCTPYKTIB B aHINIIHCBKOMOBHOMY
XYI0KHBOMY JUCKYPCI 3 MO3MIIIN TeOpil MparMaiiHrBiCTHKH, TEOPil KOMYyHIKallii, MyJIbTHMOJAILHOCTI,
KOMYHIKaTHBHOTO IiAXOAy 1O iHTeprnperanii MOBHHMX sBHUIN. Y NPONOHOBaHid POOOTI BUCBITIEHO
pe3yJIbTaTd JIHIBOIPArMaTUYHOI PO3BIAKH IHTEPIEPCOHAIBHUX Ta IHTpPaNepCOHAIbHUX KOH(IIIKTUBIB
yepe3 aHalli3 Ta IHTEPIPETAIi0 BiINOBITHUX KOMYHIKATHBHHX MOJENICH, MOOyIOBaHUX JUIS PI3HUX
TUMIB KOH(DIIKTUBIB Yy CEMIOTHYHOMY TPOCTOPI XYJIOXKHBOTO JUCKYpcy. lle KOHCTpyroBaHHS
BiZIOyBa€ThCS 32 JOTIOMOTOK 0a3MCHUX KOMYHIKATHBHHX MOJICNICH, a TAKOXK CTATUYHUX 1 JMHAMIYHHX
KOMIIOHEHTIB KOH(IIKTHOI KOMYHiKallii B XYyJIOXKHbOMY AUCKypci. BepOanbHi, HeBepOanbHi # iHIII
CEMIOTHYHI pecypCH 3ajydeHi JI0 IIbOTO0 MPOIECy Ha MEBHUX CTA/IsIX PO3BUTKY KOHQUIIKTY. Y pe3ysbTari
ACTIEKTHOTO JIOCHI/DKEHHsI 1HTpa- W 1HTEpIepCOHAIbHUX KOH(QIIIKTHUBIB y CY4acHOMY XY/JOXKHBOMY
JHUCKYpCl BCTAHOBJIEHO OCOOJMBOCTI iXHBOI MYyJIBTUMOIAJbHOI, MparMaTHYHOI, KOMYHIKaTHBHOI Ta
JuHaMigHOi cTpykTypu. IloHan Te, noknagHuil aHami3 iHTpa- Ta IHTEPHEPCOHANBHUX KOHQIIIKTHUBIB
3a JIOTIOMOTOI0 KOMYHIKQTHBHHX MOJEJICH JO3BOJMB HaM BHOKPEMHUTH OCHOBHI PHCH JIATETHUX 1
BHYTPIIIHLOOCOOUCTICHUX KOH(IIIKTHBIB, SIKi CTAJIO JIETKO iIeHTH(]IKYBaTH i PO3PIZHATH.
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Mera J10CIiIXKEHHSI TOJISIra€ TAKOXK Y BCTAHOBJICHHI 3B°SI3KY MK PI3HUMU MiJIX0JaMH JI0 TPaKTyBaHHS
HpOIEeCY PO3BUTKY KOH(IIKTHOI KOMYHIKaIii Ta MeTOMIB ii HOCHTIMKEHHS B CyYaCHHX JIIHTBICTHIHHX
cTyaisix. MylnbTHMOJANbHA TPUPOJAa KOH(QIIKTHBIB JO3BOJISE 3alydaTH [0 aHali3y KOHQIIKTHOT
MOBJICHHEBOT CHTyallil B XYyJOKHBOMY JHUCKYpCi 0/pa3y MACKiJibKa MOJIYCIB MYJIbTHMOJAIbHOCTI,
SKi PENpe3eHTOBAHO B JIOCHIIKEHHI I[OHAMMEHIIE OJHOMOAYCHOIO CTPYKTYPOIO KOHQIIIKTUBY,
KOHCTPYHOBAHOTO B IIEBHI# cTaii KOH(IIKTHOT B3aeMoii. BUBYeHHS 11X cTaIiif Ta 0coOIMBOCTEH TXHBOT
JUHAMIKH JJO3BOJIMJIO HAM BHSIBUTH KOJIM Ta CMHCIIH, KOMYHIKOBaHI B PI3HUX THIIAX IHTEPIEPCOHAIBHOTO
# IHTpanepCOHaJbHOrO CHiNKyBaHHA. OTpHMaHi pe3yNbTaTH MOCIIUKEHHS JO3BOJSATH PO3LIMPUTH
MOXJIMBOCTI BHBYEHHSI KOH(IIKTUBIB y XyAOXKHBOMY IMCKYpCI Ha PI3HHX PIiBHAX JIHIBICTUYHOIO
aHasi3y.

Kuro4oBi ci10Ba: KOH(ITIKTHB, MyJIETUMO/IAILHICTD, IHTPANepCOHATLHII KOH(ITIKTUB, IHTEPIIEPCOHATBHUI
KOH(IIIKTHB, KOMYHIKaTUBHUH MiAXil, aHTJIIHCHBKOMOBHUH XyIOXKHIN THUCKYpC.

Introduction. The study of the relationship and mutual influence between the
components of the “language/conflict” dichotomy has always been a focus of attention in
both modern and ancient linguistic studies, and it continues to be relevant in various fields
of discourse analysis today.

In the diverse English-speaking communicative space, semiotically complex forms of
communication and technical communication systems are increasingly becoming objects
of linguistic research, as linguistics provides a sufficient toolkit for analysing various
communicative phenomena, with a particular emphasis on multimodality — the perception
and transmission of information using different sensory systems (O’Halloran, Tan &
K.L.E., 2017), metacommunication, manipulative strategies and tactics (['He3misoBa,
2021), discourses of conflict, crises, and methods of their resolution (binokonenko, 2019;
Boiinexiebka, 2018; Cap, 2023; Kregel, 2022).

On the other hand, the search for a meta-method to study various forms of communication
and their components leads to difficulties in forming a single, universal, accurate, and
detailed toolkit for analysing units at different levels, one that would encompass all aspects
of'the studied phenomenon, particularly conflict communication in English-language fiction
discourse. The combination and symbiosis of pragmalinguistic, communicative, cognitive,
stylistic, linguosemiotic, and other methods of analysis, along with the correlation of these
findings to a specific socio-cultural context, as well as the analysis of behavioral, emotional,
individual, and personal factors that influence the course of conflict communication in a
literary text, make it possible to reveal ambivalent, hidden, implicit, and latent meanings in
the process of decoding and interpreting conflict communication as a whole, along with its
fragments and functionally integral structural units — conflictives (Uepuenko, 2023, c. 129).

Studying the course of conflict communication in fictional discourse presents the
researchers with a number of several complex, multilevel tasks. These tasks require not
only a deep understanding of specific cognitive and communicative-pragmatic structures
that facilitate the construction of conflict in fictional discourse but also the identification
and analysis of functionally integral units of conflict, which represent conflicts in fictional
discourse within both characters’ dialogue and the author’s narrative (Chernenko, 2023,
pp. 230-231).

These units include intra- and interpersonal conflictives, which are constructed at
various stages of the dynamic development of conflict interaction in English-language
fictional discourse. This article explores the pragmatic, functional, and communicative
characteristics of these conflictives.

Therefore, the relevance of our research is determined by the need to analyse the
communicative and pragmatic features of intra- and interpersonal conflictives in the
English-language fictional discourse, to differentiate the dynamics of their functioning, to
build and develop appropriate communicative models.
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Analysis of recent research and publications. The complexity of conflict, represented
in a literary text, coupled with its attitudinal and extralinguistic aspects, poses an exploratory
dilemma for scholars striving to develop a successive, coherent and comprehensive
methodology for its research. The study of conflict in modern linguistics is distinguished
by a set of various theories, methods, strategies, and approaches to its analysis.

Conflict discourse has been studied from various perspectives within linguistic research.
For example, cognitive pragmalinguistics has been employed to explore conflict discourse
(®ponoBa & OwmenuHcbka, 2013). Long-term conflict discourse has been analysed
as a distinctive political genre (Cap, 2023). The structural-semantic and cognitive-
communicative aspects of Ukrainian-language interpersonal conflicts in fictional discourse
have been examined (bimoxonenko, 2019; Boiinexiscrka, 2018). A dynamic model for
the multimodal study of low-tension conflicts has also been proposed (Bonacchi & Mela,
2015). Additionally, the role of language in shaping the nature and dynamics of conflicts
has been investigated (Kregel, 2022). However, many questions remain unresolved
regarding the emergence, progression, resolution, settlement, and interpretation of conflict
speech interaction in English-language fictional discourse. These include identifying and
uncovering the specific features of how such interactions function from the perspectives of
the communicative-pragmatic approach, the theory of multimodality, cognitive linguistics,
linguistic semiotics, and other relevant frameworks.

The article aims to elucidate the distinctive features of the communicative structure
of intra- and interpersonal conflictives within English-language fictional discourse. To
achieve this goal, the following tasks were addressed:

— to systematize theoretical advancements in the fields of communication theory,
linguopragmatics, and related disciplines, and to apply these insights to the analysis of
intra- and interpersonal conflictives in contemporary English-language fictional discourse;

— to reveal the concept of conflictive as a functionally integral and multimodal unit of
research, and to investigate its functioning across various phases of the unfolding conflict
communicative situation;

— to build communicative models of intra- and interpersonal conflictives and trace the
patterns of their functioning in contemporary English-language fictional discourse.

Research methods and methodology. The work employs a range of general scientific
methods (such as analysis and synthesis) alongside specific linguistic methods, including
the method of multimodal discourse analysis to determine the modus component structure
of conflictive, and the method of communicative-pragmatic analysis to identify the criteria
for distinguishing intra- and interpersonal conflictives at different stages of conflict speech
interaction, as well as for constructing their models.

Results and discussion. Modern trends in the development of multimodal linguistic
studies emphasize the use of a complex toolkit, the synergy of theoretical approaches and
directions, and the diversity and depth of analysis in conflict communication, viewing it
as an artistically modelled reality of disharmonious interpersonal communication (Hyland,
Paltridge & Wong, 2021; Kregel, 2022). In fictional discourse, conflict is represented
through various levels of verbal, non-verbal, graphic, visual, and other means, depending
on the plane of manifestation of the two main types of conflict: external (interpersonal) and
internal (intrapersonal).

The presence of dynamic phases in the development of interpersonal conflict within
fictional discourse necessitates the construction of structural units for each phase —
functionally complete conflict fragments — whose semiosis is constructed through the
complementary interaction of sign systems, characterized by the disharmony of interpersonal
relations between communicators. The results of the study demonstrate the existence of a
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deep semiotic internal structure of conflict within fictional discourse, whose component
content varies depending on the semantic-pragmatic nature of each phase, ranging from a
one-mode to a four-mode multimodal structure (Ueprenko, 2023).

The construction of conflict in a literary work involves the integration of verbal,
non-verbal, and graphic multimodal semiotic resources, situated at the intersection of
the intentional and resulative interpretant, forming a distinct stage of conflict, which is
presented structurally and pragmatically as a communicative act.

In addition to the aforementioned linguosemiotic model of interpersonal conflictive
construction in modern English-language fictional discourse, which includes the
intentional and resultive interpretant as pragmatic components of the communicative
act (propositional/illocutionary/perlocutionary act), it is of great interest to a researcher
in conflictology to position and examine the dynamics of conflict in fictional discourse
from the perspective of communicative linguistics. The antinomy of “intentional
(aspiration) — conventional (agreement)” (IllTepn, 1998), postulated in the theory of
communicative acts, and the interpretation of a communicative act as a unit of socio-
speech behavior in the context of conflict communication, is characterized by a violation
of linguistic and non-linguistic conventions. This violation complicates the realization of
the communicative intention and the perlocutionary effect, as actions that align with the
principles and rules of language behavior accepted in society. Moreover, in addition to
illocutionary principles, the foundation of Leech (1983) classification of speech acts is
primarily based on the “principle of social interaction”, which involves the establishment
and maintenance of politeness. Among these, the scholar distinguishes competitive and
conflictive speech acts as ways of expressing competition or conflict with the social goal
of managing social interaction.

In modern linguistics, the communicative theory of language intersects not only with
multimodal linguistics, cognitology, and other disciplines, but also with pragmalinguistics
and communicative grammar. This intersection arises from the need to include in the field of
communicative analysis not only the speaker, meanings, and means of thought fixation, but
also the addressee with the appropriate tools, as well as the conditions of communication.
These conditions encompass not only the context (who, what, where, when), but also a
variety of other factors, such as communicative and psychological roles, types of linguistic
personalities, emotional factors, gender, and more. In addition, conflict communication,
whether interpersonal or intrapersonal, aligns with the core principles of communicative
linguistics, which posit that language is not merely a means of fixing thoughts but also a
tool for communication. During this process, the meaning of statements evolves and is
enriched through possible transitions (shifts) from one type to another, as well as their
combinations, even within a single communicative act. Historically, it is believed by
researchers, philosophers, and linguists that language primarily emerged from the need
to influence the actions of others, to compel them to take certain actions (IlItepn, 1998;
Kregel, 2022). This reflects the power hierarchy of the world system, the foundation of
which is conflict.

Thus, the communicative model of interpersonal conflict, along with its integral
fragments — conflictives — in the semiotic space of English-language fictional discourse can
be represented schematically as shown in Figure 1:

The speaker and the addressee (the subjects of the conflict) represent the characters
in the literary work, whose involvement in the unified semiosphere of the work allows
the conflict to be separated into a functional whole, enclosed within its structural
boundaries. A conflict speech situation is not merely a set of circumstances relevant
to the conflict or a reflection of opposition through communication aimed at defending
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one’s interests. Instead, it possesses a specific organization at the cognitive level (the
subjective perception of the situation). Once the parties define the situation as a conflict,
their subsequent understanding and interpretation of it will be shaped by this definition,
effectively “adapting” to it. Thus, the conflict speech situation has an objective-subjective
nature, and its overall analysis can be approached in two ways: by examining how the
situation is described in objective terms and by analyzing how it is perceived and defined
by the speaking individual.

Conflict situation

SA4

Speaker (— Addressee

SA4
—
:> Context G Factors <:j
Meanings
Presupposition

Fig. 1. Communicative model of interpersonal conflictive
Source: Own processing

The aforementioned statements provide a basis for distinguishing between internal
(intrapersonal) and external (interpersonal) conflicts, as well as identifying the appropriate
tools for their analysis.

The dynamics of interpersonal conflict development in a literary work demonstrates
the presence of functionally complete structural units — conflictives — which are discursive
constructs. These constructs correspond in form to specific stages (or substages) of conflict
communication and, in structure, align with the concept of a communicative act (Uepaenko,
2023, c. 128).

It is important to note that, unlike interpersonal conflicts, intrapersonal conflicts do not
exhibit external dynamics. Interpersonal conflicts are based on incidents that function as
communicative acts involving verbal, non-verbal, and other means of interaction, which
subsequently unfold through escalating, culminating, and other phases. In contrast,
intrapersonal conflicts are internal and rely on a single medium of information and its
subsequent recoding. Moreover, a character’s internal conflict is often conveyed through
the author’s informative monologue, intended to be heard by the recipient (reader), who
independently formulates their response. Such a conflict is represented at the narrative
level of the semiotic space of the literary work through the first-person limited narration
technique and closely aligns with the concept of self-communication.

In addition to recoding (assigning a message a new meaning), intrapersonal, internal
conflicts can be interpreted more broadly as processes of personal change or restructuring.
Accordingly, the communicative model of intrapersonal conflictive can be conceptualized
as a specific structure and constructed as shown in Figure 2:
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Conflict
situation

1 N

Addresser

Factors/context
Images/conceptions

Fig. 2. Communicative model of intrapersonal conflictive
Source: Own processing

Based on studies examining the specifics of fictional discourse, it can be concluded that
interpersonal conflicts reside in the “character zone”, associated with the implementation
of the secondary (character) narrative strategy, whereas intrapersonal conflicts are situated
in the “author’s zone”, linked to the primary narrative strategy (®posioBa & OMeruHChKa
2018, c. 55). However, the analysis of various types of conflict in English-language fictional
discourse revealed not only the presence of the narrator’s and character’s discourse zones
but also an intermediate zone. This intermediate zone allows for the realization of both
internal and external conflicts in a mixed form, utilizing artistic characters, verbal and non-
verbal conflict units, as well as the author’s techniques found in the lyrical and fictional
elements of the work (Chernenko, 2023, p. 231).

In turn, the dynamic, prominent, and externally “breakthrough” nature of interpersonal
conflictives — such as collisions (incidents), escalations, or culminations — clearly
demonstrates their action-driven and interpersonal orientation. However, the internal
nature and low degree of “manifestation” of /atent conflictives in the “character zone”
necessitate specialized tools to differentiate between latent interpersonal and intrapersonal
conflictives. Both types share characteristics such as concealment, the creation of tension
potential, the absence of active verbal or non-verbal counter-directed conflict actions, and
alignment with the socio-psychological concept of deprivation — a state of discrepancy
between expectations and the ability to satisfy them.

Let us examine fragments of conflict situations in English-language fictional discourse
that contain the aforementioned types of conflictives and analyse them using the proposed
toolkit of communicative models.

159



Bicnux KHJIY. Cepis ®inonozis. Tom 27. Ne 2. 2024

He wanted to walk out but checked himself. He'd been rough on her lately, last Monday
because she couldn’t find her car keys, and the argument yesterday about mislaying the
department store credit card made her cry. He had to let up on her. She really tried, but
lifelong habits were difficult to change <...>.

“Well,” she said, sitting down to join him with an ill-concealed sigh of relief, ‘we’ve
decided tentatively on Hedda Gabler.””

“You re going to play Hedda Gabler?”

“What do you mean by that?” <...>.

“The role of Nora suited you.”

She frowned and pulled her housecoat tighter and looked around her. “I see,” her voice
trembling. “You're probably right.”

“That’s not what I meant.” But he knew he had said too much already.

She shrugged <...> (Keyes, 2003, pp. 16-17).

The example illustrates a latent conflictive that incorporates all the key elements forming
the structure of a conflict. These include the presence of two parties — the subjects of the
conflict (the speaker and the addressee) — and the contradiction that arises between them
(Barney and Karen), which serves as the foundation for the future conflict.

The state of discrepancy between expectations and the possibility of their realization
(emotional deprivation) is depicted in the author’s zone through various linguistic and
narrative elements. These include the statement (He 'd been rough on her lately), reinforced
by an infinitive construction (the argument yesterday... made her cry), and a compound
sentence with adversative type of connection (She really tried, but lifelong habits were
difficult to change). This foundation is contextual, as the analysis of connections with other
statements reveals discrepancies between ideas about marriage and the roles and duties of
the partners. These discrepancies are further influenced by individual, personal, gender,
emotional, and other factors.

Indirect speech acts, whose illocutionary meaning differs from the formal meaning of
the illocutionary frame (The role of Nora suited you), demonstrate this distinction. In form,
such an utterance appears as a statement, but in content, it conveys an indirect reproach or
depreciation (implying, for example, “Another role would suit you better, this one is too
difficult for you™). “You're probably right” appears as a statement in form but carries the
content of an insult. Additionally, the direct speech act of an excuse (“That’s not what 1
meant”’) plays a significant role in shaping the latent phase of the conflict. This act creates
the potential for conflict by fostering one or both parties’ awareness of the situation as
confrontational.

Non-verbal means of communication play a significant role in latent conflict. These
include prosodic features (her voice trembling), and kinetic actions, such as frowning,
pulling her housecoat tighter, or shrugging. Thus, although the participants in the conflict
are deeply immersed in their internal experiences and contradictions, the construction
and interpretation of latent conflictive are decisively shaped by the message — whether
conveyed through speech acts or non-verbal means —and by active communication that
involves receiving and interpreting this message.

Moreover, the foundation of the conflict, established during the latent phase, eventually
materializes within the fabric of the literary work. The next phase unfolds at a distance
through the construction of a conflictive-collision (incident), followed by conflictive-
escalation, and so on. This progression provides grounds for discussing the horizontal
nature of the dynamics in the further development of interpersonal conflict.

<...> “I almost forgot to tell you that Lila and Dale are having some of the cast over
tonight and they want us to stop in after dinner.”
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He stared at her. “How can we? The Winters are coming for bridge.”

She looked at him in wild terror.

He groaned. “It was all arranged when we played at their place last month, after we
came back from Torch Lake. Don’t you remember?”

“Of course, I remember. What makes you think I don’t remember? I thought it was
tomorrow, that’s all.”

“That’s all? Well, you should have made a memo of it somewhere. That’s exactly what
I mean.”

“What do you mean, that’s exactly what you mean?”

“I mean you should have marked it down on your calendar. Is that too much to ask?”

“Yes, it is,” she snapped. “My calendar is too damned marked up as it is.”

“Have a good day,” he mumbled, heading for the door. “I've got to go.”

“We’ll have to break up the bridge game early tonight,” she taunted. “Today is the
eighth — a red-number day on your Fertility Clock.” (Keyes, 2003, p. 19)

Rhetorical questions (e.g., “How can we?”), non-verbal semiotic resources (stared,
looked in wild terror, groaned?), and various repetitions (What do you mean, that’s exactly
what you mean? Is that too much to ask?) indicate a high degree of emotional tension. This
emotional intensity is one of the factors that justifies defining communication as conflictual.
Additionally, reinforcing particles (Don’t you remember? What makes you think I don’t
remember?), stylistically reduced vocabulary (My calendar is too damned marked up as
it is), and, ultimately, irony (“We’ll have to break up the bridge game early tonight,” she
taunted) further contribute to this dynamic.

So, the latent conflictive triggers the development of conflict, leading to active verbal
and non-verbal actions. These are accompanied by negative emotions and are based on the
reception of a message. The conflict is characterized by horizontality and an “external”
nature, involving action-oriented communication and emotional deprivation. It also
contains indirect speech acts and non-verbal means of communication, and occurs both in
the “narrator zone” and the “character zone”.

Now let us analyze intrapersonal or internal conflictive using the constructed
communicative model. The structure of this conflictive is vertical in nature and focuses on
recoding received messages and auto-communication.

Watching him back the car out of the garage and then drive out of sight, she felt angry
and lonely. She hated herself for having forgotten about tonight. <...> She should have
done the dishes last night, no matter how tired. She sighed and rested her head on the table.

Before their marriage, it had seemed like a wonderful life: keeping house while he
sculpted, bringing his food, shielding him from distractions <...>. At first, she had thought
they would move to Greenwich Village or to the artists’ quarter in San Francisco, where
they would find friends <...>. If they ran out of money she could work as a fashion model
and help him through the difficult years until he became recognized. <...>

The terrible thing was her fear that in some way she was to blame for his inability to
create. If only she were different, practical enough to take everyday problems off his hands,
fertile enough to give him a child without all this fussing and worrying that strained both
of them. <...> She had to change. Be efficient, she commanded herself. <...> If only she
could force herself out of this chair, she’d get started. But her body refused to obey. <...>

Damn_him for not picking up the broken cup and saucer! Leaving it all for her. She
wasn’t ready to change and be a housewife, cooking and washing and cleaning and every
damned thing else on demand! She wasn’t Nora in A Doll’s House to be picked up and put
down whenever it pleased him. She was herself. Why did she have to change into someone
else? (Keyes, 2003, p. 25)
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The internal conflict of the heroine (Karen) is highlighted in the text through references
to the emotional components of anger and loneliness (she felt angry and lonely). These
emotions are the key components of existential-conflict internal states of the individual,
alongside emotional pain, despair, anxiety, fear, loneliness and other feelings of isolation
(Verderber & MacGeorge, 2016). The psychological state of cognitive deprivation,
expressed through self-hatred and the inability to live up to the image of the ideal wife (She
hated herself... She should have done...), reflects a loss of personal value orientations and
the meaninglessness of existence, among other issues. Karen reproaches herself (she was
to blame for his inability to create), believing she is to blame for his inability to create. She
insists on the need to change and rebuild her personality, using imperatives, modal verbs,
and conditional mood (She had to change. Be efficient, she commanded herself, If only she
were different, If only she could force herself).

These static elements of the conflict (images/conceptions in Fig. 2) illustrate the internal
representations of the conflict situation, where the concept of the Self (the “Self-concept™)
clashes with the real Self (But her body refused to obey), where the meaning is conveyed
through kinetic nonverbal means in the “narrator zone”. Ultimately, this results in the
recoding of the message and the resolution of the internal conflict at the presented stage
(Damn him, She wasn’t ready to change and be a housewife, She wasn’t Nora in A Doll’s
House, She was herself).

Thus, we observe that the dynamics of intrapersonal conflictive are characterized by
verticality and an internal nature of communication. This communication is based on
receiving a code, ritual and auto-communication, and cognitive deprivation. It includes
direct speech acts, non-verbal means of communication, and is primarily located in the
“narrator’s zone”.

Conclusions. The construction of both interpersonal and intrapersonal conflictives
in English-language fictional discourse involves the integration of verbal, non-verbal,
and graphic multimodal semiotic resources. These resources operate at the intersection
of the intentional and resultative interpretant, shaping specific stages of conflict that are
structurally and pragmatically presented as communicative acts.

Interpersonal conflictives are characterized by external dynamics with a horizontal
orientation. They include latent conflictives, the psychological state of emotional
deprivation, and action communication. These conflictives incorporate direct and indirect
speech acts, non-verbal means of communication, and are realized in a mixed manner
across both the “narrator’s zone” and the “character zone”. In contrast, intrapersonal
conflictive is marked by a vertical orientation of auto-communication, message recoding,
and the psychological state of cognitive deprivation. It primarily includes direct speech
acts, nominations of non-verbal means of communication, and is realized predominantly
in the “narrator’s zone”.

When outlining future research prospects, it is essential to emphasize the need to develop
a cognitive model of inter- and intrapersonal conflictives in English-language fictional
discourse. This includes their classification and further exploration from the perspectives
of gender linguistics, speech act theory, pragmalinguistics, critical discourse analysis,
cognitive linguistics, and related fields.

Conflict of Interest
No conflicts of interest were declared.

Use of Artificial Intelligence
Artificial intelligence was not used.

162



Chernenko O. V. Intrapersonal and interpersonal conflictives in modern English fictional discourse: communicative aspect

REFERENCES

Bilokonenko, L. A. (2019). Ukrainskomovnyi mizhosobystisnyi konflikt (stylistyka, modeli
komunikatsii, zapobihannia) : monohrafiia. 2-e vyd., pererob. i dopov. Vydavnychyi dim.

Bonacchi, S., & Mela, M. (2015). Multimodal Analysis of Low-Stakes Conflicts: A Proposal
for a Dynamic Model. Conflict and Multimodal Communication, ed. by F. d’Errico,
I. Poggi, A. Vinciarelli, L. Vincze (pp. 266—293). Springer Berlin.

Cap, P. (2023). The Discourse of Conflict and Crisis: Poland’s Political Rhetoric in the
European Perspective. Bloomsbury Publishing.

Chernenko, O. V. (2023). Strukturno-funktsionalni ta linhvoprahmatychni kharakterystyky
multymodalnykh konfliktyviv u suchasnomu anhliiskomovnomu khudozhnomu
dyskursi. Naukovyi visnyk mizhnarodnoho humanitarnoho universytetu. Seriia:
Filolohiia, 51(1), 128-131.

Chernenko, O. V. (2023). Semiotic and multimodal representation of existential conflict in
fictional discourse. Visnyk Universitetu Imeni Alfireda Nobelya. Seriya: Filologichni Nauki
/ Bicnux Yuisepcumemy imeni Anogppeoa Hobens. ®Dinonociuni nayxu, 2(26), 225-237.

Frolova, 1. Ye., & Ometsynska, O. V. (2018). Spetsyfika khudozhn’oho dyskursu ta yoho
aspektiv. Visnyk Kharkivs’koho natsional’noho universytetu imeni V. N. Karazina.
Seriia: Inozemna filolohiia. Metodyka vykladannia inozemnykh mov, 87, 52—61.

Hnezdilova, Ya. V. (2021). Kohnityvno-dyskursyvni modeli anhlomovnoi manipuliatyvnoi
metakomunikatsii [Doktorska dysertatsiia]. Kyivskyi natsionalnyi linhvistychnyi
universytet, Kyiv.

Hyland, K., Paltridge, B. & Wong, L. (2021). The Bloomsbury Handbook of Discourse
Analysis. 2nd ed. Bloomsbury Academic.

Keyes, D. (2003). The touch. Emmaus: Challcrest Press.

Kregel, M. A. (2022). The Missing Link: How Languages Can Influence Conflict. Master’s
thesis, Harvard University Division of Continuing Education.

URL.: https://dash.harvard.edu/handle/1/37373338

Leech, G. N. (1983). Principles of Pragmatics, New York: Longman.

O’Halloran, K. L., Tan, S. & K.L.E., M. (2017). Multimodal analysis for critical thinking.
Learning, Media and Technology, 42:2, 147-170.

DOI: https://doi.org/10.1080/17439884.2016.1101003

Sieriakova, I. I. (2013). Semiozys neverbal’nykh znakiv komunikatsii. Visnyk Kyivs’koho
natsional’ noho linhvistychnoho universytetu. Seriia: Filolohiia, 16(2), 121-126.

Shtern, L. B. (1998). Vybrani topiky ta leksykon suchasnoi linhvistyky. Entsyklopedychnyi
slovnyk. Kyiv.

Voitsekhivska, N. K. (2018). Konfliktnyi dyskurs v ukrains’kii khudozhnii literaturi:
strukturnyi, semantychnyi, komunikatyvnyi i linhvokohnityvnyi aspekty [Doktorska
dysertatsiia]. Instytut movoznavstva imeni O. O. Potebni, Kyiv.

Verderber, K. S. & MacGeorge, E. L. (2016). Inter-Act: Interpersonal communication
concept, skills, and contexts (14th ed.). New York: Oxford University Press.

JITEPATYPA

Bbinmokonenko, JI. A. (2019). Vxpaincekomosnuii midicocooucmicHuii  KOHGaIKmM
(cmunicmuka, modeni KOMyHikayii, 3anobicanus): MoHOTpadis. 2-¢ BU., mepepoo. i
JomoB. BugaBHuyuii aim.

Botinexiebka, H. K. (2018). Korgrixmuuii Ouckypc 6 ykpaincoKiil XyO00dcHil iimepamypi:
CMPYKMYPHUL, CEMAHMUYHUL, KOMYHIKAMUGHUU 1 JIHSGOKOSHIMUGHUL ACNeKmU
[dokropcbka muceptaitisi]. [nctutyT MoBo3HaBcTBa iMeHi O. O. [Totebni, Kuis.

I'uesninosa, f. B. (2021). Koenimugro-ouckypcushi Mooeni aneiomo8HOi MAHINYISAmueHol
memaxomyHixayii [ [Jokropcbka nucepraitis |. KuiBcbkuii HalliOHAIbHUH JITHTBICTHYHU I
yHiBepcureT, Kuis.

163



Bicnux KHJIY. Cepis ®inonozis. Tom 27. Ne 2. 2024

Cepsixosa, 1. 1. (2013). Cemio3uc HeBepOaNbHUX 3HAKIB KOMYHIKaMii. Bicnux Kuiscvkoeo
HayionanbHo2o ainesicmuynoeo ynieepcumemy. Cepis: @inonoeis, 16(2), 121-126.
®pornoBa, 1. €., & Omenmachka, O.B. (2018). Crenudika Xya0KHBOTO AUCKYPCY Ta HOTO
acnekTiB. Bicauk XapkiBchKkoro HamioHaJbHOTO yHiBepcuteTy imeni B. H. Kapasina.

Cepis: Inosemna ¢hinonocis. Memoouka eukiaoanns inozemuux mos, 87, 52—61.

Uepuenko, O. B. (2023). CrpykTypHO-(QYHKIIIOHANBHI Ta JIHTBOIpParMaTHYHI
XapaKTePUCTUKHA MYJIbTUMOJIATBPHAX KOH(IIIKTHBIB Y Cy9acHOMY aHTJIiHIChKOMOBHOMY
XyInoxkHbOMY nuckypci. Modern Ukrainian linguospace: ethnomental, axiological,
pragmatic aspects (pp. 128-132). Publishing House “Baltija Publishing”.

Tepw, 1. b. (1998). Bubpari monixu ma aexcuxkon cyuacHoi ninegicmuku. EHITUKITIONE TMIHAN
cnoBHUK. KuiB.

Bonacchi, S., Mela, M. (2015). Multimodal Analysis of Low-Stakes Conflicts: A Proposal
for a Dynamic Model. Conflict and Multimodal Communication, ed. By F. d’Errico,
1 Poggi, A. Vinciarelli, L. Vincze (pp. 266-293). Springer Berlin.

Cap, P. (2023). The Discourse of Conflict and Crisis: Poland’s Political Rhetoric in the
European Perspective. Bloomsbury Publishing.

Chernenko, O. V. (2023). Semiotic and multimodal representation of existential conflict
in fictional discourse. Visnyk Universitetu Imeni Alfreda Nobelya. Seriya: Filologichni
Nauki / Bicnux Yrieepcumemy imeni Anvghpeda Hobena. Dinonociuni nayku, Tom 2
(26). P. 225-237.

Hyland, K., Paltridge, B. & Wong, L. (2021). The Bloomsbury Handbook of Discourse
Analysis. 2" ed. London: Bloomsbury Academic.

Keyes, D. (2003). The touch. Emmaus: Challcrest Press.

Kregel, M. A. (2022). The Missing Link: How Languages Can Influence Conflict. Master’s
thesis, Harvard University Division of Continuing Education.

URL: https://dash.harvard.edu/handle/1/37373338

Leech, G. N. (1983). Principles of Pragmatics, New York: Longman.

O’Halloran, K. L., Tan, S. & K.L.E., M. (2017). Multimodal analysis for critical thinking.
Learning, Media and Technology, 42:2, 147-170. DOI:10.1080/17439884.2016.1101003

Verderber K.S. & MacGeorge E. L. (2016). Inter-Act: Interpersonal communication
concept, skills, and contexts (14" ed.). New York: Oxford University Press.

Jama naoxoooicenns 0o pedaxyii 05.11.2024
Yxeaneno 0o opyxy 23.12.2024

BinomocTi npo aBTOpa

KoJio
HAYKOBHX iHTepeciB:

YepHeHKO
Ouabra BiraaiiBua,

KaHuIaT (iTONOTiYHNX HayK, JTUCKYypC-aHai3,

JIOLIEHT KaeIpu TepMaHChKO1 MparMalliHrBiCTHKA,
¢inonorii KuiBchbkoro HallioHaJIEHOTO CEMIOTHKA,
JHTBICTUYHOTO YHIBEPCUTETY JHTBICTHYHA

KOH(QIIIKTOJOT s, TeHepH1
CTYyAii, TpamMaTHKa

e-mail: olha.chernenko@knlu.edu.ua

SO0

CC Attribution-NonCommercial-ShareAlike 4.0 International (CC BY-NC-SA 4.0)

164



PELIEH3II

DOI: https://doi.org/10.32589/2311-0821.2.2024.324190

B. B. I'aznar

3akapraTchKuil yropcbkuii iHCTUTYT iM. @epenna Paxomi 11, Ykpaina
e-mail: gazdag.vilmos@kmf.org.ua

ORCID ID: https://orcid.org/0000-0002-9331-2307

€. b. bapans

3akaprnaTchbKuii yropcbkuii iHcTUTYT iM. Depennia Pakoui 11, Ykpaina,
Hipenpraszpkuit yHiBepcuTeT, YropiinHa

e-mail: barany.erzsebet75@gmail.com

ORCID ID: https://orcid.org/0000-0001-8395-5475

Peuensis na monorpadiro: Gregor Ferenc. 4 szlovik nyelv magyar elemei. Budapest:
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[TomToBXOM 10 aKTHBi3alii HAYKOBOTO >KUTTS YacTO CTAIOTh IyOmikawii pe3ysbTariB
HOBUX JlociijpkeHb. [IpoTe B icTopii Haykd BiJIOMO YMMAJIO BHUIIAJAKIB, KOJH TOJiOHA
nyOumikaniss abo x He BimOyBanacs 3 pi3HHX (IepeBakHO (IHAHCOBHX) MPHUYHUH, abo0 XK
3aTpuMyBajacs Ha 0araTo pokis.

Cxoxxa Hemnpocrta nosist cyawiacs Monorpadii ®epenma [peropa (1926-2008)
“Veopcvki  enemenmu 'y crosayvkiti mosi”, ska 0asyBajiacs Ha OaraToOpiyHHX
JIeKCUKOrpaiyHUX JIOCITI/DKEHHSX HayKoBIs 1 Oyia 3aBepmieHa 1998 poky. Crnpoba
BHJAaTU II0 TPYHTOBHY mpamio 3 gonanuMu y 2004 pomi mpumiTKamMu TOII BiKe
BaXXKOXBOPOTO aBTOpa Ta ‘‘Ilepedmosoro” AHapamia 3onTaHa KinbKa pa3iB CTHKajacs
3 mepemkoaamu. “Te, mo MoHOTrpadis He 3aryOuiacs, MH 3aBIIIyEMO HAI3BHYANHO
TaJlaHOBUTOMY yTOPCHKOMY CIIaBiCTy 3 IMHPOKUM Kpyro3opoM — lmrBaHOBI ¥YiaBapi
(1950-2005)”, sxuit, “mi3HABIINCH, IO BUAABHUIITBO ““AKaZeMis” HE IUIaHye IPYKyBaTH
mpaio @epenna ['peropa, 3amnanyBaB Bunatu ii camoctiitno” (Gregor, 2023, pp. 8-9),
IIPOTE Yepe3 MepeayacHy CMEpTh He BCTHUI peaizyBaTH. 3agyMana lmtBaHoM YnBapi
myOJTiKalliss KHUTH BifOyiacs Juile depe3 I sITHAAIATh POKiB michs cMmepti depeHna
I'peropa —y 2023 poui. Lle cTanocs 3aBasku HamoyerIuBiid podoTi AHapania 3oiaTaHa Ta
¢inancoBiii miarpumui Kypatopii brnaroaiiinoro ¢dounny “Ha miaTpumky mociigkeHb Ta
ocBith y CxingHili Ta LlenTpansHiii €Bpormi”.

CTOCOBHO aKTyalbHOCTI ONPWIIIOAHEHHS BEJIMYE3HOTO Marepiany, 3i0paHoro M
cucremaru3zoBanoro depenmom ['peropom, miciist BUXOLy MEPIIUX ABOX TOMiB TPUTOMHOTO
cioauka “Hungarian loanwords in the Slovak Langauge” (“Yropcbki JekcuuHi
3ano3ndeHHs y cioBailbkiii MoBi”’) (Rocchi, 1999; 2002; 2010) iTaniiichkoro MOBO3HaBIIS
Jlygano Poxkki (Luciano Rocchi) modaB cymHiBaTHCS caM aBTOp, OJIHAK yce K yBakaB 3a
HeoOXi/lHe BHECTH MEBHI MPAaBKH O CBOIX JyMOK PO JOJI0 YIOPCHKUX 3aMO3WYEHb Y
CJIOBAIbKilf MOBI, BUKJIAJCHUX pPaHIIIe Y BCTYITHIN YacTHHI MOHOTpadii.

[Ticnst aBTOPCHKOT TIEPEIMOBH Y BUIIAHHI PO3MIIIICHUH TIepellik BUKOPUCTAHUX JKEPET
i circok ckopouens (Gregor, 2023, pp. 11-42).

VY “Ilepenmosi” ®epentt I perop Haromomye, Mo HAKOMUYESHUH y pe3yIbTaTi TOCIiKEHb
MIPOTATOM KUTBKOX JECSTUIITh MaTepian ‘“J03BOJISI€ 3AIMCHATH SKOMOTa ITOBHIIIHNA — aJe
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JTAJIEKO HE TTOBHHI — OTHC YTOPCHKUX JIEKCHYHUX €JIEMEHTIB y clIoBanbKiii MoBi” (Gregor,
2023, p. 44). ABTOp AETaIbHO PO3KPHUBAE JDKEpena JAOCHIKeHb: “Jxepenom s MeHe
CITY>KHJTU TIEPEBaYKHO PYKOIIHCH, 3HAMIEH] B YTOPChKUX 0101i0TeKax Ta apXiBax, aje, 3BiCHO
XK, 51 TAKOX OIIPAIFOBaB APYKOBAHI TEKCTH, PI3HOMAHITHI MyOJTiKaIlii Ta TBOPH XYA0KHBOT
JiTeparypu’’; 3HAHOMUTD YnTauiB 3 OyJOBOIO CJIOBHUKOBUX CTATEH, i3 mpausMu, ki CTaau
0a3010 111 JaHUX €TUMOJIOTII CJI0Ba, a TAKOXK aKLEHTYeE, 10 B pOOOTI MpoaHali30BaHO
JIUIIIe 3araibHi Ta BiacHi Ha3u (Gregor, 2023, p. 44).

VY HactynmHOMy po3aiii 3 Ha3Bow “IcTopuuHi 0OCTaBUHU PO3TISIHYTO (AKTOPH, SIKi
AKTUBHO BILUIMBAJIM Ha €KOHOMIYHI ¥ MOBHI KOHTAaKTH J[BOX CYCIJHIX — YrOpPCBKOTO Ta
CJIOBAI[bKOTO — HAPOJIiB. Y 1[bOMY KOHTEKCTI JOCHIIHUK JIETALHO 3yMUHSAETHCS HA OMUCI
3B’sI3KIB, 110 chopMyBaiics Oe3MocepeIHbO B3JIOBXK ETHIYHHX MEX MPOKMBAaHHS JABOX
HapOJliB, Ha JICKCHYHHX 3aI03UYCHHSIX, TMOB’SI3aHUX 3 aJMIHICTPATHBHOIO CTPYKTYPOIO
KOJMIIHBOTO YTOpchkoro KoposiBcTBa, 3 BIMICBKOBOIO CITy»k0010, peMeciIamMH, 1HIIHMHU
chepamMu CyCITITBHOTO XUTTS (HAMPUKIIAJ, IIEPKBA, BOJHE Ta CYXOIYTHE TPAHCIIOPTHE
CIIOJTY9ICHHSI, TOPTIBIIA, TPOMAIChKE KXUTTS, (DiHAHCH), 3 TIPUPOTHUMH SBUIIAMH (3EMIIS,
BOJa, KJIMaT, JUKI POCIWHH, TBapuHHU TOM[O0). CTOCOBHO KUTBKOCTI YTOPCHKUX JIEKCEM,
sIKi OyJIM 3aCBOEHI CIOBALbKOIO MOBOIO, TO DepeHl I'perop 3Beprae yBary, 1o X 3Ha4HO
Oinpine, Hik Ti 500-600 cmiB, mpo siki ropopmiu Mupocias Kamon (Miroslav Kalal)
ta lmrBan Kuexa (Kniezsa Istvan), aprymMeHTye, 10 TakWX 3alo3WY€Hb ICHYE ITOHA]
2000, a TakoX 3amepedye MOLIMPEHY paHillle B MOBO3HABCTBI AYMKY, IO “‘BiAYyTHHM
BIUIMB YTrOPCbKOi MOBM Ha CIIOBalbKy po3modaBcsi Tiibku Hanpukinii XVII cromitrs
BHaCIHiIOK mocuienoi maaspusauii” (Gregor, 2023, p. 47). Kpim uporo, aBrop poOHUTH
cpoOy 3’sicyBaTH, IO X caMe MOXKHA 3apaxyBaTd JO KaTeropii 3almo3WYeHUX CIiB.
30kpema, BiH 3rajye mpo mpoodiieMaTHKy Kiacu(ikallil pi3sHUX ramnakciB JIETOMEHOHIB Ta
JIOBOJIi CIIOTBOPEHUX BHUCIIOBIB 13 MEPEBAYKHO JUTIYMX ITICEHb 1 BIPIIUKIB, a TAKOXK MPO
Te, 10 00’ €KTOM BUBYEHHsI B MOHOTpadii He OyiM NialeKTU3MH, OJJHOPa30Bi 130JIbOBaHI
3aMo3WYCHHs, OCKUIbKH “(hiKcallis Ta 00JIiK TAKKX 1 MOAI0HUX JiaJIeKTU3MIB 200 aproTU3MiB
HETIPOTIOPIIiitHO po3ayiu 6 o6csr podotn” (Gregor, 2023, p. 49). Kpim okpecineHux BHIIe
kateropiit, depenn ['perop He BKIIOYAE 7O POOOTH CJIOBA, SKi paHIIIe IIOMUIKOBO OyIIH
KBamiiKOBaHI K TakKi, MO0 MalOTh YTOPChbKE TOXOIKEHHS, a TaKOX Ti 3aIIO3WYCHHS,
SIKI TIOMUpPeHi B 000X MOBaX i, WIMOBIpHO, TTOXOMATH 3 OJHOTO JDKEpena (HampuKIiIam, 3
HIMEIBKOT, JATHHCHKOT 200 TyperpKo1), aje OyJiIu 3aro3udeHi He3aJIe)KHO OJIMH BiJl OHOTO
(Gregor, 2023, p. 53). IlimcymMoByrO4M OKpECIICH] BHIIE MUTAHHS, TOCIITHHK BUCIOBIIOE
CBill moOrysA 1 3 MPUBOAY TBEPAXKEHHS, IO CTHIICTUYHO HEUTPAIbHUMM €JIeMEHTaMu
CJIOBALIbKOT JIiTEpaTYpHOI MOBM CTajla MOPIBHSHO HEBEJHMKAa KUIBKICTh YTOPCHKUX
JIEKCUYHMX €JIEMEHTIB, BKa3yIOUM, IO “CIOBAKM aX 10 CEPEAMHU MHUHYJIOTO CTOJITTA
B SIKOCTI JIiTepaTypHOI BHUKOPHCTOBYBAIM YECHKY MOBY’, TOX “JIEKCHUHI €JIEeMEHTH
YTOPCHKOTO MOXO/HKEHHS 3 PO3MOBHOI Ta MOOYTOBOI MOBH PiZIKO TIEPEXOJUIN HA PIBEHb
sitepatypHoi mou” (Gregor, 2023, p. 54).

VY po3aini “AnanTaiiisi yropChbKHX €JIEMEHTIB JIO CUCTEMHU CIIOBAIlbKOi MOBH’ aBTOP
HAroJIOIIY€, IO OCKUIbKA (DOHETHYHI 3MIHM YTrOPCHKMX JIEKCHYHHX €JIEMEHTIB Y
CJIOBAIIbKI MOBI 1JICHTUYHI JIO TAKUX 3MIH YIOPCHKHX €JEMEHTIB y cepOoXopBaTchKil
MOBI (11l 3MiHH B)K€ JIeTabHO mpoaHaiizyBas Jlacio ['agposuyu (Hadrovics Lasz10)), Bin He
Oy[ie 3arauOIOBAaTUCSB 1€ IUTAHHS, 3BEPTAlOUN yBary TITbKH Ha CIOBAIbKY pediiekcio
okpemux 3ByKiB (Gregor, 2023, p. 55).

VY mepmiiit wactuHi pozmainy “@oHeTnyHi sBUIIA” MOBO3HABEIh po3risgac (hopMu
BUKOPUCTAHHS YrOPCbKMX TOJOCHMX Yy CJIOBAalbKiii MOBI, pyXalouuch BiJ 3ByKa [0
3Byka. CrocoBHO mpuronocHux @epenr ['perop Bim3Hauae, m0 Ti ‘“3HAYHOIO MipOIO
MIPUCTOCYBAINCS 10 CUCTEMH KOHCOHAHTH3MY CJIOBALIbKOI MOBHM, TOUHiIIE — 10 0a30BUX
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MIPaBHII CUCTEMH TTPUTOIIOCHUX, SIKI PEai30BYIOTHCS Y TPhOX OCHOBHUX roBopax’” (Gregor,
2023, p. 63). 3-moMixx (OHETHYHHX SIBHII] aBTOP JETATHHO 3YNMHUHSIETHCS HA CHPOIICHHI
yi 30epeXeHHi JAOBrMX a00 TOJBOECHUX NPUTOJIOCHUX, Ha aCHMINAIIl Ta TUCHMIIAIIT
TOJIOCHUX 1 MPUTOJIOCHUX, HA MPOTETUYHUX MPHUIOJIOCHHUX, HAa CMIEHTETUYHHUX 3BYKaX, a
TaKOX Ha SIBUILI METaTE3H.

VY HacTynmHOMY 1 BOJHOYAC OCTaHHBOMY TEOPETHYHOMY po3nim “Mopdomoriuni,
CIIOBOTBOpPYi, CEMaHTHYHI sBUIIA” YWTa4 3HAXOJUTH ONKC 3rafJaHUX Yy Ha3Bi MOBHHUX
SIBHII, TOBOPsIUM Tpo siki, Pepenn ['perop BinzHauae: “3BuyaiiHo, e caMOCTiliHI cdepu
JIHTBICTHKH, OJHAK y KOHTEKCTi 3alO3WYEHUX CIIiB MK HHMH TPOCTEKYIOTHCS TaKi
B3a€MO3B’SI3KH, 1110 BUJAETHCS JOIUILHUM TOBOPUTH Tpo Hux pazom” (Gregor, 2023,
p- 71). Y Mexax po3isy aBTOp OKpEeMO 3yITUHSIETHCS Ha BUIMAKaX JOCITIBHOTO TIEPEKIIAIY,
a TakoXk Ha (hopMax BHSBY yropchbKHX (Dpa3ecosIOTiYHUX OJMHUIL (HAIIPUKIAJ, TPUKA30K
1 IpuCIiB’iB) y cioBanbKiit MOBi. JloCHiTHUK 3BepTae yBary, mo “OJHUM i3 3pa3KiB IS
CJIOBAIbKUX JIIHTBICTUYHUX HOBOTBOPIB Oyja yropchbka MoBa”, OJHAK II€ IHUTAHHS I
BHIMarae moIajbInoro, OuTeII perensHoro BuBueHHs (Gregor, 2023, p. 83).

OcHoBHY dYacTuHy MoHOTrpadii cTaHoBuUTH “CIOBHHMKOBAa 4YacTHHA, sfKa pa3oM i3
PI3HAMH TIOXiTHUMH CIIOBAaMH Ta BapiaHTamMH (OPM CIIiB HAJI4ye TIOHAJ JIeB’STh THUCSIY
JIEKCEM YTOPCHKOT'0 OXO/KEHHS YU 3aCBOEHUX ITOCEPEIHULITBOM YTOPChKOI MOBU. ABTOD
PETEIbHO MOIPALIOBAB HAJ MATOTOBKOIO KOYKHOT CIOBHUKOBOT cTaTTi. SIK Big3Havanocs y
BCTYIIi pOOOTH, 3ar0JIOBHE CIIOBO, 38 MOXKIIMBOCTI, TIOAAETHCA Y JIITEpaTypHOMY BapiaHTi, a
MOB’s13aHa 3 JOKYMEHTYBaHHAM iH(opMallisi HABOAUTHCS B XPOHOJIOTIYHIN MOCIiOBHOCTI.
Jpyruii ab3a11 CIOBHUKOBOI CTATTi MiCTUTh €TUMOJIOTIYHI JaHi. J[Jis mpuUKIIaay HaBeAeMO
3pa30K KOPOTKOI CJIOBHUKOBOI CTaTTI 13 3ar0JIOBHUM CIIOBOM biléta:

biléta ’belépdjegy, cédula’ — biléta zastar. "ua.” (GNS), St. Hory: tiahat bilétu (SSN),
Drienovo: platiti bilietu (uo.); — Szarm.: bilétka dem. — bilétka zastar. ’utazasi jegy’
(GNS), Gregorovce: biletka (SSN), Hor. Lehota: bilietka (uo.).

A ném. eredetli latinositott m. biléta 1. ’Eintrittskarte’ (1790: EWU); 2. *Zettel,
Briefchen’ (1748?, 1808: uo.). Tekintettel a sz egészen kései felbukkanasara, a szovégi -a
¢és az ¢ jelenlétére, a magyar kozvetités feltevés megalapozottnak mondhat6. A szlovakban
szokasos alak a bilet (SSJ; SCS), ennek kdzvetlen forrasa valdsziniileg szintén a német, s
nem a francia (ez utobbira 1. MatSI; Tvrdy; SCS stb.: v6. még a csehet illetéen: SESIC). —
V6. baléta, paléta.

CrocoBHO 3aBepmanbHOi yacTmHH MoHOTpadii “llokaxumk cmi” ®depenn ['perop
BiJ[3Ha4ae, M0 BOHA HE MICTHTh YTOPCHKHX JiaJIeKTHUX JIEKCEM, SIKi BiJIOMi TiIBKH B
SIKOMYCB 13 Cy4aCHHUX CJIOBALlbKUX MOBHUX OCTPIBLIB B YTOpIIMHI, PymMyHil un KomuIIHii
Orocnagii. Kpim nporo, aBTop po3KpuBae i 3HaueHHS O0JaTKOBOi iH(opmamii, ska
HABOJIUTHLCS B PO3ILIL.

Sk MU BKe 3ayBaXKWJIM Ha TMOYATKY Ili€i perensii, MmoHorpadis depena ['peropa
no6auusia CBIiT, MOAOJABIIN 0araTo TPYAHOIIIB, JUIIE Yepe3 KijdbKa NECATUIIThH IMicCIs
3aBepIleHHs poOoTH HaJ Hero. [IpoTe i HaykoBa IIHHICTE Oe33anepedna, JTOCHIKESHHS
€ OpPHUTiHAJIBHUM HaBITh 3 ypaxyBaHHSIM pe3ylbTaTiB poOoTH, omyOiikoBanoi JI. Pokki
(Rocchi, 1999; 2002; 2010). IlopiBHIOWOYHM JeKcUKOTpadiuHy poOOTY, BUKOHAHY
®epennom ['peropom ta Jlywano Pokki, oapasy 3ayBaxxyeMo, IO YacTHHA JEKCEM,
kBai(pikOBaHUX YTOPCHKMM MOBO3HABIIEM SK CIIOBA YTOPCHKOTO TIOXOIKCHHS, HE
rnoTpanuiaa a0 ciaoBHUKa JI. Pokki. 3-momik TakWx JeKceM, HANpWKIad, Ha JiTepy b
MOXXHA Ha3BaTu baka, bakaci, bakator, bakter. 1lei nmepenik MOKHA IPOJIOBKYBATH, ajie
BiH HE € MIPEIMETOM HAIIOi pereH3ii.

CrnoniBaemocs, 1m0 HaiOmMK4UM dacoM Jekcukorpadiuna npaus depenua ['peropa
3IHCHUTH HAJIC)KHHI JIJIsI CBOTO BUCOKOTO PiBHS BILTUB HA MalOYTHI JOCTIKEHHS Y cepi
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SAKJTAJAIOYMH ITIABAJIMHAU CYCHIJIBHO
OPIEHTOBAHOI'O HEPEKJIATO3HABCTBA

Penensisi Ha HaykoBi mparli: Vkpaincvke nepexnadosnascmeo Ilpsawiswunu: anmonocis /
yki1. Tapac Llmirep ra Onexkcanapa JlitBinsik. JIbeiB: HaykoBe ToBaprcTBo imeHi LLleBuenka,
2024. 527 c.; Ulmirep T. Jlimypeitinuti nepexnad Yrpainu ma [lonvwi: komnapamuerui
nioxio 0o mexcmy, penieii ma xyavomypu | Liturgical translation in Ukraine and Poland.:
A comparative approach to text, religion and culture. JIbBiB: JIbBIBCbKHI HallIOHAIBHUI
yHiBepcuteT iMeHi [Bana ®panka, 2024. 308 c. (aHMITIHCHKOI0 MOBOIO).

2024 pik Big3HAYMBCS MyOITiKaIi€l0 TBOX IPYHTOBHUX Ipallhb 3 EPEKIIaI03HaBCTBA:

Ykpaiucoke nepexnaoosnascmeo Ilpawiewunu: anmonozia |/ ykiaaau Tapac
MImirep Ta Oaexcanapa JlirBinsik. JbBiB: Haykose ToBapucTso imeni IllleBuenka,
2024. 527 c.;

Mmirep T. Jdimypeitinuii nepexnao Ykpainu ma Ionvuyi: komnapamuenuii nioxio
00 mexcmy, penicii ma Kyaomypu | Liturgical translation in Ukraine and Poland: A
comparative approach to text, religion and culture. JIbBiB: JIbBiBChbKUIl HalliOHATbHUT
yHiBepcuTeTe iMeHi IBana ®dpanka, 2024. 308 c. (aHIIilCBKOI0 MOBOIO).

[Moromxyrounck 3 aBTOpamMu, MO Ii KHHUTH, 3 OJHOTO OOKY, JOCIHI/DKYIOTh ICTOpPitO
ykpaincbkoro nepexiagoszHasctsa (YIII1, 2024, c. 14), a 3 iHIoro, po3BUBaIOTh peiriiHuMl
nepexiaf (ILmirep, 2024, ¢. 9), HaroJIocKUMO, 1110 B OLIBII 3arajibHOMY TUTaHI BOHU POOJISAThH
1HIy — He MEHII BaXXJIMBY — CIpaBy: BUCBITIIOIOThH COIialibHI I'paHi TpaHcisTonorii. ¥
pyCITi HEBLIIUIBHOCTI TIEPEKIII03HABUOTO aHAIli3y BiJI JIIHIBICTHYHUX yueHb (30piBYaK,
2018, c. 9) B6bauaeMO B3a€MOJIII0 JBOX PELEH30BAaHHUX MPAIlb 13 COLIOMIHTBICTHKOIO, SKY
Poxconana 3opiBuak y cBOEMy TEpeTiKy He 3rajiana, 3ajUIIaloud CBOIM YUHSIM TIOJIe /IS
rmoAanbmioi aismbHOCTI. CKITamaeThesl BpaKeHHS PO (GOPMYBaHHS HOBOTO — CYCHUTHHO
OpIEHTOBAHOTO — IAXOQY B MEPEKIAL03HABCTBI. 1IOro BapTO BiApi3HATH Bix coriomorii
mepeKyaay, sSka BHBOAWTH TPAHCIATOJNOTIIO 32 MEXI Ji€BUX MOeNell COIialbHOTO 1
KYJIBTYPHOTO PiBHIB, a O1JIBIIIOI0 MipOIO 30CEPEIKYETHCS Ha 0C001 epekIiagaya, BUBYAIOYH,
SIKMM YMHOM BiH HPOJYyKy€e U miaTpumMye cycninectBo (Ddemark & Askheim, 2024, p. 11).
Bunaerbes, 1m0 qBa Ha3BaHi MiIXOU PI3HATHCS CIPSMOBAHICTIO JIOCIHI/HKEHb: COLIaTbHO
OpIEHTOBaHUH TepeKyiaj MepeayciM BpPaxoBYE pOJb CYCHUIBPHHX YHHHHUKIB, 30KpeMa
COLiyMy i KyJNbTYpH, @ COLIOJIOTisI Mepekiaay BBaKae ix aOCTpaKTHUMH CYTHOCTSIMU
(Tam camo), 30Ccepe/KYIOUNCh Ha CIIOCTEPEKEHHI 32 eMITIPUYHUMH BiHOIICHHSIMH MIX
yYaCHUKaMH MEPeKIIalalibKoro mpoLecy.

Y 4YoMy CyTh IBOTO CYyCHUILHO OpIEHTOBAHOTO TEPEKIIaay, 3aCHOBYBAHOTO
peleH30BaHUMH TpaIsIMu?

[lepenyciM 1e nepekiiago3HaBua BiANOBIIb HA MUTAHHS 30€PEKEHHS HAIlOHAIBHOT
IIeHTUYHOCTI. YKJIazadi aHTOJOTIl PO3IJIsNaloTh YKpPATHCHKUH IepeKia] K YHHHHUK
TBOPEHHS HaIli1, CTBEPIKYIOUH, III0 JOKH HA TEPUTOPIi CIOBaNbKOI [IpSATITiBITIHY HASIBHIIA
YKpaiHCBKUH TIepeKiIaa, TOTH TaM 30epiraeTbcs YacTHHKA YKpaiHCTBA B PETiOHATHLHOMY
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KOHTEeKCTi. IcTopis yxpainmiB [IpsAmmiBIIMHM BUSBISETHCS JOCHUTh TIOBYAIBHOIO
JUTS Hac, TPOMAJsH MAaTEepPHKOBOI YKpaiHW, fKi JOCI TepIUIATh POCIHCHKY MOBY B ii
MTOCTKOJIOHIATbHOMY cTaTyci. Ha BiaMiHy Bix Hac, ykpainmi IlpsmriBmmHA Memkann
micist Jlpyroi cBiTOBOi BiliHM B CEpeOBHIII iHIIAX TI’SITH MOB: yKpaiHChKa repeOyBaia
MOMIX JIBOMa — Y€CHKOIO 1 CJIOBALIbKOIO — JIEP>)KaBHUMH, a A0 HUX JOAABAINCS POCIChbKa
SK MOBa MDKHAIL[IOHAIBHOTO CIIUIKYBaHHS, MOJIbChbKa U yropcbka. [lompu Taki ymoBH
iCHyBaHHS, yKpaiHCbKa MOBa B TOMY PETriOHI BHKWJIa. BaXkIIMBOIO BUAAETHCS Te3a MPO Te,
0 YKpaiHChKe TEepeKIIa03HaBCTBO PO3BHBAIM HAYKOBIIl HEYKPATHCHKOTO MOXOKEHHS,
SIK1 3pOOMIIM YUMajo JJsi po30yJOBU YKpaiHCHKOT HAI[lOHAIBHOI 1IGHTHYHOCTI, HAYKH,
kynbTypu (VIIII, 2024, c. 29). [Tonan Te, B aHTOJOTT 3p00JICHO OPUTiHATBHUI BUCHOBOK,
[0 HAsBHICTh HAYKOBUX OCEPEJKIB 3aCBIUy€ CIIPOMOXKHICTh HAI[IOHAIBHUX TPOMA JI0
MOJIITUYHOT'O JKUTTS B IHOHAIIIOHAJIBHOMY CEPE/IOBHIII.

3araioM aHTOJIOTISI CKIIAJA€ThCs 3 TPhOX YACTUH: aHATITHYHUX cTartel, 0i0morpadii
(610 mo3mmii, mo oxommoTh 1952-2022 poku), caMoro Kopiycy 3 32 craTed,
HaIMCAaHUX YKPATHCHKUMH HAayKOBISIMH-TIPSTIIBIIMA Ha PI3HOMAaHITHI TEMH TIEPEKIIAy.
Kopmyc crateit momieHo Ha MiIpo3Miiaw, Ha3BU SIKUX JOCTAaTHBO IMPO30PO BiIOMBAIOTH
poIb BiiOpaHUX TBOPIB y mepekinano3HaBcTi [psmisuunn: [lepusi racmiexu, Cmopinku
icmopii ykpaincokozo nepexnady, Ykpaincovka nimepamypa y ciosaxie i uexie,; llepconanii
nepekiadauis, Teopis i kpumuka Xy002cHb020 nepexiady, Paxosuil nepexnao.

[leBHa cynepeuHicTh BIazae B OKO y JBOX INEPEAMOBAX JO aHTOJOTIi: y CHIILHOMY
BCTYIIi aBTOPH HaroJOUIyIOTh, 1110 MPOBiIHA JyMKa Mpalli OJISArae B TOMY, IO HPSIIiBChKI
YKpaiHCbKOMOBHI ~NepeKIajo3HaBui MyOJikalii € YacTHHOI YKpaiHChKOI —LIKOJIH
nepekiano3nascta (YIIII, 2014, c. 11). Bogaodac y cBoeMy OKpeMOMY BCTYIi OJUH i3
penakTopiB PO3MIPKOBY€E HaJ TUM, UM BapTO 3apaxOBYBaTH MPALIIBCHKI yKpaiHO3HABYI
nyOsiKkaIi 3 mepekiaay 10 YKpaiHChbKOI MepeKialo3HaBYOl MIKOJIU YU JIO CJIOBAIbKOI
(VIIIT, 2014, c¢. 17), npornioHyrouu JUisl IIbOTO Mepellik MeBHUX KpuTepiiB. He BrieBHEHUH,
4i BOHHU Tpeba, aJike BJIaCHE IyOJIiKallisi aHTOJIOTI 1 CIIMCOK YMCIICHHUX Mpallb MICIIEBUX
MepeKIIaJ03HaBIIB JIOBO/IATH, IO MPSIIiBChKA YKpaiHChbKa MIKOJA TEPEeKIago3HABCTBA
iCHYE.

Momnorpadiss Tapaca Illmirepa “Jlimypeitinuii nepexiad Yxpainu ma Ilorvwi:
Komnapamuenuii nioxio 00 mexkcmy, penicii ma Kyabmypu’ CKIATAETbCSI 3 TPHOX
OCHOBHHUX PO3JIUIIB, Ki Y3TOKYIOTBCS 13 3arallbHOI0 CTPYKTYPOIO TepEeKiIaI03HABCTBA!
Teopis, ictopis i kputuka. [lepmmii po3ain po3risgae 3araibHi NPUHIMIN JIITypPriifHOTO
nepeKyany ¥ KpuTepii OmMiHKHM JITYpriiHuUX TeKCTiB. [pyruii po3min 3ocepemkeHuil Ha
KYJIBTYPHIH, JliTeparypHill i nepkoBHii ictopii [lonpmii i YkpaiHu BIPOJOBXK OCTAaHHBOTO
TUCSUOMITTA. TpeTiii po3ain JAEMOHCTPYE MOXKIMBOCTI 3aCTOCYBAaHHS MOBHHX 3aco0iB
3aJUIsl iHTepIpeTanii i OLIHKY SIKOCTI MepeKyaly KOHKPEeTHUX JITYprifHUX TEKCTIB.

B acmekrti couianbHO OpIEHTOBAHOTO TMEPEKIaJO3HABCTBA BaXKIIUBUM BHIA€THCS
JOPYTUH PO3MIiI, SIKUI PO3KPUBAE BIUIMB MIEBHUX ICTOPUYHUX MEPiOiB HA Pi3HE CTaBICHHS
N0 COPUUHSTTS JITypridiHUX TEKCTIB 1 IXHBOI pOJi B CYCHNBCTBI, aJyke IITYpriiHi
nepexsiagy, mo GOpMYyIOTh CIIeNU(IUHy MEHTAIbHICTh i BHCOKY IOETUYHY KYIbTYPY B
MeXKax JITepaTypH, yBaKaroThCsl YACTUHOIO KyJIbTYPHOTO KalliTalny Harlii.

VY 3aranpHOMY IJIaHi PO3BUTKY HAI[IOHATBHUX MOB 1 Jjiteparyp y MoHorpadii
BiJ3HaUCHA TOMITHA POJTh XPUCTUSHCTBA, IKE TPUHECIIO Ha CJIOB  THCHKI 36 MITi THCEMHICTb.
3i cBoro OOKy, pO3BUTKY pPaHHBOI yKPaiHCHKOI JIITEpAaTypu B CEpelHi BIKH CIIpHsIIA
LIEPKOBHOCJIOB’ IHCbKa MOBA, X04a JIaTHHA HE Maja MOMIOHOro BIUIMBY HA TOTOYACHY
MOJIBCBKY JIiTepaTypy. HaToMicTh pO3BUTOK KHUTOAPYKYBAaHHS B KaTOJUIBKOMY CBiTi
CHPaBUB MO3UTUBHUI €QEeKT Ha MOJbCbKE PEJiriiiHe MUChMEHCTBO, K€ 3 4acoM Oyio
MEPEeHHATO YKpaiHCBKUM IpaBoCiaB’sM. B acmexTi cTaHOBICHHSA Hauid y MoHOrpadii
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JOBEICHO, M0 BOHHW (HOpPMYBaJIWCs 3aBAAKH TEpeKiIafaM JITYPTiHHUX TEKCTIB, fAKi
Oynu cepen mepmux IpykKoBaHWX KHMKOK y [Tombmii Ta B Yipaini. i % cami mporecu
BiOyBaiHcCs 1 3 HalliOHATPHUMH MOBaMH, X04a BOHH Oy mBuamuMu B [lonbii, amke,
Ha BiJIMiHY BiJI YKpaiHIIiB, MOJSKA Malld CBOI PEINridHi moTpedu 3abe3nedeHi piHO0
MOBOIO, TIPO MO CBiAYUTH OiNbIIA KiNBKICTh BHJIAHUX TOJbCHKHUX MOJIUTOBHHKIB,
nepeknan biomii monbcbkor0 MoBOW Bke y XVI cTOmiTTi, a yKpaiHCBKOIO IIUIIE Y
XX cromitti. OcTaHHS MOAISL 3rOJOM MpHBENa 0 MNPUUHATTS YKpPaiHCHKOI MOBH IS
MOJIiHHSI, TIPOCYBaHHSI YKPaiHChKOI MOBH UYe€pe3 JIITYprito Ta myOJiKamilo yKpaiHChKUX
MOJIMTOBHHUKIB. [IpOTHIIEIKHOIO TEHACHITIE€0, CITPSIMOBAHOIO POTH (POPMYyBaHHS HALIH 1
iXHIX MOB, 0YJI0 3pOCIHIIIEHHS: CIIOYATKY IMIIEPCHKHIA YPSIJl BTPYYaBCs B PEIiTiifHE KUTTS
MiIKOPEHUX MOJBCHKOTO W YKpaTHCHKOTO HapO/iB, HAB A3YIOUH MOJITUKY 3pOCIHIICHHS
1 pOCiiicbKOTO TpaBociaB’s, a MoTiM Bxke y 90-Ti pOKM MUHYJIOTO CTOJNITTS YKpaiHChKa
MpaBociiaBHA IIEPKBa POCIMCHKOTO MmaTpiapxaTy 300paxaina cebe K ormopy yKpaiHChKO1
Hamii # yKpaiHChKOi IepKaBH.

Uu e Bmeprie B MoHOTpadii pO3TIATHYTO POIb MIACIIOPU B PO3BUTKY IITYypTiiHOTO
nepexiany. Y 20-X pokax MUHYJIOTO CTOJITTS, KOJIH PeJiris mepeciiayBanacs B YKpaiHi,
miacmopa 30eperna ii, 1 HaBmaku, mouywHaroud 3 1991 poky, miTyprifiHa IisSUTBHICTH
MOBEpHYJIacs 10 YKpaiHu, KOJIK Aiacnopa moyaja BTpayaTH CBOIO CHIIYy B 3apyOiKHOMY
OTOYCHHI.

PenensoBani npaii Takok poOsATh BHECOK Y PO3B’I3aHHS OKPEMUX 3arajbHUX IPOoOIIeM
TpaHCHIATOJOr1. 3 0JHOTrO OOKY, i€ — 3apaxyBaHHs J0 iCTOPIi Mepekia03HaBCTBa i1ei mpo
nepeKya, BUCIOBICHUX 10 (hOpMYyBaHHS IMEPEKIal03HABCTBA K OKPEMOi AMCLUILTIHH
(VIIIT, 2024, c. 16). 3 iHmoro 60Ky, 11e — BAOKPEMIICHHS B TIEPEKJIa/Ii PETIriHHIX TESKCTIB
TPbOX HampsMiB: mepeknany biomii, miTypriyHoro nepexiagy i mepexianay KaTexusMmy,
SIKHH Yy TEOPETUYHOMY IUIaHI Ma€ 0araTo CHUIBHOTO 3 MEpeKyaJoM HayKOBO-TEXHIYHOT
niteparypu (Lwmirep, 2024, c. 9), ocMUCIIEHHS YOT'0 BAPTO PO3BUBATH HAIAJII.

Omxke, JBI pElEH30BaHI Mpalli 3aKjIajaloThb OCHOBY CYCIHUJIBHO OPIEHTOBAHOTO
MIepEeKIIaZI03HABCTRA MEPeyCiM B MUTAHHAX ()OPMYBaHHS Hallii, yTBEpPKEHHS yKPaiHCHKOT
JIep’KaBHOCTI Ta QYHKITIOHYBaHHS yKPaTHCHKOI MOBH B Pi3HHX cpepax CyCHITBHOTO JKHATTS,
PO3KPUBAIOYH BKIIUBY POJIh Y ITUX MPOIIECcaX PEIirii.
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YKPAIHCBKA BIMHA
KPI3b IPU3MY JIHI'BICTUKHA

Peuensis Ha KoleKTUBHY MOHOTpadito: YKpaiHCbKUI BOEHHUH TUCKYPC: MOJIIOT )KaHPiB
i ctuiiB / 3a pea. H. [3orooi ta C. [loranenka. KuiB: BunaBuunreo KuiBchkoro
HaIlOHAJILHOT'O JIIHTBICTUYHOTO YHiBepcuteTy, 2024. 216 c.

“Boenna” Tema B Hamnid ¢imonorii pi3ko, ane 3aKOHOMIPHO cTaja HEHMOBIPHO
TIOMYJIIPHO0. BOHO 1 HEe TMBHO, aJ)Ke MaTepiall JOBKOJIA HAC BCUIAKO “CIIpHUsIE” PO3ZMHCIIaM
caMe B TakoMy HampsiMi. BolHoYac HAyKOBHI MPOJYKT IMX PO3MHCIIB HE 3aBXKIH €
BHICOKOT'O TEOPETHYHOTO PiBHs. UWMajo aBTOPIB YBKAIOTh JOCTATHIM OITMCATH BIIACHUN
JIOCBIiI, III0 0OMEKy€e OaueHHS IMUPOKHUX 3aKPOEHb ITIET TEMH.

KonextuBHa MoOHOTpadiss HaykoBmiB KHIBCHKOTO HAaIiOHANBHOTO JiHTBICTHYHOTO
YHIBEPCUTETY BHTITHO BHUPIZHAETHCA HA T TOMIOHMX ITyOJiKaliii: TEOpeTUIHUM
OCMHCIICHHSAM (LbOMY, OYE€BHIHO, NOCHPHUSUIO TPUBAJIC 3alliKaBJICHHS LI€I0 TEMaTHKOIO
penaktopiB MoHorpadii, mo peamizyBasiocs B iXxHiX OaraTbox myOmikamisix), TapHOIO
CTPYKTYPOIO KHHTH (BiJl Hali3aranpHIIMX MHTaHb Y€Pe3 OKPeMi KOHLENTYya bHi MUTaHHS
JI0 IJIKOM HIIIEBHX — aje HE MEHII BAXJIMBUX — TEM), METOAOJIOTIYHUM HAIlOBHEHHSIM
cTareil (aBTOpHU 3a1y4aloTh Pi3HI METOMM 3 Taly3eil KOTHITUBICTUKH, KOMYHIKaTUBICTHKH,
CEeMIOTHKH TOLIO).

[epmmii po3apin “IHTerpaTMBHa KOHIEMISI YKPAaiHCHKOTO JTUCKYPCY BiHHHU BMIlIy€e
nBi cratti — H. [3otoBoi i O. Curenbkoi (I3otoBa, Iloranenko, cc. 9-33) Ta B. beni i
JI. Komicap (tam camo, cc. 34—47). I[HTepceMioTHYHA IHTEPIIPETALlisl MYJIbTUMOIAIBHOTO
YKpaiHCHKOTO JIMCKYpCY BIMHM B MepIIiil cTarTi ¥ akciojoriyHa TpaHcopmaliis Kpi3b
MpU3My 1IEHTHYHOCTH B JpPYTid CTaTTi — OCh (PyHIAMEHTalbHI BUMIpH, SIKi aBTOPH
MIPUKIAJAIOTE 10 OIMUCY TOTO, SK HAITy MIHCHICTH BiTOOpakaroTh XYyMOKHI TBOPH Ta
SIK X MOXKHA 1HTEpIIPETYBAaTH. ABTOPH CIIpaBIi pOOJATH 3pi3 CYJacHOCTH, XOYa BapTO
3BepHYTH yBary ¥ Ha peaxTyaji3alilo Halloi MoNepeaHb0i BOEHHOI CHAIIIUHH TETep.
CraTTi HaArTh YMMAJIO MaTepiary Ha po3ayMH B pi3HUX cdepax. 30Kkpema, JUCKYCIHHUM
BHJIA€THCS MTPHUPIBHIOBAHHS JI0 IIIHHOCTEH Takux 00’ €KTiB, K BUIBHUH Yac (a He po3Bara),
peuiris (a He Bipa), MOJNITHKA (2 HE CaMe Y4YacTh Y MOJIITHYHOMY KHTTI).

Hpyruit po3ain “MeniliHi AUCKYpPCH BiMHH NPHUCBSYEHO KOHKPETHHM OO’ €KTaM i
nuTaHHsM. HaiiOinpima yBara 3ocepemkeHa Ha aHTHMBOEHHOMY Iuckypci Ilpesunaenra
Vkpainu: C. Iloramenko (I3otoBa, [loramenko, cc. 48—67) aHami3ye pPUTOPUKO-
nparMaTHyHi ePeKTH HOro MpoMoB AJisi 300pakeHHs onopy; I. HenaliHoBa (Tam camo,
cc. 68-95) dokycyerbcs Ha amo3ii B HOro BUCTyHax SIK pUTOPUYHOI CTpaTerii, Koyiu
cam [Ipe3uyeHT — yxe He 1HAUBII-0COOKMCTICTh, @ BCE-TaKH IHCTUTYIIHHUN MoBelb; H.
Tanagipa (tam camo, cc. 96—114) nosicHuna, siki ajganraiii BiI0yBarOThes MpH Tepeaadi
MPE3UEHTCHKUX 3BepHeHb y HoBHHax. H. Ilermiouenko (tam camo, cc. 115-127)
BUCBITIINJIA BHKOPUCTAHHS TPATUIIIHHIX XapU3MaTHIHUX 00pa3iB y MEAIHHOMY TUCKYPCI
Ha TPUKJIaNi KOHKPETHUX YOJOBIUMX 1 JKIHOYHMX OCOOWCTOCTEH, IompaBaa, y CTaTTi
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= 5 BIJICYTHSl NOCTaTh | 0JOBHOKOMaHIyBada

yKP AIHCBKI/II/I B. 3anyxHoro, a HpOTHCTaBH?IjHH’:‘BOH(HL

y 4ac MHPY — BOXIb Y 4ac BiHHH MOTJIO

Ou ToKas3aTH JesKi IiKaBi y3arajabHEHHS.

ITIOJILIOT KAHPIB I CTWU/IIB H. Kpasuenko i T. Uxeriani (I30T0Ba,

[Toramenko, , cc. 128-153) ckoHUEHTpY-

BaJKCs Ha TAaKOMYy Ba)KJIMBOMY aCIEKTi

BOEHHOTO INCKYPCY, SIK KOHTPIpONaranaa,

3alpONOHYBABINY TOPIBHSJIBHUN aHalli3

YEYEHCHKOTO JJOCBIY MEePiojy pOCIHChKO-
YeUEHCHKUX BOEH.

VY tpeTbomy po3aini “TBopui TUCKypcH
BIfHKM TIAHATO IIEper NMUTaHb, SK BiifHa
MPOEKTYETHCS Y BIAMIHHUX KYJIBTYPHUX
¢dbopmax. I. Pegpka (Tam camo, cc. 154—175)
3BEPTAETBHCA A0 CIab00NpanbOBaHOI TEMU
MOJIMTOBHHX JKaHPIB y HAIIi# IiTeparypi.
Ii PO3MHCIN JUCKYCiHI ¥ mikaBi, xo4a
TEPMiH “‘eMepipKeHTHa OOpa3HiCcTh” (Tam
camo, cc. 157) BapTo 3aMiHMTH Ha ILOCH
“moaceke”. 'yMop sk 3aci0 onopy —11e Tema
cratti B. CamoxiHoi (Tam camo, cc. 176—
199). Lls Tema Haa3BMYalHO aKTyajbHa
JUIsL Hac, SIK 1 TeMaTuKa TyMOpPY JOCHTH 0Ope po3NpanboBaHa y CBITOBiH JIIHTBICTHII,
TOMY aBTOpKa BUSIBHJIA CMIJIUBICTh Y BUOOpPI CBO€T TeMu. [loniTHUHMIA HApaTHB Y MiCHI Ta
HOoro penpe3eHTallist Ha MOBaAXHOMY KOHKYpci “€BpobaueHHs” Bripoaosxk 2003-2023 pp.
[IPOAHAII30BaHO KpPi3b MPU3MY MAaKPO3HAKOBHX TPAHCMOJAIBHHX €IHOCTCH Yy CTaTTi
€. [InaxorHioka (Tam camo, cc. 200-214).

Kpwuza — 1ie myxe quHamidHe SBUIIE, a BiifHAa — MTOTOTIB. TOMy criocTepiraeTbes IeBHE
BiJICTaBaHHS BiJ AIHICHOCTH B OIlIHKaX OKPEMHX IOJITHIHUX OCOOMCTOCTEH, X0Ua TepOoiB
Ta Tepoizamifo K GEHOMEHHU TeX Tpeda OMMCYBaTH KpPi3b MPU3MY TOJITHKH IaM’ SITH Ta
ii 6araT0(1)yHKu1HHHX BuMipiB. LlikaBoto TeMoto Oyje OIHUC TMOLIYKIB a00 MPOEKTYBAHHS
Iepemoru, ockinbku came Ilepemora € HaliGaskaHilIM 3aBepIIEHHAM BiitHu, aje yBaru [it
MIPUCBSYECHO HAJITO MAJIO.

lapgaro, mo miiHOIO W KOPHCHOIO BUSBUTHCA i€ KOHLENTHOTO ONHKCY 3paiu u
3pajHUKa/3pagHuLi, KOJ‘Ia60paHTa/KOJ'Ia60paHTKI/I Mo peui, B MoHorpadii Hie HE BXKHUTE
TEMNep 4OMyCh MOJHOTO TepMiHa “Konaboparis”, “KOﬂa6opaTI/IBHI/H71” SIKHI HAa 0COOMCTOMY
piBHI Ta IIe i B HAIIMX YMOBAX HacamIiepe]] CIPUHAMAEThCs y 3B A311 3 KOJaOOPaHTCTBOM.
ABTtopu MoHorpadii sk 100pi ¢axiBli BHKOPHCTAIU a0CONIOTHO TMO3UTHBHI TEpMiHH
“roonepanis” (I3otoa, [loranenko, ¢. 57), “koonepatuBHuit” (Tam camo, c. 187).

He BneBHeHMit, Yi BapTO BUKOPHCTOBYBATH MOHATTS “BiT4M3HsIHOI  BiiiHM (I30TOBAa,
[Toranenko, c¢. 29; mop. c. 190), amke HaBiTh I'POMAJIHCHKY BiiHY MOXHA Ha3BaTH
BiTum3HAHOO (1 11e Oyie HalTOUHIIIe BU3HAYeHHS). MU HEe HA3UBAEMO BOEH ITi]] IPOBOJOM
bormanma XmenpHUIEKOTO UM IBaHa Masenmn “‘BITYM3HAHMMH , TOMY HE BapTo W maii
TIOIIMPIOBATH HE3PO3YMLJII MITH.

Bapro nomsixyBatu penakropam miei kauru — H. [3oTosiii Ta C. [loranenkoBi — 3a Brano
migiopaHi TeKCTH, 3a MiATPUMAaHHS OLTBII-MEHII OJHOTO PiBHS METOIOJOTIYHHX MTOIIYKIB,
3a MPOAYMaHy CTPYKTYpY, KOJIM BCi CKIaJHMKM LiJOKYIIHO CTAHOBJISATH BUTOHYEHY M
3piBHOBa)XEHY MO3aiKy TeM Ta iiell y KHH3I.
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Iimieep T. B. YkpaiHcbKa BiifHa Kpisb IpU3My TiHTBiCTHKM

MomHorpadito BHIAHO OIMATHO: ii TPUEMHO W JIETKO YHTATH. [pamuIiiiHo He
MTOIIAHOBAHUMH 3AJTHIITIIINCS JIFOJIH, SIKi YMMAJIO HAIPAIFOBAINACSA HAJ I[I€I0 KHUTOIO —
pemaKkTopH, ajpke IXHIM IMEHaM He 3HAWIIUIOCS MICI Ha TUTYJIBHIN cTopinmi. BogHouac,
BIpUTHCSI, IO iXHS Mpals MPUCITYKHUTbC 0araTboM IHITMM, XTO HaJajl JOCIiHKyBaTuMe
YKpaiHCbKHMI BOEHHUN AUCKYpC.
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IHOOPMALIA

Penakuiiini BuMoru 10 opopMIiIeHHsI PYKONMCIB, MOJAHUX IS IMyO Tikanii
y BICHUKY KHIBCbKOI'O HAIIIOHAJILHOI'O
JIHI'BICTUYHOI'O YHIBEPCHUTETY.

Cepia Dinonozin
ISSN 2415-7333 (online), ISSN 2311-0821 (print),

10 BKJIFOYEHO 110 kaTeropii b [lepeniky HaykoBux axoBux BUJaHb Y KpaiHw,
B SIKUX MOKYTb IyOJIIKYBaTHCS pe3yJIbTaTH AUCEPTALIHUX POOIT
y ranysi “®@inonoriyni Hayku. CrienianbHicTs 0357
(Haka3 MinicTepcTBa ocBiTH 1 Hayku Ykpainu Ne 1643 Bix 28.12.2019)

Penaxmis mpuitmae 10 po3misiy marepianu (CTarTi, OVISAH, peleHsii Ta iH.) 3 ramysi
¢binonorii 3a yMOBH, IO i Marepiaim He Oynu OIyONiKOBaHI paHilie, BiINOBiNAIOTh
npobnemaruiii BicHuka, BimoOpakaloTh Cy4acHHW CTaH pPO3POOKH JOCIIIKyBaHOI
MPOOJIEMH 1 MICTATH HOBI pe3yJbTaTH, 0(OPMIIEH] BiJTIOBITHO O BUMOT.

Hancunaroun marepianu 10 KypHaidy, aBTOp(-Ka) MiATBEPAXKYE CBOIO 3TOAY 3
peAaKuiiHOI0 MOJITUKOIO, MPUHIUIIAMU PELEH3YBAHHS Ta peAaryBaHHS, MOJITHKOIO
BIIKPUTOTO [JOCTYIly, @ TakKOX 13 IOJOKEHHSMH IPO aBTOPChKI MpaBa Ta Ipo
KOH(1ICHITIHHICTb.

Penakiitna xosieris 3a0e3mneuye perieH3yBaHHs MOJaHKUX JI0 IPYKy MarepialiB i B pasi
HEJIOTPUMAaHHS PENAKIIHAX BUMOT BiJIXUJISIE TX.

Penaxkiiiina Koserist OCIiIOBHO JOTPUMYETBCSI MIKHAPOIHUX BUAABHUYNX CTAHAAPTIB
COPE Code of Conduct, 3arBepmxernx COPE (Committee on Publication Ethics).

Pykomucu 0060B’S3KOBO TPOXOASTH TMEPEBIPKY Ha OPHUTIHAIBHICTH 3a JOIIOMOTOIO
BIJIITOBITHOTO TIPOTPaMHOTO cepBicy. OIiHKa OpUTIHATBHOCTI CTATTi IOBUHHA OYTH BHUIIIOIO
3a 85 %.

MoBu my6uaikaniii — ykpaiHCbKa, aHIIiChbKa, (paHIly3bKa, iCIIaHChKa, HiMeEIbKa
(CBimouTBO TIPO JepKaBHY pEECTpAIlifo JpyKOBaHOTO 3aco0y MacoBoi iHhopmariii (Cepist
KB Ne 8830 Big 03.06.2004 p.))

MMPABUJIA O®OPMJUIEHHSA PYKOIIUCIB

Ilepmia cropinka — iHimia M Ta Mpi3BUILE aBTOpa / aBTOPIB 1 HA3Ba CTATTI MOBOIO CTATTI
1 aHIJTIHCHKOI0 MOBOIO.

Hactynna cropinka wmictuth: niBopyd Y/IK; mpaBopyd 3BHYaliHUMH JliTepamu
HaITiBXUPHUM HIPUPTOM iHIIIaJIM Ta TPi3BUIIIE aBTOPa / aBTOPIB; HACTYITHUH PSIOK — Ha3Ba
HaBYAJILHOTO 3aKJIaly Y1 HAyKOBOI yCTaHOBH, KpaiHa; TPETiil pAJIOK — ajpeca eJIeKTPOHHOI
nomrtr; HwK4Ie — ORCID-inentudikarop asropa (ORCID ID) (mus.: https://orcid.org/),
MCHS IOTO PsIIKa — BIAIEHTPOBAaHA HAa3Ba CTATTI BENIMKUMH JIiTepaMH HAiBKXUPHAM
mpudToM (KeTtb — 12 pt) MOBOTO CTATTi.

Hami:

1) aBi anoTaii (o0csrom He Mmenie 1800 3HaKiB i3 TpoOiTaMu KOXKHA) 13 KITFOYOBHMH
cioBam# (5—7 ciiB i/ab0 MOHSATH, BiIiIOpaHUX 3 aHOTAIlii): TIepIIa — AHIIiChKOI0 MOBOIO,
Ipyra — YKpaiHchbK0I0 MOBOIO (depe3 1 iHTepBan, kerib — 12 pt, Times New Roman,
BUPIBHIOBAaHHSI 110 MIMPHHI, a03aHui BiacTyn — 1,25 cm);

2) kmouoBi cioBa (Keywords).
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HaykoBa cTaTTsl TOBHHHA MICTHTH TaKi CTPYKTYpPHI €JI€MEHTH:

— BCTyN: OPMYITIOBaHHS MPoOIeMHr Ta OOTPYHTYBaHHS aKTYalbHOCTI 11 pO3B’sI3aHHS;

— aHAaJIi3 OCTAHHIX TOCiKeHb i MyOiKamiii: y IbOMy ITyHKTI CITiJ] HE TepepaxoByBaTh
aBTOpIB 4M iXHI TyOImikallii, a mpoaHai3yBaTH TOPOOOK TOCIHITHHKIB, 3a3HAYUTH, SIKi
MUTAHHS 3QJIMIIAIOTHCA 1 TOHUHI HE PO3B’SI3aHUMU;

— ¢opmyIIOBaHHA METH CTATTi Ta ii 3aBIaHb;

— MeTOAW Ta MeTON0JIOTiI0 MPOBeIeHHS NOCTiIKeHHS;

— BHKJIAJ Ta 00rOBOPEeHHS OCHOBHOIO MaTepiasy A0C/IiaKeHHs;

— BHCHOBKH i NepCHeKTUBH NMOAAJBLIINX J0CTi/IZKEHb;

— CIIMCOK JIiTepaTrypu, opopMiIeHHI 3rifHO 31 cTriieM APA.

HanpukiHiii ctarTi nepe| CliucKoM JIITepaTypH MPOCUMO BKa3yBaTH:

1) HasIBHICTH 200 BIJICYTHICTH KOH(IIKTY IHTEPECIB;

2) BUKOPUCTAHHS (HEBUKOPHCTAHHS) B PYKOIIHCI MarepialliB MITYyIHOTO IHTENIEKTY.

JBa cmmcku Jiteparypu — opuriHampHHE (JliTeparypa) 1 TpaHCITITepOBaHHI
(References) — oat0Th TICIISI OCHOBHOTO TEKCTY CTATTi.

3aronoBok JIITEPATYPA npykyBatu micisi OCHOBHOTO TEKCTY BEIHKHMH JITEpaMu
miBopyd, ab3amHui Bigctym — 1,25 cm. llpami nomaBary B andaBiTHOMY TOpSIKY (depes
1,5 inTepBan, kerb — 12 pt, Times New Roman, BUpIBHIOBaHHS IO HIMPHHI, a03aIlHAN
Bigctyn— 1,25 cm), He HymepyBartu. 3a HeooxigHocTi MokHa HaBecTH JTEKCHUKOI'PA®IYHI
UKEPEJIA i1t JUKEPEJIA IJIIOCTPATUBHOI'O MATEPIAJLY.

Crucok JliTepaTypy yKpaiHCHKOIO MOBOIO O(GOPMIIIOIOTH 3riHO 31 craHzaprom APA
citation style (7th edition). Ha nouarky cniiicky noaaroTh axkepeiia, HallMCaHi KHPUIULCIO,
3a HUMU — JIATHHUIICIO.

REFERENCES (mpancnimeposanuii nepenik nimepamypu Kupuiuyero, Kpim npayb
JAMUHUYEI0, SIKI HABOOAMbC M0G0 OpuciHaly) MaroTh BiINMOBiAaTH craHiaapty APA
citation style (7th edition). /[na mpancrimepayii mexcmis pekomeHoyemo cropucmamucs
npoepamoio 3 maxkum pedicumom docmyny: http://litopys.org.ua/links/intrans.htm.

BinomocTi npo aBropa / aBropiB (Times New Roman, HaniBxupHuii mpudTt, 12 xerip)
y dopMi TabIuIli — MPi3BHUIIE, iIM’s Ta IO OATHKOBI aBTOpa / aBTOPIB, HAYKOBUH CTYITiHb,
BUCHE 3BaHHS, Miciie poO0TH, e-mail aBTopa / aBTOpiB, chepa HAYKOBOI MisUTBHOCTI aBTOpa
/ aBTOPIB, KOJIBOPOBE (POTO.

Sxmo yepes neBHi eTHYHI MPUYKWHU aBTOP He Oa)kae HaJICHUIIaTH CBOE (hoTo, fioro (¢hoTo)
MOJKHA 3aMIHUTH aBaTapoM i3 300pakeHHSM JKiHOUOTO 200 YOJIOBIYOTO CHITYETY.

Binomocti npo aBTopa / aBTopiB ®DoTo aBTOpa / AaBTOPiB Cdepa HaykoBux
[1Ib aBTOpa / aBTOPIB, HAyKOBUI PO3MIILYETHCS TYT iHnTepecin
CTYIiHb, BUCHE 3BaHHSI, TI0CAIA, (1o 5 KITOYOBUX CITIB /

MicIie poOOTH, JICCKPHITITIH)
e-mail aBropa / aBTopiB

Bumorn 10 TexHi4YHOTO 0(pOpMIICHHSI CTATTI:

e Ttekct (He mentre 0,5 np. ap. = 20 THC. 3HAKIB) 1 JITEpaTypy APYKYIOTh O€3 IepeHOCIB
y cioBax uepe3 1,5 intepsai, kerib — 12 pt Times New Roman. [losst: BepxHe, 1iBe, HUXKHE
i mpaBe — 2 cM, a03anuuii Bigctynm — 1,25 cm. SKmio B cTarTi BAKOPUCTAaHI iHII MWPUPTH,
kpim Times New Roman, To BOHU OJArOTHCSl OKPEMO;

® [IUTaTH i BU3HAYCHHS TEPMiHIB OEpyTh y 3a0KpyIVIeHI JIankH (“‘IucKypc”);

e uiTko nU(EPeHIITh 3Haku aedic (-) 1 Tupe (—), Hanpukian: “Juckype — ue...”,
aje “JeKCHKO-TpaMaTU4HI XapaKTepUCTUKN;

e (pparMeHTH PYKOTIHCY, III0 MICTATh LTFOCTPATUBHUI Marepial, IpyKyIoTh KypCHBOM;
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e TOKIMKaHHS (NPi3BHUINA) Ha aBTOpa IUTAT TOAAI0Th MOBOIO OPHUTIHATY CIIOYaTKY
KUpWIAIero, motiM — satuauneto (IBarmmmun, 2021; Johnson, 2019); mix miteporo c.
(aHry. p.) Ha TIO3HAYEHHS CTOPIHKMA ¥ HOMEPOM CTOPIHKHU CTaBJISITh HEPO3PUBHHUN TPOOIiT
(omHOuacHe HatrckanHs KiaBimn Ctrl+Shift+mpo6in);

® 3ra/Ilyloyd B TEKCTi CTATTi HAYKOBLIS, [TOJAIOTh MEPLILY JITEpy HOro iMeHi i npi3BuiLe
(O. Iotebns, A. Jlakodd). Mix ininianoM i npi3BUIIEM CTaBIATh HEPO3PUBHUHN MPOOLN;

® [UTaTH HABOISTH MOBOIO CTaTTi;

® 3a10TPeOH YTOUHEHb TEKCT CTATTi MOXKYTh CYIPOBOJI)KYBAaTH MOCTOPIHKOBI MPUMITKH
(Hymeparist NpuUMITOK Hackpi3zHa — 1, 2, 3...). [IpumiTku (BUHOCKH) pOOISTH aBTOMAaTHYHO
(BcraBka — Bunocka).

3eepnims ysazy!

1. VY criucky BUKOpUCTaHOT iTepaTypy —MiHiMyM 50 % NOKIIMKaHb Ha aHIJTIHCHKOMOBHY
HayKoBY Tepioanky. OCHOBHA YacTHHA MOKJIMKaHb y MyOiiKalii Mae OyTH Ha aBTOPHUTETHI
JoKepesa OCTaHHIX 5—7 pokiB. SIKII0 B AOCTIMKCHHI BiJICYTHI IMOKJIWKAHHS Ha CTATTI 3
ABTOPUTETHUX HAYKOBUX JKypPHAIIIB, SKi BXOMATH JO HAyKOMETPUIHHX 0a3 manmx Web of
Science Ta/abo Scopus, 11e MOXe BUKIUKATH 3ayBa)KCHHS B PEIICH3CHTIB.

2. IlpocuMo 0OOB’SI3KOBO TOKJIMKATHUCS Ha aBTOPIB CTaredd, M0 OmyOmiKoBaHi y
“Bicauxy KHJIY. Cepis ®inonorisi”’ 3a octaHHi 5—7 POKiB.

3. ABTOpM MalOTh 3Ba)KaTH Ha ABTOPUTETHICTH JUKEPEN, SIKIi BOHHM BUKOPUCTOBYIOTb.
SIKII0 He BIAETHCS BCTAHOBUTH iM’sl aBTOpa Ta / abo pik myOsikawii, BapTO BiZAIMOBUTHCS
BiJl TAaKOTO JDKEpEsa, OCKUIBKM BOHO HE € HaJiHHUM Ta aBTOPUTETHUM JUIs [IUTYBaHHS B
HAyKOBOMY JIOCJIi/PKEHHI.

4. He morpiOHO 37OBKHBATH CaMOLMTYBaHHSIM. ABTOPH MOXYTh LHUTYBaTH CBOI
rornepeanHi poboTH B TOMy BUTIAJIKY, SIKIIO L€ TOPEYHO.

5. He pexomMeH0BaHO IMTYBaTH HABYAJIbHI MOCIOHUKH U MiJPyYHHUKH.

6. Bapto MmiHiMi3yBaTu NMOKIMKAHHS Ha Te3W KOH(EPEHI[H Ta 1HII Marepiand, sKi He
MIPOXOJIMIIN EKCIIEPTHY OIIHKY Tepe myOIiKaIi€ero.

7. He noknukarucs Ha Bikinemiro Ta 1011 OHIaHH-€HIIMKIIONEIT.

ITPABUJIA IIOJJAHHSI MATEPIAJIIB

Penaxis mpuiitmae Bij aBTOpiB Taki JOKYMEHTH:

— JIMIIE eIeKTPOHHUH BapiaHT ctarTi (y popmari .doc / .docx);

— JOBIJIKy TTPO aBTOpa JIBOMa MOBaMH (YKpaiHCHKOIO W aHIIIIHCHKOIO), y AKiil BKa3aTu
npizeuwe, iM’s, no O6AMbKOGI, HAYKOBUL CMYNiHb, YydeHe 38AHHA, HA36Y HABUAILHO2O
3aK1a0y YU HAYKOBOI yCmanosu, nocady, ocooucmuil e-mail asmopa, Homep meneqhomny o
36 ’A3Ky, nokauxkanus Ha npoini Web of Science ma/abo Scopus, Google Scholar;

— BiJICKaHOBaHi pereH3110 a00 BUTSIT i3 MPOTOKONY 3acianHs Kadeapu / BUSHOT paau 3
PEKOMEHIALIIEI0 PYKOTIHCY JI0 APYKY (OKPIM aBTOPIB, IKMM MPHUCYIKEHO HAYKOBHI CTYITiHb
KaHJIUJaTa Yd JOKTOPa HAyK).

VkazaHi BHIE JOKYMEHTH Hajacuiatd Ha anpecy: knlu-pzs@ukr.net. Yci daiinm
(crarTsi, MOBiZKA PO aBTOpa, pereH3is (BUTST)) HasuBaru naruHmieio (Article Second
name, Author Second name, Review Second name, Extract Second name).

BinnoBinaanhi penakropu:
Minuak I'anuna bozoaniena, ten. mo0.: +38 (068) 554-23-79;
Cmawro I'anuna leaniena, ten. Mmo06.: +38 (067) 442-43-44.

TexHiYHUH penakTop:
I'puzopenko Onena I'puzopiena, ten. Mmo0.: +38 (067) 419-33-36.
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Guidelines for submission and publication of manuscripts
in MESSENGER OF KYIV NATIONAL LINGUISTIC UNIVERSITY.

Series Philology

ISSN 2415-7333 (online), ISSN 2311-0821 (print),
which is included in the List of scientific professional editions of Ukraine
(Category B(b))
and authorized to publish the results of doctoral and candidate’s theses in
Philological Sciences. Specialty 035.
(Order of the Ministry of Education and Science of Ukraine
No. 1643 dated December 28, 2019)

The journal accepts submissions (scientific papers, research articles, reviews, etc.) from
qualified specialists in the field of philology provided the submitted work has not been
previously published, addresses the branches and scope the journal focuses on, presents
up-to-date research findings, contains novelty and meets the journal requirements.

By submitting a manuscript to the journal, the author confirms their agreement with
the editorial policy, peer review and editing principles, open access policy, as well as the
provisions on copyright and confidentiality.

The editorial board members conduct peer reviewing of submitted manuscripts and
reserve the right to reject those that do not comply with the guidelines.

The editorial board strictly adheres to international publishing standards outlined in the
Code of Conduct developed and approved by Committee on Publication Ethics (COPE).

Manuscripts undergo a mandatory originality check using appropriate plagiarism
detection software. The originality score of the article must exceed 85%.

The journal publishes manuscripts in Ukrainian, English, French, Spanish and German
(Certificate of State Registration of a Print Media, Series KV No. 8830 dated June 3, 2004).

MANUSCRIPT PREPARATION

Page 1: The author’s initials, surname and manuscript title in the manuscript’s language
and in English.

Page 2: line 1 — UDC (align left); line 2 — initials and surname(s) of the author(s) (bold,
align right); line 3 — institutional affiliation and country; line 4 — e-mail address(es) of the
author(s); line 5 — ORCID ID (see: https://orcid.org/); line 6 — manuscript title (12 pt, bold,
uppercase, align center, in the manuscript’s language).

Next:

1) two abstracts (at least 1,800 characters with spaces each): in English and in
Ukrainian (single spacing, 12 pt, Times New Roman, justified, first-line indent — 1.25 cm);

2) Keywords (5-7 words and/or terms selected from the abstract).

A scientific article must include the following structural elements:

— introduction: clearly stated research problem, its relevance and adequate background
to the area of concern and proposed solution;

— analysis of recent research and publications: avoid listing authors and/or their
works; consider a survey of scholarly sources and contributions and specify novel
unresolved issues;

— statement of the research aim and objectives;

— research methods and methodology;

— presentation and discussion of the main research findings;

179



Bicnux KHJIY. Cepis ®inonozis. Tom 27. Ne 2. 2024

— conclusions and prospects for further research,;

— references, formatted according to the APA citation style.

At the end of the article, before the references, please specify:

1. the presence or absence of a conflict of interest;

2. whether artificial intelligence materials were used in the manuscript.

Tworeference lists—the original list (Literature) and the transliterated list (References)—
must be provided after the main text of the article.

The heading LITERATURE must be in uppercase, aligned to the left, after the main
text, with a first-line indent of 1.25 cm. The sources must be arranged in alphabetical order
(1.5 line spacing, 12 pt, Times New Roman, justified, first-line indent 1.25 cm) and should
not be numbered. If necessary, LEXICOGRAPHIC SOURCES and SOURCES OF
ILLUSTRATIVE MATERIAL may be provided.

The list of references in Ukrainian must be formatted according to the APA citation
style (7th edition). Sources written in Cyrillic must appear first, followed by those written
in Latin.

REFERENCES (a transliterated list of sources in Cyrillic, except for works originally
in Latin script, which must be cited in the original language) must comply with the APA
citation style (7th edition). To transliterate texts, we recommend using the following link:
http:/litopys.org.ua/links/intrans.htm.,

Author(s) information (Times New Roman, bold, 12 pt) must be provided in table
format and include surname, first name and patronymic (if applicable), academic degree,
academic title, institutional affiliation, author’s e-mail address, research field, a color photo.

If the author chooses not to submit a personal photo for ethical reasons, they may replace
it with an avatar featuring a male or female silhouette.

Author’s contact data Author’s photo Fields of scientific interest
the author’s full name, their (max. 5 positions)
academic degree, academic title,
position, affiliation, e-mail address

Technical requirements for article formatting:

e the text (at least 0.5 printed sheets = 20,000 characters) and references must be typed
without hyphenation in words, using 1.5 line spacing, 12 pt, Times New Roman. Margins:
top, left, bottom and right — 2 cm, first-line indent — 1.25 cm. Special fonts other than Times
New Roman must be submitted separately;

e quotations and term definitions must be enclosed in curly quotation marks
(“discourse”);

e aclear distinction must be made between hyphens (-) and dashes (—), e.g., “Discourse —
is...”, but “Indo-European languages”;

e manuscript fragments containing illustrative material must be italicized;

e in-text citations must be given in the source language, first in Cyrillic, then in Latin
script (e.g., IBanummn, 2021; Johnson, 2019); when referencing a page number (e.g.,
¢. for Ukrainian sources, p. for English), use a non-breaking space between the letter and
the number (press Ctrl+Shift+Space);

e when mentioning a scholar in the text, provide the initial of their first name and their
surname (e.g., O. ITore6ns, D. Lakoff). A non-breaking space must be placed between the
initial and the surname;

e quotations must be provided in the language of the article;

e if necessary, footnotes may be used for additional explanations. Footnotes must be
numbered consecutively (1, 2, 3...) and inserted automatically (Insert — Footnote).
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Important notes

1. At least 50% of the references must be from English-language scientific periodicals.
The majority of the references should come from reliable sources published in the last
5-7 years. If the study does not cite articles from reputable high-impact scientific journals
indexed in Web of Science and/or Scopus, it may generate extra questions and negative
feedback from peer reviewers.

2. Citing articles from “Messenger of KNLU. Series Philology” published in the last
5-7 years is strongly encouraged.

3. Authors should carefully evaluate the reliability of their sources. If the author’s
name and/or year of publication cannot be verified, such a source should be excluded as
unreliable and unsuitable for citation in academic research.

4. Excessive self-citation should be avoided. Authors may cite their previous works
only when relevant.

5. Textbooks, manuals and study guides should not be cited.

6. References to conference abstracts and other non-peer-reviewed materials should be
minimized.

7. References to Wikipedia and other online encyclopaedias are not permitted.

SUBMISSION GUIDELINES

The required submission files are:

— manuscript in Microsoft Word file format (.doc / .docx);

— author information form in two languages (Ukrainian and English) including fi«ll
name, academic degree, academic title, institutional affiliation, position, e-mail address,
contact phone number, links to Web of Science and/or Scopus, Google Scholar profiles;

— scanned review or extract from the department or faculty board meeting protocol /
minutes recommending the manuscript for publication (not required for authors holding a
Candidate of Sciences (CSc) or Doctor of Sciences (DSc) degree).

All the required documents must be sent to knlu-pzs@ukr.net. File naming convention
(use Latin script): Article Surname, Author Surname, Review Surname, Extract
Surname.

Executive editors:
Halyna Minchak, tel.: +38 (068) 554-23-79;
Halyna Stashko, tel.: +38 (067) 442-43-44.

Technical editor:
Olena Hryhorenko, tel.: +38 (067) 419-33-36.
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