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Abstract

The article analyzes the attitude of modern Ukrainian youth to speech etiquette, highlighting changes
in the strategies and linguistic means of its observance alongside traditional domestic norms of polite
communication. The study considers various approaches to interpreting etiquette. The research was
carried out on the basis of a sociolinguistic survey of students of Kyiv National Linguistic University
and a communicative and pragmatic analysis of the collected material. The findings indicate that modern
Ukrainian youth are aware of the importance of observing etiquette in social interaction. However, they
are moving away from its formalized perception towards a more psychological interpretation of etiquette
as a communicative strategy of speech based on respect, tolerance, and sincerity. The analysis of the
etiquette expressions used by modern Ukrainian youth reveals their rejection of formalized etiquette
clichés in interpersonal communication, a preference for more emotional and vivid means, and a tendency
to slang, playful, and ironic embodiment of basic etiquette actions, such as greetings, thanks, apologies,
farewells, compliments. The study also addresses virtual youth communication, identifying its impact on
communication skills and strategies of young people. Potentially undesirable tendencies in youth virtual
speech include the replacement of individual expressions of thoughts and feelings with virtual markers of
approval/disapproval, a certain homogeneity of etiquette reactions, and a preference for foreign language
slang. The article outlines possible ways of correcting these trends within the educational environment.

Keywords: speech etiquette, youth language, communicative strategy, slang, compliment, netiquette,
survey, method of speech etiquette formation.

AHoTauis

VY crarTi npoaHaNi30BaHO CTABJICHHS CYYacHOI YKPaiHCBKOI MOJIO/I JI0 MOBIICHHEBOTO CTHKETY,
HPOCTEIKEHO 3MIHM B CTpATErisX Ta MOBHHX 3aco0ax HOro IOTPHMaHHS MOPIBHSHO 3 TPAAUIIHHUMH
BITYM3HSHUMH HOPMAaMH BBIWIMBOTO CHUJIKYBaHHS. YPaXOBaHO Pi3HI MiJAXOMHU JI0 BUTIYMAUYCHHS CTHKETY.
JlocriKkeHHS] BUKOHAHO Ha OCHOBI COLIIOTIHTBICTHYHOTO OMTUTYBAHHS CTY/IeHTIB KHiBCHKOTO HAI[IOHAILHOTO
JIHTBICTUYHOTO YHIBEPCUTETY ¥ KOMYHIKQTUBHO-IIParMaTUYHOTO aHawlizy 310paHOro marepiaiy. 3po0neHo
BHCHOBOK, III0 Cy4acHa yKpaiHChKa MOJIOJb YCBIIOMIIIOE BaXKJIMBICTh JOTPHMAHHS €THKETY B COLNANBHIN
B3a€MOJIii, TPOTE BIIXOIMTH Bl HOro (HOPMaNli30BAHOTO CHPHUHSATTS B OIK OLIBII TCHXOJIOTTYHOTO
BHUTIyMa4eHHs CTHKETY K KOMYHIKaTHBHOI CTpaTerii MOBIICHHS Ha 3aCa/1aX [I0BAarH, TOJIGPAHTHOCTH, IIUPOCTH.
AHaJti3 eTUKETHUX BHCIIOBIICHb CYYacHOI YKpPaiHCBKOT MOJIOZII 3aCBiTYMB 11 BIIMOBY B MiXKOCOOHCTICHOMY
CMJIKYBaHHI BiJi ()OpMaJi30BAHUX ETHKETHUX KIIIE, TOIIYK OUIBII €MOIIHHUX 1 KOJOPUTHUX 3aco0iB,
CXWJIBHICTB JI0 CJICHT'OBOT'O, TPAIIMBOTO, ipOHIYHOT'0 BTIJICHHsI 0Q30BMX €TUKETHHX Jil — IPUBITAHHS, IO/ISKH,
HepeTPOITYBaHHs, TPOIIaHHA, KoMIUliMeHTa. OO0’€KTOM JOCTIIKCHHS MOCIYTYBAJIO TAKOX BIpTyalbHE
MOJIOJIDKHE CILIKYBaHHS, YHACTIZIOK YOT0 3’SICOBAaHO HOro BIUIMB HA KOMYHIKATWBHI HaBHUUKH W CTpaterii
CNIUIKYBaHHS MoJIOAi. 3ahikcOBaHO MOTEHLIMHO HeOaXkaHi TEHIEHIIT MOJIOAKHOTO BipTyaJIbHOTO MOBJICHHS
JI0 3aMiHY IHJMBITyaJbHOrO BUSABY JyMOK i HOUYYTTIB BIpTyaJbHIMH MapKepaMy CXBAJICHHS /HECXBaJICHH,
TIEBHY OJIHOTHITHICTh €THKETHUX PEaKIliii, HalaHHs TIepeBark 1HIIOMOBHOMY clieHTy. OKpEecIeHO MOKITHBI
IUIIXU KOPETYBAHHS IIUX TeHAEHLIH B OCBITHBOMY CEpPEIOBHUIIL.

K11040Bi cJ10Ba: MOBIICHHEBUI €THKET, MOBA MOJIO/Ii, KOMYHIKATHBHA CTPATETisl, CJICHT, KOMILTIMEHT,
HETUKET, ONUTYBaHHS, METOIMKa ()OPMYBaHHS MOBIICHHEBOTO €THUKETY.
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Beryn. ETuker 31aBHa BBaXKaOTh €()eKTUBHUM MEXaH13MOM HAJIAr0JPKCHHS COLIaIbBHUX
CTOCYHKIB, IO He JHiIe 3a0e3neuye KoM(pOPTHE CIUTKYBaHHS Pi3HUX KaTeropii rpoMasiH,
a ¥ 3acBiuye iXHI MOpaJibHIi, ECTETHYHI, CBITOTIISIHI 3acajiy, 3aralbHUI PiBEHb KyJIbTYpU
cycminberBa (Caxapuyk, 1992, ¢. 19; Crenbmaxosuy, 1998, c. 20; borman, 1998, c. 4;
Paneswu-Bunaunpkuit, 2001, c. 2; ®opmanosa & Kucnuruaa, 2004, ¢. 122; [Ipomenko,
2004, c. 5; Bopotrikosa, 2006, c. 11; ®abian, 2014, c. 10; depessako, 2018, c. 30). Daxisiri
KOHCTaTyIOTh BaXUIMBICTh €THKETY IS ITOBHOIIIHHOTO (DYHKIIIIOBAaHHS CYCIUIBHOTO
YCTPOF0, 30epeKEHHS i BINTBOPEHHS HAWKpAITUX MOAEIIEH MMOBEIIHKH JIHTBOCIIUTEHOTH, i
TpPaIUIiHHIX CIIOCOOIB BUSABY ITOBArd, CXBaJIEHHS Ta caMoiAeHTH(iKamii, MUBiTi3aiiHIX
IepeTBOpeHb. MOBICHHEBUN €THKET BiIrpae BaXIIMBY pOIb y TApMOHI3aIlil CyCITiIbCTBA,
30epekeHH] oro Tpaauiii, miHHOCTEeH. JloTpuMaHHS eTHKeTy 3armobirac BUHUKHEHHIO
KOH(JIIKTHUX CHUTyalliil, necrabimizamii, po3Opary Mik moneMu. Bin 3abesmeuye
MiABUIIEHHS KyJbTYPHOTO DPIBHS CyCHiIbCTBA. YBara A0 BBIWIMBOCTH Ta PO3YMiHHA
0cO0IMBOCTEH MOBHOTO CIUIKYBaHHS CHPHs€ TOJEPAHTHOCTI Ta B3a€EMOPO3YMiHHIO
MOBIIB y pi3HuX cutyanisx. 3a BuzHadeHHsM O. I1. IIpouenko (2004), npaBuia eTHKETY
IHTETPOBaHI B «PETYISTUBHUA MEXaHi3M COLalbHUX BiHOCHUH 1 CHPUSIOTH BTIJICHHIO
MOpPaJbHOTO B €TAJIOHW Ta CTEPEOTHIIM MOBEIIHKH, IO MMO3UTUBHO BIUIMBA€E HA MPOIEC
comiaizanii #f aganranii ocooucrocti» (c. 5).

[IpaBuna eTukeTy mepearoTh BiJ MOKOJIHHS O TOKOJIHHSI, JOKJIAJIHO BUBYAIOTH B
OCBITHIX 3aKiajgax, KyJIbTHBYIOTh B3IpIEBHUMH KyJIbTYpPHHUMH HaJO0aHHSIMH Ta 3aco0aMu
MacoBoi KoMmyHikarii. IIpore Ko>KHE TOKOJIHHS MOBIIB TSDKI€ O TIONIYKY BJIACHHUX
(hopM camMOBHpaXe€HHS i HOPM CITUIKYBaHHS, TOXK Ha TJII Pi3HUX €MOX IMPAaBHJIA €TUKETY
3a3HAIOTHh 3MiH. YBa)XKa€MO, M0 JAEMOKPATH3AIisl Cy9acHOTO YKpPaiHCHKOTO CYCITiJIbCTBA,
HarajpHI TOJITHYHI poOIemMu, CBiTOBa Tio0ali3aiis, MosiBa HOBUX Cy0 €KTIB iIeifHOTO
Ta CTWIBOBOTO BIUIMBY CHPUYMHSIOTH IIEPEOCMHUCIICHHS YKPaiHCHKOIO MOJIOIJIIO
TpaguUiiHUX (JOPM MOBJICHHEBOTO €THKETY. Y 3B’SI3KY 13 UM BaXKJIMBO MIPOAaHANi3yBaTH
il ysSBIEHHS NPO E€TUKET, PeanbHUIl OOCAT BHKOPHCTOBYBAHHMX HEIO ETHKETHHX (pa3s,
¢akTiB Tpanchopmanii UM BiAMOBH BiA TpaguUiHHUX (OPM MOBICHHEBOTO ETHKETY.
e motpiOHO sIK 11 3’sICyBaHHA AMHAMIKM YKpaiHCHKOIO MOBJICHHEBOTO E€THUKETY, TaK
1 JUIs1 Kpaloro po3yMiHHS I[IHHICHMX OPIEHTHPIB Ta MCHUXOJNOTIYHMX 3acaj] KOMYHiKamii
Cy4YacHOI YKpaiHChKOI MOJIOJI, BHSIBJICHHS MOXIIMBUX MpoOsieM i caMOBHpaKeHHs, SKi
BapTO KOPEryBaTH B 3aKJIaJax OCBITH Ta B CYCIUIBCTBI 3arajioM.

AHaJi3 ocTaHHIX J0ocaiTzKeHb i my0Jikaniii. MoBieHHs cy4acHO1 yKpaiHCHKOT MOJIOI
JIOCUTh PI3HOOIYHO MPOAHAJI30BaHE B MpAlliX HUHIMIHIX BITUW3HIHHUX MOBO3HABIIIB.
VYCTaHOBJICHO, WIO BOHO «BUPI3HAETHCS CIENU(DIYHUM JIGKCHKOHOM (HASBHICTIO
CJICHTOBUX OJWHUIIb, 3HAYHOIO KUIBKICTIO 3all03MYCHB, HEOJIOTI3MIB, OKa3i0HAII3MIB),
EMOITIHHICTIO, CXUIBHICTIO 10 MOBHOI pr» (L{ap, 2018, ¢. 54). MoBO3HABITI KOHCTATYIOTh,
10 «MOBJICHHS MOJIOZI 3aCBiAuy€ PO3LIMPEHHS PUTOPUYHUX KAHOHIB, MOLIYK HOBHUX
e(heKTHIX KOMYHIKaTHBHUX CTpaTeTii, HECTAHJAPTHICTh BU3HAYEHB 1 XapaKTEPUCTUK»
(baran, 2023, c. 15). CxapakTepn30BaHO MIMPOKUHN CIIEKTP YKPATHCHKOTO MOJIOI’KHOTO
CIIEHTY, Y AEAKHX MpalsgX KOHCTaTOBaHO MO3UTHUBHY TEHACHLIIO 10 PO30YJOBH CIEHTY
Ha OCHOBI mHUTOMOI yKpaiHCchkoi nekcuku (Maprtoc, 2003, c. 41). BogHouac iHmIi
JOCTIAHMKH BUCIOBIIOIOTH 3aHEMOKOEHHS Yepe3 HaAMIpHY aHIJIi3alil0 MOBJIECHHS
CydacHOI MOJIOJI MiJ BIUIMBOM TJo0ani3arii, CyCHuibHOI MOJIM Ha BCE IHO3EMHE,
HEBMOTHBOBAaHOTO BHKOPHCTAaHHS B OCBITHBOMY IPOCTOpPi HEOCBOEHUX TEPMIiHIiB
IHIIIOMOBHOT'O TIOXOJ/IPKEHHS 32 HassBHOCTI muTOMUX BinnoBiguukie (Tapan, 2012, ¢. 252;
Baran, 2020, c. 45). CniBOOIIUPEHHSI IIUX JIBOX MPOTHUICKHUX TEHICHIIIN — J0 MOIIYKY
MOJIOJJIF0 PIIHOMOBHUX BUpPAa3HUX 3aCO0IB CAMOBHPAXCHHS Ta JO IEPEUMaHHS HEH
AHTJIIHCHPKOMOBHMX CJICHTI3MIB Ta €KCIPECUBIB — BBAXKAEMO HACJIJKOM HEIOCTATHHOT
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MOBHOI MOJITHKK 11040 (OPMYBaHHA B MOJIOAI HalliOHAJILHO-MOBHOI CBiJIOMOCTH Ta
OMIpHOCTH MOJHHMM BIUIMBaMm. Ha 1e moTpiOHO 3BEpHYTH yBary, OCKUIbKA MailOyTHE
YKpalHCBKOI IepkaBu 0e3M0CepeHbO 3aJIeKUTh BiJl TOTO, HACKLUIBKHM MATPIOTHYHOIO Ta
HAI[IOHAJBHO CBIJIOMOIO B TIMTaHHSIX MOBH, KYJIbTYpPH, IPUHIIUIIIB COLiaIbHOI B3aEMO/IIT,
CBITOTJIATHUX TPIOPHUTETIB Oye cydacHa MOJIOIb.

Y HU3II Tpalb TOCHTIHKEHO MPobiieMy YKPaiHChKO-pOCIHCHKOTO OiTIHTBI3MY CydacHOT
ykpaincekoi monofni (Apbenina, Cokypsachka, 2012; JlanmnmeBcbka, 2017; Lap, 2018;
IlTeBuyk-KimtoxxeBa, 2019). 3okpema, O. B. LlleBuyk-Kiroxkera (2019) cimynrHo Haroiocuia,
10 «Ba)XJIMBOTO 3HAUEHHs HaOyBa€ NMUTAHHS PENpE3eHTALil KapTHH CBITY YKpaiHCBKO-
POCIHCHKHX JITEH-OUTIHTBIB, OCKINBKH, ... BigOyBaeThcs TeBHa JedOpPMOBAHICTh
CIpUiIMaHHs CBITy Yepe3 MOBY, 110 He (yHKUioHye B cycmibeTBi Ha 100%, 1 MoxHa
MIPUITYCTUTH, IO JJsi 0araThboX YKpaiHCHKO-POCIHCHKUX [ITEH-OLTIHIBIB O/JHA KapTHHA
CBITY NIpeAcTaBlieHa JBOMa MOBaMH, a00 CIPOILIEHMMH MOBHUMH KOJaMH, aKTUBHICTh
SIKMX YK€ 3aJIeKHTh BiJ CUTyalii cijakyBaHHs (c. 129).

Ha 111 mopymieHoi npoGieMaTiky Ha OKpeMy yBary 3aciIyroBY€ CTaBICHHS HUHIIIHBbOT
YKpaiHChKOi MOJIOJi J0 MOBJICHHEBOTO €THKETY Ta PiBHA c(HOPMOBAHOCTH ii HABUYOK
orepyBaTd HUM. MOBIICHHEBHUH €THKET — I1e BAKIMBUH CKJIAJHUK KYJIBTYpH CIIIKYBaHHS,
KU Tiepei0ayac BUSIB [TOBArH, JOOPO3MWINBOCTH JIO CIIIBPO3ZMOBHUKA YH JIFO/ICH JTOBKOJIA,
BUKOPUCTaHHS ()OPMYJT BBIWIMBOCTH, YCTAHOBIICHHSI KOHTAKTY, HAJIAIITYBaHH HA TPUEMHE
crinkyBanHs. 3a BuszHadeHHsAM Sl. K. PameBnua-Bunnunipkoro (2001), «MoBneHHEBUiT
ETHKET sIBJIsIE cOOOK0 3aCTOCYBAaHHS MOBHOTO €THKETY B KOHKPETHUX aKTaX CIIJIKYBaHHS.
SIk110 MOBHHMI €THKET — I1e Ha0ip 3ac00iB BUPaKCHHS, TO MOBJICHHEBUH €THKET — I1€ BUOIp
X 3ac00iB, 3acobu B peamizartiin» (c. 34).

Bimomi cripoOu BUTIyMaynTH €THKET Ha 3acafaX CEeMIOTHKH SIK OCOOJIMBY 3HAKOBY
cucTeMy, 3aco0amH SIKoi lepelaloTh He MOBITOMIICHHS], a Pajlle «ysSBICHHS PO XapaKTep
CIIIKYBaHHS Ta PO POJILOBI B3aEMUHH 3 afpecaTom» (BopoTHikosa, 2006, ¢.10). [lepeBara
LBOTO MiJXOAy B OXOIUICHHI HE JIMILIE MOBHHX, a i M03aMOBHHX 3HAKIB €TUKETY (KECTH,
03H, PyKOCTUCKAaHHS, MiMiKa, OJIAIT, aKkcecyapH Ta iH.).

Y cy4acHHX MOBO3HABUMX JOCTI/KEHHSIX ETHKET CIPaBEIUIMBO BBAXKAIOTh
penpe3eHTaHTOM HamioHanbHOI MOBHOI KapTuHH cBity (PopmanoBa & Kucnmuumha,
2004, c.122) 3 ornsiay Ha Te, 1110 €TUKETHI BUCIIOBH BiJJOMBAIOTh HAIIOHATBHUHN XapakTep,
CaMOOYTHICTh MHCIICHHS, CBITOCIPUNHSATTS, BUXOBaHICTh, JCIIKATHICTh HOCIiB MOBH
(®opmanoBa & Kuciununa, 2004, ¢.122; Masypkesuu & Jlsuayk, 2015, ¢.6). [apaneni
MiX BJauel0 Hapoy Ta HOro MOBJICHHEBOIO MOBEIIHKOIO MPOCTEKECHO TAKOX Y Mparsix
C. K. bornan (1998), M. I'. CrenpmaxoBuy (1998), O. I1. Mazypkesuy, B. I1. [Jdsauayx
(2015) Ta im. Ilpote cmenmdiky yKpaiHCHKOTO MOBJIEHHEBOTO ETHKETY MOBO3HABII
MOCTIKYBAIH TTepEeBAKHO HA OCHOBI TPAIUIIIMHOTO HAPOIHOTO MOBJICHHS, XYIOXKHIX
TBOpIB, (hoapKIIOpy Tomo. [T03a IXHBOI yBarow 3aJTHINAIIOCS 3alMTAHHS, YA aKTyadbHI
€TUKETHI TPHUIHCH [UIsi Cy4acHOi YKpaiHChKOI MOJOJi, YW JOTPUMYETHCS BOHA
y3BUYa€HUX (OPMYII BiTaHHS, IEepENpOIIyBaHHs, BUSBY NPUA3HI i [TOBary, 4u CHOBinye
BOHA TPaJUIliHI YKpalHChKiI IIHHOCTI CIIKYBaHHS, YW TOCTYNMOBO (OpMye BiIacHi
MoJzeNi colianbHOi KOMyHiKanii. BUBUeHHSI HbOr0 MUTAaHHS BAXKIMBE AJII OKPECICHHS
MEPCIIEKTUB KyJIbTYpHOTO PO3BUTKY YKpaiHW, 30€peKeHHS HEI0 TPaAMLIHHUX 3acaj
COLaJIbHOT B3a€MO/Iii Ta CAMOBUPAXKEHHSI y CKJIaIHOMY IIPOLIEC] iHTerpawii 10 CBITOBOTO
KOMYHIKaTHBHOTO TIPOCTODY.

Merta cTaTTi — IpoaHaNi3yBaTH MOBJICHHEBHH E€THKET Cy4acHOI yKpaiHChKOI MOJOAI
B MIDKOCOOMCTICHOMY CITIJIKYBaHHI, YCTAHOBUTH ii KOMYHIKATHUBHI OpIi€HTHUPH, IXHIO
BiJIIIOBIIHICTh TPAJAUIIIHHUM HOPMaM BBIUJIMBOTO CIIIJIKYBaHHS.
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MeToos0risi poBeIeHHS TOCTII?KEHHS 3 BUKJIA0M Ta 00roBOPEeHHAIM OCHOBHUX
HAYKOBHX pe3yJibTAaTiB.

JocmimxeHHss BUKOHAHO Ha oOcCHOBI omuTyBaHHS 100 CTymeHTIB-TIEpIIOKYpPCHUKIB
pisHEX  ¢akynapTeTiB KHiBCHKOTO HAIIOHATFHOTO JIIHTBICTHYHOTO  YHIBEPCHUTETY,
mpoBeneHoro B Oepes3ni 2024 p. OnuTyBaHHS Jalio 3MOTY BUSIBUTH W CHCTEMaTH3yBaTH
peanbHi YABIEHHS CYy4acHOI MOJIO/I ITPO MOBIIEHHEBHA eTHKET. PecrormenTamu 0OpaHo
came MepIIOKYPCHUKIB, OCKLTBKH MOJIO/Ib ITi€1 BIKOBOI KaTETOpii Mae CepeiHIO OCBITY, YiKe
YCBIIOMIIFOE CBOI MpaBa i 00OB’s3KH, 3/1aTHA OOCTOIOBATH TEBHI CMaKH W I[IHHOCTI, SKi
IIpU LOMY III€ MO’KHA KOPETYBaTH B MeKaX OCBITHBOTO MPOLIECY B 3aKjali BUIOi OCBITH.

CyTb npyroro eramy JIOCTIIKCHHS MOJsrana B KOMYHIKAaTHBHO-IParMaTHYHOMY
aHayi3i 3i0paHuX BiNNOBifeH i MOPIBHAHHI X i3 TpaaAWLiHUME 3aco0aMH YKpaiHCHKOTO
MOBJICHHEBOTO €THUKETY.

OnuTyBaHHS CTYACHTCHKOI MOJOAI KHWIBCBKOTO  HAIlIOHAILHOTO  JIHTBICTUYHOIO
VHIBEPCUTETY Ja€ MiJCTaBU KOHCTATyBaTH, IO BOHA MEPEBAXKHO YCBIIOMIIOE COLIAIBHY
3HAYYIIICTh MOBJICHHEBOTO €THKETY. 30KpeMa, 56 % ONMTaHUX BIAMOBLIM, IO E€THKET —
1Ie MpaBuia MOBEIIHKA B COLiyMi / TPOMAJIChKUX MICLX / CYCHLILCTBL. MOJIOAb JOCHTh
NparMaTUvHoO, aje 3arajioM PeaylicTHYHO OIHIOE ETHUKET SIK MPaBWIA, IO JOMOMAratiTh Yy
JKUTTI, TIOP.: «EMuUKem 00nomMazae 3abe3neuunmu Xopowui GiOHOCUHU MA YHUKAMU KOHIIKMIE»,
«CYKYNHICIMb NPAsul NOBOOICEHHSL 8 CYCNITbCMEI, 8iH KOHMPOIIOE NOBEOTHK) THOOUHU 8 NEGHUX
CUMYayisax, poonayu cniky8anHs Oinb KOMPOPMHUM MA NPUEMHUM OIS BCIX YUACHUKIBY.

BensMmu 1iHHNM € Te, 10 CTYACHTChKa MOJIO/Ib CTIPUIMA€E €TUKET He JIHIIE SK 3PYIHICTh
Ut ce0e, a # SK BUSIB IOBAard JI0 THX, XTO MOpYyY. 26 % ONMUTaHWX HE BXKHUIU y CBOIX
BIZIMOBIAAX MMOHATE COYiyM / 2pOMAOCHKI Micysa / cyCchinbcmeo, HATOMICTh IHTEpIPETYBaIN
eTHKET came 4depe3 0a30Be CIIOBO nogaza. BoHW 3a3Haumnm: «Emuxem — ye npasuia
N0BEOIHKU, KOAU TI00U HOBAINCAIOMb THWIUX, iXHIO NO3uYiion; «Emuxem ona mene — ye nesi
npasuna noeedinkKu, sKi i000paICaOmsv 3aEMOPO3YMIHHA ma noeazyy, «Emuxem — ye,
y neputy uepey, g3aemonogaza. Hisxi npasuna ne 6y0ymov KOPUCHUMU, AKUWO TIOOUHA He
Mamume nOYymms noazu 00 iHWUX».

e 6,5 % pecrnoHOEHTIB y BHU3HAYEHHI ETHKETY BHKOPUCTAIM 0a30Be MOHSTTS
moaepaHmHocmu, TOBard J0 0coOUCTOTO TPOCTOPY, NpaB IHIIWX IoAed, mop.: «/[is
MeHe emuxkem — ye moaepaHmua noeeoinKd, Neeui Npasuid, Hopmu, wob CRIIKY8AHHA 3
iHWUMU 6Y10 MAKCUMATILHO KOMDOpmHUMy, «Emukem ona mene, 8 nepuiy uepey, ye npo
nosazy 0o ocobucmux Kopooris moounuy, «Lle sxmouac 6 cebe 80sauHicmsb, 68IUIUBICHID Y
CRIIKY8AHHI Ma no8azy 00 0COOUCIO20 NPOCHOPY THUUX TH0O0ILY.

ImMmonye Te, 1110 MOJIOIh YCBITOMITIOE BaXKIIMBICTS 1 IIHHICTh €TUKETY HE JIUIIIE IS CBOET
COIiaTbHOI B3a€EMO/II1, a ¥ TSt CaMOYCBITOMIICHHS JIFOAMHY, i TiTHOCTH, a OT’KEe TyMaHi3arlii
CYCIIIJILCTBA, TIOp. BIATOBiAB: «Emukem 01 MeHe — ye Habip Npasui noeediHKu, sKi
donomazaroms 30epicamu 83a4EMON08aA2Y Ma SIOHICMb Y CRIIKYBAHHI 3 THULUMU THOObMU.

OTxe, cydyacHa MOJIOOb 3HAYHO MOIHONIOE OQILIHHO NpUHHATE BU3HAYCHHS
eTHKeTY, sike B « EHnukiionesii cyyacHoi YKpaiHim» TIyMadaTh SIK «yCTaHOBJICHI MTpaBUIa
BBIWJIMBOCTI 1 HOpMH IOBEAIHKH B CYCIUIBCTBI UM B IKOMY-HEOYIb TOBapUCTBI BiAMOBITHO
no neBHux oOctaBuH» (https://esu.com.ua/article-18042), Haromnomryroun Ha BasKIHBUX
TICUXOJIOTIYHO-COLIATIbHUX TIEPEAYyMOBaX €THKETY (nosaea, moaepanmuicmo, 2IOHICMb)
I TMX KOMYHIKaTUBHUX IiepeBarax, sKi BiH 3a0e3neuye (xopouti 8iOHOCUHU, NpUEMHE
CNiIKY8AHHs, VHUKHeHHs Kougaikmig). LliTkoM oYeBHAHO, MO UL Cy4acHOI MOJIOJI
eTHKET — [1e He BUMYIIIeH1 ()OpPMabHOCTI, a ToOpe YCBiTOMIIeHa, ICHXOJIOTIYHO KOM(OpTHA
TaKTHKA CIUIKYBaHHS.

BonmHodac anamiz 3aco0iB MOBJICHHEBOTO ETHKETY CY4YacHOi MOJIOJI BUSBHB IICBHI
BIIMIHHOCTI B peatizarlii 0a30BUX MPUHITAIIIB €TUKETY — BUCJIOBIICHHI BiTaHHS, TTOISIKH,
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NPOIIAHHS, KOMIUTIMEHTIB Ta iH. — MOPIBHAHO 3 YKPaiHCBKUMH TPaIULisIMA O0(OPMIICHHS
X KOMYHIKaTUBHUX aKTiB. SIKIIO Ui BiTaHHS yKpaiHIi TpaaWIiifHO BUKOPUCTOBYBAIN
dhopmynu [obpuii densw!, JJobpuii euip!, Bimaro Bac!, Moe warnyesanns!, JJobpozo 300pos s/,
TO MOJIOJIb HAJIA€ TIepEBary OiJIbIIl IAKOHIYHUM i eMOIIIHHUM BiTajabHuM (hpazam [lpusim/,
300pos!, Ax ca macw?, HAx mu?, Ak 6ono cbocoomni? OcCTaHHI 3arajoM 3acBig4yIOTh
TypOOTY PO CHIBPO3MOBHHMKA, 110 O3HAYAE, 110 MOJIOAb JOTPUMYEThCS CTHKETY, ajic HE
cripuitmMae oro oQiriiHuX GopMyII, TparHe BiIUTH Bil HUX Y 01K HEBUMYIIICHHX 1 O1TBII
IHIUBITyalli30BaHUX BHCJIOBJICHb. Y MI)KOCOOMCTICHOMY MOJOIIXKHOMY CHUTKyBaHHI
MOXUIMBI ¥ 1pOHIYHI, AOTenHI mpuBiTaHHsI: Cmo pokieé ne 6auunucs! Tu we odicusuii?
Taxa ipoHist He oOpakae CITIBPO3MOBHHUKA, Y MOJIOIIKHOMY CEPENOBHIII ii CIIPUHAMAIOTh
SIK TIO3UTHBHE CITUIKYBaHHS «y CBOEMY KOJNi», HaMaraHHs 30abOPUTH W PO3CMILITUTH
ajzipecara, 0 TaKOX € BUSBOM ITIO3UTUBHOTO CTaBJICHHSI.

3aMicTh TpagMUidHUX mpomans /o nobauenns!, /o 3ycmpiyi! mononp dYacrimie
BHUKOPUCTOBYE Jfo ckopoeo!, Ila-na!, bBysail!, LlJaciuso! JIns BuOaueHHs HEPIIKO BKUBAE
BapBapusmu Coppi!, [lapoon! abo moaudikoBani BianoBiauuku Copsan!, Ilapoonsme!, sxi
BUIAIOTECS il 01161 e)eKTHUMH, >KapTiBIUBUMH, HEODIIHHUMHU.

3acnyroBy€ yBard CTaBJICHHS MOJIOJI J0 KOMIUIIMEHTapHOTO CHUIKyBaHHI. 58 %
OMHUTAHUX BIJOBLIM, IO YACTO KaXKyTh KOMIUTIMEHTH, 19 % — yXUBarOTh iX 3pijaKa, e
13 % — He Tak 4acTo, sIK XOTLJI0Cs 0, uepe3 COpoM’A3IUBICTh, 9 % HArOJIOCHIIH, 10 KaXyTh
HE "JacTo, aie mmpo i 1 % 3i3HaBCs, MO «IIPOCTO 0O0XKHIOE)» TOBOPUTH KOMILTIMEHTH.
OTxe, OLTBIIICT CTY/IEHTIB 3arajioM YCBIJOMIIOE IIHHICTh KOMIUTIMEHTaApHOTO MOBJICHHS
IUTSL CBOIX CTOCYHKIB 3 iHIMUMH. 29 % BH3HAIM, 0 K&XKyTh KOMIUTIMEHTH, 1100 3poouTH
JIOASM TIPUEMHE, TiTHECTH HACTpid. 22 % omWTaHWX caMi BiAYyBarOTh MPHUEMHICTH Bill
TOTO, SIK PEaryroTh TN Ha IXHI KOMILTIMEHTH. 45 % TrOBOPSTh KOMIUTIMEHTH JIHIIE
Ipy3aM, piTHAM, OH3bKUM. 13 % He COpOMIIATHCS Ka3aTh CXBAIbHI CIIOBA MAJIIO3HAHOMUM
1 HaBITH HE3HANOMUM JIFOISIM.

JlocuTh mikaBUil Mepesik THX IMiJICTaB, 32 AKi CTYJEHTH BUCIOBIIOIOTH KOMIUTIMEHTH:
71 % — 3a 30BHINIHIH BUTJISII, 3a4iCKY, HOBUH OIS, MaKisK, 3arajibHe BpakeHHs, 9 % — 3a
BUYMHKH, 6 % — 3a BIAMOBII Ha 3aHATTA, 6 % — 32 cCaMOBUPaXEHHs, 6 % — 3a JJOCATHCHHS,
e 6 % — 3a Oynp-1110, 3 % — 3a rymMop, 3 % — 3a ycIixu B KOMIT FOTEPHUX irpax, Ha jKaib,
nume 3 % — 3a BHyTpiwHi fKocTi 1 3 % — 3a MaiicTepHicTh y X00i. Pe3ynbpraTi onuTyBaHHS
CBIJTYaTh, 1[0 MOJIOJIb 3arajioM YCBIJIOMJIIOE BaXKJIMBICTh KOMIUTIMEHTIB Y CHIJIKYBaHHI U
Mae 0a30Bi HABMYKH KOMIUTIMEHTAPHOTO CITUIKYBaHHS, IPOTE HE 3aCTOCOBYE X CIIOBHA,
BJIAIOYKCH JI0 CXBAJICHHS MEPEAyCiM 30BHIITHLOIO CAaMOBHUPaKEHHS Jtojici. besnepeuno,
cepen 3aBJaHb IICHXOJIOTIB Ta OCBITAH Mae OyTH CTUMYJIOBaHHS aKTHBHIIIOTO U
PI3HOMaHITHIIIOTO KOMILUTIMEHTAPHOTO CIUIKYBaHHS B CTY/IEHTCHKOMY CEPEIOBHIIII.

MoBHe BTUICHHS KOMIUTIMEHTIB Cy4acHOI MOJIOi, BUSBJICHE BHACIIIOK ONMUTYBAHHS,
BimmoOpakae ii BIIMOBY BiJl TPaAWIIHHIX CXBAJILHUX BUCIIOBJICHBL Ha 3pa3ok 1u uapieual,
Tu netimosipna!, bBezooeanna poboma!, Axa posxiwna euwuska!, Cnpaesoichiil uiedesp!,
Tob6i mak nacye yeu cmunw!, A epasxcena meoim oauckyuum eucmynom / obizHauicmioo /
BMIHHAM NepeKoHys8amu TOIIO 1 HAJAr0Th MepeBary JaKOHIYHIIINM, HEP1IKO 3a1T03NYEHUM
i/ abo cnenroBuM oriHauM BuszHaueHHsM Cieu!, Cynep!, Kpymuii nyk!, Hono!, Bombal,
Bozonw,! 3¢ 6ecm! Taki KOMILTIMEHTH BiJIIIOBialOTh 3arallLHUM MOBHHM YTOJ00aHHSIM
MoJonli: ii MparHeHHIO JI0 eMaTaxy, JIAKOHIYHOCTU, MPUXIILHOCTH JO IHIIOMOBHOTO
CJICHTY Ta MICTKMX OPUTiHAJIBHHX OLIHOK. HaBiTh OIMCOBI KOMILUTIMEHTH BOHA 4acTO Oy Ty€,
BUKOPHUCTOBYIOUH CBOI yito0JIeH] cieHri3mMu «76iii Hoguil 1yk — npocmo wuk!» CTyneHTu
13 3axoy YKpaiHu BXUBAIOTH J1aJIEKTU3MU ISl BUPAXKCHHS 3aXOIUICHHS YUMCh, 110p.: 70 €
Gaiino!, @ecm ides! [liaekTu3Mu KOHKYPYIOTb 13 3aIlI03UYCHUMU CJICHT13MaMH Ha OCHOBI
OPHUTIHAJILHOCTH CBOT'0 3BYyUYaHHS, 1110 LIIHHO I MOJIO 1. 3HAYHO PiJIIIe CTYACHTH HABO MU
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OpPUKIaa KOMIUTIMEHTapHUX BHCIIOBJICHb i3 TPaAWLiHAM JIEKCHYHMM HAIllOBHEHHSIM,
niop.: «Tu 3aexcou 3Hacw, ax niouamu nacmpiny, « Tu euersdaeut 4y0060 cbo200ui»; «Tu
netimosipnay; «Aaxyio bozy, wo mu 6 mene e». OTKe, MaEMO MiJCTaBH KOHCTATYBaTH,
IO Cy4acHa yKpaiHChbKa MOJOJb HE I[ypaeThCs KOMIUTIMEHTAPHOTO CIiNKyBaHHA. Jlyke
[IHHUM € T€, 110 OUTBIIICTh OMUTAHNX MParHe MUPOCTH Y BUPAKEHHI CXBATBHUX PEaKIii,
yHHKA€E madocy i HaaMIpHOTO 3aXOIUIEHHS 00’ €KTOM CXBaJIeHH:, 1001pae KOMIUTIMEHTHI
3aco0H BiOIOBIAHO J0 CTATyCy ¥ yrmogo0aHs aapecara.

Y MOJIOAIKHOMY CEpEOBHIIN ITOCTYIIOBO POPMYETHCSI HOBE CITPHHHSATTS MOBJIEHHEBOTO
eTUKETY, Y AKOMY iH()OPMaNbHICTh i BUPA3HICTH IIHYETHCS BUINE, HIXK (HOPMATBHICTS.
CouianbHi Mepexi AaI0Th 3MOT'Y BUPa)KaTH MOYYTTS Ta JyMKH IIBUAKO i IHTEHCHBHO, aje
1€ HEPiJIKO TPU3BOJUTH JI0 BTpATH (opMalli3oBaHUX MOBHUX KOHBEHIIiHl. MoBa Moioi
CTa€ OUIBII THYYKOIO Ta EKCIIPECHBHOIO, aje L€ MOXKE IOPOIXKYBAaTH HEMOPO3YMIHHS
MK TOKONIHHSAMH. TpaguuiiHi HOPMH MOBJICHHEBOTO €THUKETY BHMAraloTh YBa)KHOCTH
[0 BHUCJIOBJIIOBaHb Ta IMOBA)KHOI'O CTaBJICHHS IO CIiBPO3MOBHHKA, OJHAK Li MPUHLHUIH
HE TaKi BXJIMBI JUIS MOJIOJI, SIK IIUPIiCTh, BHUPA3HICTh, IHIUBIAyaTi30BaHICTh. SKIIO
B HehOpMaTBLHOMY CIHIJIKYBaHHI BHKOPUCTAHHS KOJOPUTHOI MOBH € MPUHHITHUM, TO
B mpodeciiiHuX, oQimiiHUX BiTHOCHHAX Kpalle JOTPUMYBATUCS 3arajJbHOTPHUIHATHX
CTaHJIAPTiB.

OcoONMMBO 3MIHM ETHKETY IMOMITHI Ha TJi TONIMPEHHS BipTYaJIbHOTO CIIIKYBaHHS.
30KkpeMa, KOHCTaTyeMO ITUPOKE 3aCTOCYBAHHS CKOPOUEHb Ta eMO/I31 ISl €KCITPECUBHOCTH,
OLTBIITY yBary 10 MPUBATHOCTH Ta O€3MEKH, TII00ATBHICTS Y MOBHOMY CITUIKYBaHHI, aKIIEHT
Ha B3aeMOJii Ta 00roBopeHHi KOHTEHTY. Lli 3MiHM BU3HAYAIOTH €BOJIIOIII0 MOBIICHHEBOT'O
€TUKETY ITiJT BIUTMBOM TEXHOJIOT1H Ta KyJIbTYPHUX TEHACHIIIH B iIHTEpHETI. Y BipTyaIbHOMY
cepenoBuIi chopMyBasiacs oco0rBa opMa €eTUKETY — HETHKET, 3T1THO 3 IKMM MOYKHA He
BiTaTHCS B IHTEPHETI, pearyBaTH He CJIOBECHO, a BIOJ00alKaMu i éMOJI31, BUCIIOBIIIOBATUCS
KOPOTKO, KAPTHUHKAMH Ta iH.

Buxopucranns abpeBiaTyp, €MOTHBIB, YNOA00aliOK, CTaHAAPTHUX 300pa’keHb i3
KBITaMH, HaIlMCAMU Ta HETPAAULIIHNX (HOPM IHCbMa 151 BUPaKCHHSI €TUKETHUX PeaKIiii,
0e3nepevHo, CIpUse 3pyYHOCTI i IMHAMIYHOCTI CIUTIKYBaHHS, [TPOTE MOCTYTIOBO MOCTIA0II0E
3BHYKY JAyMaTH, A0OupaTH 3aco0HM Ajsl iHAWBIAYyalli30BaHOTO NPHUBITaHHS, MNOISKH,
koMIutiMeHTa. [loinsieMo 3aHEeOKOEHHS MOBO3HABIIIB THM, IO «3BUKJII 10 BAKOPUCTAHHS
CTaHAAPTHUX €MOJI31 y BIpTyalbHOMY CIHIJIKyBaHHI» CTYIACHTH «3MEHINYIOTh BEpOATbHY
MIPAKTHKY €MOLIIMHOTO pearyBaHHsl, 10 1 MPU3BOAUTD 10 301 JHCHHS CIIOBECHUX PEAKIIii»
(baran, HaBanbna & Icromina 2022, c. 22).

BaxxiuBuM acrieKToM MOBJIEHHEBOTO €THKETY € PO3YMIHHS Ta MIPUHHATTS BIAMIHHOCTI
MIDXK BIpTyaJnpHHUM 1 Oe3rmocepeaniM crinkyBaHHAM. CTHIb BUpaKEHHS B IHTEpHETI MOXe
BIIPI3HATHCS BiJl PEaSbHOTO CIIJIKYBAaHHS, TOMY IOIUIBHO BPaXxOBYBAaTH KOHTEKCT ITiJT
gac mooopy ciiB. 30epeeHHs 3aralbHAX CTaHIAPTIB MOBIIEHHEBOTO €THKETY € 0a30BUM
INPUHLUIIOM Uil B3a€EMOPO3YMIHHS Ta MIATPUMAHHS KyJIbTYPHOTO CIIIBTOBApHUCTBA.
besnepeuno, cygacHa MOJIOb BiJirpae BaXXIUBY poJib ¥ (popMyBaHHI HOBHX IiJXO/IB J0O
MOBJICHHEBOTO €THUKETY, alie ili Tpeda 30epiraTu 6ajaHc MixK iIHHOBAITISIMH Ta 30€pEXKEHHM
TPpagULiHHUX KYJIbTYPHHUX LIIHHOCTEH.

Buznaroun npaBo MoJ10/1i HAa MOBHE CAMOBUPAXKEHHS B Mi>KOCOOMCTICHOMY CIIIJIKYBaHHI,
nejarorn W 0aTbKW MAarOTh MEPEKOHATH ii B TOMY, IO JOTPUMAaHHS MOBIICHHEBOTO
€THKETy — BaKJIMBa IepeayMoBa ii OCOOMCTICHOTO PO3BUTKY, TapMOHIHHHMX CTOCYHKIB,
npodeciiinoi ycmimuoctu. Jlopeunum Oyjae TIiAHMN TPUKIAJ CTapIIOr0 TMOKOJIHHS,
NPaKTUKYBaHHS Pi3HUX MOBJICHHEBHUX cHUTyauild. PaxiBIli MepeKOHaHi, O CYyTh HABYAHHS
KYJIBTYPH €THKETY NOJISTac He TUIBKH B TPOCBITHUIITBI, MOSICHEHH], a i Y 3aJly4eHHi 10
[[LOTO TIPOIIECY MIUPOKOTO KOJIa 0cib, «00 0cOOUCTICHI KYIbTYpHI HaOaHHS 3’ ABIISIOTHCS
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1 iCHYIOTB Y ZliaJi031 HAJIGXKHOTO PIBHA KyJIBTYPHU CIIJIKYBaHHS 1 HOPMAaTHBHOT TOBEIIHKI
(Aranerns, 2018, c. 81).

3acaJiHU4y POJIb Y PO3BUTKY €THUYHUX HOPM CITUIKYBAHHS B MOJIOJIKHOMY CEPEIOBUIII
BIZIrparoTh 3aKjaju OCBiTH. BOoHM MOBHHHI 3a0e3neuyBaTH (OPMYBaHHS MOBJICHHEBOT'O
eTHKETY 4Yepe3 IHTerpalliio CcreialbHUX KypCiB 1 TPEHIHTIB, CIPSIMOBAHNX Ha BUXOBAaHHS
KyJIbTypH CIIUJIKYBaHHS Ta TMPaBWJIBHOTO BHKOPHCTAHHS MOBHUX 3aco0iB. CIymIHOIO
BBAXAEMO 1 PEKOMEHIALII0 NP0 «3MIIIEHHS AKLUEHTYy 3 BUBYEHHS MOBU K CHCTEMHU
3aco0iB 1 TIpaBWIJI iX YKMBAaHHS Ha aHaNI3 iXHIX (YHKIIHHAX MOXJIMBOCTEH Yy pi3HHX
cdepax KOMyHIKaIlii, o MOCTIPUSE PO3BUTKY Y CTYACHTIB YBKHIIIOTO Ta BIyMIIUBIIIIOTO
CTaBIJICHHS JI0 BUPaXXEHHS CBOIX AyMOK i emorii» (baran, HaBampna & Ictomina, 2022,
c. 19). 3amicTe MOBHOTO aHaJi3y BUPBaHUX 13 KOHTEKCTY peueHb 3100yBaviB OCBITH BapTO
3alydaTH 0 KOMYHIKaTBHO-IPArMaTUYHOTO aHaNi3y PIi3HUX peajbHHUX 1 BIpTyaabHHX
MOBJICHHEBUX CHUTYyallii, 00 YIOCKOHANIOBATH iXHI Oe3mocepeiHi KOMYHiKaTHBHY,
€MOIIiiiHy, COL[OKYJIBTYpHY KOMIIETEHTHOCTI, TPU3BHUYAIOBATH 10 OUIBII PO3KYTOro M
YYTTE€BOT'O CIIJIKYBaHHs, MPUBYATH JI0 1HIMBIIyaTi30BaHOTO NOOOPY i MOBHHX 3aco0iB,
1 KOMYHIKaTHMBHUX TakTHK, (OpMyBaTH BMIHHS THYYKO pearyBaTh Ha HECHOAiBaHi
KOMYHIKaTHBHiI JeBiallii Y HEeTWYHI YyKi KOMEHTapi, 30epiratodd MOYyTTS BIACHOI
riHOCTH ¥ moBaru 1o cmiBpo3MoBHHKIB. Llinkom mnominsemo aymky H. Camoiinenko
(2022) mpo e, mo y GopMyBaHHI €TUKETYy Ma€e OyTH OiIbIIE 3aBaHb, SIKI «320X0UyIOTh
MOTHBAIlI0 TBOPYOi MisTBHOCTI, ... IHINIATHBY, CaMOCTIMHICTH, HAMOJETIUBICTh ¥
pO3B’s3aHHI TBOpUYHUX Mpobiaem» (c. 19).

BucHOBKM Ta mepcneKTHBH [AocjdizkeHHs. OTxe, cydacHa yKpaiHChbKa MOJIOIb
JEMOHCTPYE YCBIIOMJICHE IIO3UTHBHE CTaBJICHHS 10 MOBJECHHEBOTO ETHUKETy, IPOTE
IHTEpIPETy€e HOTo He SIK CYKYIHICTh Y3BUUAEHUX MOBHHX KJTIIIE, a SK 3arajilbHy CTPaTerito
CIIJIKYBaHHS Ha 3acajiax [0Baru, TOJIEPAHTHOCTH [0 iHIMX. KoMyHIKaTHBHUMM Opi€eHTUpaMu
Cy4acHOi MOJIOJII CTarOTh IUPICTh, €KCIPECisd, BHPa3HICTh, Oa)kaHHS MiATPUMATH, IO
CBITYUTB PO ii BUOIp HIJTKOM I'yMaHiCTUYHHUX 3aCaJl COIIaIbHOT B3a€MOIIi, CITYIIIHY BiIIMOBY
BiJl BUMYILEHUX (POPMAILHOCTEH, HEBMOTHBOBAHOTO Ma(OCy UM JIyKaBCTBA.

Bagamy MONOIIKHOTO MOBIJICHHEBOTO ETHKETY BBA)XKA€EMO HAJAMIpHE 3aXOIUICHHS
IHIIOMOBHMMH (OCBOEHMMH 1 HEOCBOEHMMH) 3aco0amMH BiTaHHS, TMOJISKUA Ta
NepernpouTyBaHHs, [E€BHY OJHOMAHITHICTb CTUKETHHX peaklid, KOMILTIMEHTapHY
CTPUMAaHICTh. 3aKJIaJJaM BUIIO1 OCBITH BaXKJIMBO BPaXOBYBATH II€ ITiJ1 4aC BUXOBHUX 3aX0/IiB,
NPUBYATH CTYJEHTIB 0 OLTBII BAYMJIMBOTO 1 1HIUBIAyali30BaHOTO MOBJICHHEBOTO BUSIBY
iXHBOTO JOOPO3UWINBOTO CTABJICHHS JIO CITIBPO3MOBHHKIB y PI3HHX KOMYHIKATHBHHX
CUTYyAIISX.

IlepcriekTHBY MOJAIBIINX TOCHTIDKEHb yOadaeMo y BHUIPAIIOBAHHI Oe3MmocepeIHix
c1oco0iB 1 3ac00iB yIOCKOHAICHHS YMiHb CYy4acHOI MOJIOAI JOTPUMYBATHCS €THKETY B
Pi3HHX KOMYHIKaTUBHHX CHUTYaIlisX.
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PUN THERAPY IN LINGUISTIC EDUCATION

Pun is beneficial fun
if used without abuse.
L. Bobchynets

Dear students, I have made puntastic puncakes for you.
Your task is to determine the ingredients.
L. Bobchynets

Abstract

The research paper explores the concept of pun therapy as a linguistic and educational tool in teaching
students specializing in linguistics. The study aims to describe the multifunctional nature of pun therapy
in linguistic education and to propose materials for studying pun in translation courses. The research
identifies various applications of pun in linguistic education including pun as linguistic studies (examining
lexico-semantic and syntactic means of pun creation: such as homonymy, paronymy, polysemy, syllable
regrouping, etc.), pun and its translation (distinguishing between translatable and untranslatable pun, and
exploring compensatory methods for translating untranslatable pun), pun in literature and advertising,
pun as relaxation, wordplay as a method for pronunciation correction, pun as a means of self-presentation.

Pun therapy is represented as a type of wordplay therapy or verbal humour therapy with significant
linguistic and educational potential. It contributes to motivation for studies, creates a positive emotional
atmosphere in communication and interaction between a teacher and students. The research draws on
theoretical issues related to humour and laughter as therapy, humour in education, and practical resources,
such as books containing puns which can be used in teaching and studying pun for students of linguistic
specialities. The methods employed in the study include lexico-semantic analysis of pun creation and
functional analysis of pun in teaching. The study emphasizes the beneficial influence of pun in both
teaching and learning contexts.

Keywords: pun therapy, wordplay therapy, humour therapy, laughter therapy.

AHoTauis

Y poboti nocmipkeHo KajaaMOypoTepamilo sSK JIHFBOJUAAKTHYHUI I1HCTPYMEHT Yy HaBuYaHHI
CTYACHTIB-JIIHIBICTIB. MeTa JMOCHI/DKEHHS IOJIArae B PO3KPHUTTI 0araToOQyHKIIOHAIBHOTO XapaKTepy
kanmamOypoTeparii B JIHTBICTHYHIM OCBITI 1 MiJ Yac BHUBYCHHS KajaMOypy B IEpeKsIaJ03HaBYOMY
Kypci. OnucaHo pi3HOMaHITHE BIPOBAKCHHS KaiaMOypy B JIIHTBOAMIAKTHUIN: KanamMOyp sk 00’€KT
JIHTBICTUYHOTO BHBYEHHS (JIEKCMKO-CEMAaHTHYHI Ta CHHTAaKCHYHI 3acoOM TBOPEHHS KaiamOypy:
OMOHIMisl, TapOHIMisl, TOJTiceMist, IepepO3NOALT CKIIA/IB TOIIO), KanaMOyp 1 Horo nepexiia (mepexia Hui
1 HemepekJIaJHui KanamOyp, 3aco0M KOMIICHCAllli MpH BiITBOPEHHI HENEPeKIaJHOro KajaamOypy),
KajgaMOyp y JitTepaTypi ¥ pekiiami, KanamOyp SIK pellakcailis, CJIOBOrpa SIK METOJ| KOPEeKLii BUMOBH,
KanaMOyp SK CIOCiO caMmompeseHTaii.

KanamOypoTteparist mpeicTaBiieHa SIK THIT CJIOBOTPabHOT Teparii abo Tepariii BepOaibHOTO TyMOpy
31 3HAYHUM JIIHTBICTHYHUM Ta OCBITHIM IOTEHIiaqoM. BoHa cripusie MOTHBaNLii 10 HABYAHHS, CTBOPIOE
MIO3UTHBHY eMOILiiHy aTMocdepy Ui CHIIKYyBaHHS Ta B3a€MOJIi BHKJIaJada i CTydeHTIB. MaTepian
JOCIIDKEHHS. MICTUTh TEOPETHYHI 3HaHHS 3 TYMOpY SIK TyMopoTepamii i cmixorepamii B OCBITi, a
TaKOX MPaKTHYHI JpKepesa: KHIKKU 3 KanaMOypamH, sSIKi MOKHa BUKOPHCTOBYBATH y HOro BUKJIAJaHHI
CTyAeHTaM (ITONOTIYHMX crheniajgbHOCTel. MeTonu MOCHiKEHHS MICTATh JIEKCUKO-CEMaHTHYHUN
i (QyHKIIOHAIBPHUI aHami3u KajdamOypy. HaromomieHo Ha HOro MO3WTHMBHOMY BIUIMBI Ha MpoOIecC
BUKJIQJIAHHS i HABYAHHSL.

KurouoBi ciioBa: kanaMmOyporepariisi, CI0BOTrpajbHa Tepallis, [yMOpOoTeparlis, CMiXoTepartis.
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Introduction. Humour therapy is mainly used in medicine and psychology, particularly
with cancer patients and those suffering from depression. Humour is good for health because
it increases lung capacity, strengthens abdominal muscles, and increases immunoglobulin
A, which is one of the major antibodies produced by the immune system (Martin & Dobbin,
1988). So, humour possesses a healing function. McGhee (1999) described the healing
effect of humour. In the educational process, pun therapy can gain practical use not only
at the lessons of linguistics, literature, teaching methodology, psychology, but also across
various subjects. Laughter therapy, or humour therapy, improves our mood, helps in coping
with stress and anxiety. Consequently, before an exam, a test or at the beginning of a lesson
a teacher can use humour to cheer up students, to reduce tension and to create a trustful and
calm atmosphere.

Literature review. Pun is usually humorous and funny. Humour involves cognitive,
emotional, psychophysiological, behavioral, and social aspects (Martin, 2000). Humour
is known for its therapeutic effect because humour and laughter are associated with a
pleasant emotional feeling (Ruch, 1993). It is especially important to get rid of anxiety and
tension during the war or time of crisis, as it is very hard to concentrate on new material if
students are anxious and worried. At present numerous studies have examined the role of
humour and laughter in education (Fernandez, 2019), humour in teaching medical students
(Sullivan, 2001), in adult education (Shibinsky & Malissa, 2010), in early childhood
education (Chaniotakis & Papazoglou, 2019, Hegstad, 2022), in teaching Spanish as
a foreign language (Rivero Gonzalez, 2011), in online teaching (Erdogdu & Cakiroglu,
2021), in education in Latin America (Suarez Marrero, 2024). All these studies emphasize
beneficial and multifunctional application of humour in educational settings. This paper
proposes the integration of pun therapy into linguistic education, combining the study of
pun with its therapeutic effect.

According to Pollio and Humphrey (1996), when used appropriately, humour decreases
students’ anxiety, boosts self-esteem and improves their ability to learn (p. 102). Therapeutic
effect of humour was also emphasized by Freud, whose interest in humour and wordplay is
reflected in his work Jokes and Their Relation to the Unconscious (1905). Freud’s analysis
places humor within the context of a theory of signs, which is important in understanding
wordplay, jokes, and spontaneous humour as part of the therapeutic process.

Puentesand Solis (2010, pp. 369—370) mention ten main functions ofhumour: motivational
function, function of friendship, function of distention, function of entertaining, aggressive
function, defensive function, intellectual function, creative function, educational function,
transformational function. We agree to all the above-mentioned functions and we are sure
that humour can perform additional functions, including curative, therapeutic, aesthetic
and self-presentation. When a teacher has a good sense of humour and is able to make
students laugh and feel at ease at the lessons, the process of studies will be emotionally
positive which will help memorize and learn many new things easily and will provide
greater students’ engagement in classroom activities.

According to Winnicott (1982), “psychotherapy takes place in the overlap of two areas
of playing, that of the patient and that of the therapist. Psychotherapy has to do with two
people playing together” (p. 38). If we apply the same approach in teaching, we can state
that a teacher and students should use pun together for a better therapeutic effect.

The aim of our research is to describe multifunctional character of pun therapy in
linguistic education and to suggest materials or tasks in studying pun in courses on linguistics
and translation studies. We will explore possible implementation of pun in linguistic
education: pun as a subject of linguistic studies, pun and its translation (translatable and
untranslatable pun), pun in literature and advertising, pun as relaxation, pun as a form of
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self-presentation. We view pun therapy as a type of wordplay therapy or verbal humour
therapy which possesses a great linguistic and educational potential. The research material
includes theoretical issues on humour as therapy and humour in education, as well as
practical resources such as books containing puns which can be recommended for teaching
and studying pun to students specializing in linguistics (J. Fletcher, M. Garcia Vifiolo,
R. O. Shipman, D. Nilsen and A. Nilsen).The methods of the study comprise lexico-
semantic analysis of pun creation and functional analysis of pun therapy in education.

Results and discussion. Teaching an optional course in Humour Translation at Kyiv
National Linguistic University revealed the positive and curative power of humour.
Beyond being the object of our studies, it also performs other multiple functions. As
Shibinsky and Malissa state, humour in class “is not limited to jokes or humorous stories;
rather, it can include props, puns, short stories, anecdotes, riddles, or cartoons. When used
correctly, humor should be memorable and capture students’ attention on the subject at
hand” (2010, p. 38).

Development of sense of humour is crucial for future linguists and translators, as it
enhances their understanding of humour and its value, thereby facilitating effective
translation into other languages. Sullivan mentions multiple strategies which help develop
a more acute sense of humor. These techniques include learning to belly laugh and tell
jokes, laughing at oneself, finding humor in the midst of stress, creating a humor library,
and associating with funny people” (2001, p.4). We consider this approach particularly
relevant in studying humour in literary and advertising texts, as well as in surveying
students’ understanding of humour, including pun.

Justin Fletcher’s jokes, which are based on wordplay are good examples of pun for
students studying English. Most of these jokes have a question-answer dialogue structure
or a pseudo-definition based on homonymy, paronymy, polysemy or non-existent words,
for example:

- Which are the strongest creatures in the sea?

- Mussels. (Fletcher, 2011, p. 34) (This plays on the homophony between “mussels” and
“muscles”)

- Why do potatoes make good detectives?
- Because they keep their eyes peeled. (Fletcher, 2011, p. 48) (collision of direct and
figurative meaning of the word “peel”)

- What'’s a flea’s favourite way to travel?

- Itch-hiking. (Fletcher, 2011, p. 30) (pseudo-definition, non-existent word ““itch-hiking,
which is paronymic to “hitch-hiking”)

Laughter therapy is particularly useful in dealing with traumatic situations, such
as anxiety before exams. Funny stories or jokes may be told about exams to decrease
students’ tension and anxiety. Keller believes that “humor’s grasp of the human’s condition
is creative” (1984, p. 107). Freud states that “joking becomes a socially acceptable way
to handle problems. Rather than falling into pathologic states of neuroses, psychoses, or
intoxication, we use humor to handle our difficulties” (Sullivan, 2001, p. 5).

Pun as a strategy of self-presentation may be used by a teacher during a lecture or a
practical class, or by students in their presentations or answers. We can give as an example
of humour as self-presentation strategy in the research paper by Sullivan (2001) who
starts the paper with a pun title “Hand Therapy: The Healing Touch with a Touch of
Humor!” (p. 3) and also ends it with humour “Through the use of that basic treatment
tenet, “therapeutic use of self”, hand therapists have the power to reach out to others, the
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power to touch, the power to laugh, and the power to heal all at our fingertips. Every pun
intended!”’(p. 9).

Pun is, on the one hand, an intellectual exercise in understanding ambiguity and
developing a sense of humour, and on the other hand, it is an emotional tool for creating
the necessary mood and favourable atmosphere in education. We agree with Southam and
Barker Schwartz that “humor can nurture the learners creativity, socialization into the
profession and even their physical health” (2004, p. 68.) The use of humour and laughter
in group brainstorming contributes to collaborative problem-based learning and allows
participants to try various ideas and original patterns (Warnock, 1989).

It is advisable to find thematically different puns in accordance with the students’ future
professions to form or keep their interest. For linguistic specializations pun may be studied
as a separate subject more profoundly, focusing not only on the therapeutic effect but also
on understanding the mechanisms of pun creation, its translatability / untranslatability into
other languages, examples of bilingual pun, stylistic peculiarities of pun, contexts of its
use, etc. Additionally, exercises in pun creation can be used as creative tasks to stimulate
students’ creative potential and interest in wordplay in general. This approach allows for
the application of pun studies in linguistics, literature, translation studies and pun therapy
in teaching such courses. Furthermore, pun therapy can be beneficial for students of non-
philological specializations, where the therapeutic function rather than linguistic analysis
of pun will be emphasized.

In any case, pun studies and pun therapy, whether employed together or separately, have
a positive influence on a teacher’s and students’ mood in the teaching and learning process,
which contributes to successful learning and easier perception of new material, increased
motivation for studies and establishes trustful relations between students and a teacher. Pun
therapy in academic and professional settings may prevent conflict situations, as laughter
can help quit from tension and find solutions to problematic situations, which might arise
from the interlocutors’ bad mood.

It should be mentioned, however, that pun cannot be equally amusing to all interlocutors.
This discrepancy arises not only from a different sense of humour but also from distinct
religious, political and cultural backgrounds. Therefore, it is advisable to avoid sarcastic
and ironic offensive jokes which openly criticize people’s drawbacks. Considering that
offensive pun is a kind of one-side pun therapy for the offender, respectively, the offended
party does not perceive the pun as something funny. A teacher and students should practice
polite communication and avoid sarcastic or offensive puns to maintain a respectful and
inclusive learning environment.

When is it better to use pun in educational process?

The integration of pun into the educational process depends on the topic and the
aim of a lesson. If a study course is focused on humour and pun, these elements can be
consistently incorporated as they form the primary subject matter. For other subjects it
is more effective to use pun at the beginning of the lesson to establish rapport and to
attract students’ attention, or as a transition pause between switching from one topic to
another, serving as a form of relaxation. It will be a kind of relaxation pause. Occasional
pun used by a teacher or a student should be paid attention to, laughed at, and analyzed
linguistically. This practice fosters the students’ interest in words and their meaning,
to ambiguity and the ways of its creation will be the object of studies, which, in its
turn, evokes interest in lexicology and translation studies, if we discuss translatability or
untranslatability of pun into other languages. Thus, pun studies can be part of edutainment
(education + entertainment), the blended term which can serve as an example of wordplay
in terminology.
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In translation studies, pun is taught as a special subject of investigation. For instance,
in teaching our special course on Translation of Spanish Humour into Ukrainian we
use exercises in pun identification, and its linguistic analysis (homonymy and its types
(homographs, homophones), homonymy based on manipulation with proper names
and common names, polysemy, synonymy, paronymy, non-existent words, ambiguous
syntax, syllable regrouping, collision of direct-indirect meaning, idiom breaking, graphic
manipulations with capitalization and bold text, pseudo-definitions or pseudo-etymology,
popular etymology, etc.). Syllable regrouping as a pun creation technique is popular in
Spanish jokes (Bobchynets, 2022, p. 26). We can recommend Miguel Garcia Vifolo’s
book Chistes Lingiiisticos de Componente Cultural Para la Ensefianza del Espaiiol (2019)
for its comprehensive analysis of linguistic humor and wordplay, complete with funny
illustrations to accompany pun-based jokes and the valuable data for linguistic analysis of
pun: the explanation of its creation, such as homonymy, paronymy, polysemy, etc.

Teaching bilingual or multilingual students offers the opportunity to study bilingual
pun or conduct comparative analyses across languages. Even studying monolingual pun
includes enriching vocabulary and contributes to the correct use of synonyms. For example,
the two synonyms “clean” and “cleanse” which are also paronyms, are demonstrated in
a context which differentiates their use in Robert Oliver Shipman’s book 4 Pun My Word.
“Clean means to get rid of dirt, impurities or extraneous matter. Cleanse also means to
get rid of dirt. In its figurative sense it means to make oneself or to be made spiritually
and morally pure. For example: “Even Luke Warm knows that one uses soap to clean the
body and prayer to cleanse the soul” (p. 37). Similarly, in Ukrainian we have paronyms
(translated as vucmumu, ouuwamu), which we could demonstrate as follows: “Bidomo, wo
CL0 wucmumu 83ymms kpemom, a oyuty ovuwgamu moaumeoro”. Thus, Shipman’s book
is highly recommended for students to improve their pun perception and acquire some
additional knowledge about lexico-semantic pun creation techniques. Wordplay based on
homonymy (pun) or paronymy (paronomasia) can be approached as a humorous means or
translational aim. If pun is based on the use of internationalisms, or on the ambiguity formed
by the similar direct and figurative meaning, both in the source and target languages, the
wordplay in this case is translatable. The books, as well as research papers exploring pun,
can be studied by students as theoretic approaches to pun. We would like to mention multiple
presentations on humour (Humor and Gender, Hispanic Humor, Irish Humor, Humor and
Semantics, Humor and Sociology, Humor and Psychology, Ethnic Humor, Ambiguity and
Puns, etc.) created by Don and Alleen Nilsen, co-founders of the International Society for
Humor Studies (ISHS).

Analyzing the translations of famous literary works and the ways the translator coped
with pun, are valuable exercises. For example, Ukrainian students studying English and
Spanish as foreign languages, can analyze the Ukrainian and Spanish translations of
wordplay in Alice in Wonderland to reveal the used translational techniques and seek
better alternatives. Studying the linguistic and translation peculiarities of pun, students
will not only enjoy wordplay as part of humour therapy but it will also stimulate their
interest to create their own puns or become more attentive to occasional puns which
they may encounter in everyday life. The study of pun as a linguistic and aesthetic value
may be complemented by translational approaches, such as the studies of translatability
and untranslatability of pun. Pun is not always translatable. According to the studies by
Salystiowati in the translation of Lewis Carroll’s work into Bahasa, in 44,74 % of the cases
wordplay was translated into the target language without wordplay (p. 375). Wordplay is
untranslatable if there are no homonymic, polysemic or phraseological equivalents in the
target language (Delabastita, 1994, p. 223). It is important to analyze the humorous effect
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of the original and translated texts. If a reader laughs at a translated pun, it means that its
value is comparable to that of the original one.

Our students also study translation techniques for conveying pun into other languages,
if it is possible, or substituting it with another wordplay created by a translator. They learn
about the nature of ambiguity and the ways to deal with it in translation. Untranslatable pun
can be compensated with other expressive means in the target language, such as rhyme,
epithets, alliteration, or graphic wordplay, depending on the creative options available in
the language of translation. Monolingual and bilingual pun can also be discussed at the
course of humour studies. Another special course in translation studies where wordplay is
analyzed is Translation of Advertising Texts. Wordplay is often used in advertising and its
translation into other languages requires creativity. Here the Spanglish term “transcreacion”
(ablend of English translation and Spanish creacion) is applied to translation of advertising
texts, including those with wordplay. Lexical blending as wordplay is studied by Renner
(2015) who mentions ludic function of blends. It is essential to understand metaphors or
implicit humour in advertising. Translators must be aware of difficulties in conveying pun
into target languages. There is a risk to lose some humorous effect but the main linguistic
and pragmatic analyses are performed to determine the target audience and message of the
advertisement.

Before pun is linguistically analyzed and translated, it is perceived as a source of
humour. The humorous effect comes first, followed by linguistic analysis. In such a way,
pun therapy is integrated into teaching linguistic disciplines.

Pun therapy as a kind of laughter therapy can be applied in psychology and medicine
to help patients suffering from depression and anxiety. We consider this method more
relevant for adults, because children are not always aware of all the multiple meanings of
a polysemic word and frequently perceive the direct or literal meaning of a word instead
of the metaphorical one. According to Vallet (1981), for educational purposes, a humor
survey of what children find amusing should be made, as “what tickles the funny bone of
one person may appear unintelligible, crude, or even repulsive to another” (p. 36). The
survey of sense of humour should take the child’s developmental stages, characterized as
follows:

1. The early childhood “giggling prankster” stage.

2. The middle childhood “foolish comic” stage.

3. The late childhood “puzzling riddler” stage.

4. The early adolescence “punning wit” stage.

5. The adolescent-adult “satirical critic” stage (ibid., p. 37).

Teenagers are capable of perceiving the ambiguity of pun, as illustrated by the joke.

Joe: Why did you hit the dentist?

Moe: He got on my nerves (ibid.,1981, p. 38).

Considering the fact that perception of pun develops primarily during adolescence
(stage 4), it is more appropriate to use wordplay, tongue-twisters, riddles or simple puns
with children.

Wordplay in tongue-twisters is an effective means of improving pronunciation in
foreign languages and a good exercise in logopedic practice to help overcome speech
defects in one’s mother tongue. Thus, a tongue-twister with wordplay contributes to
aesthetic education and improvement of pronunciation, serving multiple functions: 1)
educational, linguistic and translation analysis of wordplay; 2) aesthetic, consisting in the
development of love to wordplay and pun; 3) corrective, revealed in working at eliminating
defects of pronunciation in both native and foreign languages; 4) therapeutic, contributing
to edutainment (education + entertainment) and creating a relaxed atmosphere in class.
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Art therapy, fairy-tale therapy, music therapy, laughter therapy are very popular in
psychology. The therapeutic effect of pun is undisputable and we consider the necessity
of more profound study and extended application of pun therapy in educational and
professional contexts. Therefore, it is advisable to make interdisciplinary psychological,
educational and linguistic studies of pun and elaboration of pun therapy as a technique of
self-regulation and group-regulation of positive mood.

Conclusion. Pun therapy in linguistic education is multifunctional: it improves mood
and decreases anxiety, helping students feel more relaxed and confident. It develops
perception of humour, stimulates interest in linguistic techniques of creating pun and
explores peculiarities of its translation into other languages. Pun therapy may also serve
as a method of self-presentation for teachers and students, making the educational process
more pleasant and engaging. By integrating education with entertainment (edutainment),
pun and wordplay are beneficial for a more creative and attractive learning environment.
As an interdisciplinary method in education, it may motivate students to better understand
meanings of words and create a positive and curative atmosphere, where the power of
humorous language is recognized as an essential linguistic, aesthetic, psychological and
educational value.

Future research on pun therapy or wordplay therapy may focus on comparative practices
in education of different specializations to develop improved methodological approaches
for using pun therapy in certain educational contexts.
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Abstract

The article focuses on developing and testing a comprehensive, multilevel methodology for comparative
research of sound-symbolic synesthetic metaphors in Ukrainian and Greek poetic texts from the late 19th
to early 20th centuries. It thoroughly examines the theoretical foundations and methodological approaches
to studying poetic language in general and sound-symbolic synesthetic metaphors as components of poetic
texts, in particular. The idea of the idiolect of poetic speech is substantiated as a system of linguistic means
determined by context, mechanisms of conceptual integration, and cognitive and metapragmatic features
of creation. Special attention is paid to identifying stylistically marked and dominant means in individual
poetic idiolects that shape the poet’s linguistic worldview. This study has developed and tested a multilevel
methodology for comparative analysis of sound-symbolic synesthetic metaphors involving the study of
metaphors at different levels, with an emphasis on the interaction of phonetic and semantic means of
creating metaphorical constructions. The research is conducted primarily at the lexical-semantic level,
mainly through componential analysis, to optimize understanding of the meanings of various semantic
fields of sensory modalities and their combinatorial possibilities. It includes metapragmatic analysis
considering socio-cultural and historical contexts of metaphor creation and perception. Special attention
is paid to cognitive mechanisms underlying the creation of such metaphors. An experimental method
of computer lexicography using the Lexonomy resource based on the Sketch Engine corpus manager is
introduced to create a corpus of synesthetic metaphors. The article proposes and describes the stages of
creating a dictionary of synesthetic metaphor meanings based on the applied analysis methodology. It is
concluded that applying a multilevel approach to the comparative study of sound-symbolic metaphors
in texts of two cultural traditions allows for tracing the relationship between language and culture in the
context of poetic speech and reveals deep connections between linguistic structures and artistic features.
The obtained results can be used for further research on creating synesthetic metaphorical models in
Ukrainian and Greek poetic speech.

Keywords: sound-symbolic synaesthetic metaphor, synaesthesia, research methodology, multilevel
methodology, idiolect of poetic language, conceptualization, context.

AHoTauis

VY crarTi po3po0OieHo i anpoOoBaHO KOMILJIEKCHY Pi3HOPIBHEBY METOJIMKY 31CTABHOIO AOCIIIKCHHS
3BYKOCHMBOJIIUHMX CHHECTe31HHUX MeTa(op B YKpaiHCbKUX 1 IpElbKUX BIPHIOBAHUX TEKCTaX KiHIIA
XIX — moyarky XX cromitTs. JJOKJIaAHO PO3MIISHYTO TEOPETHYHI 3acajd W METOIOJOTIYHI MiAXOAH
JI0 TTOCJIJKCHHSI TOCTHYHOTO MOBJICHHS 3arajioM 1 3BYKOCHMBOJIUHHX CHHECTEe3iHHMX Meradop SK
KOMIIOHEHTIB BipIIIOBAaHOI' O TEKCTY 30kpeMa. OGIpyHTOBAHO iI€10 IIPO 1110JEKT BipIIOBAHOI0 / TOETUYHOTO
MOBJICHHS SIK CHCTEMH JIIHTBAILHUX 3aC001B, 10 3yMOBJIEHI KOHTEKCTOM, MEXaHi3MaMH KOHIIENTYalIbHOT
IHTerpaliil, KOTHITHBHUMH i MeTarparMaTHYHUMH BIIACTUBOCTSIMHU TBOpeHHs. OCOOIUBY yBary npuiijieHo
BUSIBJICHHIO CTHJIICTHYHO MAapKOBAaHUX 1 JIOMIHAaHTHHUX 3ac00iB B iHAMBIAYaJIbHOMY IIOETUYHOMY
imionekTi, o GopMyrOTh MOBHY KapTHHY CBITY moeTta. Po3pobiieHa pi3HOpiBHEBA METOIMKA 31CTABHOTO
aHaJTi3y 3ByKOCHMMBOJIIYHHX CHHECTE3IiHUX Meradop mependayae iXHe BUBYCHHS HA Pi3HHUX DIBHAX 3
aKIIEHTOM Ha B3aeMOJii ()OHETHYHUX I CEMAHTHUUHUX 3aC00iB TBOPEHHS MeTa(pOpHUUHHUX KOHCTPYKI.
JocmimkeHHs 301HCHEHO Ha JIBKCHKO-CEMaHTUYHOMY PiBHI 3a JIOMOMOT0I0 KOMITOHEHTHOTO aHaJIi3y JIs
ONTUMI3allii MPoIecy pO3yMiHHS CMUCIIB PI3HUX CEMAHTHYHHX MOJIIB CECHCOPHUX MOAATIBHOCTEH Ta IXHIX
KOMOIHATOPHHUX MOKJIMBOCTEH 1 BKJIIOYAa€ MeTanparMaTUYHUI aHalli3, 1[0 BPaXOBYE COLIIOKYIbTYPHHUH,
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ICTOpMYHHI KOHTEKCTH TBOPEHHS Ta COPUHHATTS MeTadop. OcoOnuBY yBary NpUAiIEHO KOTHITHBHHM
MexaHi3MaM, SIKi JIeKaTb B OCHOBI TBOPEHHS TakuX MeTadop. BIpoBamkeHO eKcIIepUMEHTANBHUN METO
KOMIT FOTEpHOI JIeKcUKorpadii 3 BUKOpUCTaHHAM pecypcy Lexonomy Ha 6a3i KOPIyCHOIO MEHEIXKepa
SketchEngine 111 cTBOpEeHHSI KOPITyCYy CHHECTE3iHHHMX MeTadop, a TaKoX 3alPONOHOBAHO 1 ONMHMCAHO
€Tanu CTBOPECHHS CJIOBHUKA 3HAYEHb CUHECTE31iHUX MeTadop BiANOBIIHO 10 BUKOPUCTAHOI METOJUKHU
aHaiizy. 3poOJeHO BHUCHOBOK MO T€, L0 3aCTOCYBAaHHS PI3HOPIBHEBOrO MiIXOAy A0 3iCTaBHOTO
BHBYEHHS 3BYKOCUMBOJIIYHUX MeTadop y TEKCTax ABOX KyJIbTYPHHX TPaIHLiil Ja€ 3MOTY IPOCTEKUTH
B3a€MO3B’SI3KH MiXX MOBOIO 1 KYJNBTYPOIO B KOHTEKCTI IO€THMYHOTO MOBICHHS, @ TaKOX IO3BOJISIE
BUSIBUTH I'NIMOMHHI 3B’A3KH MK MOBHUMM CTPYKTypaMM Ta KyJIbTypHUMH ocoOuuBocTsMH. OTpuMaHi
PE3yNIBTaTH MOXKYTh OYTH BUKOPHCTaHI JUISl MOAATBIIAX TOCHTIPKEHB MTPOLIECiB TBOPEHHS CHHECTE31HHIX
MeTaQOpUYHUX MOJIENICH Y BIpIIOBAHOMY / TOETUYHOMY MOBIICHHI YKPATHCHKHX 1 IPEIBKHX ITOCTIB.
KurouoBi cjioBa: 3ByKoCHMBOJIiUHA CHHECTE3iH{HA MeTadopa, CHHECTE31s1, METOIOJIOT 1S JOCIIiPKEHHS,
pi3HOpiBHEBA METO/NKA, 1/1I0JIEKT BIPIIOBAHOTO / TIOETUYHOTO MOBJICHHSI, KOHIIEITYai3allisl, KOHTEKCT.

Introduction. The methodology of contemporary comparative studies, developed
through the lens of semantic observations by John Lyons, frame semantics concepts
by Charles Fillmore, the natural semantic metalanguage by Anna Wierzbicka, and the
connections between linguistic structures at various levels, from the phonological level
(phonosemantic analysis by V. I. Kushnerik) to the syntactic level (the Sapir-Whorf
hypothesis of linguistic relativity), has helped to comprehend the role of sounds in meaning
creation. This methodology explains how meanings are constructed in different linguistic
systems (Lyashuk, 2011) in general and specifically in poetic language. Special attention
within this framework is given to the examination of the relationships between the structure
of each language and the way of thinking and perception of the world by its speakers,
the formation of cultural and cognitive processes in world cognition, and conversely, the
influence of cognitive mechanisms on the formation of linguistic unit meanings (Lakoff &
Johnson, 2003).

A dominant focus of numerous methodological pursuits remains the multilevel systemic
analysis of linguistic unit meanings, especially from a comparative-typological perspective.
The necessity of a systematic comparative study of sound-symbolic synesthetic metaphors
in poetic texts from the late 19th to early 20th centuries by Ukrainian and Greek poets is
dictated by both the national and cultural specificity of these units and their creation models
in distantly related Indo-European languages, as well as the uniqueness of the multilevel
means of their construction in poetic language.

The research object in this article is the poetic texts of Ukrainian and Greek symbolists
from the late 19th to early 20th centuries, characterized by a high degree of metaphoricality
and, above all, original sound-symbolic synaesthetic metaphors. This article aims to
develop and test a multilevel methodology for the comparative analysis of sound-
symbolic synaesthetic metaphors. This methodology involves the following tasks: to study
synesthetic metaphors at various levels with an emphasis on the interaction of phonetic and
semantic means of creating metaphorical constructions, considering the cultural-historical
and individual-author context of their functioning, reflected at the lexical-semantic level of
Modern Greek and Ukrainian languages, and to develop methodological recommendations
for further studies of synesthetic metaphors in different languages and cultures.

The basis of the methodological research is the theoretical position that understands
poetic language as a unique linguistic system reflecting the poet’s creative perception
of a fragment of reality in his individual-author worldview (Kabysh, 2015). According
to Kabysh, each poetic idiolect should be described using general and specific scientific
research methods. In particular, the researcher argues the feasibility of using the method
of aesthetic observation over the word in artistic (poetic) text is emphasized, ensuring the
understanding of the semantic appropriateness and aesthetic expressiveness of the artistic
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sound image. The method of interpretation decodes the concept-symbols used by poets
in creating synesthetic metaphors. Other researchers (Stavytska, 2000; Slukhai, 2002;
Yermolenko, 2007) focus on word structure and lexical-semantic compatibility, identifying
the author’s features of word usage (poetic neologisms) in poetic language. Khodakovska
(2020) suggests analyzing the poetic text from the perspective of realizing the principle
of informativeness and expressing artistic meaning and sound structure through rhythm
formation and rhyming.

Research results. Analyzing recent studies, the need arises to develop a step-by-
step algorithm for analyzing metaphorical constructions in poetic texts based on the
effectiveness of already existing methodologies and approaches at the levels of semantics,
form, sound organization of poetic texts, situational parameters, cognitive function,
etc. It is considered appropriate to use a combination of methods at the first stage of
research in conjunction with the selection of research material. This involves choosing
a certain amount of representative and homogeneous material based on the results of
the preliminary analysis, from which conclusions can be drawn about the entire general
sample of the selection (Buk, 2008). For this study, the general sample of the synaesthetic
metaphors selection from the original non-adapted poetic texts of Greek and Ukrainian
symbolists, which is both random (mechanical selection of units for analysis from printed
poetic texts) and computerized (selection of material from digitized poetic texts using the
Adobe computer program). It is important to note that the selection area, which Buk
(ibid.) calls a linguistically homogeneous set of texts, is also determined by the time
frame of the selected material. This means that the chronological selection area of this
study is limited to the late 19th — early 20th centuries (ibid.). Thus, the general sample
of the selection is the poetic language of Ukrainian and Greek poets from the late 19th —
early 20th centuries. The selection for the article includes 46 synaesthetic metaphors from
the poetic works of Greek authors (Kovotavtivog Xoatlomoviog, poem “Elo EovOn”,
(1884), poems “Tpayovdia g epnuds” and “Eleyeio ko EwdOAla” (1898), Kmotng
Hohapdg “To tpayovdia tng motpidag pov” (1886), “Ta pdatie g woyng” (1892)
(Kaootag Kapvotakng, Kootag Ovpdavng, Namoréwv Aomabiwtng, Téldog Aypag,
Mntoog [Maravikoidov, Mapio [ToAvdovpn), and 55 synaesthetic metaphors from the
poetic works of Ukrainian authors: (Ivan Franko, (the poems collection “3iB’sne nucts’”
(1886-1889), “Miii Iamaparn” (1898), “I3 auis xypou” (1900), Oleksandr Oles (“Becna
3a Mopaorw”, “Inonka”, “T'opu cmiBatote”, “Ycman ta Mapra”), Mykola Voronyi
(“3-man xmap i momun” (1903), the poems collection “B csiiBi mpiii” (1913), Pavlo
Tychyna (“Cune He6o0 3akpmiiocs...” (1906), the poems collection “ConstiuHi Ki1apHeTH”
(1918)), Yakiv Savchenko (“Ha wopnim micky...”, “IlnuBe, sk xkax...”(1918), Oleksa
Slisarenko (the poems collection “Ha 6epesi Kactanscekomy” (1919)).

At the second stage of the comparative methodology, we began a preliminary taxonomy
of the selected research material at the lexical-semantic level of the languages under study.
This taxonomy is based on paradigmatic and syntagmatic relations between meaning and
context. Paradigmatic relations refer to relationships between words based on similarity
or opposition of their meanings. In contrast, syntagmatic relations involve the linear
connections of a word, its lexical-semantic compatibility, context, and combinatorics.
Accordingly, the mechanisms of metaphor creation should be considered not in the realm
of meanings but in the realm of senses (Zhovtyanska, 2009).

In the case of synaesthetic metaphors, the realm of senses is expanded by additional
sensory modalities. As an element of language, meaning is connected to other senses
through paradigmatic relations. In contrast, sense is always created in context; thus, a
word’s semantic connections are determined by syntagmatic relations (Zhovtyanska,
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2009). Based on this, we assume that a metaphor disrupts the paradigmatic aspects of the
functioning of a verbal sign, focusing on syntagmatic aspects and creating a new sense
within a certain context. Methodologically, when studying lexical meanings, we analyse
dictionary definitions that are generally used, and interpret the meanings of words as
provided in various dictionaries. These interpretations contain all the necessary information
about the component composition of a word’s meaning and its functional possibilities.
However, according to Poliuzhyn (2009), dictionary definitions contain far from complete
information about the content of the concept denoted by this word. He proposes using a
methodology of concept analysis (conceptual analysis) based on the contexts of language
unit usage representing the concept and, as a result, combining the analysis of a word’s
meaning based on dictionary definitions with the analysis of contexts of its usage.

Regarding the analysis of phonosemantic phenomena in their poetic stylisation (Durand,
2001; Piven, 2007), researchers recommend various techniques: combining the associative-
semantic method with the technique of component analysis; the functional-stylistic method
(which helps to clarify the role and place of sound writing in poetic texts of a certain period)
with quantitative characteristics techniques — to establish the ratio of means of sound repetition
and sound tropes in poets’ idiolects. At the same time, according to Malenovskyi (2003),
besides investigating specific phonestemes, it is also necessary to consider intonational
features and the extralinguistic factor of sound repetitions. The primary-receptive phonic
component, present in a dominant or peripheral word, introduces additional semanticisation
and determines the nature of semantic connections The lexical-semantic level of analysis of
the synaesthetic metaphor as the research unit also includes component analysis (considered
part of the structural method to identify the semantic composition of the synaesthetic
metaphor) — to optimize the process of understanding the senses of different semantic fields
of sensory modalities and their combinatorial possibilities (Meyer, 1913; Trier, 1991).

Taking into account Simner’s work “Synaesthesia: A Very Short Introduction” (2019),
it is worth noting the lexical-grammatical approach chosen in it as an indicator of the
application of multilevel systemic analysis methodologies, among which the use of the
method of word-formation modeling is emphasized — as an organized set of techniques
for constructing word-formation models of synaesthetic metaphors. Hence, the component
analysis method determines the semantic composition of metaphorical meaning belonging
to a synonymous/antonymous variant of one sensory modality.

The third stage of the analysis of synaesthetic metaphors is conducted at the
metapragmatic level. It involves studying the impact of pragmatic phenomena on
language and communication, considering the sociocultural context (Hnezdilova,
2017). The sociocultural environment plays a key role in metapragmatic studies as it
influences the perception, interpretation, and selection of communicative strategies that
dominate the speech of a particular society. Metapragmatics examines the influence of
sociocultural factors on the choice of linguistic means and discourse structure, thus relating
to the sociocultural environment, forming new senses, and influencing their perception
(Silverstein, 1993). From this, we can conclude that analyzing metaphors at the cognitive
level is also important at this stage.

According to Poliuzhyn’s assumptions (2008), although the semantic approach considers
social or cultural phenomena, the cognitive approach is realized in the construction by
the language bearer of their model, which does not always coincide with the models
created by other bearers of the same language. Therefore, the cognitive level is deeper
than the lexical-semantic level, though complemented by it. Based on foreign studies (R.
Rau, S. Scholte, O. Colizoli) on the distribution of activity in different parts of the brain,
particularly in areas responsible for language, associations, context during perception, and
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human emotional reactions, as well as the hypothesis of common cognitive mechanisms of
information processing (Kittay, 2009), which underlie synaesthesia, and referring to Lakoff
and Johnson’s work “Metaphors We Live By”, the third stage of the research focuses on
constructing models of synaesthetic metaphor creation in poetic speech, based on cognitive
mechanisms: associative synthesis, metaphorical transfer, semantic transfer, cross-
modal processing (or multimodal integration), spatial metaphor, mental representation
(Herasimova, 2023). The choice of the author-reader communicative strategy is crucial
for constructing models of synaesthetic metaphors by transmitting information and using
unexpected analogies between different modes of perception, i.e., through the sensory
modalities (vision — visual modality, hearing — auditory modality, touch — tactile modality,
smell — olfactory modality, taste — gustatory modality).

At the final stage of the developed multilevel methodology, we preserve the research
results for their further demonstration. Using the resources of corpus linguistics, we
propose using the experimental method of computer lexicography (Lexonomy) based on
the SketchEngine corpus manager program (Fig. 2) to create a comprehensive dictionary
of synaesthetic metaphors (an corpus), implemented within the semantic macrofield, i.e.,
involving additional fields (etymological references, illustrative material, audio, and authorial
interpretation), as well as considering the data obtained in the previous stages of the research.

Figure 1 presents the step-by-step scheme of the multilevel methodology for comparative
research described above.

_ ﬁt DB,SERVJ\ ‘ INTERPRETATlON

8 )

LEXICAL- PHONO- LEXICAL-
{ SEMANTIC i - SEMANTIC I;EV_E'L i GRAMMATICAL
il ) |

LEVEL J LEveL

D [_COGN!TIVE g [ MEAsRACHATE J*
B

Fig. 1. Scheme of the multilevel methodology for comparative research

The selected 46 synaesthetic metaphors from the poetic works of Greek authors and 55
Ukrainian ones are represented as follows: acoustically-visual (involving the visual sensory
modality to describe a sound image) in a total of 17 units; visually-acoustic (involving
the acoustic sensory modality to describe a visual image) in a total of 15 units; visually-
gustatory (involving the gustatory sensory modality to describe a visual image) in a total
of 13 units; visually-emotional (involving the emotional sensory modality to describe a
visual image) in a total of 11 units; visually-tactile (involving the tactile sensory modality
to describe a visual image) in a total of 10 units; acoustically-gustatory (involving the
gustatory sensory modality to describe a sound image) in a total of 9 units; acoustically-
olfactory (involving the olfactory sensory modality to describe a sound image) in a total of
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9 units; gustatorily-emotional (involving the emotional sensory modality to describe taste)
in a total of 8 units; tactically-acoustic (involving the tactile sensory modality to describe a
sound image) in a total of 7 units and other models.

The most common models among the synaesthetic metaphors analysed in Greek and
Ukrainian poetic languages were visually acoustic, visually tactile, visually gustatory,
acoustically visual, and visually emotional models. Let’s consider and analyse examples of
synaesthetic metaphors that belong to the most frequently used models in both the Ukrainian
and Greek languages and best represent the proposed multilevel analysis methodology
described above.

A poem by Mykola Voronyi, “brakutaa [lanHa™:

... “Y cepmnaHKax i orasamax...
Csie yCcMiXOM mpuMap

3-no3a xMap,

[MonensicThx, NeaexXaTuXx.

Ochk BOHA BXKE KPi3b O1aKumb
Maiiopurs,

JloBroxaaHa, He3/101aHHa...

Ocb BoHa — braxummna llannal...

We interpret the source image as spring, the season that the author embodies in the target
image “manna” (lady), and refer to the explanatory dictionary of the Ukrainian language to
trace at the lexical-semantic level the paradigmatic and syntagmatic relationships between
the lexemes “cepmanku i 6maBatu”, “OmakuTh” and “OmakutHa [lanHa” as well as analyse
the components of the synaesthetic metaphor:

— CEPITAHOK. A bouquet of flowers (in meaning 1). A light transparent fabric.
Examples: a headscarf for a married woman made of light transparent fabric, resembling a
scarf.. The same as the veil.

—BJIABAT. Bot. Blue cornflower. Examples: blue silk fabric; generally, silk clothes are
made from such fabric.

— ITAHHA hist. A young unmarried noblewoman or the daughter of a nobleman (in
meaning 1) in old Poland, Lithuania, or Ukraine. Examples: a delicate, fragile, or well-
dressed girl. Examples: hist. A polite address or mention concerning young girls of the
privileged classes of old Poland, Lithuania, and Ukraine.

— TEJIECATUM “shaggy, with long disheveled hair” evidently, the result of
contamination of the words nenexaTuii and BoJIOCATHIA.

Since both component lexemes “cepmanku” and “OnaBati” possess an expanded
semantic field, they are primarily paradigmatically connected as names of flowers and
are associated with nature and spring, which is the source image. However, in the poetic
context, these lexemes acquire additional meaning, forming a syntagmatic connection
through the target image — “namna”. In this case, “cepmankn” and “OmaBatn™ are used
to create the image of a woman — “manna”, symbolising beauty, tenderness, and youth.
Thus, in the poetic text, they interact through their primary meanings, and a new, symbolic
level of meaning is formed in the context. Another equally interesting example is the use
of the lexemes “OmaBatu”, “Omakuth” and “OmakutHa ITanHa” which share a common
root meaning related to the blue color, associated with the sky and water. They belong
to one semantic field that reflects shades of blue. “biakutna [Tanna” includes the lexeme
“Onmaxuth”, which retains a paradigmatic connection with the previous lexemes through the
common root and color association. “braBatu” and “6makute” combined with “OnakuTHa
[Tanna” create a syntagmatic connection, as all these elements together form a single image
that reflects purity, otherworldly beauty, and mystery. Consider the following example:

2
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“3-mo3a xMap nornessicTux, nenexarux”’. Both lexemes “momensictux” and “nenexarux”
belong to one semantic field related to the characteristics of clouds, creating a paradigmatic
connection between them. At the same time, the component “3-mo3a xmap” establishes a
spatial position, indicating the place of action, which is complemented by the description of
the clouds as “nonensctux” and “nenexartux”. These words are in the same syntagmatic row,
forming a logical and figurative sequence. The description of the clouds as “monemsictux”
(color aspect) and “nenexatux” (component analysis) together create a holistic image that
influences the reader’s imagination, forming a unified aesthetic and sensory complex.

The analysis of the proposed excerpt demonstrates the author’s use of lexemes, their
morphological forms, syntactic constructions, such as inversions, to add solemnity and
poeticism: “Ocbh BOHa BxKe Kpi3b Onakuth / Maiioputs”. Parceling to create a rhythmic and
figurative structure: “3-mo3a xmap, / Ilonensicrux, nenexarux”. The use of address and
exclamation to enhance emotional impact: “Ocp BoHa — brnakutna Ilanna!”. Refer to the
previous example “3-mo3a xmap nomnesscTux, nenexatux’. Visual modality: The lexeme
“TTonensicti” evokes a visual association with the color of ash, i.e., a gray tint, characterizing
the color of the clouds. The lexeme “Ilenexari” evokes not only a visual (sight) association
with the form and texture of the clouds, which look disheveled or fluffy, but also a tactile
one; even though the reader cannot touch the clouds, this lexeme has a syntagmatic
connection with the semantic field “hair” (see meanings taken from the explanatory
dictionary in the second stage of the study). Emotional modality: The combination of the
descriptions “momensictux” and “menexatux’ creates a certain emotional mood — the clouds
appear heavy, possibly anticipating rain or a storm, which is also confirmed by the presence
of syntagmatic connections with the semantic field of the source image (spring, nature).
Considering the described, we classify this synesthetic metaphor as a visually tactile model.

Consider the lines “Csie ycmixom mpumap, 3-1o3a XMap, MoremsicTux, nenexatux’. The
repetition of the sounds [c] and [3] in words “csi€”, “ycmixom”, and “3-mo3a” creates a soft,
hissing effect, enhancing the sense of elusiveness and lightness. The repetition of the sounds
[m] i [x] in the words “monenscTux, nenexarux” adds rhythmic clarity and accentuates the
description of clouds. Repetition of vowel sounds to create melodiousness: “y cepnankax i
OnaBarax...” Repetition of the sound [a] creates a smooth and melodious effect, intensifying
the sense of dreaminess and lightness. In “Ocp BoHa Bxke Kpi3b OnakuTh, MAaHOPUTH”,
repetition of the sounds [0] and [i] creates auditory harmony and amplifies the dynamism of
the image. It is also worth paying separate attention to the internal and external form of the
poem, namely the author’s use of short and long lines, which not only adds dynamism and
emotional tension but also creates a wave-like movement effect, emphasizing the visual
form of clouds. Short lines: “3-mo3a xmap”, long lines: “Y cepmankax i 61aBarax...”, “Cse
ycemixom pumap”. Let’s apply the described multilevel methodology to analyze examples
from the Greek poetic language, specifically from the works of K. Kavafis.

Byaler n Odlocoa kpoepn gpovi — eoviy mov | The sea reveals a hidden voice — a voice that
pmaivel Heg oty Kopdid oG kot Tnv ovuykivel kot | enters our hearts and stirs them, bringing both joy

mv gvepaivet. and emotion.
Tpayobor tpvpepo n Odlacoa poc waller, | The sea sings to us a tender song, a song crafted
TPOYOLSL TOL EKOVOLY TPELG TOMTES LEYAAOL, by three great poets, the sun, the air, and the sky.
0 NA0G, 0 a€Pag Kot 0 OVPAVOC. It sings it with its divine voice when the tranquility
. . , , . of summertime settles upon its shoulders like a
To yéAAer pe v Beia g eovn ekeivn, 6tov garment

GTOVG MUOVG TNG OTAMVEL TNV YOANVN GOV
@OpENA NG 0 KOpog 0 Bepvoc.
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The syntagmatic relationships between the lexemes “emviy” (voice) and “OdAacoa” (sea)
create one semantic field (the sound of the sea), which enhances the overall effect of the
verse: “Omvn on’ mv 0dhacoa” (“voice from the sea”) and “tpayoddt Tpueepd 1 BdAacca
pog yoAier” (“the sea sings us a tender song”): we trace the syntagmatic connection, and the
acoustic sensory modality is enhanced by the description of the tenderness of the song that
touches the heart “6tav otovg dpovg ™G amAdvel v yoArvn” (when it spreads peace on its
shoulders) and “coav @opepd ™c o kapdc o Bepvoc” (like its garment, the summertime): the
already formed semantic field (sea + sound + summer) is complemented when peace is evenly
spread on its surface, much like covering shoulders with a light cloak in summer. This creates
a complex visual-tactile image that conveys a sense of tranquility and summer lightness by
personifying the sea with human characteristics. We relate the analysed unit to the visual-tactile
model. Paradigmatic connections are formed between lexemes belonging to one semantic field
and can replace each other without altering the general meaning: “pwvr|” (voice) and “tpayoddt”
(song). Both words belong to the semantic field of sounds associated with speech and music.
They are interchangeable in specific contexts and create a paradigmatic connection, “Bdiocca”
(sea), “xopa” (wave), and “mélayoc” (sea) words are related to the water element and can
be used to describe various aspects of the sea, forming a paradigmatic series that represents
different parts of a whole, “kapdid” (heart), “yoyn” (soul), “oicOnuote’ (feelings): all these
words belong to the semantic field of emotions and inner experiences. They can replace each
other in different contexts, describing the inner world of a person. The phonosemantic aspect
complements paradigmatic-syntagmatic connections: the repetition of the sounds [0], [s], and
[1] creates melodiousness, enhancing the acoustic modality (the sound of the sea).

The next example and lines from the untitled poem by Nikos Kavadias:

H 6dhocoa givor yAukid kot aApopn The sea, both sweet and salty,

o0V TO SAKPVO TOV EPWTEVUEVOV. Like the tears of lovers.

Avotym ta pdtio pov ko BAEnm I close my eyes and see

Kopata yordQo mov yibvpilovv The azure waves, whispering

AOY10 TOAGL TOV VOUTIKOV TPUYOVSIOV. Ancient words of seafaring songs.

H 6dhacca pe kaAet, kot gipon mondi, The sea calls to me, and I am a child,
oApvpd modi, Todi TOV aVER®MY Kol TV VOATOV. A salty child, a child of winds and waters.

In analyzing synesthetic metaphors in poetry, the use of contrasting adjectives such
as “yAvkid kot aApopn” (“sweet and salty”) to describe the sea adds depth of symbolism.
The personification of the sea (“OdAacoa pe kodel” — “the sea calls me”) adds a magical
atmosphere to the verse and enhances its emotional impact. Similarly to the previous poem,
a semantic field is formed (the sound/whisper of the sea) through syntagmatic connections
between lexemes “kOparta yordalia mov yibvpilovv” (blue waves whispering), as well as
through the application of visual-acoustic modality. The last line of the poem “H 8dAacca
pe kaAet, Kot glpon wondi, oApvpo mondi, modi Tov avépov kol Tov vodtov” (The sea calls
me, and I am a child, a salty child, a child of winds and waters), specifically the synaesthetic
metaphor “aApvpo mondi” (salty child), is interesting not only in terms of the author’s use
of visual-taste sensory modality, which could be explained not by the taste (saltiness) of
seawater, thus losing its metaphorical nature, but by involving historical, national-cultural
aspects. The Greek lexeme “salty” concerning children traces back to ancient Greek
practices, where infants were washed with saltwater for disinfection. Hence, a “salty” child
semantically equaled to a healthy one. Thus, the synaesthetic metaphor “salty child” in the
poem not only speaks of the use of visual-taste sensory modality but also of the historical
and cultural context of Greek life reflected by the author in their work.
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It is worth noting that corpus linguistics resources, particularly the programmatic
capabilities of Sketch Engine and Lexonomy, significantly facilitate the preservation of
processed material and enable the creation of a personal dictionary based on research
results (Fig. 2). Due to Lexonomy’s capabilities, at the final stage of the research, it is
possible to upload a ready-made XML file, which requires additional coding skills, or to
enter information manually and collect data according to existing tools and functions such
as tagging, searching, filtering, etc.

It is important to note that the resource includes advanced functions such as the ability
to define complex relationships between units and add custom fields. In accordance with
the developed multilevel methodology for analysing synaesthetic metaphors, we added the
following fields: 1) metaphorical unit (example of a synesthetic metaphor selected from
poetic speech); 2) lexical meaning (providing meanings of key lexemes in the metaphor,
deciphering according to explanatory dictionaries of the researched languages); 3) phonetic
features (description of properties and main characteristics of sounds, taking into account
rhythm, sound repetitions, rhyme, sound associations with other sensory perceptions);
4) synesthetic metaphor model (description of the structure and way of forming the metaphor,
based on cognitive mechanisms of their creation); 5) context analysis (determining the
context and its impact on understanding the metaphor, providing the full text or hyperlink
to the verse where the metaphor is used); 6) general interpretation of the synesthetic
metaphor (extended description of the meaning of the metaphor according to the proposed
methodology, interpretation and understanding of the combination of different sensory
modalities through linguistic means, considering cognitive, national-cultural peculiarities);
7) illustrative material (adding illustrative or audio examples).

By systematically categorizing and analysing synaesthetic metaphors using the
developed multilevel methodology with the subsequent creation of a dictionary, we will
expand our understanding of language, culture, and the way the world is perceived through
the prism of synaesthesia. It will be a valuable resource for linguists, literary scholars,
psychologists, and other researchers interested in the linguistic and cognitive aspects of
synaesthesia in metaphorical language usage.

(LEXONOHY) Distoeay - ipabemsmsegklieduny - @ M A
RETIONARIES >  SYMAESTHETIC METAPHOR DCTIONARY >  EDT
| I starts lika this NEW 4+ D El = EDT 4 clone ) oewere B Q
¥ cepnamiax | Gnasatax .. Cae Dt BoHa Bace Kpiab GnaxwTe MadopaTs...
BydZe: n Bdkaooa Kpupd puv
T;n:o:ﬁ:l TpugEps rraglqnz“&' = [J CEPNAMOK. Gywer wnivin (y amaw. 1). Merks nposoga Teaumka, Mpuscnans pog. Mics, 33cT. Monowkmil y6ip SaMNGILOT MINKA § NPOIOPCE NETXE TRAMUNN, 14D
pag pakhen,.. Mae suenng wapha. Mpuenagm pag, wxa. Te caue, wo wydne
¥ cepnaukax i 6nasatax... Cre EJABAT y, 4. Gat. Cumia osousca, Mpuckags 3acT, LoAXORS Trauwied RAKUTHOM KONORY; N3ATANI WASBK: OfLEF 3 TALOT TAHMHM
}‘.E:::::c n::'::;:]:?:: ’f::np‘ Ocwinan COMARI AERCEMN KOMIONERTR CAPRANEN | BAZBITH™ BOAGATNOTE MONEN, BOHH, MEMT 34 BCE, MO8 Raani
BOHE BME xp‘iah 5"““"; FAPARRTMATHYNG RK MEZEN KBITIE | 30 i [ BECHHN, WO € 065, figwax, (f KOHTeNCTi
MaiopuTs... NSRS, 3 awapon 5pa; ry = many. ¥ ybouy eapmain® i Hranare”
A STBOPONIT DEISIY MINKH = AIHNN, U KpaCY, HIRNICTS Taitid uwiicw, § rexcri Bown
EL & MHLEE EPES E80T i 2A¢ R NEPES NOBA, 3 piaerts 4EVEnG, B0 POpMy & KONTERET
O ewneannn nexce “Enasan’, “Gamuns” 1a " AKl MEKT ChlmsHe noB'Asake W0 ACORIOETECA 3
HeGOM | Boa0H. Bown KANERITs 10 GRHOND CEMATHYHOND NORY, WD Bitobpanae BATIHKA CrHbOro. "BRaKHTHA Manka® BKAKYEE Rexcemy "GNAKATS, WO
e i [REEINTY i pea crineii kopiks i conipsy acogiauio. ‘Baaeata’ i "Gaakems” y noensansi 3
n. . A 3R'AICK, OCKINBEM BT L 0REMEKTH PaICM ¥ Rl opan, 140 b METETY,

WESEMNY KATY | TACMIMSICTS,

an 3EYKIE ANA P ¥ cepnania | Gnasarax. " MosTopessa 18yxy [a] CTEOpKE NAzBsMA | MenoyAHIA BdexT,
140 NIGCAMOE BITNYTTA MOIANKECCT] Ta NarkoCTi. “cs BoHA &me Kpiss SracuTe / MakopuTs,” Noatopesna seyxie [o] | [] craopoe seyxoey rapwonisa 1a
nipcHADE AUHBMIHICTS 06pasy.

Fig. 2. Creation of a dictionary of meanings of synesthetic metaphors used in the poetic
speech of Greek and Ukrainian poets using the corpus manager Sketch Engine, Lexonomy
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Conclusions. It should be noted that the proposed comprehensive multilevel
methodology has allowed for the identification of essential interactions between such
aspects of research as aesthetic observation, interpretation, lexical-semantic, lexical-
grammatical, and componential approaches at cognitive and phono-semantic levels
with the involvement of metapragmatics, which have become crucial for understanding
synaesthetic metaphors in poetic texts by both Ukrainian and Greek authors. Special
attention was paid to the necessity of considering cultural context and linguistic traditions
when analysing synesthetic metaphors in different cultures. The research has shown that
for adequate understanding and interpretation of synesthetic metaphors in poetic texts,
it is necessary to use a comprehensive approach at various levels of analysis, starting
from structural analysis of phonetic, lexical, and grammatical levels and ending with
the study of the influence of sociocultural factors on the choice of language means
and discourse structure. Such an approach allows for revealing the full potential of
synesthetic metaphors in the poetry of authors from different cultures and uncovering
profound connections between linguistic structures and cultural peculiarities. Based
on the results of the conducted research and the analysed synaesthetic metaphors, we
identified visually-acoustic, visually-tactile, visually-gustatory, acoustic-visual, and
visually-emotional models.

The visual component is the most frequent and occurs in a total of 66 examples selected
from Ukrainian and Greek poems. The frequency of the visual element indicates that visual
imagery plays a dominant role in metaphorical constructions by both Ukrainian and Greek
poets and serves as a common element, indicating that visual perception is one of the
primary aspects in forming the linguistic worldview of representatives of Ukrainian and
Greek cultures. Therefore, the use of the proposed comprehensive methodology and analysis
principles in the study of synaesthetic metaphors in poetic speech is entirely justified and
necessary for the correct interpretation of metaphors, taking into account cultural contexts,
especially for further research on building models of synesthetic metaphors in the poetic
speech of Greek and Ukrainian authors, as well as for compiling a dictionary of meanings
of synaesthetic metaphors.
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Abstract

One of the promising directions in modern comparative studies is imagology, which examines literary
ethno-images, encompassing both the self-image (auto-image) and the images of other ethno-cultures in
national literature (hetero-images). This research aims to trace the features of Ryunosuke Akutagawa’s
complex and multifaceted attitude towards China, as embodied in his short stories, and to identify the main
features of the ethno-image of China in his works. Chinese literature, history, philosophy were significant
components of the education for aristocrats in the early 20" century, the period during which the writer
lived and worked. Consequently, the image of China, as a cultural donor to the Far Eastern region for
centuries, is imprinted in the writer’s mentality and his literary works. The article examines the views of
Chinese scholars who study Akutagawa’s work through the lens of reflecting the image of China in them.
Our research focuses on several key issues: the Chinese component in the intertextuality of Akutagawa’s
works, the forms of adaptation of Chinese plots, the writer’s reflection on the historical influence of
Chinese culture on Japan, and the author’s understanding of contemporary China and the Chinese, formed
as a result of his visits to this country in 1921. The analysis of the writer’s literary works reveals that the
Chinese component, manifested through quotations, allusions, references to mythical or historical figures
of ancient China, references to literary works, is significant as an intertextual component. As a writer who
often reinterpreted ancient plots, Akutagawa incorporated ancient Chinese short stories into his oeuvre.
Regarding Japanese-Chinese relations at that time, the writer sharply condemned the war, showing the
grief and death it brought to the common people of both countries. His personal impressions from the trip
to China were largely negative. We consider the study of the image of the Other, namely the image of
China and the Chinese, in Japanese literature to be relevant and promising. In particular, this includes a
deeper study of the Chinese component in the intertextuality of Akutagawa’s works.

Keywords: imagology, ethnoimage, intertextuality, allusions, quotations.

AHoTauisn

OnHNM i3 MEepCHEeKTHBHHUX HANpPsAMIB CY4acHO! KOMITApAaTHBICTUKH € iMaroyoris, I0 JOCIiIKye
JiTeparypHi eTHOOOpasu: sik 00pa3 cBO€i (aBT000pa3), Tak 1 00pa3u 1HIINX €THOKYJIBTYP y HalllOHAIbHIH
mitepatypi (rerepooOpasu). Merolo Hamoi CTaTTi € IPOCTEKUTH OCOONMBOCTI CKIAAHOTO M
GaraToacnekTHOro cTaBiaeHHs AxyTarasu Pronocke 1o Kurato, BrizeHe B Horo TBopax, ToOTO BU3HAUUTU
OCHOBHI pUCH eTHOOOpa3zy Kuraro y TBOpax NMUChbMEHHHKA. Y Hiil PO3MIISHYTO TOTJISAM KHTaHCBKHX
HayKOBIIiB, AKi JOCIiIXKYIOTb TBOPYicTh AKyTaraBu PIoHOCKe, Kpi3b IpU3My BifoOpakeHHs B HUX 00pasy
Kuraro. OxpeciieHo KuTaiicbKui CKIa JHUK B IHTEPTEKCTYaIbHOCT TBOPIB MUCbMEHHUKA, HOpPMU aflanTalii
KHTafCBKHUX CIOXKETiB; BUCBITICHO PO3AyMHU NMHCEMEHHUKA PO iCTOPUYHMIT BIUTHB KyIbTypu Kntato Ha
SInoHito, aBTOPCHKE PO3YMiHHS TOTOYACHUX SAIOHCHKO-KUTaWCHKHUX B3a€EMHUH, 00pa3 ToroyacHoro Kuraro
1 kuTallliB, KU CKIABCSA B Pe3yJbTaTi BiABiAMH i€l kpaiHu mucbMeHHHKOM y 1921 pomni. 3pobneHo
BHCHOBOK, [0 KUTAHCHKUI CKIATHUK y BUTIISAI IIUTAT, AII031H, 3rajjok mpo MiiYHUX YM ICTOPUUHUX
nocratei qaBHporo Kuraro, 3BepHEHB [0 JTepaTypHHX TBOPIB TOIIO SIK iHTEPTEKCTyalbHA YacTHHA
TBOpiB AKyTaraBu PIOHOCKe € JOBOJI 3Ha4YHOW0. SIK MUCHMEHHUK, 1[0 YacTO MEPEOCMUCIIOBAB JIaBHI
CIOKeTH, AKyTaraBa He OOIWIIIOB yBaror i JaBHi kuTaichbki HoBend. 11[0710 po3yMiHHS TOrOYacHHX
ATIOHCHKO-KUTAHCHKUX B3a€EMHUH, IMMCBMEHHUK TOCTPO 3aCyJ/UKyBaB BilfHy, IMOKa3yIOUH rope i cMepTs,
SKi BOHa HECE POCTUM JIOJIM 000X KpaiH. OcoOuCTi BpaxxeHHs NUCbMEHHUKA Bix moizaxu 1o Kuraro
Malli BEIMKOIO MIpolo HeraTwBHe 3a0apBieHHs. JlocmimkenHs obpasy Ixmoro, a came obpa3y Kurato
Ta KUTAWIiB, y TBOpaX AMOHCHKOI JITEPaTypH BBAXKAEMO aKTyalTbHHMH 1 MEPCTIEKTUBHUMH, 30KpeMa
IIe CTOCYEThCS INIMOIIOr0 BUBUCHHS NMUTAHHS KUTAHCHKOTO CKIAJHHMKA B iHTEPTEKCTYalIbHOCTI TBOPIB
AxyTarasu ProHocke.

KurouoBi cjioBa: iMarosioris, eTHooOpas, IHTepTEKCTyalbHICTh, ATF0311, UTATH.
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Beryn. [ocnmimpkeHHsT JiTepaTypHOro eTHooOpasy KpaiHH-Cycila B HaliOHaJbHIl
JiTepaTypi CTAaHOBIATH IEPCTIIEKTUBHHMN 1 aKTyaIbHUI HATIPSIM Cy4acHO1 KOMIIApaTHBICTHKH,
a came imaroJorii (byauuii, 2008, ¢. 350). [IpeaMeToM HaIIOTO 3alliKaBJICHHS € ETHOOOPa3
Kurato y TBOpax BUJATHOTO SMOHCHKOIO MUCbMEHHUKA XX CTOMITTS AKyTaraBu ProHocke.
SINOHCHKO-KUTAMCHKI MOMITHYHI ¥ KyJIbTYpPHI B3a€EMHHH BIIPOJIOBX BiKiB PO3BHBAIIUCS 3
PI3HUM CTYIICHEM IHTEHCUBHOCTI. baraTo ctomith mocminas Kuraii 0yB «IIEHTPOM CBITY» IS
KpaiH MajgeKOCXiTHOTO PETiIOHY, KyJIbTYPHUM JOHOPOM i 3pa3KoM IS HaCHiayBaHHs. Ta B
gac, KOJIM JKHB 1 TBOPUB AKyTaraBa PIoHOCKe, CHTyaIlist TOKOPIHHO 3MIHUIACS: TOTOYaCHHHA
HariBKOJOHIaNpHNUN KuTal, SKOT0 3cepenHu pO3pUBAIN BHYTPILITHI IPOTHPIYUs, TOCTpPa
MmoJliTH9Ha 0OpoThOa, OyB KpaiHOIO OCIabIeHOI0 1 37aBaBCs JIETKOK 3A00MYYIO IS
BOMOBHMYO HAMAMTOBAaHOTO cycina. HatoMicTs SImoHis, 1110 BXKe OroBTanacs BiJl MOTPSICIHb
BCEOCSHKHUX IIEPETBOPEHb ernoxu Menmki 3 11 HagMipHUM 3aXOIUICHHSM 3aX0J0M Ha
[MOYaTKOBOMY €Talli, MepeTBOPUBILNCH Ha KpaiHy, «JOJTy4eHY OO CBITOBHUX LIHHOCTEH
HAyKH 1 KyJIbTypH cBoro yacy» (Sunenko, 2009, c.4), a B nepioJ Mix ABOMa SIOHCHKO-
KHTaliCbKMMU BifHAMH cTalla Ha IIJISIX MiTiTapy3alii, Maroul eKCIaHCiOHAICTChKI HaMipH
HIOZI0 CYCIJHIX JepKaB.

Sk nroauHa cBOro yacy AkyraraBa ProHOCKe He MIT He pearyBaTH Ha TOTOYacHi peaii Ta
SIK JIFOJIMHA, 110 3/100yJia KJIIACHYHY I'YMaHITapHYy OCBITY, HE MIl' HC BU3HABATH BEJIUYC3HUN
BIUMB KuTaro Ha KyJNbTYypHHH 1 MONITHYHUNA PO3BUTOK SINOHIT B MUHYJIOMY.

MerTo10 Hamoi CTaTTi € MPOCTEKUTH OCOOIMBOCTI CKIAJHOTO 1 6araroacnekTHOTO
craBieHHsT AkxyrtaraBu ProHocke mo Kurtaro, BTiIEeHEe B HOTO TBOpax, TOOTO BH3HAYWUTH
OCHOBHI prcH eTHO0Opa3y Kutaro y TBOpax MACEMEHHHKA.

AHaJti3 ocTaHHIX HocTiKeHb i myoaikaniii. Tema o0pasy Kuraro y TBOpax AKyTaraBu
ProHOCKE TIpuBEpTaE yBary SIMOHCHKHX 1 KUTaChKUX HociigaukiB (Yxoy Uxubin, 2018;
Hans 0anb, 2007; Cie [apmin, 2017; YV Jz3an34, 2013; Banr Croseii, 2023), npoTte maiixe
HE JOCTiIKEeHa B YKPAaiHCHKOMY CXO/J03HaBUOMY IUCKypci. OkpeMi poOOTH po3rIsaaoTh
€BPOMNEICHKI 41 POCIHCHKI BILTMBY Y TBOpax nuchMeHHUKa (Kyunncbka, 2021). YacTkoBo
MUTAaHHS KITaCHKOTO CKJIAHUKA B IHTEPTEKCTYaJILHOCTI TBOPiB AKyTaraBu ProHocke Mu
TOpKHYJHCs Y BiacHii crarti (['opomkesuy, 2018).

Kuraiicbkuii gocmianuk, qokrop ¢inosorii J&  IEK (Ukoy Uxubin) y crarti 2018 p.
TNFZANLEC BT 2HERR & 7 DAEF «O6pas Kurato i Horo Tpancopmartii
y TBopax AkyraraBu ProHOcke», posrisigae Taki mutaHHs: 1) oOpa3 Kurato y TBOpax,
Harmucannx 1o moi3aku 1o Kwuraro («Tomrimmon», «HaHkiHcbkui Xpucrocy», «JuBHa
3ycTpiun); 2) obpa3z Kutaro, BigoOpaxenuii y «lllogennuky mogopoxi mo Illanxaron;
3) obpa3 kpaiHu y TBOpax, HamucaHux micist noi3aku («['eHepan», «XyHAHCBKE BIsLIO»)
(Uxoy Uubin, 2018). V crarti e AL (V Haamsa) F7)11 O [EARE— [ SZIRwERC |
% H0Z («Kuraiicekuit nocsin Axytarasu. I'onosHo mpo «lllogeHHUK MOmOpOXi 10
[ITanxaro») aBTOpP TOPKAETHCS MUTAHb KUTAWCHKOIO CKIIaJHUKA B OCBITI FOHOTO AKyTaraBH,
30KpeMa HaBOIUTH 3allMCH 3i IIOJEHHMKA MHMChMeHHHKa & 5 2T )IIH & D FiHE %

RRLIEXE 3) s de, HOGATORADHRT [FEEEL]  [KEHME] 58
—DEHETH 5 (Uxoy Uxubin, 2018, c.31). «I3 3amuciB B IOAEHHUKY AKyTarasu
0a4uMo, 1O HOro ymoOIeHUMM KHMTaMu Oyjd 30ipKH KUTaiichKuX TBOpPiB «FHIEARD» 1 «
7K z». Takoxk aBTOp CTaTTi 3a3Hayac, IO TBOPU KMTAHCBHKOI JITEPATypH CTAHOBHIIM
3HayHy yacTuHy kinacu4Hoi ocBitu (Y I3smzs, 2013, c. 31). Bpaxenns AkyraraBu Bil
nojopoxi Kuraem, mo onwucani B «lllogennuky mogopoxi no Illanxaro», aBTop cTarTi
TIOJIUISIE HA JIBI KaTeropii: Ti, sSKi BiANOBINadM YSABJICHHSIM MHCHMCHHUKA 10 MOJOPOXKI,
i 1i, sxi He Bimmosimamu. JFJIDHFEIC W BE =7 HR O O Bz Jlx %,
(FEs LuEFR] & THES L K ZwEE] &0 TV TL iz, (V T3,

2013, ¢.32) Jlo nepiux, 30KpeMa, HaJeKalld 94y 10B1 KPAaEBUIM KMTAHCHKOT IIPUPO/TH, Kpaca
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rip TOIIO, M0 HAJWXAIHM BEJIMKUX MOCTIB NaBHUHU TakuX, sK: JIi bo, [ly @y, bo L3toi, dy
My. BiaBigaHHs 01HOTO 3 XpaMiB Ha BEpILIMHI TOPY BUKIIUKAJIA B TIChbMEHHUKA CYTIEPEWIHBI
Bpa)XKEHHS: 3 OIHOTO OOKY, Kpaca Mei3axy, 3 IHIIOro, — BiqUyTTs 3aIlyCTiHHS 1 TIepeTBOPEHHS
JIyXOBHO{ CBATHHI Ha TypUCTHYHE MiCIIe, 110, IK 3anucaB muchMeHHuK, 2 AEL L b 5
7L THfz «masisno myxe cymuuii Hactpiit» (Uxoy Uskubin, 2018, c. 34). ABTop crarti
sayBaxye: ST )INE CANTH 5. oA TT IR, FHOBOLE TIE 4 <,

KAWL BT 5 EnEh oo, BEOHE S HE LGS 129711 A
DOFLWIRZEL, o BT, HLoPEREESEMELECH . (Y s,
2013, c. 35). «AxyraBa OyB 6yHO3iH — TIOMUHOIO KyNbTYpH. BiH He OyB 3BU9aifHIM TypHCTOM,
KU 3HAHOMUTBCS 3 UyXKOI0 KyJIbTYPOIO, HOTo criocTepexeHHs ()OpMyBancst Kpi3b IPU3MY
CHPUIHATTS <JTIOAWHU KYJNbTYpm». AKyTaraBa, 1o BIIEpIIe BifBinaB TorodacHuil Kuraii,
rmoyaB BHOy/IOBYBaTd HOBe po3yMmiHHS Kutaro, mMarouu roctpuid 3ip i 6araTcTBo modyTTiB
«JIIOIUHU KyJbTypw». Te, o moGaynB Ha BiIacHi o4i MUCbMEHHHUK B Kurai — ctan Mict,
3aIyCTiHHSI 1 BApBapChKi 3BUYai, CIIPABIISIIOTh Ha HHOT'O THITIOUE BPaXKEHHsI. ABTOpP HAaBOAUTD
ripki cmopa Axytaras: SO TR A d 252 Bun, 2, &9, B8, &
BEV%X L THBTEnv»? | »Sxum e choroauimmuiin [1lanxaii? Uu He 3aHenaB BiH B
MOJITUYHOMY, HAYKOBOMY, EKOHOMIYHOMY, MUCTeIIbkoMy cercax?» (Y d3am3s, 2013, c. 37).

Hamnpukiniii ctaTti aBTOp pOOUTH BUCHOBOK, 1110 TOM 00pa3 Kurato, sikuii copmyBaBcs
B AKkyTtaraBu PIOHOCKE 3 TUTHHCTBA, MICIIS TIOI3]IKU CYTTEBO 3MiHMBCS. O0pa3 TOro4acHoi
KpaiHu IBUIIIEC PO34apyBaB MUCbMEHHUKA, BiJl MOT3KH 3aJIUIITUBCS TIpKUI TPHCMAK.

V crarTi iHmoro kuraiicekoro asropatfifEif (Jans K0ans Yao). I IIEEZ A & H
BT BE . HAR—— i [E & O 5 T OISR % #5781 «AxkyTarasa: Snonis Ta
3axin B Kurai. Ha 0cHOBI BmacHOTO JOCBiMy MMOAOPOKi pi3HUMH KyToukaMu Kutaro» yBary
3ocepemxeHo Ha ToMmy X «lllogennuky nomopoxi no Ilanxaro», ane akEHT POOUTHCS
Ha iICTOPMYHMX YMOBAax IEBHOI Aerpajaiii B PO3BUTKY PETiOHY, HETAaTUBHOMY BIUIUBY
3axigHux kpain (HiMewunHa, AHTTiS TOIIO) i, BiAMOBIIHO, HA HETATUBHOMY CTaBJICHHI B
Kurai no fnowii i kpain 3axoxy. Yuenuii poOuTh BUCHOBOK, 110 AKyTaraBa B pe3yJbTaTi
1i€l MOi3IKM MEPEeoCMUCIIMB HE JIMILIE CBOE ysBiIeHHs npo Kutaii, ane i kpamie movas
posymitu Anonito 1 kpainu 3axoxny (Jans FOans Yao, 2007).

Amnanizosi «Illonennuka nogopoxi 1o Yan’ aHo» npucesdeHo crartiosd R (Cie
lupnin). F 2 5 B2 IF)IFEZ N OFEE —— [TLRFC] % #0108 «Ilorsn
Axyrarasu Pronocke na Kurait 3 Hankina. Ipynryrouncs Ha «IL[o1eHHUKY MOIOPOKi 10
Yan’anio». TyT HaBeIEeHO AyXe JOKJIAIHUN OMUC MOJOPOXKI SMOHCHKOTO MUChbMEHHHKA
Kuraem, #ioro BpaxkeHHs, 3amucani B mojenHukax (Cie Imbmin, 2017). ¥V miit crarrti
MpoaHai3oBaHO TakoX TBip «HaukiHChKMI XpHCTOC», WOro BIAMIHHICTH BiI TBOpPY
Taninzaxi xton’iwipo «Hiu y Hlanxai». IlizcymoByio4n, aBTop CTarTi MuUIe, mo Toi
poMaHTHYHAN 00pa3 Kutaro, skuii CKJIaBCS B MUCHBMEHHHWKA 3 JIITEPaTyYpHUX JKEpeE,
3a3HaB PYWHIBHUX 3MiH i BIUTMBOM O€3ITOCePEIHIX BPaKEeHb BiJI ITOI3IKH KPaiHOO.

B ornsposiit crarti 2023 poky kuraiickkoro gociigauka Banr Croses 7+ )IIFEZ A2
BUBZHEANLHEBHOLES. [HMEOEE] & WOl % HEHwC «3miHa
TorIIsiAy Ha 00pa3u KUTasHOK y TBopax AkyraraBu ProHocke. «HaHkiHchkuit Xpucrocy i
«XyHaHCBKe Bisu10» y (DOKYCi yBarmy» MmoJJaHo aHalli3 myOmiKallii, IPUCBSIYCHUX KUTAHCHhKUM
MOTHBaM y TBOpax AMOHCHKOTO MMCBMEHHHKA. 3 LFOTO OTJIAAY 3pO3YyMIJO, IO 3a3HaueHa
TeMa HE BTpavyae CBOET aKTyaJIbHOCTI B HAYKOBOMY AMCKYypci. CaMm aBTOp CTaTTi 30CepeIKye
yBary Ha BiIMIHHOCTSX JXiHOYOro o0Opasy TBopy «HaHKiHCBKMII XpHCTOC)», HalICAHOTO
no moiznku y Kwuraii, i 00pa3y TojoBHOI repoiHi TBOpY «XYyHaHCBHKE Bisio», mo OyB
HarMcaHui Ticysl moBepHeHH!o 3 Kuraro. 30kpema, TOCTiJHUK 3a3Havae, mo o0pa3 repoiHi
NEPILOTO TBOPY, HAaBiHUHA AKyTaraBi JiTEpaTypHUMH JpKepelaMmH, 300pakeHHH y Jemo
POMaHTH30BaHUX TOHAX, aje, 3a JSSKMMH OIIHKAMHU, «YUTaIbKe ceplie BiH HE 3BOPYLIYE»
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(Banr Croeit, 2023, c. 84). HaBomuth aBTOp # iHIIN, MPOTWIIEXHI, OIIHKHA. Takox
yKa3aHo, IO B JESIKUX Marepiajax, MPHUCBSIUCHUX aHAIi3y IIOTO TBOPY, HATOJOUITYETHCS
Ha 3alliKaBJIeHHI AKyTaraBd XPHUCTHSHCTBOM. AKIEHTYIOUM YyBary Ha JITEpaTypHOMY
MOXO/PKEHHI 00pa3y T'OJIOBHOT repoiHi, KUTAWChKUH JTOCITIIHUK 3a3HAdaE, 110 i1 IaHO0IuBe
CTaBJICHHS 70 0aThKa, 3apajid SIKOTO BOHA KepTBYE cO0OI0, € BTUICHHSIM KOH(YIIaHCHKOT
yecHoTH. [lincymMOByroun mOKIaAHWE aHami3 o0pa3y IbOTO TBOPY, aBTOpP CTaTTi pOOHTH
BHCHOBOK, ITI0 B HhOMY BiJTOOpakKeHi MOTIsian AKyTaraBu Ha TPaaUIiHHy KATAHCHKY KIHKY,
SIKi¥ TIpUTaMaHHi CTIHKICTh XapakTepy, 3MaTHICTh 10 CaMOTIOXKEPTBH, BIICYTHICTh €TOi3MYy
(Baar Croseit, 2023, c. 88). Y mpyriii 4acTHHI CTaTTi aBTOp MHIIE, IO KypPHAITICTCHKUI
morsi AKyTtaraBu B iofiopoki Kuraem OyB 30cepepkeHmid He JIMIIe Ha rmei3axkax i cimigax
3aHemnasy, ajie i Ha TOMy HOBOMY, MOJIEpHOMY, IIIO 3’sSIBUJIOCS He 0e3 3aXiTHOTO BILTHBY, Ha
e€MaHCHUIallii KATaChKUX XKIHOK, Ha 3apO/KEHHI PEBOIIOIIHAX HACTPOIB TOWIO. Y TBOPi
«XyHaHCBKE BisUIO», KW HalHMCaHO SIK MIOJCHHUK MOAOPOXi, B oOpasi KOH-nane aBTOp
300pa3uB CUIILHUHN, OYHTapChKHI 1 IPUCTPACHUI XapakTep *iHK1 HOBOro KuTaro.

VYike 1ell KOpOTKUH OrnAj cTaTeil moKasye, 0 TeMa, IKy MU 00paiu JUIi aHamizy, He
BTPayae CBOEI aKTYAIILHOCTI B SMTOHOMOBHOMY JIITEpaTypPO3HABUOMY JUCKYPCI.

3aBAaHHAMM HAIIO! PO3BIAKH BBaKAEMO PO3TJIS MUTaHb: KUTAHCHKOTO CKIIaJHUKA
B IHTEPTEKCTYalbHOCTI TBOPIB NMHCbMEHHWKA, (HOpPM ananTamii KUTaChKHX CIOKETIB,
pO3IyMiB THCBMEHHUKA HaJl ICTOPUYHHM BIUIMBOM KyinbTypu Kwurato Ha Smowito,
ABTOPCHKOTO  PO3YMIHHS TOTOYacHUX SMOHCHKO-KUTAHCHKUX B3aEMHH, 00pasy
TorodyacHoro Kurar i KWTaMIiB, SKWUH CKIIaBCSA B PE3yIbTaTi BIABIMWH IIi€l KpaiHH
nmuChbMEHHUKOM y 1921 porri.

Buxian Ta 00roBopeHHsi OCHOBHOTO MaTepiajy aociimxenHs. 1. O6pa3 q1aBHEOTO
Kurato sk KyJmbTYypHOTO [OHOpa HNaJeKOCXIHOTO PETiOHy y TBOpax NHCHMEHHHWKA
BHMaJbOBYEThCA Hepe3 IHTEPTEKCTyallbHI 3B’SI3KM aBTOPCHKOTO TEKCTY 3 TBOPAMH,
OKPEMHMHU BHCIIOBaMH, apopu3MamMu KuTaiichbkux MuciuTelniB gaBHuHU (Koudymis, Cuma
Usns, Xanp @eiinzu, Menzu, YxyaHI31); iHTEpTEKCTYalbHI IMOCHIIAHHS (IIUTATH, aTr03ii)
Ha BUJIaTHI TBOPH KUTANWCHKOI JIITEPATypH; 3raJIKU PO BIIOMUX KyJIbTyPHUX, TOTITHYHIX
Jis4iB, iICTOPUYHUX 1 JIETEHAAPHUX MOcTaTel JaBHHOro Kutaro; BiICHIKU A0 YCIaBICHUX
Kpaco¥ro Men3axiB MiCIlb TOIIIO.

HeonnopasoBo y TBopax aBTOpa MOXKHA MOOAYNTH TOCUIIAHHS 10 BUAATHUX iICTOPUYHUX
nocrateit Kuraro. Tak, imneparop Illum Xyan-mi (3 cT. 10 H.e.) 3raayeThcsi B HOBEJi
«Onep>XKUMUI TBOPUICTIO», @ TAaKOXK y TBOP1 «MyYKH TeKIa», Jie ICHOBEIIbMOXXHOTO MaHa
XopikaBy NOPIBHIOKOTH i3 IIMM KUTAHCHKAM IMIIEPATOPOM.

YCBIIOMITIOIOYN BEIMYE3HWH BIUIMB TBOPIB KUTAMCHKOI JIITEpaTypu Ha PO3BHTOK
AMTOHCHKO1, AKyTaraBa B HoBeni «OJiep>KUMUIl TBOPUICTIO» BUBOIUTH 00pa3 STOHCHKOTO
nucbMeHAnKa Tiepiony Emo TakinzaBy bakiHa, y TBopax sKOTO I1i BIUTUBH OYJITH OCOOIMBO
romiTHAMU. Takin3aBa bakin — aBTOp 3HAMEHHUTOTO CBOIM po3mMipoM (106 TomiB) pomany,
«Bicim mniciB i3 CaTtomi». ¥ MichKill Ta3HI MICEMEHHUK Yy€ Ha CBOIO aJlpecy i CJIOBa, AKi
HOMY JIECTSTh, 1 TaKi, sIKi 00pakaroTh HOTO YecTh 1 mpodeciiiHy TigHicTh. 30KpeMa, B 0di
oMy KaxyTb KomInTiMeHTH «Bu — Hamr Jlo ['yanpwkyH»', a 1mo3aoui 3BUHYBa4YylOTh Y
miariari: «Bicim 1ciB» — e muie nmepekpoeni «Piukosi 3aBomi»?. Hacpasmi, Mu 6aummo,
o bakin yepnaB HaTXHEHHS 3 IIBOTO TBOPY, aJKe «a0bu po3BisATHCA [...] bakin po3ropHyB
«PiukoBi 3aBoxi» (AkyraraBa, 2009, c.129) [...] nepen HuMm nexanu «PiukoBi 3aBomi» —

! «PiuKoBi 3aruiaBm» — OIMH 3 YOTUPHOX «BEIUKHX» KUTAChKUX pomaHiBy, TBip [1Ii Haitana, Hanucanuit
y ldcr.

2 «II3iH, ITiH, Meii» — B mep. «KBita cnuBu B 30510Til Basi» — epoTHYHO-NIOOYTOBUI pPOMaH, aBTOPCTBO
TIPUITUCYIOTH JIaHBIIHCEKOMY TIEPECMIIITHUKOBI.
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Jokepento Horo Tpusor (AkyraraBa, 2009, ¢.130). He nume «PiukoBi 3aBoji» HaIuXarTh
NHCHbMEHHHKA, I1Ie OJIMH TBIip KHTalChKOi JiTeparypu, poman «L[3in, ITin, Meii»?, nir B
OCHOBY Maiike ogHoNMeHHoro TBopy bakina «HoBwuii Bukian xuuru npo L[3iab, IliH,
Meii», IKHi TIPOTE HE TIPHHIC aBTOPOBI TAKO1 K CIIaBH, sIK «BiciM IciBy.

3HaHHA KATAWCHKOI Moe3ii W JKMBOMMCY — BarOMHH CKIIAIHUK €PYIHIIi OCBIYEHOTO
amoHnsg 1 JaciB bakina, 1 waciB AkyraraBu. Tak, cmorisgarodm KapTUHy Baranabe
Kazana*, 3Bopymienuii bakin muTye psaKH BiIOMOTO KHTAMCHKOTO MOETa 1 XyI0KHHKA
enoxu Tan Ban Bes.

3 mesaxkuMu oOpa3amMH KUTAaHCBKOI JiTepaTypH HNMCbMEHHHUK OTOTOXKHIOBaB cebe. o
NpUKIaay, OXHUM i3 paHHIX MCEBAOHIMIB muchMeHHUKA OyB «tOnak 3 [Haominsy». Llek
00pa3 3a110314YeHui 13 TBOPY NaBHBOKUTAWCHKOTO (inocoda-iericra i muCbMEeHHHKa XaHb
Oeii-i3u. FOnak 3 [laoninsg — ue ToH, SKUH «HE HABYMBLIMCH XOAUTH TakK, K XOISTH B
lanppani, 3a0yB, 1k xoaate B LloymiHi, i MOB3kOM MOBEpHYBCA A0AOMY» (AKyTaraBa,
2009, c. 418). Takuii mceBIOHIM yKa3ye He JUIIE Ha (iIOJOTIYHY epyaulii MOJIOIOTO
MUChMEHHUKA, aJIe 1 Ha IPOHIYHICTh HOTO CaMOOIIIHKH.

I'epoii TBOpy «Sk BipuB Biceit» (1919 p.), CloXeT SIKOTO, SIK CTBEPKYIOTh TOCTIHUKH,
sano3nuennii 3 «[umsny» Cruma L5, YekaB Ha KOXaHY ITiJ] MOCTOM, aJie BOHA, HE3BAKAIOUH
Ha OOIISIHKY, He mpuinnia. [louMHAEThCS IPUILTNB, 1 BOJA MOCTYIIOBO IMiTHIMAETHCS BCE
BHWIIE, & BiH BCE YeKa€ 1 ueKae Ha Ty, sKa Tak 1 He mpuinmia. OmiBHOYI «BoAa ¥ BiTEepelp,
MIePEeNInTYI0YICh, A0aiIBo moHecu Tiyto bices 3-mix Mmocty B Mope. Ta nyx bices momuayB
Io cepii HeOa...» (Axyrarasa, 2009, c.222). Im’a biceit (kut. Mi-1ieH) cTtano cHMBOJIOM
BIPHOCTI CIIOBY, ajieé BOJHOYAC IMPOCTOTH & IO Hepo3yMHOCTi. HampukiHmi KopoTkoi
HoBenu Sl-HapaTop 3a3Hauae: «JlyX, sSIKuid, 3a3HaBLIM HE3JIIUEHUX MEPETBOPEHb 3a THUCAUI
POKiB, 3HOBY 3HAHIIIOB BTIICHHS B JIIOJCHKOMY >KUTTI [...] Lle i € ayX, sikuii *uBe B MeHi |[... ],
s )KUBY Y MPIsIX 1 TUIBKH YeKaro, 110 IPHiie OoCch JUBOBIXHE» (AKyTarasa, 2009, c. 222).

Po3mipkoByroun Hall icTOpHYHUM BILTUBOM KynbTypH KuTaro Ha SnoHit0, MICBMEHHHK
y TBOpi « Y cMmilka 6oriB» 3a3Havae, mo 3 Kurato no Anonii npuitnum mynpeui Kondyuiii,
Menmzu, Yxyanm3u ta Oarato iHmmx. KpiMm Mynpocrti npeBHix, B Snonito 3 Kuraro
MOTPAIMIN KOIITOBHOCTI (IIIOBKH 1 SIIIMa), a TaKOX IIOCh III¢ 3HAYHO OJIaropojHile i
yynecHe — iepormi¢u. Ta 3aBnsku npomy Kurait He 3mir migkoputu fmoHiro: Bce, 110
npUXOIUTh 110 SnoHii, crae i HanOaHHsaM (AkyraraBa, 2009, c. 317).

Y TBOpax Mi3HBKOTO MEPiOAy aBTOOIOrpadigHOrO XapakTepy MUChMEHHHK YacTO Bele
Jianor i3 KUTaHChbKMMM aBTOPaMM, BUCIJIOBIIIOE CBOI JyMKH 3 HPUBOLY TOTO YU TOTO
KHMTalicbKOro TBOpPY Tomo. Tak, y «3y04acTux Kojecax», MOJIEMI3yI0ud 3 KUTaAHChKUMHU
BueHUM 16 cromiTTsa Ban lllanmkeHoM, KM cKka3aB, MO «KUBOIKC UBE TPHUCTA POKIB,
Kajirpadiss — ’sSTCOT, JiTeparypa O0e3cMepTHa», AKyTaraBa 3ayBaKye, IIO JKHBOIHUC i
KaJirpadist mpoIOBXKYIOTh JKUTH 1 4epe3 I’ ITCOT POKIB, a IO JiTepaTypa Oe3cMepTHA — 11e
MMTaHHS, aJpKe i1ei He MOXyTh OyTH He TiiBIaaHi yacy (AkyraraBa, 2009, c.465).

VY ToMy X TBOpi HaBOJEHO OOTOBOPEHHs TBOPIB KHTAHCHKOI KJIACHKH 3 BiIOMHUM
cunosoroM. 3raganu So® ta IlywHs’, 1m0 cTago MpeaMeToM Cymepedku. ADKe Ha 3aKu/

3 «II3in, ITiH, Meii» — B mep. «KBita cnuBu B 30510Tiii Bazi» — epoOTHYHO-MOOYTOBHIT POMaH, aBTOPCTBO
HPUNHCYIOTH JIaHBIIHCEKOMY NEPECMILLIHUKOBI.

4 Baranabe Kamzan (1793—1841) — Bijjomuii SIMOHCHKU XyTOKHHUK.
5 Cuma Lstub (145-86 pp. 10 H.€.) — KUTAWCHKKUI ICTOPHK 1 MMCbMEHHMK, aBTOP «ICTOPUYHUX 3aITKCIBY.

¢ Slo — nerenapHuil KATaHCHKUIT iMmieparop, 4-ii 3 «I1’situ IpeBHix Imneparopis». Poku mpasminms: 2356—
2256 nmo H.e.

7 Iynp — nerenmapHuil kutaiicekuii immeparop, XXIII cr.. mo H. e., ocrauHiii 3 «II’stu J{peBHiX
Immeparopisy.
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AKkyTaraB, 10 3rajiani 0coOMCcTOCTi — Mi(hidHI EPCOHAXI, CHHOJIOT 00ypuBCs: « Ko o i
lyHns He icHyBany, 3HaUnTh, Koyt Opemre. A Mmyapens Opexatu He Moxe» (AKyTarasa,
2009, c. 411). Kpim Toro, Oyio 3rajaHo i Takuii TBip, K «HyHb-1110»%, 1, OueBUAHO, IS
TOro, adW MOJPATYBATH CIIBPO3MOBHHMKA, AKyTaraBa BUCIIOBHB IPHUITYIIEHHS, 10 HOTO
aBTOp JKMB 3HAYHO Ti3HIIIE, y XaHCHKY €IOXYy.

MucrenTBo i WOTO poJib, TBOPYICTh, HATXHEHHS, NMUCHbMCHHHUIIPKAN TallaHT — IIe
Ti MIATAHHS, HAI SKAMHA AKyTaraBa poO3MipKOBYBaB ITOCTIHHO i 6araTo mpo Iie IHCaB.
Tak, y «CroBax mirmesp» aBTOp HaBOAUTH LUTATy 3 «JIyHbI»’ Mpo Te, M0 y TBOPUOCTI
HAIOJICTTIMBICTh IIle HE BCE: «TPH YaCTUHH — CIPaBa JIIOAWHHU, CIM YaCTHH — Aap HeOa».
I BCHOBOK mHcEMeHHUKA: «MUCTENTBO — oxmypa Oe3oaHs» (AkyTarasa, 2009, c. 442).

Hepinko AkyTtaraBa roBOpUTh IO T€, AKi acowialii, AyMKH, CHOragyl BUKIHKAIOTh Yy
HBOTO Ti YM Ti KUTaichbki TBopH. Y «I[lomuHaneHuKy» numie: «Uuraroun «CicsHIBm»,'” s
HATpanuB Ha CJIOBAa «3alax 3eMJIi Ta CMaK TPSI3IOKM» ¥ palnToM MpUrajgas o0nuqusi CBO€T
marepi — ii Bucoximii npodine» (Akytarasa, 2009, c. 403).

VY TBOpax MUCHbMEHHUKA 3ralyl0ThCsl KUTAChKI 00pa3u i CHMBOIIH, Cepell HUX € TaKi,
SIKI MTOIIUPHJIUCS JAJIEKO 3a MEXI1 KpalHH 1 CTaaM 3arajJibHOJIIOJICEKUM HanOanHsM. lle,
30KpeMa, IIUTIHE — eIMHOPOT abo GuHxyaH — Genike (Akyrarasa, 2009, c. 411). Posyminns
IHIMX 00pa3iB-CHMBOJIB, MPO SKi 3rajye MUCHbMEHHHK, BIMAararoTh, Ha HaIly TyMKY,
KyJIbTYypOJIOTIYHHX KOMEHTapiB. Hampukiram, obpas 3 omoBimanHs XaHbp Dei-13u 1po
MHCTEITBO 3UPATH MKYPH 3 JIPaKOHA SIK CHMBOJI HETIOTPIOHOCTI MUCTEITBA, 3PO3yMiITHIA
IUTS TaKOl OCBIYEHOI JIIOJIMHM, K AKyTaraBa PrOHOCKe, HE € TaKuM Ui YKPaiHCHKOTO
YUTa4ya HAIIoOro 4yacy.

VY nesikux oOpa3ax TBOpiB AKyTaraBu BraJyOThCS ajto3ii Ha BIJOMUX ICTOPHYHUX YU
nerenaapHux misaiB Kurato. Tak, amoziro Ha nerermapraoro Jlao 1[3u MoxHa 3HalTH B
o0pasi Kamu, sIKUi JOMOMIT TOJIOBHOMY I'epOr0 BHOpaTHCS 3 KpaiHH Kall i MOBEPHYTHCS
1o SlnoHii, agke Mpo HBOTO MM 3HAEMO, L0 HAPOAMBCS BiH CTapuUM 1 CMBUM, Ha Hac
HapOJKEHHS MaB POKIiB IIICTIECIT, a 3 4aCOM II0YaB OMOJIOJIKYBATHCS!.

2. Bigomo, 1110, TOCIIPKYOYH IEPEIOBCIM JIIOACHKY Iy, TUCBMEHHUK 3BEPTABCS JI0
o0pa3iB JaBHIX JereHa i Ka30K, 30KpeMa MepeOCMUCIIOBAB 1 JJaBHI KUTANCBKI CIOXKETH.
Tak, ctoxer TBopy «Tomrimon» AxyraraBa PIoHOCKe 3am03U4MB y KUTaliCHKOTO aBTOpa
IX cromitrs JIi dy-sus. Ha3zsa HOBesM 30ira€Thest 3 iIMCHEM TOJIOBHOTO MEPCOHAXKA TBOPY,
roHaka Jly 1[3u-uynsa. CtaponaBHIO KHTaCbKy HOBENY, iJies SKOi MOJSITae B TOMY, IIO
MIPOCTOMY CMEPTHOMY HE JIOCATHYTH Oe3cMepTs, AkyraraBa PIoHOCKe mepeTBOpHB Ha
HOBYAIbHY iCTOPIIO, KAHP 1[OIO TBOPY BU3HAYAIOTH 5K 0064 (  ifi ) — ONOBiTaHHS (Ka3Ka)
IUTS TiTeH. IcTopist MepeoCMHCITIOETHCS B 3aTTBHOTIOACHKHX IMIHHICHUX KaTeropisax moopa
1 371a, JKOPCTOKOCTi 1 Munocepas. L[poro muTaHHs MU JOKJIAJHIIIE TOPKHYJHCS B CTATTi
(I'opomrkeBuy, 2018).

3. Y Mexax Haoi cTaTTi BaKIIMBO TAKOXK TOPKHYTHCS IUTAaHHSA aBTOPCHKOTO PO3YMIHHS
TOTOYAaCHUX SITTOHCHKO-KUTAHCHKUX B3a€EMUH, TEMH BilHH.

[lonsmu raonsHy, AKi 3roJOM CTaHyTb TJIOM IJISl €MiYHOI OMOBiAI KUTAaWCHKOTO
nrcbMeHHHKa Mo SIHs Ipo Mol sIMOHCHKO-KUTAHChKOT BiifHU'!, IETIB KiHb Tepost HOBEIIN
AxyrtaraBu Pronocke «Po3moBimb mpo Te, Sk BimBamuiacs roioBay. [lopaneHuit roHak,
kutaenp Xe Csioep, MPOIIAYHCH 3 XKUTTSIM, AyMaB: «TakuM MOJOAMM MITH Ha BiHY

$ «UyHb-1110» — «BecHHU Ta 0ceHi», HalIaBHIMIN KATAWCHKHUI JIITOIIHC.
° JIyHbIi — CTapoAaBHiil KUTAWCHKUI TPAKTAT PO MOE3ik0.
10 CicsiHuzu — ofiHa 13 3HAMEHUTHX KUTaHChKUX ApaM 14 cT.

'l Poman «YepBOHHMII raoisiH: iCTOpis OAHOTO POAY» KHTalCHKOTO NMHUCbMEHHMKa Mo SIHs, naypeara
HoGeniscpkoi mpemii 2012 p.
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Ta OyTH BOMTHM, sik cobaka. IlepemyciM HEHaBHIKY SMOHLA, IO MeHe BOMB. IloTiM
HEHaBU/KY HayallbHHKa B3BOJY, IO MOCIaB MEHE Yy po3BinKky. Hapemri, HeHaBHIKY 1
SAnoniro, i Kuraii, mo 3arisum mro BikHy [...]. Yci, XTO X094 TPOXH NPUYETHHN O MOJIH,
110 3pO0OMIIM 3 MEHE COJiZiaTa, YCi BOHM OJIHAKOBO JUIS MeHe Boporw» (Akyrarara, 2009,
c. 148). «A ociune conme B JIsioqyHi csas510 Tak camo, K y SmoHii» (Axyrarasa, 2009,
c. 148). Ilopanenwii 1oHaK BiJl paHU, OTPUMAHOI BiJl pyKH STIOHCHKOTO COJIJaTa, HE TIOMep,
HOTro BUIIIKYBaJIU B IIOJIbOBOMY SIIIOHCBKOMY ILIIMTAII.

OueBnaHO, MO HAMUCATH Tak y ciuHi 1918 poky OyiI0 CMIIMBOIO TIO3UITIEID aBTOpA,
roJIocoM, IO 3acy/KyBaB BiliHy, a/pke B KpaiHi, sKa HEMIOJaBHO Beja IBi BIHHU i
rOTyBaJIacs 10 HOBOI, 3pOCTajIl MUJIITAPUCTCHKI HACTPOi y BIaji i CyCIiIbCTBI.

IIpo Ty X BiliHy, ane ouyuMa HE KUTACBKOro, a SIMOHCHKOrO COJIaTa, y AEILIO
CapKacTUYHMX TOHaxX AKyTaraBa nuuie B HoBesi «l'eHepam» 1922 poky. SAmoHCBKi
COJIAaTH, AKi MOBHHHI IITypMyBaTu QopT Ha ropi CyHIIymans, He BTpaTtuia 6aap0pocTi,
YOMY CIPHSIIN «IO-TIEpIIe, CHIIa IMOHCHKOT0 AyXy — «AMaTonamaciii» i, mo-upyre, cuia
ropinkm» (Axyrtarasa, 2009, c. 329). PsgoBuii Xopio po3yMie, 1o Bci BOHU HAyTh Ha
CMEpPTh, IO iX )KUTTS HIYOTO HE BapTYE, a OT HACIIIBYBAaHHS «HA BC1 JIaJi, MOBJISIB, 3apaan
JISpKaBH, 3apajiy iMriepaTopa» — 1ie Bce OpexHs (Akyrarasa, 2009, ¢. 329). Ha i ciioBa
edppetitop Eri, Tino sikoro 3a KiJibka roguH OyAe JiexkaTd OOBYTJIEHUM Ha CXWIJI TOpHU
CyHuryuanb, BinmnoBicTs: «boBxype! MTi Ha cMepTh — Ham 06oB’s130k!» (AKyTarasa,
2009, c. 329).

IIle pi3kimie i KaTeropuyHilIe aBTOp BUCIOBUTHCA y TBOPi 1926 poky «CioBa mirmes»,
Jle yHOMIOHUTE To3uIlito SmoHii ctocoBHO KuTaro 10 TUYMHM CBITIISIYKA, IO ITOIMA0UH
CIMMaKa, HiKOJIM He BOMBa€ HOro 10 KiHI, a JIUIIIe TTapati3ye, Mmoo yBech Yac MaTH CBIXKE
Mm’sico (Akyrarasa, 2009, c. 473-474).

4. O6pa3 TorouacHoro Kuraro i KUTaiLliB OCTaB IIepel OUNMa MHCbMEHHUKA, KOJIH
y 1921 pori BiH BHPYIIMB TyAH SIK KOpECIOHAEHT ra3zetu «Ocaka MalHIUl mIIMOYH».
IIpore, me 3a pik 10 MOi3AKH, Mif BpaxkeHHAM Bix TBopy Tamimzaki JDkron’iuipo [
ZWED R ] »Hiu y llanxai», AxyraraBa ProHocke Hamucas HoBeny «HaHKiHCHKHMI
Xpucrocy (Y 3snzs, 2013, c. 32, 33). ¥V npomy TBOpi AkyraraBa 300pa3uB o0Opa3s
MOJOJIOT KUTAasHKH, PEBHOI XPUCTUSHKH, JOOpOi i HAIBHOI JiBYMHHM, siKa, aOu HE
MIOMEPTH 3 TOJIOY, MYCUTh 3aiiMaTrcs NpocTuTyuiero. ONUH AMOHCHKUN TYpUCT, SIKUN
no0avyuB Ha CTiHi 11 KIMHATH PO3I SATTS, 3AUBYBABCS, SIK ii CITOCIO KUTTS Y3TOIKY€ETHCS
3 1i Bipoto. Ha 1ieit 3akuj BoHa oMy BifmoBijia, 1110 XpUCTOC 0aUuTh i1 iCTUHHE ceplie,
BOHA MYCUTh YHHHUTH TaK, 00 B IHIIOMY BUTNIAQAKY 1 BOHA, i 11 HEMIUHHI cTapuii 6aTbKO
MOMPYTh 13 TOJ0AY. 3apa3uBIINCh BEHEPHYHOIO XBOPOOOIO, AiBYMHA BiAMOBIISETHCS
npuiiMaTH KIi€HTIB, abu He mepenatu iM xBopoOy. Ilpore 3’sgBNs€TbhCS OOWH TIiCTh,
SIKAW TIOTIPH 1i BiZIMOBH, MIPOBOJINUTH 3 HEIO HIY, MICIA Yoro ii XBopoba 3HuKae. HaigHa
MBYMHA ITAPO BipHUTH, IO 1 BHIIIKYBaB caM XPHUCTOC.

TBopu «XyHaHBCBHKE Bisio», «luBHA 3ycTpiwy Oyn HamMcaHi Bike 0e3MMocepeTHbO i
BpaKeHHSMHU BiJ oi31Kku 10 Kutaro. I'epoins TBopy «/luBHa 3ycTpiu» O-Pen, sk ii 3ByTh B
SnoHii, abo sk ii 3Banu HacpaBai, MeH XeisaHp, min yac BiltHN B Kurai Takox 3myieHa
SIMOHCHKUH 0dinep, Makino. Bin BuHaiimMae 17151 Hel OyAMHOK 1 HABiTh 001LS€ PO3TYUUTHUCS
3 IPY>KUHOIO, TIPOTe 11 mocTiliHa Tyra 3a 0aThKIBIIMHOIO i 32 KOXaHOIO JIFOJHHOIO IIOCTYIIOBO
JOBOIATH 11 O 00XKEBLILIIA.

VY 1BOpi «XyHaHCHKE BisJIO», B SIKOMY HapaTOPOM € CaM aBTOp, OMKMCAHO BiIBiIaHHS
nopty YaHina, 30BHIITHIN BUTIISA] SKOTO BPa3HB CBOEK MOXMYPICTIO, X04a U 10 MpUi3Ly
JI0 IIbOTO MiCTa, MMCHhbMEHHHUK BCTUT po3uapyBatucs B Mictax Kutaro. [Ipore Haiibinbiie
BpPa)XEHHS 3aJIMIIIIO HE CaMe MICTO, a Ta ICTOpisi, CBITKOM SKOi BiH cTaB. BusBiseTbes,
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HE3aJI0Bro Tepes UM Yy MICTi OyJIOo CTpaueHO I’SIThOX 3JOYHHINB — iX 00€3Tr0JIOBWIIM.
B oanomy 3 «Becenux» 3akiaiB rocTs 3 SmoHil 3HAHOMIIATH 3 JKiHKaMH, cepel] SIKUX €
HO1i-nanp — KoxaHKa cTpaueHoro Bataxkka OannutiB Xyas Jlro-i. [Ticis HetpuBanoi 6eciau
TOCTSIM MIPOTIOHYIOTH MEYHBO, MPOCSIKHYTE KPOB 10 cTpadeHoro, i FOi-nanp, 6epyuu ioro,
Kake, 110 13 33/I0BOJICHHSIM BiBiZIa€ KPOB1 CBOT'O KOXAHOTO.

Ille 3 1pOTO TBOPY MM TI3HAEMOCH, IO B TYPUCTHUYHINA Tporpami Oyio BiaBimyBaHHS
OJTHI€] 3 )KIHOYHX IIKIJI, Ie MHChMEHHUKA BPa3MIIH Pi3Ki aHTHATIOHCHKI HACTPOI.

Slkmo TopiBHATH KiHOYWI oO0pa3w TPhOX 3a3HAYCHUX BHIINE TBOPIB, MOXHA
KOHCTaTyBaTH, IO TepoiHs TBopy «HaHkiHChKHMH XpHUCTOC» 31 CMUPEHHSM NpUMae
CBOIO JIOJIIO, HAaiBHA 1 ToOpocepIHa AiBYMHA IIUPO BipHUTh, IO MOMPH Bce bor To0uTh
i1 i mapye 3uineHHs. BigipBaHa Big pigHOTO IpYHTY TepoiHs HOBenn «JluBHA 3ycTpiun,
JKUTTS AKOi Ha OaTHKIBIIMHI He OYyJIO JIETKUM, aJKe Madyxa IMpUMycwia ii mpojaBaTu
cebe, OMMHAETHCS i TOKPOBUTEILCTBOM SIIOHCHKOTO 0odiliepa B MaTepiallbHO Kpalux
yMOBax, ajie nouysae cebe HiOM 3aunHeHo0 B KiiTui. IlocTifiHa Tyra, o0pa3 KoxaHOi
JIOJIUHYU, KUTAWI 3 JOBrowo kocoro, KiHa, mepecminyioTe ii, JOBOAATH 10 crpoOu
camMoryOcTBa, a 3roJioM i 10 60keBiIsA. ['epoiHs TPeTboro TBOPY, « XyHaHCBKE BisIO»,
criiBauka i TaHI[IBHULA Ha iM’st FO#-1aHb, TaKOXK € KIHKOI CBITY pO3Bar, ajic B IIbOMY
o0pas3i, IKuii aBTOp BUMAIBOBYE KiIbKOMa ITPUXaMH, YATa4 0AUUTh HE IOKIPHY )KEPTBY,
a KIHKY CMINMBY ¥ NpHUCTpacHy, sKa MOK€ KUHYTH BHKJIMK JOJi. YHeplie ormoBijgad
OaunTh ii 37maneky. 3roJloM BiH I3HAETHCA, MO BOHAa Oyla KOXAaHKOI CTPAadeHOTO
3JIOYMHIIS, 1, HAPEIITi, BIH MaB 3MOTY MM00adnTH ii 30JM3bKa 32 CIUIBHOIO TPAIe3o0lo.
Untad MoXe JHIIe 3A0TaAyBaTHCS, SAKI MMOYYTTS BUPYIOTh y OYIIi JKiHKH, KOJIHW BOHA
Oepe momaHe il K BUKIWK NEYUBO, IPOCSIKHYTE KpOB’'I0 1i KoxaHoro. Ajle Ha ii ycrax
HE3BOPYIIIHA JIETKA MTOCMIIIIKA, JIUIIE TPEMTITh PYKH B i1 OJM3bKOI MOAPYTH, sIKa PO3yMie
ctaH i mouyTts FO#-nanp.

BucHoBkM i mepcmeKTHMBM MOJAJBIIMX  JAOCTHiT:KeHb. [limcymoByroun
KOPOTKHUH OTJIsA] TBOPiB AKyTaraBu PIOHOCKE, MOXXHa KOHCTaTyBaTH, IIO KHUTaiChbKa
IHTEpTEeKCTyalbHUM CKIAQAHUK Y BUTJSAAI LMTAT, allfo3iif, 3ragok mpo MipidyHUX 4Yu
ICTOPUYHUX TIOCTaTel cTrapogaBHboro Kutaro, 38epHeHb /10 JiTepaTypHHUX TBOPIB TOLIO €
JIOBOJIi 3HAYHUM, TI0 MOSCHIOETHCS (DUTOJIOTIYHOIO EPYIUIIIEI0 OCBIYCHOT JIFOIMHU CBOTO
yacy. SIK MUCBMEHHHK, KM YacTO MEPEOCMUCIIOBAB JaBHI CIOXKETH, abu Ha TakoMy
MaTepiaii pO3KPUTH TJIMOWHH 1 TOHKOIII JIIOJChKOI IICUXO0JIOTil, AKyTaraBa He 001MIIIOB
yBarolo i 1aBHi KuTaiicbki HoBenu. L1010 po3yMiHHS TOrOYaCHHX SMOHCHKO-KUTAHCHKUX
B3a€MUH, TUCbMEHHUK TOCTPO 3aCy I)KyBaB BilfHY, TIOKa3yIOUH TOPE 1 CMEPTH, IKi BOHa HECe
MPOCTHUM JIIOASM 000X KpaiH. Y TBOpax, HAIMCAHMUX IIi7 Oe3MmocepeHIMHA BpaKCHHIMHU
Bix moi3aku A0 Kuraro, antad 6a4nth 00pa3 kpaiHu Kpi3b MPU3MY JCIIO 3HEBAKIHBOTO
CTaBJICHHS TIPE/ICTaBHUKA ITMBLTI30BaHOI KpaiHW, M0 TOTpPamuB A0 KpaiHW, y SKid
MIPOIIBITAIOTH BapBapChKi 3BUYAI (BiIpyOarOTh TOJIOBH, IPOIBITAE KOPYIIIIisl, OAHIUTH3M,
opyn). [lucpmeHHNKa Bpa3uB €eKOHOMIYHUH 1 KyJIbTYPHHIA 3aHEMNa], )KOPCTOKICTh 3BUYAIB
Ta 3aIlyCTiHHS MICT, 3pOCTaHHS aHTHSTIOHCHKUX HACTPOiB. TOOTO MOKHA CTBEPIKYBATH,
mo o6pa3 Kurato y TBopax, HalmMcaHUX IO MOI3JKH B 1[I0 KpaiHy, 3HAYHO 3MIHUBCS B
1 pe3ynbTaTi: poMaHTHYHE 3a0apBICHHS 3HUKAE, MOCTYMAOYUCh MIiCIIEM KPUTHYHOMY
MOTJISIAY peanicra.

Hocaimxenns o6pasy [Hioro, a came 06paszy Kuraro Ta kutaiiiiB y TBopax SrmoHCbKOI
JiTepaTypH, BBKAEMO AKTYaJbLHUMHM i NMepPCHeKTHBHUMU, 30KpeMa, 1€ CTOCYEThCS
[IMOIIOT0 BUBYEHHS KUTaHCHKOTO CKJIAAHUKA B IHTEPTEKCTYaIbHOCTI TBOPiB AKyTaraBu
ProHOCKeE.
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OCOBJIMBOCTI HOMIHAIIII ®PUJIAHC-ITPO®PECIN
B SITOHCBHKIN MOBI
Abstract

The article addresses the linguistic aspects of the “freelance” field as a facet of globalization and
internationalization of the late 20" century, focusing specifically on the naming of freelance related
professions and their perception in the Japanese language. The study examines the linguistic features
of the “freelance” phenomenon in Japan through the lens of the Japanese katakana alphabet, which is
primarily used to notate the loanwords. This analysis considers both linguistic and extralinguistic aspects
and the explores the cultural concepts uchi [ PJ ] (“inside”) and soto [#}] (“outside”). The concept
soto ( [4F] ) is connected to katakana as a symbol of modernization, influencing perception of modern
professions, particularly freelance ones, which are often referred to as “katakana professions” due to
modern globalization processes. The specific function of katakana, selected from its various roles, serves
as the framework for studying the “freelance” phenomenon in Japan. The research also describes new
features of katakana which appeared under the influence of modern internationalization and globalization
processes, illustrating the evolution of the extralinguistic aspect of katakana. The author’s classifications
present the “freelance” phenomenon from linguistic (patterns of nomination of freelance professions
in the Japanese language, models of word formation, etymological component) and extralinguistic
perspectives (classification of professions based on their modernity and perception according to semantic
and stylistic criteria). These classifications are interrelated, providing a comprehensive view of the
“freelance” phenomenon in Japan and the Japanese language from both linguistic and socio-philosophical
perspectives. Special attention is given to the so-called “katakana” professions, which have emerged
under the influence of modern processes of internationalization and globalization, with many of these
professions acquiring freelance characteristics.

Keywords: freelance, globalization, internationalization, katakana, ‘katakana” professions, the
concepts uchi ( [N ] )and soto ( [4F] ).

AHoTauis

VY craTTi AOCHiPKEHO NMUTAHHSA OCOOJIMBOCTEH HaiMEHYBaHHS Ta CHOPUHHSITTSA mpodeciit ramysi
¢puwiaHcy B AMNOHCHKIH MOBI, IO 3’SIBUINCS B Pe3yJbTaTi BIUIMBY MNPOLECIB iHTepHalioHami3amii
Ta rnobanizauii ocraHHbOI uBepTi XX CT. Ha COLIalbHO-eKOHOMiuHY cdepy 3okpema. KitouoBumu
moHATTAME pobotu € mousatts | W | uchi (“cBoe / crape / Tpamuniiine”) — [ #h | soto (“ayxe / Hose
/ cyudacHe”), 10 PENpe3CeHTYE SMOHChKY TPaAMLINHHY KYyJIbTYpYy, Ta SIOHChbKa a0eTKa KaTakKaHa, IO
BUCTYIIA€ SIK JIHTBICTUYHUI (OCHOBHOIO (YHKII€IO € 3alHCYBAaHHS CIiB IHIIOMOBHOTIO IOXOJKCHHS),
TaK 1 eKCTPaJiHrBiCTMYHUI YMHHUK (JTiHIBICTMYHO yocoOmioe konuent | #b] soto (“uyxe / Hose /
MojepHi3oBaHe / cyuacHe”). L[ QpyHKIIisl KaTakaH!, BUOKpEMIICHA 3-TIOMIXK 1HIIHX, CIIyTyBajia NPU3MOI0,
Kpi3b SIKy PO3INIAHYTO (eHOMEH (puiaancy B SmoHii. Y JOCHIAXKEHHI TakoX OMHCAHO EBOJIOLII0
KaTakaHH, 30KpeMa HOBI PHCH, IKHX BOHA HaOyJia B KOHTEKCTI Cy4acHHUX MPOIIECiB iIHTepHALlIOHATI3aIliT
Ta riobanizamii. Po3poOiieHi kinacudikamii Mpe3eHTYITh siBHINE (QpHIAHCY 13 B3aEMOIIOB’SI3aHUX
JIHIBICTUYHOrO (CXeMM HOMiHawil npodeciii ramysi ¢punaHcy B ANOHCHKIH MOBI, CIOBOTBIpHI MOJEI,
CTHMOJIOTIYHUI CKJIQJHUK TOIIO) Ta EKCTPAIiHIBICTHYHOrO OOKIB (THmojorizamis mnpodeciid 3a
KpUTEpiEM HOBHM3HM / OCYYaCHEHOCTI Ta iXHE CHPUHHSATTS 3 ypaxyBaHHSM CEMaHTHKO-CTHIICTUYHOTO
I eTMMOJIOTIYHOTO KpUTEpiiB 30kpeMa). [Hm HaBeneHi kiacugikanii HomoMaraoTh sIKOMOra IOBHiIIe
BHCBITJIIMTH (peHOMEH (ppuiiancy B SMOHIT Ta MPeICTaBUTH HOTO B Pi3HUX ACHEKTaxX: i B JIHIBICTHYHOMY,
i B comianbHO-dinocodcbkomy. OcobnuBYy yBary MpUIIICHO TaK 3BaHUM “‘KaTakaHHMM mpodecism,
AKi c(hOopMyBaJIMCs MiJ BIUIMBOM CyYacHHUX IHTepHaLiOHaTi3aliiHUX 1 riobanmizaifHuX MHpoueciB i
OLTBIIICTS IKUX HAOYIH pUC (PHITAHCY.

KurouoBi cioBa: rimoGaiizaiiisi, iHTepHaIiOHaI3allis, KaTakaHa, “KarakaHHi” mpodecii, ¢ppuianc,
konuentu [ W] uchi — [4M] soto.
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Beryn. Tobamizaiiisi € OIHIEID 3 PUC Cy4YacHOCTI. YBa)KaeThCs, IO TEOPETUYHI U
MPaKTUYHI 3acajid Cy4acHOT MOJIeNTi Ito0altizallil moyaju akTHBHO PO3BUBATHCS 3 TOYATKY
80-x pokie XX ct. (I'epacumenko, 2009). Ilpomec riobanizamii nepeadavae KapauHaIbHI
TpaHchopmallii eKOHOMIKH Ta CyCIITLCTBA B IILJIOMY, TOMY HEOOX1THO TIPHITUTH OCOOIUBY
yBary MHUTaHHIO HOro BIUIMBY Ha KYJIBTYPY Ta MOBY, aJDKE BiH MPOCTEKYETHCS B KOXKHIN
rpani xutTs (Gulivets, 2011, c. 369). OaHi€ero 3 MPUKMETHHUX 3MiH, AKi BiAOYBaJHCS B )KUTTI
JIFOJICH TTiJ] BIUTMBOM TII00AJTi3aIlifHIX TIPOIIECIB, IO TAKOXK CYITPOBOKYBAIOCS PO3BUTKOM
TEXHOJIOTiH, CcTana TMOMyJsIpu3amis GpuiaHcy, OnHiel 3 HETPAAUIIHHUX (GOPM 3aHHATOCTI
B Oaratpbox KpaiHax CBiTY, 30kpeMa i B SIMOHii, 10 BiomMa CBO€IO TEHACHINIEIO obepiratu
tpamumii. [IpoTe, sk 3a3HaYarOTh JOCITITHUKH, IUPOKE PO3MOBCIOKEHHS HETPAIUIiIHHOI
3alHATOCTI HACETICHHS SIK TaKOi 10 BChOMY CBITY po3nodarnocs 1me 3 60—70-x pokiB XX cT.,
KOJI CTaj¥ BiIOyBaTHCS MOMITHI 3MiHM B CTajil pO3BUTKY BHUPOOHHIITBA, PE3yIHTATOM
YOro CTaB Mepexis BiJ iHAYCTpiabHOTO IO MOCTIHAYCTPIiaJbHOTO €KOHOMIYHOTO YKIaxy
(bonmapeBcbka & Kpuria, 2017, ¢. 1108). Mu3pobumo cipoOy nociiautu heHOMeH ppuiiaHcy
B SIIIOHCBKOMY COLIyMi y (iIOCOQCHKO-TIHIBICTUYHOMY paKkypci Ta MpoJIeMOHCTPYBaTH
B3a€MO3B 130K HOT0 JIHIBICTHYHMX Ta EKCTPATIHTBICTHYHUX OCOOJIMBOCTEH 13 Hapi>KHUM
TIPUHIIMIIOM STIOHCHKOI TPAJUIIIHOT KYJIBTYPH.

AHaJi3 ocTaHHIX gocaiKeHb i myoaikaniii. 31e6inbioro GpruiIanc po3risIAIOTh SIK
SIBUIIIE €EKOHOMIUHOTO XapaKTepy, 10 € 03HAKO CYYaCHOTO PUHKY 3alHATOCTI (Arjan van
den Born, Arjen van Witteloostuijn, M. Barlage, M. Binder, A. Blankenberg, A. Gandini,
K. Oka, F. Pitts, T. Uda, B. bimo6opomosa, K. bonnapescrka, H. 3adonorna, B. Kpumra,
1. Jlaryrina, O. JlitopoBuu, €. CmaBenko, JI. UepHumoBa Ta iH.). AHami3y cHTyartii
(hpumancy B SlmoHii mpUCBUYCHI TTparli TaKuX AOCTiAHUKIB, sk: K. Hamaguchi, G. Mathews,
K. Matsushita, Y. Miyoshi, H. Murata, H. Shibata, C. Smith Ta in.

Sk 3a3Havae ykpaiHChKuil smoHo3HaBellr K. KowmicapoB, peTerpbHOro BHBYEHHS
motpebye BIUIMB TioOami3allifHMX TNpormeciB Ha HarioHanbHi MoBH (2023, c. 200).
Hespaxkaroun Ha Te, 0 MUTaHHS CUTYyallii HABKOJIO (ppritaHcy B SMOHIT BUCBITIIIOETHCS
OaraThbMa JOCIHiTHUKAMH, JIIHTBICTHYHI OCOOJMBOCTI, IMOB’sI3aHi 3 SIMOHCHKOK CHEPOr0
¢punancy, He OyIu NpeIMETOM aHAII3Yy.

Merta HaIoro JOCHiPKSHHS — BUSIBUTH JITHTBICTHYHI i eKCTPATIHTBICTUYHI 0COOTMBOCTI
HoMmiHamii mpodeciii chepu Qpunancy B SAMOHCHKIH MOBI. OCHOBHUMH 3aBIAHHSIMH
HAIIIOTO JIOCIHI/DKCHHS € MPOJEMOHCTPYBATH JIIHTBICTUYHI CHOCOOM Tiepeaayi 3HAYCHHS
“¢ppunanc” B SMOHCHKIM MOBI Ta 3’ICyBaTH, sIKi €KCTPAIIHTBICTHYHI YMHHUKU MOXKYTh
3YMOBUTH BUOIp MEBHOTO CIIOCO0Y HOMIHAIIIT mpodeciit miel ramysi.

st peanizarii MeTH Ta 3aBAaHb HAIIIOT'0 IOCIIi JPKEHHS 0yJI0 BUKOPHUCTAHO HU3KY METOAIB
3azanvHoHayKosux (aHaji3, CHHTE3, KTacu(ikallis), a TAKOXK CICMiaIbHUX JiHe8iCIMUYHUX
(CTOBOTBIpHUH, €TUMOJIOTIYHIM aHAJI3 MTOCHTIHKYBAaHUX JIEKCHYHUX OIMHHITH, OMMACOBUH
METOJ, METO KOPEJIAIIiil JIIHTBICTHYHUX Ta eKCTPATIHTBICTUIHIX YHMHHUKIB).

Bukaax ocHoBHOro marepianay aocuimkenHs. Dpumanc BBaXarOTh OIHIEIO 3
HECTaHIapTHUX / HeTunoBHUX ¢dopm 3aitHsaToCcTi (boHmapescrka & Kpwuma, 2017, c. 1108).
KopoTko okpecinnMo 3MICT Ta iCTOpir0 IbOTO MOHATTA. PpHiaHC TIIyMadath K poOOTy
0e3 yKiIaJleHHs JOTOBOPY 3 poOoTonaBIeM (y IbOMY BHIIAKy IPalliBHUK MO3AIITATHAN ), a
TaKo poOOTY, 1110 BUKOHYETHCS TUCTaHLiiHO. o Toro x, KeMOpumkcpkuil CI0BHUK A€
TaKe YTOYHEHHS 11010 ppHUIIaHCy: 16 BAKOHAHHS POOOTH / 3aBIaHb JUIA Pi3HUX OpraHi3alii
Ha NMPOTHUBAryY MOCTIiHHIA poOOTi B 01HiH opranizanii. Lie# clIoBHUK MPOMOHYE K CHHOHIM
TepMiH self-employed, o B focniBHOMY Mepekiali 3 aHTIHCHKOI 03HAYae “‘caMo3aifHsTa
oco6a” (https://dictionary.cambridge.org/dictionary/english/freelance).

VYBakaeTbes, IO Ll BUJ 3alHATOCTI CTaB PO3BHBATHCA caMe Ha movatky 70-X pokiB
XX ct. (1972 p.), konu dizuk Jxex Himec, 1mo npairoBaB BiIaIeHO HaJl CTBOPESHHIM
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KOMITIEKCY KomyHikamiiaux cucteM HACA, po3poOHB Ta 3amponoHyBaB KOHIICTIIIO
BijanieHoi pobdotu (“telecommuting’), BiAMOBIAHO 70 SKOT MPAIliBHUKU MOTJIH €(DEKTHBHO
BUKOHYBAaTH CBOIO pOOOTYy BAOMa, a He B odici, mpuYoMy 3B’SI30K MiX MpalliBHUKaMU
3M1iCHIOBaBCs3a qoroMoror tenedony. Hepnorsimiciasiuboroy 1979 p., koau po3ropHyiacs
HadTOBa KpH3a (Ipyra eHepreTudHa KpH3a), TOJ0Ba KOMITETY €KOHOMIYHOTO PO3BUTKY
CIIA ®penk Ckidd narmucas crartio “Working From Home Can Save Gasoline” (“Po6ota
3 IOMY MOKE€ 3€KOHOMHTH O€H3WH), IKy Oyi0 omyOiikoBaHo y ra3eti “The Washington
Post”, 3amipoBaiuBIIIA THM CaMHUM CXOXHH 3a 3MicToM TepMiH “flexplace” (“rHydke poboue
micte”) (“The history of telecommuting”, 2016; “The Surprising History of “Freelance;
Dishman, 2019). LixaBo, mo ¢puranc mMae OifbII AaBHIO ICTOPIO: SK 3a3HAYAETHCS Y
BeOcTepchkoMy CIOBHHKY, BUTbHI BOTHH-HaiiMaHIi (aHTI. lansquenet “MaHICKHEXTH )
Oynu Bigomi micist 1000 p. H.e., poTe caM TepMiH “dpunanc” (freelance) Oyno Bniepie
BKHUTO 1819 p. BIZOMUM MIOTIAHACHKUM NMHCbMEHHUKOM Banbprepom CKOTTOM y pomaHi
“AliiBeHro” y 3HaueHHi “‘criucHUK BinbHoro HaitMy” (The Surprising History of “Freelance;
“Icropis dpunancy: Bin igei go moBHOWUiHHOI mpodecii”’, 2019). OxHak mpo cydacHHi
(dpuaHc MH MOKEMO TOBOPHUTH, ounHarouu 3 70-x pokiB XX cr. KpaiHoto, sika migupye
3a KiNBKICTIO MpaliBHUKIB, 0 3aiiHaTi y ¢punanci, € CIHA (7Y —Z > AEIEZ ¢
& ?,2023). SInOHCHKOK MOBOIKO 1€l TepMiH (str. 7 Y — Z > R furiransu, abo CKOpOUEHe
HaliMeHyBaHHs 7 Y — fur1) OyJ0 3amo3udeHo NpuOIu3HO y 2-i mosoBuHI 90-X pokiB
XX cT. y 3B’S13Ky 3 THM, IIIO B IIe# TIepio/1 IHTEpHET CTaB CTPIMKO MPOHUKATH B Pi3HI ramysi
KUTTS SITOHIT 13’ IBHITACS MOMITHBICTS OTPUMATH JICTIIIHIA TOCTYII JI0 KYJBTYP 1HIITHX KpaiH.
Xoda “BibHA 3aHATICTH A0 TOTO Yacy TAKOX iCHyBaJia B SITOHi1 1 TO3HAYaIacs TEPMiHOM
“AENFZEE" kojinjigyosyu (imauBimyanpHuil mignpuemens), aje JMIIE HAIPUKIHI
90-x poOKiB 3aMiCTh HBOTO CTaJM YAaCTIII€ MOCIYyTOBYBAaTHCA TepMiHOM 7 Y —F > A
furlransu, o o3HadYa€ K BUKOHAHHS POOOTH B MO3AIITATHOMY PEXHMI, TaK i BAKOHABIIST
Takoi podotu (7 ) —F ¥ A & WL HE & J71Z D T, 2022). VBakawTs, mo (puianc
€ Pi3HOBHIOM iHAMBiZyanbHOro HmianpueMHUNTBA (7 Y — 7 > A & L HE & T2 DL
T, 2022; Oka, 2018, c. 1). [Ipu npoMy 3a3HaYMUMO, IO HACTIPAB/ 3a3HAYECHI MOHATTS
He € abconmoTHO ToTOXHI, amke Tepmin “fHl N 3E T (kojinjigyosyu innuBimyansHuit
MiANPUEMENb) O3HAUYa€, MO 1HAMBIA BUKOHYE CBOIO poOOTy He3aleKHO, i HaBiTh SKIIO
s podoTa HE € OCHOBHOIO, BOHA HE TUMYAcoOBa Ha MpOTHBary Tepmina “~7 Y — > > A”
(furiransu gpunanc). Jo Toro x, “Qpunanc” po3risaaloTs SIK Cocid BAKOHAHHS POOOTH,
a “iHmuBigyanbHOro mignpuemus’” — Sk kiac / po3psaa onomatkyBanHs (Fiik®d [X /1),
X04a AMOHCHKI (PpHIaHCePU TaKOX CIIavyI0Th MOJATOK 3a CBOIO JisutbHICTB. l{ompaBna,

TPAIUISIOTHCS BUIAAKH, KOJNH Il JBa MOHATTS 00 €AHaHI — “TIPUBATHUU MIiANPUEMEIIb-
ppunancep” ( [MENFEFET 7YV —F > R | kojinjigyousyu de furiransu) (il N3
E &k ? ..., 2023), ane, Ha HAITY JyMKY, Y [OMY pa3i OiJIblIe HATOJNOIIYETHCS CAME Ha

BUTBHOMY / 3pyIHOMY CIIOCO01 pOOOTH.

Oxpim Tepmina 7 Y — 7 > A furlransu, 0 MOXe O3HAYaTH 1 BUKOHaHHS poOOTH B
MTO3aIITATHOMY PEXHMi, 1 BUKOHABI Takoi poOOTH, B STIOHCHKIM MOBi iCHY€e TepMiH 7
Y — 2 ¥ Y —furlransd Ha TIO3HAYCHHA CaM€ BHUKOHABLS POOOTH B IMO3AIUTATHOMY
pexumi, ¢ppunancepa, a ckopoueHus 7 Y — furl no3navae i te, i inme. HasgBHuUi Takox i
ATMOHCHKUH BiIMOBiIHKK 1boro monsaTrs — | HH3E | jiyiigyo, mo no3Havae 3aiHATICTH
i3 MOKIIMBICTIO BibHOTrO BUOOpPY crocoby poboru (HHZE & (£ ? ..., 2023), npote npo
JIeSIKI BIIMIHHOCTI IIUX TEPMIHIB MU JICTAJBHIIIE CKaXXEMO HIDKYE.

TepMmin “dpuitanc” cTaB JOCTATHHO TMOIIUPSHUM, OCKIJIBKH MPOTATOM OCTAHHIX
JIeCITHIITh B SIMOHIT 3HAYHO 3MIHUBCS CIOCiO poOOTH. Y SMOHCHKHX JDKEpenax, II0
BHCBITJIIOIOTH IMTaHHS ()PUIAHCY OCTAHHIM 9acOM, BKMBACTHCS BUCIB | 7 Y —F > A
1% (8) & 77 | furiransutekina hatarakikata a6o [ 7 V) —Z > A O & J5 | furiransu
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no hatarakikata (nocn. 3 sm. “¢gpunancosuii criocid podotu”) (Oka, 2018, c. 2; Shibata,
2020, c. 44), 1110 MOXKHA BBa)KaTH OJJHUM i3 pe3yJIbTaTiB pe)opMyBaHHs CHCTEMH Iparii'.
He nume B fAmownii, a i y BChOMY CBiTi 3pocTa€e KiJbKiCTh JOAEH, MO OaKaroTh
MIPALIOBATH, MMiUTAIITOBYIOYHCH ITi/1 KOKHY OKpEMY CHeNiadbHICTb 1 IMiJ] CBIl CTUJIb KHUTTH,
a HE TPAIIOBATH BIPOJOBXK BCHOTO KUTTS SK IITaTHUN POOITHUK KOMIIaHii, 0COOIHMBO
32 YMOB, KOJIU 301IBIIYETHCS KITBKICTH IMIAMPHEMCTB, IO HE 3a0€3MeUyIOTh BUXIIHOIO
JIOTIOMOTOF0 (TIpH 3BiJIFHEHHI), Ta KOJIM PYWHYETHCS MOAaTKoOBa cuctema (7 ) — 2 > A
& W D il & J712 D T, 2022). B Snowii icHye oprasizaris, o 3aiMacTbCsl TUTAHHAMA
Gpunancy, — [ 7 U —Z > A&l (“Furiransu kyoukai”, “Acouiauis gppunancy”),
sIKa TIPOBOIUTH IIOPIYHI TOCIKEHHS CUTYAI1 B Iiid rary3i Ta myoJikye 3BiTH (HAPUKIIA,
[Z70)—Z > 2AAF2022], [7V—F> AHAZFH2023] (“Bina kuura Qpunancy
20227, “bina kuura ¢punancy 2023” tomo) ([ 7YV —Z7 > AHF] OitHF—H).
[likaBo 3ayBakuTH, 1110, 32 TAHUMH JIOCIIPKEHHS, IIPOBEICHOTO cekpeTapiatoMm KabineTy
MiHicTpiB SAnonii 2020 p., npuuMHAMU, 3 SKUX SAMOHII HaJalu nepeBary ¢punancy, Oyau
Taxi: 1) “6axanns npamoatd y cBoemy ctumi” ( [ HTD A XA )W T & fzwvfeo |/
“Jibun no sutairu de hatarakitai tame”) — 6nu3bko 60 %; 2) “OakaHHS BITLHO OOMpaTH Yac
Ta Micue 1 BukoHanHs poboru” ( [ 18] < R[5 & HiH & 3 2 729 | / “Hataraku
Jikan ya basho wo jiyuu to suru tame”) — 6nu3bko 40 % . ToOTo dhpunaHc po3risgaeTbes
SIK HOBUH cr1oci® po0oTH, Y SKOMY yBara (okycyeTscs Ha “[MaTepianbHO | 3a0e3mneueHomy,
BitbHOMY *uTTI” ( [ SN TCHHO H 25 5 L ] / “Yutaka de jiyuu no aru kurashi’)
Ta “MOJKJIMBOCTI peaizamii uTTs, skoro cam oaxaem” ( [ 3 AHEO ETHFOFEH | /
“Jibun ga nozomu seikatsu no jitsugen”) (Buminenns name — ['. 10.). OdikyeTbes, 1m0
KiTbKicTh (puiancepis’ spocratume (7 Y — 7 > A KEEFHALE R, 2020, c. 3; WIE
HREOD7Y—35y AEERABELEER ,2020; 7V —F > AELuIfilgjiconT ,
2022). TakuM YUHOM, OYEBUAHHUM € (HAKT TOTO, IO SAMOHIII, O-TIEPIIE, BiAJAISIOTHCS BiJl
TPaMIIHHOT CHCTEMH POOOTH, a TI0-JPYTE, TYT 3 ABJIAETHCS AKLIEHTYBAHHS HA KOHIENTi |
E 47| jibun® (s, cam), 10 € mposBOM iHAMBILyani3My, AKiii paHilie He OyB IpUTaAMaHHHIA
ATIOHCHKIHM KYJIBTYPi, OCKUTBKH BOHA PO3TIIAaiacs sIK KOJIEKTHBICTChKA.

'V 3B’s13Ky i3 3pOCTaHHSIM KiIbKOCTI ()pUIIAHCEPIB Yy SIMOHCHKOMY CYCITIIBCTBI IIPOrHO3YIOTHCS TaKi 3MiHU:

* peopMyBaHHs Ta ypi3HOMaHITHEHHS criocodis podotu (fH) & J7 i & i) & J5 D £ 1#1b);

* PyX II0JI0 IPOCYBAHHS IONATKOBOI 3aiiusaTocTi (fll3E fitkugyo) Ta pobotu 3a cymicrunreom (F3Ekeng)o);

* 30UIBIICHHS KUTBKOCTI TPAamiBHHUKIB, 3alHATHX y cdepi oOCIyroByBaHHS (puiaHcepiB / ramyseit
¢bpunancy;

* MOXIIUBICTh BUKOPUCTAaHHS BUIbHOTO uyacy (A ¥ v W¢fil sukima jikan, nocn. 3 sam. “inbHuil yac Mmix
Ppi3HEME BUIaMU JisbHOCTI” (*o11. sukima — “miinuHa”)), mo 3’ IBUBCS 4epe3 poOOTy B AUCTAHIIHHOMY PEXUMI;

* 3MiHM Y CBiTODISII CTOCOBHO criocoOy poboru (fB) & J7 i xf ¥ 2 AEB DA L) (7 V) —F > RidE
Z 9 &17,2023).

2 TonoBHUM YHHOM (hpHUITaHCEPIB PO3ALIAIOTH; 1) Ha THX, ISt KOTO (DPHUIIAHC € OCHOBHHM BHIOM 3aHHATOCTI,
Bill 5IKOi BOHM MaroTh OCHOBHUI jgoxin (AR3¥E~7 U —F > X hongyo furiransu); 2) dpwunancepis, I SKAX
“BinpHA 3affHATICTE” € momarkoBoro (FI3E~7 U —F > A fukugyé furlransu) abo Takoio, IO BUKOHYETHCA 32
cymicauTBOM (HE3E 7 YV —F > R kengyé furlransu), To6TO 10Xia Bif 1i€i AisutbHOCTI He ocHOBHUIT (Shibata,
2020,c.46; 7 Y —F > A& Z 9 & ? ,2023). Ha ocHOBI 3a3Ha4€HOTO MOALTY pHiancepiB 1-i rpymu MokyTh
Hasusatu | 7 Y — 7 — % —| furi: wakd poGITHHKH, 110 JIETKO 3MiHIOIOT MicIle CBOEi THMYACOBOT poboTH, &
¢punancepis 2-irpymu — [ § & ¥ 7 — /1 — ] sukima waka poGiTHIKH, IO PALIOIOTH y CBill BimbHUIi yac (A
¥ ~ W[ sukima jikan, an. *sukima — “WwinuEa’) Mix iHIIMMM BUAAME gisnpHOCTi, Ta [ 3T L L 7 —H — |
parareru waka poOITHUKY, 10 BUKOHYIOTh JIEKIJIbKa BUIIB pOOIT MapaenbHo, BiamoBigHo (Shibata, 2020, c. 49).

3 Sk Binomo, konuent [ H 43| jibun (s1,cam) HaO3HAYEHHS IEPIIOi 0COOK CTAB IIMPOKO BKMBATHCS B TIOHCHKIi
MoBi micnst Pecraspanii Metimxki (1868 p. ~), To6TO B mepiox MonepHizamii kpaiHu, skuii OyB 03HaAMEHOBaHWH
MIPOHUKHEHHSM i71eli IHAMBIAyali3My, a I0 TOTO Yacy BBaKaBCs 3aIMEHHMKOM, KM IOCIYTOBYBaBCS KJIac BOTHIB
a00 HWKYi 33 CTAaTycoM JJIsl HasuBaHHsA cebe Imono BumMX 3a crarycoM (HAFED — ARG o o <D
H2? 2L THATI D o122, 2023); AJIl, 2011, c. 39, 60). Bin migKpecioe ocOONMMBICTh ySBICHHS
ATOHISMH 0COBUCTOCTI/0COOHCTOrO, Ha BinMiHy Bin 3aitvennuka | FA | watashi / watakushi (,,57).

53



Bicnux KHJIY. Cepis ®inonoeis. Tom 27. Ne 1. 2024

VY Hamomy AociiKeHHI MH COKYCYEMO yBary Ha TOMY, sIKi mpodecii moTpanuin B
rajy3b (JpUIIAHCY, & TAKOXK PO3TISTHEMO, SIKi JIHTBICTUYHI 3aCO0M BUPaKEHHS HasBHI 1715
LBOT'O B SIIOHCHKIH MOBI.

['moGanizaniitai mporecy ocTaHHBOT UBepTi XX CT., IPUCKOPEHI PO3BUTKOM TEXHOJIOT1H
1 TOTJIMOJIEHHSM MDKKYJIBTYPHOI B3a€MOZII, CIPUSIM BUHUKHEHHIO HOBHX IOHSTbH, IO
YBIHIIIIN, 30KpeMa, y ATTOHCHKY MOBY SIK 3aITO3MYEHHS 3 aHTMHChKOi. LlikaBo 3a3HaYUTH, IO
aHTITIIChKa MOBA BiirpaBaja 3HaYHY pOJIb STK CHMBOJI CYTTEBUX 3MiH B SIMMOHIT Ta 11 3B’ SI3KY
31 CBITOM MPOTATOM YCHOTO Yacy; TaKO)K BOHA OyjIa CHMBOJIOM MOJEPHi3aIii HAIIPUKIHITI
XIX cr., cuMBOIIOM AeMOKpaTii Ta BiIHOBIECHHS Iicis mopa3ku y [pyriii cBiTOBIH BiliHI
Ta 3pemToro 3 KiHms XX CT. 1 JoTenep BOHA BUCTYIIa€ CHMBOJIOM iHTEpHAIliOHATI3aIi1 (=
K4t kokusaika) Ta rmo6anizauii (Mizuta, 2009, c. 38). [HTepHamionamizaris siBisie COO0¥0
Ty TNIMOMHHY OCHOBY, Ha SIKill TI00aJi3yeThCS Ta IHTETPYETHCS CBIT, 30JMKYIOTHCS KpaiHU
Ta HapoJW, IHIIMMU CJIOBaMH, INI00ai3allis € HaWBUIIOI CTAJIEI0 iHTEPHAIllOHAJI3aIlii
(Ipukys, 2010, c. 94; Illetiko, 2001, c. 255). [IpuHarigHo 3ayBaxumo, 1o OyB Hepioj,
KONM iHIIOMOBHI CJOBa Yy CHPUHHATTI SMOHLISAMH AacollIOBaJUCS 3 MOJEPHI3aLi€ro,
HOBH3HO, BUIIYKaHICTIO (2-a monoBuHa XIX cT., emoxa Meiimxki). Lle came Toit nepiox,
KOJIM KIJIbKICTh 3aIll03M4YeHb B SIMOHCHKIM MOBI CyTTEBO 3pocia. MojepHi3aliio MOXKHA
PO3IJISAATH SIK MEPEABICHUIIIO 1 CYMYTHHIIFO CYYacHHUX iiel riio0aisariii, a riooaizaiito
TPaKTyBaTH SIK HOBUW MEraTpeHI, SKHii IEPEBOIUTh 3aBIaHHS MOJICPHI3allil Ha JIOKATbHUN
piBenb. SAmoHchkuit mocmimauk H. OTa posrmsimae MoziepHi3allito i riofaii3amiro sk
totoxHi nporecu (2001). VY takiit curyariii ICKpaBo BUSABISIETHCS JUXOTOMIS “He3aximHe
—3axigHe”, “IoKagbHe — TII00ambHe”, “TpaauIliiiHe — cydacHe”, 0 KOPEIIOE 3 AMOHCHKAM
npunnunoMm | P | uchi — [#1] soto, mo penpesenTye Tpaauiiiiny SIOHCEKY KyJIBbTYpY.

SInoHchKka abeTka KaTakaHa, OKpiM CBO€i TONOBHOI ()YHKIIi NMO3HAYATH i1HIIOMOBHI
3aMO3MUeHHS, TAKOXX Ma€ EeKCTPANiHTBICTHYHE HAMOBHEHHS 3aBISKA TOMY, IO BOHA
ACOIIOETBCS 13 3a3HaueHHMMH (GeHOMeHaMH (MOJepHi3alli€lo, iHTepHaIlioHali3aIli€o,
riobaizariero). Came JIIHTBICTUYHIM YOCOOJICHHSIM IIMX SIBHII € HACAMIIEPE]] aHTJIiiiChKa
moBa. H. Orta BuCIOBIIOE CTypOOBaHICTH 3 MPUBOMY TOro, IO ans Snonii, 30kpema
riio0atizaltisi, MPUPIBHIOETHCS JIO aMEPHKaHI3allil, a/pKe SKIIO B3ATH JI0 YBarW BKUBaHHS
3ar03MUCHO] JIEKCUKH, sSKa 3aXOMuia BCi CepH KUTTSA SNOHINB, B SMOHII Maibke He
MOXKJIMBO XUTU 0e3 3HaHHs aHriiickkol MmoBu (Ota, 2001). Came aHrmifichka MOBa cTajia
MOBOIO MIKHAPOJHOI KOMYHiKalii, il MpoBiTHOIO (yHKLiEIO Hapasi € “yCyHYTH MOBHHI
Xaoc y 3arajbHiii MOBHIH cHCTeMi CBiTY” (KOHLEMIis “TI00adbHOI aHTIIiHCEKOI MOBH™)
(Hixonaenko, 2020, c. 119).

Cromparounch Ha JaHi SIMOHCHKOTO HAIIOHATHLHOTO IHCTUTYTY IOCIHIJKEHHS MOBH,
KUTBKICTh aHTJIOMOBHHUX 3allO3MYEHB Y SAMOHCHKIM CTaHOBUTH mpubmm3Ho § % Bim yciel
JeKcuKu Ta 94 % Bix ycixX 3aXigHUX 3aII03WYEHb, IO SIKUX TaKOXK BXOASTH 3aTI03MUYEHHS 3
TOJIIaHACHKO1, MOPTYTaNnbchkol, HiMerpkoi (Horikawa, 2012, c. 2, 8-9). Sk Mu 3a3Havamm
BUIIIE, KaTaKaHy* Ha Cy4aCHOMY €Talli BHKOPHCTOBYIOTH TEPEBAXKHO I MMO3HAYCHHS
IHIIOMOBHMX TIOHSTH (aHTIIHACHKMX 30KpeMa), IO MOTPANMIA B SMOHCBKY MOBY . TyT

* VBaxaroTp, 110 abeTKy KaTakany Oyiao ctBopeHo npubmu3no y VIII cT. H.e., i Ha MOYATKOBOMY eTari
CBOTO icHyBaHHS 151 abeTka Oyna SMOHCHKUM (POHETHYHHM ‘“‘IHCTPYMEHTOM” /Ul MPOYMTAHHS KUTAMCHKUX
ieporTipiyHUX TEKCTiB. 3roloM KarakaHa HaOyna iHMHX (yHKLIH, TOJOBHOIO cepel SIKHX € 3aliCcyBaHHS
IHIIIOMOBHHUX CIIiB, MPOTE, OKPIM I[OTO, BUOKPEMIIIOIOTh TAKOK CTHIIICTHYHI (yHKII KaTakaHu, Taki sK:
30CepePKeHHs yBary, BKa3yBaHHs Ha Te, [0 CIIOBO BXKHTO B IIEPEHOCHOMY 3HAYEHHI, EMOIIHHE MMiIKpeCIeHHS,
QHAJIOT JIAMIOK YM KypPCHUBY TOLLIO.

5 B AMOHCHKIH MOBi 32 emumonoziunum KpuTepieM BHOKPEMITIOIOTH Taki rpymu ciis: 1) F&E wago (ciosa
AMOHCHKOTO MoXo/keHHs); 2) ¥iH  kango (cnosa kuraiicbkoro noxomkenns); 3) #MKifigairaigo (cnosa
iHIoMoBHOrO noxomkenns); 4) FEEFHAE konshugo (cnoBa 3MilIAHOTO CKJIALYy).
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JIOPEYHO TaKOX 3rajaTH Toil (akT, mo iHozAi GyBae Tak, IO iHIIOMOBHE MOHATTA 7Pk
Fhgairaigo TOTpaIUIse B ANOHCHKY MOBY SK CHHOHIM CJIOBA 3a3BHYail KUTaHCHKOTO
TIOXO/DKEHHs V57t kango, sike Bike HasBHe B MOBi. Lle, II0-niepine, BKasye Ha JUXOTOMIIO
“cBoe” — “uyske” (mpunuun Wuchi — #hsoto)®. Ilo-npyre, 4 Kifigairai moxke nokasysatu
e MOHATTS AK cydacHe / ocydacHeHe (He 3po3ymino) lIpuHarimHo MOKHa 3a3HAYHTH,
o0 camMe BUIATHUHM SMOHCHKMMA BueHWHA emoxu Exo Apai Xakyceki (1657 — 1725),
SIKOMY Haje)kajia ifiesl 3alicyBaTH iHIIIOMOBHI 3aII03UYCHHS B STMOHCHKIH MOBI a0ETKOIO
KaTaKaHOIo, IIEPIITAM ITOKa3aB eKCTPATIHTBICTHIHHM OiK KaTakaHH, TOOTO i1 B3aEMO3B’ 130K
3 mpuniunom [ 4] soto (“noBe” /"uyxke”), BimoOpasuBInm 1e y cBoemy TBopi 1715 p.
“3ammcu npo mouyte 3 3axoxy” ([ FUVEACH ] / Seiyo kibun) — yci immomoBHi crnoBa
y IIbOMYy TBOpi 3alMcaHi KaTakaHOW, MO0 mepelarn uuTadeBi atMocdepy “‘iHIIOi
kynstypu” (523040 ibunka) (A%, 2020). Jlo Toro , MO’HA BiI3HAUMTH, 11O Pa3oM
3 THM KaTakaHa TaKoXK HIOM MiJKpECIIoe, BUIUISE Y TEKCTI TakKi CJIOBa, IO JIO3BOJISE
CKa3zaTu, o A0 (YHKIIT NMO3HAYCHHS IHIIOMOBHUX CIIiB MPHEIHYETHCS 1 CTHIIICTHYHA
(QyHKIis Bi3yanbHOro BUIUIEHHS TekcTy. CTOCOBHO TpPUHILMIY “CBili” — “ayxuit” (P
uchi — #hsoto), Bunatauii ykpaincekuii snonosnasens B. JI. TIuporos cTBepmxye, 10
OCTaHHIH 3aJIMIIATUMEThCS 3aBXKIM CTPHXKHEBOIO MOJICILIIO, TIOMPH BC1 HOBITHI TCHIEHITIT
PO3BHUTKY CJIOBOTBIPHHUX MpOIIECIB Y SIMOHCHKIM MOBi, aJke SIMOHChKa MOBa B IpOIECi
(hopMyBaHHSsI 0COOJIMBOIO ICTOPUYHOTO CUMOI03y 3 KUTAHChKOIO, a 3r0JIOM 3 aHTJIIHChKOI0
Ta IHIIUMH CTPYKTYPHO MPOTHIICKHIMU MOBaMH, HE PO3YHHUIIACS B HUX, a 30eperiia CBO
aBTCHTHUYHICTH 32 PaXyHOK CTBOPEHHS CITIBICHYIOUHMX KYJIBTYPHO BMOTHBOBAHUX OTIO3HUITIH.
Tak, guxortomis “iepormidiune — OyKBeHO-(GOHETHYHE TUCHEMO™ (TrpadidHa OIO3HILIS)
PO3TIAMAETHCS TAKOXK SIK ICTOPUYHO 3YMOBIIEHA KOHTPOBEP3a “KUTACHKO Opi€HTOBaHA —
ATTOHCHKO OpIEHTOBaHAa MEHTaJbHA KYJIbTypa”, 3 OJHOTO OOKY, Ta SIK aHTaroHis ‘‘3axigHo
Opi€eHTOBaHa / €BpPOIEHChKO-aMEepPHKaHChKa MEHTAIIbHA KYJIbTypa — CXiJTHO Opi€HTOBaHa /
KHTaHChKO-ATIOHChKA MEHTANbHA KyIbTypa”, — 3 iHmmoro. Tomy, 3a3Havae B. JI. [luporos,
IUIsl SAOHCHKOI MOBM YMHHUK KYJBTYpPHOI 1 MEHTAIbHOI BiIOKPEMJIEHOCTI IIOJO BCHOTO
Yy)KOT0, 30BHIIIHBOTO € HE (POpPMATbHUM 1 MOBEPXHEBUM, a BHHATKOBO 3MICTOBHUM i
reHetuaHo BMoTuBOBaHUM (IIuporog, 2018, ¢. 108-109).

VY pesynbraTi iHTEHCHBHOI B3aeMOJii 3 kpaiHamu 3axony, nepenycim CLUA, B Amownii
BIIPOJIOBXK mepiony micis [lpyroi cBitomoi BifiHM 1 jnoci (1946 p. ~) 3’siBUiiacs HOBa
TEPMIHOJIOTis, CEpeJl AKOT MOYKHA BAOKPEMUTH Tak 3BaHi # X 71 + W& katakana shokugyo
(mocn. 3 sm. “karakaHHi npodecii”’). “Karakanni npodecii” moyanu mpuBepTaTH yBary
npubnu3Ho 3 King 60-x pokie XX cr. Ha Toit nepion cepen takux npodeciii Oyiu Ti, 110
CTOCYBAJICS CBITY MOJIH, KOMIT FOTEPHOI ray3i, 0 3apoIKyBaiacs, peKjIaMHOi cPepru TOIIO
(# & 71 B3E ). Lli npodecii MoxkyTh OyTH K aGCOMIOTHO HOBUM SBULIEM B SOHCBKIi
cthepi 3afHATOCTI, TaK i BJKe 3HAHOMHUM SITIOHIISIM, aje 3 pUcaMH, Mo cHopMyBaIHCs ITiJT
BILTUBOM CydacHHX peadiil. [IpranHoro, 3 AKO1 11l Ha3BM 3aKPiNIIIKCS B SIMOHCHKI MOBI, €
OTNOIeHAS MIKKYJIBTYPHUX KOHTAKTIB Ta BIUIMB IJI00aNi3aliiHUX TpoIieciB Ha chepy
3aifHATOCTI 30KpeMa. Tak, yepes 30inbiieHHs B SMOHIT KiTbKOCTI iIHO3EMHUX IPAIliBHUKIB
SITTOHITI BU3HAJIH 32 JIOIUTbHE BXKUBATH Ha3BH, SIKi MalOTh iHIIIOMOBHE TIOXOKEHHSI, JI0 TOTO
X, 1€ TAKOXK CIPHSIE KPAIIOMY Ta JIETIIOMY B3a€MOPO3YMIHHIO B CUTYyalisiX, OB’ I3aHUX
3 po0OoTor0 1 Mo3a MexaMu SMoHii, OCKITBKYM i Ha3BU BXKE MAlOTh CTATyC MIKHAPOIHHUX.
Oco0aHMBO 1€ CTOCYETHCS JOCUTh HOBHX Tally3ei, 0 CTPIMKO PO3BHUBAIOTHCS, TAKUX SIK:

® Mogenb ““CBii — 9qy>uii”, II0 Mae JOBTY iCTOPIi0, BUHUKIIA B SATIOHCHKIA MOBI Ha 3aBEpIIAILHOMY €Tarli
(opMyBaHHS CHHKPETH3MY Baro-KaHro, i MPUYMHOIO ii BUHUKHEHHS CTajdd PO30DKHOCTI B KYJIBTYPHHUX Ta
MCHTAJILHUX yCTaHOBKAaX, a HE JIUIIE CTPYKTYPHI BiIMIHHOCTI KHTAaHCHKOI 1 simoHchKoi MoB (IInporos, 2018,
c. 108).
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MapkeTHHr (Vv —7%7 7 4 > 7)), nporpamyBaunst (7 &2 7 Z < —), koucairuur (2 > )L
K> M), muzaiin (74 A+ —) Tomo (7 X A7 FEZE & & ? ...). Hpumipom, X. [libara
BKa3ye, 1o cepel npodeciii Oi3Hecrany3i BXKe MPAKTHYHO HEMA€ TaKuX, SKi O HE MOTJIH
cratu Qppunanc-npodeciavu ( [ LI PEY XA AL BT, 7Y —F7 Y AT E L L
B 2nwe b Fbhz] XL TH 2)(Shibata, 2020, c. 45).

OcTaHHIM YacoM JIOCTaTHBO YacTO BXKHMBAIOTh CIIOBA IHIIOMOBHOT'O TOXOJKEHHS B
naspax Qipm (4% A7 X A+ 44 kaishamei katakanaka). Hacamnepen, criigyroun 3a
JTYMKOFO SITTOHCHKOTO JIOCHiTHUKA X. Xasllli, KaTaKaHa TyT CIPUAMAETHCSI Y B3aEMO3B’ 3Ky
3 IHIIOMOBHUMH 3aII03MYEHHSIMH, IHO3EMHUMH MOBaMH, iHTepHalioHamizamiewo (7 X 7
+ katakana —H9NKEE gairaigo —AMNEEE gaikokugo —E b kokusaika). Heobxinmo
3ayBaXUTH CTOCOBHO SIMOHCHKOI ekoHOMiku 70, 80, 90-x pokiB XX CT.: U SMTOHCHKHUX
MiAMPUEMCTB 1HTEpPHAIIOHANI3AIIS BUCTYNAlla BEJIMKOK METOI0, SKOi MOTpiOHO Oyio
000B’SI3KOBO AOCATTH. SIK BUAHO, 1 KaTakaHa, ¥ iHO3eMHI MOBH (30KpeMa, aHTIIiHChKa)
€ YOCOOJIGHHSIM IHTepHallioHami3amii Ta riodamisamii, i camMe B HbOMY IOJISATaE ix
B3a€MO3B 30K Ha EKCTpaNliHTBicTHUHOMY piBHi. OnHak HuHI, y XXI cT., Konu BigOynacs
3MiHa €MoX, IO XapaKTepU3yeThCs 3HAYHUMHU 3MiHAMH Ha CBITOBOMY piBHi, MOXHa
3a3HAYMTH, 10 IHTEpPHAIlIOHANI3AIls TepecTaia OyTH METO, Ky HEOOXiJHO JOCSTTH
sSKHaHIBUAIIE. [ '0OBOpSYM MPO HHUHINIHIO SITMOHCEKY EKOHOMIKY, MOJKHA CKa3aTH, IO JUIS
SMIOHCHKUX MIAMPUEMCTB THTEPHAIIOHANI3AIlIS € TIEPETyMOBOIO PO3BUTKY 1 3BUYaiHUM
siBuIeM. BinoBinHo, Ha TIIi mporiecy / SIBUINA, KOJIM B Ha3BaxX (ipM 3’ SBISIETHCA JIeAati
Oinbiue iHmoMoBHUX cniB (At 4 4 X 71+ 44 kaishamei katakanaka), oueBumHUM
€ He JINIIE Te, IO KaTakaHa — JIHTBICTUYHUHN MPOSIB IHITOMOBHHUX CIIB, a M Te, IO 3a
i nmomomororo 3xificHroeTbes “amtucnermikamis” ([ IERFEAL | hitokuteika) Ta
“neinentudiramis” / “necnenmdixanis” ([ WRFEA | datsutokuteika) wnass, 3a
TEPMIHOJIOTi€I0 SMOHCHKOTO mociigHnka X. Xasmn (mpumipom, crenmdikaris Moxe
TONAraTH y BKa3yBaHHI MiCLIEBOCTI, 1ie po3TainoBane mignpuemctso ( [ Wit # A | Tokyo
gasu) / mpoyKiii, Ha sAKil cnenianizyerses mianpuemctso ( [ KPR # A | Osaka gasu) /
npissuina Bupoduuka ( [ VLG 7 Y 2 | Ezaki guriko)/ * inoni — enoxu (iMnepaTtopchbKoro
npaBJiiHHsg), 3 AKo noB’s3ana npoaykuis ( [ BVE Y | Meiji seika) Towo (Buaineno
Hamu — [. 10.)). Ilpuumna, yomy KaTakaHy TWOB’S3yIOTh 3 “‘AeineHTHdikamie0” /
“necnienudikanito”, Ha AymMKy X. Xaslii, MOJIAra€ B TOMY, 10 3BOPOTHOI CTOPOHOIO
ABHINA, KOJIM Y Ha3Bax QipM 3’SBISETHCA Jeaali Oinblue iHIoMOBHUX ciliB (4E44 77 X
# + M kaishamei katakanaka), € nponec “nos6asnenns Bix iepormidis” ( AFVE  FAL
hikanjika), ajxe BinOyBa€eThCs pilllyye BIICTOPOHEHHS BiJf 3MICTy 1€pOTTI(IYHOTO 3HAKA,
o mae nesny crenudixy (55 4 tokuteisei), oomexenicts ()W 14 kosokusei), “mariro”
(Mi#jubaku). JJo TOro *, OUEBHIHMM TAKOXK € Te, IO BiAOyBa€ThCA BiCTOPOHEHHS it
Bij Xiparanu, o6pa3 sAKoi OB’ A3yeThes 31 cTapuMu, 106pumK Tpaumismu (17 & R &1z
%0 furuki yoki dento), xymsryporo (34 bunka), cBoGom010 / po3cnabienicTio / cokoem
(@ > 72 O yuttari), Temnororo (B emouitinomy miani) (& L & yasashisa). Takum 4unOM,
MPUPOIHUM PE3YJITATOM OMHCAHOT CUTYAIIIT € Te, IO MiIIPUEMCTBA, SIKi MAFOTh “BUKUTH”
B €MOXY IHTEepHAIIOHANI3AIlii, OPIEHTYIOTBCS Y CBOIX Ha3BaX Ha KaTakaHy, sIKa BUCTYIAe
HiOU “raciom” abo “npanopom” i 00pa3 sAKoi OB’ A3yeThed 3 iHTepHamionanbHicTio (X
ZVE kokusaisei), nopusnoro (1 U & atarashisa), piskictio / roctpotoro (¥ v —7° &
shapusa), 6e3xapakrepuictio / Hepupasuictio (HEMEE M mukishitsusei) (Hayashi, 2006,
c. 126-127). SIx BUAHO 31 CKa3aHOT'O BHIIE, KOJKHA 3 IIOHCHKMX CUCTEM IMHCHMOBHX 3HAKIB
Ma€e CBOE EKCTPaIiHTBiCTUYHE HAMIOBHEHHS, 1 caMe 00pa3 KaTaKaHH € TaKUM, [0 HAHOUTbII
BiOOpaXkae CHUTyaIliF0 ChOTOJCHHS, 1, 3 SBISIOYNCH Yy Ha3Bax (ipM, HaBiTh HaOyBae
HOBHX, JI0JaTKOBUX pHC (“TeHaeHis 10 HepusHauenocti “ ( [ AEHF & ] hitokuteika) Ta
“neinenrndikauis”/ “necnembikauis” ( [ BHRFE ] datsutokuteika). SIkuo posrisinatu
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KaTakaHy sK TaKy, IO aCOI[IOEThCS 3 TJI00ANi3alli€r0, TO IIJIKOM 3pO3yMUIUM CTae Te,
IO OCTaHHI SIBJISAIOTH COOOI0 PUCH, O CHOPMYBAIUCS IiJ BINIMBOM CY4YacHOCTi. AJDKe
I00ai3aIio po3yMitoTh: 1) K PO3MUBAHHS MIKJCP)KABHUX, a TAKOX, SIK HACIIIOK —
MDKKYJIBTYPHHX KODJIOHIB, 1[0, HAa HAmly JYMKY, KOpeloe 3 “Oe3xapakTepHIicTio /
nepupasnicTio” (MM E M mukishitsusei) Ta “Tennenmiero no HeBmsnagernocti” ( [ JEKEE
1t ] hitokuteika); 2) six nposs ynidikanii, yHiBepcanizaii »kutts y Bechomy csiti (Leiixo,
2001, c. 258), mo, Ha HaI OIS, Kopemroe 3 “AcinenTudikamicro” / “mecnerudikariiero”
( [HikrEth | datsutokuteika). Ockinpkn kaTakaHa OB’ si3aHa 3 npuHIENOM | 71| soto,
TO 3a3HAYEHI PUCH MOXKHA TAKOX BBAYKATH 1 HOTO Cy4YaCHIMH XapaKTePUCTUKAMHU, TOOTO 11e
cydacHi popmmu, sKi 3’ IBHIIHACS B “HOBOTO” / ““dy’K0T0”, IO Bi/I TOYATKy OYJIH MpUTaMaHHi
npunnmny | 4k ] soto.

V 3B’a3Ky i3 (eHOMEeHOM momynspusanii “karakanHux’” npodeciit (4 X 7 7 I
% katakana shokugyé) Bim3HAuMMO HU3KY iHINMX DOTMYHUX O Li€i c)epu BUCIOBIB:
B X B+ DAt katakana no kaisha’ (nocn. 3 sn. “karakanHa ¢ipma” — Qipma, Ky
CTBOPEHO YaCTKOBO Ha OCHOBI IHO3EMHOT0 KarmiTany, abo iHo3eMHa (ipma; 3a3BHUail Mae
Ha3By, IO 3alUCYEThCS KATAKaHOO, IO BKA3y€e Ha il MOXO[uKeHHs), 77 X 71+ D5t
katakana no shobai (mocn. 3 sm. “xarakaHHi” mnpodecii /’karakaHHUK” 0i3HeC”, 110
3’SIBUJTHICSI BHACITIIOK TPOTIECY TUIo0arizariii; iXHi Ha3BH MOTPAMIIIN JO STIOHCHKOI MOBH
3 aHTIIHCHKOI, 3aNUCYIOThCs KaTakaHow), 77 X /1 4L 8  katakana shain (nocn. 3 sm.
“criBpOOITHHK ‘“‘KaTakaHHOI” (GipMu’’; TaKOK MA€ThbCS HA yBa3i, IO CITIBPOOITHHK TaKoOi
GipMH Ma€e BOJIOIITH iHO3EMHOIO MOBOIO), 77 X 71+ D /XA | katakana no baito (moci.
3 SII1. “KaTakaHHUI MiapoOiTOK” — MaeThCs Ha yBa3i MiApoOITOK Ha “KaTakaHHINA ¢ipmi),
B X A+ DKM katakana no kyijin (nabip criBpo6GiTHUKIB Ha TIOCAH, IO 3’ ABUITHCS K
BiJINIOBi/Ib HA BHKJIMK CyYacCHOCTI (3aIlIMCYIOThCS KaTaKaHOI0); OJHIEI0 3 BUMOT JI0 HUX €
BOJIO/IiHHS iHO36MHOIO MOBOIO, aJIKE KaTaKaHa aCOIIIETHCS 3 IHO3EMHHM).

lany3p ¢punancy ocTaHHIM YacoM € JOCTaTHBO IMOMYJISIPHOIO B SnoHil, ToMy icHye
Oararo caiTiB 3i ciucKamMu (QpuiiaHc-podeciii Ta peKOMEHIAIIsIMH sl THX, XTO Oaxae
cpoOyBaTH cebe B IIbOMY. 3ayBaXKMMO, 110 He Bci mpodecii MOXKYTh MOTPalUTH B
KaTeropiro GpuiIancy yepes CBOI crenudiky.

OTxe, NOCTIANBIIN L€ TUTAHHS, MA BUOKPEMHJIH JIBa B3a€MOIIOB’I3aHUX KPHUTEPii, 32
SKHMH MOXKHa KiacudikyBath (punanc-npodecii: 1) ekcTpaTiHTBICTHYHI OCOOIMBOCTI
(dpunanc-npodeciii: Hosusna / 6i0HOCHa Hosu3Ha (OcyuacHenicms) npoghecii | podecis,
110 Trepeinuia B po3psan hpmranc-mpodeciit abo Moxe 0yTr QprITaHCOBOIO; 2) IIHTBICTUYHI
ocoOnmBoCTI HOMIHAIIT PppumaHc-mpodeciit (1o moB’s3aHo 3 1. 1).

IIpoBeneHmit HaMu aHaTi3 Marepiady Ta po3poOlseHi kiacuikallii MpeacTaBIIEMO Y
BUTIISAI TaONIUIII HIDKYE, B SIKil, OKPIM JIIHTBICTHYHUX 0COOIMBOCTEN HOMIHAMIT Tpodeciit
SMOHCHKOT chepH HPUITAHCY, MOXKHA BIJICTEIKUTH MPOJYKTUBHICTH Ta YaCTOTY BXKUBAHHS
MPE3CHTOBAHMUX CIIOBOTBOPYUX MOJICIICH Ta IXHIO KOPEISAIIO 3 THIIOJIOTIE BiMIOBIAHO 710
IXHIX eKCTPaJiHrBICTHYHUX OCOOIMBOCTEH.

7 Tak 3BaHi “KarakaHHi” (ipMH CIPUHAMAIOTHCS SANOHISIMU SIK Micle pPoOOTH 3 OiIBII JIOAIBHOIO
atmoceporo (JEIE L @ R W35 | kazetoshi no yoi shokuba mocn. 3 sn. “mobpe TpoBiTproBaHe” Miclie
po6otH), ie BiTHOCHHH MDX CIIBPOOITHUKAMU € PIBHUMHE (TOOTO cHcTeMa CyOOpAMHAIIil He € CyBOpPOIO) 1 siKa
CHpHsi€ TOMY, II00 MPSAMO BHCIIOBIIOBATH CBOIO TYMKY, Ha BiIMiHY BiJ TpaIuLiiHUX SIMOHCHKAX KOMIIaHIH,
AKi ACOILUIOIOTBCS i3 CHCTEMOIO TOKMTTeBoro Haiimy (%5 JEH shiishin koyései), cybopaumaricio
(S ¥1% 2 senpai — kohai Bumuii 3a cTatycoM / cTapuimii — HUKYKI 33 CTATyCOM / MOJIOIIMIA), IAHOGTHBUM
CTaBJIEHHSM JI0 JITHIX (Z0CBindenux) criBpobiTaukis (£F 25 O 235E Uy toshiyori ga erai), mo BpewrTi cTBOpIOE
Micus pobotu 3 nemo cknaaHow armocdeporo (JHUE L 25 R < & W oA X — Y kazetoshi ga yoku nai iméji).
Jlo Toro xk, iHIMOMOBHA Ha3Ba (ipMH, OKPIM yCHOTO 3a3HAYEHOIO BHINE, IPUBEPTAE YBAry Ta, K BIIMIYalOTh
ATIOHIII, Kpallle 3a1aM’ ITOBYETHCS, TOMY MOJKHA CKa3aTH, 10 TYT BOJHOYAC pealli3y€eThCs CTHIIICTUYHA QYHKIIIS
KaTaKaHW, sIKa T0JIsrae y Bi3yalbHOMY BUJIUICHHI iH(pOpMAaIIii.
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[IpoxomenTyemMo netanbHime miAMyHKTH 1.6 1 1.6, OCKiNBKM BOHH, Ha TEPIIUH
TIOTJISIT, SIBJISIFOTH COOOI0 CHHOHIMIYHI Bapiallil, TOX BayKJIMBO 3’5ICYBaTH HIOAHCH 3HAYCHB
CUHOHIMIYHMX NOHAT, 7 V) —® / 7Y — furino/furii HH % jiyina (ta iioro aemo
3actapinoro Bapianta E % % jiyi naru’). Ha BigMiny Bin smoncekoro tepmina [ H
t ]  jiyii, anrnilickkuit TepMiH free Ta #Oro AMOHCHKUE Bianmosimnuk [ 7 Y — | furi
TIyMa4daThCs sIK “‘He Oymu 36 "a3anuM 90M. . ., OYymMu 8i1bHUM BiT 90TO”, 1 TYT HATOJIOITYE€THCS
Ha 30BHINIHIX YHHHUKAX (Yac, MiCIle, COIIaTbHIHN THCK, YMOBHOCTI, ()OpMAaTLHOCTI TOIIIO).
3 inmoro Goky, iepormipwu, mo Gopmyrors noustrs | HH | jiyii, Tiymadatecs sk [
HoW. BY 261 HKT 2] ' mizukara ni, onozukara ni yurai suru (1oci. 3 .
“Oparu no4atok y co6i”), ne [ H 5 | mizukara o3navae “3 cepenunn ceée” (H 7 O P[]
7 5 jibun no naimen kara),a | 8 D3 5 5 | / onozukara mae 3naueHHs “BiIJaBIIKCH
NPOBHUIIHHIO / BOJICIO MPOBUIIHHSA", “HE KOPUCTYIOUHCH JOMOMOTOIO KOTo / 940ro”’, To0TO
TakuM umHOM 110 “cBoGOxy” ( [ HH | jiyii) He MoXkHa TiaymMayuTu sIK “3BiILHEHHS /
11030aBJIeHHs” BiJl 4Oroch, OCKIIbKM BoHa Oepe cBiil mouatok Beepemmni (P {HI12 HK &
% uchigawa ni yuraisuru), 06yMOBIIeHa BHYTpilIHiMU uMHHUKaMu. Tomy cBo6ona [ H
Hi ] jiyi 6inblne cHiBBiAHOCUTBCS 3 TIIyMaueHHAM “‘CIIOHTAaHHICTh, Oe3nocepennicTs” (H
FENE jihassei | &3 h 6 D0 HK T 2 ARE& mizukara ni yuraisuru jotai) (F11HI, 2017,
“ [ 71 —] ). Ckaszane Koperoe 3 OyAiCbKOI0 IHTEPIPETALIECIO IOTO TEPMiHa, 3TiIHO
3 skoro “cBo6oza” ( [ H H | jiyi) monsrana y BaxJIMBOCTI caMOCTBEPKEHHS, IKE TAKOXK
MOHa po3TayMadnt gpasoro | H 5 H 2 | mizukara ni yoru (“crimparucs Ha ce6e”)
/ THSIWCH % | B AWML mizukara ni yoru” jiko kakuritsu, 1o BKa3yBajo Ha BIaCHHIA
croci6 GyTT4, a He Ha 30BHimHEI ynHANKK (“TAZIC B 2 [HH ] OFEKIE? »,2023).

Takox, CHUPArOYUCh HA TIyMadeHHsS “BelMkoro TaymMadHOro CIIOBHHKA STIOHCHKOT
moBu”, 6aunmo, mo [ HH | jiyi'! — ue “nii 3a moxmkom gy / cepus” (H 73 D LD
& £ WATH)T & 2 IREE jibun no kokoro no mama ni kédo dekiru jotai) (“ [ HH | :H
AFEREEM A 57]. Orxe, crocoBHO Bpunancy Tepmin [ 7 Y — | furf € 6inbi TogHnM
Ta BIAMOBITHUM, OCKUIBKH WIEThCS PO CBOOOY Bij camMe 30BHIlTHIX 3000B’s13aHb. 3 i€l
NIPUYUHK SATIOHCHKUH BiAMOBiHUK Tepmina “Qpunanc” HH3E jiyigys, mo MicTHTh y
co6i momstra [ HHH | jiyii, MoskHA po3risaaTé Ta TIIYMAuMTH 3 OISy OCTaHHBOTO,
TOOTO OCITIBHUM TIEPEKIAJIOM IHOTO TIOHATTSA € “p0o00Ta 3a MOKIUKOM cepIisl” (OCKIITBKH

[EH | jiyi— cBobona euympiwns). Takum uunoM, nonstrs | HEH | jivita [ 7Y
— | furf MoxHa 3icTaBUTH BiANOBIAHO 10 AMOHCHKOro mpunuuny | W | uchi “cBoe”
— [4I] soto “ayxe”, ommak imtepnperysatu [ W] wuchi sx “BHyTpimHi 4MHHMKH
(mo xopemoe 3 [ HH] jiyii), a [4}] soto — ax “zoBnimmi unanuku “ (7 Y —furi).
Jlo Toro , moHATTS 7 Y —furl, siKe 3a 3MicTOM Kopemroe 3 mpuHimnom | %k ] soto
(dy>xe / 30BHIIIHE), 3aNUCYETHCA a0ETKOI KaTaKaHOIO, 110 TAKOXK € OMPHUSBICHHSIM IIOTO
NPUHIMITY Ha JIHTBICTHYHOMY PiBHi.

CrocoBHO 1. 2, 3a3HaueHi npodecii — 1e mepeBakHo mpodecii cydacHoCTi 1 iXHIl
3MICT JI03BOJISIE MPAIIOBATH Y BITBHOMY PEKHMi, TOMY MH MPUIYCKAEMO, IO B I[LOMY
BHIIAJIKy Ha3Ba Takoi mpodecii yrounenns “7 Y —Z2 > A D / 7 Y—0D /| 7Y —="

o Jlexcema[H HH % % jiyil naru mae Take CTHIICTHYHE HABAHTAXKEHHS: Y MOCAHAHHI 3 Ha3BOMW mpodecii
OCTaHH He CIIPUIHMAaTUMEThCS K CydacHa abo Take CIIOBOCIIONYUSHHS MOXKE PO3IIHIOBATHCS SIK JIITEpaTypHe.

10 ]k 3a3HAYAE ATOHCHKHET focmiaauk b. KiMypa, me cTapogaBHi anormi BukopucToByBanuiepormidp [ H | |
€THUMOJIOTIs SIKOTO TI0B’s3aHa 3 IBOMA iesIMU: a) MPUPOAHE MOXO/PKSHHS pedei Ta sABUL (110 TepeaaBaaocs
CJIOBOM onozukara); ©) nii / akTH TOIIO MEBHOI 0cO0OM, sKi 3a1exarh BiJ 11 BoJi (II0 MepeaaBasocs CIOBOM
mizukara) (Kimypa, 2003, c. 39-40).

1 3ayBasknMoO, IO y JESKHX CIOBHHKAX OJHMM 3 TIyMadeHb TepMmiHa | H | jiyii BUCTymae Takox
“He3B’A3aHICTh” CYCHUIBHOK JTyMKOIO, COILlIQIbHIM CTaHOBHUINEM ’, TOOTO 30BHIIIHIMU YHHHUKAMH, [IPOTE Y
Tepmina [ 7 Y — | furi ue TyMaueHHs € MEPIIOYEPTOBAM.
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furiransu no / furi no / furi ~ He notpe0ye, OCKUTLKY IIeH aCTIeKT € HIOMTO BXKE 3aKJIaJICHUM
y 3Ha4eHHs. 3 1i€l NpUYMHYU 3a3Ha4YeHe YTOUYHEHHS 3Ae0UIBIIOT0 € MapKepoM BiIIHOCHOT
HOBHU3HU / OCy4acHEeHOCTi npodeciii, 110 icHyBa Il NPOTATOM IIEBHOTO Yacy. Y paxoByO4n
Te, 10 1 sBuine (puiaHcy, 1 3ragaHi npodecii 3 sIBUIKMCS Ta PO3BHHYJIMCSA B OCTaHHI
JIEKUTbKa NMeCATWIITh (10 BBAXKAIOTHCA MEPIOIOM CydacHOi rioOaimizallii, OCHOBHOIO
PHUCOIO SIKOT € PO3BHUTOK TEXHOJIOTIM Ta 1HTEPHETY 30KpeMa, TOOTO BimOyBaBCS IXHIH
rapajebHAA PO3BUTOK), MU TPHUITYCKAEMO, 110 IIel HI0AHC “BKapOyBaBcs B 3HAYCHHS
nux Hasp npodecii. TuMm Oinpmre, mo OaraTo i3 1UX mpodeciid MoB’A3aHi 3 IHTEPHETOM
YU TEXHOJOTISIMH (HAPUKIIAJI, Taly3b MPOrpaMyBaHHs a00 po0oTa B iHTEPHET-TTPOCTOPI).
Takum ymHOM, cama mpodecis cupuiimMaeTbes K Qpuiaanc-podecis 6e3 HeoOXiTHOCTI
YTOYHEHHS IbOTO.

LikaBuM € Takox Te, mwo (punaHc-npodecii, 30kpemMa BKazaHi BHILE, TPOIOHYIOTH
Ha caiiTax 3a KpUTEpiIMU: *0as mux, xmo ne mac ooceidy (Web=Z { X — Web raita
pO3poOHUK BeOKOHTEHTY, 7 B 7 7 ¥ — puroguramd mporpamict, 7 + b7 2 7 7 —
fotogurafa ¢ororpad, # v b3 v 7 HH'E nettoshoppu un’ei MeHemxep iHTepHET-
MarasuHy TOLIO); *0na mux, y K020 € neenuil 0oceio ({ > 7 7 L > Y =7 infura
enjinia imxenep indpacrpykrypu, 77V 7 — 3 ¥ T > ¥ =7 apurike:shon enjinia
imkeHep TexHiuHOi MiaTpuMKn , Web~ —47 X — Web masuta BeGMaiictep, il 4ntE
doga henshii pepaxTop Bifeo Towmo); *gpunanc-npogecii, wyo nioxodams oa sncinok (7
0 4 — buroga 6norep, 7 7 4 Y T A X — afirieita xomnausiton, FCIE &  haishinsha
auctpu6’rorop, 5 WHI wranaishi Bopoxka Tomo) (7Y —F > A DR &AL
L ? ). dx BugHo, 1 mpodecii BKa3aHO 03 yTOYHEHHS, OCKIIBKM BOHM 3/€0i/IBbIIOro
HaJIeXKaTh 10 Cy9aCHUX Tally3el, y SKUX MOKJINBA BiJIbHA 3aiHATICTb.

TopkHemMocs MTUTaHHA COpUHAHATTS “‘KatakaHHuX mpodeciit. [loxin Ha npoghecii, aki
nabynu puc gpunancy (7 V) — 7 > AT & 12WF furtransuka dekita shokushu) i
énacne ppunanc-npogpecii, SKvii MU HaBOAWIN B TaOJMIII BHUIIE, MOJKHA BBKATH OJJHUM
3 aCMEKTiB IXHBOT'O y3araJbHeHOTO CIPUHHSTTSI.

VYBakaeTbCs, 1[0 OCTAHHIM YacoM KaTakaHa Mae€ MOTYXHHMH BIUIMB. SIK 1 B emoxy
Meiimki, 1e 34eO0UIBIIOT0 TMOB’SIBYEThCS 3 MIOKPECICHHSIM HOBH3HHM, OJHAK Yy THX
BUTIAJIKaX, KOJIM 3BUYHE HalMEHYBaHHS Mpogecii 3aMiHIOI0TH 3aM03UYeHIM, 3MiHIOETHCS
i i cpudHATTA: Tak, 3 AMNOHCHKUMH HaliMEHYBaHHAMH (KHUTaHCHKOTO IMOXOJKEHHS)
acoLiIOIOTECA “BinnoBimanbHicTs” (FfLD B & sekinin no omosa) Ta “cepiio3HicT,
cknannicty” (K48 & taihensa), a 3 “xarakaHauMu” — BapTuii BUkoHaHHs™ (*° 1) 231>
yarigai) Ta “npusabmuicts” (FEUf & & kakkoyosa). Tpumipom, it SCHEHEFTEK
kaigoshien senmonka (MOTASAANTBHAK / MOTISIANBHAI) OTPUMAB CyJaCHHUH BiIITOBITHUK
T 7 %A —Y ¥ — kea manéja (menemxep 3 MeanvaHOr0 00cyroByBanHs). OKpiM TOro,
3’ SIBISETHCS el OimbIlle HOBHUX ‘‘KaTaKaHHHMX  Tpodeciid, sKi He MAaroTh SITIOHCHKUX
BiJMOBIAHUKIB (KHTaWCBKOrO MOXOMKEHHs) — b —X)VZ A 7 7 N/NA ¥ — (otaru
raifi adobaizd KOHCYJBTAHT 3 yCiX MUTaHb, { A — 3 > # )L X > | imeji konsarutanto
IMi[DK-KOHCYNIBTAHT, ¥+ — A >~ A b 7 7 X — mand insutorakutd iHCTPYKTOD 3 €THKETY
tomo. ToMy B SIMOHIT HaBITh iICHYIOTH BUIaHHS, Jie OITyOJIiKOBaHUI CITUCOK “‘KaTaKaHHUX
npodeciii. Tak, BumaHHs SMOHCHKOTO IHCTUTYTY MOJITHKH 3aHHATOCTI Ta TPYAOBOTO
HaBuaHHs (The Japan Institute for Labour Policy and Training (JILPT)) micTuTh Kinbka
cotenb Takux npodecii (FRZWIES AT EHIZE I, 2008). Ocrannim yacom
BBa)XKA€THCA, 110 YAM HOBIILIOIO € ‘“‘KaTakaHHA~ Mpodecis, TAM BOHA JOCTOHHIIIA, 1 YUM
MEHIIIE JTIo/el 3aiiHATI B Hill, TAM BoHa npuBabnusima (35, 2015). Onxax us curyaris
Mae i iHmmi OiK.

3BepHEMO yBary Ha Te, o “KaTakaHHi” npodecii, iXHs TepMiHOJIOTig (0COOIHBO Te, IO
3’sBuiocs y XXI ct.), € cheporo, 110 OUIbIT 3po3yMiia MOJIOJOMY MOKOJIIHHIO. Y I[LOMY
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KOHTEKCTI LIKaBO Big3HauuTu BUCHIB 77 X 71 + [ EfFINFE | katakana nankai shokushu,
o o3Hayae ‘“’karakaHfi”’ mpogecii, 3MICT SKUX BaKKO 3pO3yMITH” — WOETbCS PO
cyuacHi npodecii (SV (A —/3—/3A 4 —/ sapabaiza) cynepsaiizep, MD (¥ —F v+ ~
X A ' —/ machandaiza) Mmepuenpaiizep TOMIO), 3MIiCT SKUX ONUCYEThCSA Ha CIELiaTbHUX
caiitax (# X 717 [#ffHAE | OEFH O L), ikasum € e, wo meski npodecii B
MMUCHMOBOMY BapiaHTi SIBIAIOTH c000I0 abpeBiaTypH, IO 3alHcaHi JaTUHUIETO, 1 IIe I
OlTBIIIe TIPUBEPTAE yBAry Ta BKAa3y€ Ha IXHE IHO3EMHE ITOXOKCHHS.

CTOCOBHO TPYIHOIIIB iX CIIPUHAHATTS, HAETHCS MTEPETOBCIM PO JIFOACH IMTOXHUIIOTO BiKY,
0 MPOXKUBAIOTH y perioHax. Ha Hamry mymKy, Take sBHINE Mae MicIle depe3 Te, IO B
perioHax € MiCIEBICTh i3 MEHIIINIM CTyTIeHeM ypOaHi3zailii, i crmociO )KUTTs, OTOYSHHS Ta BUIN
poOiIT y 3rajiaHiii MiCIIEBOCTI He OB’ s3aHi 3 TaTy3sMHU HOBITHIX “KaTakaHHUX  Tpodeciii. 3
Ii€1 IPUYMHA TPAIUISIOTHCS BUTIAKH, KOIU JTIFO/IA CTAPIIIOTO MIOKOIIHHS HAJAI0Th IIepeBary
HEiHIIOMOBHHMM Ha3BaM cydacHHX npodeciii. Hampuknan, SMOHCHKOMOBHI 3aMiHHHUKH:
R o &RES A hoken * kinyiya-san nna 7 7 A F V¥ v T T v F—
fainansharu purannd (pinancuct-nnanosuk), FIRJZE & A insatsuya-san, 4Hi& S A
egaki-san — s 7 2 7 4 v 7 7 WA F+ — gurafikku dezaina (rpadiunuii musaiinep) ,
KEE S A kaguya-san, K 356 )R & A kagusoushoku-san —nna 4 > 7V 7 3 —7
1 A — R — interia kodinétd (xoopaAMHATOP AU3AMH-TIPOEKTY; AuU3aiiHep iHTEep’epy) , &
¥R & Adensan’ya-san — nna SE (cucTeMHMil iHXeHEp) TOIIO, SKi 3/aI0ThCS JETITUMH
(oriyHimMMM) IS PO3YMIHHS JUISl JIFOJEH cTapiioro nokoiiHHs (77 X # 7 BiZE D IF
Or, 2011). OnmHak y 1il CUTYyallii CIIOCTEePITaEThCSI JUXOTOMIs [N uchi — 4]
soto: “‘crape / TpamuiiHe” (CIIOBO SIMOHCHKOTO / KHTAWCHKOTO ITOXODKCHHS, IO
3ammucaHo ieporiidamMu) — “HOBe / cydacHe” (CJIOBO iHIIIOMOBHOTO IOXOKEHHS, IO
3aIMCcaHoO KaTaKaHO0), M0 MOKE BIUIMBATH HA MPaBWIBHE CIPUHHATTSA IUX IPOodecii.
Hanpuknaz, skimo BxuBaTuéz{li & & A egaki-san samicte 7 5 7 4 v 77 %4 5 —
gurafikku dezaind, TOo mepenoBCIiM 1€ TepMiH Oyne acoLifOBaTUCA 3 “XyHOXKHUKOM”,
SAKUN MaIO€ KapTHHHU TPaTUIlifHuM criocoOoM. ToxX Ii mapu cIiB MOXXHA pO3IIISIIAaTH
SIK CHHOHIMH 32 TAKUMH KPUTEPISIMH, IK CEMAHMUKO-CIUTICMUYHUL T emMUMON02TUHULL.
BiamoBigHo 10 mepuIoro KpUTEpilo, Wi Mapu CIliB 4Yepe3 IXHIO CTHIBOBY BiAMiHHICTbH
MO>KHA KJacu(iKyBaTH sIK CTUIIICTHYHI CHHOHIMH, 110 € CHHOHIMAMH B MOBI SIK CUCTEMI,
Ha BiJIMiHY BiJ1 a0COIIOTHUX CHHOHIMIB, SIKi € CHHOHIMaMH Y MOBI 1 MOBJICHHI. BiamosinHo
JO JAPYToro KPHUTEPilo, BaXKIMBO 3ayBaXKUTH, IO, MO-MEpIIe, AOCTATHBO YacTo Taki
CUHOHIMHU pO3PI3HAIOTHCH chepamMH BXKHUBaHHA (HANPHUKIAJ, JEKCEMaM SIOHCHKOTO
MOXOJKEHHS 6a20 Ta IHIIOMOBHOT'O TIOXOJKEHHS 2aiipaiieo HalaloTh IIEpeBary B yCHOMY
MOBJICHHI TIOPIBHSHO 3 CHHOHIMIYHUMH JI0 HUX JICKCEMAaMH KHTANCHKOTO TOXOKCHHS
Kawueo); TO-Apyre, Il CHHOHIMH MOXYTh MAaTH €Ki CEMaHTHYHI BIJIMIHHOCTI, aJKe
CJIOBa SIMOHCHKOTO MOXOIKEHHS 8420 Ta KHTAHCHKOTO MMOXOKEHHS KAH20 MAIOTh IITHPIIE
3HAYEHHS, HDK iXHI CHHOHIMH iHIITOMOBHOTO TOXODKeHHs (raiipaiiro) (Komicapor &
Komapnwumeka, 2012a, c. 162-163). Sk BuaHO, 1 mepmuii, i Apyruil KpuTepii BKa3yrOTh
Ha HIOQHCH JIGKCHYHOT'O 3HA4YeHHS CJIOBa, IO MM HaMmarajucsl IOKa3aTH BHUIIE Ha
MPUKJIAIAX, Ki 30KpeMa CTOCYIOThCS CIPUHHATTS podecii, o Moxke BimoOpakaTucs siK
iHIIIOMOBHOIO JIEKCHYHOIO OAMHHUIIEIO (¥ MREE gairaigo), TaK i IMOHCHKOIO / KUTAWCHKOIO
(F5E wago / 55 kango). Tennenuii BXUBaHHS 3a3HAYEHUX JIEKCUYHUX OJUHUIb, 110
OepyTb ydacTh y HoMiHaLii mpodeciii rany3i Gpuinancy, MoKHa BiACTeKUTH Yy Tabn. l. —
TepIIe Micle TOCialoTh JEKCEMHU iHIIOMOBHOTO MoxomkenHs (YMKiE gairaigo), mo
CBIJUHUTH MPO MOTYXXHHUHA BIUIMB TPOLECiB TioOamizamii Ta iHTepHaUioHai3alii Ha
ATIOHCHKY MOBY.

TakuM YMHOM, pe3yJbTAaTH HAIIOTO JOCTIKCHHS MOXXHA IPEICTaBUTH y BUTJIISAII
TaOJIUII, 10 LTFOCTPYE B3aEMO3B’ 130K BKa3aHUX HIIKYEC MOHSTh:
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1. Opunumn [ %] soto sx napixua kareropis (OCHOBA):

a) eKCTPAJIHIBiCTUYHMIA acTIeKT:

*nepeunni pucu: “30BHIIIHE” / “qyke” / “HOBE”:

**acoriallii 3 HO6U3HOI0, MoOepHi3auicio, suutykanicmio (npyra nonosuHa XIX cT.)

*cyuacni pucy: “cydyacHe” (Ha MPOTHBATY “TpamuIliiHOMY):

**acomiamii 3 iHmepHayionanizauiero, znooanizayiero (npyra mosouHa XX cT. —
movatok XIX cT.);

0) JIHrBiCTHYHMIA ACTIEKT:

KATAKaHA — JIHIBICTHYHMIA BUsiB npuHIpIy | 71| soto (Ha no3HaveHHs HIIOMOBHHUX CIIiB)

v

2. KaTtakana:

e JIiHrBicTHYHMII BUSB (HA MO3HAYCHHS 1HIIOMOBHUX CIiB);

® eKCTPATIHIBICTHYHMH acIeKT:

acoyiayii 3 HOBU3HOW, MOOEPHI3aUicI0, eUMYKaAHicMIO (3aT103UYCHA JICKCUKA 3arajioM;
Mae Taki pucu, K “inmepnauionansnicme” (EENE  kokusaisei), “nosusna” (L &
atarashisa), “pizkicms” / “2ocmpoma” (> v —7° & shapusa));

acoyiayii 3 inmepuayionanizayicro, 2nodanizayicro (ONPUSABIIOETHCS Yy TaKUX
pucax, sk “inmepnauionansnicme” (FEFEME  kokusaisei), “nosusna” (HrL &
atarashisa), a Takox: “‘Gesxapaxmepuicmo’/“‘neeupaznicms” (FEHEE VE mukishitsusei),
“menodenyisn 00 nesusnawenocmi’ ( [ AEFFE 1L | hitokuteika) Ta “oeidenmudpixauia” /
“Oecneyugpixauia” ( [ 5 EN ] datsutokuteika) (3a X. Xasmi) — 0co61uBo B ramysi
HA3WUBAHHS CYYaCHUX ITiIITPUEMCTR);

*pucu: “eapmuit eukonanna” (V) B\ H B yarigai ga aru), “npueabnueuii”
(F&UF R & kakkéyosa) (mpo “karakauni” mpodecii);

- gi3yanvHe eudinenusn inghopmauii

v

3. ZV—5 > A furiransu (“©PUJIAHC”) sk 00’eAHAHHS JIIHSBICMUYHO20 Ta

EeKCMPANIHe8ICMUYHO20 aCTICKTIB Y SATTOHCHKOMY KOHTEKCTi :

9% ¢

® “noee’”, “cyuacne” (TIHrBiCTHYHMUIA acTIeKT (3aIMCYETHCS KATAKAHOIO0));
o “noge’’, “zoeniutne’, “cyuacne”, “mooepnizosane’ (eKCTPATIHIBICTHYHMIA ACTICKT):
“cB00Oa Bil 30BHIMHIX 30008’ 3anp” ( [ 7 U —] furi);

— TIOB’SI3aHO 3 TpoIlecaMH iHTepHaUioHAaJi3amii Ta rjodasizamii ocTaHHBOI YBEPTI
XX cr.

— akuentyauis Ha | H4) ] jibun (s, cam) sk migkpeciaeHHsS 0COOMCTOro i BHSB
inguBinyanizmy (ToOTO BiIXO/KEHHS BiJT “TpaMIiHHOTO” — KOJIIEKTUBICTCHKOT KYJIBTYPH,
o OyJa TpaauiiiHoo B SnoHii).

CkazaHe BHIIIe MOXHA IPOJIEMOHCTPYBATH Y BUIJIAII CXEMH, 110 PETIPE3CHTY€ €BOJTIOLII IO
po3BuTKY mpuHIMIy | 4] sofo B meBHili xpowosorii i npeacTabisie chepy dpunancy
B SAnoHii sk ogHy 3 Horo mposBiB / (GopM, Xoua, SK MOKa3ye Halla po3BiAKa, BIH Mae
PI3HOMaHITHI MPOSIBY, IO IOTIOMAarae BUCBITICHHIO MOHATTS “‘(QpuiaHc” y SMOHCHKOMY
KOHTEKCTI HE JMIIEe B JIIHTBICTHYHOMY, a ¥ Yy EKCTPANiHIBICTUYHOMY (COLiaNbHO-
(dinocodcrrkoMy) paKypcax.

MPAHIMUAIL [ 4] soto ((“3oBHimme” / “ayxe” / “noBe” / “cyuacne”) — KATAKAHA (inmomosHi
3armo3myeHHs, Ha3BH: *movatok XVIII cr. (mepmri cripodn); *apyra momouHa XIX cT. ~ (MacmrabHO))—>
IHTEPHAIIIOHAJII3ALISA / INIOBAJIIBALISA (opyra momoBuHa XX cT. — moyatok XXI cr.) —
[ 7YV —2 > R ] furfransu (rany3s “OPUJIAHCY” B Snowii: apyra nonouna 90-x pp. XX cr. ~)—
[ B4 ] jibun (xonuent “S”, “CAM”)—IHJAUBIAYAJI3M (sx mposs kouuenry | H43] jibun Ta
nporunexuicts | W | uchi — “TPAJALIIMHOMY” (konekTHBi3MY))
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BucHoBku. Y X0/i Hamoro AOCTIJKCHHS MU BHSBHJIU B3a€EMO3B’S30K MPOIICCIB
CydacHoi rino0aizanii, “karakanHuxX Tpodeciit 1 “dGpunancy” sik Takoro (ajpke 3arajiom
MOXKHA CKa3aTd, IO i TPH SBUILA PO3BHBAIMCS MapajeqbHO — MpuOim3Ho 3 70-X pp.
XX cr.) Ta mokaszanu OcOOJHMBOCTI OCTAaHHBOTO Ha TpHUKIani AmnoHii (mounHar4w 3
nepioay nosieu gpuinancy B Smnonii y 90-x pokax XX CT.), COUPAIOYUCh HA SIMOHCHKUI
tpaumiitanii npuaman [ N | uchi (“cBoe / crape / Tpaguuiiine”) — [4h | soto (“ayxe /
HOBe / cydacHe”), IO Mae SIK JTiHTBiCTHUHHMIT (abeTKa KaTakaHa, ika Kopemoe 3 | 41| soto
1 € CHMBOJIOM MOJIepHi3allii, iHTepHaIioHaIi3aIii, Tobdaizamii Ta yocoOJIeHHSIM HOBOTO,
Cy4JacHOTO, 4y>Koro (iHO3eMHOT0)), TaK i €eKCTPANiHIBICTHYHUI MPOsBH (Ha MPUKIIAIax
3HaueHb JEAKHMX MOHATh, Hacammepen Takux, sk | HH | jiyii [ 7Y — ] furl). Byno
3’dCOBaHO, IO MPU Ha3WBaHHI mpodeciii cepu PppuaHCy STOHCHKOIO MOBOIO KOPEKTHO
BKuBaTU TepMin | 7 Y — ] furl (o mo3Havae cBOGOMY Bijl 30BHIIIHIX YMHHHKIB), a
we [ HH | jivi (o mosHayae BHyTpilHIO CBOOOLY / BOJIO), X04a 0OMIBA MOHSATTS Ha
JHHTBICTUYHOMY (CEMaHTHYHOMY) PiBHI € B3aeMoIOB’si3aHuMHM ieporsmipom [ H | ji,
AKMi BOJHOYAC BUCTYTAE SIK CKIQJHUK KoHuenTiB | H 43| jibun (1o criBBiiHOCKTBCS 3

[ 7Y —] furi gk nposs KyIbTypH iHIMBiZyamismMy Ta € “IpU3MOK”, Kpi3b fAKY
TIYMauUThCS IIEH KOHIIENT) Ta [EH 5 | mizukara (110 CTIBBITHOCHUTHCS 3 [H ]
Jjivil SK TIpOSIB BHYTPILIIHBOI CBOOOJAM), MPOTE HA EKCTPAIIHTBICTUYHOMY DPIiBHI BOHH €
NIPOTUIEKHUMU — K yocoonenns | W | uchi (“emympimna csodona” [ HH | jiyi)
— [4b] soto ([ 7V —1] furi ax “cBobona Bin 306émiwnix unHHUKIB”). Takox 6yn0
MPOJIEMOHCTPOBAHO, IO CyYacHI IHTEpHAIOHATI3aMiiHI Ta TIoOami3aIiiiHi Tporecu
CIIPHSUTH TIEBHIH €BOJIIOIIIT €KCTPATIHTBICTHYHOTO aCIEeKTy KaTakaHH, a caMe HIEThCS TIPo
TNOSIBY TaKUX pHC, AK Oe3xapakrepHicTh / Hempasmicts ( | MEMEE 1 | mukishitsusei),
“renpienuis 10 HesusHauenocti” ( [AERFEAM | hitokuteika) ta “peinentudixauis” /
“necnenudikaris’ ( [Hi45 b | datsutokuteika) (3a X. Xasui), mo oco61uBo SICKpPaBO
BUSBIISIETHCS B HA3UBAHHI CYyYaCHUX MiAMPUEMCTB — SIK BiJITIOBIIb HA BUKJIHMK [IUX MPOIIECIB.
PosrnsHyBLIM KaTakaHy Kpi3h IpU3My OpuHuuiy | 4k | soto, MoxkeMo KOHCTaTyBaTH, 110
OCTaHHIl TAKUM YMHOM Ha0YB IOJJaTKOBUX, CydacHUX puc. OcKibku OinbLIicTs mpodecii
y SNOHCBHKIM Taly3i (QpuiaHCy SBISAIOTH COOOI0 Tak 3BaHi “‘KarakaHHi” mpodecii, Mu
BUSIBUJIH, 1[0 IPUYUHH [HOTO ()EHOMEHA MalOTh TaKOK SKCTPATiHIBICTUYHHUN XapakTep,
a/Ke 1 Ha Cy4acHOMY eTarli [e TTOB’sI3aH0 31 CIPUUHATTAM STOHISIMU MOHATTS SK TaKOTO,
IO MICTHUTB y CO01 HOBU3HY, € IPUBAOIUBUM 1 sIBJIsIE COOOI0 O3HAKY MPOIIeCy MOAEPHi3amii
B CYCIILJILCTBI, 1 HABITh 32 HASIBHOCTI BIAMOBITHUKA SITIOHCHKOTO / KUTAHCHKOTO MOXOKEHHS
nepeBara HaJaeThCsl MEPIIOMY.

Po3rasHyBIIM NHTaHHS JIHTBICTHYHHUX OCOOMMBOCTEH y raiy3i ¢puiaHcy B
AmnoHii, MM BU3HAYUIW KPHUTEpii, 32 JOTOMOTOI0 SIKHX PO3pOOMIN KiaacudikaIrito
croco0iB HasuBaHHA npodeciit miei ramysi. [logani Hamu kmacudikamii JomoMaramThb
CHCTEMAaTHU3YBaTH CIocoOM HoMiHamii mpodeciit y ramysi ¢punancy B Smownii, a
TaKoXX TMOKa3yITh YITKHH B3a€MO3B’A30K JIHTBICTHYHOTO W E€KCTPaliHTBICTUYHOTO
YUHHUKIB. J[0 TOTO 3, BAXKIMBUM aCIEKTOM IBOT'0 JOCIIKEHHS OYJIO TOKa3aTH 3MiHH
B c10co0i MHCIIEHHS SITIOHIIB CTOCOBHO CIOCOOY BHKOHAHHS POOOTH, IO BiIOUIOCH
B HU3Il Cy4YacHUX BHCIIOBIB, SIKi SBISIOTH COOOK HOBOTBOPH, 3 OJHOTO OOKy, a 3
iHImoro — ¢pasy, sKi GOpMyIOTh TEPMiHOCHCTEMY SAMOHCHKOI chepu ppunancy. Takum
YUHOM, Hallle JOCIIXKCHHS CTAJI0 CIPOOOI0 BHUCBITIWTHU 3a3HauYceHUN (peHOMEH sk i3
coniabHO-(1I0CO(CHKOTO, TaK 1 3 JIHTBICTUYHOTO OOKY Ta MOKAa3aTH B3a€EMO3B’ 30K
LUX aCIIEKTIB.

[TepcnieKTHBHUM yBa)Ka€MO JAOCIIKEHHSI 0COOIMBOCTEH Npo1eciB HOMiHamii mpodecii
rajry3i (puiaHCy B 3iCTABHOMY aCIICKTI.
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MNEPEKJIAJI AHI' JIIMICbKOMOBHUX
CYB’€EKTHO-ITIPEJJUKATUBHUX KOHCTPYKIIIA
Y 3AI'OJIOBKAX BBC NEWS YKPATHA

Abstract

The aim of this paper is to identify the patterns of translating English Subject-Predicate constructions in
BBC News Ukraine’s news headlines using constructionist methodology. Grammaticalized constructions
are multi-component structures denoting generalized relations of predication, transitivity, modality, etc.
As of now, one of the most prevalent types of grammaticalized constructions is considered to be Subject-
Predicate constructions defined as an immediate combination of subjects, usually expressed by nouns or
pronouns, and predicates of diverse semantics. The novelty of the research consists in the finding that
English Subject-Predicate constructions are typically translated in the Ukrainian headlines according to
the following three patterns: interpretive, perspectivational switch, and elliptical. The first of the three
translation patterns —interpretive — pressupposses adding versatile predicates with the semantics of
previous or subsequent action as well as of consequence; participial constructions referring to physical
actions; or subordinate relative clauses indicating supplementary activities of referents nudging the target
readership to open the news texts and read them to the very end. According to the perspectivational switch
pattern, the focus of attention usually shifts from the patient in the original to the agent in the translation
or from the consequents of events to their beginnings by replacing the passive voice with the active
form. In conformity with the third translation pattern — the elliptical one — English Subject-Predicate
constructions of informing are rendered into Ukrainian by simplified predicative structures with a similar
meaning or denote emotional reactions of referents using metonymy.

Keywords: translation pattern, English Subject-Predicate construction, headline, BBC News.

AnoTanis

Mera 1i€i cTaTTi — BUOKPEMUTH MOJIENI HEepeKIaly aHTTIHCbKOMOBHUX Cy0’ €KTHO-IIPEAUKATUBHUX
CTPYKTYp Ha Marepiani 3aroyioBkiB HOBHHHOro BebOcaiity BBC News VYkpaina i3 3amydeHHSM
KOHCTpPYKIIiitHOT MeTozoorii. ['pamaTnkanizoBaHi CTPYKTYpH — 1i€ KUIbKAKOMIIOHEHTHI 1OOYJ0BH, L0
M03HAYAI0Th y3arajbHEeH] BiHOLIEHHS NMPEIUKATUBHOCTI, TPAH3UTUBHOCTI, MOAAIBHOCTI TO1O0. OaHUM
i3 HaHOIBII YHMCICHHHX PI3HOBUJIB TPaMaTHKATi30BaHUX CTPYKTYp Hapasi BBaXarTh Cy0’ €KTHO-
NpPeMKATUBHI KOHCTPYKIii. YKa3zaHuW pi3HOBHJ MOOYIOB pO3yMiEMO siK O€3MOcepeHe MO€ETHAHHS
MiIMETIB, 3arajioM MpeICTaBICHUX IMCHHUKaMH a00 3aiiMEHHUKAaMH, 1 IPUCYAKIB, SIKi MAlOTh BIAMIHHY
CEeMaHTUKY. BcCTaHOBIEHO, IO 3a3BHYail AHIIIICEKOMOBHI Cy0’€KTHO-IPEITUKATUBHI KOHCTPYKIIIi
HepeKIajaloTh B YKPAalHCBKOMOBHHX 3aroJIOBKAaX 3a TaKUMH TPhOMa MOAEISAMH: iHTEpIpeTaliiHOIO,
3MIHOIO NIEPCIEKTUBH, a TaKOXK einTu3aii. [lepima 3 TppoX TIyMaLbKUX MOJIENeH — iHTepIpeTaliiHa —
nependavae 3arydeHHs B IepeKiai pisHUX MPeINKaTiB i3 CEMaHTHKOIO IONePEeJHBOT UM HACTYITHOI i1, a
TaKOK MO3HAYCHHSI HACIIIIKIB; A1€MPUCITIBHUKOBUX CTPYKTYP 31 3HaUCHHAM (DI3UYHUX [Tiii; 200 MiApSaHUX
O3HAYaJIbHUX KOHCTPYKIiH, IKi I03HAYaI0Th JOJATKOBI JIii pe)epeHTiB, CIIOHYKaIOUH IIIbOBY aBAUTOPIIO
3BEPHYTHUCS JIO0 TSKCTIB HOBHH 1 MEPETITHYTH iX MOBHICTIO. BiAMOBIAHO 10 MOJENi 3MiHH MEPCHEKTUBH
(hokyc yBaru 3a3Buyail 3MIIIyETHCS 3 MAIlliEHCa HAa areHC YM 3 HACJIJIKY Ha MOYaTOK MOJii Yepe3 3aMiHy
IiecniB y (opMi IACUBHOTO CTaHy B Cy0 €KTHO-NPEIUKATUBHUX KOHCTPYKIIISIX OpUTiHAY Ha aKTHUBHUM
B YKpaiHCbKOMY BiATBOPEHHI. 3TiHO 3 TPETHOIO NEPEKIIAAAIBKOI MOACILIIO — €IINTUYHOIO — BiANOBIIHI
AHITIHCHKOMOBHI Cy0’ €KTHO-TIPETUKATHBHI KOHCTPYKIIiT HaiiMeHyBaHHs iHQOpPMYyBaHHS BiJTBOPIOIOTH
YKpaIHCHKOIO HETIOBHUMH NTPEANKATUBHUMH CTPYKTYPaMH 3 aHAJIOT1YHOIO CEMaHTHKOIO a00 03HA4aI0Th
eMOLiiHI peakuii peepeHTiB 13 3a1yUeHHSIM METOHIMIT.

KurouoBi ciioBa: Mojenb nepekiany, aHMTiHChKOMOBHA Cy0’€KTHO-TIPEIHKATHBHA KOHCTPYKIIiS,
3aroyioBok, BBC News.
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Beryn. [Totouni po3Binku 3 Meianepekiany 30cepelkeHi Ha BUBUCHHI TIIyMayeHHs
TekcTiB pisHuX kaHpiB (Pidhrushna, 2023; Zanettin, 2021), i3-nOoMiX SKUX OCOOJIHBE
Mmicie nocigaroTh 3aroioBku (eiikyn, 2022): BoHu Hanexats 1o MmiHiTekctiB (Halliday,
1990), siki mpUBEpTAIOTh Ta YTPUMYIOTH yBary 4YHTadiB, 3a0XOUYIOUYHM X TEPETISIHYTH
noBigomiienHss noBHicTio (Chahbane et al., 2024; Potapenko, 2021, p. 5). Onnaue
W goci MemiiiHe TEPEeKIaT03HABCTBO HAMAraeThCsl BIiAIIyKAaTH MiHIMAIbHI OJWHUII
BiATBOpEHHS 1HIMOMOBHOTO MOBJIeHHS (/letikyH, 2022), BBaXkarouu 3a TaKi CIIOBOCITOIYKH
kimpka pedeHsb (Goldberg, 2006; 2009), abo Mop(pocMHTAKCHYHI KOHCTPYKIIii, TOOTO
noenHaHHs Gopmu # (ynknii/3Hadenns (Hoffmann, 2022, pp. 4-5; Kapatsinski, 2021,
pp- 1-2). Ykopineni B noBroctpokosiii mam’siti mroanau (Croft, 2022, p. 5), koHCTpYKIIii
MIPaKTUYHO HE 3MIHIOIOTHCS ITiJl Yac YXKHBaHHS B pi3HUX KoHTekcTax (Dabrowska, 2010,
c. 203). MopdocuHTakCHUHI KOHCTPYKLii MPEACTaBICHO HHU3KOI MOBHUX OJIUHHIb
(Ungerer et al., 2023, p. 1), 30kpema cioBamu (Hoffmann, 2022, p. 9), moppemamu i
imiomamu (Ungerer et al., 2023, pp. 11-12), a TakoXx KOMIUIEKCHUMH CHHTaKCHYHHUMU
crpykrypamu (Hilpert, 2021).

Haii0inpm nommpeni MoOp(OCHHTAKCHYHI KOHCTPYKLIi — rpamMaTHKagizoBaHi —
M03HAYAIOTh y3aralbHEeHi BiIHOMICHHS MiX pe)epeHTaMH 3a JOMOMOTOI0 IBOX a00 Oinbliie
CIIiB, K1 HanexaTh 10 pizHux kiuaciB (Tomasello, 2000, p. 66). o rpamaTHkazizoBaHUX
CTPYKTYP 3apaxoBYEMO: Cy0’ €KTHO-TIpeTUKATHBHI (TIOp.: aHTI. Australia launches — yxp.
Ascmpanin gionpasunia); MOJANBHI, TPEACTAaBICHI CKIAACHIMI MOAATEHUMH Ji€CITIBHUMH
TIpUCYIKaMH (TI0P.: aHTIL. can outwit— yKp. Modice nepexumpumu); TpPaH3UTHBHI (TIOP.: aHTI.
pull billions — ykp. 6usoosimo epowii); Ta TPUUMEHHUKOBI (TTOp.: aHTI. in Washington — yxp.
v Bawunemoni). KpiMm TOrO, 10 TpaMaTHKaIi30BaHUX MMOOYIOB HAJIEKaTh HOMIHATHUBHI
pedeHHs, SIKi CIYTyITh 32 TeMaTH4YHI Kiacu(ikaTtopu CyTO Ha aHTIIHCHKOMOBHIHN Bepcii
caitty (wHamp., Israel-Gaza war, War in Ukraine); a TakoX TiApSAAHI YaCTUHU PEUYCHb i3
CEMaHTHKOI (I3WYHHUX Iiii, eMOIIHHNX cTaHiB, (i310JOTIYHUX TpoIieciB Tomo (Top.:
anrin. Trump says he would ‘encourage’ Russia to attack Nato allies who do not pay their
bills — yxp. Tpamn “3aoxouysamume” Pocito amaxysamu unenie HATO, sixi ne naamsamo
“no paxynxax”, BBC 11 mtot. 2024).

AHaJi3 ocTaHHIX AoCTiTKeHb i myQmikamii, 6e3yMOBHO, BKa3ye Ha Te, IO 3HAYHA
YaCcTHHA 3 HUX KOHIEHTPYETHCS HAa BUBUCHHI caMe rpaMaTHKali30BaHMX KOHCTPYKLIH B
acrekTax cemanmuku, nepenyciMm temnopaibaoi (Tkauyk et al., 2023); ¢popmu, 30kpema
nacuBHoi (KoBauniBcerka et al., 2023); B3aeMoii cemanmuxu il popmu, a came Ka3yaTUBHUX
i 3anepeunux (Iluninceka et al., 2023), anmo3utuBHux (Gunawan et al., 2023; Speranza et
al., 2023), indiniTHBHUX 1 JIoKaTHBHUX (Schwabe et al., 2023).

Ilonpn  3amikaBiIeHICTP  MOBO3HABIIIB  TPaMaTHKAJi30BAaHUMH  PI3HOBHAAMHU
MOP(OCHHTAKCUYHUX KOHCTPYKIIiH, 3HAYHO MEHIIIE YBaru Haa€ThCs IXHBOMY ITEPEKIIaI0B].
OkpeMi 3aKOpPIOHHI PO3BIOKH KJIOMOYYTHCSA BIATBOPEHHSIM  aHTIIIHCHKOMOBHHX
MACUBHUX KOHCTPYKIiH apaOChKOI MOBOIO B HayKOBUX myoOmikamisx (Al Zumor, 2021)
1 HIMEIBKOI0 MOBOIO B TekcTax Oi3HecoBoi Temarmku (Bisiada, 2019); MammuHHUM
MEPeKIaioM aHTITIHCPKOMOBHUX Ka3yaTHBHHX CTPYKTyp MoBoro TiHAi (Ratnam, 2021);
TIyMayeHHSM B’€THAMCHKOMOBHMX TNPEIUKATHBHUX CTPYKTYp AHIJIIHCHKOIO MOBOIO Ha
Mmarepiaii cnoBHukoBux crater (Lam, 2015), a Takox BIUIMBOM yCTaI€HUX I'paMaTHIHUX
KOHCTPYKLi# Ha mepeknax 3aranoM (Heilmann et al., 2023). BonHoyac B ykpaiHCbKOMY
NepEeKIIaJJO3HABCTBI BiATBOPEHHS KOHCTPYKLiK BHCBITJICHO JIMIIE B MOOAMHOKHUX MPAIIX:
BOHM TMEpeiMaloThCsl TIyMauyeHHSIM aHTJIiHCHbKOMOBHUX 1H(QIHITUBHUX KOHCTPYKIIiN
y uapunax asiamii, IT 1 wmenemkxementy (YmpuxiHa, 2023); mnepexiagalbKUMH
TpaHchopmanismMu aHriicbkoMoBHUX eMdaruunux cTpyktyp (Koposb et al., 2023);
BiZITBOPEHHSIM aHTJIHCHBKOMOBHMX KOHCTPYKIIH Ha TO3HAYEHHS JIIOJICH 13 BajiaMH 30pY
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B Tekcrtax HOBUH (Danylchenko, 2019). OnHak moTouHi NOCHIKEHHS — 3aKOpAOHHI U
BITYM3HSHI — OMHWHAIOTH BIiJITBOPEHHS AaHTJIIHCHKOMOBHHX CY0O’ €KTHO-IIPEIUKATHBHUX
KOHCTPYKIIiff, 30KpeMa i YKpaiHChKOIO MOBOIO B 3arojIOBKax TEKCTIB HOBHH, IS
SKUX BaXIIMBUI BIUIMB Ha YHTAIbKy MacoBy aBauTopiro. Cy0’€KTHO-mpeIuKaTHBHI
KOHCTPYKIIiI — [1e CTPYKTYPH, L0 CKIIAAal0ThCS 3 MAMETa, SKUI Ha3WBa€ areHc 4y Narfiexc,
1 IpUCy/IKa, M0 XapaKTepu3ye iX MpeauKaTaMy Ha TMO3HAYEHHS Jii/Tporecy/cTaHy TOIIO
(Kymnbabcerka, 2016, c. 59-63), op.: anri. Russian rouble falls to 16-month low against
US dollar — yxp. Pociticekuti pyons obeanuecs nudicue 100 3a oorap (BBC 14 cepr. 2023).
Y HaBeIeHil BUIIIE MTapi 3aroJIOBKiB PI3HUMHU MOBaMH 3ai5THO JBi Cy0’ €KTHO-TIpeINKAaTUBHI
KOHCTPYKIii rouble falls — pyois 066aruscs i3 CeMaHTHKOIO METaOPUIHOTO A IiHHS, JIe
CKJIQIHUKH rouble — pybnv € minMeramu, a falls — o6eanuecs NpaBIsaTh 32 MPUCYIKH.

Mera crarri —  BHOKPEMUTH  MOJENI  MepeKiagy  aHrJIiHCbKOMOBHHUX
rpaMaTUKaNTi30BaHUX CYy0 €KTHO-TPEIUKATHBHUX KOHCTPYKLIH. 3a marepiajd po3BiAKH
CIIyTyIOTh aHIJTIHCHKOMOBHI 3arojioBku HoBuHHOTO caiity BBC News (https.//www.bbc.
com/news) Ta iXHI YKpaiHCbKOMOBHi BinnoBigHuku Ha BeOctopiHui BBC News Ykpaina
(https://www.bbc.com/ukrainian) 3a 2021-2024 poxwu.

3aBaaHHs cTaTTi: 1) 3iCTaBUTH aHTIIHICEKOMOBHI 3ar0JIOBKH 3 YKpaiHCbKOMOBHHMU
aHanoramu 3a 2021-2024 poku; 2) BHOKPEMHTH TpaMaTHKali3oBaHi cy0’€KTHO-
NpeAUKATUBHI KOHCTPYKIIi B 3aroyioBkax oboma MoBaMu; 3) MOPIBHATH CyO’€KTHO-
NpeAUKATUBHI KOHCTPYKIiT OpUTiHANY 3 iX TIIyMaueHHSMHU YKPaiHCHKOIO MOBOKO JUIS
BUSIBJICHHSI TTEpEKIIaIAllbKIX MOJIENeH 1 cXapakTepu3yBaTH iX.

MeTtoau gociaimkeHns. [I[pomoHoBaHa po3BiKa BAAETHCS 0 KOHCTPYKITIHHOTO METOTY
mocimimkeHas (Goldberg, 2006; Hoffmann, 2022), mepeadayaroun Tpu €Talmd BUBYCHHS
BIITBOPEHHS aHTIIIHCHPKOMOBHUX CYO0’€KTHO-TIPEINKATUBHUX KOHCTPYKIIH YKpaiHCHKOIO
MOBOIO: 6i00ipKo6ull, Kiacupixayiunutl i 3icmasHuUil.

Ha 6iobipxosomy emani MeTOIOM CYIIBHOT BHOIPKH BiJHAXOAWMO TeEPEKIaAeHi
3aroioBku Ha caiiti BBC News VYkpaina (https://www.bbc.com/ukrainian) ta ixHi
aHrmiicekoMoBHI opurinamu Ha BBC News (https://www.bbc.com/news). CrouaTtky
3HAaXO0ANMO YKPaiHCBKOMOBHI 3arojIOBKH, 5IKi 31€01/bI0ro iHGOpMYIOTh PO 3aKOPAOHHI
noxii, Hanp.: Yac, nposedenuii 3a KoMn 1omepHUMU [2pamu, He BNIUBAE HA 300PO8 s —
Odocnidocenns (BBC Ykpaina, 29.07.2022). [lotiM Ha aHTIiHCHKOMOBHINA BeOCTOPIHI
BBC News BiJlilykyeMO OpUTiHAJ MEPEKIaICHOr0 aHaJIora, 3a MOTPeOU 3BEPTAOUUCH
JI0 TeMaTH4HOI cekiii. Y Hamomy BuUNanky ue Innovation (“laHoBamii’), 110 MICTHUTH
3aronioBok Gaming time has no link with levels of wellbeing, study finds (BBC News
27.07.2022). YpaxoByeMO ABOJCHHY PI3HHUINIO B JaTaX, sIKa CBIIYUTH PO T€, IO ACSKi
AHTJIICPKOMOBHI HAYKOBO-TIOMYJISIPHI/aHANMITUYHI TEKCTH NEepPeKIafaloTh i3 TEBHOIO
3aTPHUMKOIO Uepe3 iXHil 3HaYHUN 00CsT.

3a xnacugpirayitinoco emany y BHOKPEMJICHHX I1apax 3arojOBKiB BiJHAXOIUMO
MOp(OoCHHTaKCHYHI KOHCTPYKIIii 1 BCTAHOBIIOEMO IXHIH Pi3HOBHUJ, Y HAIIOMY BHUTAJAKY —
rpaMaTHKaTi30BaHi Cy0’€KTHO-TIPEINKATHBHI. Y HAaBEIEHOMY BHIIE aHTIiIHCHKOMOBHOMY
3aroJIOBKy BHPI3HAEMO [BI JOCHIIKYBaHI CTPYKTYpH time has no link i3 ceMaHTHKOIO
3arepedeHHs 3B’ 3Ky 1 study finds 31 3HaueHHsIM iHQopMyBaHHs. Binrak BUSABISIEMO, IO
nepurii cy0’eKTHO-IpeANKATUBHIM 1MOOynoBi time has no link BiamoBimae ykpaiHCbKa
CTPYKTYpa uac He enaugac, a Apyriil study finds — docriooicenns.

1io yac 3icmagnoeo emany aHamizy NOPIBHIOEMO TIpaMaTHUKANi30BaHI KOHCTPYKIil
opuriHamy ¥ BIOTBOPEHHsS 3aijisi BHABJICHHS 3alisIHUX MEpeKIaJalbKuX MOJeNeH.
VYHacHimoK LbOTO 3iCTaBICHHS BCTAHOBIIOEMO, WIO IpaMaTHUKali30BaHy Cy0’ €KTHO-
NpeAUKATUBHY CTPYKTYpY time has no link BiITBOPEHO YacTKOBO €KBiBaJEHTHOIO
YKpaiHCHKOIO KOHCTPYKIIIEIO ¥ac He 6Nausac 31 3MIHOIO CEMAHTUKH 3B’SI3Ky Ha KazyallbHe
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3Ha4YeHHS. 3 OISy Ha ONM3bKe 3HAUCHHS 000X KOHCTPYKIIii, 3ayBakyeEMO BUKOPUCTAHHS
BIZTHOCHOT €KBIiBaJICHTHOI mepekiaaaanpkoi mozeni. Jpyry cy0’eKTHO-IpEeAUKAaTUBHY
CTPYKTYpY sStudy finds y Tmepekiaai BHTIyMadeHO eNINTUYHOI NpPEAUKATHBHOIO
KOHCTPYKINE “— docnioocenns’”’, 1e Ha BUITYIIEHUH NPUCYIOK BKa3ye prucka. O4eBUIHO,
[0 B TMEPEeKIIasil 3aisTHO JINIIE MiAMET, SKUH Ha3UBa€ HKEPENO NaHWUX, a TUPE 3acTyIac
3pO3YMINHH 13 KOHTEKCTY TPHUCYIOK GUABUL0/NOKA3AI0 HA TIO3HAYEHHS 1HGOPMYBaHHS.
BinmoBigHO Take BiATBOPEHHS HAINTOBXYE Ha TyMKY IPO 3aCTOCYBaHHS MEPEKIaaanbKoi
SIINTUIHOT MOJIETIi 3 BUITyYCHHSM MPUCYIKA.

Buxiaax ocHoBHoro wmarepiany. JlocmimpkeHHS — yKpaiHCBKOTO — TepeKiaay
AHTTHCHPKOMOBHUX Cy0’€KTHO-TIPEIMKATHBHIX KOHCTPYKIIH, 3a/liTHUX Y 3arOJIOBKaXx, i3
PI3HOIO CEMaHTHKO BUSBUJIO BUKOPUCTAHHS TPHOX OCHOBHUX MEPEKIIAIallbKUX MOJICIICH:
inmepnpemayitinoi, 3MiHU nepcneKmusu, a TaKOX erinmu3ayii.

InTepnperaniiina  mMogenb  pO3IIMpPEHHS  BIANOBITHUKIB  NEpEKIaCHUX
AHITIHCPKOMOBHHUX Cy0’€KTHO-NIPEAMKATUBHUX KOHCTPYKLIH mependadae mOTydYeHHS
0 YKpalHCBKMX aHajoriB onHi€i abo KUIbKOX OJWHHIbL, BHPAKCHHUX MpeJuKaTaMH,
JUENPUCITIBHUKAMHU 200 MiPSTHUMH PEYCHHSIMU. BiIOBIIHO 3rajjaHa MOIeIb HAJIIYye TPU
PI3HOBUIN: npedukamusHe po3uupenHs, o B epeKiali 3a1yvae J0aTKOBE AIECTIOBO Ha
MO3HAYCHHS HACIIJIKIB, MOMIEPEHBOT a00 HACTYIHOI [il; dienpuciieHuKose po3uupenns,
3a SIKOTO B TIyMaueHHi BBOASTH OJHOWMEHHY KOHCTPYKIIIIO Ha MO3HauYeHHS (Di3HMYHOT Jii;
niopsioHe posuiupenHs, KO y BIATBOPEHHI J01al0Th CyOOpIMHATHI 03HAYAIIbHI CTPYKTYPH
Ha WMEHyBaHHS Jil, HE3BUYHUX VIS aBIUTOPIi.

Ilpeouxkamuene inmepnpemayiiine po3wiuperHsa BiIIOBITHUKIB aHTTIHCHKOMOBHHUX
CyO’€KTHO-TIpEIMKATUBHAX KOHCTPYKIII Ha TO3HAYEHHA PyXy 3allydae B TIIyMadeHHi
JIOAaTKOBI MPEANKATH Ha IMO3HAYCHHS HACTiAKIB, Top.: aHrd. When a Canadian weather
balloon went rogue — yxp. Sk kanaocvka nosimpsaua Kyis 3abaykana i nepexcuna 1000
nocmpinie_gunuuysauie (BBC 07 mot. 2023). Cy0’eKTHO-TIpEANKATHBHY KOHCTPYKIIIFO
opurinany balloon went rogue 31 CKIIaJleHIM IMEHHUM IMPHUCYJKOM BHTIYMadyeHO JBOMa
MPOCTUMH TIECTIBHUMU NPUCYAKAMH <KVis> 3a6aykana i nepexcuna. J1jis KOHKpeTH3auii
CEMaHTHKH MPEAUKATA nepedcuiia 10JaH0 KOHCTPYKIito /000 nocmpinie sunuugysauie Ha
[MO3HAYCHHS HACIIKIB Ai1 Kyui. [Togi0HUM YMHOM BiITBOPIOIOTH CY0’ €KTHO-TTPEIUKATUBHI
KOHCTPYKLii OpWTiHATy Ha MO3HAuYEHHsS MOMNEpeAHiX i mronmeit i TBapuH. Ilepexian
aHAJII30BaHUX CTPYKTYP OPHUTiHANY i3 3a]1yYCHHSM BKa3iBKU Ha MOMEPEIHIO JII0 JIFOIUHU
BHCBITJIFOE TaKa Iapa 3arojioBKiB, 1op.: aHri. Zelensky sacks Ukraine’s commander-in-
chief Valerii Zaluzhnyi — yxp. 3enencokuii nodakyeas 3anysxcuomy. I nomim eionpaeug y
siocmaexy (BBC 08 mnrot. 2024). KoHcTpyKItito opurinany Zelensky sacks 13 cCEeMaHTHKOIO
i BIATBOPEHO PO3IIHPEHOIO TIOOYIOBOIO 3eeH KUl NOOKY8A8 1 8i0npasus y 8i0CmasKy.
VY 1i ckiazi mpeanKaT nodsKyeas BKaszye Ha monepenHto airo [Ipesumenta, mob mepexatu
IIOBary J10 BiTOMOTO YKpaiHCHKOTO TeHepaia. [1omi0HuM YMHOM Y TIepekiai yTOTHIOIOTh
nii TBapuH, Top.: aHrA. Humpback whale spits out lobsterman (BBC 12 geps. 2021) —
yKp. [ opbamuii kum Kogmuys i sunarwhye amepuxanys. Tou scusuil i 300posuii (BBC
13 ueps. 2021). Y HaBeneHiil mapi 3aroJIOBKiB Cy0’ €KTHO-TIPEIUKATUBHY KOHCTPYKIIiIO
opuriHany whale spits out i3 CEMaHTHUKOIO (i310JIOTIYHOI Ail BUTIYMa4eHO PO3IIMPEHOI0
AHAJIOT1MHOIO CTPYKTYPOIO KUM KOGMHY8 i unitoHy8. BilmoBiTHO OCTaHHIO OMTOBHEHO HA
JIECTIOBO KOGMHY6, KOTPE BKa3ye Ha MONEPEAHIO Jil0 KUTa 1 OUIbII JOKJIAAHO 300pakae
CHUTYallilo, HE3BUYHY Ul YKPaiHCBKUX YUTAYiB, MOKa3yIOUH, SK JIIOJMHA 3yMilla BUOKUTH.
VY Mexax MpeauKaTHOTo PO3LIMPEHHS MepeKiany 3alydeHe JIECIOBO TaKOX MOXKE MaTH
CEMaHTHKY HACTYIHOI Jii, op.: auri. Thai groom kills four at wedding, including bride —
yKp. Yon086ik Ha eecinii 66ue napeueny i mewyy, a cam 3acmpenuscs. Yomy 6in ye 3poobus
(BBC 27 nuct. 2023). Cy0’ekTHO-NIPEMKATUBHY KOHCTPYKIIiI0 OpUTiHATLY groom kills Ha
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MO3HAUEHHS 3JIOUMHY B MEPEKiIajli BiATBOPCHO aHAJOTIUYHOK CTPYKTYPOIO 3 TOTOXKHOIO
CEMaHTHKOIO 40106iK 60u8, SIKy PO3LUIMPEHO TNPEIUKATOM 3aCHmpenuscs, MO BKa3ye Ha
HACTYTHY /10, JONOBHIOIOYH TOAII0 JUIsl YKPATHCHKUX YMTAUIB.

[ienpucnienuxose inmepnpemayiline po3WIUPEHHA BiNOBIIHUKIB Cy0’€KTHO-
NpeANKATUBHUX KOHCTPYKIIIH OpUTIHATY Ha TIO3HAYCHHS PyXy 3ajydae JIo MepeKIaeHuX
AHAJIOTIB AI€MPHUCIIBHUKOBI CTPYKTYpH, IO BKa3yloTh Ha (piswuHi nii, mop.: anri. Why
Henry Ford imported a Cotswold cottage to Michigan — yxp. Ak I'enpi @opo nepegisz 3
Amnenii yinuit 6younox, poziopasuwiu iozo na uezny (BBC 03 Bep. 2023). AHTIiHCEKOMOBHY
cyO’€eKTHO-TIpEIMKATUBHY CTPYKTYpy Henry Ford imported nepexnanaloTh aHaJOTI9HOIO
KOHCTpYKIieto [enpi @opo nepesiz 13 NONaBaHHSAM Mi€NMPHUCIIBHUKOBOI MOOYAOBU
po3ibpasuiu tiozo Ha yeany, aKa iHpopMye po Gi3UIHY Jif0 areHca, MOsSCHIOIYH YKPaTHIIIM
croci0 mepemilieHHs 1 3MYIITYI0UH X 3BEpHYTHUCS JIO TEKCTY.

IHiopaoue inmepnpemauiiine po3uiuperHs BiNOBITHUKIB CY0’ €KTHO-TIPETNKATUBHUX
CTPYKTYP OpUTiHATY Ha NO3HAYEHHS COPUIHATTS a00 il 3a1ydae B CIOHYKAJIbHIN 4acTHHI
MEpeKIaeHOr0 3arojioBKa MiAPAAHY 3 SCYBalbHY YW O3HAYaJbHY KOHCTPYKIIIO, IO
MICTHTh JOAATKOBY iH(OpMALil0, SKa 3MYIIy€e YKpaiHCHKOTO YWTaya O3HAHOMUTHCS 3
TEKCTOM, TIOp.: aHTI. James Webb telescope image dazzles on science birthday (BBC 12
nu. 2023) — ykp. Teneckon [oceiimca Beboa na ceitl nepuiuii 0eHb HapoOX’CeHHs NOKA3A8,
ak_ymeopwiwomsca 3ipku (BBC 13 gun. 2023). Cy6’eKTHO-IPEIUKATUBHY CTPYKTYpPY
OpHTiHANY image dazzles 31 3HaUEHHSIM EMOIIIHOT peakilii BUTIyMayeHO aHaJOTIYHOIO
KOHCTPYKIIIEIO meneckon nokasas i3 CEMaHTUKOW chpuiHATTS. OjpHave B Mepekiali
IIpeOuKaT #1OKAa3aé IOIOBHIOETbCA ABOMAa OAMHHUISAMH, AKi 00 €IHYIOTBCS B MEXax
MIPSAHOI 3’ ICyBaIbHOT TOOYIOBH 31 3HAYCHHSIM JTOIATKOBOI Jil: SIK yMEOPI0IOmb sl 3ipKUL.
Taxe 3amy4eHHs 3[1HCHEHO AJISI TOTO, 00 3MYCHTH YKPaiHCHbKHUX YNTAYiB O3HAHOMUTHCS
3 TEKCTOM, SIKMH MICTUTB AaHi IIpo Te, 0 caMme IMoKa3ye Teneckor. [linpsaae po3mupeHHs
BUTJIYMA4Y€HUX BIAMOBITHHUKIB Cy0’€KTHO-TIPEANKATHBHUX KOHCTPYKII OpHriHamy Ha
O3HaYaJIbHI CTPYKTYPH 13 CEMaHTHKOIO HE3BUYHOI [Iii — JOBI'OT'O CHY — BUCBITJIICHO TAKUMU
JIBOMA 3aroJIoBKaMu: aHrd1. Icelandic volcano erupts near Reykjavik — yxp. bins Peiix ’agika
eusepzacmuca eyakan, wio cnae 800 pokie (BBC 20 Gep. 2021). AHINiHCEKOMOBHY
Cy0’€KTHO-TIpeIMKAaTHBHY KOHCTPYKLiIO Vvolcano erupts Ha TIO3HAYEHHS BHBEPIKCHHS
ByJIKaHY BIATBOPEHO aHAIOTIYHOIO CTPYKTYPOIO 8UBEP2AEMbCA BYIKAH, AKY B TEpeKiai
PO3IIMPEHO MiAPSTHOI O3HAYAIBLHOK TOOYI0BOIO o cnas 800 poxis, mo0 3MyCUTH
YKpaiHCHKUX YNTAYiB 3BEPHYTHUCS JI0 TEKCTY HOBHUHHU.

3a mMopnesi 3MiHM mepcneKTMBU (QOKYC yBaru 4yuTaya 3MIIIyEThCs 3 Talli€HCa Ha
areHc YW 3 HACHIAKY mojii Ha if moYaTok yHacCHiAoK 3aMiHH (OPMH MACHUBHOTO CTaHY
TIECIIOBA, YKUTOI B Cy0’€KTHO-TIPEANKATUBHUX KOHCTPYKIIISIX OpUTIHANY, HA aKTUBHUN
CTaH y nepekyai, mop.: auri. Mysterious medieval cemetery unearthed in Wales — yxp.
Apxeonozu po3konanu 3a2a0k06ull cepeOHvogivHul yeunmap. 1Ipo wo 6in posxadice
(BBC 03 ciu. 2024). Cy0’exTHO-IpEANKATUBHY CTPYKTYpPy OpHUTiHANY cemetery
unearthed i3 cemaHTHKOIO (i3WyHOI Aii, e cemetery TOCTAa€ SK TAIIEHC YHACIIOK
BXKWBaHHA Ji€CIOBa unearthed y MacCHBHOMY CTaHi, BIITBOPEHO KOHCTPYKII€IO Ti€l XK
CEMaHTHKH B aKTUBHOMY CTaHi apxeonoau poskonaiu (ysuumap). B octanHiii modynosi
NEPCIEKTUBY 300pakeHHA MO11 3MIIIEHO HA areHC, NO3HAYEHUH IMEHHUKOM apXeonocu,
No3asK YKpaiHCbKii MOBi O1IbII MpUTaMaHHUH akTUBHUH cTaH aiecuiB (['iH30ypr, 2014).
[IpoTunexHa MoJeNb MONATAE B 3MiHI IEPCIEKTUBY 3 areHca B OpUTiHAJII HA MAaLli€HC Y
nepexiaai, nop.: auri. Kew Gardens names mysterious plants and fungi new to science
(BBC 11 ciu. 2024) — ykp. Paniwe nesioomi pocaunu ma epudu: 10 Hosux eudis, aKi
Hazeanu y 6omaniunomy caoi Kvio y Jlonooni (BBC 13 ciu. 2024). AHIIIIHCEKOMOBHY
Cy0’€KTHO-TIPEIUKATUBHY CTPYKTYpy Kew Gardens names 13 NI€CIOBOM name y
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(hopMi aKTUBHOT'O CTaHy MOAAHO B YKpaiHChKOMY HepeKIaal MiApsIHOI0 03HAYAIbHOIO
KOHCTPYKII€EIO (610i8), siKki Hazeanu y bomarniunomy cadi Kvio y JIonOoni B TaCUBHOMY
crani. [Ipu npoMy 3aJisi IPUBEPHEHHS YBarWm YMTadviB J0 TEKCTYy (OKyC 3MileHO Ha
HEBIZIOMi YKpalHISIM POCIMHH W TpHOM, IMO3HAYEHI JIEKCUKATi30BAaHOIO PO3IINPEHOIO
o0y noBoto 10 Hosux 6udis.

3MiHa TepCIeKTHBH 3 HACTIIKY i1 Ha i1 TOYaTOK MMOJIsATae B 3CyHEHHI POKYCY 3 pe3yIbTaTy
Iii Ha; 0cO000T0 Ha BIAcHE 1i Jif0 3aBISKH 3MiHI TACHBHOTO CTAaHY JI€CIIOBA OPUTIHATY Ha
aKTHBHHH y TIepeKIIai, mop.: anri. ‘Mannequin’ arrested after Warsaw shop burglary —
ykp. Honosik npuxumnyeca mauexenom, wod nocpabdysamu mazasun. Ilpayienuxu we
nomimunu pisnuyi (BBC 19 xo0BT. 2023). Cy0’eKTHO-TIPEANKATHBHY CTPYKTYPY OpPHUTIHAITY
‘mannequin’ arrested Ha IO3HaUEHHS apeINTy 3IIOYMHIIA 13 MIECIOBOM arrested y dhopmi
MACHBHOI'0 CTaHy BHTIYMAaueHO AaHAJOTTYHOIO KOHCTPYKLIEI aKTUBHOI'O CTaHYy 4Y0/108iK
NPUKUHYBCSL (MAHeKeHOM), sIKa 3MILYE MEePCIeKTHBY Ha Ai10 MOPYLIHUKA A0 3aTPUMAHHIO.
CX0XKMM 4YHMHOM TJIyMadyaTh 1 PpeIlTy aHIIIHCHKOMOBHHX CY0O’ €KTHO-IIPEIUKATHBHUX
KOHCTPYKIIiH, 0 TO3HAYAIOTh HACTIAKY Jiii a00 1XHi MOYaTKH, MOp.: aHr. French pilot
sentenced for decapitating skydiver with wing of plane — ykp. Ilinom o06e320106u8
cnopmcmena 8 nosimpi kpuiom nimaxa. Ax ye moeno cmamucs (BBC 22 muct. 2023).
Cy0’exTHO-TIpEIUKATUBHY TOOYIOBY OpHUTiHANY pilot sentenced 13 JTIECIOBOM sentence
y (hopMi MaCUBHOTO CTaHy BIATBOPEHO aHAJIOTIYHOI KOHCTPYKIUEIO nitom 06e320/106u6
(cnopmcemena), sika 3Mintye (HOKycC i3 MOKapaHHs OCOOM Ha BUYMHEHHS 3JI0YMHY, 033K
HOr0 HE3BUUHICTH €(EKTHBHIIIE IPUBEPHE yBary yKpaiHCHKOTO 3araiy.

3a nepexyiaganbKoi MoaeJi eJinTu3anii TIyMadeHHs aHTTIHCPKOMOBHHX Cy0’ €KTHO-
MIPEANKATABHUX KOHCTPYKITIH 13 CEMaHTHKOIO iH(GOpMyBaHHS BiIOyBA€THCS HETIOBHUMH
MIPeIMKaTUBHUMH CTPYKTypaMH 3 aHAJIOTIYHOIO CEMAaHTHKOIO a00 31 3HAYEHHSAM eMOIiITHO1
peakuii, o focsAraeTbes 3aBISKH METOHIMII. Y MepeKiiaieHuX 3aroJIoBKax NpeAnKaTHBHI
moOy/IOBU TIPENICTABICHO IiAMETaMU, SKi Ha3WBaIOTh JDKepeno iHGopMyBaHHS (HAIp.,
CLIA, docnidocenns, gpomo, BapBapuzmamu EU ta NASA), a npucynkyd Ha NO3HAYEHHS
MOBIICHHS (says, claims, reports, shows) 3p03yMiJii 3 KOHTEKCTY, X04 1 He MepeKiaieHi,
PO IO CBIAYUTH THPE.

AHTTIMCEKOMOBHI ~ Cy0’€KTHO-TIpEIMKATHBHI ~ KOHCTPYKWii  Ha  TO3HAYEHHS
iH(OpPMYBaHHs, BXXHTI y BTOPUHHIH MO3ULIIT MPUBEPHEHHS yBar, TOOTO MIiCIIs TEMaTUIHUX
KJacu(ikaTopiB Ha TIOYAaTKy 3arojOBKiB OpHUTiHANTY, MEPeKIajaroTh eNiNTHYHIMA
NpeAUKATUBHAMH CTPYKTYPaMH B TIO3HLIIT CIOHYKaHHS JI0 TPOYNUTAHHS TEKCTY, TIOP.: aHTJ.
Ukraine war: US says Iran now Russia’s ‘top military backer’ — yxp. Ipan cmas conosnum
giticokogum coroznuxom Pocii, i ye wxooums Yxpaini ma ceimy — CHIIA (BBC 10 rpyn.
2022). Cy0’eKTHO-IpEANKATHBHY KOHCTPYKIIito opwuriHany US says Ha TO3HAYCHHS
iHQopMyBaHHS y TepeKIaai BHTIYMAdeHO CIINTHYHOI TPEAUKATHBHOIO CTPYKTYPOIO
<sasaensic> CILIIA, mo BKa3ye Ha [DKEPEIO NAaHMX y IO3ULII CIOHYKaHHSA 4yHTada 110
MIPOYUTAaHHS TeKCTy. BoaHOYac TMOBHICTIO Cy0’€KTHO-TIPEANKATHBHY KOHCTPYKIIIO
opurinany US says BiITBOPEHO aHAJOTIYHOIO CTPYKTYporo sasgunu CILIIA nwie y BCTyTi
HOBUWHH, SKHU TOBHICTIO HaBeAECHO naii: Bionocunu Pocii ma Ipany nomeniiwanu 0o
NOBHOYIHHO020 0O0ponHo20 napmuepcmaa, 3aaeunu CIIIA. EnintuyHy nepexiafanbKy
MOJIEJIb 3aCTOCOBYIOThH IJISl BIATBOPEHHS 3MICTY IOKYMEHTIB, TO3HAYEHUX Y HACTYIHIH
mapi 3arojOoBKiB aHTJIIHCHBKOMOBHOIO KOHCTPYKILI€IO images reveal i ii yKpaiHCHKUM
BiANOBITHUKOM CYnymuukoei 3uimku, nop.: auri. Ukraine war: Satellite images reveal
Russian defences before major assault — yxp. Ak pocisnu ykpinunu ceoi nosuyii nepeo
xowmprnacmynom 3CY — cynymuuxosi 3uimku (BBC 22 tpas. 2023). BonHouac okpemi
AHITIHCPKOMOBHI €JINTUYHI MPeJUKaTUBHI TOOYZOBM Ha IMO3HAYCHHS 1HQOPMYBaHHS
BIZITBOPIOIOTh B YKPaiHCHKOMY Tepekial cy0’eKTHO-IPEAMKATUBHUMHU CTPYKTypamu

76



Heiixyn O. I1. Tlepeknap aHITTICBKOMOBHMX Cy6’€KTHO-TIPeAMKATUBHIX KOHCTPYKIIiit y 3aronoBkax BBC News Ykpaina

3 TOTOXXHOIO CEMaHTUKOIO B TMO3UII NpUBEpHEHHS yBaru 3arojioBka. Lle mae miacraBu
TOBOPUTH TPO 3BOPOTHHH pPIi3HOBHJ i€l Mepekyiafanbkoi eNinTHYHOT MOJelNi, Mop.:
aury. Polish election: Right-wing ruling party to lose majority — exit poll — yxp. Bubopu
y Honvwi: exk3umnon oae nepemozy ono3uyii 3a pexopouoi sexu eubopyie (BBC 15
#o0BT. 2023). EninTHuHy NpeauKaTHBHY KOHCTPYKIIIO <says> exit poll Ha mo3Ha4YeHHS
iH(hOpMyBaHHS, BXXHUTY B KiHIIl aHTJIIICBKOMOBHOT'O 3arojOBKa, BIATBOPEHO Cy0O’ €KTHO-
MPENKATHBHOIO CTPYKTYPOIO eK3Umnon 0ae nepemoy y BTOpUHHIN NO3UIIT TPUBEPHEHHS
yBaru mepekiazy.

INepexnanena cy0’€KTHO-IIPETMKATUBHA KOHCTPYKIS 3aITydae MidCMOBHY MEMOHIMIIO
IUTS BIATBOPEHHS €MOIIiITHOI peaxilii Ha IMOif0 Y BTOPUHHIN MO3UIIiT TPUBEPHEHHS yBaru
YKpalHCBKOTO 3arojioBKa, TOOTO MICNs IMTAaTH, TOp.. aHri. Pregnant Russian women
flying to Argentina for citizenship, officials say — yxp. “Llinumu nimaxavu”. Apeenmuna
He3ado06o0nena Haniugom eacimuux pocisnox é kpainy (BBC 12 mot. 2023). Cy6’exTHO-
MpeIUKaTUBHY KOHCTPYKIIIO OpUTiHaNy officials say, sika O3HAYA€ 3asBU apreHTHHCHKUX
YHMHOBHHMKIB, y TIIyMayeHHi iepellaHa CTPYKTYpPOIO Apeenmuna nezadogonena. Y ii ckiami
TOIIOHIM Apeenmura METOHIMIYHO BKa3ye Ha apreHTHHCHKHUX IMOJITHKIB 1 MirpaliifHuX
MIPALiBHUKIB, a TIPUCYJIOK He3a0060/1eHa 3a3HaYaE TXHIO eMOIlIIHY PeaKIlito Ha OMMCaHUN
iHmuaeHt. [TogiOHUM YMHOM aHTJIIHCEKOMOBHY Cy0’€KTHO-NIPEAMKATUBHY KOHCTPYKIIIIO
says Ukraine Ha To3Ha4YeHHs 3asB NPEACTAaBHHUKIB YKpaiHCHKOI BIaJW IMEPEKIalaroTh
noOynoBoto 3CY kasxcyms, sKa COUPAETHCS HA MEHII 3arajbHy MIKMOBHY METOHIMIIO,
nop.: auri. Russian landing ship Caesar Kunikov sunk off Crimea, says Ukraine — yxp.
“LHezapv Kynukxog”. 3CY kaxcyms, wo nomonuiu pociticekuii decanmuuil kopabvenw. I1]o
npo Hb02o 8i0oMmo i sik peacytoms y Pocii (BBC 14 mroTt. 2024).

BucHoBKH i mepcrneKTHBH MOAAIBIINX JOCTiIKeHb. AHTIIHCFKOMOBHI Cy0’€KTHO-
MPEeIMKAaTUBHI KOHCTPYKIIii, IO CKJIAJAIOTHCS 3 MIAMETIB 1 MPHUCYIKIB, BiITBOPIOIOTH
YKpalHCHKOI0O MOBOKO 3 ONEPTSIM Ha TPH TEpeKNIafamnbKi MOJelNi: iHTeprpeTarii, 3MiHA
MepPCIIeKTUBH ¥ eminTu3amii. 3a mepekiagaibkoi Mojenmi iHTeprperarii cy0’ €KTHO-
MPEeIUKAaTUBHUX KOHCTPYKLIN OpHUriHaly BigOyBaeThCs 3alydeHHs 0 IXHIX BiITBOPEHUX
AHAJIOTIB JIOMATKOBUX CKJIAJIHUKIB, IO MICTSTh MPEAUKATH, JIIENPUCTIBHUKOBI 1 MiApsIHI
O3HaYallbHI KOHCTpYKUii. JloeaAHaH1 mpennkaTH BKa3ylOTh Ha MOIMEPEAHI0 a00 HACTYITHY
Iito uu i1 Hacuigky. JlonaHi Ai€MpUCTiBHUKOBI KOHCTPYKIIl MAlOTh CEMaHTHKY (i3HYHOT
i1, a 3ay4eHi miJpsAHI O3HAYaIbHI CTPYKTYPH PO3KPHUBAIOTh JOJATKOBI [Iil, CIOHYKaIOUH
YUTAviB 3BEPHYTHCA IO TEeKCTy. Mozenb 3MiHHM TEpPCIEKTUBU Iependavyae 3MilleHHS
(hokycy 3 marieHca Ha areHC YM 3 HACJIJIKY MOil Ha 11 MoYaToK ab0 HaBIIaKU 4epe3 3aMiHy
MACHBHOTO CTaHy AI€CTIB B aHITICBKOMOBHHX CY0’ €KTHO-TIPEANKATUBHUX KOHCTPYKIISX
Ha aKTUBHMH Yy TJIyMadeHHi. 3a TMepeKIagaIbKoi emNnTUYHOI MOAeNi Cy0’ €KTHO-
MIPEANKATABHI KOHCTPYKINI OpPUTIHANY i3 CEMaHTHKOIO 1H()OPMYBAaHHS BiITBOPIOIOTHCS
SNMNTUYHIMHA TIPEIUKATHBHUMH CTPYKTYPaMH aHAJOTi4HOTO 3HA4YeHHS a0 3aiIydaroTh
MDKMOBHY METOHIMIIO Ti/1 9ac BiITBOPEHHS €MOIIiITHOI peaKiii.

IlepcnekTMBH TOJATBIIOTO JOCHI/DKEHHS MOJNATAIOTH Y BHOKPEMIJICHHI Mojemnei
MepeKsIaly HeeKBiBAIEHTHHX TpaMaTHKAIi30BaHUX KOHCTPYKIIA IHIIUX PI3HOBUIIB Ha
MaTepiaji 3aroJIOBKiB IMPOBITHUX aHTIIIHChKOMOBHUX HOBUHHHX BHUJIaHb.
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Abstract

This study explores war linguistics as a new field in applied linguistics, reflecting the unique
characteristics of linguistic representation of military art through mass media. The paper identifies potential
approaches that define the substantive and informative aspects of military linguistics, converging with
military discourse in an existential challenge addressed by science. Accordingly, the subject of military
linguistics research includes linguistic tools of operational art theory (operations and combat actions),
tactical theory (preparation and conduct of battle), and strategic theory (military management), oriented
towards accurate interpretation of the military context in media coverage. The conceptual framework
of war linguistics is outlined, demonstrating that all concepts function cyclically, maintaining a balance
between the interrelation and interdependence of political subjects, political processes, and elements of
military discourse. Drawing on the methodologies of military strategy and tactics, as well as linguistic
pragmatics, the study identifies key concepts such as military communication, military discourse, military-
political terminology, military-political text, and military journalism.

It is concluded that within the study of linguistic phenomena in military discourse and military
journalism, the political strategies of countries, and corpus patterns, the text is a product of war linguistics
and represents the pinnacle of contextual similarity in clustered paradigms in the realms of political
linguistics, territory and resources, history and culture, ideology, and economic policy. In military
journalism, various linguistic levels are influenced by the Russo-Ukrainian war, characterized by new
trends in interpreting linguistic changes due to the numerous appearances of war-related collocations in
newspaper publications.

Keywords: war linguistics, military communication, military discourse, military-political
terminology, military-political text, military journalism, mass media.

AHoTauis

CraTTi0O TNPHUCBSYCHO TPOOJIEMATHI[I BOEHHOI JIHTBICTHKHM, HOBOTO HAMpsIMy MPUKIaTHOT
JIHTBICTHKH, IO BiAN3EPKAIIOE OCOOIMBOCTI MOBHOI penpe3eHTallii BOEHHOTO MHCTENTBa 3aco0amu
MacoBoi iHdopmauii. BusiBieHo noTeHLiiHI DiIX01y, SIKi BU3HAYaI0Th 3MICTOBHO-IHpOPMATUBHY I'paHb
BOEHHOT JIHTBICTHKH SIK KOHBEPIeHTHY 3 BOEHHUM JHCKYPCOM B €K3HCTECHIIIHHOMY BHKJIHKY, Ha SKUHA
3pearyBaja Hayka. BiAnoBiHO mpeaMeToM JOCIiIKEHHS BOEHHOI JIIHTBICTUKH € MOBHI 3aC00M Teopii
OIlepaTUBHOIO MUCTENTBa (omepariif i 60ifoBux niil), Teopii TakTUKK (MiArOTOBKA I BeJEHHHA 0010),
Teopii cTpaTeriii (ynpaBiiHHS BiiCbKaMH), OPIEHTOBAHI HA MPABHJIbHE TIYMAUYCHHSI BOEHHOTO KOHTEKCTY
y BucBiTieHHI 3MI. OnucaHo NMOHATTEBUI anapaT BOEHHOI JIHTBICTHKH W JOBEICHO, 10 BCI MOHATTA
B Horo Mexxax ()YHKIIOHYIOTb IIMKIIIUHO, 3aBJSKM 4OMYy 30epiraeTbcsi OajaHC MDK B3a€MO3B’SI3KOM
1 B32€EMO3AJICKHICTIO CY0 €KTIB MOJITUKU, MOJITHYHUX TPOLECIB i €IeMEHTaMH BOEHHOTO IHCKYPCY.
3 omepTsM Ha METOJIOJIOTIF0 BOEHHOI CTpaTerii i TAKTUKU Ta JIIHIBICTUYHOI MPAarMaTHKH BUOKPEMIICHO
TaKi HOHATTS, SIK: BOEHHAa KOMYHIKallisl, BOEHHUH AMCKYpPC, BOEHHO-TIOJITUYHA TEPMIHOJIOTISI, BOEHHO-
MOJIITHYHHUIA TEKCT, BOEHHA MyOJIII[HCTHKA.

3nifiCHEHO y3arajbHEHHS, [0 B MEXaX JOCHIHKEHHS MOBHUX (DEHOMEHIB BOEHHOTO AMCKYpPCY Ta
BO€HHOI ITyOIIIIUCTUKY, NONITUYHOI CTpaTerii KpaiH 1 KOPILyCHUX 3aKOHOMIPHOCTEH TEKCT € MPOLYKTOM
BOEHHOI JIIHTBICTHKH 1 BEPUIMHOK KOHTEKCTYaJIbHOI MOMIOHOCTI KJIACTEPHUX MApagurM y IUIOLIMHI
MOJIITUYHOT JTIHT'BICTUKH, TEPUTOPII 1 pecypciB, icTOpil Ta KyJIbTYpH, i71€0JIOTiT, CKOHOMIYHOT MOJITHKH. Y
BO€HHIH MyOIiUCTHI pi3HI MOBHI PiBHI epeOyBalOTh Ii/l BILIUBOM POCIHCHKO-YKpaiHChKOI BilfHH, 110
XapaKTepU3YETHCSI HOBUMH TEHICHIIISIMU B TIIyMaueHHI MOBHUX 3MiH, CIPUYNHEHUX YHCICHHOIO 3’ IBOIO
war-related collocations y Ta3eTHUX BUIaHHSX.

Ki1104oBi c10Ba: BoeHHa JIIHIBICTHKA, BOEHHA KOMYHIKAIlis, BOEHHUI AUCKYPC, BOEHHO-TIOJIITHYHA
TEPMIHOJIOTisI, BOEHHO-TIOJITHYHHUI TEKCT, BOEHHA MyOIIIUCTHKA, 32CO0M MacoBOi iH(OpMAIIii.
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Introduction. In contemporary academic circles, the Russo-Ukrainian war is increasingly
viewed as a socio-political process characterized, on the one hand, by Ukrainians’ struggle
to preserve their state, sovereignty, and resources. On the other hand, Russia is striving
for territorial redistribution and formation of a new world order, leveraging its strategic
successes in previous conflicts.

To maintain psychological resilience among the population, authorities intentionally
obscure certain facts or reinterpret the truth of events. As noted by Taugerbeck in “Military
Euphemisms in Media Coverage — Euphemisms in Special Contexts of War Reporting”,
for many years, scholars have developed methods for constructing complex military
euphemisms to facilitate social discourse. These euphemisms serve to soften the impact
of taboo topics that could potentially cause offense and social disapproval, as well as to
conceal unpleasant or alarming ideas. According to the scholar, these euphemisms diminish
the degree of violence, objectify the enemy, as well as the methods of warfare, and may
lead to social ambivalence, forming a distinctive code that distorts reality (Taugerbeck,
2013). Consequently, Hamziuk (2022) argues about the technology of manipulating the
consciousness of recipients, altering the meanings of words and concepts in the media
space in conditions of hybrid warfare. In her scientific paper, the researcher also notes that
after February 24, 2022, there has been a reshaping of German language official discourse
in the media from ambiguity to condemnation of the Russo-Ukrainian war.

Considering the fact that negative connotations are increasingly being excluded from
the press and replaced with neutral language, it is pertinent to investigate the phenomena of
war linguistics, as only through language can we reveal virtual discursive reality.

With this understanding, we believe it is appropriate to question the role of the media in
collaboration with governments that conceal their actions and goals under euphemisms. To
demonstrate the phenomenon of war linguistics, within which war and fragments of reality
based on it are presented without interpretations, rather than from a favorable position for
the ruling elite, it is necessary to examine all terms that influence accurate understanding of
the military context in media coverage over the past three years.

Literature review. Special attention among scholars and journalists has been focused
on researching the state information policies of countries involved in military conflicts,
particularly wars. For instance, Gruber reveals the discursive practice of criticism
undertaken by two prominent public intellectuals, Jiirgen Habermas and Timothy Snyder,
regarding the German government’s hesitancy in providing arms to Ukraine during the
initial phase of the Russian territorial war in 2022 (Gruber, 2024). The researcher illustrates
how both Habermas and Snyder shift their topics at the meso- and macro-levels in their
texts to substantiate their arguments.

Building on the ideas of their predecessors, Martikainen and Sakki (2024) explore
visual rhetorical analysis in the work titled “Visual Humanization of Refugees: A Visual
Rhetorical Analysis of Media Discourse on the War in Ukraine”. They employ visual
rhetorical analysis to study the rhetorical strategies used in the journalistic publications
of Finland’s leading national newspaper from February 25 to May 31, 2022. Their data
set comprised 465 images, from which they constructed four visual rhetorical strategies:
maternalizing, fragile, agonizing, and activating. Additionally, they identified four
subject positions for Ukrainian refugees: vulnerable victims, innocent victims, suffering
Ukrainians, and persistent/resilient Ukrainians. The researchers found that all these
rhetorical strategies implicitly conveyed a subject position portraying Russia as the
perpetrator of evil (ibid.).

In their meticulous scholarly investigation utilizing content analysis and frame
analysis, Selvarajah and Lorenzo (2023) established a functional relationship between
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the application of international law by the International Criminal Court and international
press coverage concerning Russia’s war against Ukraine. Their research revealed that
these reports prompted people to consider the possibility of Russian war crimes in Ukraine
(availability effect) and advocated for the accountability of Putin and his regime under
international law (applicability effect). Media coverage could potentially contribute to a
broader justification of realpolitik goals concerning Ukraine and Russia, underscored by
humanitarian and legal concerns (ibid.).

This paper aims to represent the Russo-Ukrainian war and its influence on the
language through the lens of war linguistics. Within the bounds of this, two objectives
are attained: 1) to propose the new lingosynergetic field — war linguistics, 2) to discuss
the Russo-Ukrainian war as a socio-political process within the framework of war
linguistics.

Results and discussion. The term war linguistics in our study is used in two distinct
ways. In a broader sense, war linguistics is a field within applied linguistics that emerged
at the intersection of military science and linguistics. Its goal is to establish patterns of how
war, as a complex socio-political phenomenon, influences the dynamics and character of
language change. In a narrower sense, war linguistics represents a new linguistic-synergetic
direction, responding to the challenges of our time by reflecting the peculiarities of the
linguistic representation of military art through mass media.

Regarding the definition of the subject of war linguistics, we distinguish between
two fundamentally different approaches. The first approach defines the meaningful
and informative aspect of war linguistics as convergent with military discourse. This
approach is implemented as a section of applied linguistics relying on the method of direct
observation (in the form of extraspection) to acquire linguistic data. According to this
approach, the subject of war linguistics is military discourse encompassing the totality of
discursive events in a specific social space. The main factor in military discourse is the
modus of war. Fundamental in this aspect is the criterion of differentiation proposed by
Klymanska, Klimanska and Haletska (Klymanska et al., 2023), which forms the basis of
analysis in the perspective of war linguistics. Here, it is important to note three typical
recipient positions and their attitudes towards war: external observer, optimistic fatalist,
and rational optimist. Their scholarly postulate asserts that in the Russo-Ukrainian war,
there is a notable tendency shared between military and political discourses towards
distancing, if not from the current conflict itself, then at least from reducing the intensity
of suffering (ibid.).

The second approach views war linguistics as an interdisciplinary linguistic direction.
The specificity of this approach lies in the existential challenge to which science responds.
Within the framework of this approach, the subject of study in war linguistics encompasses
the linguistic tools of operational art theory (operations and combat actions), tactical theory
(preparation and conduct of battle), and strategic theory (military management), all aimed
at accurate interpretation of the military context in media coverage.

Therefore, the delineation of war linguistics as a distinct field of applied linguistics aims
at identifying linguistic units that represent the art of war through mass media.

Conceptual framework of war linguistics. Examining key concepts and categories used
to analyze the new socio-historical and cultural environment, driven by the paradigm shift
in everyday life perception triggered by wartime realities, and drawing upon methodologies
of military strategy, tactics, and linguistic pragmatics, we can distinguish such concepts as
war communication, war discourse, military-political terminology, military-political text,
and war journalism.
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An interesting aspect of war linguistics is observing the evolution of concepts in the
language of journalistic articles as a dynamic process influenced by war, indicating new
integrative tendencies in the language of mass media.

Hence, in our research, these concepts have received corresponding definitions (see
below).

War communication — the process of informational influence of war on the target
audience during speech acts.

War discourse — the plurality of military-political texts within a pragmalinguistic
context, epitomizing socio-political and cultural-historical processes regulated by specific
rules and realized in the form of war journalism.

Military-political terminology — a system of knowledge about terms of various origins
relevant to military affairs, military science, and political systems and governance.

Military-political text — a structural integrity of expression, an objective space for the
interconnected content of military-political terminology.

War journalism — the creative activity of journalists who investigate and summarize
significant socio-political doctrines, challenges, and consequences of war.

Summarizing the above, it is appropriate to conclude that the conceptual framework
of war linguistics represents not only a cohesive but also a systematic logic-military
formation, where all concepts function cyclically, thereby maintaining a balance between
the interrelationship and interdependence of political subjects, political processes, and
elements of war discourse.

We also propose some areas within war linguistics, that include:

1. Study of linguistic phenomena in war discourse and war journalism. As noted
by Ushchyna (2022), “Russian war discourse actively employs tactics of producing
alternative facts and creating alternative reality” (p. 142). According to the scholar, this
phenomenon can be highly dangerous due to its ability to influence cognitive perceptions
of everyday life, altering people’s worldviews and compelling them to believe in the
benefits of killings and torture.

The foundational concept of war linguistics encompasses not only reflecting the
militarization of society but also aspects such as military security, military actions, war
crimes, and the state of war.

A universal approach to understanding war discourse contributes to the accurate
interpretation of expressions. For instance, Khraban (2021), analyzing contemporary
Ukrainian non-institutional military discourse within the framework of online discourse,
focuses on studying media influence in terms of mind control, linking complex structures
of the modern (new) media landscape with the use of media and ultimately with numerous
ways of influencing consciousness.

In war journalism, various linguistic levels are influenced by the Russo-Ukrainian war,
characterized by new trends in interpreting linguistic changes driven by the proliferation
of war-related collocations in newspaper publications. In this field, we propose studying
war-related collocations as units of the military-political terminological system, thereby
defining their linguistic potential, which constitutes a distinct aspect of textual intellectual
analysis. Also within this sphere is the study of various data from newspaper publications,
which are capable of influencing the formation of these linguistic constructions and defining
variable statistical models demonstrating probabilistic variations of the linguistic system
models within textual dimensions.

2. Study of the political strategy of countries. This research area focuses on the political
strategy of countries based on media analytics, revealing the political-evaluative nuances
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of war linguistics and its linguistic expressions. Specifically, it has been found that both
positive and negative dynamics of political decisions influence the realization of linguistic
units within the system of journalistic discourse. For example, a high degree of positive
political decisions in 2023 indicates effective military-political communication between
Ukraine and its partners. Consequently, in 2024, negative political decisions weaken the
tactical capacity of the state and strategic narratives of cooperation.

Similar studies allow identifying and explaining the prolonged neologization of
collocations. It is worth noting that political strategy, operating in a multidimensional
space, governs not only political participants (Ukraine, partner countries, Russia, Russia’s
allies) but also war linguistics (analysis of military-political communication and its new
lexical-stylistic components).

As stated by Levkova (2024), tracking the qualitative renewal of vocabulary to denote
new phenomena (or those previously not widely dealt with, even if they refer to something
existing with an established name), which enhances expression, emotional expression, and
often allows distancing from negative phenomena, enables diversification of the synonymic
range in wartime language. Thus, new military-political conditions have influenced the
expansion of Natural Language Processing methods aimed at finding key words used by
politicians in depicting state political strategy. These linguistic phenomena are proposed to
be investigated using Cortical.io software (Natural Language Processing APIs).

In Figure 1, we demonstrate extracted key words (Ukraine, Russia, invasion, Kyiv,
minister, peace, European Union, border, Moscow, aid), diverse in conceptual and
functional spheres but united in one cluster full-scale invasion.

INPUT RESULTING FINGERPRINT

e e e . e e A e
message of European resolve on Ukraing and counter the Kremiin's narrative that RUSSia is bound to win a war now
entering its third year, France said. French president Emmanuel Macron has imvited his European counterparts to the
Elysee palace for a working meeting announced at short notice because of what his advisers say is an escalation in
Russian aggression over the past few weeks. Several ministers also spoke, including Kyiv's defence minister, who
said that some 50% of Western arms deliveries to Ukraing do not arrive on time; the country’s interior minister affirmed
that not a single weapon has crossed the border from Ukraing into the European Unéon during two years of Russia's
full-scale invasion; while the strategic industries minister said that Ukraine tripled its weapons production last year and
500 companies are now working in the country's defence sector, British Prime Minister Rishi Sunak urged the West on
Sunday to be “bolder” in seizing Russian assets and to send interest already accrued on frozen funds to Ukraine.
Russia’s defence ministry said that its forces had taken a more advantageous position near Ukraine's Avdivika and
rebuffed seven Ukrainian counterattacks. Andry Yermak, President Zelenskiy's chief of staff, said that Russia could be
invited to a peace summit if the Kremilin “want[s] to genuinely end this war”. Some 160 tons of Ukrainian grain was

~

0N URL or select example l tect Clear content m

OUTPUT

Keywords:
[ukraine] imrasionl
1B Export keywords

eurcpean union]

]

peace

minister

Fig. 1. Keywords extracting (output data)

Understanding of the semantic fingerprint of the collocation full-scale invasion is
proposed in Figure 2.

Terms located at dot 29x79 on a semantic fingerprint are los alamos, nuclear-
powered, nuclear weapons, nuclear non- proliferation treaty, nuclear, npt, north korea,
nonproliferation, non-proliferation, non-nuclear. They represent a collection of terms that
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are associated with full-scale invasion. Dots that are close to one another on the grid are
also close in meaning.

RESULTING FINGERPRINT

Terms located at 29x79
los alamos, nuclear-powered,
nuclear weapons, nuclear

non- proliferation treaty,
nuclear, npt, north korea,
nonproliferation, non-

proliferation, non-nuclear

Fig. 2. Terms associated with full-scale invasion

3. Researching corpus regularities. Discussing journalism as a broad concept,
Kharchenko points out that civic journalism differs from purely academic work and is a
modern phenomenon in Ukraine’s multimedia space during the Russo-Ukrainian war. The
formation of a new role for journalism lies in speed and mobility, simplicity of publication
and material presentation, broad audience coverage, instant feedback, live communication,
crowdsourcing, diversity of perspectives, activity, and promotion. According to the
scholar, during the Russo-Ukrainian war, civic journalists become accessible to a wide
audience in Ukraine, both amateur and professional. The journalistic article becomes a tool
for the unrestrained growth of the influence of civic journalism on shaping public opinion
(Kharchenko, 2023).

Zecchinon and Standaert (2024) emphasize that today, more than ever, the flow of
visual disinformation needs to be analyzed within expanded frameworks of practice and
categorization of previous research into the causes of facts and disinformation. Based on
five semi-structured interviews and an analysis of 48 fact-checks published from February
to October 2022 in the French daily newspaper Le Monde in the context of the Russo-
Ukrainian war, researchers concluded that most fact-checks focus on authentic images with
deceptive captions rather than complex manipulations.

Therefore, in the sphere of studying corpus regularities, improving the technology of
balancing the corpus of war-political texts using a corpus-driven approach appears crucial.
In this regard, the trigger influencing the categorization of linguistic information and its
expansion are phenomena of socio-political events that impact changes in language and
accordingly reflected in the corpus. Analyzing the text as a product of war linguistics, the
apex of contextual similarity cluster paradigms can include contexts of war within the realm
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of political linguistics, territory and resources, history and culture, ideology, and economic
policy. The affiliation of clusters to the war-political context, on the one hand, regulates their
consolidation into a common lexical-semantic group, while on the other hand, determines
their linguistic potential characteristic of the expression of political processes.

Concluding remarks. Thus, war linguistics is understood as a branch of applied
linguistics that pertains to the study of linguistic phenomena in military discourse and war
journalism, political strategies of nations, and corpus regularities research. An important
feature of war linguistics is its linguistic representation of strategic, operational, and tactical
arts through mass media. Consequently, war discourse, similar to mass media, participates
in identifying linguistic changes influenced by war concerning socio-political groups.

The conceptual framework of war linguistics has enabled defining lexical units: military
communication — the process of war’s informational influence on the target audience; war
discourse — the apotheosis of socio-political and cultural-historical processes; military-
political terminology — a system of knowledge about various terms related to military
affairs, military science, and political systems and governance; military-political text — an
objective space for the related content of military-political terminology; war journalism —
the creative activity of journalists who investigate and summarize significant socio-political
doctrines, challenges, and consequences of war.

Considering that observations on the development of concepts in the process of Natural
Language Processing indicate new integration trends in the language of mass media tools,
where research into political strategies of countries based on media analytics reveals
political-evaluative nuances of war linguistics and its linguistic expressions.
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CHARACTERS’ POSTIRONIC SELF-REFLECTION
THROUGH NEW SINCERITY PRINCIPLES:
A CASE STUDY OF DONAL RYAN’S NOVEL
“THE SPINNING HEART”

Abstract

This research focuses on the characteristic features of ideological and artistic trends of metamodern
fiction and its stylistic features. One of the defined features of the contemporary state of literature is
postirony, which is pervasive. Taking into account the ability of postirony to penetrate all spheres of
matamodern society and literature in particular, the phenomenon should be considered as a transcultural
concept. In the context of our research, we clarify the ontology of the concept “postirony” and its direct
influence on metamodern literature. Another significant highlighted artistic trend is New Sincerity,
which marks the shift from postmodernism to metamodernism. Therefore, the article identifies a number
of New Sincerity principles that determine its relationship with irony, manifesting the emergence of
metamodern postirony. The principle focus of the study is the stylistic realisation of postironic self-
reflection through the defined principles of New Sincerity. The methodological section outlines the
stylistic features of postironic portrayal of the characters through the principles of New Sincerity in
the novel “The Spinning Heart” by contemporary Irish writer Donal Ryan. The stylistic analysis of the
postironic self-reflection of the characters in the author’s metamodern narrative based on the principles
of New Sincerity and considering stylistic devices at different language levels (lexical and syntactic),
shows their undeniable influence on the readers’ understanding of the author’s postironic and sincere
narrative. This analysis demonstrates the author’s refusal to use irony in depicting fictional reality,
fostering a serious attitude of the reader.

Key words: metamodernism, postmodernism, postmodern irony, postirony, New Sincerity, stylistic
analysis.

AHoTauis

CTaTTIO MPUCBSIYCHO JOCITIKCHHIO XapaKTEPHUX PUC 1JIEHHO-MUCTEBKOI Tedii MeTaMOACpHI3My
B CTWJIICTHYHINl NJIOIIMHI XyIOXHbOI diTeparypu. OnHi€I0 i3 XapaKTepHUX O3HAK CY4acHOTO CTaHy
JiTEpaTypH € TOCTIPOHIA, SKa Mae BCEOCSHKHHHM XapakTep. 3 OIVIINy HA 3AaTHICTh IOCTipOHIl
MIPOHHKATH B yCi chepr METaMOAEPHOTO CYCHIILCTBA Ta JIITEpaTypy 30Kpema, 11 JOIUIBHO PO3TJIsiIaTh
SK TPAaHCKYJIbTYpHE IOHATTA. Y KOHTEKCTI HAIIOro MOCHIMKEHHsS 3’SICOBAHO OHTOJIOTIIO MOHATTA
“mocripoHis” Ta ii Ge3mocepenHill BIUIUB Ha METAMOAEPHICTCBbKY JiTepaTypy. IHImMHA MucTenbkui
HanpsM, 1o nepedyBae y ¢okyci HaykoBoi po3Biaku, Hosa Il{upicTh sk oHa 3 BH3HAYAIBHHX PHC
Hepexoay Bil MOCTMOJEPHI3MY A0 METaMOAEPHi3MYy. Y CTaTTi BUOKpeMIIEHO HU3Ky mpuHuuNiB HoBoi
[lupocri, siKi BU3HAYAIOTh 11 3B’30K 3 ipOHi€I0, CTBEP/DKYIOUM MIOSBY METaMOJEPHICTCHKOI MOCTIPOHii.
VY 1eHTpi AOCHi/PKEHHS — CTHIICTHYHA peaizallis MOCTipoHIYHOI camopediekcii yepe3 oKpecieHi
npunimnya Hoeoi Hlupocti. YV npakTu4Hii YacTUHI AOCIIIKEHHS OKPECICHO CTHIIICTHYHI 0COOJIMBOCTI
HOCTIPOHIUYHOTO 300paxxeHHs INepcoHaxiB uepe3 npuHuunu Hosoi IllupocTi B pomaHi CydacHOro
ipnanachkoro nuckMeHHnka J{onana Paitana “Cepiie Ha mapHipi”. CTHIICTUYHAR aHANI3 MOCTIPOHIYHOT
camopeIiekcii mepcoHaxiB y METaMOJIEpHICTCHKOMY HapaTuBi aBTopa Ha npuHnunax Hosoi [{upocri 3
ypaxyBaHHSIM CTHJIICTUYHUX 3aC001B BUPA3HOCTI PI3HUX MOBHHX PiBHIB (JIEKCHYHOTO Ta CHHTAKCHYHOTO)
3acBiquye TxHii Oe33anepedHuil BIUTUB Ha PO3YMIHHS YHUTAYaMH MOCTIPOHIYHOI Ta IUPOT aBTOPCHKOT
OTIOBI/Ii, IGMOHCTPYIOUYH Bi]MOBY aBTOpa BiJl BAKOPUCTAHHS 1pOHii B 300pa)KeHHI BUTaIaHOi PeabHOCTI
Ta (opMyroUuH cepilozHe CTaBiIeHHS 3 OOKY YMTaya.

KurouoBi cyioBa: MetaMoJiepHi3M, MOCTMOJIEPHI3M, MMOCTMOJIEPHICTChKA ipoHisi, mocTipoHis, Hoa
{upicTh, CTUIICTUYHUH aHAII3.
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Introduction. In contemporary literary criticism, numerous describe new literary
tendencies, contemporary literary genres or our ironic attitude towards them. Characterized
as “a collocation of cosmopolitan, transatlantic, diasporic, regional, and planetary” (James
& Seshagiri, 2014), current literature is reconsidered and reconceptualized in such genres
as “postironic Bildungsroman”, “credulous metafictions”, “relational art” (Konstantinou,
2012), “historioplastic metafiction” (Toth, 2017), “historiographic metafiction” (Hutcheon,
2002) using such metamodern strategies as: “performatism” (theorized by Raoul Eshleman)
and “dialogism” (novels by Jennifer Egan) (Azadanipouretal.,2021). As Kietkiewicz (2013)
points out, “postmodernism does not have to be an exclusive philosophical framework of
Postmodernity and other trends may appear, or perhaps those already implicitly existing
will be conceptualized”. James and Seshagiri (2014) state that “at a moment when
postmodern disenchantment no longer dominates critical discourse creative practice, the
central experiments and debates of twentieth-century culture have acquired new relevance
to the moving horizon of contemporary literature”. However, these discussions do not
cover all the peculiarities of the current literary process which we experience today — a
period that definitely deserves closer readings and deeper investigations.

Postmodernism has gone beyond the limits of irony as its determinant feature as
Linstead and Collinson (2005) argue. “If arguments that we have moved beyond or past
postmodernism can have any credence then they must surely also convince us that we
have moved beyond irony as the defining modality of response of the postmodern” (ibid.).
Metamodernism, as a current state of today’s society, literature and art like any other
ideological and artistic tendency, presupposes a number of characteristic features, and
postirony among them, which can be traced both at generic and stylistic levels.

Since postirony becomes an indispensable feature of consciousness of a contemporary
postmodernist, we can describe its all-embracing nature and penetration into all spheres
of metamodern society. Another artistic trend, New Sincerity, is also becoming a defining
feature of the poetical shift from postmodernism towards new trends of metamodernism.
According to Kadagishvili (2013), “Metamodernism that tends to be serious, pompous,
sets out to change irony and sneer. It swings to and fro, that gives a vibration, fluctuation
between different opinions, purposes and outlook. The main messages that Metamodernism
can send to these spheres of activities are reflexivities obtained without irony on traditional
background”.

Therefore, the relevance of our research is to elicit how the principles of New Sincerity
and postirony can be used in creating fictional characters in the author’s metamodern
narrative, namely through their self-reflection.

Aim and objectives. The aim of the article is to identify stylistic features of postironic
portrayal of the characters through the principles of New Sincerity in the novel “The
Spinning Heart” by Donal Ryan (2012). The research seeks to define the concepts of
postmodern irony and metamodern postirony and elucidate the difference between them
and elicit the principles of New Sincerity. It also aims to identify the stylistic realisation of
postironic self-reflection through these principles in the novel under analysis.

Literature review. Hedinger (2014) defines metamodernist postirony as “a critique
of the implications of a relativised concept of truth”, opposing it to postmodern irony,
emphasising that postirony is not a new artistic concept, but a logical development of
irony itself, the result of the transformation of society and “world free from sarcasm and
cynicism”.

McLaughlin (2013) sees the phenomenon of metamodrnist postirony not as an
instrument of escaping from the cynicism and insincerity of postmodern irony, but as a
way to reassess such reality. Meanwhile Leal (2017) notes that postirony arises by its own
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and replaces postmodern irony with “sincerity and authenticity” just in time the ironic and
satirical depiction of senseless reality ceases to be an effective writing tactic. “Sincerity”
and “honesty” are becoming defining concepts at the request of the new postmodern society,
and appearing in the postmodern ironic narrative, they create a new type of irony.

Another key concept of our study within metamodernist literature is New Sincerity.
According to Bolafio Quintero (2021), “after decades of postmodern deconstruction, there
comes a period of reconstruction”. Van den Akker and Vermeulen (2017) believe that
metamodernism focuses on education and “a sense of earnestness and hope” opposed to the
postmodern “cynical attitude towards reality”.

As a literary trend, New Sincerity opposes the ironisation of the cultural product and the
cynical detachment of postmodernism. Instead, it proposes to rethink sincerity by reviving
interest to ordinary social problems, personal emotions, and open communication between
the author and the reader. In order to reestablish honesty in literature, David Foster Wallace
called for the discovery and rediscovery of “quaint, naive, anachronistic” fiction that
would approach “plain old untrendy human troubles and emotions” (Colton, 2020). Eggers
(2001) proposes to perceive the author’s sincerity “with an open heart” and to abandon
interpretability in favour of absolutising such categories as “truth”, “trust”, “sincerity”.
According to Freinacht (2017), metamodernist postirony is supposed to be sophisticatedly
ironic and sincere, and both at once.

Konstantinou (2016) emphasises the expediency of depicting the problem of personality
formation using the postironic language. The development of the central fictional characters
goes from the naive origin of the (ironic) crisis phase and is restored through the postironic
state. In this context, irony becomes a particular step, a temporary state of the character from
which one has to escape, symbolising the metaphorical conflict between postmodernism
and postironic realism, marked emotionaly and intellectualy. Konstantinou stresses the
existence of a special type of realism in such fiction and calls this concept “storytelling
neorealism”, when in one way or another the plot and characters pass through naivety,
overcome irony, cynicism and eventually come to postirony (postironic state) (ibid.).

Methods and methodology. This study employs a methodological framework grounded
in the principles of New Sincerity that were suggested by David Foster Wallace (1993),
Adam Kelly (2010), Jonathan D. Fitzgerald (2012). These principles are crucial as they
manifested their relationship with irony and contributed to the emergence of metamodern
postirony. Specifically, the principles include:

e the desire to go beyond the ideological framework of postmodernism and affirm the
ethical principles of honesty, sincerity, unambiguity, and humanity, returning realism to
literature;

e restoring a trusting relationship with the reader;

o affirming the truthfulness of the author’s values, confirming the unambiguity of the
author’s narrative;

e searching for new writing tactics to implement the anti-ironic and anti-cynical position
of metamodernism.

In this study we offer a stylistic analysis of the main characters’ self-remarks in the
novel “The Spinning Heart” by contemporary Irish writer Donal Ryan, which involves
identifying stylistic means and techniques at different language levels, including lexical
and syntactic.

The suggested analysis of the characters’ postironic self-reflection through New
Sincerity principles makes it possible to understand the characters’ existential crisis in
their relationship with others and with themselves. Postironic self-reflection of the fictional
characters through the prism of New Sincerity implies the rejection of ironic perception,
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cynicism, ambiguity and the understanding of the “bitter truth” of the characters’ self-
identification.

Results and discussion. The novel “The Spinning Heart” delves into the lives of
21 characters in an Irish town after the Ireland’s financial collapse of 2008. Leaving
the community high and dry and the local builders betrayed, a crooked employer runs
away. Lack of money, desperation, conflicts, insults and personal tragedies ultimately
culminate in violence. Justine Jordan from “The Guardian” highlights how “with each
internal monologue we deeply inhabit the speaker’s confusion and uncertainty ... the
testimony of his [Ryan’s] characters rings rich and true — funny and poignant and banal and
extraordinary — and we can’t help but listen”.

Now let us take a closer look at the specific examples of postironic self-reflection in the
main character, Bobby, as explored through the New Sincerity principles and the relevant
stylistic devices: “We went to a play inside in town one time; I can’t remember the name
of it. You couldn’t do that without a wife. Imagine it being found out, that you went to see a
play, on your own! With a woman, you have an excuse for every kind of soft thing [...] On
the way home in the car, tears spilled down my face.” Reflecting on his visits to the theatre
with his wife, Bobby ironically and sometimes humorously ponders about the involuntarity
nature of such cultural leisure due to the condemnation of the working class, to which
Bobby himself belongs: “to see a play, on your own!”. Thanks to his wife, Bobby is able
to reveal his emotional side, which he sincerely admits he values: “tears spilled down my

face”. Focusing on stylistic devices of the syntactic language level of the utterance let us
define the role of parallelism, inversion and exclamation in creating postironic presentation
of the characters of this novel.

With the help of parallel confrontation of the pronouns in the similar syntactic pattern
“I'can’t ... You couldn’t” Bobby unconsciously stresses the social sameness of the men
in the community. Stylistic inversion gives a reader an emotional stress to the unit “with
a woman” placed in an initial position. Along with the expressive rhetorical exclamation
“Imagine it being found out, that you went to see a play, on your own!” they are aimed at
dragging the reader’s attention to the idea that a man (any man of the town) cannot visit a
theatre on his own. These stylistic devices make the character sound persuasive in his irony
and sincerity.

Bobby’s low self-esteem and guilt over his professional failures haunt him and are
expressed in bitter, self-ironic and honest lines: “You don’t need brains to shovel shit and
carry blocks and take orders from rat-faced little men who ’ll use you all day and laugh at you
all night and never pay in your stamps”. Following the principles of New Sincerity Donal
Ryan’s writing tactic here is to establish a trusting relationship with the reader by revealing
the character’s weaknesses, with the help of metaphorical expressions in the description of
Bobby’s work: “you don’t need brains to shovel shit” and “take orders from rat-faced little
men”. The use of polysyndeton as stylistically motivated repetition of a preposition “and”
creates a rhythm, similar to Bobby’s routine working process he is sick of.

Bobby’s relationship with his father is a source of profound psychological turmoil. Lack
of the father’s love becomes an eternal burden for Bobby throughout adulthood, destroying
his personality and levelling out all his positive qualities. Bobby’s resentment develop into
a destructive hatred of his father, which Bobby sincerely admits, but is unable to overcome:
“I wouldn't like to see his eyes while I killed him; he’d be laughing at me, I know well he
would. He’d still be telling me I'm only a useless prick, a streak of piss, a shame to him,
even and he dying. He wouldn’t plead, only laugh at me with his yellow eyes . By ironically
highlighting the father’s lowliness at the hypothetical moment of murder by his own son,
Bobby reflexively lets the feeling of hatred pass through him, turning the fantasy into his
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own bitter reality. By the constant repetition of the pronoun “he” (polysyndeton) Bobby
admits his toxic addiction to his father and by comparing himself to “a useless prick, a
streak of piss” in the eyes of the father admits hopelessness of their relationship. This
passage exemplifies one of the main principles of New Sincerity realized in this textual
fragment — returning realism to literature, portraying raw human emotions.

Moreover, postironic self-reflection can be a substantial characteristic of another
character’s self-reflections. Reflecting on the circumstances of her life, Lily has few regrets,
as she honestly confesses her messy nature, in her inherent ironic manner: “There was
something more about me that drew men’s eyes. It was years and years before I knew what
the word for that thing was. I was wanton.” The intentional tautological repetition of the
word “years” stresses Lily’s ironic acceptance of her “nature” withing the years.

Lily’s ironic and dismissive attitude is expressively captured through the use of the
imperative clause “Imagine... ” when referring to her son’s father’s family and compensated
by a sense of personal victory over their arrogance and snobbery. Despite losing her own
dignity and self-respect, Lily triumphantly notes that she is the cause of their loss of
reputation, and they are no better: “They re big farmers, the McDermotts. Imagine if they
knew there’s a solicitor inside in the city, the son of a whore, who'’s kin of theirs. It’d
frighten the life out of them to think of him with his brains and badness!” Using such a
syntactic device as antithesis: “They re big farmers” — “the son of a whore” the author
stresses on the social contrast between Lily and the McDermotts, but ironically proves their
equality on the personal level.

Ironically comparing the emotional connection to his sons with a ledger, Josie alludes to
the nature of their relationship and the faulty values of his parenting, focusing on material
goods for his sons as both the cause and result of the younger son Pokey’s disruptive
behaviour: “I confused providing for them with rearing them”. Josie makes a sincere and
honest confession about her true feelings for Pokey, taking responsibility for the actions
of the son who lacked his father’s love: “He had a ledger inside in his head on which
every single move [ made was entered, and it never, ever balanced in his favour. I started
resenting him, and nearly hated him. I did hate him. God forgive me, I should confess
that”. With the help of comparison (with a ledger on the basis of its functions), the reader
is offered quite a formal father’s attitude to one his sons.

The character who is capable of self-reflection through sincerity and ironic self-criticism
is Réaltin. Reflecting on the vain hopes that her parents had for her (including giving her
a name that means “star” in Irish), Réaltin reminds us: “Little star, my name means. Some
star I am.”, emphasising the irony of this very fact, with the help of such a syntactic device
as inversion in the utterance. Later on, she makes the reader understand the non-ironic but
bitter truth of this statement. Réalin’s tragic hopelessness, in the context of the wrong life
choices, results in hysterical outbursts of straightforwardness and desperate honesty in the
relationship with her father, where Réalin also confesses: “Daddy starts looking at the
ceiling and humming and scratching his chin. He tries to block my shrill, crazy voice from
his poor old ears. He tries to keep my horrible words out.” The enumeration of the verbs
“starts looking”, “humming”, “scratching”, along with the polysyndeton as the repetition
of the preposition “and” and the anaphora “He tries... ” at the beginning of the sentences
used to create a dynamic, desperate and emotional atmosphere of no escape.

One more desperate attempt to shout out her sincerity to the alienated environment is
Bridie. Having lost her son, she does not need formal consolation from the priest or God
himself, rudely ironising their “sincere” intentions: “I told John Cotter to go way and fuck
off for himself one time. There aren’t too many have actually said that to a priest in spite
of all the auld bile you hear people spouting these days [...] I told him where to go and
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where to shove his Scriptures......I screamed on and on and on and there was no quieting
me.” Bridie acknowledges her sincere disdain for the insincere people around her, almost
proud of it “there aren’t too many have actually said that to a priest”, and is not afraid of
her position, using the invective constructions “...to go way and fuck off for himself...” on
the lexical level as a stylistic device. Other syntactic stylistic devices such as polysyndeton
as the repetition of the connective words “and on” and the anaphora “/... " at the beginning
of almost each sentence make Bridie’s reflection of the situation desperately dramatic and
realistic. According to New Sincerity principles the author’s narrative proves to be realistic
and honest, confirming the ambiguity of his position and humanistic values despite any
religious or social prejudice.

Reflecting on their own life positions, choices, values and attitudes towards others,
Donal Ryan’s characters sometimes deliberately draw a contrast between their image in
cynical social expectations and sincere self-perception, where they appear defenceless,
confused, frightened and lonely. The contrast between the ironic and cynical perception
of the character by others and the postironicaly sincere one can be seen in the example
of Brian: “It’s only the want of a ride is making me all emotional at the moment. That’s
the pervasive influence of popular culture: I think I'm sad over Lorna. It’s all this
shite on MTV. On an intellectual level, I couldn’t give a shite about her. It’s a strange
dichotomy, so it is; feeling and knowing. ”. When he talks about his ex-girlfriend, Brian
hides behind cynicism instead of admitting his true feelings: fear of love, or leaving
home for Australia.

In the next line, Brian (being afraid of his honesty) explains the reason for his fears,
revealing the tragedy of the fear to upset his parents and open up to his true feelings. This
pathetically ironic form of sincere presentation emphasises Brian’s hidden intelligence and
emotionality: “We’re all afraid of our lives of upsetting our parents. Why is it at all?
Why have we to be bound by this fear of the feelings of others? Is it because my actions
will always affect them? [...] Will the Earth’s largest ocean be deep enough to drown my
guilt? Whoo boy, I have to stop thinking. I'll be writing in a diary next, like a right prick.”
The combination of intellectual, highly poetic lexics: “a strange dichotomy”, “be bound
by this fear”, “Will the Earth’s largest ocean be deep enough to drown my guilt?” and
invective-colloquial: “the want of a ride”, “shite”, “give a shite”, “a right prick” of his
speech again proves the contrast of Brian’s personality. At the syntactic level the usage of
numerous rhetorical questions proves the fact that Brian is desperate in getting the answers,
the understanding and sympathy.

Analysing the characters’ self-reflection on their lives, relationships with the others,
their dubious life choices, from the perspective of postirony through the principles of
New Sincerity, we can identify certain features that are characteristic of all of the above
characters: ironic self-criticism, reflecting on the events of their own tragic lives and their
own mistakes (“to see a play, on your own!”, “some star [ am”, “It’s only the want of a
ride is making me all emotional”’); and a sincere and hightly emotional conviction in their
own imperfection and wrong life path choice (“tears spilled down my face”, “I did hate
him”, “I'm sad over Lorna”, “we’re all afraid of our lives of upsetting our parents”,
“will the Earth’s largest ocean be deep enough to drown my guilt”). As a result, the
combination of ironic and honest self-reflection makes us feel the tragedy of the characters’
fate. From the perspective of post-ironic sincerity the author can convincingly reveal the
interpersonal relationships of the characters, explaining their motivation through the ironic
and sincere self-reflection which, according to metamodernism nature, “oscillate from
both and between” like a pendulum: from mockery to bitter truthful sincerity impossible
being separated. Another advantage of the postironic perception of the characters of Donar

»»
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Ryan’s novel using the principles of New Sincerity is the author’s achievement of the
reader’s reflection, through an honest and realistic portrayal of a tragic life routine.

Withing a brief analysis of the stylistic means at different language levels we can
define such syntactic stylistic devices as parallel constructions, inversions, rhetorical
exclamation and questions, metaphorical expressions, polysyndeton, comparisons,
tautological repetitions, imperative clauses, antithesis, enumeration and anaphora. The
syntactic stylistic devices used in the characters’ postironic self-reflection through New
Sincerity principles function as a tool to show a personal drama of each character in true-
to-life, though desperate, routine and hopeless atmosphere of the town and its community.
At the lexical level colloquial (invective), poetic and lexics are used to reflect the authentic
speech of the unpretentious Irish working-class society or show the impossibility of the
characters to sound “emotionally naked” in public.

In this context, the above described research on the syntactic and lexical stylistic
devices used in postironic self-reflection through New Sincerity principles in the novel
“The Spinning Heart” by Donal Ryan can be presented through the quantitative analysis
(see Figure 1 and Figure 2).

anaphora
11.1% inversion
11.1%

rhetorical exclamation

antithesis 5.6%

5.6%

imperative clause
5.6%

rhetorical question
5.6%

tautological repetition
5.6%

metaphorical expression
5.6%

comparison
11.1% polysyndeton

22.2%

Fig. 1. Diagram of the quantitative analysis of the syntactic stylistic devices of the research

poetic lexics
37.5%

invective lexics
62.5%

Fig. 2. Diagram of the quantitative analysis of the lexical stylistic devices of the research
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Self-reflection of the characters allows the author to give each of them individual traits
through syntactic and lexical stylistic devices. At the same time, the polyphonic voices of
Donal Ryan’s characters isolate each of them from the general community of a small town,
where everyone is left alone with themselves and their own struggles.

Conclusions. Within the research tasks of the paper the author clarifies the definitions of
such concepts as postmodern irony and metamodern postirony and theoretically actualizes
the difference between them. The principles of New Sincerity are applied to identify
the stylistic realisation of postironic self-reflection in the novel under analysis. These
principles include the desire to go beyond the ideological framework of postmodernism
and affirm the ethical principles of honesty, sincerity, unambiguity, and humanity, thereby
returning realism to literature. They also involve restoring a trusting relationship with the
reader; affirming the truthfulness of the author’s values, confirming the unambiguity of the
author’s narrative, and searching for new writing tactics to implement the anti-ironic and
anti-cynical position of metamodernism.

Therefore, it is demonstrated that the aforementioned principles are used as stylistic
devices in the creation of the fictional characters. These devices, particularly in the
characters’ self-reflective considerations, enable the writer to avoid ambiguity and
manipulation of the reader’s perception, thereby restoring realism to literature by affirming
the ethical principles of honesty and humanity and the truthfulness of the author’s values.

Aiming to identify stylistic features of postironic portrayal of the characters through
the principles of New Sincerity in the novel “The Spinning Heart” by Donal Ryan prove
metamodern postirony to become a crucial marker of metamodern literature and play a key
role in the interpretation of the novel under analysis. The usage of the lexical and syntactic
stylistic devices of the main characters’ self-reflection shows their undeniable influence on
the readers’ understanding of the author’s postironic and sincere narrative.

Hence, the use of postirony in the portrayal of the characters demonstrates the author’s
conscious refusal to use irony in depicting fictional reality, while simultaneously forming
the reader’s serious attitude to the author’s narrative, allowing the author and the reader to
communicate honestly and effectively. It is important to acknowledge that postirony and
the analysed principles of New Sincerity are the tools of free and honest communication
in the fictional metamodern environment, where all the participants (the reader, the author
and the characters) express themselves sincerely and are able to find a common ground.
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ASPECTS LINGUOCONGITIF, STRUCTUREL
ET COMPOSITIONNEL DES COMPTINES FRANCAISES
POUR ENFANTS

Résumé

L’article met en lumiére les comptines frangaises pour enfants qui sont des poésies de petite forme avec
une structure rythmique claire incarnant la fagon de compter et la situation de choix. Sous des perspectives
de la linguistique cognitive, I’espace mental des comptines pour enfants est une formation conceptuelle
qui se construit directement dans le processus de la pensée et de la parole représentant la fagon dont une
personne pense et parle de certaines choses: réelles, prévisibles ou fictives.Le jeu de mots, compris comme
un phénoméne cognitif qui refléte la perspective mentale d’une vision personnelle du monde, est mis en
ceuvre dans les textes des comptines frangaises aux niveaux sémantique-syntaxique, phonologique et
lexical et reproduit la spécificité nationale et culturelle de la vision du monde. Du point de vue structurel
et compositionnel, la base des comptines est un fragment composite représentant une situation textuelle
particuliére a travers un complexe de moyens linguistiques. La base structurelle du modéle invariant du
fragment composite, conformément au role déterminant des fonctions dans 1’organisation de son coté
significatif, forme une série verbale qui contient sept composantes réalisables. Le lien initial est une structure
introductive typique qui présente le personnage et fixe les parameétres locaux de la situation décrite. La
reproduction du personnage selon un certain segment de 1’espace provoque I’emploi prédominant dans ce
lien de constructions existentielles et locatives. Les perspectives de recherches ultérieures se manifestent
dans I’application de la méthodologie proposée sur les différents genres de la poésie ludique.

Mots-clés: comptines frangaises pour enfants, espace mental, linguistique cognitive, structure et
composition des comptines enfantines, jeux de mots.

AHoTanisn

VY crarTi po3rasiHyTO (GpaHIly3bKi AUTSYL JIYMIKK — Bipuli Manol GopMu i3 4iTKOI PUTMIYHOIO
CTPYKTYPOIO, II0 BUKOPHCTOBYIOTHCS TSI CIPABETUBOTO PO3MOALTY POJIeH y Ipi. 3 MOTIIs Ay KOTHITHBHOT
JIHTBICTHKH, MEHTAJIBHUH NPOCTIp GPaHIly3bKUX IUTIUUX TIYUIOK € KOHIENTYaJIbHUM YTBOPEHHSM, SIKE
BUOYIOBY€EThCSA O€3M0CEPEIHBO B IPOLIEC] MHUCJICHHS Ta MOBJICHHS 1 BijoOpakae croci® oCMHCICHHS
peanbHOTO, iepe10auyyBaHOTO UM BUTaAaHOT0. ['pa CIIiB, 110 pO3YMIETHCS SIK KOTHITUBHHN ()EHOMEH, 110
BiZJOOpaka€ MEHTANIbHY EPCIIEKTUBY OCOOMCTICHOT0 Oa4eHHSI CBITY, pealli3yeThCsl B TeKCTaX (PpaHIly3bKHX
JUTSYNX JIYAIOK Ha CEMaHTHKO-CUHTAKCUYHOMY, (DOHOJIOTIYHOMY Ta JISKCHYHOMY DiBHSX 1 BimoOpaxae
HAI[IOHAJILHO-KYJIBTYpHY crienn(iky GpaHIly3bKOro CBITOCIPUUHATTS. Y CTPYKTYPHO-KOMITO3HIIHHOMY
ACITIEeKTi OCHOBOIO (PpaHIly3bKUX AUTSYUX JUMIOK € KOMITO3UIIHHUKI (PParMeHT, IO PEHpPE3CHTYE MEBHY
TEKCTOBY CHUTYaLlil0 3a JOIOMOIOK KOMILIEKCY MOBHHUX 3aco0iB. CTPyKTypHY OCHOBY iHBapiaHTHOL
MOJICNTi  KOMITO3UIlIHOTO (parMeHTa, BiIIOBITHO JO BH3HAYAIBHOI poJii (GYHKIIA B opraHizamii
HOro 3MICTOBHOI CTOPOHH, YTBOPIOE MI€CIIBHUI DS, IO MICTHTh CiM KOMIIOHEHTIB. BinTBopeHHs
IepCOHaXka BIJNOBITHO 10 MEBHOI'O CETMEHTa MPOCTOPY 3YMOBIIOE IIEPEBAXXHE BUKOPUCTAHHS B LIl
JIAHII CK3UCTEHI[IHNX Ta JOKATHBHUX KOHCTPYKIIii. [TpoBeneHe y cTaTTi TOCTiIKEeHHS QpaHIly3bKHUX
JUTSYUX JTIYHIOK, COPSMOBaHE Ha KOMIUICKCHE BHSBJIECHHS JIHIBOKOTHITHBHHUX 3acOOIB Ta €JIEMEHTIB
X CTPYKTYpPHO-KOMITO3HUIIHHOI OY/I0BH, HE € BUUSPIIHUM 33 CBOIM OOCATOM i BiIKpHUBAE MEPCICKTUBU
B TEOPETUYHOMY Ta MPAaKTHYHOMY IUTaHi, SIKi BOAYAIOThCs Y 3aCTOCYBaHHI 3alIPONOHOBAHOT METOTUKH B
TIpoIieci AOCIIKEHHS PI3HUX JKaHPIB irpoBoi moe3ii.

KuarouoBi cyioBa: ¢paHiy3bKi AUTAYI JTIYWIKA, MEHTAJIbHHW MPOCTIp, KOTHITHBHA JIIHTBICTHKA,
CTPYKTYpa 1 KOMITO3HIIiST TUTSYUX JTIYHIOK, Tpa CIIB.

Abstract

The paper examines French counting rhymes for children which are poems of small form with a
clear a rhythmic structure that represents numerical sequences and decision-making scenarios. From
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the standpoint of cognitive linguistics, the mental space of French counting rhymes for children is a
conceptual formation that is built directly in the process of thinking and speaking, and embodies the
way individuals conceptualize and and speak about certain things: whether real, predictable or fictional.
Wordplay, understood as a cognitive phenomenon that reflects the mental perspective of a personal
vision of the world, is manifested in the texts of French counting rhymes for children at the semantic-
syntactic, phonological and lexical levels, thereby reflecting the national and cultural specificity of the
French worldview. Structurally and compositionally, French counting rhymes for children are based on
composite fragments representing particular textual situations through a complex of linguistic means.
The structural basis of the invariant model of these composite fragments, determined by the functions
organizing their meaningful content, forms a verb series comprising seven realizable components. A
typical introductory structure that introduces the character and sets the local parameters of the depicted
situation serves as the initial link. The reproduction of the character according to a certain segment
of space leads to the predominant use of existential and locative constructions in this link. Thus, the
research of French counting rhymes for children aimed at the complex detection of linguocognitive
means and elements of their structural and compositional structure is not exhaustive in its scope and
opens theoretical and practical perspectives for further studies, particularly through the application of the
proposed methodology in the process of research of francophone folklore for children.

Keywords: French counting rthymes for children, mental space, cognitive linguistics, structure and
composition of counting rhymes for children, wordplay.

Introduction

La clarification du lien étroit entre le langage et la pensée a travers I’étude des visions
du monde nous permet d’envisager les phénomenes du langage et de la parole dans des
perspectives différentes. A cet égard, la compréhension des espaces mentaux en tant que
constructions différant des structures linguistiques, qui sont réalisées dans divers types de
discours conformément aux lignes directrices présentées dans les expressions linguistiques
proposées par J. Fauconnier (2010), a déterminé le vecteur de 1’étude des comptines
francaises dans le courant cognitif et des approches structurelle et compositionnelle.

Les ceuvres folkloriques destinées aux enfants, y compris les contes de fées, les
chansons, les devinettes, ont déja fait I’objet de recherches scientifiques sur la structure d’un
conte folklorique ainsi que sur le modéle structurel des textes de 1égendes, de sortiléges,
de devinettes, de mythes (Bohuslavska, 2016; Esypovych, 2019); les plans verbaux,
paraverbaux, pragmatiques et d’action du texte folklorique (Snihyrova, 2018); les images
et les motifs du folklore enfantin (Esypovych, 2019); le sujet d’une ceuvre folklorique
dans I’espace et le temps (Marabian, 2015). Les spécificités des moyens de création de
I’expressivité dans les ceuvres d’art sont révélées dans les travaux de Kozachyshyna O. L.
(2019), dans lesquels une table de correspondance entre les sons et les états émotionnels
qu’ils peuvent véhiculer est développée; sont identifiées les principales figures du systéme
de syntaxe expressive (Diachenko, 2019). Ces travaux scientifiques ont jeté des bases
solides pour I’analyse des petites formes de folklore pour enfants dans le contexte des
cultures linguistiques ukrainienne, britannique, américaine et frangaise (Klockun, 2007;
Chauvin-Payan, 1999). Cependant, au cours des XIXe et XXle siecles, I’intérét des
folkloristes s’est surtout porté sur la collecte et la publication des textes des comptines.
Les études philologiques sur ces textes ont été reléguées au second plan, leur étude étant
dominée par la possibilité d’utiliser ces ceuvres dans le processus éducatif.

Analyse des dernieres études et publications

Les premicéres tentatives de compréhension théorique des comptines pour enfants ont été
centrées sur une étude approfondie des caractéristiques du genre des comptines; le vocabulaire
des textes de comptines est examiné dans les travaux de S. Chauvin-Payan (1999).

L. I. Taranenko (2017) a révélé les principales techniques prosodiques et
phonostylistiques dans les textes folkloriques de petite forme; K. A. Marabian (2015)
a ¢étudié les particularités de la mise en ceuvre de la fonction ludique dans la poésie
francgaise contemporaine pour enfants.
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Le terme “espace mental” (ci-aprés — EM), introduit dans ’usage scientifique par
G. Fauconnier (2010), renvoie a la fois a la prise en compte des particularités de la
mentalité en tant que phénoméne de la conscience humaine et aux différents modes de
représentation de celle-ci sous la forme de modéles de la réalité, d’“espaces” qui reflétent
I’image multidimensionnelle du monde.

Sur la base d’un examen critique de la littérature théorique sur le sujet de la recherche sur
les EM, nous sommes parvenus aux conclusions suivantes: I’EM est quadridimensionnel
(trois dimensions spatiales et une dimension temporelle), c’est-a-dire qu’elle est un
chronotope. L’EM utilise une méthode spatio-temporelle de codage et et d’organisation du
matériel cognitif (Kahanovska, 2018); les EM se forment et disparaissent dans le processus
discursif, et sont donc situationnellement fonctionnelles (Col, 2010; G. Fauconnier,
2010); dans le processus de tout travail mental, les EP sont créées comme des moyens
opérationnels de structurer le matériel cognitif. Cependant, la vitesse des événements qui
se déroulent dans ’EM est incongrue avec la fugacité¢ du temps réel (G. Fauconnier &
M. Turner, 2002); les EM permettent de changer arbitrairement I’échelle de 1’imaginaire,
en placant dans le méme espace des objets incompatibles en taille réelle (J.-F. Fortis &
G. Col, 2018); les EM appartiennent a ce que 1’on appelle le monde intérieur d une personne
parce qu’elles sont personnelles, inaccessibles a un observateur extérieur (G. Fauconnier
& M. Turner, 2006); la capacité a créer et a gérer des EM est déterminée par 1’age du sujet
et le degré d’ordonnancement de son expérience cognitive, la formation d’un ensemble
de compétences cognitives et métacognitives, la culture interne du travail mental; par
conséquent, nous considérons qu’il est raisonnable de supposer que les “adultes” peuvent
coexister et interagir dans les MP et interagir avec les structures mentales des “adultes” et
des “enfants” (Diachenko, 2019).

La question de la compréhension des comptines francaises sous des perspectives de
la linguistique cognitive, de ’identification des moyens linguistiques d’incarner 1’espace
mental en tant que moyen de refléter I’image nationale et culturelle du monde francais reste
prioritaire.

L’objectif de I’article est d’étudier les aspects linguistiques et cognitifs et structurels-
compositionnels des comptines francaises. L.’objectif de la recherche a défini les taches
suivantes: formuler les fondements théoriques de I’étude des comptines francaises dans
les aspects linguistiques, cognitifs et structuro-compositionnels; clarifier la définition du
concept terminologique d’“espace mental”; développer une méthodologie compléte pour
I’étude de 1’espace mental des comptines frangaises du point de vue de la linguistique
cognitive, leur structure et leur composition; étudier les niveaux de création des jeux de
langage dans les textes des comptines frangaises; déterminer le role des outils linguistiques
et cognitifs dans la modélisation de I’espace mental des comptines frangaises; présenter
les composantes structurelles de 1’espace mental des comptines frangaises et identifier
leurs liens et relations; esquisser I’organisation compositionnelle de 1’espace mental des
comptines francaises.

Au cours du processus d’analyse du matériel factuel, les méthodes suivantes ont été
appliquées de maniere exhaustive: I’analyse interprétative avec I’utilisation de la théorie de
I’intégration conceptuelle basée sur la théorie des espaces mentaux de G. Fauconnier (2010)
et l'utilisation de 1’opération linguistique et cognitive du story mapping (Bieliekhova,
2011) ont contribué¢ a I’identification et a la révélation des significations cachées des
comptines frangaises avec une spécificité culturelle nationale. La méthode structurelle est
utilisée pour analyser les comptines frangaises en tant que structure intégrale, dont les
composants sont corrélés et reliés par une organisation systématique des relations et des
connexions. L’analyse compositionnelle traditionnelle d’une ceuvre de fiction a permis de
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diviser les textes des comptines frangaises selon le principe de la présence d’une intrigue.
Pour identifier les éléments textuels significatifs, le travail de recherche utilise I’analyse
componentielle visant a trouver les sémes enrichissant les unités linguistiques de 1’ceuvre
d’un contenu conceptuel et émotionnel supplémentaire; 1’analyse stylistique est appliquée
pour systématiser les moyens et les techniques stylistiques permettant de créer des
significations supplémentaires dans les textes folkloriques.

Exposé des éléments principaux de la recherche

Dans la présente étude, I’EM est une formation mentale relativement autonome, qui est
réalisée au sein de la comptine frangaise en tant que situation textuelle distincte.

Dans les comptines frangaises, une “double” réalité particuliére est modélisée, qui,
d’une part, est représentée comme un monde irréel et, d’autre part, est corrélée a la méme
réalité. L’accent mis sur la représentation des particularités d’une autre conscience, d’une
autre culture et, par conséquent, d’une autre vision du monde détermine 1’actualisation du
potentiel du systéme linguistique, 1’utilisation de mécanismes créatifs linguistiques dans la
modélisation d’EM des comptines frangaises.

Au cours de 1’é¢tude, ’environnement du jeu a été identifié comme un lieu de
fantasmatisation, de transformation du réel en imaginaire, et c’est ainsi que se définit
I’EM. Dans ce document, on comprend par jeu une activité limitée dans le temps et
dans ’espace, qui se déroule dans certaines circonstances et au cours de laquelle il y a
une réinterprétation de la réalité. Il est établi que dans ces conditions, I’enfant construit
son propre modele de comportement en société, acquiert une premicere expérience
d’interaction en partenariat et apprend le concept de normes et de régles d’existence au
sein de I’équipe. Dans une situation de jeu, la comptine sert a attribuer équitablement les
rOles aux joueurs et a valeur de loi.

Sous le terme “comptine” on comprend une petite ceuvre poétique utilisée pour la
distribution équitable des roles dans un jeu, qui a une structure spécifique et contient des
instructions pour I’exécution d’une certaine action.

Pour I’é¢tude de ’EM des textes folkloriques en général et des comptines francaises
en particulier, il semble pertinent de comprendre le jeu de langage comme une forme de
pensée créative linguistique qui permet de modéliser de nouveaux objets linguistiques sur
la base de mécanismes associatifs de combinaison de ce qui est connu avec quelque chose
de reconnaissable. Cela permet de considérer le jeu de langage comme un phénoméne
cognitif qui refléte la perspective mentale de la vision du monde d’une personne.

Les comptines francaises servent de base a la modélisation d’un environnement textuel
particulier (Esypovych, 2019). La construction de cette réalité artistique (en fonction de la
spécificité du genre du texte, de la langue, de la culture, de I’histoire, etc. a la spécificité du
genre du texte) sont des moyens stylistiques et des techniques spécifiques de création d’un
jeu de langage.

Parmi les moyens sémantiques et syntaxiques d’organisation des EM des comptines
francaises, les plus fréquentes sont les figures syntaxiques liées au folklore (Marabian,
2015), a savoir: le parallélisme syntaxique, la répétition, la comparaison et le contraste.
L’importance de la répétition syntaxique (anaphorique, épiphorique, anépiphorique,
épanaphorique, etc.) et de la gradation réside dans le renforcement de I’expression
de I’énoncé, dans la mise en ceuvre de la fonction sémantique qui génére une image
multidimensionnelle de I’ensemble de la réalité; 1’accent mis sur une certaine partie de
I’énoncé qui porte la plus grande charge d’information crée 1’effet de culmination. La
juxtaposition dans les comptines frangaises est réalisée a 1’aide des figures de style du
contraste (antithése) et de la personnification.
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Les fonctions stylistiques de 1’antithése consistent en la juxtaposition contrastée des
référents, ainsi qu’a I’organisation rythmique de 1’énoncé.

L’aspect sonore joue un rdle plus important dans les comptines frangaises que dans les
poémes pour adultes. Cela s’explique par les particularités physiologiques et mentales de
I’enfant qui apprend a parler, combine les sons en diverses combinaisons, répétitions et
“jeux” sonores. Parmi les euphémismes expressifs les plus importants dans les comptines
frangaises, on trouve des consonances rimées de différents types, des allitérations et
des assonances. La rime renforce I’impact émotionnel des éléments individuels mis en
avant. L’allitération et 1’assonance servent a accentuer rythmiquement et a renforcer
I’effet emphatique. Le jeu phonologique dans la poésie ludique pour enfants contribue a
I’approfondissement de 1’aspect sémantique du texte, I’ambiance ludique de 1’arriére-plan
sonore est complétée et renforcée par le jeu au niveau sémantique (Taranenko, 2017).

La combinaison des moyens linguistiques lexicaux et euphoniques dans le processus de
modélisation de I’EM des comptines frangaises contribue a un enrichissement significatif
des outils de création de textes folkloriques. L’interaction des moyens des niveaux
syntaxique et phonologique de 1’organisation linguistique réalise la fonction esthétique,
souligne les associations auditives qui sont des facteurs sémantiques et la base des intrigues
et des images créées dans les comptines.

Ainsi, dans la vision du monde des enfants, une comptine est un texte divertissant
construit a I’aide d’un jeu de langage. Du point de vue des adultes, I’analyse des comptines
frangaises requiert non seulement des compétences linguistiques et culturelles, mais aussi
une compétence poétique, c’est-a-dire la capacité de créer et de comprendre des intrigues
et des images particuli¢res, dont le sens profond est basé sur la connaissance des aspects
historiques, culturels et linguistiques.

La comptine francaise est une ceuvre poétique dotée d’une structure spécifique.
L’analyse des travaux scientifiques consacrés aux problémes de 1’étude de la formation
du texte poétique populaire et 1’¢tude approfondie du matériau étudié ont montré que les
comptines frangaises sont construites a 1’aide de blocs textuels — composantes s€émantiques
thématiques, structurelles et compositionnelles intégrales du texte, qui représentent une
situation textuelle particuliére par le biais d’un ensemble de moyens linguistiques.

La place centrale parmi les blocs de formation du texte de comptine est le fragment de
composition : un segment de texte qui contient les caractéristiques d’une unité de formation
de texte et de composition. Le modele du fragment compositionnel régit sa formation et
programme son organisation en tant qu’unité typique du plan compositionnel.

Dans son ensemble, le modéle d’un fragment composite se présente comme suit:
1. Quelqu’un se localise quelque part (se trouve, vit, se rend ...), assis (couché) sur quelque
chose; 2. Ce quelqu’un conduit quelqu’un d’autre (porte quelque chose, conduit, tient, met
...); 3. Il per¢oit quelque chose (voit, entend); 4. 11 fait quelque chose, influence quelque chose
(quelqu’un); 5. Eprouve ou fait éprouver a quelqu’un certains sentiments; 6. Pense a quelque
chose; 7. Parle de quelque chose. Le modéle invariant recréé d’un fragment de composition
n’est jamais entierement réalisé. Les fragments compositionnels spécifiques sont généralement
construits a partir de 1 a 2, rarement 3 de ses liens, formant diverses combinaisons.

L’organisation des fragments compositionnels de la comptine n’implique pas tous
les liens de la structure invariante. Cependant, I’un d’entre eux constitue une partie
relativement constante du corps des fragments de comptine — le lien initial, qui représente
les composantes nécessaires de la structure sémantique du fragment de composition, a
savoir le personnage et le lieu d’action. La fonction principale du lien initial du fragment de
composition est de représenter un personnage en fonction d’un certain segment d’espace,
ce qui détermine I’utilisation prédominante de I’adjectif “existentiel” dans ce lien. dans ce

103



Bicnux KHJIY. Cepis ®inonoeis. Tom 27. Ne 1. 2024

lien de constructions existentielles et locatives: il y a des livres sur [’étageére (existentiel);
les livres sont sur ’étagere (locatif).

Les constructions existentielles se concentrent sur 1’existence, 1’étre au monde d’objets
individuels ou d’un certain nombre d’objets et sont introduites dans les textes des comptines
par les constructions il y a, il était et c’est / ¢ était. C’était une Alsacienne de I’autre coté
du Rhin; Il y a un rat dans le grenier; C’est la poule grise; C’était une aguillette piquette;
11 était une fois une marchande de foie (Chauvin-Payan, 1999; Serres, 2002).

Les constructions locatives sont représentées dans le lien initial du fragment de
composition du conte frangais par deux types. Le premier type dénote 1’état et la localisation
du personnage : A la gare de Marcillat je prends le train pour Rougnat; Une petite négresse
au bord d’un ruisseau; Une bouteille d’eau de Javel est tombée au fond de la mer. Le
deuxiéme type de constructions locatives indique le mouvement d’un personnage (objet)
dans une certaine direction: Le petit Jésus s 'en va-t-a [’école; Une petite souris blanche qui
courait sur la planche; Une tablette de chocolat partit en vacances (ibid.).

Le texte de la comptine se compose de trois constituants: I’introduction, I’intrigue et la
finale. L’introduction assume la fonction de rythmisation, programme la structure du texte
suivant et établit un lien logique avec la partie de I’intrigue — 1’intrigue de la comptine.
La position forte de I’introduction est due a la mise en place d’une structure spécifique, a
savoir le lien initial du fragment compositionnel, qui présente le personnage et un indicateur
de sa localisation dans I’espace. Parmi les moyens linguistiques d’introduction figurent
les constructions prépositionnelles de la localisation spatiale du personnage ; les unités
prédicatives sont représentées par les phrases c’est / ¢ était, il y a, il était; les constructions
interrogatives sont formées par les adverbes combien, o, le pronom qui; une liste de
chiffres dans 1’ordre arithmétique ou de lettres dans I’ordre alphabétique. Le lien initial
modélise I’information sur le personnage en fonction d’un certain segment d’espace, ce qui
détermine I’utilisation prédominante des constructions existentielles et locatives.

Au cours de l'intrigue est présenté le développement d’une ou de deux images,
unies par une caractéristique commune de parallélisme, de séquence ou de comparaison
(juxtaposition). Les paramétres locaux et/ou temporels de la situation décrite sont introduits
dans le fragment de composition en tant que localisateur et/ou membre temporel. Les unités
prédicatives sont représentées par des verbes ayant un large éventail de significations
couvrant toutes les sphéres existentielles de la vie humaine. Les unités prédicatives sont
reliées principalement par des moyens syntaxiques prépositionnels ou conjonctifs.

La finale de la comptine est représentée par les constructions syntaxiques telles qu’un
appel, un dictum, une instruction, une question; la devinette est I’aché¢vement rythmique,
sémantique et sonore de I’ceuvre. La finale devient la plus expressive des composantes, car
elle sert d’appel a I’action.

La contamination, en tant que mécanisme de création de textes de comptines, se
manifeste a tous les niveaux significatifs de la langue et est mise en ceuvre dans des
modeles substitutifs qui, a leur tour, peuvent étre compliqués par diverses transformations
sémantiques et syntaxiques. En francais, les formes contaminées des textes de comptines
sont réalisées sous I’influence de mécanismes textuels de substitution (totale ou partielle),
c’est-a-dire le mécanisme qui repose sur le remplacement d’une unité lexicale (des
unités lexicales) d’un élément compositionnel (des €¢léments) ou d’un texte entier par des
composantes d’un autre ¢lément compositionnel initial. En voici un exemple:

1. Une négresse qui buvait du lait

Ah! Se disait-elle, si je le pouvais
Tremper ma figure dans ce bol de lait,
Je serais plus blanche que tous les Frangais! (“Une négresse qui buvait du lait”)
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2. Une Francgaise qui buvait du cacao
Ah! Se disait-elle, si je le pouvais
Tremper ma figure dans un bol de cacao,
Je serais plus noire que tous les négres! (Charpentreau, 1988)

Ces comptines frangaises sont un exemple de contamination sémantique et structuro-
compositionnelle compléte. Les parties introductives des deux textes sont représentées par
la construction nom + pronom + verbe + nom. Les deux personnages des textes de la
comptine sont introduits par des lexémes nominaux dénotant I’origine et la nationalité:
1) négresse n.f. — “femme de race noire ; comme negre, négresse a des connotations pé;j. et
se trouve concurrencé par noire” (Larousse: encyclopédie); 2) Frangaise n.f. — “originaire
de France” (ibid.); les unités prédicatives des deux textes sont exprimées par le verbe
actif boire v. tr. — “absorber, ingérer un liquide”(ibid.) a la troisiéme personne du passé
singulier de la voix active imparfait; les compléments directs sont introduits dans les deux
textes par I’article partitif masculin singulier du et sont représentés par des noms désignant
des boissons, a savoir 1) lait n.m. — “liquide blanc, opaque, de saveur légérement sucrée,
constituant un aliment complet et équilibré, sécrété par les glandes mammaires de la femme
et par celles des mammiferes femelles pour la nutrition des jeunes” (ibid.) et 2) cacao n.m. —
“boisson obtenue en diluant de la poudre de cacao dans du lait ou dans de 1’eau” (ibid.).

Les intrigues des comptines ci-dessus contiennent du discours direct verbe + pronom +
conjonction + pronom + verbe + nom + préposition + nom + préposition + nom, ce qui
nécessite un ordre indirect des mots dans ce fragment et est introduit par I’interjection AA/.
Les unités prédicatives de I’intrigue sont absolument identiques; elles sont représentées
par un prédicat verbal composé avec le verbe modal pouvoir v.intr. — “avoir la possibilité,
les moyens physiques, matériels, techniques, etc, intellectuels, psychologiques, etc., de
faire quelque chose” (ibid.) a la troisiéme personne du passé singulier de la voix active
imparfait et le verbe a la forme indéfinie tremper v.tr. — “plonger une certaine chose dans un
liquide” (ibid.), qui, lorsqu’ils sont utilisés avec la conjonction si, forment une construction
hypothétique et dénotent une action irréelle dans le présent ou le futur. Le localisateur dans
les parties principales des comptines est le nom bol/ n.m. — “récipient hémisphérique dans
lequel on sert certaines boissons; son contenu” (ibid.), précisé par la désignation /ait n.m.
dans le premier texte et cacao n.m. dans le second. Le phénomene d’antithése est observé
dans les fragments ci-dessus au sein de 1’opposition “noir/blanc”, a savoir: 1) “une femme
de race noire buvait du liquide blanc et réve de plonger son visage dans un liquide blanc”;
2) “une européenne (normalement de race blanche) buvait du liquide brun/noir et réve de
plonger son visage dans un liquide noir”.

Les terminaisons de ces textes sont représentées par la construction pronom + verbe +
adverbe + adjectif + conjonction + adjectif indéfini + nom. Le personnage de la fin des
deux textes de comptines est introduit par le pronom personnel non accentué je, I’unité
prédicative est exprimée par le verbe étre v.intr. comme verbe copule — élément d’une
clause nominale composée utilisée a la premiere personne du présent du mode conditionnel,
qui dénote une action irréelle, et la partie nominale blanche/noire, respectivement — une
opposition qui, tout comme dans I’introduction et I’intrigue des textes, réalise 1’antithese.

I1 convient de noter que le texte 1 ci-dessus est enregistré dans la collection du Musée
national de I’éducation et qu’il date de 1940. En 1969, le célébre auteur et interprete francais
Serge Gainsbourg a créé la chanson “Black and White” (Gainsbourg, 1969) sur la base de
cette comptine. Nous pouvons donc conclure que les textes du folklore enfantin sont une
source riche, et la technique de contamination est un moyen efficace de créer une poésie
pop originale.
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Conclusion

L’¢étude des comptines francaises sous I’angle linguistique et cognitif, il a été constaté
que la base de I’incarnation de leur espace mental est un jeu de langage. Le jeu de langage
est compris comme un phénoméne cognitif qui refléte la perspective mentale de la vision
personnelle du monde

et permet de créer de nouvelles unités linguistiques sur la base de mécanismes associatifs
consistant a combiner le connu avec quelque chose de reconnaissable. La clé de leur bonne
compréhension est la présence d’un bagage culturel et encyclopédique activé de I’individu,
ainsi que sa capacité a construire des schémas conceptuels appropriés. L’article révele
les spécificités de la structure et de la composition des comptines frangaises, identifie
les principaux éléments structurels et présente les constructions syntaxiques typiques de
chaque composant, reproduit et définit le c6té contenu du modéle invariant d’un fragment
de composition de textes de comptines francgaises.

Perspectives de recherches

Ainsi, la recherche visant la détection complexe des moyens linguocognitifs et des
¢léments de leur structure et composition, menée dans [’article, n’est pas exhaustive dans
sa portée et ouvre des perspectives sur le plan théorique et pratique, qui se manifestent
dans I’application de la méthodologie proposée sur le folklore enfantin francophone, en
particulier dans les différents genres de la poésie ludique.
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INHALTSKOMISCHE ZUNGENBRECHER ALS
KULTURBEDINGTES UNTERHALTUNGSMITTEL

Abstrakt

Der Artikel widmet sich der Erforschung deutscher Zungenbrecher als besondere Vertreter der
Humor- und Lachkultur im deutschsprachigen komischen Raum. Ziel der Forschung ist die Untersuchung
der sprachlichen und kulturellen Aspekte deutscher Zungenbrecher, um deren humorvolles und
nationalkulturelles Potenzial zu reflektieren. Unter Berlicksichtigung unterschiedlicher Ansétze zur
Erforschung von Humor, Lachkultur und komischer Sprache werden die strukturellen, semantischen und
pragmatischen Mittel ermittelt, mit denen deutsche Zungenbrecher eine komische Wirkung und positive
Emotionen ausdriicken, sowie die Besonderheiten der Gestaltung des deutschsprachigen Humors durch die
Zungenbrecher werden herausgefunden, die strukturellen und semantischen Elemente deutschsprachiger
Zungenbrecher werden analysiert, die die Lachkultur des deutschsprachigen Sprachraums reprisentieren.
Unter Zungenbrecher versteht man lustige Kurzgeschichten, verwirrende seltsame Spriiche, Nonsens-
Texte usw., die durch ihren Inhaltsplan und Ausdrucksplan die Entstehung einer komischen Wirkung
vorhersagen. Der Inhaltsplan von Zungenbrechern enthilt ein humoristisches Spiel, das emotionale und
expressive Spannung erzeugt und die Kommunikation in eine informelle verwandelt. Der Ausdrucksplan
enthdlt Elemente, die die komische Wirkung pragmatisieren (Parallelismus, Wiederholung, Alliteration
usw.). Bemerkenswert ist, dass zur Verstirkung der komischen Wirkung bei Zungenbrechern
modifizierte phraseologische Einheiten zum Einsatz kommen, die die kognitive Aktivitdt von Menschen
der Zielsprachkultur kennzeichnen. Zungenbrecher erfordern eine angemessene stimmliche Darstellung
der Textelemente, rufen positive emotionale Reaktionen hervor und 16sen Lachen aus. Thre Struktur
visualisiert nationale und kulturelle Elemente, die zum Hintergrundwissen der Zielsprachkultur gehoren.
Beim Aussprechen von Zungenbrechern mit einem bestimmten Rhythmus kommt es zu ungewollten
Stolpersteinen, was die komische Wirkung zusitzlich verstirkt. Die nationale und kulturelle Besonderheit
von Zungenbrechern wird durch die Bezeichnung von Nationalititen, Eigennamen, nationalen Gerichten
und Getrinken sowie Berufen deutlich.

Schliisselworter: Zungenbrecher, Humor, deutsche Sprache, komische Elemente, humorvolle
Kompetenz.

Abstract

The article explores German tongue twisters as special representatives of humor and laughter culture
in the German language comic space. The aim is to examine the lingual and cultural aspects of German
tongue twisters in order to reflect their humorous and national cultural potential. Taking into account
various approaches to the study of humor, laughter culture and comic speech, this research identifies
the structural, semantic and pragmatic means used in German tongue twisters to express a comic effect
and positive emotions. It reveals the specific formation of German humor through tongue twisters and
analyzes the structural and semantic elements of German tongue twisters, which represent the laughter
culture of the German speaking world. Tongue twisters are defined as funny short stories, confusing
strange sayings, nonsense texts, etc., which predict the formation of a comic effect through their plan of
content and the plan of expression. The plan of content of tongue twisters incorporates a humorous play,
causing emotional and expressive tension and turning communication into an informal interaction. The
plan of expression contains elements that pragmatize the comic effect (parallelism, repetition, alliteration,
etc.). It is noteworthy that to enhance the comic effect, modified phraseological units, which identify
the cognitive activity of people of the target language culture, are incorporated into tongue twisters.
Tongue twisters require relevant vocal representation of text elements, provoke positive emotional
reactions and cause laughter. Their structure visualizes national and cultural elements that belong to
the background knowledge of the target language culture. When uttering tongue twisters with a certain
rhythm, unintentional slurs may appear, further enhancing the comic effect. The national and cultural
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specificity of tongue twisters is revealed through designations of nationalities, proper names, national
dishes and drinks, and professions.
Keywords: tongue twister, humor, German language, comic elements, humorous competence.

AmHoTauis

CrarTs npUCBSYEeHA BUBUYEHHIO HIMEIIBKUX CKOPOMOBOK SIK OCOOJIHMBHX PEHPE3CHTAHTIB IyMOpY Ta
CMiXOBO{ KyJIbTypH B HIMEIIbKOMOBHOMY KOMI9HOMY TIpocTOpi. JlOCHiIXKEeHHS CIPIMOBaHE Ha BUBUCHHS
JHTBOKYJIBTYPHHX aCIEKTIB HIMEIIbKUX CKOPOMOBOK 3 METOIO BiJJOOpakeHHs IXHBOr0 T'YMOPHUCTUYHOTO
Ta HAlllOHAIBHO KYJBTYPHOIO IOTEHLialy. 3Ba)Kaloud Ha pi3HI MiAXOAUM 1O BUBUCHHS TyMODY,
CMIiXOBOi KyNBTypH Ta KOMIYHOTO MOBJICHHS, BH3HAYE€HO CTPYKTYypPHO-CEMAHTHYHI Ta HparMaTHUYHi
3ac00HM, IO BHKOPHCTOBYIOTHCS B HIMEIIbKOMOBHHX CKOPOMOBKAX IUIsi BHPAXXEHHS KOMIYHOTO
e(eKTy Ta MO3UTHBHUX €MOLil, BUABICHO creludiky GopMyBaHHS HIMEIILKOMOBHOI'O I'yMOpY Kpi3b
CKOPOMOBKH, ITPOAHATi30BaHO CTPYKTYPHI Ta CEMaHTHYHI €IeMEHTH HIMEIIbKOMOBHIX CKOPOMOBOK, SIKi
PEIPEe3eHTYIOTh CMiXOBY KyJIBTYpPYy HIMEIBKOMOBHOTO HpocTopy. CKOPOMOBKH BH3HA4YalOTh SIK BECelni
KOPOTKIi OIIOBilaHHS, 3aIUTyTaHi JUBHI BUCIOBH, HOHCEHC-TEKCTH TOILO, SIKi IPOTHO3YIOTh (OPMYBaHHS
KOMIYHOTO e(heKTy Kpi3b CBOI IUTAH 3MICTYy Ta IIaH BUPaXKCHHA. Y IUIaHI 3MICTy CKOPOMOBOK 3aKJIaICHA
TYMOPHCTHYHA TPa, SKa BUKIMKAE eMOIIHO-eKCIIPEeCHBHE HANPYKEHHS Ta IIEPETBOPIOE KOMYHIKAIIiI0 B
Heodiuiiiny. IInan BUpaXXeHHs MICTUTh €JIEMEHTH, SIKi IParMaTu3yloTh KOMIYHUM edekT (mapajnemnism,
MIOBTOPEHHS, ajtiTepanis Tomo). [IpuMITHEM € Te, 10 T TOCHICHHS KOMIYHOTO e()eKTy B CKOPOMOBKAX
3aiydeHi MoaudikoBaHi (pa3eosoriuHi OAMHUIN, SKi € IICHTH(IKATOpaMH Mi3HABAIBHOI IISIIBHOCTI
Jrofel IiIbOBOI JIIHIBOKYJIBTYpH. CKOPOMOBKU NOTPEOYIOTH aJeKBAaTHOI BOKAJIBHOI penpe3eHTarii
€JIEMEHTIB TEKCTY, NPOBOKYIOTh IMO3UTHBHI €MOLINHI peaklii, BUKIUKAIOTh cMiX. Y IX CIpyKTypi
BI3yali3yIOThCSl HAIIOHATBHO-KYJIBTYpHI €JIEMEHTH, SKi HajekaTh A0 (OHOBUX 3HAHb MLIJIBOBOL
JHTBOKYJIBTYpH. [IpH BUMOBJISIHHI CKOPOMOBOK i3 IIEBHUM PUTMOM BUHHKAHOTh HEHABMHCHI OOMOBKH,
10 TAKOX IMOCUIIOE KoMiuHMM edekT. HanioHanbHO-KyIbTYypHY crelu(piky CKOPOMOBOK BHSIBIEHO
yepe3 MO3HAUYCHHSI HAIllOHAILHOCTEH, BIACHUX HAa3B, HAI[IOHAIILHUX CTPAB 1 HAIMOIB, MPOQecii.

KiiouoBi ciioBa: ckopoMOBKa, TyMOp, HIMEIbKa MOBAa, KOMIi4YHi €JI€MEHTH, TyMOPHUCTHYHA
KOMIIETEHTHICTb.

Einfiihrung. Humor als integratives kulturelles Element vermittelt nicht nur
Informationen iiber Sprache und Kultur einer Gesellschaft, sondern gibt auch einen
Einblick in Stimmungen, Emotionen, Gefilhle und Reaktionen auf Ereignisse,
Verhaltensweisen und das alltigliche Geschehen. Die subtilen Prozesse einer speziellen
Art der Dekodierung und Interpretation von Informationen durch komische, sonderbare,
erstaunliche, erheiternde Textelemente geschieht durch kognitiv-perzeptive Mechanismen
der Wahrnehmung und des Verstindnisses von Humor. Ein humorvoller Text ist eine
einzigartige Mischung funktionaler und kommunikativer Elemente, die konfliktfreie
Kommunikation auf einem reduzierten Spannungsniveau erwarten ldsst. Zungenbrecher
sind filigran strukturierte komische Texte, die nicht nur die stimmliche Darstellung von
Textelementen — die gleichzeitig die ,,befreiende*, entspannende emotionale Reaktion des
Lachens hervorrufen — betreffen, sondern auch die zugehorigen nationalen und kulturellen
Elemente des komischen Textes erfahrbar machen.

Analyse aktueller Forschungsergebnisse und Veroéffentlichungen. Die Forschung
zum komischen Diskurs, zu nationalen und kulturellen Besonderheiten des Humors seiner
Elemente, weckt die Neugier vieler Forschern und Geistesarbeiter unterschiedlichster
Provenienz. So ist die gegenwirtige Beliebtheit des Gebrauchs von Zungenbrechern
als alternative Moglichkeit, etwas iiber die Welt der — insbesondere humoristischen —
Sprache und Kultur zu erfahren, bevorzugter Forschungsgegenstand mehr oder weniger
wissenschaftlicher Studien.

Als humoristische Formen erfassen Zungenbrecher die Welt auf sehr spezielle Weise.
So pointieren sie mitunter bestimmte Sachverhalte, wéihrend sie ein anderes Mal Distanz
zur umgebenden Wirklichkeit herstellen. Grundsétzlich sind ihnen gemeinsame, Humor
erzeugende Merkmale zu eigen, wie originelle Pointierung, scherzhaft-ironischer,
schlagfertiger, geistreicher und witziger Charakter, Vorliebe fiir bewusste Schaffung
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von Gegensitzlichkeit, Ironie, Erstaunen oder Verbliiffung. Verwunderung, Perplexitét
und Erstaunen hervorrufende Effekte werden vorzugsweise durch paradoxe Pointen
und andere Mittel, wie bspw. kontextuell/syntaktisch/semantische Modifikationen
der verwendeten Sprache, das Ziel (Gegenstand von Hohn und Spott), die Situation
(Kontext), Paradoxe, satirische Ubertreibung, Wortspielereien (oft auf klangliche Ebene:
Melodie der Stimme, Intonation), Worthdufungen, Wiederholungen und Situationskomik
erreicht (Kotthoff, 1997; Awdiejejw, 1992; Buttler, 2001; Miiller, 2003; Léschmann,
2015, Wowro, 2021). Sieglinde E. und Hinderer M. betonen, dass Zungenbrecher eine
originelle, zumeist sinnvolle Struktur haben und eine eigene Komplexitit sowie einen
spezifischen Schwierigkeitsgrad besitzen, wie z.B. Haufung bestimmter Laute oder
sprachlicher Gleichklang zweier oder mehrerer Worter. Diese klangliche Ubereinstimmung
nach Sieglinde E. und Hinderer M. beruht auf einer Héufung bzw. Wiederholung von
Vokalen (Assonanzen), ungewdhnlichen Phonemkombinationen, dem Spiel mit weichen
und harten Konsonanten, dem schnellen Wechsel zwischen zwei Lauten, sinnvoller
Betonung oder dem Einlegen von Pausen (Sieglinde & Hinderer, 2014). In diesem
Zusammenhang sei die Bedeutung der Studie von Wiedenmann N. hervorgehoben, der
bemerkt, dass das Problem der Anwendung von Zungenbrechern eine methodisch-
didaktische Bedeutungskomponente hat. Wiedenmann N. bezeichnet Zungenbrecher
auch als Schnellsprechspriiche (im aktuellen Umgangsdeutsch auch gern ,,Schnellsprech
genannt, einem beliebten Instrument im Baukasten der medialen Wortakrobaten), auch
bildhaft als Stolpersteine der Zunge, die schwer auszusprechen sind, weil sie normalen
Artikulations- und eingefahrenen Intonationsmustern sowie Sprechrhythmen schlichtweg
zuwiderlaufen, ihnen sozusagen ein Bein stellen. Generell handelt es sich um klangéhnliche
Worter, witzige Wortreime, ungewohnliche, erfindungsreiche Wortzusammenstellungen,
Wortkombinationen, besondere Konsonantenabfolge, komplizierten (,,verquirlten‘)
Satzbau, Umkehrung des Satzes, oder sogar um lange Komposita oder Wortgruppen, die
sich endlos aneinanderreihen. Sehr oft werden ganze Satzgefiige verdreht oder wiederholt,
oftmals ,,wimmelt“ es von Alliterationen. Die Aussprache dieser besonderen Wortfolgen,
die im treffenden Rhythmus einen besonderen Blick auf die Welt darbieten, macht selbst
wortgewandten Muttersprachlern zu schaffen, wobei vielfach humorvolle Effekte entstehen
(Wiedenmann, 1999).

Bemerkenswert ist, dass die Besonderheit von Zungenbrechern in der Ubertragung
des Handlungszusammenhangs durch Worte und Laute liegt, was beildufig komische
Effekte impliziert und eine Art Signal nationaler und kultureller Spezifik darstellt.
Buttler D. meint, dass Zungenbrecher in der Regel scherzhafter Natur sein sollen, damit
sie schnell erkannt und durchschaut werden konnen. Dies mache vor allem ihre Kiirze
aus, die selbst als eines der Merkmale komischer AuBerungen angesehen werden. Dank
ihrer (bewusst erzwungenen) Kompaktheit kommt eine komische Zusammenstellung
von bestimmten Sachen, Sachverhalten wie auch unerwarteten Verhaltensweisen zum
Ausdruck, auf Unnétiges wird verzichtet, Humor kann seine Wirkkraft voll entfalten.
Zu den héufigsten Techniken, humoristische Effekte zu erzielen, gehoren beispielsweise
elliptische Konstruktionen, syntaktischer Parallelismus, Zwei- oder Mehrdeutigkeit,
satirische Ubertreibung, das Wortspiel und formale Modifizierung. <...> Nicht wenigen
Zungenbrechern ist insbesondere der oben erwihnte syntaktische Parallelismus zu eigen,
der durch Wiederholbarkeit seiner verwendeten Strukturen die beschriebenen, meistens
sinnfreien Erscheinungen iibertrieben darstellt und auf diese Weise viele Funktionen im
Bereich der Humorerzeugung erfiillt (Buttler, 2001).

Die Studien geben an, dass Zungenbrecher durch ihre kreativ-phantasievoll konstruierten
Strukturen nicht allein komische Wirkung hervorrufen, sondern ebenso Freude und
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Lockerheit mit sich bringen. Nach Sieglinde E. und Hinderer M. ist der Zungenbrecher ...
»der Spall am Spiel, die Lust an der Sprache und am Sprechen, es ist die Freude daran, dass
unsinnig Klingendes doch sinnvoll ist, es ist die kleine Befriedigung, eine (artikulatorische)
Herausforderung zu meistern oder auch die Genugtuung, dabei schneller und fehlerfreier
zu sein als die andern* (Sieglinde & Hinderer, 2014). Dornaus Ch. fiigt hinzu: ,,Was
die humoristische Komponente anbelangt, die vielen Zungenbrechern zugrunde gelegt
werden kann, so kann behauptet werden, dass die Humorproduktion und innewohnende
Humoreffekte weitgehend mit der Kreativitit korrelieren” (Dornaus, 2016). Wowro 1.
akzeptiert durchaus, dass insbesondere eine hohe Frequenz, reiche Exemplifikation, eine
relativ breit gefacherte Thematik und viele Humorindikatoren nichts daran dndern kénnen,
dass viele Zungenbrecher eher Flachwitze sind (Wowro, 2021).

Unter Beriicksichtigung der oben erwéhnten Studien ist es unerlésslich, eine ndhere
Betrachtung komischer Effekte bei deutschen Zungenbrechern unter Einbeziehung
verschiedener Aspekte der Sprach- und Kulturforschung vorzunehmen.

Methoden und Ziele. Ziel unserer Studie ist es, Besonderheiten der Entstehung
komischer Wirkungen bei deutschen Zungenbrechern zu untersuchen. Die Intention
des Artikels ist, strukturelle, semantische und pragmatische Bidungsmittel deutscher
Zungenbrecherkonstruktionen herauszufinden, die komische Auswirkungen hinterlassen
und positive Emotionen ausdriicken sowie Besonderheiten des deutschen Humors
aufzuzeigen. Die Aufgabe der Forschung besteht darin, strukturelle, semantische und
pragmatische Werkzeuge zu identifizieren. Hilfsmittel, mit denen deutsche Zungenbrecher
ihre komische Wirkung erzielen und positive Emotionen ausdriicken, die Besonderheiten
der Entstehung des deutschsprachigen Humors durch Umgangssprache aufzuzeigen und die
strukturellen und semantischen Elemente deutscher Zungenbrecher zu analysieren, die die
Lachkultur im deutschen Sprachraum représentieren. Deutschsprachige inhaltskomische
Zungenbrecher wurden zur Forschung folgenden Internetquellen entnommen: https://
www.wortlehre.de/zungenbrecher.html; https://studyflix.de/deutsch/zungenbrecher-6739;
https://www.spitzenwitze.de/witze/zungenbrecher/.

Der Artikel bedient sich eines komplexen methodischen Ansatzes, der die Analyse
deutscher Zungenbrecher sowie die Anwendung sprachlicher und stilistischer
Analysemethoden einschliesst. Zur Analyse struktureller und semantischer Mittel werden
eine deskriptive Methode und eine Methode der Komponentenanalyse verwendet, die es
ermoglicht, die Besonderheiten des Einsatzes sprachlicher Mittel bei Zungenbrechern zur
Erreichung bestimmter kommunikativer Ziele aufzudecken und ihre komische Wirkung zu
bezeugen.

Resultate und Diskussionen. Zungenbrecher werden als kleinformatige Werke (Prosa
oder Vers) mit humorvoller Ausrichtung definiert, einem der spezifischen Mittel der alten
Volkspadagogik, das heute in Vorschulen und Grundschulen erfolgreich eingesetzt wird, um
die korrekte Aussprache schwieriger Laute zu erreichen, Lispeln und Zischen zu vermeiden
oder loszuwerden und einzelne Laute nicht zu vermischen (Kimigenko, 1979). Sie werden
als humorvolle Spriiche wahrgenommen, die auf der bewusst schwierigen Aussprache
gereimter oder rhythmischer Texten beruhen, zusammengesetzt aus schwierigen Lauten
und Lautkombinationen, die in schnellem Tempo ausgesprochen werden. <..> Die
Grundlage der meisten Zungenbrecher ist der alltégliche, umgangssprachliche Wortschatz
sowie Ausdriicke mit nationaler Pragung, die, eingebettet in das sprachliche Bild der
Welt der Menschen, das ethnische Selbstbewusstsein anschaulich zum Ausdruck bringen
(Kanescrka, 2014).

Es ist unbestreitbar, dass Zungenbrecher die Entstehung einer komischen Wirkung
durch den direkten psychologischen Kontakt zwischen komischem Text und dessen
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Strukturelementen hervorrufen. Zungenbrecher werden als lustige Quatsch-Geschichten,
verwirrende Zauberspriiche, Nonsens-Texte mit alogischen Sprachmitteln, Texte mit
auBergewohnlichen Reimen, Stolperverse bezeichnet, die zu einem Lach-Anlass werden.
Nach Winter G. : Manche Zungenbrecher klingen wie sprachliche Musikstiicke, die sich
von Strophe zu Strophe steigern und in einer Pointe gipfeln. Viele Zungenbrecher eignen
sich hervorragend als Zungentrainer, Zungenléser und Zungenbefreier (Winter, 2007).

Besonders komisch, finden wir Zungenbrecher, die ihre eigene Begriffssphire als
Zungenbrecher — im — Zungenbrecher oder Zungenbrecher — durch — Zungenbrecher
ausdriicken. Sie werden damit einer eigenen Kategorie der Lachkultur im deutschsprachigen
Raum zugeordnet:

Ziigige Zungenbrecher bringen zappelnde Zungen zum Zwitschern.

Zungen gezwungen im Becher sind gesungene Zungenbrecher.

Gesungene Zungenbrecher sind gezwungene Zungen im Becher.

Zungenbrecher sind eine Art humorvolles Kommunikationsmittel. Sie sind mit hiufig
verwendeten Wortern gefiillt, deren Semantik auf der Ebene des alltidglichen Denkens
gebildet wird. Thr funktionaler Zweck besteht darin, eine Aussage, Interpretation oder
Stellungnahme abzugeben, etwas zu verdeutlichen oder etwas hervorzuheben:

Wenn du denkst, du denkst, dann denkst du nur du denkst, aber denken tust du nie.

Wer nichts weifs und weifs, dass er nichts weifs, weifs mehr als der, der nichts weifs und
nicht

weif3, dass er nichts weis.

Zwischen oder und und und und und und und und und oder ist immer ein Leerzeichen.

Zungenbrecheralsinhaltskomische Produktespiegelndurchihre Einheitendasmenschliche
Bewusstsein und die Errungenschaften des Lernprozesses der Zielsprachenkultur wider.
Sie tragen zur Bildung konzeptioneller Sphiren und zur Entschliisselung von archaischen
Konzepten bei, die im heutigen Leben als Witz wahrgenommen werden, als Anlass, sich in
komischer Form an Realititen zu erinnern:

Bismark biss Marc bis Marc Bismark biss.

Der Cottbuser Postkutscher putzt den Cottbuser Postkutschkasten und der Potsdamer

Postkutscher putzt den Potsdamer Postkutschkasten.

Bei der Bildung von Zungenbrechern interagieren verschiedene Kompetenzen: Sprach-
und Sprechkompetenz und Humor-Kompetenz, die auf bestimmten Ebenen ausgebildet
werden. Nach Nevo O. und Klingmann H. lassen sich fiinf Ebenen des humorvollen
Erlebens ausmachen:

— die motivale Ebene, die auf den Sinn und Nutzen reflektiert,

— die kognitive, die die Notwendigkeit einschlieBt, die mentalen Leistungen
(Perspektivwechsel, Umkehrungen etc.) zu erbringen,

— die emotionale, die es ermoglicht, emotionale Verdnderungen zu erfahren und z.B.
Angst und Arger zu iiberwinden,

—die soziale, die auf die Sensibilitét fiir soziale Normen, Strukturen, Stereotype verweist
und

— die Verhaltensebene, die die Fihigkeit beinhaltet, Humor zu verstehen und zu
produzieren (Nevo & Klingmann 1998).

Zungenbrecher sind komische ritualisierte Texte, die einem Volksspiel dhneln, das
einerseits den Bezug des Inhalts zu einer bestimmten Realitit darstellt und andererseits die
emotionale Einstellung des Sprechers zur Situation zum Ausdruck bringt:

Echte Dichter dichten leichter bei Licht.

Ein Tourist ist ein Tourist, wenn er auf einer Tour ist und in einer Tour isst.

Kluge Kinder konnen keine Kirschkerne kauen.
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Zungenbrecher sorgen fiir frohliches, ungezwungenes Geldchter. Auf den ersten Blick
wirken sie wie bedeutungsarme Texte, die als Scherz, flotter, dummer oder lockerer
Spruch, Streich oder Absurditdt wahrgenommen werden. Diese Absurditit des Humors ist
nach Dziemidok B. als inhdrentes Merkmal anzusehen, das seit jeher und bis heute priasent
ist. Die Kategorie des absurden Humors ldsst sich seiner Meinung nach durch einige
charakteristische Faktoren besser erfassen. Zu diesen werden vor allem das Spiel mit Logik,
existentielle Problematik, gewisse Aggressivitit, Negierung von Werten und Traditionen
sowie sein makabrer und provokativer Charakter gezdhlt (Dziemidok, 1967). Versuche,
Zungenbrecher auszusprechen, machen SpaBl. Thr Inhaltsplan umfasst das humorvolle
Spiel, das einerseits dynamisch und intensiv ist und vom Team der Zielsprachenkultur
geschaffen wird, andererseits emotional und ausdrucksstark, was einen komischen Effekt
erzeugt und Kommunikation informeller macht:

Der Leutnant von Leuthen befahl seinen Leuten, nicht eher zu lduten, als der Leutnant
von

Leuten seinen Leuten das lduten befahl.

Im Potsdamer Boxclub boxt der Potsdamer Postbusboss.

Zungenbrecher als eine Erscheinungsform des Humors ist nationalkulturelles Gut der
Zielsprachkultur, das die Prinzipien der Entstehung von Lachkultur im deutschsprachigen
Raum widerspiegelt. Das Produzieren von Zungenbrechern und das Aussprechen von
Wortern sowie Wortkombinationen in einem bestimmten Rhythmus kiindigen unmittelbar
die Intensitit der komischen Wirkung an. Dies bestétigt auch die These von Buttler D.,
nach dem die Intensitét des Humors, der durch sprachliche Mittel erzeugt wird, immer mit
dem Grad der Komplexitdt der vor sich gehenden mentalen Prozesse einhergeht, die zu
seiner Perzeption und Rezeption hinfiihren (Buttler, 2001).

Bemerkenswert ist, dass komische Wirkung nicht nur durch unbeabsichtigte Versprecher
entsteht. Dies wiederum fiihrt zu Verdnderungen im Ausdruck von Zungenbrechern,
insbesondere durch Substitutionsmechanismen in der Verbreiterung/Verengung der
Struktur oder bei der Neubildung von Witzen monologischer Art:

Bierbrauer Bauer braut braunes Bier braunes Bier braut Bierbrauer Bauer.

Biberacher Bierbrauer brauen bestdndig braunes Biberacher Bockbier.

Béswillige Bachusbriider behaupten bisweilen, Biberacher Bier berausche bald!

Bieder Biertrinker: bevor Beweise besseres bringen brauen Biberacher Bierbrauer

bestdndig braunes Bockbier!

Vielen Zungenbrechern ist (siche oben) der sogenannte syntaktische Parallelismus eigen,
der durch die Wiederholbarkeit der verwendeten Strukturen die beschriebenen, meistens
sinnfreien Erscheinungen iibertrieben darstellt und dadurch viele Funktionen im Bereich
der Humorerzeugung erfiillt. <...> Die vorhandene formale Wiederholbarkeit suggeriert
die Ahnlichkeit der Erscheinungen, die aber eigentlich keinen logischen Zusammenhang
aufweisen (Wowro, 2011). Viele Zungenbrecher beruhen auf Alliterationen und
Wiederholungen ganzer Sétze oder Satzteile, die Anlaute am Anfang, Inlaute in der Mitte,
und Auslaute am Ende eines Wortes, die als Unterhaltungswert gelten:

In Ulm und um Ulm und um Ulm herum.

Oma kocht Opa Kohl. Opa kocht Oma Kohl.

Doch Opa kocht Oma Rosenkohl. Oma dagegen kocht Opa Rotkohl.

Deutschsprachige Zungenbrrecher spiegeln die Realitdten der Entwicklung der
Zielsprachenkultur in verschiedenen Bereichen wider. Winter G. klassifiziert sie als
politische, wirtschaftliche, philosophische, literarische medizinische, juristische,
gesellschaftliche, pddagogische, Okologische, touristische, europdische, erotische,
sportliche etc. Stolpersteine (Winter, 2007). Die nationale und kulturelle Spezifik von
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Zungenbrechern zeigt sich in ihren Formen, in denen eine Anhdufung von bestimmten
Bezeichungen zu finden ist:

Bezeichnungen von Nationalitéten:

Allergischer Algerier, algerischer Allergiker.

In Italien ist der Italiener Italiener, doch in Illingen ist der Italiener Illinger.

Wenn hinter Griechen Griechen kriechen, kriechen Griechen Griechen nach.

Bezeichnungen von im deutschsprachigen Raum verbreiteten Eigennamen :

Als Anna abends af3, ap Anna abends Ananas.

Hans hort hinterm Holzhaus Hubert Hansen heiser husten.

Beziechnungen von Gerichten und Getranken:

Griesbrei bleibt Griesbrei und Kriegsbeil bleibt Kriegsbeil.

Moritz mag morgens Marzipan, mittags Melone und abends Marmelade.

Bezeichnungen von Berufen:

Bdicker Braun backt braune Brezeln. Braune Brezeln backt Bdcker Braun.

Maus heifst er, ist Hausmeister, im Keller meist haust er, und wie es heifst, maust er!

Abgesehen von einer Unterhaltungs-, Auflockerungs und Spannungsfunktion, sehen
wir eine weitere spezifische Zielfunktion, wodurch Zungenbrecher als Bestandteil der
interkulturellen Landeskunde begriffen werden, was sich zum Teil auf den Bereich der
Phraseologie bezieht, d.h., durch probate Auspragung als Volksgedéchtnisstiitze:

Alle malen aalende Aale, die mit Sonnensalbe in der Sonne sonnen. Der Zungenbrecher
enthalt einige phraseologische Einheiten sich aalen — sich faul dehnen und strecken, sich
behaglich ausruhen, bes. an der Sonne und am Strand; den Aal beim Schwanze fassen —
etw. verkehrt anfangen; einen (kleinen) Aal haben — leicht betrunken sein. Friedrich von
Logau (1604-55) vergleicht das ,Aalglatte® mit den Versprechungen von Frauen und fiihlt
sich gleichermallen betrogen:

Wer einen Aal beim Schwanzen

und Weiber fafst bei Worten,

Wie feste der auch hdlt,

hdlt nichts an beiden Orten (Rohrich, 2003).

Deutschsprachige Zungenbrecher sind inhaltskomische Texte, die Reime und
rhythmisches Spiel mit Lauten, Buchstaben, Wortern, Sétzen, Phrasen anbieten, indem
Normabweichungen und situatives Lachen pragmatisiert werden. Diese inhaltskomischen
Zungenbrecher ermoglichen uns die Beobachtung einer erstaunlichen Art der Prisentation
und Auspriagung von Informationen iiber die Sprache und Kultur des deutschsprachigen
Raums.

Zusammenfassung. Zungenbrrecher sind sprachliche Phidnomene, die spielerische
Elemente strukturellen und absurden Humors enthalten. Ihr Inhaltsplan ermoglicht
es, die Realitdt und deren Werte mit Wohlgefallen zu spiiren, da sie in der Lage sind,
echte Erfahrungen im Raum der Zielsprachenkultur zu sammeln. Thr Ausdrucksplan ist
ein besonderes Beispiel flir Kreativitit und Einfallsreichtum. Die komische Wirkung, die
bei der Reproduktion eines Zungenbrechers entsteht, ist das Ergebnis einer Abweichung
von den Normen oder eines Verstofles gegen die gewohnten Sprachregeln. Ihr Merkmal
sind zahlreiche Wiederholungen gleich klingender Worter oder Strukturen sowie das
Vorhandensein modifizierter phraseologischer Einheiten, deren Entschliisselung die
Einbeziehung von Hintergrundwissen erfordert. Die Besonderheiten der Zungenbrecher
werden durch ihre Reime, Ersatzmodifikationen (Verengung oder Erweiterung der Struktur)
oder Elemente des Humors (Wortspiele, Ironie, absurde Inhalte) hervorgehoben.

Im Humor-Diskurs werden sie als flache Witze, inhaltskomische oder unsinnige Spriiche
oder als Nonsens-Texte erkannt. Unter deutschsprachigen Zungenbrechern verstehen wir
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inhaltskomische Texte, die die Realitdten im deutschsprachigen Raum in verschiedenen
Bereichen (politische, wirtschaftliche, philosophische, literarische, medizinische,
juristische, gesellschaftliche, padagogische, dkologische, europdische, sportliche usw.)
und durch die Bezeichnung von Nationalitdten, weit verbreiteten Eigennamen, nationalen
Gerichten und Getrdnken, Berufen etc. kreativ widerspiegeln. Deutschsprachige
Zungenbrecher sind inhaltskomische Texte, die Reime und rhythmisches Spiel mit Lauten,
Buchstaben, Wortern, Sitzen, Phrasen bieten, das Abweichungen von der Norm und
situatives Lachen pragmatisiert.

Die Erforschung modaler und multimodaler Aspekte des Gebrauchs deutschsprachiger
Zungenbrecher ist der Schliissel zum Verstindnis deutscher Kultur und Sprache,
ihrer Eigenheiten und Besonderheiten. Die kreative Auseinandersetzung mit diesem —
humoristischen — Aspekt deutschen kulturerellen Lebens moglicht einen Zugang zu vielen
Ebenen und Schichten der Gesellschaft, gibt einen Einblick in das Befinden und den
Alltag vieler Menschen. Und das ist der Witz am Umgang mit Humor: er ist eine durchaus
ernstzunehmende Sache, die jedoch viel Spass macht und mogliche Spannungen abbaut.
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PHONOGRAPHIC AND GRAPHOSTYLISTIC
MECHANISMS OF CREATING LINGUISTIC ABSURDITY
IN POSTMODERN FICTION

Abstract

This article explores the phonographic and graphostylistic mechanisms employed by postmodern
authors to create linguistic absurdity in fiction, using phonetic and graphic variants. The analysis
focuses on violations of phonetic and graphic norms that deviate from traditional literary conventions.
At the phonographic level, the mechanisms for creating linguistic absurdity include sound imitation,
alliteration, assonance, phonetic language play, and phonetic occasionalisms. These techniques result
in unusual combinations of phonemes that contrast with accepted, stereotypical sound patterns. This
generates a cacophony of strange sounds that violates the euphony of language, thereby creating an
“estrangement effect”. Specific examples are provided to demonstrate how postmodern fiction utilizes
absurd sound imitations, such as nonsensical words mimicking animal noises or physiological functions.
Alliteration and assonance are used to reproduce unpleasant sounds typically avoided in traditional texts
as those violating aesthetic norms. Phonetic occasionalisms open up diverse palettes of new, unregistered
sound combinations for the reader. The graphostylistic mechanisms examined involve violating graphic
norms through techniques, such as excessive variation of fonts, capitalization, and non-punctuated text
organization. Textual visualization that disrupts typical graphic conventions is achieved through extra
spacing between words/lines, unconventional paragraph divisions, inserted curly lines, and embedded
text fragments in different styles. There is also an excessive accumulation of non-verbal graphics, such
as drawings, diagrams, formulas, and symbols from other semiotic systems. Orthographic deformations,
including reduplication, hyphenation, and author-created graphons (new graphic units) also contribute
to the absurdist effect. Detailed examples illustrate how the accumulation of these phonographic and
graphostylistic deviations generates graphic chaos that impairs readability. However, the article argues
this is an intentional strategy by postmodern writers to create an absurdist literary experience that rejects
conventions and engages the reader in exploring multiple possible interpretations of the fragmented,
unconventional text.

Keywords: linguistic absurdity, graphic, grapheme, language play, linguography, phoneme,
postmodern fiction, semantics, variant, violation.

AHoTauisn

VY crarti mochimkeno donorpadiuHi Ta rpadoOCTHIICTUYHI MeXaHi3MH, SKi BHKOPHUCTOBYIOTH
MMOCTMOJCPHICTChKI aBTOPH Ui CTBOPEHHS MOBHOTO a0Cypay B XYIOXKHIH Jniteparypi. AHami3
30CEpEeKEHO Ha IMOPYHIEHHSAX (OHETHMUHHMX 1 rpadiuHUX HOPM BiX TpagULiHHHUX JiTEpaTypHUX
xoHBeHUiH. HadoHorpadigHoMy piBHI MEXaHi3MaMHU CTBOPEHHS MOBHOT0 a0CYp/Iy € 3BYKOHACII [y BaHHI,
aniteparlisi, acoHaHC, (POHETUYHA Tpa CliB 1 POHETUYHI OKa3ioHaNi3MH. Taki MPUHOMHU CIIPUYUHSIOTH
He3BUUYHI KoMOiHamii QoHeM, sKki KOHTPACTYIOTh i3 NPUHHATHUMU CTE€PEOTUIIHUMH 3BYKOBHUMHU
Mozensamu. L{e mopomkye kako(hoHiI0 TUBHUX 3BYKIB, IKa MOPYIIY€ MAJIO3BYYHICT MOBH, CTBOPIOIOUH
epekt “onMBHEHHs”. AuiTepallito ¥ aCOHAHC BHMKOPHCTOBYIOTH JJIsi BiITBOPCHHS HEMPUEMHHX
3BYKIB, SKHMX 3a3BHYail YHHKAIOTh Yy TPAIULIiHHHX TEKCTaX SK TaKHX, LIO IOPYIIYIOTh €CTETHUYHI
HopMmu. DoHETHUHI OKa3iOHANI3MU BiJKpUBAIOTH IE€pe] YUTA4eM PI3HOMAHITHI HaiTpU HOBHX,
HE3apEECTPOBAHUX 3BYKOCIIONYyUYCHb. PO3IJISIHYTI TpadOCTHINICTUYHI MEXaHi3MHU TnependavyaroTh
HOpYyIIeHHs IrpadidHuX HOPM 32 AOIOMOT0OI0 TaKUX IIPUHOMIB, SIK: HaAMipHa BapiaTUBHICTb MIPHUPTIB,
KaliTajlizalis Ta HEMYHKTyallillHa opraHizallis TeKcTy. TekcToBa Bi3yauisalis, O pyHHYe TUIOBI
rpadiuHi KOHBEHIII, CTBOPIOETHCS 3a JOMOMOTOK JOJATKOBHX IHTEPBAJiB MK CIOBaMHU/PSIAKAMH,
HEeTpaIuLiiHOrO MOAITY Ha ab3alM, BCTaBIeHUX (IrypHuX JiHiH, yOyqoBaHMX (DParMEHTIB TEKCTY
B pi3HuX ctmiix. CrHocTepiraerbcs HaJMipHE HAaKOIMYEHHS HeBepOalbHOI rpadiku — MaIOHKIB,
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niarpam, GopMyJ i CHMBOJIIB 3 IHITHX ceMioTHuHuX cucteM. Opdorpadiuni nedopmartii (qyonroBaHHS,
MEPEHOCH, aBTOPCHKI rpadOHU) TAKOXK CIPUSIOTh a0CypIucTchbkoMy edekTy. JokmaaHi nmpukianu
LIIOCTPYIOTh, SIK HAKOIMMYEHHS IUX (oHOrpadiuHMX 1 IpaOCTUIICTUYHUX BiIXUIEHb MOPOIKYE
rpadiunuii Xaoc, 1o noripirye 4utadenbHicTh. OHAK 11 HABMHCHA CTPATETisl MOCTMOACPHICTCHKUX
MUCHbMEHHHUKIB CIIPSIMOBaHa Ha CTBOPEHHS a0CYypJIUCTCHKOTO JIITEPaTypHOTO JOCBiNYy, IKUW BiAKUAAE
KOHBEHIII1 i 3aJIy4ae yuTaya 0 JA0CIHIHKEHHS YUCICHHUX MOXIIMBUX IHTepIpeTaliid pparMeHTOBaHOTO
HETPaJAULIIHOTO TEKCTY.

KurouoBi ciioBa: MoBHUIT abcypy, BapiaHT, rpadika, rpageMa, MOBHa rpa, JiHrBorpadis, poHema,
IOCTMO/JIEPHICTChKA XYAO0XKHS JIiTeEpaTypa, CEMaHTHKA, IOPYILCHHS.

Introduction. Postmodern literature has long been recognized for its radical
experimentation with language and form. Among the myriad techniques employed by
postmodern authors, the manipulation of phonetic and graphic elements stands out as a
particularly striking and disruptive strategy. This study focuses on the deliberate violations
of phonetic and graphic norms in postmodern fiction, examining how these deviations
generate absurd sound combinations and visual effects that challenge traditional literary
conventions. The experimental nature of postmodern texts often manifests in unconventional
phonetic arrangements and graphical presentations that go beyond mere stylistic choices.
These techniques serve as mechanisms for deeper thematic and emotional expression,
inviting readers to engage with the text in novel and often perplexing ways. By analyzing
these phonographic and graphostylistic mechanisms, we can gain insight into the linguistic
dimensions of what we term “linguistic absurdity” in postmodern literary texts (hereinafter
reffered to as PLTs).

Critical literature review. A careful analysis of contemporary English poetry through
the prism of linguopoetics (Bechta, 2011) proves that phonetic techniques are especially
evident in poetry, since the very form of the poem determines the choice of lexical
means, primarily considering their phonological characteristics. However, researchers of
postmodern prose texts (Babelyuk, 2009; Bieliekhova, 2004; Kondratenko, 2012; Koliasa,
2014, 2015; Korotkova, 2001) highly emphasize the additional stylistic load carried by
phonetic expressive and pictorial means in texts of this type. These studies highlight how
phonetic and graphic deviations in prose serve as aesthetic choices being mechanisms for
deeper thematic and emotional expression.

Aim and objectives. The aim of this study is to analyze how violations of phonetic and
graphic norms in postmodern fiction generate absurd sound combinations and visual effects
that deviate from traditional literary conventions.

The objectives of this study are multifaceted. Firstly, it examines the employed
phonostylistic mechanisms, such as sound imitation, alliteration, assonance, phonetic
language play, and phonetic occasionalisms, which create unnatural phoneme
combinations and cacophony within postmodern texts. Secondly, it investigates the utilized
graphostylistic mechanisms, including violations of norms on font usage, capitalization,
and punctuation; destruction of typical textual visualization through spacing, paragraph
divisions, and embedded text styles; excessive use of non-verbal graphics; and orthographic
deformations. Thirdly, it demonstrates how the accumulation of these phonographic and
graphostylistic deviations generates graphic chaos and intentionally impairs readability.
Finally, it analyzes how these unconventional techniques engage the reader in exploring
multiple interpretations of the fragmented, absurdist postmodern text.

The significance of this research lies in its exploration of the experimental frontiers
of postmodern literature. By violating established norms, postmodern authors challenge
conventional reading practices and invite readers to participate actively in decoding and
interpreting the absurd, fragmented narratives. Therefore, this study contributes to a deeper
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understanding of the innovative strategies employed by postmodern writers to disrupt
traditional literary forms and engage readers in unconventional ways.

Through a comprehensive analysis of phonographic and graphostylistic mechanisms in
postmodern fiction, this research aims to shed light on the artistic and linguistic dimensions
of linguistic absurdity, offering insights into the creative processes and aesthetic motivations
that shape these avant-garde literary works.

Research methodology. The research employs a range of general linguistic methods,
including structural (methods of oppositional, component, distributional analysis, direct
components), and constructive methods, contextual-interpretive and linguistic-stylistic
analysis, as well as quantitative analysis.

The structural method is implemented through oppositional, component, and
distributional analysis, as well as the method of direct constituents. Oppositional analysis
is used in the study of linguistic manifestations of linguistic absurdity (hereinafter reffered
to as LA) at different levels and the identification of semantically relevant differences in
one differential feature while others are similar, i.e. opposition. Component analysis is a
system of techniques for the linguistic study of word meanings, the essence of which is
to split the meaning of a word into its constituent components, which are called semes,
semantic multipliers and differential features. Distributional analysis aims at establishing
the features and functional properties of a particular linguistic unit by determining the
set of elements of the same level status (phonemes, morphemes, lexemes, etc.) associated
with it in all possible contexts. The method of direct constituents is a set of procedures for
representing the syntactic structure of a phrase or sentence in the form of a decomposition
of the whole into its components, which can also be decomposed into components down to
the level of final constituents. The contextual-interpretative method helps to identify key
features of postmodern literary texts and to distinguish absurd text fragments.

At the phonographic level, the linguistic-stylistic analysis forms the basis for
identifying stylistic means and techniques of LA manifestation in PTL in the field of
traditional stylistics.

In the research, the methods of semantic-cognitive and poetic-cognitive modelling,
based on the theory of mental spaces and the theory of conceptual integration, are used
to identify the linguistic and cognitive mechanisms involved in the formation of PLT.

This comprehensive methodological approach ensures a thorough exploration of
the stylistic features and linguistic mechanisms that define postmodern fiction’s unique
approach to creating linguistic absurdity.

Results and discussions. Phonostylistic mechanisms of creating linguistic absurdity
in postmodern literary text involve phonetic techniques that violate stereotypical models
of sound combination and are based on an unusual combination of phonemes due to the
violation of the phonetic norm, creating a cacophony of strange sounds in PLT.

In modern English, as in any other language, there are certain models of sound
organisation that contribute to the emergence of specific acoustic effects. In other
words, there are stable patterns of combining and alternating sounds in their syntagmatic
sequence, which lead to euphony and have already become a phonetic norm.

Phonostylistic studies show that melodious, euphonic speech typically features
a predominance of voiced consonants, sonorants and a few voiceless consonants.
Melodious lines usually reflect the beauty of the subject matter and convey the speaker’s
positive emotions.

In postmodernist works, both poetic and prose, according to the author’s experimentation
and individualism, which are here reduced to absurdity, we observe an unusual, somewhat
“strange” or even “bizarre” combination of phonemes, each of which “expresses some
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ambivalent feeling” of the author, and “no one can say what exactly” (Dolitsky, 1994). This
deviation from phonetic norms is a hallmark of postmodern literature.

The result of the phonetic mechanisms of creating LA in PLT is phonetic
occasionalisms, which open up an extremely diverse palette of unfamiliar sounds. The
potential possibility of interpreting unusual phonetic combinations can be treated as the
invention of a new unit “is not carried out in a vacuum”, but on the basis of “usual
combinations and patterns of vowels and consonants that are acceptable in a particular
language” (Koliasa, 2015).

At the phonographic level, mechanisms of creating LA in PLT destroy stereotypical
models of sound combination, as they are based on an unusual combination of phonemes
due to a violation of the phonetic norm. Examples include sound imitations such as Leo!
Leeolee reflecting bird chirping; Yummyyum, Womwom! mimicking a cuckoo’s cawing;
megeggaggegg! Nannannanny! resembling bleating (Milligan, 1996); and mkgnao and
mrkgnao imitating purring (Dahl, 1983). The phonostylistic mechanisms of LA creation
in PLT (sound imitation — 15%, alliteration — 20%, assonance — 27%, phonetic language
play — 38%) result in phonetic occasionalisms that reproduce unpleasant sounds and are
perceived as deviations from both phonetic and aesthetic norms.

Their absurdity lies in the fact that they are formed by non-stereotypical combinations
of phonemes and contrast in form with the generally accepted ones. Let’s compare: mew-
mew and the sounds /k/, /g/ (mkgnao and mrkgnao) in the purr of a cat; tweet, cheep and the
sounds /l/, /oU/, /i:/ (Leo! Leeolee!) in the chirping of birds or cuckoo and the sounds /w/,
/m/ (Yummyyum, Womwom!) in the cuckoo’s caw.

It is worth noting that the widespread use of various absurd sound imitations in PLT, such
as Poulaphouca Poulaphouca for waterfall sounds (Barth, 2000) flop, slop, slap to imitate
the sound of waves crashing on rocks; schlepps for the sound of tides (Barth, 2000); seesoo,
hrss, rsseeiss ooos for rustling grass (reeds) on the shore is logically unjustified and leads to
a cacophony that only makes it difficult to perceive the absurd and grotesque artistic world
of PLT full of contradictions. In addition, the different principles of correlation between
spelling and sound in English and Ukrainian not only complicate the understanding of the
analysed phonetic combinations by non-native speakers, but also make it impossible to
translate them adequately.

According to Cammaerts (2021), postmodern poetry may have little meaning, but it has
“a lot of music”. Therefore, it appeals not only to the mind but also to the ear, because the
most important task of the poet is to “write music with words”. Taking into account the
stylistic analysis of the works of the genre under study, this statement is quite natural in
postmodern prose texts, including PLT, where rather unusual phonetic experiments devoid
of meaning have already become the norm. For example, in the text fragment below, the
unknown dish “Glop” is a lexical innovation. However, it does not convey any lexical
meaning recorded in the dictionary, is not explained by the context, and therefore only
phonological characteristics created by alliteration are used to identify it:

Then they sat down and stared at the sloppy, slimy, sludgy, sticky, smelly, gooey, gluey,
gummy, greasy, gloopy Glop (Simon, 2006).

Thus, the repetitions of the consonants s/, st, sm reproduce the sounds of something
viscous and sticky. Repetitions of the consonants g and g/ convey the sounds of unpleasant
gurgling of something disgusting. This combination of consonants creates a phonetic
disharmony and naturally disgusts the reader. The unpleasant sensation is reinforced by the
convergence of ten epithets with similar meanings, such as sloppy, slimy, sludgy, sticky,
smelly, gooey, gluey, gummy, greasy, gloopy which in this case, although unjustified, unduly
emphasise the unpleasantness of the situation, over-emphasise the unattractive appearance
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of the unknown dish, but do not carry any semantic load and rather serve as the author’s
mockery of the reader in the form of a language play.

In PLT texts, the mechanism of creating LA is actually a phonetic language play, in
which sound expression is more important than semantic content. For example, in the text
fragment below, the mechanism of creating LA is phonetic tautography, which unexpectedly
breaks the textual fabric and serves, on the one hand, as an absurd phonetic combination
of words with the letter F, and on the other hand, as an intellectual entertainment / riddle
/ puzzle for the reader: the principle of combining these words (except for the same initial
letter), other phrases and the allusion of Farewell to Formalism to the famous novel by E.
Hemingway’s “Farewell to Arms”:

F=fire and femaleness, fertilization and fetal life, fall from favor and father atonement.

Family firm finished; family infirmity to be continued.

Farewell to formalism.

Father unknown; father unknowing: Oh, Angela! (Barth, 2000)

The widespread use of phonetic techniques of assonance and alliteration in PLT
contributes to the reproduction of unpleasant sounds that were usually not reflected in
traditional literary texts, as they were perceived as a violation of not only the phonetic
norm, but also the aesthetic one. Examples include sounds of physiological ailments of
a person, such as coughing blemblem (Coover, 2005), the feeling of nausea experienced
by the hero when he learns that his wife is cheating on him: 4 husky fifenote blew. Blew.
Blue bloom is on the. (Zipes, 1991, p. 215), nasal congestion: I ab bost fod of kissig, dor
ever washed id all that tibe... (Barth, 2000, p. 65), releasing air (farting): “Whizzpopping
is a sign of happiness. It is music to our ears! You surely aren’t telling me that a little
whizzpopping is forbidden among human beans?” (Dahl, 1982, p. 58), which is considered
anorm and a sign of happiness among PLT characters; physical defects of a person, such as
inarticulate gurgling articulated by a deaf-mute: ggaghahest (Barth, 2000, p. 350), speech
signs of schizophrenia (perseveration), i.e. automatic meaningless repetition of a word:
And apologised for my apology ... And did, began to apologise, stopped that, reflected a
moment, ... apologised again ... felt incongruity of my apology (Barthelme, 1996a, p. 76).

In this example LA is realised via the repetition of the word “apologise” and its
derivatives, which reproduce a lively, continuous speaking with a choked voice that
fragments the stream of consciourness and allows us to reflect the most intimate movements
of human thoughts. In addition, the intonation pattern of the above fragment includes a
system of pauses, syntagmatic and logical accents, tempo modulation, and the melody of
incompleteness, which are conveyed in writing by appropriate graphic means.

Atthe graphic level, the use of oppositional analysis made it possible to identify a number
of graphic and stylistic means of creating LA in PLT. Among them there is the excessive
use of traditional punctuation marks, which leads to the levelling of their functional load.
For example, the graphic means of ellipsis in the text fragment below, due to its excessive
use, no longer indicates the interruption of information, but rather its complete absence.
For example:

“Vatricide. That crime of crimes. Well it doesn’t look good for you, Bill. It doesn’t look
at all good for you.”

SNOW WHITE THINKS: THE HOUSE

. WALLS..WHEN HE DOESN'T ...

I’'M NOT... IN THE DARK... SHOULDERS
AFRAID...THE WATER WAS COLD

.. WANT TO KNOW... EFORTLESSLY ...
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SNOW WHITE THINKS: WHY AM I ...
GLASS... HUNCHED AGAINST THE
WAL... INTELLIGENCE... TO RETURN
. AWALL... INTELLIGENCE... TO
RETURN... HE'S COLD... MIRROR...

“YOU have to learn to spell everything right,” Paul told Emily. “That is the first thing
1 found intolerable, in other countries” (Barthelme, 1996b, p. 172).

At first glance, the ellipsis in this text fragment traditionally indicates the omission of
relevant lexical units, i.e., it reflects a partial interruption of the textual fabric. However,
as a result of its excessive use, the analysed text fragment turns into a meaningless
accumulation of fragments of narrative sentences: THE WATER WAS COLD..., WANT
TO KNOW..., HE’S COLD..., and negative sentences: ’'M NOT..., HE DOESN’T...,
interrogative sentences: WHY AM L..., WHEN HE DOESN’T..., parts of phrases: WANT
TO KNOW..., A WALL..., INTELLIGENCE..., TO RETURN and even words: WAL...
that create LA at the graphic level and are generally perceived as a fragmented, “torn”
stream of the heroine’s consciousness.

The unharmoniousness created by the above phonetic mechanisms as a manifestation of LA
in PLT at the phonographic level often emphasises the complexity and drama of the depicted,
the lack of harmony and beauty in it, which is a key feature of postmodern reality in general and
the absurd and grotesque world reflected in PLT in particular (Babelyuk et al., 2021).

Taking into account the specifics of the implementation of LA in PLT at the phonographic
level, in our work we distinguish the following graphostylistic mechanisms of its creation:
1) violation of the graphic norm of the use of graphic means (font variation—24 %, capitalisation—
4 %, non-punctuation text organisation — 2 %); 2) textual visualisation that destroys the typical
graphic image of the text (extra intervalisation — 12 %, occasional paragraph division — 10 %,
concrete text — 2 %, fragments of texts of a different style — 8 %); 3) excessive accumulation of
non—verbal graphics (drawings — 11%, diagrams — 3%, formulas — 1%, signs of other semiotic
systems — 7%); 4) orthographic deformation of the word (reduplication — 2%, hyphenation —
2%, author’s graphics — 3%, graphon — 9%) (see Fig. 1).

These mechanisms collectively contribute to the chaotic, fragmented aesthetic of
postmodern literary texts.

Othaer Signs.

o
_ Forrrulas

Font Veristion _Afdl
r
F

A

Drawings

| OHIF. Style Frogments

Concrete Text

Extra Intervaksation

Oceasional Paragragh

Fig. 1. Graphostylstic mchanisms of creation of LA in PLT (phonographic level)
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Thus, the stylistic analysis of the linguistic realisation of LA in PTL at the phonographic
level allows us to assert that the phonostylistic mechanisms of LA creation in PTL are
sound imitation, alliteration, assonance, phonetic language play, phonetic occasionalisms,
which lead to phonetic deviations when their new sound expression contrasts with the
accepted, stereotypical one. They violate the euphony of the language and thus create the
stunining effect and cacophony of sounds.

Conclusions and implication of further research. Traditionally, graphic stylistic
means include such punctuation and spelling devices as exclamation marks, question
marks, dashes, periods, ellipses, quotation marks, italics, capital letters, graphs, etc., which
are used to visually influence the reader.

In the context of our study, we understand graphostylistic mechanisms of creating LA in
PLT as a set of means and techniques of game graphemics that create and visualise graphic
chaos in PLT, which precedes the comprehension of their meaning even before reading, by
violating the graphic norm. Reflecting a new graphic consciousness, they force the reader
to get used to the deliberate accumulation of absurdly heterogeneous graphic elements, not
to improve the text’s graphics and readability, but for the sake of entertainment, which only
complicates the visual perception of PLT in general.

As part of the current trends in the development of experimental literature, postmodernist
authors create their own original combinations of graphic means of various kinds, develop
the latest graphic techniques that are in tune with postmodern nonlinear writing, resorting
to unjustified play with fonts, complete rejection of punctuation, replacement of words with
graphic symbols, excessive use of intervals, spaces.

Future research should focus on comparative analyses across different postmodern fiction
works and authors to identify broader patterns and unique innovations in phonographic and
graphostylistic techniques. Diachronic studies tracing the evolution of these phonographic
and graphostylistic deviations across literary movements can map postmodern innovations
against prior avant-garde traditions. The primary perspective involves expanding the
linguistic analysis to include more postmodern works, authors and contexts, as well as
interdisciplinary inquiries into the motivations, impacts and interrelationships of these
unconventional literary techniques.
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EK3UCTEHLINHI CKJIAJHUKHU MOTHUBY JIOBOBI
B MAJIIA ITPO3I TAJITUHU NETPOCAHSAK
(HA MATEPIAJII 3BIPKH
“HE 3ABAKAN MEHI PATYBATH CBIT”)

Abstract

The article considers the aesthetic nature, artistic specificity of the existential components of the
motif of love, which dominates the flash fiction by Halyna Petrosanyak. The study, based on the analysis
of the anthology “Don’t prevent me from saving the world”, elucidates the modern transformation of
the symbolic archetypal determinant of the universal understanding of love as the highest value in all
its manifestations. The author’s reception of the motif of love is analyzed in correlation with Fromm’s
interpretation of human existential needs: in establishing connections, in overcoming oneself, in perception
of rootedness, in self-identity, in building a life based on a system of values. It has been demonstrated
that according to the writer, love is not merely a mechanical sum of regional and mental oral traditions or
religious virtues, but their generalization into universal human realities, which form a dialectical unity of
worldview, socio-psychological, and aesthetic principles of harmonious human life. And this constant is
more often manifested in borderline situations of despair, hopelessness, where the heroes of her stories
find themselves. The author seeks to combine often conflicting truths of various people, nations, cultures,
religions, and philosophical views in order to emphasize the importance of love in human existence.
The stated topic is inexhaustible and multifaceted, promising to inspire various literary, cultural, and
philosophical discussions. This study aims to deepen the understanding of the author’s individual style,
reflecting both the human features of the author and the main features of our time. In this period fiction as
an art form plays a decisive role in preserving language, spirituality, and national identity, and remains a
promising area in literary discourse.

Keywords: existentialism, motive, narrative reflection, Halyna Petrosanyak, love, existential needs.

AHoTauis

VY cTaTTi OCMHCIICHO €CTETUYHY IIPUPOAY, XYA0MKHIO CHIELN}iKy eK3UCTSHIIHHUX CKIIaJHUKIB MOTHBY
1:000BI, KUl CTaB JOMIHAHTOIO CTUIBOBOI MaHepu Mainoi nposu ['anuuu Ilerpocansk. JJocnimkeHHs,
noOynoBaHe Ha aHaimi3i 30ipku “He 3aBakaii MeHi pATyBaTH CBIT”, Jalo 3MOTY MOSCHUTH Cy4YacHY
TpaHCHOPMALIII0 CUMBOJIKO-apPXETUITHOT JCTEPMIiHAHTH 3arajibHONIOJCHKOIO PO3YMiHHS JHOOOBI SIK
HaMBUIIOT HIHHOCTI B ycix ii BUsBaX. PO3IIIsIHYTO aBTOPCHKY PELEIIiI0 MOTHBY JIFOOOBI B CIIIBBIIHECEHHI
i3 TaymaueHHsM E. pomMma JIF0IChKHX eK3UCTCHIIHHUX TTOTPe0: Y BCTAHOBIICHHI 3aB’3KiB, Y MO0JIaHHI
cebe, B yCBIIOMJICHHI JIFOJMHU B YKOPIHEHOCTI, Y CaMOiJICHTUYHOCTI, Y OyIyBaHHI JKUTTS B TEBHIH
cucreMi HiHHOCTe|. JloBeIeHO, 1110, 32 MMCHbMEHHHUIICIO, JII000B € HE MEXaHIYHOI0 CYMOIO PerioHaIbHHUX,
MEHTAJIBHAX YCHUX TPaIulii, peNiriiHuX 4ecHOT, a IXHE y3araJbHEeHHS B 3araJbHOIIOCHKI peaii, o
YTBOPIOKOTh JIiaJICKTUYHY €IHICTh CBITOTJISZHUX, COIaIbHO-IICUXOJIOTIYHUX, €CTETUYHUX MPUHIIMIIIB
TapMOHIHHOTO JKUTTS JIFOAWHH. | B pereniii aBTOPKX [l KOHCTAHTA YaCTIlle BUABIISETHCS B MEKOBUX
TparHe MOEeJHATH YacTO OMO3HUIliiHI ICTHHM 0araThboX JIIOACH, HAIlH, KYJIbTYp, Pelirii, dizocodcrrux
HOIJISIIIB 3 METOIO MiAKPECIUTH 3HAYYILICTh IIbOTO IOYYTTS B OyTTi JIFOJUHU JUIS BU3HAUEHHS BJIACHOTO
BHOOPY, KU JO3BOJISIE OCOOMUCTOCTI BUIATH 3 ICHXOJIOTIYHOT KpH3H. 3asBIICHA B CTATTi TeMa HEBHIEPITHA
i OararoacriekTHa, sKa 3JaTHA CHPOIYKYBaTH PI3HOMaHITHI JITEpPaTypO3HaBYi, KyJBTYpOJOTiYHI,
¢dinocodepki  guckycii. lle AOCHKEHHS JONOMOXE IOMIMOUTH YSBJICHHS IPO aBTOPCHKUH
IHIUBIXyaNbHAI CTIIIB Cy9acHOI yKpaiHChKOI MHCBMEHHHIII, 00 BiH yBiOpaB y cebe sK JIOJCHKI PHCH
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camoi aBTOPKH, TaK i roJI0BHI pucH Hamioi 100u. Came B 1iei epiol Xy I0kKHsI JiTeparypa sk MUCTEITBO
Biflirpa€ BUpIlIaIbHY PONb Y 30epexeHH]I MOBH, JyXOBHOCTI, HAaI[lOHAIbHOI caMOOyTHOCTI 1 Oy/1e 3aBkan
MIEPCIIEKTHBHOIO B JITEPATyPO3HABUOMY JUCKYPCI.

KurouoBi cjioBa: ek3uMCTEHIIANI3M, MOTHB, ONOBidaHHsA-peduiekcis, ['anuna [leTpocansk, 110008,
EK3MCTeHIIHHI MoTpeOu.

Beryn. CyuacHi rimo6anbHi i reormomi T HI pealtii ClIpOBOKYBAIH CyYacHUX JOCIITHUKIB
3BEpHYTH yBary Ha JIIOJUHY, 30KpeMa JI0AnHY modaTky XXI cTomiTTs, sika BigdyJia NeBHY
a0CypIHICTB y CBiTi, 1 TOMY CTaJia He3a10BOJIeHa, BiTuyKeHa, mepeOyBac y Biquai. CydyacHHUK
HaMaraeThCsi po3idpaTucs y BUpi )KUTTEBUX 0OCTaBUH, BiTHANTH yMOBHU (hi3HYHO i ICHXIYHO
koMdopTHOro icHyBanHsA. Ex3ucTeHmianisM He HoBa Tedwisd ¢inocodii, M0 BHHUKIA
Hanpukinmi XIX — mouatky XX cT., HaJl MUTaHHSAMH CEHCY OYTTS 3aJyMyBaJluCs I
antnyHi dinocopu (Cokpar, [lnaton, Apicrorens). Came MOHATTA “€K3UCTEHLIT” Ha0yII0
3Ha4yeHHs ¢inocopcrkoro koHuenTy B normiaax C. K epkeropa (2002) K. Scnepca (2011),
M. Taiigerrepa (2007) Ta in. JlitepaTypa i JiTepaTypO3HABCTBO — HAWOUIBII YyTIUBI U
HE3aaHTaXXOBaHI Taiy3i, sIKi IIKABJIATHCA OHTOJIOTIYHUMH TUTAHHIMHU, MPOOJIEMaMu
JFO/ICHKOT €K3UCTEHIIIT, 10 SKOT 3aBXKAH PUBEPTAIIN YBary MauCTpH XyA0KHBOTO CIIOBA.

Mu 3BepHyaucs 1o Manoi npo3u [anuaum IlerpocaHsik, cyyacHOi YKpaiHCBKOI
MICHMEHHHII, MepeKTagauky 3 HiMelbKoi. [i TBopdicTh (CroYaTKy MOETHYHA, a TOTIM —
1 emyHa) moctana B 1996 pori, y 9acu CTaHOBJICHHS JIITEpaTypy HE3ICKHOT YKpaiHu.
®dopMyBaHHS 1HAWBIAYaIbHOTO CTHIIIO aBTOPKH BiMOYBAJIOCH IIiJl BIUTHBOM TaK 3BaHOI
“cTaHiCcIIaBCHKOI KON,

AHani3 ocTaHHiX AocaimkeHb i myOuaikaniid. Hame nocmimpkeHHS TPYHTYeThCS Ha
TEOPETUKO-METOIOJIOTIYHUX TOTIISAaX BITUM3HSIHUX 1 3apYODKHIX YUSHUX PI3HUX TaTy3eBUX
opieHTaIii. AKTHBI3yBaNOCS i 3aIliKaBJICHHS JITEPaTyPO3HABIIIB SIBUIIIEM €K3UCTEHIIATI3MY
B OCTaHHI JBa-TpW [ECATWIITTS TiJl Yac aHami3y XyIOXKHIX TBOpIB, HaIHCAHUX
NHCBMEHHUKAaMH B KPH30Bi YacH, 0COOJIMBO HA 371aMax TUCAYOINITh. i1t OyayBaHHS JIOTiKA
Hamoro gociimkeHHs mikasi Bizii O. bonmap (2011) XK. Jepkau (2015), II. IBanummna
(2003), FO. Muxaitnoscrkoi (1998), XK. Amyk (1998) Ta iHmmx. Yci HayKoBIi, aHATI3YI0UN
CTaH J0CIIKEHHS IOTO SBHIIA B TBOPUOCTI YKPaiHCHKMX MUCbMEHHHKIB, HArOJIOIIYIOTh Ha
JOMiHyBaHHI HOTO CBITOCHIPHUHATTS i TiIKPECIIOIOTh OJIM3BKICTh aBTOPCHKOTO CBITOTIISILY
JI0 €K3HCTEHIIIHOTO CBITOBIAUYTTS B XYI0KHBOMY CJIOBI.

Ha »ayb, Ha ChOrojHI Majo MPHUIICHO yBard AOCITIIKCHHIO TBOPYOCTI [ anuHu
[erpocansix. Ha namy nymky, BoHa sickpaBa TBOpYa IMOCTaTh, sika (GOPMYE CBIil CTHIIb,
MIPOBITHIM MOTHBOM SIKOTO € TIO0O0B Y BCiX ii mposiBax. “Ha macTs, s1, sika 3aBk 11 IToBaXkasia
aBTOPHUTETH 1 0OsTaCs CyNIePEUUTH M, JTFOAMHA AYKE MTOJIOXJINBA, X0U 1 HEe HACTUTBKH, 100
naTtu 30uTH ceOe 3 MaHTeNuKy. Sl He Ie30pieHTyBallach MOBHICTIO, 1 MPOWIILIIA CBIM MIISX
PO3BHUTKY, He fana cebe 3a0ioKyBaTH, 3MiHIoBanach” (ManmHoBChKHi, 2022).

Mera cTaTTi monsrae y BHSIBICHHI €K3UCTEHIIMHUX CKIAJIHHUKIB MOTHBY JIOOOBI B
Mautiii mpo3i ["anmman [etpocansik (Ha Matepiani 36ipku ““He 3aBakaii MeHi psTyBaTH CBIT”).
st nocsirHeHHs MOCTaBICHOI METH HEOOXiHO PO3B’SI3aTH TaKi 3aBAaHHMA: 1) yTOUHUTH
NOHATTA MOTHBY B XYyIOXHIM miTepaTypi; 2) mpoaHadi3yBaTH >KaHPOBY HaJEKHICTh
TEKCTIiB, YMIlIeHUX Y 30ipii; 3) pPO3KpUTH OCOOIMBOCTI CK3UCTCHIIMHUX CKIIAHHKIB
MOTHBY JII0O0OBI B MajIiil Mpo3i aBTOpKHU Y po3pisi dinocodii exzucteHmiamizmy.

Metoau nocaigxenns. Cnenngika 00’ekTa TOCTIHKEHHS Ta MeTa POOOTH 3yMOBHIIH
BUKOPHUCTAHHS iCTOPUKO-TITEPaTypHOTO, MOPIBHAIBHOTO, TICUXOJIOTIYHOTO ¥ YacTKOBO
OiorpadivyHOro MeTOMiB. SIk MUCTEITBO IHTEPIPETAIlil T PO3YMIHHS TEKCTIB BU3HAYAEMO
Il TEpMECHEBTHUKY. AHATITHYHHNA OTJISIT i CHCTEMATH3AIlisl CIPHUSITH OCMHUCIICHHIO HAassBHUX
MOTJISIIIB HA OCOOMCTICTh 1 YMHHUKH, IO OOYMOBIIOIOTH i CTAaHOBIIEHHS H PO3BUTOK;
CHUCTEMHUH ITi1X1]1 3a0€31eUrB CTBOPSHHS ITUTICHOT KOHIIETIITIT Cy9acHOT0 00pa3y yKpaiHIIs;
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METOJI0JIOTisl €K3UCTEHITiAIi3My BUKOPUCTAHA SIK TIPOBiHA CBITOTJISAHA KOHIICIII[isS MUTIIIB
KPH30BUX YaciB.

Bukian ocHoBHoro martepiaiay. 3a X.-I1. CaptpoMm, mpo €K3UCTEHIaTi3M MOXKHA
TOBOPHUTH SIK TIpO (piztocodiro 0coObUCTOro icHyBaHHS, TOOTO SIK Mpo (isiocodito iCHyBaHHS
JFOJICBKOT 0cobucTocTi B3araii. Came 11 lyMKa cTa€e pyIiifHO0 JOMiHAHTOO TUChMEHHUIIBKOT
penentii mj Jac HamMCaHHS TBOPY, OCKUIBKA TBOPYHUH MPOAYKT € “TIPOEKINIE€I0 TMOCTAaTi
aBToOpa, a XyHOXKHI 3ac00M — (hOPMOIO BHUSBICHHS EK3UCTCHIIIMHUX TIpoOJieM: cBOOOMM,
9aCOBOCTI, CTOCYHKIB 3 iHIITUMH JIFOIBMH 1 3 camMmuM coboro” (Captp, 2002).

[Ipe3enTamieto ek3UCTEHITIHHOI Moeni teiTMOTHBY Mo6oBi I'. Tlerpocansk y 30ipiti
KyJbTHUBYE JIOACHKI BIIYYTTS, L0 BHUCTYNAIOThb OCHOBHUM KaTalli3aTOPOM JIIOJCHKOI
IEBOCTI: came BIMYYTTS HECIOKOIO, Bimyaro 1 HE3aJ0BOJIEHHS, 3paid, aOCypaHOCTI
OyTTd, SIKi OPUBOIATH O CaMOaHaji3y, IO 3aBEPIIYETHCS BHCHOBKOM INPO MOTPeOy
camopeaiizanii. Ha qymky 0araTb0X HayKOBLIB, AJISI IOBHOT'O OCATHEHHS CIIPaBXHBOT'O
CEHCY CBOT'O iCHYBaHHS, “TIOJUHA MOBHHHA MPOMTH TaKi KUTTEBI €TamM: eTam Bigu4yTTs
CBO€T BKUHYTOCTI B Liei CBIT 1 CBOET MOKMHYTOCTI B HHOMY, €Tall “‘MEXOBOi CHTyamii” —
YCBIZIOMJICHHST KOH(JIIKTY 31 CBITOM Ta CBOT'O HEBIIOBOJICHHS, IO N MPUBOJUTH JO
caMmoaHaiily, Mi3HaHHS Ta BUOOpPY BIACHUX YXHTTEBHX BapTOCTEH, 1 eTan BUIBHOTO Ta
CBIZIOMOT0 BHOOPY JAOTPUMYBATHCS WX BapTocTeil y cBoemy xuTTi” (Captp, 2002).

[oHATTS “MOTHB” € OJHHUM i3 AMCKYCIMHUX 1 BOJHOYAC YHIBEpCAIBLHUM ITHTAaHHIM
CydacHOTO JliTepaTypo3HaBcTBa. Jlorika Hamioro MOCTDKEHHS Iiependadac diTKe
po3ymiHHsA 1ii€i Kareropii. MotmB — me (opManbHO-3MICTOBHA OJUHHIS, MO €
CKIagHUKOM (padyimo- abo CIOKETOTBOPEHHS, 3ac000M 00pa30TBOPEHHS, MPOOIEMHO-
TEMAaTUYHOIO CHPSMOBAHICTIO XYIO0XXHBOTO TBOPY. BOHO IOHATTS KOHKpETHE: CIIOBECHE,
XapaKTeposIoriuHe ad0 CUTyaTHBHE; IIe MOXe OyTH TeMa, aopu3M, CI0BO, AE€TaJb, SIBUIIIE,
o0pa3 Tomo, Ipo SKi aBTOp 4ac Bif dacy Haraaye. OCKIJIbKM aBTOpPKa Ma€ MPEKPacHY
(hinomnoriuHy OCBITY, ii TEKCTH Xy’Ke€ MPOCTi W BUIIYKaHi OJHOYACHO, 0O CIIPAMOBaHI Ha
[IEPEeCiyHOr0 YHWTaya, TOTOBOI'O 3MIHIOBATHUCS 1 3MIHIOBATH IiJi BIUIMBOM JITE€paTypH.
3apa3 aBTopka mpokuBae y llIBeiuapii, e “Biguyna, mo ykpaiHLi — eBpomeiui, 6e3
3aiiBoi HaTspKkW. CHibHE BCe, €MHE, B YOMY I'adyOK — B KUJIBKOCTI KBAaHTHTAaTHBHOTO
MPaKTUKYBaHHS i€l €BponechKocTi. .. barato XTo BUCMitoe Taky O30, TOMY 110 1002
[IpoceiTHUIITBA JaBHO MUHYJIA. AJie Hi, HC MUHYJIa, BOHA 3aBX]I1 Ha Yaci. | BaxxiuBo, o0
i HiHHOCTI po3muproBanucs 1 Wi B Macn” (ManuHoBChKUi, 2022).

KosxHa miTepaTypHa ermoxa 1mo3HayaeThCsi Ha PO3BUTKY JKaHPIiB, KOXKHUI MHCbMEHHHK
BHOCHUTb Y HUX 3MiHU. JKaHPOBa €BOITIOL S MaJIOi P03 HAa IPUKJIA]Ii OMIOBiJaHHs, 30epiraroyin
TpaauIiiiHe ySBIEHHS TPO IO JITEPaTypo3HaBUy KaTeropilo B JITEpaTypO3HABCTBi, Y
pi3HI YacW Mpe3eHTOBaHAa HOBEJIAMH, ece, eTIOJaMH, 00pa3KaMH, MIKII[aMH, HOTATKaMH
tomo. Jlo 3asBieHOi MIA aHami3y 30ipKH BBIMIIIO NEB’STHh OIOBiIaHb, SKi aBTOpKa B
aHoTtamii g0 30ipku Ha3Baia peduiekcismu. lle yrouneHHs iMmoHye ¢igocodhcbkoMy
MOIPYHTIO eK3UCTeHmiani3My, 60 B moguHi, 3a E. ®pommom (2017), 3akmazenHa
norpeda eKCTPEeMaJbHOCTI, aKTUBHOI'O IOAOJIAaHHA BCUIIKUX MEPEIIKOJ Ha LUIAXY 10
OCOOMCTICHOTO 3pOCTaHHS, i MpUTAMaHHHUW OITip MACHBHOCTI Ta IHEPTHOCTI IS TOTO,
00 aKTHBHO TBOPUTH CBOE XKUTTs. Pearnizaiis 1iel moTpedu moysrae B 3MiHax, MOMIyKax,
TBOPYOCTi, PU3UKOBAHUX MisIX, MEIUTAISIX, 1HOAI B MPOSBaX acoliajdbHOI MOBEIIHKU
Tomo. CapTpiBCchKe ‘““KUTTA MOYMHAETHCS Ha Ipyromy Oepesi Binuai” MeperyKyeTbes 3
($abynpHOI0 JOMiHAHTOIO omoBinaHb-pedekciii I'. [lerpocansk.

VYci repoi onoBigaHp — MepeciuHi IO, M0 B CHIIY CBOiX NPUPOJHUX OCOOIMBOCTEH
OparHyTh BCTAHOBUTH 3B’SI3KM B CYCHUIBCTBI, NoOAosaTH ceOe, BKOPCHHUTHUCS B
KHUTTI, 1eHTUQIKyBaTH cebe, MoOyoyBaTH BIACHY CHUCTEMY MOpPAIbHHX I[IHHOCTEH.
Ex3ucreniiiiny notpe0y y BCTAaHOBJICHHI 3aB’SI3KiB 3a JJOITOMOTOI0 JIFOOOBI 1 HeOal 1y K0oCTi
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10 OMMKHBOTO 3MaNbOBaHO B omnoBiganHi “HokTropH Hax ozepom”. ['0J0BHY TepoiHio,
¢paHny3bKy QinonoruHio, OikeHKy 3 Ykpainu, HiHy g0y BUMaAKOBO 3yNHHSE HA JOOY
B MaJIeHbKOMY MicTeuky Ha JKeHeBchkomy 03epi MonTpe 1o noposi no [lapuxka, ge Bona
MaJia HaJlit0 3HalTH MPUXUCTOK Bifl IMIIEPCHKUX aleTHTIB “BEJMKOro” Cycisa Ta 3apo0iToK.
s nemepenbadena 3ynuHKa (371aMaHa MapUIpyTKa MEepeBi3HUKA, BiICYTHICTh IpoIIei Ha
He3aruraHoBaHi mogopoxi €Bpororo, 30 €Bpo K CHMBOJIYHA KOMIICHCAIliS BiJ BOJifA)
3ayAmiIa i caM Ha caM ITi3HO BBeUepi B 4yKOMY MicIli. BuHeceHa B Ha3By 3ragka Ipo
HOKTIOpH (TIOIMMpeHa Ha3Ba MY3WYHHX KOMITO3HIIIH, TEPEBAKHO 1HCTPYMEHTAILHUX,
10 HaBisiHA MMOETHYHUM HACTPOEM HOYI) HANAIITOBYE PEIUIIEHTAa HA ONTHMIiCTUYHHN
PO3BHUTOK TOIii OMOBigaHHsA. Hasis BANTHCS KHUTH “y CXOBKY BCceBUIIHBOTO, 100 3HAWTH
npucraHoBuie B TiHi BecemorytHporo...” (Ilerpocansik, 2023). Jlume Bipa B bora nae
i MOXJIMBICTh YCBIJJOMJICHO CIIPUIHATU aOCYpAHICTh CHUTYaIlii, Y sIKili BOHa OIIMHUJIACS.
Ls x Bipa BUMaakoBo 3HaHOMUTS ii 3 PabiaHoM BictenOeprom, po3uapoBaHUM Y >KUTTI
CaMOTHIM 1 HAPKO3AJIC)KHUM TiaHiCTOM. 3yCTpid ABOX CHIBPO3MOBHHKIB NPOTATOM OJHi€]
HOul mojxapyBasia o6oM BaxkiuBi 3MiHM B xuTTi: Pabiany — Bipy B bora i cBoi cunm,
HaJlil0 Ha HOBE JKUTTS 1 KOXaHHs, Oa)KaHHS TPaTH 1 BUKJIAAATH My3uKy; HiHi — 3MillHEeHHS
NpPaBWIBHOCTI OOpPaHOTO JKWUTTEBOTO IUIAXY — JKUTTS Ha OCHOBI 3arajibHONIOJICBKUX
I[IHHOCTEH 3a 3amoBiasiMu BoxxuMu, BiIPODKEHHS JOBIpU B JIFOJCH, Ky BOHA BTpaTHia
(My3uKaHT JOBIpHB Ha Hi4 {if, He3HaHOMIl iHO3eMIIi, CBiif OYJMHOK), BIAUYTTS IIACTS
(xomm Tebe PO3yMIIOTh 1 TTOBAXKAIOTh). BUmaakoBuii €mi3o Ha 03epi 3MIHUB IX KUTTS Ha
HOBI peautii, sSiKi Tepoi 31aTHI poOUTH CaMOCTIHHO ¥ BiANIOBiNAIBHO.

Ex3ucrentifiny motpeby B IOMOJIaHHI ce0e TIPE3eHTy€E aBTOpKa B OJHOWMEHHOMY
onoBixanHi “He 3aBakaii MeHi psaTyBaTH CBIT . L{e ckiramHa motpeba rmossrae B yCBiOMICHHI
Ta TparHeHHi 10 TBopeHHs. 3a E. ®poMMoM, Takuii MPOAYKTHBHAN IIISAX JIEKHUTH Yepe3
TIPOIIEC TBOPYOCTI Ta 1OTO MPOSIBY B MUCTEITBI, HAYIIi, peirii. JItoamHa 3a mpupo1010 CBOEI0
HaMaraeThCs MOKa3aTH, YAM BOHA, OyAy4d MPUMATOM, BiAPI3HAETHCS Bill MPEICTABHUKIB
TBapuHHOro cBiry. Ilepex peunmieHToM mocTae 3BHYaliHA MOOYTOBa KapTHHA J>KUTTA
CY4acHOTO NMHUChbMEHHUKa Muxaiina, sSKHi HEe MOXKE 3HAUTH CIOXKeTy A MaiOyTHBOI
KHWKKH. [lMCbMEHHMIBKI TOHOpapu ‘‘meguraTtopa Ha auBaHi” (“HailopraHiyHiIINM
METOJIOM OY/b-SKOi pO3YMOBOI JisUTLHOCTI JUIsl HHOTO OYJIO OIUIAaKyBaHHS i3 €JIEMEHTaMU
ananizy” (ITerpocansik, 2023)) i BiaBimyBaua enataxkHoro kade-O0apy “Hayrtimyc” He
JlaBaJIM I1aCTs POJIMHI. Horo npyxuna, Credanis, OUTbII palioHaJIbHA W JisSUTbHICHA
HaTypa, B3sja Ha ce0e BIAMOBIAAIBHICTD 3a 10OPOOYT (YCIIIIIHO, ajle BaXKKO MpalfoBaa,
TpuMasia ToOyT), TUM CaMUM BIIJAJISIOYMCH BiJl KOXaHOTO YOJIOBiKa, HECIIPOMOXKHOTO
MOBHOI[IHHO peali3oByBaTUCh y JKWTTI. JKurras Muxaiina BHIIaJKOBO TIEPEBEPHYB
HOTaTHUK HE3HAWOMIIS, SIKUI TOW 3aJIMIIHB y 06api. Y HOTaTHUKY MHUTELb MPOYUTAB 3aITUCH
HEB1IOMOTO ‘“KMBOT'O CHMBOJA”. 3a ipOHIEIO IO 3 HapaTOPOM 3amuCiB 30iranvcs iMeHa
TOJIOBHOTO TepOs Ta HOTO MPYXUHHU (OIMUCYBAIHCH €ITI301I1 3 KUTTS AKOTOCh Muxaiina i
rioro xoxaHoi CredaHnii), mormsan W CyKeHHS. 3aBISKH YUTAHHIO [UX IOJIEHHUKOBHX
3aIMCiB MMCHbMEHHUK NPOAHaJi3yBaB BJIACHE JKUTTA Y BiJI3epKaJICHH], TIOTJISIHYB Ha CBOIO
Py KHHY 1HIITUM MOTISA0M. | TOl MPUMITHBI3M 1 0OMEKEHICTb, SKi TaK HE JIFOOWB Y JKIiHITI
BiH, JlaJI¥ BiJIIOBiJlb HAa IIPUYHMHY PO3JIAAY B CTOCYHKAX, Y SKHUX 3HUKJIO IMOYYTTs JFOOOBI
SIK HaWBHUIIOI I[IHHOCTI y BCixX ii mposiBax: “CTBOPUTH BHIUMICTH, LTFO3il0 3HAYMMOCTI,
CTUMYJIIOBAaTH [iSUIbHICTb, BJABaTH KOMIIETEHTHICTb, CTaTW B IMO3Y U MEPEKOHYBaTH
BCiX, 0 BoHA 1A TeOe mpupoxaHa. CredaHis e Ha3uBa€ “BUCTABIATHUCS HA SAPMapKy
MapHociaBcTBa”. BoHa Mae rocTpe oKko it He MeHII rocTpuii po3yM. CredaHis — 3ipka MOTro
JKUTTS, BOHA IPOYMHMUIIA Ui MEHE JIBepi 10 MEHE CaMoro, y CBIT, PO SIKUH g 1 TaJKu He
MaB. [I{oMHTI B KO)KHOTO 3 HAC € MOYKJIMBICTh BITYMHHUTHU Oy b-5IKi 3 0€3KOHEYHOT KIJIbKOCTI
neepeit. KoxHi mignaayThes, akio npaBuwibHo BiguunsaT” (Ilerpocansik, 2023).

129



Bicnux KHJIY. Cepis ®inonoeis. Tom 27. Ne 1. 2024

Muxaiino, MMCbMEHHUK, SIK 1 HOTO YUTAlbKUI OMIOHEHT, IEPEOCMHUCITIOE W PO3YMiHHS
MIACTSI — MaTH JIIO0OB OJHM3BbKUX, sIKa JOMOMAarae 3po3yMiTH, IO “IHKepeNo SKOCTI MO0
KHUTTS — B MEHI caMoMy, iHIIHH Oeper — Tex BcepeauHi MeHe”. | psTyBaHHS CBiTY
30BHIIITHBOTO MOYUHAETHCS HACAMIIEPE/] 13 PATYBAHHS CBITY BHYTPIIIHBOTO. CyroyIocHE 3
BUHHAYEHKOM —)KHUTTS B 3JIarofi i3 caMuM c00010” 1 JIF000B 10 APY>KUHHU JAIOTh 3MOT'Y
MUTIIO BIIHANTH CIOXKET JIJIsl MaifOyTHROTO pOMaHy — MPOJAOBKYBATH TBOPUTH JJIS iHIIIHX.

3MaTFOBaHHIO €K3UCTEHITI HHOTITOTPEOH TIO IMHHI B YKOPIHEHOCTI TPUCBIYEHO OTIOB1 TaHHS
“I'lmua”. I'onoBHOTO Tepost MaTtiaca, kiHomuTis i3 HiMeuuwawm, JIF0O00B 10 BIIaCHOT TBOPYOT
CIpaBH TpHBENAa O peami3amii MmacBiZOMOro OakaHHS TMOBEPHYTHUCS B MaTEPHUHCHKE
JIOHO 3 METOI0 BKOPEHHUTHCS, IOMOTTHCS IMOBHOIIIHHOTO MOYYTTS 3aXHWIIEHOCTi. Mariac
MpUDKIKaE Ha YKpaiHy 3a MONIYKOM MaTtepialiB 1 cBoro (pinemy B [lnmnH — ManeHpke
ceno B Kaprnartax, Ha OGarpkiBiimHy cBoro aina Crena (CrenaHa), SIKOTO TNl BUKMHYJIA
CBOT'O Yacy 3a KOPAOH B IOILIYKax 3apo0iTKiB I BMKMBaHHs. 3HAHOMCTBO 3 TiPCBHKOIO
MIPUPOJIOI0, aBTEHTHUKOR, sIKa Haragaysaia ctpiuky [lapamkaHosa, 3 moOyTOM, TPaJUIiIMU
¥ Mi(oJIOTI€0 TYIYIB BIANIYKAIO B YOJOBIKOBI Ti MiJICBiIOMI 1 HEMiICBIIOMI CEKPETH,
sIKI HaJaBalid oMy TBOpHTH. Martiac, skoro quBHa jaiBunHa Ilarora Ha3Bana bBormanom
(oOuyBa iMeHI TIEpEeKIIaIal0ThCs 3 TPELbKOI K nap boxuii abo borom nogaposanwmii), Ha
IHTYITHBHOMY PiBHI BiIKpUBaB y co0i APYTHid MEHTAIBHUI piBeHb. MeHTaIbHUN KOMPOPT
BiZIHAal{JIeHO Ha PiBHI PO3KOJOBYBaHHS MOAAPYHKIB JONi: 3YCTpidi 3 TiTKOIO IBaHHOIO,
AKa HIKOJIM He mokupana llnmnH, mo0 He BTpaTWTH 3B 30K 13 MUHYJIHMM; TPaKTyBaHHS
Monb(hapcbkux 3ai0HocTel [aroTu; ¢pompkiIop i3 cBOiM Mi()OIOTIYHIM TOTPAKTYBAaHHSM;
Bipa B JTOJIFO ¥ pOJMHHI 3B’A3KH, SKi MOBEPTAIA HAMAAKIB IO TUIMHY Tpantypis. “Mu cami
TBOPUMO CBIT HaBKOJIO ceOe... Hamt cBiT TBOPUTH Te, Y IO MH BIpHMO, TIPO IO TYMAEMO,
Ha yoMy (OKyCyeMO CBOIO yBary. Xi0a Hi? CTONITTSAMHU TYTEIIH] JIFOU BIpHIN y TOHKAN
CBIT, B IKOMY TOPYY i3 HUMH KHBYTh TyXOBHI iCTOTH, IIIO 3/1aTHI BIUTMBATH HA JIFOICHKE
*uUTTA. L1s Bipa — Xaii BOHa BUHHKIIA Ha CMIIIIHOMY 1 HAiIBHOMY HETIOpO3yMiHHI — CTBOPHIIA
PEaNBHICTD, SIKa CTOPOHHIM JIFOSM 3/1a€ThCSl HEWMOBIPHOIO, alle JIMIIE IS THX, XTO HE
vime Bipu...” (ITerpocansk, 2023). Ile i € ckiamHuKku, 3aKiajeHi B OCHOBY JTHO0OBI J0
XKUTTS B ycix Horo nposiBax. [loBepuenns Mariaca 10 BIaCHOIO KOPiHHS CTajl0 TaKUM XKe
MEPEIOMHUM MOMEHTOM BiAPOJKEHHS, SIK 1 KoHuch BTeva Aina CTenaHa 3a KOpAOH.

B omnosimanni “Ectepa” 3ManboBaHO MOTHB JIFOOOBI Ha MPHUKIAI CK3UCTCHIHHOT
noTpeOH JIOAWHU B CAMOIIEHTHYHOCTi. Y JIIOJUHY 3aKIaJeHO NPHUPOJIOI0 CaMOCTiiiHe
(hopMyBaHHsI KOHIIETIIIIT BIacHOTO “S1”, JIeriie oToToXHIOBaTH ce0e 3 pI3HUMHU IHCTUTYTaMU:
3 JIepKaBOI0, HAIIIEI0, PEIIri€ro, MPodeciero, COMiaTbHOW TPYIIO, MICIEM MPOXKHUBAHHS.
Ectepa—nonpka ykpainku ta eBpesi (I epirka ra O1oki1), HOAPY ks 3 PI3HIM HalliOHATbHAM
i peniritiaum criopizannaM. Ixmiit mmro6 Ha Bipy 3a xutra [epmika i micas #oro cMepTi
TpUMaBCs Ha JIFOOOBI ¥ TOBa3i OfHE JO OAHOIO Ta AiTel. BiH mpoimoB BUMPOOYyBaHHS
IIBKYBaHHSAM HIMIIIB 1 COBETIB, ypabCHKUMH TaOOpaMu, BUTHAHHSMH, TPUXOBYBAHHSIM
HaI[lOHATBHOCTI 0aThKa 3apaau KoMmpopTHOTOo BrkuBaHHA. [lomyk Ectepu ii nBoropinanm
Opatom XaiMoM, KU1 HAPOANUBCS B 3aKOHHOMY IILTIO01 B €BpEHCHKil pOJINHI, y JOCTATHHO
3pijoMy BiIli 3aBEpIIUB MPOIlEC HALlIOHAIBHOI iIleHTH(IKAIli] camMOi TepoiHi Ta comiaabHOI
BarpkiBcpka 110008 moBepHydacs 1o Ecrepu MukonaiBau Bacumiok imcTom-cnoBigato
Bix Opara, mo30aBUBIIM 11 HACIIAKIB JUTSIYOI TPABMU — XOBATH BiJ JIIOJCH MpaBAy PO
BJIACHUM Pifl.

OxpeMoi yBarm 3aciyroBy€ ONOBiJaHHSA-peQIEKCUBHUN JAETEKTHB “Ypobopoc™.
Y HbOMY aBTOpKa MPE3ECHTYE HACHIJIKUA PYHWHAIl €K3UCTEHI[IHHOI MOTpeOu JIIOIUHU B
CUCTEMI I[IHHOCTEH Iiciig BTpaTH Oyn3bkoi jroauHu. JIroauHa, 1mo30aBiieHa MOpPAIbHUX
OpIEHTHUPIB, PYXa€Tbcs IO JKUTTIO HemiacBigomo. CHcTeMy I[IHHOCTEH BiH IIyKae,
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BiZIBOPIOE MPOAYKTHBHO a00 JECTPYKTHBHO. IcTOpis 3Hae Garato ocoOHMCTOCTEH, sKi
3aIJIaTHIIM KUTTAM 3a 30€peKeHHsI CBO€i cuCTeMH IliHHOCcTe#. TBip moOymoBaHO 3i
cnioraiiB ykpainus Bacwis [1axoiika, skl miciisi BTpaTH CBO€i cecTpH (BoHA Oyia BOMTA B
UYexii, 10 siK01 moixasna 3apoOJyIsIT Ha Kpallle )KUTTS) CKOIB Haraj Ha IPUBATHUI KOTEK 3a
KOPJIOHOM, MPOTOKOJIIB JOMHTIB MOJIIii 37TOUYMHIISA i CBIKIB, MPOTOKOJY ITO3UBAYKH, SKIH
OyJ10 HaHECEHO KOy, IPOTOKOIIY IICHXIYHOTO OTJISATY ITiI0O3PIOBAHOTO. Y TpaTa JIF00UMOi
CECTPH IPHU3BEIHN J0 TICUXIYHOTO MU30()PEHITHOTO PO3TIaTy OCOOMCTOCTI, SKa 3MIHCHIIIA
3;109MH. | B 3MaitoBaHHi IMONTYKiB MPUIHH i MOTHBIB, IKi CIIPOBOKYBaH (haHTazii Bacws,
MIMCbMEHHMLS BOAYa€e MOCTTPAaBMAaTUYHUN CHHIPOM, 3aKJIaJCHUN NEPKABHOK CHCTEMOIO
B TIOKOJNIHHA Oarathox yKpaiHiiB. CHMBOJIYHA B TpaKTyBaHHI ¥ Ha3Ba, ypobopoc —
“TOH, 10 MOoXHpae (CBiif) XBicT” — Mi(ONOTIYHNN CBITOBHIA 3Mii, IO OOBHBAE KIIBIIEM
3emut0, CXOMUBIIY ceOe 3a XBicT. BiH BBakaBCs CUMBOJIOM HECKIHYEHHOTO BiJIPOJKEHHS,
OIHHMM i3 MEpIINX CHMBOJIIB HECKIHUEHHOCTI B icTopii jJroxctBa. B aBropchromy Midi
foro Tpanc()OpMOBaHO B YKpaiHCBbKY TpaekTopito. Jlig XJomms cBOro uacy ‘“rapyBaB
necb B OcTpaBi Ha MIaxXTi, HOKaTIYUBCs TaM”, OaTbKa 3a0paiii Ha OyJiBHULITBO 3aJli3HUII
Ha HoBuit Ypram uepe3 pik micins HapomkeHHs xionus (1974 pik), a moBepHyIM Ha
MOYATKY BICIMZECAT TPEThOTO... 3apo0iTyaH 3aBxau rpadyBaiu i rpabyroTh 3apa3s. I 1o
Oe3KiHeUHICTh MOYKHA TepeiaMaTH, 1 3apajau Jr00BI 10 CBOIX JiTeH 1 iX MailOyTTs Tpeba
sminuTucsa. “Tpeba mepepoautrics. He myckatu CBO€ KUTTS 3a BOJIOIO, HApEIITI B3STH
fioro y pyku. Buntuncst mo30yBaTucsi ycboro B co0i, 1o rajgbmye. 3axXUIIaTHCS MOYKHA HE
KyJakaMu, He Juiie 30poero. Haiurimmre 3axumaTtics po3yMoM 1 XUTPICTIO... AJie TaM,
Jle Yexu 0adath po3yM, MU 0aUMMO JIHMIIEe XUTPICTh, Ky HE IMOBakaeMo, 00 BOHA y Hac
TIOPIBHIOE MOpaJbHOMY ManiHHi0. My He 0aummo, Mo abu OyTh XuTpuM, Tpeba OyTH
posymuum” (Iletpocansk, 2023).

EBomroniii 4omoBiUMX TOTISINIB Ha KIHKY SK BTIIEHHS YBUPAa3HEHOTO IMPOSBY
CIPaBKHBOTO TMOYYTTS JIFOOOBI MPe3eHTOBaHO B omoBiganHi “Tpu xinku”. Jons 3BoIuTh
TpboX 4ouoBiKiB (AHApis, Cepris i Mapio) y roreni, 3 IKOr0 BOHH BYaCHO HE MOXYTb
BHiXaTH i3-3a TPAHCHOPTHOTO KOJAICy Yepe3 HaaMmip CHiry. MiK HUMH 3a HIBEICHKUM
CTOJIOM 3aB’SI3yIOTBCS PO3MOBH IPO JKiHOK. Pedrexcii KoXKHOro HaBisiHI KOXaHHAM
1 IpUcTpacTsAMH JIibi0 31 cBOIMH 3aKoHamu: AHApiS — 10 BreBHeHOi B cobi Bomoni (y
CTYACHTCHKI POKHM BiH MaJKO 3aKOXaBCs B Hel, IpOTe BOHA HE 3MOIJIa po3ibpaTucs y cBoix
HNOYYTTAX 1 BiAMOBHIIA oMy B 1ntr00i); Ceprisi — 10 KOJWIIHBOI ApYXUHU Braau, sxuii
BipHB, LI0 KIHKA, 32 XPUCTHSAHCHKUM TPaIUIIisIMH, TOBUHHA 3a0e3MedyBaTH THXUH “THI”
40JI0BiKa, 00 CTBOpeHa 3a bibJiero 3 peOpa uosoBika i /1 40I0BiKa; Mapio — 10 BUUTEIbKU
3 Ykpainu Branucnasy, sika Oyia Horo criBTBOPIIEM, 00 KOKEH y CTOCYHKaX YBUPa3HIOBAB,
aKTUBYBaB PHUCH ONM3BKOi JIOAWHM. PO3B’s3ka OMOBiNAaHHS TpOCTa i MapagoKcaibHa
BOJHOYAC, 00 KOKHHH 13 JOJIOBIKIB, ONMUCYIOUN CBIiH JKIHOYHMH i/1eal, po3MoBigaB Mpo Ty
caMy JKiHKY. 3a IHOYHMM YySBJICHHSIM, “KOXaHHS — ¢ OOHYC, ITOAapOBaHUN HaM 3BEpXy.
Cxoxe, Mo A BUOOPY CYNyTHUKA KUTTA IIMM OOHYCOM MOKHA CKOPHCTATHCA JIMILIE
pa3... ToMy Tak BakIMBO HE CXHOWTH, HE 3HEYXXHUTHU JAap, HE BTPATUTU HOro Ha TOrO, 3
KUM CHIJIBHE JKUTTS 3 SKMXOCh NPUYMH BUSBUTHCA HEMOXJINBUM... BaKiMBO AaTH BOIIO
CBOEMY CEpIF0 BUYACHO, CIIPSMYBABIIN HOrO Ha 00’€KT, AKHi OYB MaKCHMAJIBHO “TBOIM”
y BCIX BIJHOIICHHSX, 3 SKHM, 3a JOIOMOTOI “TIOAapoBaHOi” JIOOOBI MOXKHA Oyio Ou
3aJaTl PUTM TPUBAJIOl HA BCE KUTTS JIIOOOBI O OJNIMXKHBOTO, 3JaTHICTH JI0 SIKOi 3aBILIE
3HaZOOUTHCS 1 B IOAPYXKI, 1 y cTOCYHKax i3 AiTbMu...” (Ilerpocansik, 2023).

Be3cymHIBHO, €K3UCTEHIIIMHI CKIIaJHUKH MOTHBY JIOOOBI HE MOXHA PO3TIISAIATH 11032
iX ()yHKIIOHYBaHHSM 1 Ha IHIIMX PIBHAX XYJOXKHBOI CHCTEMH KOXKHOTO OIMOBinaHHA [ .
[erpocansk. Sk 6aunMo, MOTHB OpraHi3ye 1 CIOBECHY, i CIOXKETHY, 1IeHO-TeMaTu4Hy,
npobieMaTHyHy, 00Opa3oTBOPUY CTPYKTYpPH TBOpiB 3asiBieHoi 30ipku. “...Ile Hu3ka
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XYAOXKHIX pedrekciii JoBKoJia BaXKIIUBUX CYCHUJIbHUX MpobieM. B omoBigaHHIX imeThes
Ipo BiITOMiH MUHYJIHMX 1 30BCIM CBDKHX 1CTOPHYHHMX TPAaBM Y JKUTTI Pi3HUX JIIOJEH, PO
peaKIiiro Ha 3MiHy TeH/IEPHUX B3aEMOBIIHOCHH, PO nouryku bora B xaoci cBo6oau. ['epoi
BiZ[UaiIyIITHO IIyKarOTh JIF0OOBI 1 TApMOHIi, KOJKEH Ha CBiif J1aJl HAMAaralounch BPITYBaTh
BJIACHHH CBIT”’, — TaK aHOTY€ aBTOPKa CBOIO Bi3iI0 Ha JIGHTMOTHUB JIIOO0OBI Y BUIIIOMY HOTO
npossi (Ilerpocansik, 2023).

BHCHOBKH i mepcneKTHBH MOAATBIIMX TOCTiAXKeHb. XYIO0XKHI TMOIIYKHA CIMKUHI
CTHIIb CydYacHOi yKpaiHCBhKOi MUCHMEHHHII, JOMOMAararoTh I HE TIJIBKH TOBHIIIE
BHCJIOBUTH HACTpii, €MOIIIHI CTaHW CBOiX repoiB. Sk Oadymmo, y peremniii aBTOPKHA B
3MallOBaHHI MOTHBY IFO0OBI JOMIHYIOTH SIK CKJIQJHUKH: €K3UCTEHINHHI moTpedou (y
BCTaHOBIICHHI 3aB’53KiB, y MOJOJaHHI cebe, B yCBIIIOMIICHHI JIIOJJUHN B YKOPiHEHOCTI,
y CaMOiEHTHYHOCTi, y OyAyBaHHI KUTTS B IEBHIA CHUCTEMi LIHHOCTEH), CBITOIJISIHI
KyJbTYPOJIOTiYHI, MEHTaJIbHI, PeNiridHi KoM $K YKpaiHLiB, Tak 1 NpeICTaBHUKIB
€BPOTICHCHKOI criIbHOTU. [Ipe3eHTOBaHA HaMM aHANTITUYHA MOJETb MOTHBY JIIOOOBI Ha
npuknani popobky [amunum IlerpocaHsik Jae 3MOry CTBEpIUKYBaTH, IO Cy4yacHa erika
JEMOHCTPYE 3arajibHi HAIPSMHU PO3BUTKY YKPaiHCBKOI JIiTEpaTypu y CBITOBOMY KOHTEKCTI,
KU 0a3yeThCs Ha 3arajibHOJIIOJCHKUX MIHHOCTAX. Lle CBIMYMTH MPO BHXiJ aBTOPCHKHUX
€K3UCTEHIIIH 13 Cy4acHOTO re0nOJiITUYHOTO0 KPU30BOTO CTaHy B JIEPKaBi Ta YCBIIOMIICHHS
HEIO BJIACHOI Micii — OyTH 00’ €KTUBHHUM JIITOIUCIIEM CBITOBOI IepeOyIOBH, 1 yKpaiHCHKOI
Harii 30kpema.

Jlorika 3amporroHoBaHOi poOOTH HE MMPETEHAYE Ha BUUEPITHICTD 3a3HAYEHOI MMPOOIEMH.
Bona nmme okpeciioe mepecneKTHBHICTh TOCITIHKEHh Majoi IPO3M aBTOPKH B aCIEKTi
(himocoCchKUX MOMIYKiB CEHCY BIACHOT )KAUTTETBOPUOCTI i TOBHOI[IHHOTO OYTTS Cy4acHO1
JIFOVHU B3arasii.
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JIIHI'BOKYJbTYPHI KOAN:
PO3BUTOK I PYHKINIOHYBAHHS
®PAHIY3bKOI'O BINCHbKOBOI'O TOHOPATUBY

Abstract

The article deals with the historical development and modern functioning of the French military
honorific system and military honorifics as components of this system. It reveals the features of their
formation and evolution in the context of sociocultural and historical factors, clarifies the forms of the
main abbreviations, and describes typical cases of their use. The aim of the article is to generalise the rules
of using correct military honorifics in French linguistic culture in situations of official communication.
The research material included texts of business letters, documents from official governmental military
websites in France, Switzerland, Belgium and Canada, and fragments of French media texts containing
military honorifics. The main method of the study was the structural method, which led to the use of
distributional and component analyses. The use of military honorifics is mandatory in the military
sphere, since the military honorific reflects official relations and ensures hierarchy and subordination in
professional communication. The research reveals that the communicative purpose determines the use
of the corresponding honorifics and their abbreviated forms. The emphasis is placed on the importance
of military ranks as an important element of the linguistic worldview of French society and their role
in maintaining military ethics and discipline. Besides, particular attention is paid to the formation and
functioning of feminine forms for military ranks and positions. Prospects for further research are outlined
in the field of socially marked vocabulary, particularly the functioning of professional French honorific
system in cross-cultural communication.

Key words: honorific system, honorific, military rank, communicative purpose, abbreviation,
linguocultural code, feminine form, French language.

AHoTanis

VY crarTi po3MISHYTO iCTOPUYHUM PO3BUTOK 1 CydacHe (YHKIIOHYBaHHS BiCHKOBOI'O FOHOPATHBY
(hpaHIy3pK0i MOBH 1 BIHCHKOBUX TOHOPH(IKIB SIK CKJIQIHUKIB 111€1 CHCTEMH, PO3KPUTO OCOOIMBOCTI IXHBOTO
(bopMyBaHHS Ta €BOJIOLI] B KOHTEKCTI COLIOKYIbTYPHHUX H icTopuyHux (akTopis, 3’sicoBaHO hopMu
OCHOBHHX CKOPOYCHB, OIICAHO XapaKTepHi BUIIAJKU [XHBOI'O BXHBAaHHA. MeTa CTaTTi — y3araJbHCHHS
MPaBUJI BXXMBAHHS KOPEKTHUX BiHCHKOBHX TOHOPUGUKIB y (QpaHIly3bKiil JIHIBOKYJIBTYPI B CHTYaIlisSX
odimidHOrO CHinKyBaHHS. MarepiajJoM IOCHI/KCHHSI CTald TEKCTHU JIJIOBUX JIMCTIB, JOKYMEHTIB
odiniifiHuX ypanoBux BilicekoBux caiitiB @pannii, IIeeinapii, benbrii Ta Kanaau, ¢parmentis
MEIIHHUX (PpaHIly3bKUX TEKCTIB, [0 MICTATH BiHChKOBI TOHOPU(piKH. OCHOBHUM METOIOM JOCIIIKCHHS
CTaB CTPYKTYPHHH METOJ, SIKMH 3yMOBHUB BUKOPUCTAHHS JAUCTPUOYTUBHOTO i KOMIOHEHTHOTO aHAIIi3iB.

135



Bicnux KHJIY. Cepis ®inonoeis. Tom 27. Ne 1. 2024

BoxuBaHHs BifiCBKOBUX TOHOPU(QIKIB € 00OB’S3KOBUM Yy BIHCHKOBIH cdepi, OCKUIBKH BiCHKOBHIA
TOHOpATHUB Biag3epkamoe odiuiiiHi BiZHOCMHM 1 3abe3nedye iepapxXiyHicThb Ta cyOOpIMHALIIO B
npodeciifHoMy crilikyBaHHI. BUsBIEHO, 1110 KOMYHIKaTHBHA MeTa OOYMOBIIIOE BXXKUBaHHS BiITIOBIIHUX
TOHOPH(DIKIB Ta TXHIX CKOpOYCHHX (OPM, MiJAKPECICHO 3HAYCHHS BIHCHKOBUX 3BaHb K BaXKJIMBOTO
€JIEMEHTa MOBHOI KapTHHH CBITY (ppaHIly3bKOTO CYCHiJIbCTBA Ta iXHIO POJIb Y MIATPUMII BiliCbKOBOT
eTuku Ta aucuuiuiind. OcoOnuBy yBary NpUJIIICHO CTAaHOBIEHHIO 1 (PyHKLIOHYBaHHIO (DEMiHITUBIB
Ha MO3HAYCHHS BIMCHKOBHMX 3BaHb 1 mocaj. [lepCrieKTHBH JOCIIIKEHb OKpecieHi c(heporo COIialbHO
MapKOBaHOT JIEKCHUKH, 30KpeMa MHUTaHHAMH (YHKI[IOHYBaHHS NpodeciiiHuX roHOopaTuBiB (paHIly3bKOT
MOBH B MDKKYJIBTYpHil KOMYyHIKaIlii.

KaouoBi ciioBa: roHopaTrB, TOHOPU(DIK, BIHICPKOBE 3BaHHSI, KOMYHIKaTHBHA MeTa, CKOPOUCHHS,
JHTBOKYJIBTYpHHI KOJI, PeMiHITHB, ()paHIly3bKa MOBA.

Beryn. JlinrBictuuHe nmochimkeHHS €()EKTUBHOCTI MDKMOBHOI 1 MIKKYJIBTYPHOI
KOMYHIKaIil CIMpaeThCsl Ha BUBUCHHS JIIHTBOKYJIBTYPHHUX IIPAKTUK 1 COL[IaTLHOTO KOJAEKCY
1HIIOMOBHOT'O CEPEIOBHUIIIA, aJKE YCIIIIIHICTh KOMYHIKaI[il IpeICTABHUKIB PI3HUX KYJIBTYP
Ta pe3ylbTaTHBHA JIOCSHKHICTH KOMYHIKATHBHOI METH B MeXax CHTyauill ogiliiHOro
CHIUIKYyBaHHSl 3aJIGKUTh CaMe BiJ ONAHyBaHHS KOMYHIKAaHTaMH LHX JBOX AacCIEKTiB.
AKTyaJbHICTh JOCTIPKEHHST PO3BUTKY Ta (PYHKIIOHYBaHHSI Bif{CBKOBOI'O T'OHOPAaTHUBY
(paHIy3bKOT MOBH BH3HAYA€THCS HE TIJILKU TOMYJISIPU3AIIEIO i€l TEMH B YKPAaiHCHKOMY
CYCHUILCTBI W Yy CBITOBIM JAEMOKpaTHYHIM CIUTBHOTI 3arajioM, a i TUM (akToM, 0
B YKpaiHi onmaHyBaHHS IMX PAHTOBHX KOZIB € HarajJbHOIO HEOOXiTHICTIO, II0 BHHHUKIA
yepe3 TICHY CITIBIPAI0 YKPATHCHKUX BIMCHKOBUX 13 KojeraMu (ppaHKOPOHHHX KpaiH.
Bilickk0OBi TOHOPATHUBY BiIIrPAOTh KIIIOYOBY POJIb ¥ BIHCHKOBIHM KYJIBTYpi, 3a0€3MeTyI0UH
YiTKICTP 1 (OPMANBHICTD Y CHUIKYyBaHHI, TIATPUMYIOUH BIHCEKOBY i€papXifo Ta CIPUSIOYH
MATPUMII JUCIUTUTIHA. BOHH € HeBi’ €MHOIO YaCTHHOTO BiICHKOBOTO ETHKETY 1 BaXKIINBUM
€JIEeMEHTOM BiCHKOBOI KOMYHIKaIlil.

AHami3 ocTaHHiX Jocaigxens i myoaikamiid. [lormubmeni mocmimKeHHS
CHUCTEMH TFOHOPATUBIB (paHIly3bKOT MOBH NepeOyBarOTh Ha €Tali CBOTO CTAHOBJICHHS
1 3acBiUYIOTH PO3BUTOK 1 HaJ3BHUYaHY cCoOLiaJbHy OOYMOBJIEHICTh CHCTEMHHX
rpaMaTHYHUX Ta JeKcuyHux Qopm ronopudukis (Wang, 2023). CouioniHrBicTH4HI
JOCTIIKEHHS BilCbKOBOTO TOHOPATHUBY MiJTBEPIKYIOTh T€, IO BilICBKOBHII TOHOPATHB
BUKOPHCTOBYETHCS AJIsi YTBEPIPKGHHS BIAAHOI i€papXii, KOHTPONIO, TOBaru Ta
HOiATPUMKH TPaIUIIHHUX YSBIECHb PO MAaCcKYJIiHHICTh, BIH TaKOX CIIpHUsie POPMYBaHHIO
COLIIOKYJITYpHOI iIEHTHYHOCTI 4epe3 BUKOPHUCTAHHS MOBHW JJsi BUKOHAHHS NEBHHUX
comianpHuXx 1 mpodeciiaux poser (Disler, 2008). Po3yMmiHHS (QyHKIIOHYBaHHS
BiiCbKOBOTO TOHOpAaTHBY Belle JO YCHINIHOTO JOCSATHEHHS KOMYHIKATHBHOI METH
MIPU CIHIBIpaIi B 00OPOHHIA AWUIIIIOMATIi, OCKITBKU (QpaHITy3bKi 30pOifHI CHIIM MaroTh
JTaBHIO TPAIUIlIIO B MIATOTOBII iHO3eMHHUX apMiii Ta mepeaadi iM CBOiX 3HaHB i BMiHb,
aJanTyooudnch 10 ixHpoi crenudiku (Palagos, 2017).

Mertoro wmi€i cTarTi € y3aralbHEHHS NPaBWJ BXXKUBAHHSA KOPEKTHUX 3BEPTaHb [0
BIICEKOBUX Yy ()paHKOMOBHII KyJBTYpi B MeXax CUTyaIlii OpiIiifHOrO CIiIKyBaHHS.

IIpeamer nocmiKeHHS — CTAaHOBJICHHS MPAaBUJI BUKOPUCTAHHS BilICBKOBUX 3BaHb Ta
paHriB y npoLeci icTOpUYHOT0 PO3BUTKY IXHBOTO BXKHUBAHHSI.

OO0’€eKT JOCHIIKEHHS — KyJIbTYPHI ¥ cOLliaJibHI KOAM BiHICBKOBUX 3BaHb 1 paHriB y
MeXax cuTyauii oQimiiHOrO CIiJIKyBaHHSI.

Ha BiamiHy Biag CBITCBKOTO TOHOpPAaTHMBY BIHCHKOBHUH TOHOPATHB HE BUKOHYE
¢yHKIif0O aeMoHcTpamii BBiuwnMBOCTI. Sk 3a3Hadyae MiHicTepcTBO 30pOHHUX CHII
OpaHuii Ha CBOEMY caiiTi, BIICHKOBI 3BaHHS i paHTH € crienu(iuHUMHU Ha3BamH, SKi
MalOTh YiTKO BH3HA4aTH iepapxiro. Jns ¢paHiy3pkux 30poHHHX CHII (CYXOIMyTHHX
BiliCBbK, BICHKOBO-TIOBITPSIHMX CHJI 1 BiHICBKOBO-MOPCBHKOTO (IIOTY) TOPSJOK PAHTIB
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€ TakuM: soldat abo matelot; soldat de premiére classe; caporal abo quartier-maitre
de 2¢ classe,; caporal-chef abo quartier-maitre de 1" classe; sergent, maréchal des
logis abo second maitre; sergent-chef abo maitre; adjudant abo premier maitre;
adjudant-chef abo maitre principal; major,; aspirant; sous-lieutenant abo enseigne
de vaisseau de 2°¢ classe; lieutenant enseigne de vaisseau de 1" classe; capitaine
lieutenant de vaisseau, commandant capitaine de corvette; lieutenant-colonel abo
capitaine de frégate; colonel capitaine de vaisseau; général de brigade, général de
brigade aérienne abo contre-amiral; général de division, général de division aérienne
abo vice-amiral; général de corps d’armée, général de corps aérien abo vice-amiral
d’escadre; général d’armée, de général d’armée aérienne abo amiral; maréchal (Les
grades dans la marine nationale, Les grades dans 1’armée de Terre).

Odinepcobki 3BaHHS MatOTh OQiLiifHI CKOPOUEHHS, SIKi IEBHUM YHHOM BiJpPi3HSAIOTHCS B
KpaiHax ()paHKOMOBHOTO CBITY, fK 1 TaOelli PO PaHTH.

Tepmin sous-lieutenant BuHMK Hanpukinimi XVI cromitrs 3a 4aciB mpaBiiHHS
I'enpixa II. BiiickkoBe 3BaHHsI OyJi0 3acHOBaHO B 1669 pomi i BOHO 3roJjoM 3aMiHHIIO
4yiH enseigne B mixoTi y 1762 p. (Origine des appellations). ¥ Bcix poTrax mocTymoBo
BUOYyJyBanacsi cHcTeMa, sKa Iependadaia KOMaHAWpa Y 3BaHHI capitaine, SKOMY
HiNOpAAKOBYBaBcs lieutenant, KoMy, 31 CBOro OOKy, MIANOPSIKOBYBaBCS SOUS-
lieutenant. 3 1781 poxy permament Edit de Ségur 3akpus mocTyn 10 odimepchkoi
Kap’epu BHXIAISIM 13 Oaratux OypiKya i mpomucaB 00OB’S3KOBY HAasBHICTh YOTHPHOX
0a0ych 1 TiAyCiB TBOPSHCHKOTO POy, MO0 OTpUMATH paHT sous-lieutenant (Six, 1929).
e po3nopsmkennast 0yiio ckacoBaHo i 9ac OpaHIy3pK01 peBOIIOLNIi, a 3roIoM, mo0
OTpUMAaTH BIWCBHKOBE 3BaHHA sous-lieutenant, MOTpiOHO OyIO TPOWUTH HABYAHHS Y
BIICHKOBIH IKOJII a00 MaTH YOTHPUPIYHHUHA TOCBIJ CIIYKOHU B MOJIOIIIIOMY KOMaHIHOMY
CKIIaJli, TOOTO B CepKAHTCHKOMY KOPITYCi.

Y Ham yac sous-lieutenant — 11e BiliCbKOBE 3BaHHSI, K€ HATAEThCS odiliepaM KajeTaM y
BiiCEKOBOMY YHYMJIMILII, 1 BOHO BiATIOBiIA€ MEPIIOMY POKY CITy>KOH sIK odinepa y 30poitHuX
cunax. BilicekoBe 3BaHHA sous-lieutenant — nepnii 0ilepChbKUil paHT y CyXOIMyTHUX
cunax Oararbox apmiid. OdiniiiHuM ckopoueHHsM € aOpeBiaTypa “SLT” y ¢paHIy3bKil
apmii, “Slt” y kaHaacbKux 30poiHHUX cunax i “SLe” y 6enbriiicbkux BiHChKOBHX MiAPO3IiIaXx.

YTBOpeHa Bij ciiB lieu 1 tenant, TOOTO “3aMiCHHUK, 3aCTYIHHUK”, JeKcema lieutenant
tparusgeTbes 13 XIII cronmiTrTss B 3HaYeHHI “TOH, XTO CTOITh OJpa3y Micis OYIILHHKA,
AKOTO BiH 3aMillae B okpemux Bumagkax’. CriouaTky yHpaBiIiHCHKHI paHr, TEPMiH CTaB
BilicbkoBUM unHOM Om3pK0 1540 poky (Origine des appellations). Ha mpaxTwuiii e 38aHHS
3akpimmiocs npu Jlromosuky XII, mo6 3abe3neunTr 3acTyNMHHWKA UL capitaine, STKAN
KOMaH/{yBaB POTOIO.

MinictepcTBo 30poiHMX cni @DpaHmii 3a3Hadae, MO MPOTITOM ICTOpii JIeKkcema
IopoJania Ie KiTbKa paHTiB: CKOPOYEHHH N0 lieutenant iCTOPUYHUIN BIHCHKOBUH YMH
lieutenant-capitaine; ckacoBaHe cboromHi y ®panuii 3BaHHs lieutenant-général; anaHe
3BaHHS lieutenant-colonel. OdiniiiHoo aOpeBiaTypolo Bif 3BaHHA lieutenant BUCTYIA€
“LTN” y ®panuii ta “Lt” y Kanani, bensrii Ta LlIBeinapii.

V 1lBeiinapii Hemae 3BaHHS sous-lieutenant, HaATOMICTb € YUH premier-lieutenant. 1le
IOpyTUi B iepapxii paHr mMoJoAmux odinepiB y mBeHNapchKiil apMii, SKUH CTOITH MiXK
panramu lieutenant 1 capitaine. lle 3BaHHs BignoBifae 4uuMHy lieutenant $paHIy3bKOi,
OenbrifichbKOi UM KaHaAChKOI apMii, OCKiIBKH IIBEHIIapChKe BIChKOBE 3BaHHS /ieutenant
BIJINIOBiJIA€, 31 CBOro OOKY, YMHY sous-lieutenant y 3a3Hady€HUX BHILNE apMisix. Premier-
lieutenant ckopo4YeHO TO3Ha4YaeThess “Plf” 1 € OUIbII AOCBIMYEHUM, HiX lieutenant, BiH
YIIOBHOB)KEHUH /IO BAKOHAHHA KOMaHIAHUX (QYHKIIH KOMaHAUPa POTH.
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Jlexcema capitaine, 3aro3udeHa 3 Mi3HLOJATUHCHKOTO capitaneus, MO MOXOIUTh BiJl
caput, ““diIbHUAHN, JOMIHYIOUYUH, BAXKJIMBHA, KaliTAILHUN, CTIEPIIY IIO3HAYAJIA [IUBIILHUN
IHCTHUTYT, 1110 MaB BelHUYe3He 3HaYeHHs Y DpaHIly3bKOMY KOPOJIBCTBI 3 KiHIIS TPABIIiHHS
®inima KpacuBoro, To6To 3 mouatky XIV cromitra. [IpusnaueHi capitaine npucaramu
oMy, SKWUH odooBany. Ha 1iiff migcTaBi BOHM KOHTPOJIOBATH MICIEBUN 30pOHHMIMA
apceHal 1 KOMaHIyBaJld IMUBLTBEHOIO 000poHOT0. Capitaine 3aBxau OyIM BUXIIIIMHA 13
JIBOPSTHCHKOTO poxay, MpodeCcitHUMH BiCHKOBUMH, SKi OTPHUMYBAJIH OIUIATY 3a CBOIO
ciy)0y Oe3mocepeHbO BijJ HacelleHHA, SKe 3axumand. Y Ti 9acu Oyab-sKa MichKa
rpoMaa, SIKIIO J0 TOTO X MOCeNeHHs 0yiio oToueHe GOpTeUHNMH MypaMu, BOJIiIa MaTH
npodeciitHoro BilickKOBOTO TSI OpraHi3aiii epeKkTHBHOT 000pOHH Bijx HamagHUKIB. Y XV
cromitrti Kapn VII Bupimus peopranizyBatu ¢ppaHIly3bKe OMOIYEHHS 1 TEPMiH PO3IIUPHUB
CBO€ 3HAYEHHS 1 MMOYaB BXXMBATHCS HA TMO3HAYEHHS OCOONMBUX KOMAHIHUX (YHKIIIH.
JlromoBuk XIV moknaB kpail [bOMY iHCTHTYTY, SIKAH 3irpaB 3HAYHY POJIb Y MOJITHYHUX
i BificbkoBux omnepamisx 3 XIV nmo XVII croxitrsa. YucneHHi capitaine 3ranyoTbes B
JOKYMEHTaX MPaKTHUYHO BCiX PPaHKOMOBHHUX MICT i MICTEUOK MPOTATOM CTOJITh.

CrorofHi 3BaHHS capitaine mependavae BIICHKOBOIO KOMaHAWMpPa Ha 4oii 0a30BOTo
miApo3alTy yucenbHicTIo 0u3bko 100 oci6 (OaTtapes, pora, €CKaIpuiibs) 1 € HAWBHIUM
paHrom cepex Monommux odiuepis. Moro atecroana abpesiarypa y ®panuii — “CNE”,
“Capt” B Kananai i benprii, “Cap”y llBeiinapii.

Commandant € BIICHKOBIM 3BaHHSIM, 1110 3’ SIBUJIOCS Pa30M 31 CTBOPEHHSIM OTHOWMEHHOTO
MIpO3AUTy B MIXOTHUX Biiichkax. CmodaTky commandant OyB TPOCTAM KOMaHIAPOM
OaTaybiioHy 1 HOTO TTOBHOB&)KCHHSI HAJ IHIIUMH capitaines Oyay TAMYacOBUMH. PaHT
OyB ctBOpeHuil y 1774 porti, motiM ckacoBaHuii 1 BigHoBIeHNH y 1793 pomi (Origine des
appellations). [IpoTsirom icTopii 3aJIeXKHO BiJ CTPYKTYPH 30pOHHHUX CHI y PI3HUX apMisx
1Ie 3BaHHS BIIOBHOBAXKYBAJIO 10 KOMAH/{yBaHHS TUM YH IHIIMM Bii{CEKOBUM ITiIPO3IIJIOM.

Huni y ®pantii commandant € nepmmM paHroMm ctapmmx odimepis, SKUA BiAMOBiTae
mocaai KomaHgupa OaTanbiioHy B MiXOTHMX a00 iHKEHEPHHMX BIMChKax Ta KOMaHAWPA
eckaZipony B aptuiepii. CkopoueHHsIM Bix commandant € “CDT”.

Y KaHaJCHKiH, OENbrificbKiil Ta MMBEHIAPCHKIA apMisX BIiAMOBITHUM BiliCBKOBUM
PaHroM € major, CKOpoueHo “Maj”.

[To cyTi, major € BINCHKOBUM paHTOM, SIKHI Y Pi3HUI yac i B pi3HUX KpaiHax 3aiiMaB
pi3Hui madens y BilichbKOBiH iepapxii. Y ®panuii, 3a yaciB MoHapxii, 3BaHHS major
JO3BOJISUIO odillepaM i3 HE3aMOXHHX POAHMH MPOCYHYTHCS 1O CiIyk0i 6e3 npuubaHHs
c001 potu. Bonu pobwin kap’epy, 3aiiMalouu mocany aide-major, sika MpUPiBHIOBAIACS
IIO BICBKOBOTO paHTy lieutenant. Major 0yB IpSIMUM 3aCTYITHHKOM colonel 1 BUKOHYBaB
yci aAMiHICTpaTHBHI 000B’I3KH y CBOEMY IOJKY. BiH Tak0X OyB KOMaHIUPOM TapHi30HY
dopTerti, YIOBHOBAKCHHH JO BHKOHAHHS KOMAaHTHWUX (YHKIIH TicIS KOMEHIAHTa
(hopremi # KOpoMBCHKOTO JeiiTeHaHTa. Major MaB y CBOEMY HiAMOPSAKYBaHHI KilbKa
capitaines. Y HaNOJCOHIBCHKHI MNepioJ 3BaHHS major 3aMiHHIO BiHCHKOBE 3BaHHS
lieutenant-colonel. Odiuep y IpoMy 3BaHHI 3aBilyBaB MMOJKOBUM ckiagoM. Y 1815 pori
IIe CTaB HE BIMCHKOBUH paHr, a mocana, siky o0iiMaB koManaup Oatansiiony. Y XIX
CTOIITTI o(inepa, SKU HENOIaBHO OTPUMAB 3BaHHS commandant, 3a3BUYall HA3UBaIU
major, TIOKH BiH HE MpHUIMaB y pealibHe KoMaHAyBaHHs OatanpiioH. Y XXI cromirtti y
(bpanLy3bKiil apMii major € HAUBUIIKMM PAHIOM CEepel] MOJIOAIIOTO0 KOMAaHAHOTO CKIIALy,
TOOTO CEP’KAHTCHKOTO KOPITYCY.

3 ornsay Ha €TUMOJIOTIO, lieutenant-colonel mo3Havae TOro, XTo “TpUMae Miclle,
3amimtae” colonel, TOOTO 1 NpyTrui cTapiiuii odinep MoKy, 3aCTYIHHUK MOJTKOBHHUKA,
YHIOBHOBa)XXCHU 10 BUKOHAHHS KOMaHAHUX (YHKIIIH B pa3i BiICYTHOCTI OCTAHHBOTO.
CrBopenwnit y XVII cTomiTTi, el paHT HE KyMyBaBcCs, aHI MEPEXOJUB y CIaJIOK, Ha
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BiIMiHY BiJl YMHIB capitaine Ta colonel. OTxe, BilicbkoBe 3BaHHA [ieutenant-colonel
OTpUMYBAJIM TiJHI ¥ OCBIAUEHI capitaines, Toal K colonels yacto Oynu BuXiami 3
0araTux apUCTOKPATHYHUX POJWH, SKUM MIPUAOATH TOJK, 3a0€3MEYMBINN B TaKUH
croci®é MiIBUINEHHS 10 IbOro paHry. Takum uwmHOM, lieutenant-colonel 3aBxau
OyB MOCBIIUYCHUM BIMCHKOBUM OQiIlepoM, Ha BiAMiHY BiJ HEIOCBIMUYEHOTO 1 YacCTO
BiZICYTHBOTO Ha cCiyxk0i colonel. Tomy lieutenants-colonel gacto OpaB Ha cebe
(akTHYHE KOMaHyBaHHS IOJKOM.

CroromHi BIMCHKOBHUH paHT [lieutenant-colonel ¥ine 0e3mOoCEepeNHBO TEpPEI THHOM
colonel 1 cxopouyetnest “LCI” y ®pannii, “Lcol” B Kanani, ta “Lt Col” y benbrii #
IIBeitmapii.

Jlexcema colonel MOXOOUTh BiX ITAMHACHEKOrO IMEHHHUKA colonnello “OYUIBHUK KOJIOHUA
cojinaTiB”’, TOOTO KariTaH, KW KOMaHIye ‘“KoJOHOK abo moyikoMm. BilichkoBe 3BaHHS
colonel 3’sBunocs B XVI cromitti, komu ['enpix Il npusnauus n’ste “colonels et capitaines
généraux” nna mimoro Bikiceka (Origine des appellations). Panr octarouHo 3akpinuscs B
1788 poi. Sk iy BUNaAKy capitaine, nocana colonel général Gyna noxymHoro, it MoxHa 0yi10
BUIbHO IpUA0OATH i IiepeiaTu y craiok. 3aM0oXKH1 apUCTOKPATHYHI POJMHU OYJIH BIACHUKAMU
MOJIKY ¥ (hiHAHCOBO JIOMIOMArajiy HOro yTpuMyBaTh, OCKUIBKH 1ie OYJI0 MPECTHKHO. Y Takui
CIOCi0 ITH BUCOKOT apUCTOKPATii MOTIIN Y PaHHROMY Billi OOIMHSTH NIOcany mestre de camp,
KOMaHJMpa TMOJKY, 1 MaJd XOpOIi IMEePCIIeKTUBH i BHCOKY WMOBIPHICTH OTPUMATH paHT
brigadier, mpocto nepeOyBatoun Ha ciry>x01 moTpiOHMIA TepmiH. Y 1661 poui nocana colonel
général MXOTHUX BIMCHK OyJla CKACOBaHA, a mestres de camp MPUWHSIIN 3BaHHS colonel. 3a
gaciB PpaHITy36K01 PEBOIONII, colonels cTanu KOMaHAWpPaMHU OpUTAJl, OCKUTEKH TTOJKH TIiJT
IXHBOIO OpYOI0 OYyJIM peopraHizoBaHi B HAaIiBOpHUTraIu.

Takum 9UHOM, MPOTATOM Pi3HHUX iICTOPUYHHX TEPIOJIiB 1 3aJIe)KHO BijJ OpraHi3amiiHol
CTPYKTYpH 30pOWHUX CHJI KOXKHOI apMii 3BaHHS colonel 3acBigdyBasio BUCOKHH paHT i
MIMPOKi TOBHOBAKEHHS 10 BUKOHAHHS KOMaHIHUX (YHKLIN HaJ BEIMKUMH BIHCbKOBUMHU
¢dopmyBanasMu. CboronHi colonel Takox obiliMae pi3Hi BasIINBi IOCaaH B TEHEPAITILHOMY
mrabi. e BifichkoBe 3BaHHS Bi3HAYAa€ HAWBUIIUN YMH CTAPIIOTO O(IllepChKOTO CKIIANY,
foro odiuiiiHuM ckopoueHHsM € “COL” y dpaniy3bkiit apmii Ta “Col” 1 KaHaJCbKHX,
OENbridChbKUX 1 IBEHIAPCHKUX CYXOMyTHUX BIHCBK. 3a HUM CIIAYIOTh PaHTH BHILOTO
0(ilIepCHKOTO CKIIATY.

3BaHHs général, Bill JIATUHCHKOTO MPUKMETHUKA generalis, “Takuii, 1110 HAJICKUTh JI0
BUIY, 10 poay” Oyino 3acHoBaHe B XVI cromitti. [lo 1poro, mounHatouu 3 XII cTomirtrs,
JeKceMa IMo3Havana Te, o € “CIIUTEHUAM IS HU3KU BHITAIKIB a00 0ci6”. CtBopeHmit y 1848
porti, panr général de brigade (GBR) cnin Binpi3HiITH Bix paHry général de division (GDI),
SIKUH BUHHK T11e B 1621 porri sik panr lieutenant-général (Origine des appellations). 3a gacis
moHapxii, [Teprmoi pecraBpartii Ta JInmmHeBoi MoHapxii, 6araTo odimepiB Mayy 11e 3BaHHS.
3aranom 3BaHHA lieutenant-général XapakTepu3yBaJIO MOBHOIPABHOTO 3aCTYITHHUKA, ab0
0co0y, fAKiif OyJ0 /1eleroBaHo BUKOHAHHS BCiX KOMaHAHHUX (PYHKIIIH O0COOH, SKY BiH MaB
3amiauTd. Y XX CTONITTI Bix 4uHy lieutenant-général yTBOpUIN JBa Pi3HI BICHKOBHUX
pauru: général de corps d’armée (GCA) i général d’armée (GA). [Jexpet Bin 6 4epBHA
1939 poky BperymoBaB, mwo général de division moxe OyTH MiABHILEHUH A0 paHry i
3BaHHS général de corps d’armée, a 3romoM i1 no général d’armée, 3 ycima BEpXOBHUMH
000B’s13KaMU Ta MPHUBIIESIMH.

3acBimuena abpeBiaTypa y ®paHniiii Bcix nux paHriB € equHoro — “Gal”. Y Kanani,
Benprii ta lIBeiinapii panr no3HavaeTbes K “Gén”.

Y Kanani nasiBui panru brigadier-général (Bgen), major-général (Mgén) i lieutenant-
général (Lgén), ocranHil € HAUBUINKUM Yy BIChKOBIH i€papxii.
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VY Benbrii MoskHa ZOCTYKUTHUCS 10 paHry général-major (Gen Maj), npyroro B iepapxii
3BaHHsI BUIIIOTO O(IIIEPCHKOT0 CKIIyY, MOTIM 110 lieutenant-général (Lt Gen).

VY Hlseitnapii, imumre 3 2003 poxy B apMii 3 SIBUBCS CIIPaBKHIM TOJOBHOKOMaHyBad
apmii B MupHuii yac — commandant de corps (Cdt C). Ilix uac BiitHH général ooupaeThcs
Ha OenepanbHUX 300pax. 3a BUHATKOM O(DIMIIfHIX BI3HUTIB 32 KOPOH, /I 32 TIOTOKEHHSIM
roHopudik genéral Moke OYTH BUKOPUCTAHO 3a aHAJIOTIEI0 3 KOMaHIyBadyaMu 30pOitHIX
CHWJI IHIIIUX apMiid, TAaKOTO BiliCbKOBOTO 3BaHHA v I1IBeliapii Hemae.

Y mBeinapcrKkii apmii panry général de brigade Binmnosinae BiicbkoBe 3BaHHSA brigadier .
HaiiBummm odinepcpkum 3BaHHsAM y [lIBefinapii B MupHUil 9ac € 3BaHHS divisionnaire
(Div), KOMaHIyBa4a TEPUTOPIiaIBHOrO JMBi3ioHy, HauanbHuka IlTady apmii. Moro panr
BignoBinae panry général de division abo major général. TperiM 3BaHHSAM BHUIIIOTO
odiuepcekoro cknany, micns brigadier 1 divisionnaire, € 3BaHHs commandant de corps.
VY cdepi MixkHapoAHMX BIAHOCHH IIBEHIAPCHKI commandant de corps TpUPiBHIOIOTHCS J10
BIICEKOBOTO 3BaHHs lieutenant-genéral.

Jlekcema maréchal MOXOAMTH BiJ Mi3HBOJIATUHCHKOTO iIMEHHUKA marescallus abo
mariscallus, Mo criepiy MO3HA4YaB BIAMOBIIAILHOTO 3a OIS 3a KiHbMu ciyry (Origine
des appellations). 3rojgoM B apMilichkKiii iepapXii maréchal OyB TpeTiM BOEHAYAIbHUKOM
micnst sénéchal — nepmoro odinepa KOPOHH, SIKH KOMaHIyBaB apMi€ro 1 371MCHIOBaB
CYIOYHHCTBO B KOPOJIIBCHKUX BOJIOMIIHHAX (TI0Ca[a OCTATOYHO cKacoBaHa B X1V CTOIITTI)
1 connétable — mepmoro BiCPKOBOTO BO€Ha4YallbHWKAa KOPOHH (TI0Caza, CTBOpPEHA Ha
moyarky XI cromitrs # ckacoBana y XVII cromitri). 3a mpasmiaas Jlomosuka XIII
maréchal Oymo HaWBWINMMM BiMCHKOBUM 3BaHHAM, a JlromoBuk XIV 3po6uB maréchal
TTOYECHUM JIep>KaBHUM 3BaHHAM (ibid).

VY Hamr yac maréchal € He BIICBKOBUM PaHTOM, a MMOYSCHUM 3BAHHSM, JCPIKABHHUM
TUTYJIOM, SIKAW CKOpouyeThes “Mal”. [lepxaBHuii TUTYN maréchal Moxxe OyTH IPUCBOEHUN
auie BiIHCHKOBOMY reHepally, SIKHH KOMaHIyBaB 30pOWHHUMHM CHJIaMM MiJX 4Yac BiHHH i
3100yB NIEpEMOTy HaJl BODOTOM.

@dopmu 3BepTaHHs 10 BiliCEKOBOCITY>KOOBIIB Y ppaHKOMOBHIH KyJIbTYPi € KOJIOBAHUMH.
SK110 BifICBKOBOCITYK00BEIIh YOJIOBIYOI CTATi, TO YCHHUM TOHOPH(IKOM JI0 HHOTO BUCTYIIAE
HOro BIMICBKOBE 3BaHHsI, SKOMY nepenye “Mon”. Ciia 3a3HauuTH, IO B [bOMY BULIAJIKY MON
€ He MPUCBIHHUM MPUKMETHUKOM, a CKOPOUYCHHSIM Bifl CBITCHKOT0 TOHOpU]IKY Monsieur.
3ayBaxxumo, 110 “Mon” NMOYUHAIOTH BXKHMBATU IMEPE] BIHCHKOBUM 3BaHHIM, MOYMHAIOYH
BiJ yHTepodilepchkoro paury adjudant. Mon adjudant, Mon lieutenant (nns lieutenant
abo sous-lieutenant), Mon capitaine, Mon commandant, Mon colonel (ansa lieutenant-
colonel abo colonel), Mon général. 1leit ToHOpU(DIK HE 3aTeKUTH BiJ i€papXil paHry ocio.
Omnaxk, abpeBiaTypa mon HE 3aCTOCOBYETHLCS TPH 3BEPHEHHI 0 BIHCHKOBOCITYKOOBHITH
Oynp-skoro panry. Jlo odirepa-KiHKH 3BEpTAIOTHCS OE3MOCepeTHBO 3a 11 BICHKOBUM
3BaHHSM: lieutenant, capitaine, commandant, colonel, général, admiral. Takum guHOM,
BiIICEKOBOCITY’)KOOBEIIb HIKONM HE Ma€ 3BEpTaTHCS 10 BIHCHKOBOCITYXOOBUI “mon
lieutenant” 1 HaBIaKw.

YoOBIKH-ITUBLIBHI, SKi CITY)KHIIH B apMii a00 IpUIaTHI A0 BIICHKOBOI CITyXOH, MalOTh
MIPaBO YCHO 3BEPTATHCA 10 KaAPOBUX BIHCHKOBUX 0(iLlepiB, sIK 1 BC1 BIHCHKOBOCTYKOOBIII:
Mon commandant, Mon colonel, Mon général Tomo, TOMi SK XiHKA-IMBUIbHA MAa€
3BepTaTUCs 10 Monoammux odiuepi “Monsieur”, a 10 cTapmux 1 BUIIUX odiuepiB 6e3
npucBiitHoro npukMmetHuka “Mon”: Commandant, Colonel, Général. LluinpHi ocobw,
sIKI MalOTh BHCOKHMH colLliajdbHUN cTaTyc abo BXe HE € BIMCHKOBO300OB’S3aHUMH 3a
BIKOM, TaKOX MOXYTbh HE BXKHBATH “Mon” i 3BepTaTucs 110 BINCHKOBHUX O€3MOCEPEIHBO 32
BiiCbKOBUM 3BaHHSM.
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Ha nucemi abpeBiaTypa BiliCbKOBOTO 3BaHHS, 32 SIKOYO CITIY€E BIIACHE iM’ S JIFOIHU, 32BN
MUIIETHCS 3 BeNMKOT Jitepu: J 'ai vu le Cne Durand ce matin. Y pasi, Skmo iM’st 0coOu He
3a3HAYAETHCS, @ BKA3y€EThCS JIMIIE BIMICHKOBE 3BaHHS, TO OCTAHHE CJIiJ| IIMCATH MTOBHICTIO 1 3
matoi titepu: J 'aivu le capitaine ce matin. Y TUCTyBaHHI, SKIIO PH 3BEPTaHHI /10 BIICHKOBOTO
ojdimepa He 3a3HaYAETHCS BIACHE 1M 1, BIICHKOBE 3BaHHS HE CKOPOYYETHCS 1 THIIETHCS HA
3HAaK I[TOBArH 3 BETUKOI JIiTepH, TOOTO 3BaHHS (DaKTHYHO BUKOHYE (PYHKIIIFO BIIACHOTO IMEH1
ocobu: Je vous prie d’agréer, (Mon) Général, ’expression de ma haute considération. Je
vous prie de bien vouloir agréer, (Mon) Colonel, mes respectueuses salutations. Veuillez
agréer, (Mon) Commandant, [’expression de ma considération distinguée. Je vous prie de
bien vouloir agréer, (Mon) Capitaine, mes sinceres salutations. Je vous prie de bien vouloir
agréer, (Mon) Lieutenant, mes sinceres et respectueuses salutations.

BiiicbkoBi 3BaHHS 1 paHTU MOKH He MaroTh O(DIlIHHO 3aTBEPIKEHUX (EMIHITHBIB U
0cO0JIMBHX CKOPOUEHB 10 HUX. 3arajioM iHTerpamis >KiHOK J10 J1aB 30pOHHUX CHII, PO3BUTOK
KYJIbTYPH T€HJIEPHOTO PI3HOMAHITTS Ta MPOoQeciifHoi piBHOCTI B apMil MK YOJIOBIKaMH i
JKIHKaMU CTaIM Pe3yJIbTaTOM HOBUILHUX 3pYIICHB MPOTATOM 0araThbOX POKIB.

Cnyx0a (paHIy3bKHX JKIHOK y 30pOHHMX CHJIaX CTajla MOXJIMBOK Ha IOYATKY
XX cromitta. [Ipu 3raaui BificbKOBOCTYKOOBHIb Y TEKCTi pOONATHCS BCi HOPMAaTHBHI
rpaMaTU4Hi y3To/DKEHHS 32 MOJICILIIO KIHOYOTO POy, HaBiTh SIKIIO 3BaHHS abo mocazaa
BKaszaHi y Qopmi wonosidoro poxay: Le capitaine Martine Ledoux est née a Marseille.
L’armée eut par ailleurs a déplorer la premiere tuée au Sahel en 2021, le sergent Yvonne
Huynh, morte pour la France.

BxuBanHs (eMiHITHBIB BiHCHKOBUX TOHOPH(HUKIB BCE OUTBINE MOMYIAPU3YETHCS
macMmemia: Les deux femmes, accompagnées sur le site par la conseillere de la FIAS
pour les questions de genre, la capitaine de corvette Ella van den Heuvel, sont venues
parler a I'lJC de leur expérience de femme en Afghanistan. Lieutenante, étre femme
dans [’armée francaise. Mort d’une soldate au Mali: quelle est la place des femmes
dans [’armée francaise? Il n’empéche, il était grand temps que quelqu’un monte
au créneau selon la générale Chantal Roche. Il concerne la générale Anne-Cécile
Ortemann. Pour la contre-amirale Anne de Mazieux, chargée de l’égalité et de la
mixité au sein de [’institution, le processus est enclenché, mais il faudra du temps pour
faire muer ’armée. Le commissaire général rappelle non sans fierté que [’inspectrice
générale des armées Monique Legrand Laroche est devenue en 2022 la premiére
femme générale d’armée (cing étoiles) en France, apres avoir été la premiére femme
générale de corps d’armée en 2014.

o ocranHporo neB’siToro BuaaHHs cioBHuka @paniy3pkoi Akagemii (DAF) Baeceno
HU3KY pPEKOMEHJOBaHUX (EeMiHITHBIB Ha TO3HAYEHHS BIMCHKOBHX 3BaHb 1 TMOCal:
intendante, soldate, matelote, caporale, sergente, adjudante, lieutenante, capitaine,
commandante, lieutenante-colonelle, colonelle, générale. amirale. Jlomana dactuHa
chef He GemiHI3yeTbCs, OCKIIBKM BHKOHYE TPHUCITIBHUKOBI GYHKIII: /la caporale-chef,
la sergente-chef, [’adjudante-chef. Insa chef d’état-major, chef d’escadron, chef de
bataillon, BUKOPHCTOBYIOTH JInIIIEe (HOPMY YOIOBIYOTO POY, MTO3asK ITOKH JKOIHA JKiHKa HE
JIOCITYKHUIIACs JI0 IINX BUCOKUX BiChKOBUX Mocaf. Y BilichkkoBO-MOpChKHX critax DpaHirii
3BaHHS 3 JI0JAHOI0 YaCTHHOIO Maitre BKUBAIOTh TAKOX BHUKIIOYHO Y (OPMi HOJIOBIUOTO
pony: le quartier-maitre, le premier maitre, le maitre principal.

[MouaTok BxkUBaHHS (EMiHITHBIB y 30pOHHUX cHiIaX € HEaOUSKOIO MEPEeMOTol0 i
3aBJSYY€ TAKUM JIBOM JIOKYMEHTaM: BBEJICHOMY B JIit0 B Oepe3ni 2019 pori MiHicTepKOIO
36poitanx cun dnopanc Hapmi plan Mixité Ta nignucauuit y 2020 poui plan Egalité
professionnelle entre les femmes et les hommes civils de la défense. Tlpoiimoiiu
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IPUPOJHY EBOJIOLI0, HOPMH PEMiHITHBIB MalOTh IOCTYIIOBO YHOPMYBATHUCS 1, MOKIIHBO,
HA0YTH CIeliaJTbHUX CKOPOYCHb.

BucHoBku. Binbuicte ¢paHily3pKuX BiICBKOBHX TOHOPU(UKIB 1 3HaYHA KUIBKICTh
BIICHKOBHX TEPMiHIB IOXOAATH 13 JATUHCHKOT MOBH, MPOTE iXHE 3HAYCHHS Ta BXKUBAHHS
BiZIUyTHO TpaHC(HOPMYBAIUCS MPOTATOM iCTOPIii, BiloOpa)karouu COIialibHI, TONITHYHI
Ta BificbkoBl 3MiHM y @panmii. Skmo y CepenHpoBiudi BiCEKOBI TOHOPHQIKH
BimoOpaxkanu (eomalbHy CTPYKTYpy CYCHUIBCTBA, TO i3 3POCTAHHSAM IIEHTPAaJi30BaHOI
Jep’KaBW T BJIAIOI0 KOPOJIIB, BIMCHKOBI 3BaHHS CTadM OUTBIT CTaHIAPTH30BAHUMH.
®paHIy3pKi MOHAPXH, PO3YMIIOUM BH3HAYAIBHY POJIb apMii B MATPHUMII JIEP>KaBHOCTI,
BIIPOBAJ[KYBaJIM YHCIICHHI pe)OpMH, IO PUBENH 10 TOSIBY PO eCiitHOT apMmii, BINCHKOBI
roHopudiku cranmu Oimbm (GopMalli3oBaHUMHU Ta CHCTEMAaTH30BaHUMH. TpaHchopMarltis
BiIICEKOBUX TOHOPU(UKIB, CydacHa MMOsiBa (PEMIHITHBIB BioOpakae 3araiibHi COIliallbHI
3MiHM y (paHIy3bKOMY CYCHIIBCTBi, BKIIOYAIOUM OOpPOTHOY 3a TeHIEpHY piBHICTb.
Bukopucranns ¢opmyn 3BepTaHHS 10 BiMCBKOBHUX BHMara€ yBa)KHOI'O CTaBJICHHS,
OCKIUIBKM TMiJINOPSIIKOBYETHCS MPOMKCAHUM MpaBWiaM, siki copMyBanucs B Mpoleci
ICTOPUYHOTrO PO3BUTKY (PPaHKOMOBHOTO CYCITiIbcTBA. HEeBiNMOBIIHE BXKMBaHHS BIHCBKOBUX
roHopuduki abo iXHIX ckopoueHHX (HOpPM MOPYIIYE COMIOKYIBTYPHI Koau (ppaHIly3bKOi
MOBH, MIepelIKoKac mpodeciiiHiii KoMyHikalily BiIHCbKOBiH chepi Ta 3aBakae JOCATHEHHIO
KOMYHiKaTuBHOI MeTH. PpaHIy3bKi, IIBEHIAPChKi, OENMBriAChKI Ta KaHaJChKI BICHKOBI
3BaHHS HA TEPITUN MOTIIA 3MAI0THCS MOMIOHMMY 3aBASKH CIUTbHIA MOBHIHM CIaJIIIHHI,
OJIHAK HAasSBHI MMOMITHI BIIMIHHOCTI, SIKi CIIPUYMHEH] THM, 110 (paHITy3bKa, MIBEHIIapChKa
1 Oemprificbka apmii MarOTh YHIKaJbHI CHCTEMH, SKI BiIOOpa)KalOTh iXHI HaIiOHATHHI
OCOOJIMBOCTI Ta iICTOPUIHUIN PO3BUTOK.

llepcnexkTBU AocaiaxkeHb. JIIHTBICTUYHI pO3BIAKK TPOQeciiiHIX TOHOpPATHBIB Y
(hpaHITy3bKiii MOBI € Pi3HOBEKTOPHHMH Ta BIIKPHBAIOTH 0araTo HAmNpsMIB I aHAII3Y
Ta PO3YMIHHS JIHTBICTUYHHX, COLIATBHUX, KYJIHTYPHUX 1 TICHXOJOTIYHHX aCHEKTIiB
npodeciiiHol KOMyHiKaIlii, 30KpeMa B JOCIHIKEHHSAX €BOIIOLIT JIIHTBOKYJIBTYPHUX KOJIiB,
CYCHUIBHUX HOPM 1 LiHHOCTEH, reHnepHoi piBHOCTI Ta 11 BinoOpaskeHHs B npodeciiiHomy
TOHOPATUBI, BIUIMBY COLQJILHUX CTEPEOTHIIIB Ha BHKOPHUCTAHHS TOHOPATHBIB, POIi
npodeciiHuX TOHOPAaTUBIB y (OPMYBaHHI i€pPapXiYHUX BITHOCHH Ta €(EeKTUBHOCTI
npodeciiiHoi 1 MKKYIBTYpHOT KOMYHIKallii Ta afanTtaii rOHOPaTUBIB y MYJIbTUKYJIBTYPHUX
CepeOBUIIAX.
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Abstract

The paper provides an overview of both traditional and modern methodological
approaches for the study of ideology, while showcasing the author’s earlier research on
Victorian ideology. It argues that the long-standing traditions of critical theory analysis,
discourse analysis, and hermeneutics in ideology critique have created a rich legacy for
conceptual categorization of knowledge about the organization and evolution of ideologies.
This legacy has benefited contemporary, machine-assisted studies of ideologically laden
textual data, offering valuable insights for operationalizing ideology.

The study focuses on the modern shift towards analyzing the emotional components
of ideology, using the latest text and opinion mining techniques to explore the cognitive-
emotive nature of relevant ideological categories. While advocating for an emotion-centered
view of ideology organization, the paper proposes an alternative approach to ideology
analysis by endorsing a blended methodology. This methodology integrates human-run
qualitative discourse analysis with machine-assisted quantitative content analysis in the
study of Victorian ideology.

The article presents an algorithm for ideological analysis, starting with data acquisition,
choosing the methodological path, and demonstrating the efficacy of the co-occurrence
network tool for computerized topic extraction at the conceptual macro-level of ideology
analysis. Keywords are recontextualized at the microlevel of analysis to provide an in-
depth view of the extracted quantitative metrics, seeking an interpretative approach. This
approach encourages further triangulation of research tools and data sources to ensure the
iterative nature of the research and solidify the hypotheses.

Keywords: ideological analysis, human-run and machine-assisted methodologies,
blended methods.

AHoTaNIisA

VY cTaTTi 3anponoOHOBaHO OMJISAJ TPATUIIHHUX 1 CyYaCHMX METOJOJIOTIYHUX ITiIXOIB
JI0 BUBYCHHS 1/1€0JIOT11 3 ypaxyBaHHIM IOMEpeHiX poOiIT aBTOpa MIONO0 BIKTOPiaHCHKOT
ineomorii. [linTBepIKEHO, IO TPA NIl KpUTHIHOTO aHAJII3Y TeOPii, TMCKYPCHUBHOTO aHATTI3Y
Ta TEPMCHEBTHKH Y BUBYCHHI 1JI€0JIOT1] CTBOPWIIM OaraTy CHaIIUHY I KOHIICTITYJIbHOT
KaTeropm3allii 3HaHb PO OpTraHi3aIilo Ta €BOJIONI0 igeosorii. Ls cmammHa cpusiia
CyYacHHM aBTOMAaTH30BaHUM JOCITIDKCHHSIM TEKCTOBUX NAHUX 3 iICOJIOTIYHUM 3MiCTOM,
HAJAr04H I[iHHI YCTAaHOBKH JUTS OTIepallioHaNi3allii 11e0orii.
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CraTTs 30Ccepe/keHa Ha CydyaCHOMY 3CYBiI JI0 aHajii3y EMOI[IMHHMX KOMIIOHCHTIB
i7Ieoorii, J¢ BHKOPHCTAHO HOBITHI METOIU IHTEJCKTYaJlbHOTO i OI[IHHOTO aHaji3y
TEKCTY Y BHBYEHHI KOTHITUBHO-EMOIIHOT IPUPON 11€0JI0TIYHUX KaTeropii. BomHouac
JOCTIKEHHS C(OKYCOBaHE Ha EMOI[IHO-IICHTPOBaHIA MOJENl OpraHizamii i1eoJorii,
3alpOINOHOBAHO ANbTEPHATHUBHUN MAXiJ M0 ii aHawmizy, MmO Oa3yeThCs HA 3MilIaHINi
METOMOJIOTIT JOCHiDKeHHA. Ll MeTomonorist MoemaHye SIKICHHA HEaBTOMAaTH30BaHWH
MUCKYPCUBHUH aHaTi3 13 MaIllMHHAM KOHTEHT-aHATI30M y BHBYCHHI BIKTOPiaHCHKOI
izeonorii.

[IpencraBieHo anropuT™ BUBYEHHS 11€0JIOT11, TIOYNHAIOYH 3 €Tally OTPUMaHHS TaHUX,
BHOOPYMETOIOTOTIHHOT 0 allapaTy Ta IeMOHCTPaIliie()eKTHBHOCTI KOPITy CHOTO 1HCTPYMEHTY
KOJIOKAIliK JUIsi KOMIT FOTEPH30BAHOTO TeHEPYBaHHS KOHIIETITYaJIbHO 3HAYYIIOT TEMaTHKH
izeonorii Ha MakpopiBHi 11 aHami3y. Kiro4oBi clioBa peKOHCTPYIOIOThCS HA TIHOMHHOMY
PiBHI JOCHIKEHHS Ui BUBUEHHS OTPUMAaHUX KiIbKICHUX IMOKa3HHKIB IILISIXOM IXHBOI
[IOIaJIBINOT iHTepIpeTalii qocmiaaukoM. el miaxin nepeadayae moganbIy TPiaHT YIS0
JIOCTITHAIILKUX 1HCTPYMEHTIB 1 0a3 JaHUX Juisl 3a0e3ledeHHs IMOBTOPIOBAHOCTI Ta
BJIOCKOHAJIEHHS JOCIIHKEHHS 3 METOIO MiATBEpAKEHHS 00 CIIPOCTYBaHHS TiMOTE3H.

Kuarouosi ciioBa: anamis i71€010riii, aBTOMaTH30BaH1 Ta HEABTOMATH30BaH1 METOI0JIOT1I,
3MilIaHl METOIH.

Introduction. The complexity of ideology, coupled with its attitudinal aspects, poses
an epistemological dilemma for scholars striving to develop a coherent and comprehensive
methodology for its critique. This challenge confronts analysts who employ both human-
made and computer-aided analyses.

Traditionally, the study ofideology has been dominated by theorists inpolitical philosophy
(A. Smith, K. Marx and F. Engels, K. Mannheim, L. Althusser, S. Zizek, E. Laclau and Ch.
Mouffe), political science (M. Freeden, G. Sartori), and the fields of politics and psychology
(J. Haidt, J. Jost, G. Lakoff, S. Ahmed). From a linguistic perspective, Critical Discourse
Analysis (N. Fairclough, R. Wodak, T. van Dijk) has prominently addressed the role of
language as a social practice, which serves different interests and through which social
relations and power dynamics are reproduced and contested. Meanwhile nowadays, texts of
any format (written or spoken) have become an integral part of the methodological toolbox
for the automated analysis and ideology critique especially prompted by the confluence of
digital textual data and the consistent evolvement of computational power (Van Atteveldt
etal., 2019; Zirn et al., 2016).

Conspicuously, existing ideology analyses are predominantly essentialist and analytical,
focusing on the propositional aspects of ideology, while scholars draw upon their
expertise, deep contextual understanding, and the ability to incorporate nuanced insights
and intuition to grasp the subtleties of ideology. However, the psychological perspective
has become increasingly significant for conceptual ideology modeling (Lakoft, 2002) and
for understanding dispositional susceptibility to ideological thinking (Zmigrod, 2021).
The recent recognition of increased “ideology emotionalization” in populist speeches
(Bartscherer, 2022) underscores the need to include themes of emotion and affect in the
conceptual study of ideology.

In their attempt to integrate the logical and attitudinal aspects of ideology in the
computational analysis, Hirst et al. (2010) consider emotional content of political texts in
the computer-based studies of parliament debates, while Barna and Dugan (2016) introduce
cognitive-affective maps (CAMs) of media content (2014-2015) across several countries
related to the escalation of conflict in Eastern Ukraine. These maps represent core topics as
connoted negatively or positively, while the emotional gradation of the themes is reflected
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in key terms with strong, neutral, or ambivalent markers. The implementation of machine-
based tools, such as KH Coder software and Sentiment Analysis (SA) for generating
CAMs offers promising avenues for analysing conceptual clusters of ideology. Therefore,
this study aims to provide an overview of the capabilities of KH Coder 3 software for
quantitative and qualitative content analysis of textual data, with a focus on identifying
the emotional components of ideologies through a case study of Victorian ideology. The
material of the study is the data obtained in the author’s previous computer-based analyses
of the Corpus of Late Modern English Texts (CLMET 3.1) run with the aid of KH Coder 3
alongside analysis of the British English corpus utilizing Google Ngram Viewer.

The objectives of the paper include the following: 1) to consider existent ways to
operationalize ideology, encompassing both propositional and psychological aspects; 2) to
strategize the corpus design for machine-based text analysis; 3) to provide an overview of
the computer-based methodology for the study of digital texts in the critique of ideology;
4) to demonstrate the utility of quantitative content analysis for making theme-level
generalizations using KH Coder 3 software; and 5) to showcase the effectiveness of the
triangulation research strategy in analyzing ideology.

Research methodology. The paper presents an analytical overview of existing procedural
pathways to uncover the cognitive-emotional organization of ideologies using machine-
assisted content analysis to complement qualitative discourse analysis. By employing
a case study approach, it analyzes the efficiency of quantitative and qualitative analysis
of Victorian ideology utilizing the free online software KH Coder 3 and demonstrates
alternative methodological approaches for the ideology analysis. This approach ensures
a comprehensive examination of ideological research, integrating human insights with
machine-driven measurements of key conceptual elements.

The general scientific methods of synthesis and analysis are employed to present a
state-of-the-art overview of ideology critique, integrating both traditional findings and
contemporary advancements. This approach skillfully positions computer-aided and
human-made analyses within the broader scientific landscape of ideology analysis for large
textual datasets. The categorization of existing methods for operationalizing ideologies
emphasizes an integrated account of their logical and psychological aspects, while the
validity and consistency of the research are ensured by maintaining a critical perspective
on fully automated research processes.

A detailed descriptive account of the KH Coder 3 toolbox for machine-aided quantitative
content analysis is provided, highlighting its application in outlining existing practices
of corpus analysis in ideology studies. The paper advocates for a blended data-analysis
approach, arguing for a sequential explanatory research design in the study of ideologically
laden textual data. This approach aims to achieve triangulation by integrating quantitative
and qualitative findings in contemporary ideology critique.

(How) is it possible to operationalize ideology for computer-based analysis?
In the history of ideology studies, much effort has been dedicated to defining ideology
and developing a network of concepts that form the mechanisms for the entrenchment of
commonsensical knowledge (see Heywood, 2022). The rich legacy of traditional critique
marks a clear divide between the propositional organization of ideology — its doctrinal
and logocentric nature — and its functional perspective, which is subjectivized, heavily
affectivized, and difficult to operationalize. This divide has resulted in two major approaches
to researching agents’ stances: analytical and psychoanalytical (see Pinich, 2019b).

Theoretical legacy in conceptualizing ideology. The propositional consistency of
ideology, considered more reliable and plausible for operationalization, is grounded in the
bedrock of ideological doctrines that form the set of beliefs critical and definitive of an
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ideology. These central themes constitute the very essence of an ideology, providing a solid
basis for their classification and determining the place of other attributable commonplace
concepts within them.

A conceptual framework for ideology analysis provides a template for the field-like
circular organization of the ideological system of knowledge, ranging from core concepts
and adjacent concepts to peripheral ones (see Freeden, 1996, pp. 77-82). The persistence
of ideology is ensured by the fluidity of these conceptual clusters, which gain different
value over time. While similar ideas for organizing the evolving conceptual system of
ideology was demonstrated in other works (Lakoff, 2002; Mudde, 2007), this model was
successfully implemented for analyzing the conceptual structure of legal ideology (Lees &
Shepherd, 2018), anarchism (see Franks et al., 2018), and populism (Stanley, 2008).

Aninventory of the most significant clusters of ideas, accompanied by ideological values,
according to the conceptual approach forms the core of ideologies. These constructs result
from meticulously conducted encyclopedic analyses of the most prominent literature in the
field of ideology critique, synthesized by scholars into constellations of key concepts. For
instance, INDIVIDUALISM, LIBERTY, and HUMAN RATIONALITY form the nexus
of central ideas for liberalism. JUSTICE, RIGHTS, and DEMOCRACY closely align
with and help implement these core concepts, while peripheral concepts like WELFARE,
PROPERTY, and MARKET ECONOMY add nuance and adaptability to the ideology
(Freeden, 1996).

The role of emotions in shaping society was consistently examined in the philosophy
of emotions. Slaby and von Scheve (2019) argue the social-forming function of political
affect within “affective communities” where the overall social organization is governed
by “emotional coherence” (Thagard, 2006) leading to natural ideological alignment and
further sustenance of ideological convictions and beliefs. This perspective places emotions
at the center of the dynamic evolution of ideology (Pinich, 2020), while ideologemes that
constitute the conceptual network of ideology form its axis and include: 1) ideological
values: highlighting human rights, such as life, liberty, property, safety, individual freedom,
the pursuit of happiness, justice, labor, and equality; 2) cardinal virtues: including charity,
philanthropy, and tolerance; 3) ethical and aesthetical judgments: which involve the
categorization of knowledge around concepts of goodness and badness, appropriateness
and inappropriateness, valuableness and invaluableness, along with the deontic moral
categories of obligatoriness, optionality, and wrongness; 4) ideological convictions:
encompassing trustworthiness, justice, credibility, rationality, acceptance, and certainty
(beyond facts); 5) emotional ideologemes: ranging from moral emotions (anger,
indignation, shame, guilt, sympathy, gratitude, pride, etc.) to historically and locationally
specific moods, emotional states, and affects.

The study on the conceptual network of Victorian ideology places emotional
ideologemes at the core of its ideological dimensions, aiming to explore their connectivity
patterns amidst contemporary mood fluctuations, spanning from positive (Pinich, 2018b)
to negative polarity (Pinich, 2018a). This analysis is informed by an inventory of moral
emotions (Haidt, 2003), which serves as input for automated analysis to observe co-
occurrence patterns between emotional terms and propositional ideological elements,
potentially forming clusters of ideological themes encompassing religion, morality,
education, science, politics, law, social dynamics, family, and gender.

These integrative practices of blended quantitative and qualitative analysis constitute
the foundation of modern machine-aided ideological analyses.

Integrating human and machine approaches in ideological analysis. Manually
identified constituents of the conceptual organization of ideologies serve as the starting
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point for machine-aided analysis of textual data. Modern computational studies can
either focus on testing the accuracy of critical topics for a specific time period, provide
ideological annotation of political texts based on the preliminary ideological topology (Sim
etal., 2013) (see Figure 1), and subsequently generate the ideological books corpus (https://
people.cs.umass.edu/~miyyer/ibc/index.html), or aim at producing approximated lists of
topical themes for the subsequent conceptual ideological analysis (Aksenov et al., 2021;
Zirn et al., 2016).

CENTER-LEFT
RELIGIOUS RIGHT

RELIGIOUS LEFT CENTER-RIGHT
\ \ LIBERTARIAN
—-"’-

PROGRES S IVE—————LEFT RIGHT
/ CENTER \\POPULIST
FAR LEFT , FAR RIGHT
BACKGROUND

Fig. 1. Ideology tree showing the labels for ideological corpus
Source: Sim et al., 2013

Corpus-driven automated analyses of text data rely on machine-run quantitative content
analysis and text-mining techniques to produce plausible association lists of keywords,
topics, and concepts, further utilized in various fields of knowledge, information extraction,
and processing. This approach has evolved into a promising field of Natural Language
Processing (NLP), a multi-faceted study of language feature extraction and generation,
which requires special training for researchers in other fields who are, for the most part,
agnostic of NLP affordances in their textual data analysis (Glavas et al., 2019).

Some of the research tasks in NLP that have prospective implications for ideology
studies include: Automatic Summarization (producing understandable summaries of text
sets and providing summaries or detailed information of known text types), Co-Reference
Resolution (identifying all words in a sentence or larger text that refer to the same object),
Discourse Analysis (identifying the discourse structure of connected text, studying text
in relation to its social context), Named Entity Recognition (NER) (used for information
extraction to recognize named entities and classify them into different categories), and
Sentiment Analysis (SA) (identifying the emotional polarity of texts and providing a
detailed specification of the emotions conveyed) (see Khurana et al., 2023).

The promising potential of machine-run analysis for ideologically laden texts, along with
claims about its increased accuracy (Bayram et al., 2019) and the potential for inferencing the
intensity of ideological beliefs (Zmigrod, 2022), has left some NLP researchers cautious about
the correctness of the statistical algorithms used in co-occurrence extraction and analysis
(Korzycki et al., 2017). This caution invites the use of comparative and mixed methodologies,
ensuring the inclusion of human interpretation alongside quantitatively obtained results.

Consequently, contemporary corpus-based ideology studies frequently involve a
harmonious blend of human and computer-assisted methodologies, where human discourse
analysis is inextricably integrated into the validation of machine-generated results (see
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Bartscherer, 2022; Custodi, 2019; Liu et al., 2021). This approach is particularly suitable
for studying the psychological and emotional aspects of ideologies. Existing works often
exhibit a parallel analysis of automated topic search in ideologically marked textual data
and its submission to Sentiment Analysis, assisted by human discourse analysis and
analytical interpretation of the results, with subsequent visualization in Cognitive-Affective
Maps (CAMs) (Barna & Dugan, 2016; Homer-Dixon et al., 2013). Machine generated co-
occurrence networks of emotional ideologemes produced by KH Coder 3 tools are also
subsumed to further humanized discourse analysis via looking into the concordances to
identify the nature of associations (see Pinich 2018a; 2018b).

The authors of the Cognitive-Affective Mapping (CAM) model emphasize the
importance of human interpretation: “...whatever the techniques, the activity of mapping
should be built on attentiveness to the extensive literature on interpretation generated
by work on ideology in the fields of intellectual history and discourse analysis” (Homer-
Dixon et al., 2013, p. 348). Consequently, translating the abstract concept of an ideology
into measurable, observable components that can be systematically studied is complex
due to the multifaceted nature of ideologies, which encompass a range of beliefs, values,
emotional experiences, attitudes, and behaviors. Therefore, a well-balanced methodology
is required, combining efficient machine-run quantitative analysis with careful human
interpretation of the results.

The aim to operationalize ideology should follow a structured algorithm: 1) identifying
key components and dimensions of ideology and outlining their observable indicators in
the analyzed data; 2) deciding on the methodology toolkit, measurement mode, and choice
of software; 3) developing the ordering and ratio for measurement and content analysis; 4)
establishing procedures for data collection and processing; 5) validating measurements and
ensuring the consistency of the results.

The subsequent sections provide an overview of issues related to corpus design and
textual data processing in ideology analysis, assess the user-friendliness of KH Coder
3 for conducting quantitative content analysis procedures, and emphasize its benefits as
toolkit software for blended-methodology approaches in analyzing Victorian ideology.
This is followed by a recontextualization of key topics during a manual stage to ensure
measurement consistency and the alternative computerized tools for ideology studies.

Corpusdesign in the study ofideology: representativeness, reliability, sustainability.
Automatic text analysis, according to Van Atteveldt, Welders, and Van der Velden (2019),
begins with obtaining textual data, which is then fed into computerized systems for
transformation, measurement, and data structuring (see Figure 2).

(3)

) Trans:tza:'ming Analyzing the (4)
Ottaitng tosctured | | reatwes | | srctureddata [ [substarevel | s
oy . —
(scraping, data term matrix) {rule-based, Data of the

: s ised, .
gathering) tfx"a:m\g uperv:t:edl analysis

A A A |

Fig. 2. Procedure of Automatic Analysis of Textual Data
Source: retrieved from Van Atteveldt et al., 2019

Data sourcing in ideology studies. Data collection follows two major patterns:
1) obtaining an off-the-shelf dataset or corpus for further feature extraction and automatic
analysis (Aksenov et al., 2021; Bayram et al., 2019). In this case, terms of access and
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copyright issues must be considered to ensure the consistency of the research. Further data
manipulations can range from leaving the data unchanged to organizing subsets of the data.
2) collecting the data that can include different sorts of texts (news, press releases, social
media, legislation documents, etc.) (see Jin & Mihalcea, 2023) obtained automatically via
“web-scrapers” or Application Programming Interface (API) (Van Atteveldt et al., 2019) or
via an agile method of crowdsourcing for producing political data (see Benoit et al., 2016).

The fluidity and typological variety of textual data in NLP differ from the more paced and
human-interpretable textual data used in corpus analysis. The former deals with dynamic,
unstructured data suitable for machine learning algorithms, while the latter involves
structured, stable datasets designed for in-depth human interpretation. Corpus analysis
traditionally involves carefully curated and structured textual datasets. These corpora are
designed to be representative of specific language use contexts and are often annotated for
various linguistic features.

Constructing a corpus is an effort- and time-consuming endeavor shaped by the scope of
research tasks and governed by the operating principles of the researcher’s non-interference
with the existing data and subsequent directed attention to the frequency of “repeated
events” (Stubbs, 2004, p. 111). The organizational principles of corpus design include
representativity, reliability, and suitability for both qualitative and quantitative machine-
based data analysis, which distinguishes a corpus from a mere electronic library (Hunston,
2002, p. 2).

Corpora can be categorized based on the type of text transformations: raw (strings of
orthographic word-forms), lemmatized, and annotated or tagged (for intonation, grammatical
or semantic categories, and parts of speech) (Stubbs, 2004, p. 114). Additionally, corpora
can be classified according to research purposes: general, specialized, comparable, parallel,
learners’, pedagogic, historical or diachronic, and monitor corpora (ibid., p. 14-16).

General (or reference) corpora, such as the British National Corpus and The Brown
Corpus, are usually well-balanced, voluminous in size, and can be used across various
fields of research or referenced for baseline linguistic research. In contrast, specialized
corpora are governed by parameters defined by the researcher, reflect anticipated research
goals, and can be purposefully limited by the type of textual data collected, timespan of the
data, subject field, demographics, and geographical origin of authors. These features form
the basis for the representativeness of the corpora.

The Corpus of Late Modern English Texts for Victorian Ideology analysis. For the
analysis of Victorian ideology, the Corpus of Late Modern English Texts (CLMET 3.1) was
selected, generously provided by its authors, De Smet, Flach, Tyrkkd, and Diller (2015).
The corpus was originally created to address a gap in existing corpora related to the history
of English (De Smet, 2005). Its specific purpose was to bridge the period between the
Helsinki Corpus, which ends with texts from 1710, and present-day English corpora. Other
corpora that cover the period from 1710 to 1920 either extend into present-day English
(The Archer Corpus (Biber et al., 1994)) or represent the transition from Early to Late
Modern English, like the Lampeter Corpus (Siemund & Claridge, 1997).

The sustainability of the CLMET is ensured through careful design, maintenance,
accessibility, and adaptability, making it reliable and relevant for ongoing and future
research. The electronic texts were initially sourced from open online repositories such
as Project Gutenberg and the Oxford Text Archive. Maintenance and updates continued
until 2015, when the corpus received improved tokenization and annotation (De Smet et
al., 2015).

Comprehensive documentation of the corpus construction process, including criteria for
text selection, annotation guidelines, and preprocessing steps, is provided in the CLMET
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3.1 manual. Detailed metadata about the texts is organized in an Excel grid (see Figure 3).
This metadata includes periodization (quarter-century and decade), authorship, year of the
author’s birth, gender, title of the text, year of publication, genre, subgenre, source and date
of download, notes on the content, and additional comments on the structure. This helps
users understand the context and provenance of the data.

The user-friendly interface and downloadable format of the corpus enhance its
accessibility and availability, while its technical infrastructure ensures compatibility with
various linguistic tools and software, enabling integration with different analysis platforms.
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Fig. 3. A sample of CLMET 3.1 metainformation

The principled organization of the corpus ensures its representativeness and reliability
for the ideological analysis of the Victorian era. The textual data in CLMET 3.1 is divided
into three symmetrical sub-periods of 70 years each: 1710-1780, 1780-1850, and 1850—
1920. However, only the last two sub-periods are the focus of the sub-corpus for studying
Victorian ideology.

This generation-like fragmentation of the corpus captures historically homogeneous
periods, demarcating the ideology’s continuity. It encompasses the ideology’s emergence
in the pre-Victorian period, characterized by the schematization of Victorian values and
beliefs that formed the core concepts of the ideology. This period was driven by a tendency
for general emotional suppression and conformity to moral rules. During the reign of
Queen Victoria, the ideology solidified, marked by the entrenchment of its cognitive model,
the rise of national pride, civil duty, and security. In the post-Victorian era, the ideology
experienced a decline characterized by crises, reevaluation of core ideologemes, and an
increase in anxiety and aggression.

Additionally, all the authors of the textual data are British and native speakers of English,
inherently connected to the culture and witnesses to the lifespan of Victorian ideology.
They are insiders of affective communities of their respective time periods, having been
born into them and having written within that period.

To ensure diversity and avoid bias, each author’s contribution is limited to 200,000
words, regardless of their influence in reflecting, reproducing, or spreading the conceptual
framing of Victorian values and beliefs at any stage of their existence.

Lastly, while the corpus authors attempted to balance discourse registers (low and high)
and the demographics of the writers, there remains an obvious bias towards authorship
from higher-class male adults. This tendency is consistent with the social hierarchy and
gender roles of the Victorian era.

A specific choice was made to focus on fictional texts within the sub-corpus for
ideological analysis. Fictional texts arguably serve as a subtle and genuine reflection of
ideology (Eagleton, 2003, p.169), capturing the true affiliations of individuals from the pre-
to post-Victorian era. Unlike polemic or overtly biased political texts, fictional works are
less likely to deliberately stir ideological sentiments or agitate for or against the dominant
system of beliefs, they serve as imprints of ideological evolution.

Methods in corpus and big data analysis for the study of ideology. I[deological analysis
involves “the investigation of embedded values, beliefs, biases, and assumptions within a
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specific text, in some domain of discourse, or in social practices within a particular cultural
context, and of the motivations and power relations underlying these” (Chandler & Munday,
2011, p. 198), utilizing a variety of recognized methodological tools (see Figure 4).

The prevalence of content analysis and Critical Discourse Analysis (CDA) methodologies
in studying ideology within textual data corpora (Lipinski, 2017; Liu et al., 2021) stems
from a well-established theoretical tradition. This tradition aims to identify key concepts,
themes, and patterns (coding categories) of specific belief systems and interpretatively
connect them to existing parties, groups, communities, or institutions that maintain
power dynamics in society. The interpretative and explanatory aspects of the analysis are
predominant, while automated tools play a supportive role, as visualized in the upper part
of Figure 4. A focus on the validity of quantitative metrics alone results in hybrid or mixed
data analysis with the computerized discourse analysis, which is displayed in the lower part
of the figure.
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Fig. 4. A toolkit of methods for computerized ideological analysis
Source: Source: Own processing (Pinich, 2024)

Critical Discourse Analysis embraces three levels of discourse existence, inviting
a tripartite perspective on its production that secures power hierarchies. The following
algorithm is suggested: 1) at a microscopic level, a set of linguistic and rhetorical means
are identified for outlining dominant communicative and rhetorical strategies; 2) at a
meso-level, an interpretation of text production and processing is conducted; and 3) at a
macroscopic level, an explanation or social analysis of salient social, historical, and cultural
contexts is provided (Jimenez-Silva et al., 2016). The degree of automation in the analysis
determines the sequencing of the procedure. A corpus-aided discourse analysis involves a
preliminary or parallel overview of situational contexts and topics, including political and
moral messages, to verify the accuracy of quantitative results of content analysis.

The choice of content analysis (CA) type is predetermined by research tasks, principles,
and modes of interpretation. Generally, the ratio of interpretative and numerical findings
within the content analysis methodology defines quantitative (machine-run) and qualitative
(human-made) analyses.

A qualitative analysis of content is inductive, grounding the examination of topics and
themes and the inferences drawn from them in the data (Zhang & Wildemuth, 2005). This
approach uses discourse analysis of a larger context, taking into account social, cultural,
and historical nuances, as well as subtle meanings within the text. The goal of qualitative
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analysis is to develop a grounded theory (conventional CA) or extend the conceptual
framework through inductive analysis of the data in the directed CA.

In contrast, quantitative analysis of content is deductive, aimed at testing a hypothesis
based on existing theories and previous empirical research. Quantitative content analysis
employs random sampling of the data or other probabilistic approaches to ensure the validity
of statistical inference. Corpus analysts employ technical corpus linguistic tools that help
highlighting relevant linguistic features deserving for an in-depth analysis. There are three
major ways for quantitative data processing in corpora: frequency of words, concordance
of phrases and co-occurrence of keywords (Hunston, 2002, p. 3).

Words in corpora can be arranged in order of their frequency, revealing the dominant
topics and themes in the textual data. Concordance lines allow the observation of regularities
in the use of words and phrases, while the calculation of collocations exhibits the statistical
tendencies of keywords to co-occur, forming a tentative network of ideologically significant
ideas.

Corpus studies rely on both approaches when “qualitative analysis deals with the forms
and antecedent-consequent patterns of form, while quantitative analysis deals with duration
and frequency of form” (Smith, 1975, p. 218). These two ways of analysis are integrated
in the two-level study of ideology and become blended in modern research to facilitate
efficient and objective data processing.

Two-level analysis of ideological content and ideological practices. While corpus
linguistics helps to support the critique of ideology with quantitative evidence regarding the
propositional organization of ideologies, there is a need for methodological triangulation
in ideology studies by consistently addressing the discursive practices that convey covert
polemic. Incorporating qualitative discourse analysis proves beneficial for human-led
analysis, both at the preliminary and conclusive stages of a corpus-assisted ideological
study. This approach results in an in-depth analysis, balancing corpus-based attestations
of key ideological topics with interpretative and explanatory procedures that uncover the
context of formative practices not visible to automated analysis.

The entry-level ideological analysis of theoretical sources involves establishing a
discursive focus on the thematic dominance within ideologies as identified in the scientific
tradition. Concurrently, computationally extracted ideological codes help develop or
expand the theoretical framework at the “macroscopic level” (Liu et al., 2021). At
this stage, semantic domains are identified through the frequency of keywords and co-
occurrence networks. These domains are then analyzed within their immediate context
using concordance lines to uncover the embedded ideologies and authorial stance. This
microscopic level of in-depth analysis aims to reveal the tentative linkages between
ideologically relevant concepts.

Machine-run content analysis for macroscopic analysis of textual data with KH
Coder 3. At the macroscopic level, a quantitative content analysis using KH Coder 3 to
identify key topics of Victorian ideology offers an array of user-friendly tools. The choice
of co-occurrence networks was driven by the research goal of quantitatively establishing
the linkage between lexemes representing moral emotion terms and tokens that presumably
manifest distinct social articulations associated with specific social feelings. Following
Stubbs’ argument that repetitive co-occurrences reveal units of meaning in language
(Stubbs, 2004, p. 108), the study adopts the presumption that these repetitive collocations
provide empirical evidence for the interplay between language and cognition, manifesting
ideological mechanisms for subconscious affiliation of the agents.

A standard procedure for KH Coder analysis follows this algorithm:

1. Pre-process a fictional text retrieved from CLMET 3.1.
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2. Select a word-association tool, specify a direct coding term (emotion label), set a
sentence-level type of data processing and run the analysis.

3. Filter results by parts of speech (POS) and frequency of co-occurrence to retain top
30 nouns for generating a visual map (see Figure 5).

37 Co-Ocowrmence Metwork (selected words) - 0 *

Color:  Communities: modularky  —i | Config |N31,E 70,0 151 Swe| Close |

Fig. 5. A sample of co-occurrence network chart generated with the help of KH Coder 3

4. Configure co-occurrence networks by highlighting the minimum spanning tree,
based on Prim’s method, to feature the most significant edges.

5. Select the option for thicker lines to demonstrate stronger co-occurrences in the
target file.

6. Set color coding to a scheme based on “communities” (sub-graphs) to represent
clusters of the network that are more closely associated with each other through color
coding.

Further extraction of meaning from the co-occurrence networks is achieved through a
combination of quantitative and qualitative content analysis (See Krippendorft, 2004, p.
87-89). The deductive reasoning design of the empirical research involves investigating
term cohesion to observe the connectivity trends between moral emotions and the distinct
spheres in which they circulate.

The term cohesion analysis aims to uncover the central role of axial emotional
ideologemes in organizing and maintaining the coherence of radial ideologemes in
Victorian ideology. These ideologemes are entrenched in the emotional folk models of
the respective emotions, reflecting various aspects such as triggers of emotions, physical
experiences, emotion regulation norms, manifestations of emotions, and measures for
emotion sanctioning. To obtain trustworthy results, it is necessary to reference the context
of the most frequently co-occurring terms displayed in the charts.

Concordance as a microscopic level analysis of textual data with KH Coder 3.
Quantitatively identified significant edges in the network charts, organized into sub-
graphs, promise valuable patterns that can be highlighted in their concordance lines. This
perspective ensures the validation of metrics concerning the relevance of semantic domains
in both sustaining and changing ideologies.
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A discursive analysis of emotions contributing to ideological shifts involves testing
through the re-contextualization of significant nodes using the Key Words in Context
(KWIC) tool within KH Coder 3.
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Fig. 6. The interface of the KH Coder 3 Word Association tool (left) and
a demonstration of KWIC Document extraction (right)

On recontextualizing the most frequently co-occurring keywords, three aspects of
qualitative analyses are undertaken:

1) Identifying the Specifics of Sub-Categories of Positive and Negative Moral
Emotions. This analysis includes examining emotion elicitors, content of emotions, display
patterns, action and motivation tendencies, and accountability. These sub-categories are
manually extracted and closely analyzed to gain insights into conceptual shifts in emotion
rules within the ideological life cycle of Victorian ideology.

For instance, a focused analysis of anger-eliciting factors in fictional texts from the
late 18th to early 20th centuries (see Pinich, 2019a) reveals that pre-Victorian discourse
highlighted social injustices or personal traits as triggers for anger. In contrast, Victorian
times showed a dominance of secular anger elicitors, while post-Victorian novels reflect a
return to socially relevant issues such as crime, fate, wealth, humiliation, interference, and
meanness of tactics.

2) Establishing the Correlation Between Emotion Manifestation and Power Dynamics.
This analysis involves fine-grained categorization of emotions while examining their
historical and ideological modifications. For example, the acceptability of anger in pre-
Victorian and Victorian fictional discourse reveals three recognized expressions related to
power: 1) righteous divine and stern retributive anger associated with high social status, 2)
intense uncontrolled anger that needs to be subdued as it disassociates from the normative
behavior of subordinates, and 3) indecent clownish anger leading to social ostracism due
to transgressing socially constructed manifestation rules. In post-Victorian novels, anger
is associated with less restricted practices, and the overall fluctuation in co-occurrence
dynamics indicates a general trend towards placating and restoring anger as a major
ideological driver (ibid.).
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3) Interpreting the Dynamics of Emotional Ideologemes within Ideological Conceptual
Frames. This analysis involves mapping cognitive-emotive relationships between
emotional and propositional concepts to trace ideological fervor and its tentative changes
in the ideological lifecycle. For instance, the increasing linkage between ANGER and
WAR & WARCRAFT in late Victorian and post-Victorian texts suggests a critical stage
in Victorian moralist ideology. Additionally, the rise of guilt-culture in Victorian times
is evidenced by the increased co-occurrence of GUILT with the categories of CRIME &
PUNISHMENT and ECONOMY in Victorian novels, sharing the ideologemes of DUTY
and JUSTICE (Pinich, 2018b). The legacy of religious roots in justice is also reflected
in the co-occurrence analysis of JUSTICE with terms relevant to both RELIGION and
CRIME & PUNISHMENT.

Triangulation strategy in quantitative/qualitative analysis: employing alternative
corpora and tools for Victorian ideology studies. To test the validity of previous studies,
a triangulation strategy was employed, incorporating methodological toolkit triangulation,
and data source triangulation. To validate the findings on the fluctuating constructionist
value of moral emotions in Victorian ideology, an additional study used an alternative
specialized corpus: the British English corpus from Google’s text corpora (Pinich, 2019¢).
This corpus was analyzed with the Google Ngram Viewer tool to investigate cognitive-
emotional mappings in texts from the 1780s to the 1920s. The study examined the presence
and dynamics of lexical representations of pertinent ideologemes in British texts from this
historical period (see Figure 7).

A frequency analysis using the Google Ngram Viewer highlighted the heterogeneous
processes of ideologemes’ rises and declines while trends in the frequency graphs indicated
the salience of relevant issues in the emerging ideological frames.
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Fig. 7. A sample of guilt/shame coding terms in British English corpus using
Google Books Ngram Viewer

The initial inventory of positive and negative moral ideologemes was expanded to
include grey-zone moral reactions, such as envy, jealousy, resentment, and bitterness. A
lexicographical analysis of contemporary dictionaries was also conducted to manually
extract relevant coding terms for subsequent scrutiny of term co-occurrence in the fictional
texts of the period.

The semantic category of RELIGION was found to encompass religious affectations,
including respective institutions (church, temple, canonicals, clergy, ritual), doctrines
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(theology, revelation, Orthodoxy), acts (worship, idolatry, spell), and sentiments
(piety, impiety, irreligion). Legal terms covered matters of power (authorities, judicial
power, jurisdiction, legal power, power of legislating) and regulations (administration
of justice, judiciary department, justice, statute, edict, regulation, decree, rights, law,
customs). MORALITY was reflected in a coding category embracing ethics, moral
principles, duty, virtue, character, and intention. Gender issues were represented
by terms concerning biological sex, marital status (female, woman, lady, mistress,
gentleman, husband, wife), origin (middle rank, above yeomanry, above vulgar,
husband-knight, earl-farther, good family, good breeding), domestic affairs (domestic
affairs, household), and behavior (gentle manners, refined manners). CRIME &
PUNISHMENT was covered through terms organized around violations (law,
human, divine, morality, public welfare), wrongdoings (violation, disobedience,
murder, theft, crime, offense, misdemeanor, sin, vice, wrong), perpetrators (offender,
criminal), legal actions (enforcement, law, accuse, charge, fault, legal action, guilty,
verdict), and legal consequences (suffering, pain, loss, calamity). Financial issues
were reflected in terms encompassing money management (expenses, waste, loss,
frugality, prudence, savings, domestic affairs, household matters), financial policy
(corporation, economy, state, system, rules, regulations, distribution, resources,
Jewish economy, political), money matters (income, revenue, financial operations,
public revenues, public money, funds), and capital management (treasurer, financier,
economist, ruler, receiver, farmer).

The selection of the relevant propositional ideologemes was substantiated by their
relation to actual ideological frames, identified in previous studies, and grouped around
themes including RELIGION, ECONOMY, MONEY & FINANCE, POLICY &
LAWMAKING, CRIME & PUNISHMENT, SOCIAL STATUS, GENDER, MORALITY
& PRECEPTS, FAMILY & HOME, and WAR & WARFARE. The co-occurrence of their
lexical representations with moral emotion labels indicated their interconnectedness and
suggested their further co-placement in Ngram Viewer searches, providing a basis for a
research iterative model.

Conclusions. The longstanding traditions of critical literature analysis, discourse
analysis, and hermeneutics have left a rich legacy for categorizing knowledge about
the organization and evolution of ideology. This legacy has greatly benefited ideology
operationalization and modern computer-assisted analysis of political and ideologically
laden texts. The emergence of Natural Language Processing (NLP) research in this field has
provided a compelling new methodological foundation for analyzing ideology. This trend
emphasizes quantitative metrics derived from text mining and opinion mining techniques
to label and define ideological affiliations within texts and their authors.

However, the role of the researcher remains crucial in directing content analysis and
utilizing corpus-assisted discourse analysis in ideology critique. This approach supports
the development of human-interpretable algorithms for ideological analysis, including
outlining observable indicators, choosing optimal methodologies, developing ratios for
qualitative and quantitative analyses, establishing data collection procedures, and ensuring
consistency of results. Simultaneously, it drives advancements in data extraction and
processing through iterative hybridization in ideological research.

Advocating for a blended methodology, which integrates machine-assisted statistical
analysis of key term co-occurrences in fictional texts retrieved from corpora, the case study
of Victorian ideology analysis suggests a two-level approach to corpus-based ideological
research. At the macro-level, the analysis involves examining the cognitive-emotional
organization of ideology by studying quantitative data in co-occurrence networks or
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word frequencies. This analysis is subsequently scrutinized at the microscopic level to
contextually restore keywords.

An in-depth interpretative analysis allows for a comprehensive understanding of how
attitudes toward critical social and political issues develop within the life cycle of ideology,
and how propositional aspects of ideology are integrated with the dominant emotion models
in affective societies.

Objectifying results involves triangulating methodologies, sources, and researchers to
validate or challenge initial hypotheses securely.
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CTPYKTYPHO-CEMAHTHUYHI OCOBJIMBOCTI
TYPELLKUX JIHTBOKYJIbTYPEM
(HA MATEPIAJII MYJIbTCEPIAJIY
“HACPEJUITH XOJIUKA - MAHJPIBHUK Y YACI”)

Abstract

The article presents a comprehensive study of the structural and semantic aspects of the Turkish
language animation discourse to reveal the relationship between speech media, cultural contexts and the
perception of information by respondents. The analysis focuses on the linguistic and cultural elements
of the cartoon “Nasreddin Hodja: The Time Traveler”. The author examines the semantic and structural
features of the linguistic culture, and the linguistic and cultural factors that influence the perception and
interpretation of the work. The article highlights the specific language tools, symbols, and myths used to
reflect national identity and cultural context. Animated discourse is defined as a complex communicative
phenomenon of film discourse. This study marks the first in Ukrainian Turkology to investigate the use of
speech means and communicative strategies in Turkish language animated discourse and the influence of
cultural factors on the perception of information. The implementation of the Turkish language animation
discourse has a certain specificity, determined both by the grammar of the Turkish language and by
contextual factors such as the features of the censorship system of Turkey and the worldview of the
Turkish people. A linguocultural approach has been employed to analyze Turkish language cartoons.
This study has developed a comprehensive methodology for the linguocultural analysis of cartoons,
encompassing the examination and classification of linguocultural elements. The research findings are
useful for an in-depth study of the Turkish language in the context of animation.

Keywords: Turkish animation discourse, linguistic and cultural analysis, linguocultural studies,
linguocultureme.

AHoTauis

CTaTTIoO TNPHUCBIYEHO KOMIUICKCHOMY JIOCHIIPKEHHIO JIIHTBOKYJIBTYPHMX 1 TNparMaTHYHHX
0c00IMBOCTEH TypellbKOMOBHOIO MYJIbTHILTIKAIIIHHOIO JUCKYpPCY 3 METOIO PO3KPUTTS B3a€MO3B’SI3KY
MiX MOBJICHHEBUMH 3aC00aMH, KyJIbTYPHHUMHU KOHTEKCTAMH 1 CIIPHHHATTSIM iH(QOpMAIliil peCrioHICHTaMH.
Y po6oTi 3anporoHOBAaHO BpaxyBaTH Pi3HOMaHITHI KOHTEKCTYalbHi i KyJIbTYPHI aCTIEKTH, 110 BILTHBAIOTh
Ha COCOOHM BUKOPHUCTAHHS MOBH B MYJIbTHILTIKAlliifHOMY KOHTEHTI, 30CePEIKYIOUHCh HA B3A€EMO3B’ 3Ky
MDK JIIHTBICTHYHUMHU OCOOJIHMBOCTSIMU TypeLbKOi MOBH i KYJIbTYPHUMH HIOAHCAMH, IO BIUIMBAIOTh Ha
Horo po3yMiHHS 1 CIpUHHATTA. BpaxyBaHHS IUX YMHHUKIB MOKE BUSIBUTHCS KOPHCHUM ISl TIIHOLIOTO
PO3YMIiHHS Ta aHali3y MYJbTHUILTIKALIHHOIO IUCKYpCY TypeLIbKOMOBHOI'O CEPElOBHINA, IO 31 CBOTrO
OOKy CIIPHATHME PO3BUTKOBI KYyJIBTYPHO-NTIHTBICTHYHOTO IOCHIDKCHHS. Y CTATTi 3[IHCHEHO aHawi3
TypelbKHUX JIHIBOKYJIBTYPEM MYJIbTHIUTIKAIKHOIO TBOPY Ha MpUKIami Myinbrcepiany “Hacpenmin
Xo/pka — MaHIPIBHUK y yaci”. JIoCHiixeHO CeMaHTUYHI Ta CTPYKTYpHi 0COOJIMBOCTI JTIHIBOKYJIBTYPEM,
MOBHI # KyJIBTYpHI aCIeKTH, SKi BIUIMBAIOTh Ha CIPHUIHATTS Ta IHTEPIPETANil0o TBOPY. AKIICHTOBAHO
Ha 0COOJIMBOCTSIX BUKOPHCTAaHHS MOBHHUX 3ac00iB, CUMBOJIIB 1 Mi(hiB 1151 BiTOOpaXKeHHsI HAI[lOHAIBHOT
IIEHTUYHOCT] Ta KYJBTYPHOIO KOHTEKCTY. MyNbTHILUTIKAIIMHUNA IUCKYpC BU3HAYECHO SIK KOMIUIEKCHE
KOMYHIKaTHBHE SBUIIE KiHOJAUCKYpCY. YIepIue B yKpaiHCHKii TIOPKOJIOTI] JOCHIIIKEHO BUKOPHCTAHHS
MOBJICHHEBUX 3ac00iB 1 KOMYHIKATMBHHUX CTpaTeriii y TypelubKOMOBHOMY MYJIbTHILTIKAIHHOMY
JHCKYpCi Ta BIUIMB KyJIbTyPHUX YNHHUKIB Ha COPUHHATTS iHdopManii. 3acTOCOBaHO JTiHIBOKYIBTYPHHUH
HiAXiJM JO aHai3y TypellbKOMOBHOIO MyibT(hiibMy. CTBOPEHO METOMUKY JIIHIBOKYJIBTYPHOI'O aHAIizy
MyJIBTQIIBEMY, 10 BKIIFOYAE aHAIII3 JTIHMBOKYJIBTYPEM Ta iXHIO Kiacu(ikailito. PesynbraTu 10CIiHKeHHS
KOPHUCHI ISl IOKJIAZIHOTO BUBYCHHS TYPEIbKOI MOBU B KOHTEKCTI aHiMaIliil.

Ki104oBi c10Ba: TypellbKOMOBHUM MyIbTUILTIKALIHHUIN AUCKYPC, JIIHTBOKYJIBTYPOJIOTIYHUIM aHAaIi3,
JHTBOKYJIBTYPOJIOTsI, JIIHTBOKYJIbTypeMa.
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Beryn. V croroneHHiil miHTBiCTHLI OJHUM i3 HAHOUIBII MPOAYKTUBHUX HaNpsMiB
HAYKOBHX CTYAIH € JIHTBOKYJIBTYpoJioris. JIIHTBOKYJIBTYPOJIOTisl — HAIIPSIM JTOCITiPKEHb
y ramy3i ¢inonorii, ki 30cepeP)KeHWH Ha BUBYECHHI BIUIMBY KYJBTYpH HA MOBY 1
MOBIICHHEBY TIPaKTUKY KOJEKTHUBY. BoHa gociimkye cmocobu, 3acobm i ¢opmu, 3a
JIOTIOMOT'OI0 SIKHX MOBa BiloOpakae Ta Iepeiae eleMEeHTH KyJIbTYypH 4Yepe3 TEKCTH B
MOBHIN TIpakTHIli cycniybcTBa (€pmornenko, 2009, c. 45). JIIHTBOKyIBTYPOJIOTiSI MOXKE
OyTH pO3TJIsSHYTa SK OpraHi30BaHA HayKOBa JWCITUIUIIHA 3 BIACHUMH ITiATATY3SIMH, 1110
0a3yIOThCS Ha JIOTIYHUX 1 KOHIIENITyaTbHUX KaTEropisX, 00pa3HuX eleMeHTaX KyJIbTYpH,
a TaKo’X 3HAKOBiH MPUPOIi MOBH 1 KylbTypH. BoHa BHOKPEMITIOETHCS BiJl TAKUX TaITy3eH,
SK: JIIHTBOKPAiHO3HABCTBO, JIIHTBOAHTPOTIIOJIOTsI, €THONIHTBICTHKA, TICHXOJIHTBICTHKA 1
comiominreictuka (JKaitBoponok, 2007, c. 20). Kynprypa TyT po3rasgacTbcs K CIocio
XKUTTS HAPOAY, HOro yXOBHO-MaTepiajibHa i1eHTH4HICcTh. OTKe, JTIHTBOKYJIBTYPOJIOTis —
Ll HAyKOBa Traiy3b, siKa AOCITIIKY€E B3a€MO3B’S30K 1 B3a€MOIiI0 MK “KYyJBTYpOIO i
MOBOIO B ii ()yHKIIOHYBaHHI”, a Tak0X ()aKTUYHICTb HAPOAHOI peanbHOCTI y Bcid ii
JQYXOBHO-MaTepialbHili MOBHOTI, 1110 BiZ0oOpakeHa B MOBHUX 3HAKaX HAPOJAHUM JIOCBIJIOM
(Marmpko, 2011).

AHaji3 ocraHHiXx fgochdimkenb i myOaikamiii. Ha cywacHomy etami
JHTBOKYJIBTYPOJIOTIYHI JOCHIPKeHHsI B YKpaiHi akTUBHO 31ilcHIOTh C. €pMOJIEHKO
(2009), JI. Manpko (2011), O. Cenianosa (2004) ta in. [IuTaHHs JTIHTBOKYJIBTYPOJIOTIT
BHCBITIIIOIOTHCSA ¥ BUaHHAX “ETHOC i KynpTypa”, “JliHrBicTHKA. JIIHTBOKYIBTYpOIOTis”,
“YKpailHCBKHI CBIT y HayKOBHX mapaaurmax’. Y CydacHid JIHTBOKYJIBTYpOJIOTii
BUAUIAIOTH KiJTbKa HAIPSIMIB TOCHIIHKeHHS: (Pppa3eonoriano cupsimoBanuii (B. Yikuenko,
O. CeniBanona), xounenronoriuauii (B. Komonenko, JI. JImCH4eHKO), JEKCHUKO-
rpamatnunnid (B. JXKaitBopoHok) Ta minrBogumaktuaauii (B. Kononenko, JI. Marsko)
(3armitko, 2017). Cepenm ykpaiHCBKHX TIOPKOJIOTIB HacaMIlepea CIiJl 3a3HauyuTH
npami [. [TokpoBcrkoi (2016), I. Kamion (2018), T. Timkosoi (2014), K. Kami (2010),
€. MiniaxmeroBoi (2011), O. IMumasoxu (2018), K. Tumenko (2014), I'. Hlarmni (2008).
VY TypeupkoMy MOBO3HABCTBI MOHATTSIM JIIHTBOKYJIbTOPOJIOrii Hikasuiaucs 3. ['bokanbn
(1975), autpononor b. 'roBeny (2002), M. Jloran (2003), b. Akapcy (1998), 1. Kadecormy
(1998), sxypuanict ta myoninuct O. Typan (1980), Epaxiec A. 'vouep (2002), M. Kanunan
(2010), H. banapsu (2010), moBo3uaBens . ['tonait (2004), nucbMEHHUK Ta JTIHTBICT M.
Oszkan (2008), L. FOnanan (2005).

JI. Maupko BU3HAYa€ JIIHTBOKYJIBTYPOJIOTIYHUI aHAI3 K TPOLEC PO3KPHUTTS 3HAYCHHS
TepMiHa ‘“NMHTBOKYJIBTYPHI MiKPOOJAWHHIILI”, SIKi € MOBHUMH €JIEMEHTaMH TEKCTY, IO MICTATh
BXJIMBY Ta aKTyajbHY KyJbTYpHY iH(popmaliito (Mambko, 2009, ¢. 358) i Harosnoiiye, 1o
JUTSI €(hEKTUBHOTO JTIHTBOKYJIETYPOJIOTIYHOTO aHAI3Y TMOTPiOHI MTMOOKI 3HAHHS 13 3arajbHOI
JIHTBICTUKH Ta JTIHTBOKYJIBTYPOJIOTi1, pO3yMIHHS METOJIOJIOTI1 Ta METOIMKH aHATII3Y, a TAKOXK
OCHOBHUX TIOHATS JIIHMBOKYJIBTYypostorii (Mampbko, 2009, c. 357).

[Moromxyemocs 3 mymxoro H. MenBins, o TiHTBOKYIBTYpeMa € “MOBHOO OIMHHUIIEIO,
oo BimoOpaxkae yHiBepcalbHy Ta HaliOHAIBHY iH(GOpMAIlI0 MPO KyJIbTYPHI IIHHOCTI
ta peanii” (Mensigs, 2009, c. 9). YueHa MOpPIBHIOE TOHATTS JIHTBOKYJIbTYPEMH Ta
JIHTBOKYJIBTYPHOTO KOHILENTY, 3a3HAa4yaloud, IO OJUH KOHLENT MOXE MaTd KiJlbKa
JTIHTBOKYJNBTYPHHX BHpakeHb, a00 IIHTBOKYJbTYpeM, $IKi Horo BigTBoOproroTh. Ha
ChOTO/IHI HEMa€ €IMHOI CHCTeMH Kiach]ikamii JiHIBOKYJIbTYpPEM uepe3 po30iKHOCTI B
po3yMinHi camoro Tepmina. H. MenBiap 3a3Hauae, 1mo AJs aHaji3y JIHTBOKYJIBTYPEM K
MOBHOTO SIBUIA, IO XapaKTEPHU3YEThCS PI3HOMAHITHICTIO B3a€EMOBITHOIICHb 1 3B’SI3KiB 3
IHIIMMU SIBUIAMH, HEOOX1THO BUKOPUCTOBYBATH Pi3HI METOIH JOCIIKCHHS, BKITFOUAI0YU
METOJW JIIHTBOKYJBTYPOJIOTIYHOI iHTEeprpeTalii 3 BHKOPHCTaHHSM KOMIIOHEHTHOTO,
CIIOBOIICHTPHYHOTO, TEKCTOIICHTPUYHOI'O Ta KOTHITUBHOTO aHAIli3iB, a TaKOX METOJ
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JTIHTBOKYNBTYpoJoriyHoro nois. Lli Metonu pasom gomomaraioTs chopMyBaTH LillicHE
YSIBIICHHS PO JIIHTBOKYJIBTYpeMY, ii MOBHUI 1 mo3aMoBHUH 3micT (MeaBias, 2009).

VY cBiTi cyuacHOi aHiMallii MyJIbTUILTIKAIIiHI TBOPH CTAIOTH HE JIUIIE PO3BAKAIBHUMHU
POAYKTaMH, alle H Ba)XJINBUMHU HOCISIMH KYJIbTYPHHX iZICHTUYHOCTEH 1 IIHHOCTEH. Y
IOMY KOHTEKCTi JIIHI'BOKYJBTYPOJOTIYHUI aHali3 € KIIOYOBHUM IHCTPYMEHTOM IS
PO3yMiHHS BIUTMBY MOBH 1 KyJbTYPH Ha CHPHUUHSATTS Ta IHTEPIPETAIil0 aHiMaIliiHUX
TBOpiB. MyiIbT(HUIBMHU — ONTHI 3 HAWOUIBII MOMYJIIPHUX IPOrpaM IJis AiTeH y HaIl Jac.
VY nmeskux i3 HUX KyJIbTYPHI 0COOIHMBOCTI # (DOTBKIIOpHA TEMAaTHKA BIMITPAlOTh BAXKIIUBY
POJIb, 110 CTBOPIOE TSI AiTE€H HOBU3HY B CIOXKETaX, MICIIIX, IMEHAX, A TaKOK Y KyJIbTypPHHX
Tpazmumx TaKMX AK OZAT 1 3BMYal B XapuyBaHHI. OCKUJIBKM AITH YacTO HACHiAyIOTh
noJii Ta MOBEAIHKY NMEPCOHAXKIB, 33 SKMMH BOHHU CIIOCTEPIraloTh, BIUIUB TOTO, 10 BOHU
JUBJIATHCS, MOXKE MaTH BEJIHMKE 3HAYCHHS K IJI IXHbOTO MOBHOT'O PO3BUTKY, TaK i IS
(dbopMyBaHHA IXHIX MOBENIHKOBUX 3pa3KkiB. ToMy oOpaHHS MyIbTQiIbMIB MaTepiaJoM
HAYKOBHX JOCTIIKEHb € MOTCHLIHNHO BAXXJIMBUM KPOKOM y PO3yMiHHI BIUIMBY aHiMalii
Ha JUTAYUH po3BUTOK. [lomynsipusalis TypeubKuX MyJIbT(HiIbMiB MOKE OYTH KOPHUCHOIO,
OCKINIbKM BOHHM 3a3BMYail NpPOXOAATh perenbHy mepeBipky (Kupnuyk-Xaccan Cain
Xaccan, 2023 c. 104).

Mu maeMo Ha MeETi JOCHIAWTH, 3a JOTMOMOTOI BUKOPHCTaHHS SIKOTO MOBHOTO
MaTepiany/ MOBHUX 3aco0iB (CJIOBa, CIIOBOCIOJydYeHHS, (pa3eosIori3MiB TOIIO) Yy
TYpelbKUX MYJIbTUILTIKAIIMHUX (iIbMaxX peanizyeThesi QYHKIlIS MParMaTiyHOrO BILUTUBY
Ha IIBOBY (AWTAYY) aBAMTOPIIO 3 METOIO ()OPMYBAHHA B HUX TNEBHUX SIKOCTEH / puc
XapakTepy, AKI BBAKAIOTHCSI MO3UTUBHUMHU B TYPEILKiM JIIHTBOKYIBTYpi. MymbTdieMu
YacTO BBAKAIOTHCS MPOCTOI0 PO3BAKAIBLHOIO (DOPMOIO UTS MiTeH, ajle BOHU HACTpaBIi
BiZIIrpalOTh BAXJIHMBY POJbh B iXHHROMY PO3BHUTKY i B HaBuaHHi. JliTW aganTyroThcs HO
BCHOTO, 1110 0a4aTh, 0COOIHMBO, KOJIH 1€ JOTIOBHEHO €IIEMEHTOM BeceNoIIiB. MynbTdineMu
He JIMIIE JOMOMAaraoTh 3amaM’ ITOBYBaTH iH(OpMaLilo Ta epeaaBaTH MPaKTU4HI 3HAHHS,
aJie 1 MOIIMUPIOIOTh LIHHOCTI, MOPaNbHi YPOKH, HAJAIOTh IPUKJIAAH PO3B’ A3aHHS MPoOIeM,
3 AKMMH JiTH MOXYTh CTUKHYTUCS B MaiiOyTHroMy. Hanmpuxiaa, MynsThinbMu MOXKYTb
JOTIOMOTTH B OCBOE€HHI HABHUOK OOPOTHOU 3 OYIIiHIOM, PO3yMiHH1 BaXKJIMBOCTI CITIIKYBaHHS
1 IOBaru 70 iHIIMX, a TAKOXX BUSBJICHHI Ta MPUUHATTI KyJIBTYPHOI Pi3HOMaHITHOCTI TOLIO
(Kupnuyk-Xaccan Cain Xaccan, 2023 c. 130).

Croxxetu MyJIbTHIIBMIB BiJoOOpaKarOTh 3BUUANHI CUTYaIlii, 3 SKUMHU JIITH CTUKAIOTHCS
IIOHSI, CIUIKYIOUUCH 3 IHIMUMH JtoAbMu. DaxiBlli BU3HAYAOTh KiJIbKa MPHUHIMUIIB, 3a
SKUMHU MYJIbTQLUIEME POPMYIOTH Y iTel collianbHi YCTAHOBKH 1 IHHOCTI:

iHhopmyeanmss — PO3MIUPEHHS 3HaHb JITeH MPO HABKOJMIIHIA CBIT, GopMyBaHHS
0a30BUX YABIICHB PO M00PO 1 3710, CTAHIAPTH MMOBEIIHKY Ta MOBHI HOPMH;

idenmugbikayin — 3aCBOEHHS COIIaTbHUX YCTAaHOBOK 1 MOBHHX CTaHAAPTIB dYepes
yIoMiOHEHHS ceOe reposiM MyIbTHIIbEMIB;

imimayisi — KOMIIOBAaHHS IOBEHIHKH Ta Hacni,uyBaHH;I MIEPCOHAXKIB MYIBT(IITbMIB
(BUKOpHCTaHHS MyNbT(INBMIB AJS1 PO3BUTKY MOBJICHHS B AiTEH JOIIKIIBHOTO BIKY).

AmnimaniiiHi MynbTQITBMH BiZOOpa)kalOTh PI3HOMAHITHICTH Micub 1 KpaiH uepes
Bi3yasIbHi 300pakeHHs, 11O IOMOMAaraioTh MOJOAMM IJIsladaM 3acBOIOBaTH reorpadito
cBiTy. KynpTypHa B3aeMonisi 3 pi3sHMMH KpaiHaMHu 1 TpaaulisiMd BiZOyBaeTbcsl yepes
MOKa3 KyJbTYPHUX SIBUIL, COLIaJILHUX OOPSAIiB, HAI[IOHAIBHUX KOCTIOMIiB, MY3WYHHX
IHCTPYMEHTIB, CTPaB, a TAKOXX Yepe3 AEMOHCTpALIiI0 MaHep, ETUKETY i Moy Ha ekpaHi. Lli
Bi3yaslbHi 00pa3u KyJbTYPHUX peaslii MOXKYTh CIYTyBaTH ()OHOM JJIsl OCHOBHOT CIOKETHO1
niHii MynbTQiIEMY, OYTH BHKOPUCTaHI NepCOHaKaMH a00 MaTH KIIOYOBE 3HAYCHHS JUIS
PO3BHTKY CIOXKETY. Y 3ByKOBOMY CYIPOBO/Ii aHIMAI[IfHUX TBOPIB BaXKITUBUM EIIEMEHTOM €
BiZITBOPEHHS KYJIbTYPHHX aCIEKTiB, TAKUX SIK HAI[IOHABHI MEJIO/Iii, TiCHI, 3ByKH My3UYHUX
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IHCTPYMEHTIB Ta BUKOPUCTAaHHS 1HO3€MHHX MOB, SIKi JIOIIOBHIOIOTH BiJie0 1 mepenaroTh
JOJAaTKOBY iH(POPMAIIiI0 PO HALlIOHATIBHY KYJIBTYPY.

AKTYyaJIbHiCTH HAIIOT TEMH TOJISITa€E, IO-TIEPILIE, B OPIEHTAIlIT CyYacHUX JTIHI'BICTUYHUX
JOCHTIDKEHb Ha BHWBUYCHHS AacleKTiB JHTBOKyJbTyposorii. Ilo-apyre, y cydacHii
TIOPKOJIOTIT € oTpe0a BUSIBJICHHS HAIlIOHAIBHOI crienu(iky Ta 0COOIMBOCTEH TYPELbKOIO
MEHTANITETY JUIsl KPaIloro po3yMiHHS B3a€EMO3B’SI3Ky TypellbKoi MOBHU Ta KynbTypH. [1o-
TPETE, JIHTBOKYIBTYPOJIOTISI BUKIMKAE IHTEPEC Y HAYKOBUX IMKUI Pi3HUX JIIHTBICTHIHUX
HaIpsIMIB, 30KpeMa, Cepell YKPaTHCHKUX TIOPKOJIOTIB.

O0’ekT n0CHiIzKeHHS — TypeIbKi JIHTBOKYJIbTYpeMH Yy MyibTcepiani ‘“Hacpemmin
XomKa — MaHIPIBHUK Y Yaci”, a Horo mpeaMeT — CEMaHTHYHI Ta CTPYKTYpPHI OCOOIMBOCTI
JTHTBOKYJIBTypeM MyJbTcepiany “Hacpemmin Xomka — MaHIpiBHUK Yy 9aci”.

MeTo10 HalIOi POOOTH € 3’CYBaTH CTPYKTYPHO-CEMAHTHUUHI OCOOIMBOCTI TYPELBKUX
JIHTBOKYJIBTYpeM MyJbTcepiany “Hacpennin Xomka — MaHOpiBHUK Y daci”.

BianoBigHO 10 METH ITOCTABJIEHO TaKl 3aBAAHHSA:

—IPOCTEKUTHU CTICHU (iKY BUKOPHCTAHHS TIHTBOKYJIBTYpeM y MynbTcepiani “Hacpeanin
Xoka — MaHJPIBHUK Y 4Yaci”;

— BU3HAYUTHU JIHTBOKYJIBTYPEMH B MyJbTCepialli Ta iXHIO LITICHY XapaKTepUCTUKY 3
HOTJISIAY JITHTBOKYJIBTYPOJIOTT;

— BHUOKpPEMIJICTH JIIHTBOKYJIBTYPEMH B MyJIbTCEpialli Ta OMUCATH iX, BPaXxOBYIOUHU
KyJIbTyPHO-CEMaHTHYHI, CTHJIHOBI Ta CTHITICTHYHI aCIIEKTH;

— TIpOaHaJi3yBaTH CTPYKTYPHI 0COOIMBOCTI BUOKPEMIICHHX JIIHTBOKYJIBTYPEM.

OcHOBHI MeTOA, BUKOPUCTAHI B JOCTiTKeHHI:

— METOJ CJIOBHHKOBHIX AE(iHIIIH, IO 3aCTOCOBYETHCS IS PO3MEKYBaHHS TIOHATH 1
MTOSICHEHHS TEPMIHIB y HAIlIOMY TOCIiIKEHHI;

— CHTyaTWBHUH aHAI3 — TSl PO3YMIHHSI TOTO, SIK IIHTBOKYJIBTYPHA OAMHHUILIS (PYHKIIIOHY €
B KOHKPETHIl KOMYHIKaTUBHIN CHTyaIlil B MyJIbTCEpiali;

— METOJ CYIJIEHOT BUOIPKH BUKOPUCTOBYETHCA JUIs 300py (PaKTHYHOTO MaTepiaiy AJs
OCIIIIKEHHS,

— MeToJ TpaHC(POPMALIMHOro aHali3y TEKCTy — AJS BUSIBICHHS OCHOBHHX CTPYKTYD
TEKCTY MOBH OpHTiHANy, SIKi MarOTh JIIHTBOKYJBTYpHHH 3MiCT, i iX HepeTBOpeHHsS Ha
BiIMIOBi/IHI CTPYKTYPH B MOBI IIEpEKIafy.

Buknax Ta 0o0roBopeHHsi OCHOBHOrO MaTepiaay aociimkennsi. Mynbrcepian
“Hacpenmin Xomka — MaHIPIBHUK Yy 4Yaci” € JOpPEYHHM IMPHKIAJOM BHKOPHCTAHHS
JIHTBOKYJBTYpEM TeposiMi MyJbTcepiany. Lleit TBip He nuine po3Baxkae Iisaadvis, ane i
BiZloOpaskae 0araToacrneKTHy MPUPOJY TypPEIbKOT KyJIbTYPH Ta iICHTHYHOCTI KPi3b IPU3IMY
MOBH, CUMBOJIB 1 MiiB. MaTepiaioM JOCTIKEHHS CIyTyIOTh 44 cepii, TPUBAIICTIO TIO
11 xBumuH ([lomatok A). Mynbteepian TpanciroeTses Ha kanaii “TRT Cocuk™. Pexxucep
mynbTcepiamy — M. Mypar boskn (TRT Cocuk’tan miniklere “Nasreddin Hoca”li bayram
hediyesi, 2019).

VY Mexax JIHTBOKYIBTYpOJOTIYHOTO aHamizy Mynbrcepiany “Hacpemmin Xomka —
MaHPIBHUK y 4aci” poO3TJsialoThCs Pi3HOMAaHITHI MOBHI ¥ KynbTypHI acnekTu. Hamra
yBara CHpsMoBaHa Ha crenugiky BUKOPHUCTaHHS MOBHUX 3ac00iB, SIKi BiJTBOPIOIOTH
TypeubKy MOBHO-KYJIBTYPHY iIeHTHUYHICTh. KpiM TOro, po3risgaeTscst pojib CUMBOIIB Ta
Mi(iB y CTBOPEHHI KYJIbTYPHOI'O KOHTEKCTY MYyJbTcepiary. 3a OCHOBY OyJi0 BUKOPHUCTAaHO
cxemy JI. Manpko. HaykoBuis Bkasye Ha Te, IO JIHTBOKYJIBTYPOJIOTIYHUN aHalli3 MOXe
IIPOBOJIUTUCS CAMOCTIHHO a00 OYTHM YaCTHHOI CTHJIICTHYHOTO YM OUIBII 3arajibHOTO
KOMILUIEKCHOTO JIIHTBICTUYHOTO aHaiizy (Marpko, 2011).

IMoctare Hacpennina Xo ki gociimkysas A. KpuMcebkuii (1926). 3aranom yKpaiHCbKHX
nepekiaaiB aHekaoTiB mpo Hacpeanina Xomky He 6arato. OfHy 3 HalBiOMINIUX 30ipOK
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PO3MOBiICH PO NOTEeMHUKA, sika Hanexuth JI. ConoBioBY, yKpaiHCHKOIO mepekiana .
bazunsucrka (2006). Takox € nepexnan P. I'amanu (2008).

“Hacpenain Xomka —MaHAPIBHUK y 4aci” — 1€ MyJIbTQ1IEM, SKAH [TOYaB TPAHCIIOBATHCS
Ha TRT Cocuk 4 uepsHst 2019 poky, po3nosigatoun npo Hacpennina Xomky i #ioro ocia
Kroxeiinana, siki BUIaaAKOBO NOTPAIuIsAioTe y 21 ctomitra. OgHoro pa3y, konn Hacpennin
XomKa NaBaB ypOKH TPYIi HECHyXHSHUX MIiTeW, SKi XOTUIM HaJ HUM TOXapTyBaTH,
BiH TIPOXOIUTH YEpe3 MOPTAJ, BUIAAKOBO BIAKPUTHH 8-pidHOIO 3eXporo 1 i1 Apy3siMH B
CydacHOMY CBiTi. X0o/ka )KUTUME B OYAWHKY pa3oM i3 TOJIOBHHUMH TE€POSMH, TTOKH 0aTHKO
3expu J>keminb, HayKOBeNb 1 BHHAX1THUK, HE BiIPEMOHTY€ MAIlMHY, SKY BiH BCTAHOBUB
Ha cTOBOYpI JepeBa, i He 3Haliae croci6 BimmpaButn Hacpennina XomKky 0 CBOTO Hacy.
HixTo He mi3HaeThCs Tpo 11e, KpiM poanHU i Apy3iB 3expu. Oanak Tonra i Ede, sxi mo0mars
CIiepeyaTHcs i3 TOIOBHUMH T'€POSIMH Ta CTABUTH X y CKpPyTHE CTAaHOBHIIIE, CTAJIM CBiAKAMHU
nofopoxeit y yaci. Hacpennin Xomxka i Horo Bicmiok Kroxelnan 3po0isTh nepii KpoKH B
Xa0C Cy4acHOTO CBITY.

Tax HOro NpeCTaBIAOTh y cepiani: “Nasreddin Hocayi hepimiz biliriz. Kiiltiiriimiiziin
onemli bir parcasidwr. Yiizyillardwr  fikralariyla  bizi  giildiirmiistiiv.  Guildiiriirken
diigtindiirmiigtiir” — “Mu Bci 3HaeMo Hacpennina Xojpky. BiH € BaXIJIMBOIO YaCTHHOIO
HaIol KyJabTypH. BiH 3MyIllyBaB HAaC CMISTHCS CBOIMH *apTaMH MPOTATOM CTOJIITh. BiH
3MYIIyBaB HAac Aymard, 3mylryroun Hac cMistiucs’ (Nasreddin Hoca Aligveriste).

MynbeThiIbM HACHUYEHHH SCKPaBUMH KOJILOPAaMH, IO 3aJlydae OiIbll IIHUPOKY
aBIUTOPIIO MiTed pi3HOro BiKy. Typempka aHiMallis KOIIIOE CTHIb MYJIbT(IIbMIB
BupoOHunTBa “Cartoon Network”, aMepUKaHCHKOTO MYJIBTHILIIKAIIIHHOTO TeleKaHaIy,
SKAW € OJHUM 13 HaAHOUTBIIMX y CBITi TEJIIEKAHAJIOM JJISI TUTSY0i aBAUTOPIi. 3 TepIIIX
CeKyHJ MH Oa4iMMO TI€BHI KYyIbTYpHI pealii, 3aKOJOBaHI Ha pI3HHX pIiBHAX HOTO
pempe3eHTanii. MynbTcepian MOXe BKIIFOUATH B ceOe 300paykeHHs pi3HUX MICT, KpaiH i
KOHTHHEHTIB, IO IOTIOMArae JiTsIM OTPUMAaTH YsBIIEHHS ITpo reorpadito cBiTy. Bid Takox
MO3Ke OyTH BCTYIOM JJIsl 3HAHOMCTBA 3 PI3HOMaHITHUMHU KYJIbTYPHUMH SIBUILAMH Pi3HUX
KpaiH — 00psaaMu, HalllOHATBbHUMHU KOCTIOMaMH, My3HYHUMH 1HCTpyMeHTamMu To1uo. Lli
300paXeHHS MOXYTb CJIyTyBaTH (JOHOM IJIs il repoiB cepiany abo OyTH KIIOUOBHUMHU
eJIeMEHTaMU CroKeTy. He MEeHI BaXKJIMBHM € ayAioCyNpoBij, Jie HAIliOHAIBHI MEJIOAil
i TiCHI, 3BYKH MY3WYHUX IHCTPYMEHTIB, BUKOPHCTaHHS iHO3€MHOT MOBHU JIOTIOBHIOIOTH
Bi3yaJlbHHH KOHTCHT 1 PO3IIMPIOIOTH PO3YMiHHS KyJIbTypHUX acmnekTiB. lloegHaHHs
BiJIeO- Ta ayJ[iOKOMIIOHCHTIB MOX€ OyTH BHPa3HUM, M0 OCOOJIMBO €(PEKTUBHO MIJIs
PO3YMiHHS KyJIBTYPHUX KOHIENTIB JTUTHHOIO.

Oxpemoi yBaru BapTa Ho4aTKoBa MiCHS cepiaiy:

“Nasreddin Hoca ¢tkti bir ¢inara/ bimonaxa Hacpennin BUTIagkoBo 3a0JIyKasB,

Birden kendisini buldu bu zamanda/ B qaci Mix CTOJITTIMU BiH TIOMaHIPYyBAaB.

Kerim Zehra Ayse ile arkadas oldu/ 3naiimoB npy3iB BiH co0i JIETKO, Ha pa3-aBa,

Kosuyorlar birlikte maceraya/ 1lomactiiio Ha TpUToIH 3 TiTHMHU yciMa”.

Ha wmamry aymky, TOJIOBHa TICHSI BJIYYHO OIKCYE HACTpPid MynbTimBMy 1 3a
JIOTIOMOT'O0 KITFOYOBHX TMOHATH “zaman” “4ac”, “arkadas” “npyr”, “macera” “npurona”
JIa€ JIiTsIM YSIBIIGHHS MPO CIOXKET MyJIbTQineMy. [TicHS Mae MOBTOPH ITij Becely MY3HKY,
IO JI0TIOMarae Kparie 3anam’ siTaTd caM MyJIbT(iIbM Ta HOoro Ha3By.

Cumeoniuni n1iHz60KyIbMYpemu — 11€¢ MOBHI €JIEMEHTH 3 KYJIBTYPHUM 3HAUYCHHSM,
o0 BiOOpakaloTh OCOONMBOCTI CHPUHHATTS CBITY B HaliOHAJbHIA JIIHTBOKYJIBTYpI i
CIPUIMAIOThCS B CycnibeTBi Ak cumBoiu (ITomo3ok, 2022).

VY minoTHi# cepii mig HazBoro “Ramazan geldi” (Ha3Bu cepii 03BYUYIOTHCS TUTSYUM
TOJIOCOM OJJHOTO 3 MEPCOHAXIB JUIsl AITEH, sIKi 1le He HABUMJIMCS YATATH) Ha 3aIHBOMY
¢doHI 3ByYaTh TpaJWLiiHI TypeubKi My3W4Hi iHCTpyMeHTH: ca3 i mapOyka. Ha expani

99 ¢ 29 ¢

167



Bicnux KHJIY. Cepis ®inonoeis. Tom 27. Ne 1. 2024

300pakeHo TekcT “Hos geldin Ramazan” Ha Tii sckpaBo 300paxkeHoi mederti. [lepia
cepisi MOYMHAETBCS 13 300pa)KeHHs NIBYMHH, KA YATA€ KHUKKY 3 Ha3BOw “Nasreddin
Hoca Fikralari”, mo Haragye Ham mpo Te, 1110 X0/ Ka He JIMIIEe Tepor MyJIbT]iibMy, a i
(donbKIIOpHA MTOCTaTh, IKa 0araTo CTOJNIThH MOOYTYE B TYPEUBKil KYJIbTYpi.

Tpanumii Ta 0Opsan icmamMy Tak CHIIBHO BKOPIHHUIIHCS B TYPEUbKY KyJIbTypy, IO 1HOAI
HaBiTh BaXKO BH3HAYHMTH, YH € TIEBHI 3BMYAl HAPOTHUMHU abo peniriitHuMu. B icmami
rocrozap Mae 3a 00O0B’SI30K MMOBaXKaTH CBOTO TOCTS, TOMY B KOKHOMY OYIWHKY TOCTEH
3yCTpivaloTh i3 BETMKOO IIaHOO 1 moBaroto. 3 miel mpuuman, komm Hacpenmin Xomxka
MIPUXOAUTH Y TOCTI 10 FepoiB, HOTO 3aBXKAN 3aIPOLIYIOTh 10 CTOINY:

“Nasreddin Hoca kiiliibiinde yalniz yemek yerine bizimle kahvalti etse ¢ok iyi olur” —
“byno 6 uynoBo, sskbu Hacpemnin Xo pka cHiaB 3 HaMu, a He 1B caM y CBOEMY KITy0i”;

“Tabii tabii buyrun” — “ABxex, mpocumo 1o croiy” (Evde Bir Bagina).

VY yacu repost Oyno NpUIHATO CUAITH HA KHJIUMI, “TO-TypelbKH’, TOMY, KOJU Tepoi
cigae “bildigi gibi”, 1k BiH BMi€, CIM S JJOTYYA€ETHCS 10 HHOTO:

“Biz de misafirimizi yalniz birakmayalim” — “He Oynemo 3ajuiiaTH HAIIOTO TOCTS
camoro”(Evde Bir Bagina).

Jinzeokynsmypemu-peanii — 11e HalliOHATBHO MapKOBaHi OMHUII CY4acHOI TypelbKOi
MOBH. [l0 JIIHTBOKYJIbTypeM-peaiii MOKHA JOJaTH CY4acHI sBUIA, TPAAUIli, Ais4UiB SK
CHMBOJI KYJIbTYPHOI CTOPOHH TYPEIbKOTO MEHTAJITETY.

I'epoi cBoiMHM cnoBaMM TOKa3ylOTh yCTajeHI HOPMH 3aiHATOCTI YOJOBIKIB 1 >KiHOK.
Hepinko MokHa modyTtd, mo 0OaThbko Hae Ha poOoTy, a B Marepi Oararo cripas IO
rOCHOAAPCTBY:

“Ben ise gitmek zorundayim” — “$ mocnimaro Ha poboTy”;
“Benim de evde bir siirii isim var” — “A B MeHe Oarato pobotu mo gomy” (Aslan
Terbiyecisi).

“Zehra, neredesin? Kahvalti hazir. Bu kadar rahat olmanina inananmiyorum” —
“3expa, ne Tu? CHizaHOK roToBuil. TH TaKuil COOKIHHUMA, HE MOXKY B 1I€ TIOBIpUTH .

“Nasil oldu da sistem bir anda ¢alisti. Inananiyorum ben de” — “SIx Tak cTanocs, mo
crcTeMa 3alpalioBana, 1 HaBiTh i He 3Hato” (Evde Bir Bagina).

VY naGoparopii OaTbka BeNMKHMH JiTepaMu BHUCUTH Hamuc ‘‘Girilmez” — BXix
3a00pOHEHUM.

OcTaHHI JECATHIITTS B CY4aCHOMY JIITEpPaTypO3HABCTBI OCOOJHUBY yBary 3100yJu
JOCTIDKEHHS, 0 CTOCYHOThCS 00pa3y Micta. MICTO pO3IIISIaEThes HE JIMIIE SIK
reorpadiuHa Ta iCTOpUYHA JIOKAIiSA, aJie 1 K TeKCT, IO MIiCTHUTh CBill KyJIbTYPHHUH KOJI,
0 BUpPaXaEThCs depe3 obpasu ta cumBoim (Ilomosok, 2022). 3 Meroro aeMoHCTpaltii
JKUTTS METAIlONiCy 3CEepPeIWHH Yy BiEOpsAI BBOMATH Tomorpadiduai enemeHTH. Ha
BYJUILIX 300pakeHi Marazunau 3 mianucamu “Ucuzmarket”, “Kafe”, “Bakkal”, “Bufe”,
“Dondurma”, “Swrsiz tarife”. Taki Ha3BU MOKa3yIOTh TJSAadaM KJIaCUYHE TypeIbKe
MICTO 3 HOTO MaJICHbKUMH KPaMHUIISIMH, SIKi € YACTHHOIO KYJIBTYPH TaKOX.

Cumeoniuni nNiH28OKyIbMYpPEMU COUIANbHO-HAUIOHANbHOI nogedinku — 1ie Gopmu
MOBHOT'O €THKETy Ta ()OpMHM 3BepTaHHA. Typenbka MOBa Ma€e A0Ope PO3BUHEHY CHUCTEMY
CTBOPEHHS 3MEHIIYBAIBHO-NIECTIIMBUX (HOPM, AKI aKTUBHO BUKOPUCTOBYIOTHCSI HE JIMIIIE
B YCHOMY MOBJICHHI, aJle ¥ y XyJOXHIH JiTepaTypi AJs mepenadi OCHOBHOTO 3HaUYEHHS
CIIOBa 3 BIATIHKOM MEHIIOCTI a00 TEemI0TH, ONM3bKMX MNOYYTTiB. MopQonoriyHum
3ac000M SIK B YKpaiHCBKil, TaK i B TypelbKiii MOBax € IeMiHyTHBHI Cy(ikcu. Y TypeubKii
MOB1 Ha0lp adikciB IS YTBOPEHHS 3MEHIIYBaJbHO-NIECTINBHX (opM oOMexeHui. Jlns
TOr0 MO0 CTBOPUTH IMEHHHK i3 3HAYCHHSM 3MEHILICHHS JI0 OCHOBHU CIJIOBa, MOTPiOHO
nonatu adikcu -cik-, -cik-, -cuk-, -ciik-, -¢tk-, -¢ik-, -¢uk-, -¢iik-. Kpim 1ux adikcis, y
CKJIQJIHUX BHUCIIOBIIIOBAHHAX YACTIIIE BUKOPUCTOBYIOTHCSI CHHOHIMHI CJIOBA 31 3HAUYEHHIM
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“MaJieHbKUU”, Takl sIK kiiciik, mini, ufak. MOBIEHHS JiTeli HAaCUYCHE NECTIUBUMHU
BUCIIOBAMHU:

“Hadi bulutcuk ¢ekil ordan” — “Hy x 60, xXMapuHKo, Tikaii 3Bigcu” (“Ramazan geldi”).

“Gel, azicik dinlenelim” — “Hywmo, Tpimku Bignounnemo” (Aslan Terbiyecisi).

“Tabii kacar hayvancagiz. Aslan kafeste olur mu hi¢?” — “Hy, 3BicHO, Oi1HE CTBOPIHHS
BTeue. Xiba Moxe JieB cumity y kmtmi?” (Aslan Terbiyecisi).

3a JI0IMOMOTOI0 TECTIIMBUX 3BEepTaHL OaThka A0 MaTepi MyIbT(iIEM HaBYae IiTeH
OyIyBaTH CTOCYHKH i TOBa)KaTH OJHWH OJTHOTO:

“Birsey yok, hayatim, geliyorum” — “Bce mobpe, koxaHa, Bxe 01y’ (Zaman yolcusu).

Hacpennin Xomka BiTae miteit 3i cBsitom Pamanmany cnoBamu: “Ramazan-i serifimiz
miibarek olsun” — “lllacnmuBoro Pamagany” (“Ramazan geldi”).

CouianbpHa NOBEIHKA MOKE BUSIBIISITUCS HE JIMLIE Y BUCIIOBAX, aje i B iHTOHAwLIi repoiB.
Ockinbky MyJnbTQUIBMH COPUIMAIOTHCS PISHUMH OpraHaMH YyTTS, MH TaKOXX MOXKEMO
B3STU JO yBard ToJIoc repoiB Ta iXHe MoBieHHs. [l miTed, siKi TIABKH MOYHMHAIOTH
pPO3BHBAaTH CBOI MOBHI HABHYKM, BKIMBUMH € 1HTOHALIi, SKi BUKOPUCTOBYIOTH Tepoi.
TakuM YMHOM, NPOTArOHICTH 3a3BUYall MAlOTh BUINUN TOJOC, TOMI SK AHTarOHICTH —
HIkunid. [Ipuknagom ciyryrots repoi cepiany Tonra i Ede, siki pobnsTh moch morase,
TUM CaMHM HaBYaIOYH TIISIAYiB 1€ HE pOOUTH:

“Gergekten bak, Nasreddin Hoca geldi de¢misten” — “JluBucn-Ho, a Hacpennin Xomxa
IificHO prOyB 3 MUHYJIOTO”;

“Tabii, tabii, 6yledir” — “Ara, a six xe” (Aslan Terbiyecisi).

[puknanamu HaliOHATHLHO MAaPKOBAHHUX I'PAMATUYHUX KOHCTPYKIIIH, SIKI BUCTYNAOTh
3acobaMy BUpaXeHHS JyMKHA Ta 3a0e3ledeHHs akTiB KOMYyHiKallii, € HapoJHOMOBHI
KOHCTpYyKWii: “Vay vay”, “Oh be”, “Allah Allah”, “Allah yaratti”. I'epoii Hacpennin
XoJmKa — i IyCh OXUIIOTO BiKy. Y H10ro MOBJICHHI YaCTO-TYCTO MOYKHA IMTOYYTH TaKi BUTYKH.
Sk Mu 6a4nMoO, KOJHOTO PENIriHOTO 3MIiCTy BHCIIOBH HE MalOTh, a HasBHI B TYPELbKii
MOBI SIK CTaJli CeMaHTHYHI KOHCTPYKLii. Taki BUCIOBY O1IbII MOLIMPEHI B MOBJICHHI I'epOiB
CTapILOro BiKy, TOJI K Y MOBJICHHI JUTSYHUX [IEPCOHAXKIB HE YACTO TPAIUISIOTHCS BUTYKH,
OB’si3aHi 3 iIMeHeM Aulaxa.

Enitern, nopiBHsAHHS, MeTapopH, pi3Hi BUAH (pa3eosori3MiB Ta OMUCIB — IIe TPUKIATHN
dizypamuenux 1in260KyIbMYPHUX 6UCTI08I8 i 00pa3is.

I'epoi cepiany 4acTo-TycTO BUKOPUCTOBYIOTH HOGMOPU:

“Ben de ¢ektim, ben de ¢ektim, ben de ¢ektim” — “1 5, 1 1, 5 Tex cdororpadysas”
(“Ramazan geldi”).

“Biktim artik biktum” — “SIx st BTOMHUBCS, 51 ke s BToMUBCs (Zaman yolcusu).

“Evet, evet, ne olur!” — “Tak, Tak, naBaiite!” (Aslan Terbiyecisi).

“Bir dakika, bir dakika!” — “Xsuwnmuaky!” (Evde Bir Bagina).

“Sakin ol, sakin ol, dur, dur!” — “Cnokiitao, 3ynmuaucs!” (Nasreddin Hoca Alisveriste)

OCKUTbKM  MyJNbTCEpiall PO3paxOBaHH Ha JUTSIYY aBIUTOpil0, Tepoi cepiany
B3aEMOJIIOTH 13 IIAJaYaMy 3a JIOTIOMOTOIO MPOCTUX PUMOPUYHUX 3ANUMAHD, TAKUM
YUHOM 3aJTy9ar0uH iX JI0 CBOEI icTopil:

“Nasreddin Hoca uyandi acaba? ” — “llikaBo, un npokunyBcs Bxke Hacpennin Xomxka?”
(Evde Bir Basina).

“Tolga’ya bakin! Yine hangi ¢ukura diistii acaba?” — “TlonuBitbcs Ha Tonry. LlikaBo,
KyaAH B sIKy siMy BiH 3H0BY Bnas?” (Evde Bir Bagina).

Mognennst Hacpennina Xomki CHOBHEHE (hpa3zeoioziuHumMu 360pOmamu, Hanpuxkiao:

“Karnim zil ¢alryor” — “S1 3rononuiB” (mocn. Miii xkusit a3Beanth) (Evde Bir Bagina).

“Ellerinize saghk”— “JIsxyto 3a cHigaHoK” (noci. 3mopos’s BamuM pykam) (Evde Bir
Basina).
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Konu Hacpennin Xomxka B cepii “Nasreddin Hoca Aligveriste” 6a4yuTh y TOProBeJIbHOMY
HEeHTpi TiT, BIH clipuiiMae HOro siK AWBHI ABepi 0e3 pydkd, TOMY €IWHHM BapiaHTOM,
BiJIOMHM HOMY, € BUMOBUTH MariuHi cioBa “A¢il Susam a¢il” — “Ce3am, Bigkpuiics”; abo
iHmmMi BapianT nepeknany “CiM-ciM, BIIKpUiicsS” — 3akJIMHAHHS, ke B Ka3i “Aumi-baba
1 COpoK PO30iHHHUKIB” BIAKpPHUBA€E BXil 10 Iedepu 31 ckapbamu. 11106 Buiith 3 meuepw,
noTpibHO BUMOBHTH cioBa: “Cim-ciMm, 3akpwuiicsa!”, Tomy Hacpennin Xomxa mpu BUXO1
TaK camo TOBOpHUTh: “Kapan, Susam, kapan”.

Sk oka3ye aHai3 pi3HOBHUIB (hPa3e0IOTIUHUX TIHTBOKYILTYPHHUX BHCJIOBIB, HalfuacTiIe
BOHH CKJIQJArOThCS 3 KOMOiHAIii iMEeHHUKIB 1 miecimiB. JIIHTBOKYIBTYpHI (ppa3eosori3mMu,
HasBHI B MyJIbTCepialli, YHIKaJIbHI i HETIOBTOPHI, BOHU BiIOOPaYKArOTh TypembKi TPajuiii
Ta KyJbTYpY, BIII3EPKAITIOIOTh 0COOIHMBOCTI CIIOCOOY JKUTTS TYPEbKOTO HAPOy. 3 1HIIIOTO
00Ky, NlesiKi JIHIBOKYJIBTYPHI BHCJIOBH HE MAarOTh EKBIBAJICHTIB YKPaiHCHKOIO MOBOIO,
OCKLIBKH iX 00pa3HO-MOTHBaLiliHa 0a3a (OpMyeThCS HAa OCOOIMBOCTSX KpaiHH, TPaJuLisX
Ta 3BUYASX TYPKiB, IO € XapaKTEPHUMH IJIs1 TYPELBKOTO €THOCY.

BucHOBKH i mepcneKTHBU NOJAJBIIMX AOCTiIKeHb. JIIHTBOKYJIBTYpOJIOTIUHUM
aHaJi3 MyJbTUILTIKaLiitHOTO TBOPY “Hacpeanin Xomxka — MaHAPIBHUK Yy Yaci” BUSBISETHCS
JOCUTh aKTYaJIbHUM 1 Ba&)KIMBUM HANpPSMOM JIOCTIJKEHb, SKHH CIPHSIE PO3KPUTTIO
KYJIbTYPHHUX 1 JIIHTBICTUYHUX ACIIEKTiB aHIMAI[IHHUX TBOPIB.

JocnipkeHHs ITHTBOKYIbTYPOJIOTTYHUX aCTHEKTiB MYJIbTHILTIKAI[IHHUX TBOPIB HE JIHIIIE
CIpUSE KPALIOMY PO3YMIHHIO KYJbTYPHHX OCOOIMBOCTEH PI3HUX HAPOIIB, ajie W CIPHUSIE
30araueHHI0 MIKKYJIBTYPHOTO J11aJIoTy 1 B3a€EMOPO3YMiHHIO.

CuHXpOHI3aIlisA ayaio-, BIICOKOMIIOHEHTIB 1 TEKCTy € HaWOIIbII YCITIITHAM IS
pPO3YyMIHHS Ta OCBOEHHS IITBMH 3 TOTJISAY JIIHTBOKYJIBTYpOJorii. BigcyTHiCTE OmHOTO
3 piBHIB MOX€E YCKJIQIHUTH PO3YMIHHS KyJBTYPHOTO KOHTEKCTY abo 3pOOMTH HOTO HE
3pO3YMUINM JUTS MaJICHBKHX TISIIA4iB.

Komiuna mynpicte Hacpennina Xomxki B KyneTypi kpain brmsbkoro Cxomy — 1ie crocio
BHpPa)KEHHS JYMOK Hallii 31 CBOIMH 3BUYKAMH, )XHUTTEBUM YKIIAJIOM, iCTOPI€I0, TPAAULIISIMU
1 3BUYasMM, CBOIMHU BIIOJOOAHHSIMH.

Y wMynbTcepiani HasBHI CHUMBOJIUHI  JIHTBOKYJIBTYPEMH; JiH28OKYIbMYPEMU-
peanii; CUMBONIUHI JIIHEBOKYIbIMYPEMU COYIANbHO-HAYIOHAbHOI NO6ediHKU: BBIWIHMBI
CJIOBa, MOOAXaHHS, BiTaHHS, NMPOIIAHHS, MPOXaHHS, MOSKA; mponeiuni i icypanvhi
JiHe6OKYAIbMYpeMy:  TIOBTOPIOBAaHHS,  PUTOPHYHI  TUTAHHS;  JiH2GOKYIbIMYpeMU-
@pazeonozizmu. OCKUIBKM MyJIbTCEpiaJl BUCBITJIIOBAB MIKOCOOMCTICHI  CTOCYHKH
JUTEH 1 TOPOCIUX, OUIBIIY YaCTHHY JIHTBOKYJIBTYPEM 3alMalOTh COYIAIbHO MAPKOBAHI
niHeeokyremypemu. OCOOIMBOCTI CIPUUHATTS TYPELLKAM HAPOIOM PI3HUX ACTIEKTIB JKUTTS
KpalHH BiZOOpaKaIOThC B KYIbTYPHUX BUCT0BAX-(hpa3eonoizmax, SKi CHPUUUHSIOTH
YHIKaJIbHICT CEMaHTUYIHOI CTPYKTYPH TYPELbKOI MOBH.

CTaTTs € IEPCIEKTUBHOIO B KOHTEKCTI BABYCHHS TYPEIIBKOMOBHOTO MYyJIETHILTIKAIIIHHOTO
ICKYpPCy depe3 IHTeTpallito JHrBOKYIbTYpOJIOTiYHOTO aHami3y. JloCcHimKeHHsT pO3IUpIOe
PO3YMIHHS MYJIbTHILTIKAL[IHOTO TUCKYPCY Yepe3 CUCTEMAaTHYHNI aHalli3 IIHrBOKYJIbTYPHHX
ACTIEKTIB, CIPHAIOYN MOAANBIIOMY PO3BUTKY KYJIbTYPHO-NIHTBICTUYHOTO JOCITIKEHHS Ta
METOOJIOTI1 JIIHTBOKYJIFTYPHOTO aHANI3Y B KOHTEKCTI aHIMaIliiHIX TBOPIB.
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Jlooamox A

MEPEJIIK CEPI MYJIbTCEPIATY
“HACPEJIIH XOJIUKA - MAHJIPIBHUK Y YACI”

Ne Bashk Ha3ga cepii
1 "Zaman Yolcusu" "MannpiBHUK y yaci"
2 "Aslan Terbiyecisi" “ITpubopkyBad jeBiB"
3 "Evde Bir Bagina" "Cam ygoma"
4 "Nasreddin Hoca Alisveriste" ;E)ﬁ%iiﬁ;l E[(:}?;Il;?..
5 "Nasreddin Hoca’nin "Brpauennii ckap6
Kayip Hazinesi" Hacpennina Xomxi"
6 "Nasreddin Hoca Internet Diinyasinda" "Hacpennin Xomxka y cBiTi iHTepHETY"
7 "Kiiresel Isinma" "I'moGanbHe moTerutiHAs"
8 "Oyun Bitti" "3a0aBKU CKIHUMIHCH"
9 "Kayip" "Brpara"
10 "{z Pesinde" "Ha crexmi"
11 "Hafiza Kayb1" "Brpara mam’sTi"
12 "Oteye Giden Yol" "lopora 3a Mexi"
13 "Nasreddin Hoca Okuma "Hacpemuin Xomka
Yazma Ogreniyor" BUUTHCS IpaMoTH"
14 "Siradis1 Sporlar" "He3Buuaiinuii criopt"
15 "Nasreddin Hoca Kamp Yapryor" "Hacpennin Xomxka Ha BiATOYNHKY"
16 "Nasreddin Hoca Tarim Yapiyor" "Hacpemnin Xomka Ha ropoi"
17 "Akilli Yol Bilgisayar1" "Hasirarop"
18 "Nasreddin Hoca Film Setinde" "HaneﬂmHM);gﬁzﬁ;i;ﬁliMaHI’HOMY
19 "Dis Hekimi" "Cromarosor"
20 "Sualtt" "[TigBomHwM cBiT"
21 "Miizik Yarigmasi" "My3u4He 3MaraHHs"
22 "Diinyanin Merkezi" "HenTp 3emmi"
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25 "Kayip Kiiheylan" "Kroxetinan 3aryouscs’”
26 "Goriinmez Adam" "JTroquHa-HeBuauMKa"
27 "Davetsiz Misafir" "HeouixyBaHwii TicTs"
28 "Fazla Egyalar" "3aiiBi peui"”

29 "Macera Park1" "[Tapk mpurox"

30 "Antikac1" " AHTHKBapHUi excrept "
31 "Saglikli Hayatin Sirlar1" "CexpeTH 310pOBOIO KUTTS"
32 "Takip" "IepecninyBanus"

33 "Inziva" "Toxamni Big nomy"

34 "Stiper Kahraman" "Cyneprepoit"

35 "Hi¢ Bilinmeyen Fikralar" "Hesinomi icTopii"

36 "Gizemli Gegit" "Taemunit xig "

37 "Yalanct Coban" "IMacTyx mix NpUKpUTTIM"
38 "Biiyiik Odiil" "Benuka Haropoaa"
39 "Dinozor Kagifi" " locnigHnK AMHO3aBPiB"
40 "Bagarmin Sirr1" "Cexkper ycmixy"

41 "Masal Saati" "Yac xa3ok"

42 "Restorasyon" "Pecraspartis”

43 "Miisabaka" "3maranHs"

44 "Yapay Zeka" "Tyunuii inTenexT"

Bigomocti npo aBTopa
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JANHACTHUYHI IIVIIOBU CEPEJIHBOBIYYSA
TA CYYACHI BECLJIBHI TPA JUIIIT:
ICTOPUKO-®IJIOJOI'TYHI TA JVKEPEJIO3HABYI
ACIIEKTHU JOCJILIKEHHA

Abstract

The article examines the works of prominent folklorists and literary scholars on wedding traditions
and their relevance in contemporary society as well as the folklore accompanying them. It is noted that
the actualization of the scientific discourse on traditions is conditioned by the contemporary needs to
elucidate the history of the Ukrainian wedding and the integration of ancient wedding rites into modern
practice. The study provides an overview of printed materials from Ukrainian and emigrant press that
reflect wedding traditions. Through the prism of written sources, texts of Ukrainian and foreign literature
and the authors’ own field research conducted in the Sumy region, it became possible to objectively study
the main changes that family rituals have undergone from their origins to the present. The latest sources,
works of art, informants’ accounts of wedding ceremonies contribute to an understanding of the role of
the bride, groomsmen and elders and other wedding guests. The study also delves into the significance of
toasts, wedding attire, dishes, utensils and entertainment and describes the ceremonies that meticulously
reproduce the Ukrainian traditions on the eve of the wedding, such as the matchmaking ceremony, etc.
The survey of respondents, who are folk art bearers, highlights their attitudes to wedding rites, which are
still in use today, identifying the most popular types of weddings and tracing the main trends of modern
wedding styles. Wedding customs of the 21st century are recorded, testifying to the role and significance
of the church wedding in the ceremonial structure of Ukrainian weddings. The article also presents an
authorial selection of texts from the works of domestic and foreign literary artists who depict the wedding
(family) narrative in a historical context. It traces the engagement of Ukrainian and foreign writers
with the wedding theme, providing specific examples of rituals depicted in their works and focusing
on plot structure, character systems, symbolic images, etc. Special attention is paid to the process of
transformation of the European wedding style and the incorporation of its elements into the structure of
the traditional Ukrainian wedding ceremony. Further research is needed on the transformation of family
ritual creativity in the works of contemporary literary artists.

Keywords: wedding, wedding traditions, rituals, spiritual values, sources.

AHoTauisn

VY craTTi npoaHali3oBaHo Mpalli BitoMuX (GOIbKIOPUCTIB 1 IiTEPaTypO3HABIIB, y IKUX BUCBITIEHO
0COOJMBOCTI MOOYTYBaHHS BECUIBHUX 00psAI0/iii Ta (ONBKIOPY, IO IX CYMPOBODKYE. 3a3HAUCHO, IO
aKTyani3alis HayKOBOTO IUCKYpCy NP0 BECUIbHI Tpaauiii 3yMOBJII€eHa BUMOIaMU 4acy Ta MOTpeboio
YBUPA3HUTU iCTOPil0 yKpaiHCHKOrO BECI/UIA Ta iHTErpalilo JaBHIX BECLIBHUX OOpAAIB y CY4YacHICTb.
3po0ieHO OIS IPYKOBaHUX MaTepiaiiB YKpaTHChKOT Ta eMIrpaHTChKOT MPECH, B SIKUX BiA3EpKAICHO
BecinbHi Tpanunii. Kpise npusmy nuceMHHX DKEpe, TEKCTIB yKPaiHCBHKOI Ta 3apyOi’KHOI JTiTepaTypH,
MaTepialliB BJIIaCHMX MHOJBbOBUX AOCIHIJXKEHb, 3i0paHuX aBTOpamMu Ha Teputopii CyMINUHHU, CTalo
MOXIIMBUM OO0 €KTHBHE BHBUCHHS OCHOBHHX 3MiH, SKHMX 3a3Hala POAMHHA OOpAmOBiCTH Bim i
BUTOKIB JI0 ChOTO/ICHHs. HOBITHI Jkepena, Xy10KHI TBOPH, OTOBIiJIi iHPOPMATOPIB PO MPOBEACHHS
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BECUTbHUX IEPEMOHIN CIYTyIOTh PO3KPHTTIO POJi APYKKH, OOSp 1 CTApOCTH Ta IHIIUX TOCTeH Ha
Beciuti. OnucaHo 3HAYCHHS BUTOJIOLIEHUX TOCTIB, BECUIBHOTO OATY, CTpaB, MOCY/y, PO3BAr, a TaKOXK
IPOBE/CHHS OOPSILIB, sIKi JOKIaIHO BlILTBOpIOIOTI: YKpaiHCBKY TPaAHUIIO Hanepenom{l BeCi/Is.
Iix 4ac onuTYBAaHHS PECIIOHICHTIB, HOCIiB HAPOJHOI TBOPYOCTI, MPOCTEKEHO IXHE CTABICHHS 10
BECUIbHUX OOpAiB, IO MOOYTYIOTh i ChOrOAHI. BuokpemneHo HalOINbII MOMyISPHI THIIN BECLIIS.
YKa3aHO OCHOBHI TEHJEHIIil Cy4yacHOI0 BECIIBHOTO CTUMIO. 3adikcoBaHO BecinbHi 3Buuai XXI cr.,
[0 CBiAYaTh MPO POJb i 3HAUEHHS LEPKOBHOI'O BiHYAHHS B CHCTEMi OOPSIOBOI CTPYKTYpH BECIIUIA
YKpaiHIiB. 3alipONOHOBAHO aBTOPCHKHIA 100ip TEKCTIB i3 TBOPIB BITYUM3HSHUX Ta 3apyOi’KHUX MHTIIIB
XYZO0XKHBOTO CJIOBA, AKi PENPE3CHTYIOTh BeCUIbHUM (CiMEHHUI) HapaTUB B iCTOPUYHOMY KOHTEKCTI.
TIpoananizoBaHo 3B’S30K TBOPIB YKPAaTHCHKHX 1 3apyOiXKHHX MUChMEHHHKIB 13 TPAIAMIIISIMHA BECITbHUX
LIEPEeMOHil Ha PiBHI aHAII3y CIOXKETY, CUCTEMH 00pa3iB, 06pa3iB cUMBOIIIB TOII0. OKpEeMO BiJIBEJCHO
yBary oOIpyHTYBaHHIO TPOLECY TpaHC(popMauu €BPONCHCHKOr0 CTUIIIO BECIILIs, IPOHUKHEHHS HOro
CNIEMEHTIB JI0 CTPYKTYPH TPAJHLiiHOrO yKpaiHChKOro BeCilbHOro o6psiay. Ilonanbmoro BHBYCHHS
noTpedye TakoX MUTaHHS TpaHcopMmaii poJUHHO-00PII0BOI TBOPUYOCTI B TEKCTH CYIaCHUX MaCTpiB
XY/I0)KHBOTO CJIOBA.
Kaou4oBi ciioBa: Beciuis, BeCUTbHI Tpaaullii, pUTyaiu, TyXOBHI LIHHOCTI, [Kepena.

Beryn. Peanii chorojieHHsT 3yMOBIIIOIOTh, OE€3yMOBHO, TOCTPY HEOOXIiJHICTb
JOCHIKEeHHsT (PeHOMEeHa YKpPaiHCHKOT0 BeClIi Ta (GOJIBKIOPY, IO HOT0 CYyNPOBOIKYE, HA
MaTepHUKOBIN YKpaiHi Ta 3a ii MexaMmu.

BuBdeHHS BECUTBHOI TEMATHKH B XYIOXKHIM TBOPYOCTI YKPATHCBKHX 1 3apyOiKHUX
MMMCFMEHHHUKIB, 8 TAKOX y AISUTBHOCTI YKPAIHCHKUX €MITpaHTiB 31 30epekeHHsT HapOTHIX
MaM’ATOK € BRXKIMBUM CKJIaJHHUKOM KOMIUIEKCHUX CUCTEMHHX JOCTIKCHb KYJIbTYPHUX
[iHHOCTEH YKpaiHu.

YkpaiHChKe BeciIsi Ma€ CyTO HAIliOHAJIBHHIA 3MICT, HAPOAHHUN XapakKTep, 3BHYAEBI
HOPMH, TPAAMLIi CBITKYBaHHs B IEBHUI Yac a00 IOPU POKY, i3 HE3MIHHUM BUKOPUCTAHHIM
BECIIBHUX CUMBOJIIB, TPAJULIHHIX CTPaB, MiCEHB, IrPHIL, pO3BAar, KOHKYPCiB, TaHLIiB.

AKTyaJbHICTh TEMH MiJCHIIOETHCS Y 3B’S3KY 3 THM, IO CAMOTHICTH SIK COILaJbHO-
NICUXOJIOTIYHE SBHIIE CTa€ MOUIMPEHHM Yy CYCIIBCTBI, a caMe MOHSTTS CaMOTHOCTI
HaOyBa€ HEraTUBHUX KOHOTAIlil. I3 miei npuynHu 3a3HadyeHa npobiaema HaOysa moTpeou
MOTJTHOJICHOTO aHai3y.

AxTyanizamis JOpoOKy BITUM3HSHHMX 1 3aKOpJOHHHMX JisfviB, 30KpeMa HayKOBOI
IHTETIre 1T, s1Ka 3 pI3HUX MPUYHH OTIMHUIIACS 32 KOPJIOHOM, CIPUSATHME O1ITBII IPYHTOBHOMY
BIATBOPEHHIO COIIOKYJIBTYPHOT'O CEPEIOBHINA YKPATHCHKOI A1acOpH, 3arajJbHOro TiIa, Ha
SIKOMY TIPOXOJIB PO3BHTOK KYJIBTYPHHUX NIpOIlECiB. BinTak, BUBaXEHUI aHATI3 Ta OIiHKA
BCHOTO (POTBKIIOPHO-ETHOTPA(PigHOTO CHAAKy B eMirparii € BaKJIUBUM KOMITOHECHTOM
KyJIbTYPHHLBKOI IiSTIbHOCTI Ta OCHOBHAM YHHHUKOM Y TIPOILIEC] IIOBEPHEHHS i PECTUTYIII
HAI[lOHAFHUX KYJIBTYPHHX IIHHOCTEH B YKpaiHy.

3a3Ha4uMoO, 10 HA ChOTOJHI HE IHTETPOBAHUM Yy BITUM3HIHUN HAYKOBHH TUCKYpPC €
TBOpua crammuHa Hatanii [TonoHcbkoi-Bacunenko npo 6araTrorpanHi CTOCYHKH, 3B’ I3KH
KuiBcpkoi mobu ictopii Vkpainm i3 3axomom. “Slk Oyno BiacTHBE CepeIHbOBIUYIO,
HACJiIKAMU JIWIUIOMAaTHYHUX COI03iB Oynu nunoOu: mouuHarouu 3 Bomogummupa
Benukoro, numobu 3B’sI3yBaiM KHSA3IBCBKY POAMHY 30 BCiMa BoOJOJapsAMH 3axiTHOi
EBponu; Haiibinpmie npumano Takux nutoOiB Ha yacu SIpocmaBa Myzporo i ioro cuna
BceBomnopa: Toit OyB mocBosiueHuit 30 BciMa BUAATHUMEU KopoisiMu. [Ipotsrom X—XII cT.
ol 50 nutro0iB B’ si3au AUHACTIIO KUTBChKUX KHS31B 3 MOKHOBIaMsAMu EBporu. [leski 3
HUX 3aJIMIIAINA 3HAYHUN CJIIJ] B 1CTOPIT KpaiH, A0 SKUX MPUXO/IWIN Hallll KHA3IBHH: JOCUTh
Harajati AHHY, KoposieBy O®panmii, EBnpakcito-Anensreiy, iMIepaTpuio HiMEIbKY,
EBdpocuniro, koposieBy yropcbky toiro. HeszanexHo Bijg 0COOMCTHX SIKOCTEH HApEeueHOT,
KOXXEH IUTI00 OYB 3HAYHOIO MOJII€I0 B TalTy31 KYJIBTYPHHUX BIUIMBIB: 3 HAPSUCHOIO TIPHI3INB
11 modJoT, 11 )KiHKW, BOHAa TIPHHOCHJIA TTOCar i XpOHiKapi 3raayBajii BAJIKH 3 KOIITOBHUMH
pedaMu, TOPOTOIIHHOCTSIMH, MaTepisiid, sSKi MPUBO3WIN 3 KueBa, i Tak mepeHocwiiacs
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aTMocdepa 3BU4aiB, MHCTENITBA, CMaKiB, TPAAMLIH, B IKUX BUPOCTaa MOJIOAa KOpoJiBHa”
(ITononceka-Bacunenko, 1954).

Sk 0aurMo, JOCHIIHUI CTBEPIKYE, 10 B yacu KuiBchkoi Pyci yacrime ykmaganucs
HUTIO0H 3 IHO3EMHUMU MOHApPXaMH, TOMY 1[0 PO3PaxOBYBaJIM Ha JOMOMOTY B 00OpOThOi 3a
Biany. Morytaicts Pyci, 31 cBoro 60Ky, Takox Oyna (akTopom, sIKHil 3aiHTEepecOBYBaB y
TICHUX 3B’5I3Kax 3 11 BOJIOJAPSIMH MOHApPXiB MPMIETIINX KpaiH, sKi Oakanw MOTITHUYHOI Ta
MaTtepiaabHOI JOTIOMOTH Bix KH:3iB Pyci.

YBaxkaeMo, IO HAYKOBE BUBUYCHHS BECLUIA SK “ICTOPUYIHO 3HAUYINOI IMOMmil” (Tak
3BaHMUX JWHACTHYHUX MNUTIO0IB, Y Pe3yibTaTi SKAX HEPIAKO MEPEeKPOIOBAINCS KOPIOHU
OiTUX JepkaB) MOTpedye MOAANBIIOro AOCHiKeHHd. HuHi ¢akT BecinmpHOI mepemMoHii
ICTOPUYHUX 91 MyOIIYHUX OCI0 € MOMAi€0 NEeP:KaBHOTO 3HAYEHHS, TOMY TaKi ypPOUUCTOCTI
sK B YKpaiHi, Tak 1 3a ii MexXaMu JOCTaTHHO LIMPOKO BUCBITIIIOE Tpeca Ta 00rOBOPIOIOTH
11 y4aCHUKU.

AHaJi3 ocTaHHIX gociimkens i myOaikaniii. [Ipo BecinbHy 00pagoBicTh B YKpaiHi
B PaJsSHCHKUH Yac 3HaXOAMMO MaTepiajii B MEpiOJUYHIN Mpeci, Ha CTOPiHKAaX KypHAIiB
“Kurts i pesomronist”, “UepBonmit nuisx”, “Mononuiit OutbloBUK” Ta iH. [IuTanHs
TPaIUIIHOI BECUTLHOI OOPSIOBOCTI BUCBITIIFOBAJIOCS TaKOXK y HAYKOBUX 30IpHUKAX i
KypHanax, 30kpema: “BicHuk Onmecbkoi komicii kpaezHaBctBa”, “ETHorpadiunmii BicHUK”,
“3ammcku eTHOTrpadiuyHOrO ToBaprcTBa”, KypHam “TlooyT” Tomo.

3a3HaunMMoO, IO B PaASHCHKHN Tepio PO3BUTKY HAIIOI KpaiHU HE OJHE MOKOJIHHSI
(hopmyBatocs i1 BIUTMBOM (hOJIEKJIIOPHUX JKAHPIB, IIO3HAYCHUX BHPA3HHUM 17C€OIOTIUHUM
3abapBieHHAM. L{e cTocyeThes 1 HOTpUMaHHS BECiIbHOTO 00psiay. Tak, Ha OB 9acTHHI
TepuTOpii YKpaiHu 3a paasHCHKUX YaciB HaOyBae MOMTUPEHHS TaK 3BaHE ‘“‘KOMCOMOJBLCHKE
Beci/uIst” — CBOEPiAHA 3peTyKoBaHa (hopMa TpaauIlifHOTO BecTbHOTO 00psiay. [3 3m00yTTsAM
YkpaiHow He3aleKHOCTI TIOMITHOIO CTa€ TEHACHIIS IO BiTHOBJICHHS TPAaTUIitHUX (hopM
CBSATKYBaHHS BECLIISI, BAKOPHCTAHHS BECUThHUX ITICEHb, TPAIUIIIHOT aTpHOYTHKH 00ps Iy
(cuMBOITIKa, OIS, PYIIHUKHU, BECUTbHI aBTOPCHKI CTPaBH TOIIO).

Marepianu mpo BeciibHY OOpsIOBICTH HIi3HIMIOrO Yacy APYKYBalWCS Ha CTOpPIHKAax
xypHaniB “Hapogna TBopuicTe Ta erHorpadis”, y “HaykoBux 3amuckax IHcTutyTy
MHUCTELTBO3HABCTBA, (oibkiopy Ta erHorpadii AH YPCP” Ta B iHIIMX (haxoBUX BUJAHHSX.

Banentrna bopuceHko sk TOCTiAHULSL 0OPSIIOBOCTI YKPATHIIIB PajsTHCHKOTO MEPioay
BUCBITJIIOE 3HAYHI 3MiHM CBATKOBOI KyibTypu (2016). Ii mpaui Ta craTTi 3anumaiTbes
BaroMHMH y cepi BUBYCHHS BECITILHOT OOPSIOBOCTI YKPATHIIIB.

Mapist 1llyOpaBcbka aKTHBHO JOCIHIDKyBaia BEeCUIbHI OOpsaM, 3BUYAi Ta Tpaaullii.
3adikcoBaHi HElO (OJIBKIOPHI 3alMCU IO3BOJIAIOTH HE TIIBKH MPOCTSKUTH CKIATHUKH
BECLITBHO1 00PSAI0BOCTI, aJie i 3’ sIcyBaTH 30€peXeHICTh OKPEMUX KaHPiB HAPOAHOIOCTUIHOT
TBOpYOCTI. JloCHimHAIISI OHA 3 TIEPIIUX TOIA€ OIHMC BECUTBHUX OOpPSIiB, BUKOPUCTAHUX
T. IlleBuenkoM y #oro TBopax. Tak, y mporeci anamizy moemu “Ilerpych”’, mpamu
“Hazap Cromons™ T. llleBuenka ykpaiHchka (hOTBKIOPUCTKA 30CEPEIKYE CBOIO YBAry Ha
oOpsii cBaTaHHS, Ha aTpHOyTax BECU/UIA, Ha TPATUIll BUTOJIONTYBAaHHS MTPOMOB CBaTaMH
tormo(1983).

HaykoBuii intepec cranosnsaTh mpaui H. 3mopoBern, y SKHX ONHMCAaHO €BOJIOLIIO
YKPaiHCBKOTO BECULI, CTPYKTYpy BECUIBHOTO 00psay, TpaHchopMaililo BeCiTBHOTO
mpoliecy B pi3HUX perioHax Ykpainu (1974).

BimoMo, mo ykpaiHChKE BeciIsi MPHUBEPTA€ YBary BUCHHX THUM, LIO € HaWOiIbII
PO3TanyKEHHUM 1 JI0 CbOTO/IHI JOCUTh 00pe 30epexeHuM. Tpaauiiiiine BeCULIS SK HiJTicHa
HapOHa IpaMa CKJIaJaeThCs 3 HU3KH OOPSIOBHX Jiif, XOPOBOIIB, TaHIIIB, irop Tomo. BoHo
CYIIPOBO/KYETHCS MCEHHO-TIOCTUYHUME TBOPAMH 1 1HIIUMH (QONBKIOPHUMH JKaHPAMH.
JIronu, sIKi 3aiiMatOTHCSI TOCTIKEHHSIM YKPaiHChKUX TPauilii, YKpaiHChKOTO MEHTAJITETY
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HEOJHOPA30BO 3BEPTAIUCS A0 LIMX JKaHPiB BeciTbHOTO onbkiopy. Hanpuknaa, cydacHuit
(dhonbkopuct Mukosa JIMUTPEHKO BBaXka€e BECUIBHI MICHI MOTYTHIM KOJIOM HalllOHAIBHOT
MeHTanbHOCTI (2010).

Cnia BijaTh HaJIeXKHE IUTIHIA HAyKOBIH mpalll Cy4acHOro JOCHIJHUKA YCHOT
HapoaHoi TBopyocTi M. JXKynuHChKOMY, SIKHIT HEOTHOPA30BO HATOJIONIYBAaB HA TyXOBHOMY
MOTCHITIAJIOBI, SIKHI 30CePEKCHUN B YKPATHCHKIN TpaAHIiHIN KyIbTypi, Y POIBKIOPI Ta
miteparypi (2010).

Imna Ilepbina B gucepramiiHii poOOTI MiIKPECTIOE, IO BHBYCHHS BECITHHOL
00ps110BOCTI HEOOXiTHE 3 TTOTIISAY PO3KPHUTTS MIKPOCBITY YKPaiHCHKO1 CiM 1, Ti3HABATHHOTO
ACTIEKTY BCHOTO PO3MAITTs 00PsIIOBOI CHMBOIIIKH, TOETHYHOT TBOpUOCTi (2020).

HasiBHI Takok IOCHiIKEHHS, MPUCBAYCHI BHBUEHHIO PETIOHATBHUX OCOOIWBOCTEH
(hyHKIIIOHYBaHHS 3apy4HH, BIHYaHHS Ta iHIIKUX 0OpsaiB. Ha mymKky ¢onpkiopuctis, omnmc
W aHami3 TpaAMLiHHOTO BECIIBHOTO OOpsAy, XapaKTepHOIo AJs CXiAHOCI000KaHCHKOI
eTHOKYJIbTYpHOI Teputopii, 3aiicHennii HaykoBusamu I3 “Jlyranchkuii HauioHanbHHN
yHiBepcuteT iMmeHi Tapaca LlleBueHka”, Mae BaXJIMBE 3HAYEHHsS MAJS TMOJANBIIOTO
BUBYCHHS CJ1000’KaHCHKOTO BECIJUISI B KOHTEKCTI 3aralbHOYKPaiHCBKOTO aHajli3y HOBITHIX
donbkopuux TekctiB (Cxknba, Heronsea, dinmonenko. 2011).

OTxe, BUBYCHHIO BECLIbHOT 00PSI0BOCTI NpUiIsiacs 3Ha4Ha yBara. OIHaK 11 TeMa He
Oys1a 00’€KTOM JIOKJIaTHOTO JIITEPaTyPO3HABUOTO Ta (DONBKIOPUCTUIHOTO aHai3iB. ToMy
Ha ChOTOHI ITPo0JIeMa TOCIIPKeHb 13 (ikcallii, 30epeXeHHs Ta MOMyJIIpr3allii BECITBHUX
3BHYAiB, )KaHPIB BECIIbHOI MOE3ii 3aIMIIAETHCA aKTyaTbHOIO Ta BAXKIIUBOIO.

Meta cTaTTi — 3JIHCHUTH EKCKypC B ICTOPII0 BECULIS, PO3TJISHYTH IPYKOBaHI
MaTrepiaay yKpalHCBKOiI Ta €MITPaHTCBhKOI TIpPecH, y SKHX BiIA3epKajIeHO YKPaiHCBHKi
BECIIbHI TpajawWIlii, JiTepaTypHI TBOPW YKpPaiHCBKHAX 1 3apyODKHMX MHUCHMEHHHUKIB 3
€JIEMEHTAaMH ONKCY BEC/UIS, IO € TAaKOX L[IHHUM JIKEPENIOM, OCKUIBKH JI03BOJISIOTH HE
TiNIbKY ITOTIOBHUTH YSABJICHHS [IPO CTAaBJICHHS A0 POAY, CiM 1, ajie i 0XapaKTepru3yBaTH POJib
€THIYHUX YKpATHIIB y 30epexkeHHI (OIbKIOPHHUX TaM’ATOK, HAPOJIHUX BipyBaHb, 00OpsIIiB i
nomyJsipr3anii yKpaiHChKOI KyJIbTYpH 10 BCBOMY CBITY.

VY mpotieci )KMBOTO CHIJIKYBaHHS 3 PECIIOHACHTAMH, 1110 HUHI MEIIKAIOTh 32 KOPAOHOM,
MaEMO Ha METi 3alOBHUTH II€BHOIO MIpOI0 NPOTAIWHM Yy BHUCBITICHHI CTaBIICHHS
YKpaiHCHKMX €MITpaHTIB 10 BECUNbHUX TPaAMLid 1 mpobiiemu 30epekeHHS KOMIUIEKCY
BECUILHUX IIEPEMOHIN, 0OPs/iB 1 )KaHPiB BECUTHHOTO (POIBKIIOPY.

s peamizaniii MeTH B JOCHIDKEHHI BHUKOPHUCTAHO TaKi METOMM: CKCIICIUIIIMHMIA,
OIMCOBHIA.

JKepesaMu JTOCHiIKeHHSI CTaJIM 3alyCH OMOBijeH iHQOpMATOpiB TPO BECUTBHI
Tpanuii B micTi Jle6ennni CyMchkoi 0671acTi Ta yKpaiHChKHUX OKEHIIIB y ceni Pommepeiin
y myHimmunariteri Hepolicyan B okpy3i Tpronmenar (Hopseris), Takox omyOiikoBaHi
OTIMICH BECLITBHOT'O OOPSTY B XYIOKHIX TBOPAX Ta 1HIII ITyOJTiKaIlil, 0 CTOCYIOThCS BECIIIIA.

Bukaax ocHoBHoro martepiany. J[xepenpHa iH(OpMariss Tmpo BeCUTbHI Tpaguilil
YKpaiHIliB MaTepUKOBO1 YKpaiHU Ta Jiacriopu omyOIiKoBaHa B MEPIOUIHAX YKPATHCHKIX
i 3apyOikanx BumanHsax: “Hame xutta. Our Life”, “Tomoc”, “Hose xwuttsa”, “Hapomne
cioB0”, “CBoboaa”, “Tpusy6”, “T'onoc Ykpainu”. Tak, npeca 80-x pp. XX cr. inpopmye
PO MOIIMPEHHS CBOEPIAHOTO BUAY eMirpalii — CTBOpEeHHS MOAPYKHIX Map 3 iHO3eMIIIMH
JUISE HACTYITHOTO BHi3Jly 3a KOPJAOH. 31eOUTBIIOro I BUXIA MiBYaT 1 MOJIOIUX >KiHOK
3aMiX 3a 1HO3EMHHX CIELIaNiCTiB, fKi THMYacOBO MpaloBald ab0 CTaXyBaJlIuCs B
VYkpaini, 3apyOixkHUX CTyAeHTIB W acmipaHTiB. CTyJEHTChbKE BecLLIsi HaOyBa€ HOBHX
pHC Ta OCOOTUBOCTEH, ajie BKPAIUICHHS €IEMEHTIB TPaAULiHHOTO YKPaiHCBKOTO BECIIUISA
3anumaetbesi He3MiHHUM. Ockinbku y 80-x pp. XX CT. THUCSUI JKUTETIB pecryOmiKu
YKpaiHCHKOI HAIIOHATBHOCTI y CKJIa][i 3MIIIAHOTO ITOIPYKIKS BUTK/IKAIH 32 13pailbCbKUMU
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Bizamu Takox no0 CIIIA, Kananu ta iHImmMxX Kpaid, TO LIiKaBO Ji3HATHCS, SKY POJIb BOHU
BiZIIrpatoTh y 30€pe:KeHHI JyXOBHUX LIHHOCTEH YKpaiHH.

[ikoM 3p0o3yMisio, IO KHUTTS BHUMAara€ TBOPYOTO IiJXOLy JIO MPOBEACHHS BECULISA.
HogitHi mxepena indopMariii (haxoBi cTaTTi 3 OMMUCOM YKPaTHCHKOT BECUTbHOT 00PSI0BOCTI
B TiepioguuHKuX BUAaHHsX “‘Hapoana TBopdicTh Ta etHojOTIA”, “Midooris 1 Gombkiiop”;
MporpamMu TeJIeKaHajiB: moy “OapyKeHHs HaOoCIII’, pealiTi-moy “Beciyuist 3a onyuH 1eHb”;
moy ‘“Yotupm BecUnss” Ta iH.); Oecimd 3 HOCIAMHU (OIBKIOPY; ONMUTYBAaHHS Ta aHKETH;
BiTaJIbHI TTO3I0POBJICHHS; BITABHI TUCTH; (DOTO3HIMKH; apXiBHI JOKYMEHTH, 3HAYHHUN 00CST
(hompKITOpHOTO MaTepialy, 3i0paHOro Mix Yac MONBOBUX EKCIIEAHIIi; JIiTepaTypHi TBOPH,
TIPUCBSYEHI BECUTHHIN TemaTulli (Hampukiaz, y mosicti-kasmi E. T. A. 'opmana “Kpuxitka
axec Ha mpizBuceko LlmHOOEP” Ta B pomani I1. Mupnoro “Xiba peByTh BOIH, SIK sCNA
ITOBHI?” MOXXHA JIOCIIUTH TeMY PO PoJib OaThKIB y BHOOPI MOJAPYKHBOI IMapH; Y POMaHi
“ITani boBapi” I'. ®nobepa tam’eci “Ilanna Mapa” B. BunHUueHKa — TpaamLiii i HOBATOPCTBO
MUICbMEHHUKIB B OMMC1 BECUIBHOTO iicTBA Ta LUTIOOHKUX 00PSI0/ii); BUCTABKH i €KCIIOHATH
MYy3€iB yKpaiHCBKOTO BECLIISI; MUCTELbKI TBOPH 3 BiTOOpaKEHHSIM PUTYaJliB YKPaiHCHKOTO
BECIJIJIS) TAIOTh 3MOTY MPOCTEKUTH €BOJIIOLIII0 0OPSIyY, TOBHILIE YSBUTH NEPESKUTKU JaBHIX
HUTFOOHHUX 3BUYAIB, ICTOPHYHUI PO3BUTOK BECUTBHOT MO/IM Ta iH.

VY Ham yac mommpeHHs HaOyBarOTh OpUTiHANBHI Beciiuis (MacoBi). HaBenemo mesiki
NPUKJIaIN “OpUTiHANBHUX Becib” B YKpaiHi Ta 32 KOPJOHOM:

y kBiTHI 2007 poky amepukanii Jlxoann 'emmin 1 Yapoi [Neddeman cipaBuim Beciuisa
B MiCIIi, /T TO3HAHOMMIHCSI IEKThKa POKIB MEpe/I IIM, a CaMe: Y BiJIIiTi MOJIOKOTIPOAYKTIB
cynepmapkery. I[IpuuoMy KommaHis-BIaCHUK IPOJYKTOBOI KpPaMHMII OIUIaTHJIA OCHKET
JUTSL TOCTEH, 03M00IEHHS 3ai BiIUTY 1 HaBiTH BUIIUBKY IS BUTIQAKOBUX BiJBiTyBadiB-
TTOKYTIIIiB 3aKJIaTy;

— cimetine moapyxoks 3 Mamnaizii Yan Cym benr (64 poxun) i Uy Kit I'ap (61 pik)
notpanwin 1o Kauru pexopais ['iHecca 3aBAsIKM TPOBEACHHIO TOBTOPHOTO BECLILISL Y HOTO
37-y piuHuL0 y GopMi CTPUOKIB 3 mapairyTaMu, siKk HaiicTapIie MoapysKKsl, 0 3BaXKHI0CS
Ha TaKU# KpOK;

— BECLJUIS B KpYoKaHil LepKBi Ta HUTIOOHA HiY Yy KpHKaHOMY roteni B iriny (PymyHis);

— LIEPEMOHIs B OTMOJIOHIII; Ha MiABICHUX KaHaTax Haj npipBoto (babenko, 2005).

[Tigxkpecaumo, 1o 30epertu BeCiyibHI 3Bu4ai, 00ps10/1ii, MOPalb, BiYHI 3aralIbHOJIOICHKI
LIHHOCTI, a TAKOX MOMEPEIUTH NP0 CYNEePEeWINBUIA XapaKkTep KOXaHHS, BIAUYTH NOYYTTS
BJIACHOI TiJHOCTi, ITHOTH JOTNOMAraloTh XYAOKHI TBOPHU YKpaiHCBKHX Ta 3apyOiKHUX
MUChbMEHHUKIB, a came: Jipuka noerecu Cando, tBip I1. Bomapme “Becuuis ®irapo”,
tparexist B. Illekcmipa “Pomeo 1 xymperta”, “T'ammner”, mosicte M. KomrobuHcbkoro
“Jloporoo minow”; M.-B. I'ete “®aycr” i noemu T. Illesuenka “Katepuna”, “Haiimuuxa”;
mecu b. oy “Ilirmanion” ta 1. Kotnsapescrkoro “Haramka IlontaBka”, M. Mertepinka
“Cunii mrax”, I'. Iocena “JlsampkoBmii mim”, Jleci Ykpaimku “JlicoBa micHs”, O.
Hioppenmarta “I'octuna crapoi namu”, b. bpexra “Mariaka Kypax Ta i gitr”, 1. Kouepru
“CpiuumHe Beciiuisa” Ta iH.

Oco0nuBHii iHTEpEC CTAaHOBIATH BKPAIUICHHS BECUTBHUX CIOXKETiB, OOpSIIiB, 3BUYAiB
y TBopHu Dpenepika Crennans “Uepsone i yopHe”, Ockapa Yainpaa “Iloprper Jopiana
I'pes” tomo. Hanpuknan, sixkmo B Tpaktarti “IIpo xoxanna” CreHpanb BHIUILE YOTHPH
THUIIH MIOYYTTiB KOXaHHs (KOXaHHS-IIPUCTPACTh, KOXaHHA-MapHOCIaBCTBO, KOXaHHS-TIOTST,
¢izionoriune KoxaHHs), TO B pomaHi ‘“UepBoHe 1 HopHE” THCEMEHHUK PO3KPHBA€E OCHOBHI
MPUYHHHY, 110 MOXKYTh 3aBaIMTH LLTIO0Y: “... BiH Tako 3alponoHyBaB HOMY B3ATH HLII00
31 CBOEID POJUYKOIO, 32 SIKY JAa0Th MIJIbHOHHE NpupaHe”. 3BHYANHO, IO NUIOO TaKOi
BUCOKOPOJTHOI 1aMH 3 OypiKya, CHHOM Tecysipa, HEeMOXKJIMBHH, afpke ii 0aThKO TUIaHyBaB
oJpyxeHHs 3 maHoM Je KpyasHya, repriorom. MaTinipia ciiyxaTH Ipo Iie¢ He X04e — CEHC
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11 )KUTTS Tenep y KoxaHHi 10 JKronbeHa. Mapki3 i3Ha€ThCs PO BCe, BiH y po3madi, IpoTe
Horo J000B JI0 JIOHBKH BUSIBIISIETHCS 3aHAATO CHJIBHOIKO, 1 BiH JIa€ CBO 3roay. [lan ne
Jla-Momnp mapye 3aKoXaHHM 3eMIli, peHTy, Ha3Hadae Copessl MOPYYHUKOM y TYCapChbKHi
MOJIK. .. MaTuiib1a TUM YyacoM HamoJsrae Ha onpyxensi” (Crennais, 2017).

VY Tekcti pomany Crenpans “UepBoHe 1 YopHE™ € OMHUC BECUTHHOTO BOpaHHS: “Y 1€l
JIeB’ THOCTOPIYHOT cTapoi 30epiraanch yke CIMIESCST POKiB 1 BeCiIbHI BOpaHHS 3 PO3KITITHUX
JTOHCHKUX IIOBKIB, TallTOBAHUX 30JI0TOM’’; “YsBiTH cOOI, mpyxe Mild,— ka3aB abat llla,
panTOM CIIMHSIOYHCH 1 3aXOIIJICHO BUTPIIIAIOYH Oi, — ITi CYKHI CTiliMa CTOSATh, CTIILKH Ha
HUX 3010T1a! Bei B besaHCOHI MEBHI TOTO, 10 3aIOBIT paaHUIIl 30araTUTh cKapOu codopy
[OHAMEHIIIE Ha JIECSATh PHU3, HE PAXyIOUH YOTHPHOX UM 11’ ATHOX 0OJIAYEHb JIJISl yPOUHUCTHX
cBat” (Crennanp, 2017). Mu po3ymieMo, 1110 TaKUil BECUTBHUH OIAT MOTJIH CO0i I03BOJIUTH
TibKU Oarati poauHu. TBip CIOHYKAE 0 PO3AYMIB IPO €BONIOIII0 BECIILHOI CYKHI, TTPO
Te, YoMy Oijla CyKHS € HEBil'€MHHM aTpuOYyTOM BeCULIS B 3axXimHiil KyJbTypi, a Olmmid
KOJIip CBIYUTD PO 3aMOKHICTb.

3i 3raiku Mpo BeCU/UIsl PO3MOYHHAETHCS XapaKTEPUCTHKA TOJOBHOTO Treposi TBopy O.
Yanbna “Tloptper Hopiana ['pes”: “/lopian — oHyk GaraTtoro, ajie ckymoro jiopaa Kensco,
cHH KpacyHi Maprapert JleBepe, sika 3 m000B1 Buiinuia 3aMixk 3a OigHoro odinepa. Yepes
KUTbKa MICSIIIB MTICIs IXHBOTO BECIL/UIA 132 KiJIbKA MiCALIIB /10 Hapo pkeHHs Jlopiana odinepa
OyJ10 migctymnHo BOMTO Ha Ayem” (Yaiinsa, 2003).

Pomanm J[lxeitH OcTiH 3aKkiHUyIOThCS BecUUIsIM. HaWBaxnmuBimmm#u mOAisIMH B
CIOXKETax POMaHiB € 3HAOMCTBa, 3apy4eHHs, MIPOIMO3UIIis PyKH 1 cepiid, BiHuaHHs. Came
JIETATBHI ONMCH ¥ TIIMOMHHUY aHaTi3 BHYTPINTHLOTO CBITY, IPUTAMaHHUH TUCHMEHHUIII B
pomanax “T'opmicTs Ta yriepemkensas” 1 “EMma”, HaliO1bI1e IpUBa0ITIOE HAC, TOCITITHUKIB
BECITbHOI TeMaTWkH. JIEWTMOTHBOM TBOPUYOCTI OPWUTAHCHKOI aBTOPKH CTa€ OypeMHHI
[UIAX TepOiHb A0 IACIMBOTO 3aMiOKS. [pOHIYHA OIiHKAa JAa€ThCS 1 gamaM, SKi XO4yTh
3aMiXK TUTBKH 3apaj Beciuis abo HOBOTO COIIANBHOTO crarycy. lIpuHariqHo ckaxemo,
0 MOXKHa 3pOOUTH aKIEeHT Ha o0pa3ax Ta JIOJNAX THUX, XTO MparHe 3aBOIOBATH 0AaraToro
HapeueHoro (Micic benHer Ta ii Mmonoun go4ky, [llapmorra Jlykac), Tomy 110 11e TUTaHHS
Oyzae akTyaJbHUM, NIOKM icHye nu1i00. BaxiuBy poib BinirpaBana i Aymka OaTbKiB, siKa
4acTo Mana BUpilIaJbHY poiib. Tak, micic beHHeT MakcuManbHO “crpusiia” OIU3BKOMY
3HailoMcTBY MicTepa binrmi 3 [Ixeiin. 3 OoKy  poIuHH mapyOka, HOTO cecTpu BBa)KajH
MOKJIMBHH IUTI00 ME3AJIBSIHCOM Ta BCUISIKO Hamaranucs 3apanuTh napi (Ocrin, 2018).

Ortxe, Ha pukiai pomanis k. OcTiH MOXKeMO 3pOOUTH BUCHOBOK, IO B aHTIIIHICEKOMY
cycniabeTBi XIX CTOMITTS CTOCYHKH MiXK MOJIOAMMH JIFOJIbMU OYJTH YITKO MIiAMOPSIKOBaHI
MpaBUJIaM TapHOTO TOHY (iHiIIaTHBA 3HAHOMCTBA, BI3UTH BBIWIMBOCTI Y BIAMOBIIb Ta iH.)
1 BimOyBaymcst 3 J03BOJTy OATBKiB. AJie 1€ HE 3aBXIH CIIPUSIIO TOMY, o0 MaOyTHSI mapa
Kpallle mi3Hajia OJWH OJHOTO. JPKeHTeThbMeH: HEe MOTJIM JOBTO CIIIJIKYBATHCS HAOIMHIIL 3
Jendi, a KOPOTKi 3ycTpidi 3a3BUYail BimOyBaucs mix gac ciMeiHuX 00imiB abo Ha Oanax.
Yacto momobm yKIamaiducs TOCHTh MIBHAKO ITiJ] HATHCKOM HAHOIMXYOTO OTOYECHHS.
Ane He3BakalOYM Ha 30BHIIIHI BIAMIHHOCTI, MMPOOJIEMH MiKOCOOMCTHX CTOCYHKIB, SKi
MOPYIIY€ aHTIIIAChKA MUCEMEHHUIIS 3aBXKIN OYAyTh aKTyallbHUMH il OyIb-SKO1 KpaiHu
iy Bci yacu. Ha 1yMKy aBTOpKH, TOJIOBHI MEPENIKON A0 IACIUBOTO IITI00Y MPUXOBaHi B
HaC caMuX: 1€ KaAiOHiCTh, HelaJIeKUi pO3yM, TOPIICTh, 3apO3YMIIIICTh Ta YIEPEAKEHICTb,
SIKi 3aBaYKAFOTh HaM BIJIKPUTHUCS HIIAM JIFOJISIM.

3a3HaunMo, 10 OaThbKM 3aBXKIU BiJirpaBajyl BaXKJIUBY pPOJIb Yy BHOOpI CymyTHHKa
KUTTS. 3a TpamuIliero 0aTbko Ta MarTip MalTh JaTH CBOKO 3rojly Ha Becuus. Aue y
peanisix XIX CTOMITTS YyacTo came cTapiiie OKOJIiHHs JOMOBIISUTUCS TIPO 3apyYrHH JiTeH,
OPIEHTYIOYHMCH HE Ha TIOYYTTS MOJIOJIMX JIFOJICH, a Ha COLliaJIbHE CTAHOBUIIIC Ta MaTepiabHi
cratku MaiiOyTHIX ponudiB. Y XIX croniTri B €Bponi TpaJuIiiHO HApEeYEeHUH CIIOYaTKY
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IUTaB 3ro/ix B 0ATHKIB 1 TUIBKH MOTIM pOOHMB JiBUMHI MPONO3uLit0. POMaHTHYHI CTOCYHKH
MiX MOJIOJMMH JI0 ILTH00Y Oynu He OaKaHUMHU.

[MoxazuuM 3 oTIsI Ly JeMOHCTpalii poiti 6aTbKiB y BOopi napu y @pannii XIX cTomiTTs
€ poman Onope ne banp3aka “Crenis ['panme”. 1likaBo omucaHi 3alHISHHSA YOJIOBIKIB
II0 AiBYMHU. CBTEHIisI HE BiABiAyBasa BEYOPiB Ta OaliiB, ajie CHUIKYBaHHSI MK MOJIOUMH
JTIOMBMA MH MOXEMO CIIOCTEpiraTh Ha JHI HapoJpKeHHI Oaratoi HapedeHoi. OOumaBa
KaHIMJATH NpHUBITAIM MajeMyas3esb ['paHne cUMBOJIYHUMM IOAAPYHKAMH: IUIEMiHHHK
Kpromro npunic kBitTH, a Anonbd ne ['pacceH migHic CKPUHBKY 3 HAOOPOM 1HCTPYMEHTIB.
AJne HaBITh y Takuil 3BOPYILTMBAI MOMEHT BOHA HE MPHUIHIIA TOJAPYHOK, TTOKH 0aTHKO
He naB no3Bony (Onope ne bamszak, 1950).

VY TBOpax yKpaiHCBKMX NMUCBMEHHHKIB € TaKOX €JIEMEHTH, HAaTAKH, SIKi HaraayroTb
o0psaau BecinpHOrO npouecy. Hanpuxiaz, y nosicti “T'ycu-nebeni setsits” M. Crenbmaxa
PO BECUIBHI 00psAAn Ai3HaeEMocs 3 po3MOBH Map’siHu npo ii MailOyTHe Beciyuis, a TaKoX
i3 CUMBOJIIYHMX HA3B BECUIBHHX IiCEHb, A€ MOJOAOTO HA3UBAIOTh MICSLEM, a MOJIOJY —
3ipoHBKOI0 200 kHsruHEw (Ctenpmax, 2003).

Bararo ¢onbkinopHoro Matepiany MokHa 3HaiTH y TBopuocTi . @panka, Jleci Ykpainkw,
M. 3epoBa, M. Punscbkoro ta iH. Lli mMarepian MoXKHa BHKOPHUCTATH JUIS TIIMOMHHOTO
OCSATHEHHS HE TUIBKM XYJOXHIX TBOPIB YKpaiHCHKHX INHCHMEHHUKIB, aje W IXHBOI
TIsUTBHOCTI y cdepi 30upanHs, Bikcarii Ta momynspusaiii GoNbKIOPHUX KaHPIB, OOPSIIB,
3BUYAIB TOLIO.

Ha ocobnuBy yBary 3acmyroByioTh TBOpH M. KoOIIOOMHCHKOTO, y SIKMX MHCEMEHHUK
BIATBOPIOE CBIT TYIYJbCHKUX BipyBaHb 1 Tpaammii. [IpoGremu, po3TisHYTI aBTOPOM,
CTOCYIOTBCS icTOpii TMOOKOro KOXaHHS, CTaBJICHHS 10 cMmepTi Ta Becumid. Il{omo
I'YLYJIbCbKOTO BECULIA, TO HABITh TENep TyLYyJH JOTPUMYIOTHCS CBOIX Tpanuuii. BoHu
W JOCi BAATAIOTHCS] B HALIOHANBHUI OAAT, MPUKPAIIAIOTh CBOIX KOHEH. Y IEeHb BeciLIA
HApeueHOro i HapeueHy CyNPOBOKYIOTh 00sipH, Opy>KOW, OPYKKH, CBITHIIKH, CBAaTH,
cTapocty. Beciuis moBHe Becenux i )xaniOHuX MMiceHb, TaHIiB, irop, 3a0aB, )KapTiB, JOTEIIB.
Konane Beciiist He 00X0AUTHCS 0€3 KOPOBAIO UM KaJlaviB, BUIIMBAHUX UM TKAHUX PYLIHHKIB,
OYKeTiB, sIKi YiTUISFOTh Ha OJISAT TOCTEH, 1 TIbIS uu iepeBlss. TOYHO BUBHAYCHOTO Yacy JJIsl
JIHSI BECLJIb HE BCTAHOBIIOBaIU. €MHE, 10 CBaTaHHS 1 3apY4YHHH Bi0OYBaIUCS NEPEBaKHO
HABECHI, YJITKY, BOCEHH, PiJIIIIe B3UMKY, a BECI/UII HAMarajluch CIPaBIIATH 10 Benukoro
nocty. Ilix dac Oyap-fKOTO TIOCTY CHpaBJISTH BECULIS KaTErOPHUYHO 3a00pOHSIIOCS.
Haiinepmoro o3Hakoro Ha ['yIynbIuHi, KON TPUXOIUIN CBATH, OYJIO “aBaTv pPyLIHUKU,
110 TPAJMIIIIHHO 03HAYAJI0 TOTYBATHUCS JI0 BECI/UIA. 3aKpIIICHHAM UTI00Y OYJI0 1 € “cTaTh
Ha pymHHK . 3a JaBHIM 3BHYAEM, HaWKpalll Kajadl JapylOTh MOJIOAWM Ha BHIIUBAHIM
PYWHUKY 3 MoOaxaHHAM, 00 iXHE XUTTA Oylio 3aMOKHUM 1 KpacuBuM. /[0 mepkBu
MOJIOJSTA IAyTh HA KOHSX.

CyTb 00psiB YKPAiHCHKOTO BECUISA, paHHBOTO NMUTE00y po3kputo 1. Koweproro y TBopi
“Caivunne Becima”. IBan Ceiuka Ta MenlaHka AP0 KOXAIOTh OAWH OJHOTO, HAMararoThCs
CIIPAaBHUTH BECLILIS, aJIe HALTOBXYIOTHCS Ha OMip 3 00KY BOEBO/IM Ta HOT'O BEJIBMOXK. 3MATFOBAHHS
Tpari4Hoi icTopii KOXaHHS MOJIOJIOTO peMicHUKa [Bana Ciuku Ta 0imHOT HiBYMHE MenaHKw,
00poTh0a 3a Te, 11100 IXHE OaKaHH OAPY KUTUCA I CTBOPUTH BIIacHY CiM 10 30y1ocs. B Ykpaini,
HAaIPUKIIa[, JIIOAWHY BBayKaJIM 38 CAMOCTIMHY TUIBKH HiCIIsl ONPYKEHHS. Y KyJbMiHalil TBOPY
crocTepiraemo, ik Menanka y BeciIbHOMY BOpaHHI i 3 ITOracjioro CBIUKOIO B pyKax IpoOXae y
BO€EBO/IM CBITJIA i MoMITyBaHHs KoxaHoro (Kouepra, 1982).

IT"ecu Onexcis KomoMils 3aBxau BiI3HAYATUCS TOCTPOTOIO 1 BAXKIIUBICTIO MOPYLICHUX
y HUX npobnem. OcobnmBo cmif BigzHaunTH TBip “JAukuil AHren”, SIKHA JOTIOMOXE
YCBIZIOMUTH, 1110 HAHZOPOXKYIE — CIM s, IIUTFO0, YECTh POJLY, CIIAIKOEMHICTh IIOKOJIiHb. TBip
Mae IMOBYaIBHUH 3MICT. ABTOp MOpyIIye Npo0ieMy paHHIX NUTI00IB. “3aKiHYUII iHCTUTYT,
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TIOTIPAIIFOEN, 1100 y FaMaHIli 3aBeJIOCs, a TOAl i XeHuCs. [Hakie sk KUTH? * — HACTaBIIsE
0atbko HaliMeHmoro cuHa-crynenTa (Konowmiens, 2003).

OTxe, Ha OCHOBI 3a3HaYECHUX TBOPIB (pam, 1’ €C, MIOBICTEH, POMaHiB, OIOBi1aHb, TIOEM,
BIpIIIiB) MOKHA MPOCTEKUTH POAMHHI CTOCYHKH, CIMEWHI Tpajuilii, BECUTbHY OOPSIOBICTD;
rOIIe 03HAMOMUTHCS 3 TAKUMHU BECUTBHUMH 0OpsIaMu, SK: 3HaWOMCTBO, CBAaTaHHS,
3apyunnu. lloxii, siki BimOyBalOTbCsA TEpell BECUUIAM, € 3allOPyKOI0 YCHIIIHOTO abo
Hepmanoro nurody. OTxe, K 3apyOiXHI, Tak 1 yKpaiHChKI MUCAMEHHUKH 0araTto yBaru
MIPUAUISIOTE OIHCY €TarliB BECI/UISI, BECUTBHHX 1 TIEpeIBECUTEHUX OOPSIIIB.

Sk 6aunMo, XyJOXKHI TBOPH € I[IHHUM JOKYMEHTOM 3 BUBUCHHS BECLTBHUX TPaIUIIii,
OCKUITBKH JIOTIOMAararTh HAKOIWYHUTH MEBHY KiIBKICTh 3HAHb MPO BECUIbHI OOpSAIOIii, a
TaKkoX (QOPMYIOTH MIKaBICTh JI0 MOIIYKY 1 aHaJi3y BeciibHOI iH(popMallii 3 TEKCTY.

CrinkyBanss (6ecian) 3 HOCIAIMU QONBKIIOPY, SIKi eMirpyBajiu 3a KopaoH y 2022-2023
Pp-, € AKepesroM BioOpaXXeHHs CTaHy OpraHisauii Ta MpoBeAeHHs BECUTbHUX OOpSAIIB Ta
3BHYaiB i 30epeXeHHs eJIeMEHTIB TPaAULiHHOTO yKpaiHChKoro Beciuisa. HoBi BUKIMKH 1
HOBI peaJii XKHUTTS 3MIHIOIOTh TOTJISIN YKpalHLIB Ha HUTI00 1 BECIIbHI TPaaMLIii.

ITix "ac mpoBeAeHHS MOJbOBOI SKCHEAHUIlIi CYMChKI PECHIOHACHTH BUCIIOBIIOBAINCS
npo Beciuts mo-pizHoMy. OJIHI TOBOPHWIIM, IIO BECULIsl — 1€ 3MaraHHs, y Koro Oinblie
rpomeii i Apy3iB. [HII cTBepIKyBallM, MO BECULIA — LI CBATO JUIS 3aKOXaHUX 1 Gpopma
MIPOBECHHS BECLLISA, OCOOJIMBO B peallisix Majoro MicTa, 3Ha4HO MIpOK0 3aJIC)KHTh BiJ
BHOOpY 1 CMaKiB (4acTo (hiHAHCOBOT CITPOMOYKHOCTI) MOJIOJIUX Ta IXHiX OAaThKIiB 1 pOJIUUiB.

Mu 3adikcyBanyn MoJepHE BECULIS 3 €BPONEHCHKUMH eJeMEeHTaMH. 3a3Ha4nMo, II0
IHTeTpalliss €BPONEHCHKOI TEHJACHINI B YKpaiHCbKE BECLUIA BiII3EPKATIOETHCS Yepe3
BHUKOPUCTAHHS KBapTETy AJISI MOMEHTY BiTaHb, SIKHH BHUKOHY€ KJIACHYHY MY3HUKY; BHOIp
TUBOBIDKHOTO MICI TIPH IDIAaHYBaHHI Beciurs (BHIi3HA [EPEMOHIis); KHUIAHHS KBITIB
HapedeHoi; mpodeciitHmii miaxin mo QypmeTy Ta oprasizalii BeCUTbHOI MOMOPOXKI A
MOJIOAAT Ta iH. 3’ sIBUJIacs TPaAWLIis 3alpolIyBaTh TaMary, poilb SIKOT0 3r0JJ0M nepedpanu
Ha cebe crienianbHi (ipmu, iBeHT-KOoMIIaHii. BinOyBaeThcsi MepeOCMUCIICHHS JKUTTEBUX
LIHHOCTEH JIFOJMHU 1 TOYMHAE 3MIHIOBATHCS CTaBJICHHS JroAer mo nniody. Ilopsa i3
TPagULiIHHIMU 3apOIKYIOTHCSI HOBI (DOPMH CTOCYHKIB MK CTaTsSMHU i BiANOBITHO HOBI
peatii TUKTYIOTh HOBI TEHCHIIII BECUTLHOTO CBsITa (BUOIp JOKAIii ISl BECUILHOTO CBSTa,
CYKHI Hape4eHo1, MicIIst It pOTOoCeCii, TEKCTY BECUTBHUX TOCTIB, KIISATB, IEKOPY, BECLILHOT
¢dopucTHKH Ta iH.).

MicueBi Tamagy Bce dYACTillle 3aly4aloTh JIO CBOTO perepryapy SK TpaauliiiHi
HApOJTHOMICEHHI 3pa3KH, TaK 1 cydacHy TWONYJSIpHY KIyOHY MY3UKYy, YepryloTh
BUKOPUCTAHHS TPAAUIIHHUX OOPSIIB 13 Cy4aCHHUMH HOBOBBEICHHSMH, IO CTAHOBIISTH
[[iIKaBy HEOAHOPITHY CHHKPETUYHY €IHICTb.

Crmig TiAKpecIuTd, IO 1 Temep TPOAOBKYEThCS TEHICHINS TpaHcopMarii
€BPOIEHCHKOT0 CTHIIIO BECIIIIS, IPOHUKHEHHS HOT0 €JIEMEHTIB 10 CTPYKTYPH TPaJULiIHHOTO
YKpaiHCHKOTO BECIITBHOTO O0PSTY.

3aMicTh CBaTiB ChOTOIHI — iHTEepHeT-3HalioMcTBa. llepeBary HagmaHo 3HaillomcTBaM
Ha TUBDKI, Yy HedopManbHId atMocdepi, 00 MoOAYUTH OIHE OJHOTO B MPHPOTHOMY
OoTOYeHHI. MopHi BeciTbHI MeTamMop(o3HW MOCTalOTh CBOEPIAHUM BiJl3EpKAICHHIM
JOCBiZly Cy4acHOT'O KUTTS, CyCIIJIbHUX, ICTOPUIHUX 3MiH.

B ocranHi poku HaOynu MOMYJISPHOCTI MpHU3HAYaTH ATy BECUUIA B IHI MOTPIHHOrO
30iry mudp. Becinphuii OyMm crocTtepiraiy B CUMETPHYHHUI JeHb, Hampuknag, 12.12.12.
Monopsara oOMparOTh MarivHi IJaTH MPOBEJCHHS BECUIBHUX IIEPEMOHI, 00 BBaXKAIOTh, 110
LIEPEMOHIS B TaKHii 0COOIMBUH JICHb — 11 JIOJIS Ha Bee KUTTA. [loOpaTucs B ieHb, 1110 OyBae
pa3 y TUCSYOINITTS, — Mpig KoxkHoro. [To0yTye mymka, sKIIo nuiod OpaTH B CHMBOJIYHUMA
JICHb — OYTH [IACIUBHM Y TIOJIPY>KHBOMY JKUTTi, MATH MII[HI CIMEHHI CTOCYHKH Ha BCE JKUTTSI.
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VYuacHuku TeneBiziitHoi HoBuHHOT porpamu “TCH” y pyOpuni “/lata Beciyuisi po3MoBicTb,
SIKUM Oyze 1UTio0” aKIeHTYBaJId yBary Ha CTOCYHKaX MK HYOJIOBIKOM 1 JIPY>KHHOIO, SIKi
3aj1e)KaTh BiJl pO3TaIlyBaHHS 3ipOK Y I€Hb BECULIA Ta IATH OAPYKEHHSA. 3ByUald Pi3Hi JyMKH
HYMEPOJIOTIB, aCTPOJIOTIB MO0 TOT0, Ky 00paTh JaTy CBOro Beciyuisi. Hanpukan, paguiu
“mpuB’s3yBaTH’’ CBSITO J0 MIEBHOI IMaM’SITHOI JaTH B CiM’1, IO THS HAPOPKEHHS HApPECUCHOTO
YM Hape4yeHOl, KOJHM OAPYXIIUCS OaTbKH, MO IHS, TOB’S3aHOTO 3 SKOIOCH ITaM’ATHOIO,
BKJIMBOIO JaTOI0, CBITOM, rmoieto Tomro (“TCH”, 2023).

HemomaBHi pe3ynpTaTé  ONUTYBaHHS MemKaHmiB CyMIIHHA — JIEMOHCTPYIOTHh
MTO3UTHBHY AWHAMIKY IIOJI0 JOTPUMAaHHS YKpPATHIIMH BEeCITbHIUX Tpaanlii. BinOyBaeTbcs
BIIPO/KEHHST OKpEMHUX TpaAWiiid (MEepKOBHUHA MUTIO0, OOpSAM CBaTaHHSA, PAMKCHHS,
Tpauiis 01arocIoBeHHs NUTF00Y OaThkamu Ta iH. ). CydacHi monoasita (70 %) HamararoTecs
Iy’)K€ PETeNbHO Ta MPUCKIILIMBO CTaBUTHUCS IO 1€l mporeaypu, 30epiratoun Halkparii
TpaauLii CBOIX MpamIypiB.

[Tonpu Bce, 6e3yMOBHO, TOMiHY€E TPaJUIliiHE YKPATHChKE BECULISL, OCKUTLKY OLTBIINICTh
YKpaiHIiB MparHyTh OpraHi3yBaTH BaXKJIMBHH JEHb B OCOOMCTOMY >KUTTI IO-OCOOJIIMBOMY,
a caMe: CHpaBUTH BeCUUIS B TpPaAWLIMHOMY YKpaiHCBKOMY OIf31 3 BiANOBITHHUMH
aKcecyapamu, BIHYAaTHCS B IEPKBi, JOTPUMYyBAaTUCS OCHOBHHX €TalliB BeCUUIS Ta
MOCIIJOBHOCTI OKPEMHX BECUIBHHUX PHTYaliB, 3ajly4aTd INPOBiJHI JXKaHPH POJHUHHO-
00ps1I0BOT TBOPYOCTI TOIIO.

Bigznagaroum TOCHIICHHS yBarm MOJOII M0 TPATUIIIHHOTO BECL/UIS, MParHCHHS
CBATKYBAaTH BJIACHY NUTIOOHY IIEPEMOHII0 B €THOCTHII, MiJKPECIUMO, IIO 31 CBOTO OOKY
Ile 3yMOBIIOE€ TEHIEHITII0O O MOMYJISApHU3aIlii BECUTPHOTO (OJIBKIOPY, IMOSBY HOBHX
“MOJIepHI30BaHMX ", OCYJacHEHHX (DOPM HAPOAHOIIOCTHIHOI TBOPUYOCTi. MU TOAIIIEMO
IYMKY BYCHHX, IO “‘TpajaMiiii, 3BU4ai i oOpsan — 1ie Ta Hallla CIIUTFHA 1CTOpis, SKa )KUBUTH
1 eqrae Hac” (babenko, 2005).

BucHOBKH i mepcneKTHBH NOJAJNBIIMX J0CHiIKeHb. OTXKe, BEIHMYHE YKpaiHChKE
CTapOBUHHE BECUIUIsI HE JIMIIE MiJaBaiocs BIUIMBAM 4Yacy, a i BiA4ylo Ha co0i Bigromin
3apyOikHOi 0OpsimoBocTi. ['moGamizamisi KynabTypu, HAacTyll POKOBOi Ta MHOMYJISPHOI
MY3UKH HE MOKE BiIBEpHYTHM MOJIOJE IMOKOJIHHS BiJl CBOiX HaliOHAJbHUX KOpeHiB. B
yMOBaX HOBOI €THOCOLaJIbHOI CHUTYyallii MpOJOBXKY€E 3MIIHIOBATUCS iHTEepec Jroaei Mo
TpaaULiHHOI BECUTLHOT OOPSAIOBOCTI 1 KINBKICTh OXOUMX CIPABIISATH TPaAMLIAHE BECIILIA
1 BIHYAHHS TIOCTINHO 3pOCTaE.

OtprMaHi HOBI HAayKOBI JaHI IOJO0 OCOOJIMBOCTEH OG(OPMIICHHS Ta MPOBEICHHS
KJIACHYHOT'O BECLIIISI B €BPONEHCHKOMY CTHIII CHIPUSIOTH KPaIlloMy PO3YyMIiHHIO I[IHHICHUX
opieHTanii Ha nUTIO0 1 CiM’10.

IlepciekTuBHMM € BUSBIEHHA, (ikcallis Ta 30epekeHHS BECUTBHHUX TpaanLii
YKpaiHCHKOTO 3apyOiXKs, IO CIPHUATAME BBEACHHIO I0 HAYKOBOTO 00Iry BaroMoro
KOMIUIEKCY ICTOPHYHHX, JITepaTypHUX DKEpeNl Ta 3HAYHO PO3IIUPHUTH 1 TOTIHOWUTH
TEMATHKy HAYKOBHX iICTOPHUKO-IIITEPATYPHUX JOCIIKEHb.
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Abstract

The Russo-Ukrainian war has been receiving a lot of attention from communication scholars
worldwide since it is the first big military conflict of the epoch of social media. Despite Ukraine is fighting
the enemy with unprecedentedly strong information warfare capabilities, it has managed to achieve wide
international acceptance for its variant of the war narrative. This success is, in large part, due to the great
efforts by Ukraine’s President Volodymyr Zelenskyy, whose outstanding communication skills made him
a highly effective rhetorical leader of our time. The article investigates the contribution of presidential
daily video addresses delivered throughout the first two years of the conflict to the development of the
Ukrainian narrative of war. It studies major strands of narrative featured in the addresses and analyses
their functions in relation to the local, global and enemy audiences. Our research found that the narrative
structure of presidential video addresses comprises three strands of the war narrative (narratives of
resistance, suffering and resilience) and three associated narratives (narrative of reform and development,
national identity narrative and World War Il memory narrative). These narratives are intended to provide
accurate information about the current situation, dismiss propagandistic fakes created by the enemy,
promote interpretation of the events favourable to Ukraine, boost morale and encourage involvement in
the country’s war, resilience and rebuilding efforts, create discord within the enemy ranks and discourage
further aggression. The study also traces the dynamics of changes in the narratives over time and puts
them in context of the internal political processes in Ukraine.

Keywords: presidential address, rhetorical leadership, war narrative, social media, information war,
propaganda.

AHoTauis

Pocilicbko-ykpaiHChKa BiliHa NpHUBEpPTa€ BEIMKY yBary €KCHEpTiB y raigy3i KOMYyHIKalii B yCbOMY
CBIiTi, OCKLIIbKU BOHA € IIEPIIUM BEIUKUM 30pOHHUM KOH(IIKTOM enoxu colianbHux Menia. He3paxaroun
Ha Te, 10 YKpaiHa O60peThCsi 3 BOPOTOM, SKUH Mae Oe3MpeneICHTHO TTOTYKHI MOYIJIMBOCTI JJISl BEICHHS
indopmaniitnoi BiliHH, ilf Branocs NOCSITH MHUPOKOTO0 MIXHAPOJHOTO BU3HAHHS CBO€EI Bepcii BOEHHOTO
HapatuBy. Lleil ycnix 3HauHOIO Mipolo 3aBasuye BenukuM 3ycuuiaM Ipesunenta Ykpainu Bonogumupa
3eNeHChKOT0, YHi BHIATHI HABUYKH CIIKYBaHHS 3pOOWIM HOro HaJ3BHYAHO €(DEKTUBHHUM JIiIEPOM-
KOMYHIKaTOpOM HaIIoro yacy. ¥ CTaTTi JOCIHi/KEHO BHECOK IOJECHHMX Bileo3BepHEHb lIpe3uneHTa,
3aIMCaHUX MPOTATOM IEPIINX JBOX POKIB KOHQUIIKTY, Y (pOpMyBaHHS yKpaiHCEKOTO HapaTHBY BiiHH.
Po3rnsHyTO OCHOBHI HaNpsSIMH HapaTHBY, MIPEICTaBICH] y 3BepHEHHX [Ipe3nsienTa, i MpoaHaTi30BaHO
ixHI (yHKLIi M0JI0 BHYTPIIIHBOI Ta MIKHAPOJHOI ayAMTOPii, a TAKOXK ayauTopii KpaiHH-arpecopa.
Hame nocii/pkeHHS BUSBUIIO, 1110 HAPATUBHA CTPYKTYpa NMPE3UACHTCHKUX BiJICO3BEPHEHb CKJIAJA€ThCS
3 TPHOX JIiHIH HapaTHBY BiiHU (HApPaTHBIB OMOPY, CTPaXIaHb 1 CTIMKOCTI) i TPHOX MOB’SI3aHUX i3 HUMH
JIOJJATKOBUX HapaTHBIB (HapaTUBY peOpM i pO3BUTKY, HAPATHBY HAIlIOHAIBHOT iICHTUYHOCTI if HAPATUBY
nam’sti npo Jpyry cBitoBy BiiHy). Lli HapaTHBU NOKJIMKaHI HaJaBaTH JIOCTOBipHY iH(opMalito npo
IIOTOYHY CHTYAIIil0, CIPOCTOBYBATH (heHKH BOPOKOI IIpOTaraHau, CTBOPIOBATH CIIPUSTINBY Ul Y KpalHH
IHTEpIPETALiIO MMOIH, MiIBUIIYBATH MOPAIBHHUIA IyX 1 3a0X0UYYBaTH /IO y4acTi y BIHCHKOBUX 3yCHILISIX
KpaiHwy, 1 niaTpuMii Ta BigOy0Bi, BHOCUTH po30paT y psiiy BOPOra Ta 3MEHIIYBaTH MiATPUMKY arpecii.
JocmimkeHHs TPOCTeXKY€E INHAMIKY 3MiH y HApaTUBaxX Y KOHTEKCTI BHYTPIIIHBOMOMITHYIHHX MTPOLIECIB B
VYkpaiHi.

KuiouoBi cioBa: 3BepHenHs Ilpesunenra YkpaiHu, KOMyHIKaTHBHE JIiIepCTBO, HapaTUB BiiiHu,
couianbHi Mefia, iHpopMalriiiHa BiliHa, mponaraxja.
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Russia’s information campaigns against democracies in the second decade of the
21st century have led to the surge of interest in the studies of information warfare and
propaganda (Giles, 2016; Jankowicz, 2020; Patrikarakos, 2017; Seib, 2021; Stanley, 2015).
The case of Ukraine has received a special attention because the country is the testing
ground for all tools in the Russian arsenal, from bots and trolls flooding the web with lies to
election meddling and hybrid warfare (DeBenedictis, 2022; Snegovaya, 2015; Zhdanova &
Orlova, 2016). After the full-scale invasion the focus has been on attempts of Ukraine to
protect the information space of the country and shape domestic and international public
opinion about the war under the effective rhetorical leadership of President Zelenskyy
(Adams, 2022; Bajor, 2022; Genauer, 2022; Segal, 2022; Sederberg, 2022; Perez &
Nair, 2022; Handler, 2023).

The purpose of our research is to study how Volodymyr Zelenskyy contributes to the
creation of the narrative of war through his daily addresses to the nation. Our objective is
threefold:

1) to identify the main strands of narrative developed by Volodymyr Zelenskyy;

2) to reveal the structure and content of each narrative;

3) to determine the functions performed by these narratives for different audiences.

We study the texts of presidential addresses applying the method of qualitative content
analysis and following the inductive approach, organizing the data into more abstract units —
narrative structures and their components. The concept of narrative is central for research
in political communication, information warfare, propaganda and crisis communication
(see, for example, Jankowicz, 2020; Lewis & DeFaria, 2021; O’Hair & O’Hair, 2023;
Seeger & Sellnow, 2016; Stanley, 2015). Narratives are viewed as a fundamental way
in which people organize information, thus playing a crucial role in shaping thought and
action (Fludernik, 2006; Lakoft, 2008; Seeger & Sellnow, 2016).

Generally, narratives are complex structures that comprise smaller frames or scripts
made up of roles, relations between the roles and scenarios enacted by their performers
(Lakoff, 2008). Even the basic narratives have similar time structure with such stages as
the Buildup, the Main Event, the Purpose, the Result and the Later Consequences (see
Lakoft, 2008; Fludernik, 2006). Like stories that often combine several plot lines and have
connections to other texts, narratives of complex events contain multiple parts and use
other established narratives to give a fuller account of the situation (Fludernik, 2006).

To carry out a comprehensive narrative analysis of President Zelenskyy’s addresses, we
perform the following tasks:

- identify and show connections between main strands of the narrative of war that focus
on different aspects of Ukraine’s wartime experience, and major supporting narratives that
provide context to improve understanding of the war narrative;

- determine the cast of chief characters, their features and actions within each narrative;

- analyse the progression of the narratives, studying how they reflect the development
of the situation, describe its past and make future predictions.

To add explanatory value to our study, we determine functions of each narrative
developed in presidential addresses that reflect the goals the speaker wants to achieve with
their audiences.

For our research, we have studied the addresses delivered by Volodymyr Zelenskyy
during the first two years of the war. We focused exclusively on the daily addresses to the
nation, excluding presidential addresses on holiday occasions and those delivered to specific
groups within Ukraine and foreign audiences. In total, 709 addresses were analysed. We
studied the texts in Ukrainian, the original language of the addresses, and here provide the
quotes from the official English translations published on the website of the president.
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An overview of the narrative structure and functions. The overarching narrative
of war created in the daily video addresses by Volodymyr Zelenskyy is the narrative of
self-defence: the nation defending itself against an unprovoked aggressor that is trying
to annex its territory. This narrative is both factually correct and strategically effective,
since it is most likely to find broad international acceptance (Martin, 2023). Ukraine,
the protagonist of the narrative, is portrayed as a hero and a victim, the antagonist,
Russia, — as a villain, and most of the world is cast as a helper to Ukraine. The dual
role of Ukraine generates two parallel narrative strands: the narratives of resistance and
suffering. Closely connected with them is the third narrative of resilience that focuses
on the country’s ability to recover from attacks and function despite aggression. The
war narrative is enhanced by three supporting narratives: narrative of reform and
development, national identity narrative and World War Il memory narrative. The first
one focuses on the ongoing work to achieve country’s long-term development goals,
while the second and the third ones provide a broader context for understanding the
scale and underlying causes of the war.

Presidential daily addresses target three wide audiences: the population of Ukraine,
the global audience and the people of the enemy country. The primacy of the domestic
public is manifested by multiple markers: Volodymyr Zelenskyy addresses the audience
“dear Ukrainians” or “fellow Ukrainians”, invariably closes with the national salute “Glory
to Ukraine”, speaks Ukrainian almost exclusively and solidarizes with the citizens of the
country through first person plural pronouns.

Comments targeted at Russians are sometimes made in their native language. The first
such instance of language switching occurs in the address posted in the afternoon of the
first day the war. This practice is most frequent in the first months of the conflict: 22 of
69 addresses delivered during the first fifty days after the launch of the invasion contain
passages in the Russian language.

Presidential address at the end of the first month of the war (that has the title “Address to
Ukrainians and the nations of the world”) is the only instance when he switches to English.
In some cases when the president addresses world leaders and international publics, such
comments may appear to be just rhetorical devices, expressions of emotions and follow-
up remarks after his direct communication with them. Yet, availability of official English
language translations of the addresses and their broad coverage in world media ensure that
these messages can reach their intended audience.

While the use of direct addresses or code switching can point to the intended addressee
of the message, each part of presidential speech can provide meaningful information to
various audiences. Thus, the entire texts are created with different audiences in mind, and
the analysis of their functions can require multiple parallel interpretations.

Relative to these three audiences, the functions of the narratives in presidential daily
addresses can broadly defined as follows:

- to inform about the ongoing situation, dispelling fakes of enemy propaganda and
providing favourable framing of the war;

- to maintain morale and encourage domestic and international contribution to the
country’s sustainability and war effort;

- to drive a wedge between the people and leadership of the enemy state and
discourage aggression.

Narrative of resistance. The chief characters of the narrative of resistance are the
Ukrainian Armed Forces and other security agencies often collectively named Defence
Forces or just “defenders”. During the first days of the war the president urges the military
to stand firm against Russian attacks and appeals to its feeling of responsibility calling it
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the only guarantor of the survival of the nation. He also extends social guarantees to the
territorial defence fighters, promising to treat them as combat veterans.

Every presidential account of Ukrainian military actions is a combination of praise and
gratitude. Volodymyr Zelenskyy honours courage, wisdom, motivation and sacrifice of
the troops that protect the country’s independence, the lives, dignity and freedom of its
citizens. Stressing high standards showed by the army that effectively disrupted the plans
of the invaders, president Zelenskyy on many occasions calls it “one of the world’s best
militaries”.

Discussing the situation on the frontlines, he mourns combat losses and acknowledges
difficulties, but never talks about retreats or setbacks, maintaining a consistently positive
image of the army. During the first days after the invasion, the president assures the nation
that the Ukrainian soldiers are holding their positions and repelling attacks. When after
the failed blitzkrieg Russian troops start to retreat, he regularly celebrates the liberation
of the occupied cities and villages. In the second half of 2023, after the much-anticipated
Ukrainian counteroffensive fails to achieve any breakthroughs and the Russian forces seize
the initiative, Volodymyr Zelenskyy keeps the mood positive, focusing on the continued
heroic efforts to protect the country, saving lives of the soldiers and broad international
support for the Ukrainian cause. To maintain morale of the troops and the nation, he never
gives combat loss figures. For the first time he does it publicly at the press conference at
the end of the war’s second year, and the tally is met with broad scepticism because it is
considerably lower than estimates by many experts.

Throughout the two-year period of war, covered in our research, the president has
kept a positive image of his military leadership, casting major changes as a search for
new opportunities, even while the dismissals of Minister of Defence Reznikov and the
Commander-in-Chief Zaluzhnyi occur after corruption scandals and military failures.
The notable exception is the unsympathetic attitude to top military commissars, whose
collective dismissal are accompanied by corruption charges.

Alongside collective heroism of Ukraine’s defenders, Volodymyr Zelenskyy recognizes
accomplishments of particular individuals and military units. During the first seven months
of the conflict there is an announcement of military awards almost in every address, which
sometimes accounted for half of the speech. Since then, the practice has become less
frequent, yet the president has been turning to it at least once a week.

From the very start of the war President Zelenskyy reminds the nation that successful
defence against the invaders is impossible without collective efforts of the whole
population. “We are all at war. We all contribute to our victory,” “Each of us is a warrior.
The warrior in his or her own place,” proclaims V. Zelenskyy and makes a call to build
a “fortress of national unity” on the foundation of Ukraine’s Armed Forces. Thus, he
extends the narrative of resistance to cover a broad scope of issues from volunteer work
to military draft to diplomatic initiatives, and makes every citizen feel welcome and
important in the new role.

In addition to armed defence, the president praises various forms of unarmed resistance
to the invasion. He treats popular protests on the Russia-occupied territories as a sign of sure
Ukrainian victory and the end of the imperial myth of the “historical unity” of Ukrainians
and Russians. Volodymyr Zelenskyy calls for intensification of the resistance movement
and asks Ukrainians from different parts of the country to keep contacts with people under
occupation, inform them about the real situation in the country and assure they are not
left behind. Noting that with the exception of “some outcasts” Ukrainians are reluctant to
cooperate with the invaders, the president still warns against any form of collaboration with
the occupiers, promising swift punishment.
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Other important actors of the Ukrainian resistance mentioned in the addresses (and
whose contribution President Zelenskyy also honours with awards) are rescue workers,
doctors, volunteers, civil servants, journalists, members of central and local government,
community leaders, entrepreneurs and diplomats. Recognizing the crucial role of country’s
leadership in time of war, in the address to the nation at the end of the first day of the
invasion President Zelenskyy disproves fakes that he fled Ukraine together with his
family and other top government officials (see discussion in Patraeus & Roberts (2023).
He repeatedly assures the nation that he and his team are in Kyiv and records a group
video outside his office building. Daily messages from the president about his domestic
and international efforts aimed at strengthening country’s defence, as well as about his
actions in the capacity of the Supreme Commander-in-Chief (visiting the frontlines and
the liberated territories, holding meetings of the Staff, signing orders, meeting released
captives, wounded soldiers, war heroes and their families) make him an important actor of
the Ukrainian resistance narrative. A distinctive characteristic of this narrative is strategic
incompleteness of information, acknowledged by the president and demanded from other
commentators in order to withhold military secrets from the enemy.

The antagonist of the narrative, the Russian armed forces are presented as a violent
aggressor executing the evil will of their president. The president consistently contrasts
their qualities and behaviour with the virtuousness of the Ukrainian defenders. Though
Volodymyr Zelenskyy issues repeated warnings not to underestimate the enemy, his
messages are framed so as to show limits of its strength and highlight its fundamental
weaknesses. On multiple occasions he turns to outright mockery of the invaders to create a
sense of superiority in Ukrainians.

Volodymyr Zelenskyy notes that the power of the Russian army is undermined by glaring
incompetence of its commanders, their complete disregard for the lives of the soldiers, as
well as courage and ingenuity of the Ukrainian warriors. One of the famous examples he
gives to illustrate this point is the case of Chornobaivka airbase in the south of Ukraine,
whose name turned into a popular meme after multiple attempts of the Russian troops to get
there led to ever-increasing losses, yet did not produce a change in tactic.

Regular reports of the numbers of enemy losses (which the other side makes secret) and
the “meat wave” strategy are intended to provoke frustration among Russian soldiers and
population and to create distrust to their leaders, undermining war effort. The president
also notes deep demoralization of the invading forces who feel unwelcome in Ukraine and
realize they cannot win the war. Zelenskyy calls them “cowards” who are unable to admit
defeat and quickly retreat in the face of civil resistance. He often mocks propagandistic
delusions and falsehoods that led Russian soldiers to Ukraine, where they attempted to
“take Kyiv and Ukraine in three days” but eventually “lost their way”.

Volodymyr Zelenskyy emphasizes universal contempt for the aggressor by invoking
phrases that became popular war memes, such as “Russian warship, go f*k yourself”,
immortalized by the defenders of the Snake Island, and “tractor troops”, a nickname
for farmers who use their tractors to pull tanks and other Russian weaponry from the
battlefield.

The president often ridicules “the world’s second best” status of the Russian army. In
the address marking 100 days of the conflict, he highlights the attitude change — from fear
to grim scorn — that occurred within a short period of time:

And one more phrase is worth mentioning: “the second army of the world”. At first it
looked threatening. Then it was dangerous. After Bucha — It caused disgust. And now —
only a bitter smile. Because what’s left of it? Of the army, which was called the second
army in the world... War crimes, disgrace and hatred (June 3, 2022).
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In the two years of the war President Zelenskyy calls the enemy various names (weirdoes,
non-humans, people without humanity) with connotations spanning from fear to contempt
depending on the context of the address and war dynamics. While the president strongly
condemns many war crimes committed by the invading army, he repeatedly emphasizes
that the Ukrainian side adheres to the international humanitarian law and urges the Russian
fighters to surrender. With the second year of the conflict nearing the end and prospects of
the long war looming large, the warnings of evil intentions and strength of the enemy grow
more intense: “The enemy is insane. And it is powerful. And it wants to destroy Ukraine,
just as it has always wanted to (November 6, 2023).

Another important group of characters in the resistance narrative are international
partners of Ukraine — organizations, countries and individuals who provide military aid and
mount sanctions on Russia to stop its war machine. The assistance of partners is presented
by the president as essential for Ukraine’s survival and he regularly informs the public
about his foreign contacts and the support the world gives to Ukraine. This line of narrative
begins from the first short address to the nation made hours after the war broke out, in
which the president mentions his recent telephone call with President Biden and US-led
efforts to form an alliance of countries to support Ukraine. Later on the same day he assures
the people that Russia is facing sanctions that are “the most powerful in world history” and
prospects of “complete isolation” on the global arena.

In the early weeks of the war Volodymyr Zelenskyy makes emphasis on the large
number of his foreign contacts and multiple forms of international assistance coming
to Ukraine: “Every day and every night I talk to the leaders of many countries, to the
leaders of the business community. During all the days of the war, there is almost
no hour when Ukraine does not hear what help it will receive” (March 6, 2022). He
celebrates first diplomatic victories, such as the demand by the UN General Assembly
that Russian military should be withdrawn from Ukraine. Gradually the focus shifts to
deepening relations between Ukraine and major global powers and organizations and to
cooperation within the new Rammstein Group. The president also constantly stresses that
in the conflict with Russia, Ukraine has historically unprecedented level of international
support which guarantees its victory.

Alongside expressing gratitude to the partners, Volodymyr Zelenskyy repeatedly
pleads for speedier and more substantial assistance. At the saddest moments, he does not
hide bitter irritation with the hesitation of the allies who, in his words, “have intimidated
themselves” into inaction which only emboldens Russia. Appealing for help, he uses a
mix of idealistic and pragmatic arguments. He portrays the invasion of Ukraine as the
opening act of Russia’s war against Europe and attack on global security, which makes
assistance to Ukraine’s war efforts an investment in long-term world peace and European
security. He also stresses that the people in Ukraine are defending not just their land, but
democracy and freedom, whose protection requires collective efforts of the free nations
against tyranny.

Several times he mentions the legal argument for international assistance to the
defence of Ukraine — the 1994 Budapest Memorandum, in which the UK, the USA
and Russia provided Ukraine with security assurances. The president always fills these
comments with bitter sarcasm over the procrastination of the partners, as the following
example demonstrates:

All the Alliance has managed to do so far is to carry fifty tons of diesel fuel for
Ukraine through its procurement system. Probably so that we can burn the Budapest
Memorandum. To make it burn better. But it is already burnt for us. In the fire of Russian
troops (March 4, 2022).
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The discussion of relations with partners often resembles an emotional rollercoaster,
with phrases like “we don’t feel alone” and “we are left alone in the defence of our state”
occurring in video addresses delivered only days apart.

Although the president admits not everyone in the world supports the Ukrainian cause,
he always portrays Putin’s Russia as a marginalized country without serious allies. He
points that only a handful of outcasts like Belarus, Syria and North Korea openly support
Russia in the UN and avoids mentioning the economic assistance to Russia from such
powerful states as China and India, as well as generally sympathetic attitude to Ukraine’s
enemy in the Global South. Instead, he talks about Kyiv’s active diplomatic efforts to win
support of these states.

Volodymyr Zelenskyy makes appeals to the people of Belarus, Iran, and other pro-
Russian countries, urging them not to get involved in the conflict and to demand that their
governments stop cooperation with the Russian regime. He also directly asks Hungarian
President Viktor Orban about the motives behind his support of Putin that runs against the
popular sentiment in his country, and calls on the international business community to cut
all relations with Russia and stop subsidizing its war machine. The president makes these
rhetorical moves to further weaken Russia’s standing in the world.

Focus on the build-up to the war, the president notes that Putin’s Russia has been
preparing for decades to destroy Ukraine and Europe. He reminds that the war started
in 2014, and it was the weakness of Ukraine and inadequate reaction of the global
community that emboldened Russia’s full-scale invasion. Volodymyr Zelenskyy also
regrets Ukraine lost the chance to pull out of Eastern Europe “grey zone” at the 2008
NATO Summit in Bucharest and condemns “absurd fear of some politicians towards
Russia” that left the country one-on-one with the aggressor. Reflecting on the events
immediately predating the invasion, he reminds that many world leaders did not share his
concerns about the Nord Stream pipeline and did not respond to his request of meaningful
preventive sanctions against Russia. These comments by the president sound not as a
blame for not averting the war but as a plea to heed his new warning that the defeat of
Ukraine will result in a direct clash between Russia and the Alliance, which should boost
support for the Ukrainian defence.

Presidential addresses relatively little attention to the lead-up to the war, which can be
explained by V. Zelenskyy’s past views. Although in 2014 he condemned the annexation
of the Crimea, he won the presidency promising to bring “senseless war” with Russia to an
end (Shuster, 2024). In his first years as President, he attempted to make a peace deal with
Moscow and dismissed warnings of possible invasion as panic-mongering (ibid.). This also
explains why he never talks about Ukraine’s readiness for the attack in 2022 and only notes
that his country “did not choose the path of war” but was forced to defend itself.

The discussion of the end of the war in presidential addresses is very optimistic and
filled with absolute confidence in Ukraine’s victory. Volodymyr Zelenskyy bases his
predictions on the unity of the nation, strength of the defence forces, the existential nature
of the conflict that leaves Ukrainians no choice but drive out the invaders, and the justice
of the Ukrainian cause that energizes the country’s war effort, attracts wide international
support and sets in motion the moral law of history that in the long run, evil always loses.
“History is written by people, never by savages,” says the president after visiting the de-
occupied Kharkiv region, devastated by the invading army.

For the first time the president makes the promise of Ukraine’s victory over Russia on
the third day of the war, and two weeks later starts talking about the conflict reaching “a
strategic turning point” and Ukrainians “moving towards our victory”. Closer to the end
of 2023 his statements change modality from “we will definitely win” to “we can win this
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fight”, and the president starts talking about a very difficult year ahead. Yet, no matter the
circumstances, the president invariably ends his addresses with a vow of victory.

It is noteworthy that even in the early days of the invasion President Zelenskyy never
promises a fast and easy victory and never makes predictions about the duration of the
war. He repeatedly emphasizes that the end of the conflict depends on the scale of Russia’s
military and economic losses, and that every new day and every new effort of the Ukrainians
bring them closer to peace. Characteristically, his address on the second anniversary of the
invasion has the title “We are 730 days closer to victory”. Thus, during all stages of the war
Volodymyr Zelenskyy intends the words of future victory not just to console the nation, but
to maximally mobilize its resistance to the enemy.

Narrative of suffering. The narrative of suffering is the strand of the narrative of war
that describes the heavy toll of the invasion for Ukraine. The president always focuses on
deadly attacks against Ukrainian civilian targets, mourning the killed and often mentioning
the people whose lives were lost. The first climax of this narrative is the story of the siege
of Mariupol, which left thousands of people dead and injured, followed by the stories of
mass torture, execution and rape of civilians that broke out after Russian forces retreated in
many parts of the country. President Zelenskyy personally visits the sites of mass massacre
and condemns the brutality of the invaders.

Information about the atrocities is always followed by promises to identify and
punish those involved in these crimes. Expressing firm belief in the restoration of justice,
Volodymyr Zelenskyy seeks to soothe the pain of the nation and demoralize enemy soldiers.
He shames Russian citizens into protesting against the war and at times extends the blame
for the lost lives to Ukraine’s allies, making emotional pleas for decisive strong actions to
stop the aggressor. Their brutality pushes Zelenskyy to call the invading troops “pure and
concentrated evil” and cast the war in stark moral terms.

The president uses the evidence of massive violations of the rules of war to support
demands for legal actions against Russia. As early as on the fourth day of the conflict,
he calls for the international tribunal on Russia for indiscriminate shelling of Ukrainian
cities and, pointing to the genocidal character of the war, makes an appeal to remove the
aggressor from the UN Security Council.

After a particularly deadly attack on Kharkiv on the next day, Volodymyr Zelenskyy
starts the campaign to declare Russia a state sponsor of terrorism, and calls for a total
ban on transport connection and export from the country-aggressor, declaring that “buying
Russian goods now is to pay money for murdering people” (February 28, 2022). As the war
goes on, incessant brutality of Russian forces allows the Ukrainian president to expands
these claims and some of them enjoy success with the international community.

The president regularly talks about the tragedy of millions of internally displaced
persons and those who had to leave the country, and especially — about the plight
of people on the occupied territories, kidnapped or held hostages by the invaders.
Volodymyr Zelenskyy mentions thousands of recorded cases of forced deportation of
Ukrainian children and applauds the International Criminal Court for the issuance of an
arrest warrant for Putin.

Volodymyr Zelenskyy acknowledges those who contribute to alleviation of suffering of
the Ukrainian people. He thanks doctors and rescuers who save lives after enemy attacks;
acknowledges assistance of many volunteers, common people and celebrities, foreign
governments, businesses and international organizations that provide humanitarian aid;
appreciates Ukrainian citizens and international intermediaries for the organization of POW
exchanges. The president also announces awards of the honorary title of “City Savior” to
four Polish cities, along with capitals of Lithuania, the Czech Republic and France “for the
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extremely significant contribution of the city authorities, volunteers and residents to help
our people and our defence”.

President Zelenskyy contributes to life-saving efforts by constantly warning people
against returning too early to the liberated areas and ignoring air raid alerts, and assures
Ukrainian citizens under occupation or deported to Russia, as well as prisoners of war and
that they are not left behind and the country is doing its utmost to end their plight.

Alongside human suffering, the Volodymyr Zelenskyy extensively comments damage to
the civilian infrastructure of Ukraine. He directs a lot of attention to the risk of technogenic
catastrophes, primarily at Zaporizhzhia Nuclear Power Plant. The President raises alarm
after its first shelling, calling the incident “the night that could have stopped the history of
Ukraine and Europe”, and repeatedly demands international actions to guarantee security
at the nuclear site. He also warns about the enemy’s intentions to destroy the Kakhovka
Dam, asking the world leaders to “make Russia understand that the terrorist attack on the
Kakhovka HPP will be equated to the use of weapons of mass destruction”. When the
dam is blown up seven months later, he calls it an act of ecocide and steps up attention to
environmental damage suffered by Ukraine and the Black Sea region.

Discussion of infrastructural and ecological damage is accompanied by optimistic
promises to rebuild the country and get compensation from the aggressor, with the words
“contributions” and “reparations” becoming part of President Zelenskyy’s vocabulary as
early as one week into the war: “We will restore every house, every street, every city.
And we say to Russia: learn the words “reparations” and “contributions”. You will repay
everything you did against Ukraine. In full.” (March 3, 2022). He also projects a reversal
of the role of victim, with Russia facing economic collapse and international contempt, and
Ukraine enjoying growing prosperity and respect of the world.

On many occasions Zelenskyy notes that Russia refuses to admit its multiple war crimes
on the Ukrainian territory, calling them “staged” or shifting the blame to the Ukrainian
troops. Thus, the attention to this strand of the war narrative is, in part, an attempt to
publicize the information to sceptical audiences. He calls Russia’s attempts to hide the
truth a proof of cowardice and escalates the charges with reference to the testimonies and
documents of captured Russian servicemen, that indicate the atrocities were not improvised
but planned as part of the war tactics.

Narrative of resilience. The narrative of resilience deals with the ability of the country
to keep functioning in the face of aggression. It proves efficiency and strength of the
leadership of the country, its institutions and citizens, and raises hopes of victory. There is
a certain overlap between this and other strands of the narrative of war: keeping the state
operational is indispensable for the support of the armed struggle and requires efforts to
repair the damage after the attacks. Yet, unlike the narratives of suffering and resistance,
the resilience narrative focuses on the support of civilian life.

On day one of the war Volodymyr Zelenskyy calls on politicians, government officials
and community leaders to “ensure normal life on the ground as much as possible” and
in the following weeks assures the population that government institutions and agencies
continue to function (“We are all on the ground, we are all working; everyone is where they
should be” (March 7, 2022)). He also warns those who are “working for a split” or “looking
for threads to Russia” to stay united and focused.

President Zelenskyy continuously praises professionals — from doctors and teachers
to police officers and entrepreneurs — who continue to perform their duties and calls
on all people to contribute to the life of their communities. He discusses initiatives to
rebuild the country, focusing on the programme of compensation for damaged housing
and efforts to restore the damaged energy infrastructure and prepare it for the winter.
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He celebrates “the return of normal life” to the freed territories, restoration of transport
network and demining efforts. The president gladly welcomes signs of life in Ukraine
settling in the pre-war rhythm, like the return of foreign embassies to Kyiv, which he
calls “one of the important indicators of the strength of our state, the Ukrainian ability to
fight and win” (August 17, 2022).

The narrative focuses a lot of attention on the maintenance of the economy of the country.
In the first month of the war President Zelenskyy announces tax breaks and suspension of
inspections to help businesses survive the war. He discusses efforts to resume and boost
export, celebrating the decision of the EU to expand the potential of transport corridors
and liberalize trade with Ukraine. When in late 2023 Polish farmers, in protest against
EU agricultural imports, start blocking the Ukrainian border, President Zelenskyy calls it
“the erosion of solidarity on a daily basis” (February 19, 2024), reminds of heroic work
of Ukrainian famers and changes focus calling for tighter restrictions on the export of
Russian agricultural products to Europe. The president often points to the fact that Ukraine
successfully resumed grain shipments through its Black Sea ports and did not stop even
after Russia pulled out of the deal. Thus, he demonstrates the country’s ability to fulfil its
commitments as a major global food security provider in the face of Russian attempts to
provoke the world food price crisis.

Volodymyr Zelenskyy acknowledges that in addition to the country’s potential, key
factors that ensure its resilience are foreign financial aid that keeps Ukrainian economy
afloat, international assistance in rebuilding and maintaining energy systems, and
different forms of contribution from global business whose solutions help the country in
difficult times.

With the conflict evolving into the war of attrition, the resilience narrative assumes a more
important role in the addresses. Volodymyr Zelenskyy starts to emphasize commitment of
allies to helping Ukraine in the long term, and talks about increased urgency that all citizens
contribute to sustainability of their country.

Volodymyr Zelenskyy’s rhetoric can also be seen as contributing to the nation’s
resilience, boosting morale through optimistic vision of the future and display of genuine
care for the people. It also aims at undermining Russian resilience with repeated demands
for tough sanctions against its export-import operations, transport, energy and banking
sectors, with shaming companies that continue to work in Russia, and warning the people
of the enemy country of the inevitable economic collapse.

Narrative of reform and development. The reform and development narrative focuses
on the current work by the government to improve life in the country and achieve its long-
term goals. It is closely associated with the resilience narrative because it shows that the
war does not halt the country’s progress. Yet, it focuses not on daily routine and tactical
tasks of state management but on the strategical goals.

The two major long-term goals discussed by the president are the Ukraine’s accession
to the EU and NATO. The issue of Ukraine’s joining the European Union comes up on
the third day of the invasion when the Volodymyr Zelenskyy states that “the people of
Ukraine have already earned the right” to become part of the EU and that such a decision
will become “the key evidence of our country’s support”. Two days later he announces
filing application for the EU membership under a special accelerated procedure. After
that, this issue becomes one of the nation’s biggest success stories, and Volodymyr
Zelenskyy regularly turns to it as a source of optimism and inspiration, elaborating on
the major steps in the process.

The high point of the narrative comes in June 2022, when the president raises expectations
of the favourable decision and celebrates the status of a candidate for accession Ukraine
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receives on June 23, 2022. He calls is as a massively-deserved achievement and proposes
to value the status as “gained by” and not “granted to” Ukraine. Although Volodymyr
Zelenskyy talks about this success as a result of efforts of all Ukrainians, he never
acknowledges the work of the previous administrations in taking the country closer to
European standards. Only two of the many reforms he discusses (setting up administrative
service centres and decentralization) can be attributed to his predecessor, and a big success
of securing a visa-free regime with the EU in 2017 receives just a cursory mention.

Discussing the road towards membership in NATO, the president focuses on the
readiness of the Ukrainian military and on the diplomatic efforts to overcome resistance of
some countries. On September 30, 2022, in a special address Volodymyr Zelenskyy reports
about filing the official request for accelerated accession to NATO. Explaining this move,
he says “we must de jure record everything we have already achieved de facto” and notes
the unprecedented degree of trust and assistance to Ukraine from the Alliance.

In the first half of 2023 President Zelenskyy focuses attention on the Vilnius NATO
summit. For months he demonstrates optimism expecting that the country will be invited
to join the organization and discusses support of Ukrainian candidacy among member
states. These upbeat projections also put pressure on NATO leadership who are sceptical
about accepting the warring country into the Alliance. The president builds up the pressure
with the comments that the Ukrainian military is making an invaluable contribution to
Euro-Atlantic security, that the majority of citizens of Ukraine and NATO states will be
frustrated if the leaders of the Alliance don’t extend an invitation at the summit, and that
European security and peace are impossible without secure and peaceful Ukraine.

Though the summit doesn’t fulfil the expectations of Ukraine, the president presents
its outcomes in a positive light, noting the unprecedented level of respect and support
for Ukraine and the fact that the summit erased all doubts concerning Ukraine’s future
in NATO. The next day after the event, he announces the government starts preparation
for the 2024 Washington NATO summit, expecting further progress. Soon the focus of
attention in long-term security discussions turns to bilateral agreements between Ukraine
and its allies intended to formalize their commitments to sustained peace and stability
in the country. Volodymyr Zelenskyy celebrates the growing number of countries that
support the G7 Declaration on Security Assurances and the signing of the agreements
with individual countries.

President Zelenskyy constructs the reform and development narrative in a manner
typical of the political incumbent (see Denton et al., 2020), giving a maximally positive
account of the situation, focusing on his accomplishments while minimizing attention to
deep problems of the country and scandals entangling top officials. This is particularly
obvious in his cursory treatment of corruption, the issue which remains the main concern
of the Ukrainian population (SOCIS, 2024).

Reform and development projections for Ukraine are contrasted sharply with Volodymyr
Zelenskyy’s vision of Russia’s future. Since day one of the war, he warns the citizens of
the enemy country that they are going to lose all gains of the previous decades and face the
same turbulence they experienced immediately after the disintegration of the soviet empire.

National identity narrative. Symbolic role of the presidency makes the behaviour
and the personality of the head of state important factors in forming national identity
(Edelman, 1964/1985). Presidents often use their rhetorical power to promote or manipulate
national self-awareness, viewing it as part of their duties as leaders or as an opportunity to
achieve political goals. The national identity narrative in Volodymyr Zelensky’s addresses
serves to mobilize the people of the country and promote favourable narrative of war
globally. During the conflict with the neighbour, it also becomes an important instrument
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of drawing contrasts between the warring sides to prove an interstate, not civil, character
of war and to counter Russian propaganda claiming that Ukrainians and Russians are “one
people”. This explains why extolling Ukrainian national virtues, the president contrasts the
people of two countries.

The most highlighted trait of the Ukrainian national character in presidential addresses
is love for freedom. Volodymyr Zelenskyy often capitalizes on this feature to claim that
his country belongs to the family of democratic nations and its struggle is a common cause
of the free world. On multiple occasions Volodymyr Zelenskyy makes a sharp distinction
between the freedom-loving nature of the Ukrainian people and slavish obedience of
Russians to the whims of their rulers and their imperial propaganda.

Another key national trait the president focuses on is a sense of value of human life and
the resulting feelings of dignity and compassion. These features are starkly contrasted with
the Russians’ lack of sense of self-worth and contempt of human life. Importantly, President
Zelenskyy emphasizes historically high readiness of Ukrainians to defend their values with
great bravery, calling resistance “a feature of the soul” of the nation. This characteristic is
offered as the main explanation of the unexpectedly united and strong response of Ukraine
to the invasion. Recalling multiple tragedies the country has lived through, the president
proves its resilience and strength, supports hopes for the future victory and reminds of the
centuries-long history of oppression at the hands of Russians:

We have survived in our history and on our land two world wars, three Holodomors, the
Holocaust, Babyn Yar, the Great Terror, the Chornobyl explosion, the occupation of the
Crimea and the war in the east... They wanted to destroy us so many times. They failed. They
wanted to wipe us off the face of the earth. They failed. They backstabbed us. And we are
on our feet. They wanted us to be silent. But the whole world heard us. Weve been through
so much! And if someone thinks that, having overcome all this, Ukrainians — all of us — are
scared, broken or will surrender, he knows nothing about Ukraine (March 3, 2022).

Alongside courage and strength, the president points to the peaceful character of the
Ukrainian people who have never been a threat to others, thus emphasizing the unprovoked
nature of the invasion. Volodymyr Zelenskyy also sharply contrasts Ukrainians’ love for
peace with their ongoing experience of invasion. With an oxymoronic effect, he sometimes
uses the word “peaceful” to refer to war-torn Ukrainian towns and population (e.g.,
“Peaceful people of a belligerent state!”, “Peaceful, proud, strong Kharkiv!”).

An important part of this narrative is the emphasis on the unity displayed by the
Ukrainian people after the launch of the full-scale Russian invasion. For the first time the
president celebrates country’s unity after the nation withstood the first week of attacks, and
talks at length about how the shared tragic experience brought people closer to each other.
When it becomes obvious that the country would not fall, the president casts effective
united resistance an irrefutable proof of the existence of the Ukrainian nation, the fact that
has been ignored by the enemy and doubted by many in the world:

A month has passed. We withstood six times longer than the enemy had planned, than
the Russian command had reported to the Russian president. They were convinced that
Ukraine is not a state. They were convinced that Ukrainians are not a nation. They deceived
themselves (March 24, 2022).

While the discussion of national character is most active in the first year, the call to
preserve unity as an essential precondition of victory is reiterated by Volodymyr Zelenskyy
throughout all stages of the conflict.

In his addresses the Ukrainian national identity comes across as a dynamic complex
phenomenon many of whose essential features are rediscovered and shaped during the
war. The very rhetoric of President Zelenskyy — filled with indomitable will, energy and
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compassion — is itself a display of those very features of the Ukrainian national character he
extolls in his addresses. This explains why for many people President Zelenskyy became a
symbol of his country’s resistance to the Russian invasion.

This narrative shows personal evolution of Volodymyr Zelenskyy, who before the
start of the full-scale war spoke about Russia and Ukraine as brotherly nations who can
understand each other well (Shuster, 2024). The storyline of the nation that rediscovers
its strength and soul also protects the president from accusations of leaving the country ill
prepared for war, which many people in Ukraine consider one of the worst mistakes of the
government (SOCIS, 2024).

World War II memory narrative. President Zelenskyy often makes parallels between
the ongoing Russian invasion of Ukraine and World War II, the most recent major military
conflict that brought great suffering to millions of Ukrainians in the past century. Waving
elements of that historical memory narrative into the addresses reinforces all strands of the
narrative of the Russo-Ukrainian war as well the national identity narrative.

Volodymyr Zelenskyy makes the first references to the events of World War II on the
second day of the Russian invasion: in the morning address he compares the strike on Kyiv
with the first bombing of the city in 1941 and in the afternoon address he comments the
words of German Chancellor Olaf Scholz that the events in Ukraine are “something Europe
has not seen for 75 years”.

The president regularly evokes this narrative on the memorable dates of World War I1 and
in the wake of the reports about war crimes committed by the Russian army. He compares
the practices of torture chambers, filtration camps, summary executions, city blockades
and destruction by the Nazi and Russian invaders to emphasize the extraordinary degree
of cruelty and suffering often masked by the local character of the war whose violence is
lacking the industrial scale of the Nazi death conveyors. The president delivers one of the
most eloquent passages after the successful Kharkiv counteroffensive by the Ukrainian
army that exposed mass executions and tortures of civilians, as well as almost complete
devastation of residences and infrastructure on the freed territories:

They don’t make soap out of people, they don’t make lampshades out of leather... The
scale is not the whole of Europe... But the principle is the same. Camps where people are
gathered to kill. Deportations. Burnt cities and villages, completely destroyed — nothing
remains alive after ruscism. Missile terror. Mass burials. Executioners. The cruelest
torture of people still alive. And the boundless, undisguised hatred with which they justify
this war that they started (September 11, 2022).

To further reinforce the comparison, President Zelenskyy notes that sometimes brutality
of Russian troops eclipses the acts of the Nazis. In the similar way he condemns Russian
propagandists as surpassing the cynicism of Nazi precursors when they put the blame for
the bombing and shelling of the Ukrainian civilian targets on their defenders.

The president also notes similarities between ideological roots of aggression in modern
Russia and Nazi Germany, calling Russia “the ideological successors of the Nazis” and
referring to its chauvinism and imperialism as “ruscism” and to its adherents — as “ruscists.”
In this way he emphasized the level of threat represented by Russian expansionism and
the moral duty to resist it. Exposing the violent nature of Russian ideology, honouring
those who fought with Nazism alongside present-day defenders of the nation, the president
refutes accusations of Russian propaganda that Ukraine is governed by the fascist regime
and must be “denazified.” For the same very reason, he evokes memories of Holocaust
remembering Nazi death camps survivors killed during recent Russian attacks on Ukraine
and accusing the Russians of “killing Holocaust victims for the second time” after they
strike memorial sites of the mass execution of Jews in Kharkiv and in Kyiv.
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While the central focus of this narrative is on the aggressor, at times the president turns
to it to mark the heroism of Ukrainian defenders and collective war effort of the nation. For
instance, in an important symbolic move in March 2022, Volodymyr Zelenskyy revived the
Soviet tradition of honouring heroism of residents of cities during the Great Patriotic War,
and awarded the honorary title “Hero City” to ten Ukrainian cities for outstanding resolve
and courage in the face of Russian invasion. His announcement of the decision makes clear
parallels between the two periods in the history of the country: “I decided to mark our Hero
Cities with a special title that already existed. When another invasion was defeated. But a
similar invasion. Another invasion. But no less cruel invasion” (March 6, 2022).

President Zelenskyy also evokes memories of World War II discussing international aid
to Ukraine. He compares partnership between Ukraine and allies with Anti-Hitler coalition,
stressing that collective effort is essential for victory, and celebrates the American Lend-
Lease Act of 2022 as “the revival of the historic Lend-Lease program, which once helped
protect freedom in Europe and can certainly do so a second time” (May 1, 2022). Critical of
Europeans who failed to preserve peace on the continent and urging for more determination
in helping Ukraine, the president recalls the slogan “Never again” which expresses anti-
fascist sentiment and is associated with the lessons of World War I1. He notes that Ukrainians
are putting these words into practice and contrasts this with the passive act of remembering
the tragedies of the past and valuing life, thus issuing a reproach to toothless pacifism.

World War II memory narrative helps the president express confidence in victory in
the war with Russia and punishment of the aggressor. These ideas are always forcefully
articulated on historical liberation dates. Discussing setting up a tribunal dedicated to
prosecuting Russian aggression against Ukraine, Zelenskyy compares it with the Nuremberg
trials held against the defeated Nazi Germany, and reminds that the hunt against Nazi war
criminals eventually brought many of them to justice. Adding optimism to these historical
analogies, he promises that this time victory and retribution will come much faster.

In addition to the references to Nazi invasion, presidential World War II memory
narrative mentions the 1944 genocide of Crimean Tatars committed by the Soviet regime.
He connects the genocide with the Russian annexation of the Crimea in 2014, calling it “the
second wave of destruction of everything free on the peninsula,” and promises “not to leave
anyone behind and return what belongs to Ukraine by right” (May 18, 2023). Projecting the
situation into the distant and recent past, as well as into the future creates a powerful strand
of narrative for the topic that is highly important for a large number of Ukrainians.

Volodymyr Zelenskyy adopts a similar approach to the discussion of the situation in
Mariupol, the city that has become a symbol of Ukrainian resistance and Russian disregard
for human lives. It was under Nazi occupation in 1941-1943, and was briefly captured by
Russia-backed separatists in 2014. Ukraine’s president promises to “liberate the city for the
third time” (June 13, 2022), using the double historical reference to stress the plight of the
city and raise hopes for its return under Ukrainian control.

Conclusions. The conducted analysis shows that the narrative structure of President
Zelenskyy’s video addresses consists of six distinct strands that cover a broad range of
issues. All these components effectively connect with and enhance each other. They create
a detailed picture of the situation on the frontlines and in the country in the general, and
provide contexts that are essential for understanding and solidarizing with Ukrainian war
efforts. Major examples of leadership rhetoric, these addresses also share some features
associated with the discourse of political incumbents, such as masking negative aspects of
reality and focusing on one’s own record. Addressed primarily to the citizens of Ukraine,
this form of presidential communication is often used to target global and enemy audiences,
which helps promoting Ukrainian war narrative beyond its borders.
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The continuing war between Russia and Ukraine leaves the project open to further
research. The study of narratives developed by the president can be extended to new video
addresses that Volodymyr Zelenskyy keeps delivering on a daily basis and show whether
and how the changing circumstances impact his rhetoric. Similar analysis can be conducted
on different sets of texts to provide a more comprehensive view of the Ukrainian war
narratives. Since the war in Ukraine commands a lot of attention all over the world, it can
be interesting to compare war narratives in Ukraine and other countries. Such studies can
provide an important measure of effectiveness of communication efforts of the Ukrainian
president and offer important insights into interaction of public discourses of different
countries.
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Abstract

The article analyzes the views of a number of linguists and researchers on the mechanisms of fixation
of the basic concepts of the temporal system in Chinese and the classification of individual fragments of
the realization of temporal relations in the modern Chinese language. The paper examines the correlated
conceptual and grammatical categories of “time” and “temporality” in the context of the Chinese linguistic
worldview, with a particular focus on the concepts of cyclic and linear time. The study shows that both
approaches to the perception of time impact the structural and semantic features of the Chinese language,
reflecting deep cultural ideas about time and its role in people’s lives.

Considerable attention is paid to the linguistic elements that reflect the linear model of time, which
is divided into movement along the horizontal and vertical axes. The emergence of contradictions in the
perception of time on the horizontal axis caused by the existence of different models of time, emphasizes
the need for further research. It is proposed to consider the anthropocentric model of the “front-back”
organization of time movement and correlate it with the linear model of movement along the horizontal
axis in order to determine the level of representation of each model in the temporal plane of the modern
Chinese language using specific linguistic examples.

The analysis demonstrates the need for a fundamental study of the category of temporality in
Ukrainian Chinese studies and a clear definition of the means and ways of its implementation. The study
emphasizes that temporality in Chinese is a multifaceted grammatical category closely related to cultural
and cognitive aspects, the study of which will contribute to a better understanding of not only the Chinese
language but also the cultural representations and cognitive processes of native speakers.

Keywords: temporality, time, linear time, cyclical time, grammatical category, linguacultural aspect,
the modern Chinese language.

AHoTanis

VY crarTi npoaHani3oBaHO IOIVIAAM AOCHIJHUKIB LIOAO MEXaHi3MiB (ikcalii KMTalChKOI MOBOIO
0a30BUX MOHATH TEMIIOPATBHOT CUCTEMH Ta Kiacupikallii OkpeMux (pparMeHTiB peanizailii TeMIopalbHIX
BiJTHOILICHb Y CYYacHil KUTaHChKili MOBIi. PO3MIIIHYTO CIiBBiJJHECEHI MOHSTTEB] i rpaMaTU4Hi KaTeropii
“gacy” # “reMnopaiabHOCTI” B KOHTEKCTI MOBHOI KapTUHU CBITY KUTAHI[iB, 3Ba)karoud Ha KOHLEILi
LHUKJIIYHOTO Ta JIiHIHHOTO 4acy. JloCHmi/pKeHHsS BHSBUIIO, IO OOMBA MiIXOAU 10 CHPUHHATTS Yacy
BIUIMBAIOTh Ha CTPYKTYpHI W CEeMaHTH4YHI OCOOJMBOCTI KHMTalChKOI MOBH, BiJoOpaxkarouyu TITHOOKI
KyJIbTYPHI YSIBIICHHS IIPO Yac 1 HOro pons y xKUTTI Mrojel. 3HauHy yBara NpuaiIeHO MOBHUM €JIEMEHTaM,
0 Bi10OpaXxaroTh JiHIHY MOJEIb Yacy, sSiKa MOIUISEThCS Ha PyX MO TOPU30HTANBHIN 1 BepTHKAIbHIH
ocsix. BUHUKHEHHSI TPOTUPIY Y CHPUHHATTI yacy Ha TOPU3OHTAIBHIA OCI, CIIPUYMHEHUX HASIBHICTIO
Ppi3HUX Mozenel Jacy, MiAKPECII0e HEOOXiHICTh IOAANBIINX JOCTIIPKEHb. 3alPOIIOHOBAHO PO3IIISIHYTH
AHTPOIOLICHTPHYHY MOJIETb “TIepeIHbO3aHBOT” OpraHi3allii pyxXy 4acy Ta CHiBBiIHECTH ii 3 JNiHIHHOIO
MOJICJIUTIO PyXy MO TOPHU3OHTANBHIN OCi, 100 Ha KOHKPETHHUX MOBHHX MPUKJIAJaX BU3HAYHTH PIBCHb
IPE/ICTaBIEHOCTI KOXKHOI MOZIEN B TeMIIOpaIbHil IUIONMHI Cy4yacHOi KUTailcbkoi MOBH.

AHaii3 3acBiqdye HEOOXimHICTH (YHZaMEHTAIBHOTO BHBUCHHS KaTeropil TEeMIIOpadbHOCTI B
YKpaiHChKOMY KUTA€3HABCTBI Ta YiTKOTO BU3HAYCHHS 3ac00iB 1 criocoOiB 11 peanizaii. [Tigkpecneno, 1o
TEMIIOPAJTBHICTh Y KUTaChKill MOBI OaraTorpaHHa, TiCHO IOB’S3aHa 3 KyJbTYPHUMHU ¥ KOTHITUBHUMHM
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acMeKTaMH TPAMAaTHYHOIO KaTEropi€lo, BHBYEHHS AKOi CHPHATHME KpamoMy pPO3YMIiHHIO HE JIMIIE
KUTaHCHKOI MOBH, aJIe i KyJIbTYPHUX YSBJICHb 1 KOTHITUBHHUX IPOLECIB HOCIiB MOBH.

KiiouoBi cioBa: TeMmnopanbHiCTh, JiHIMHMH dYac, LUKIIYHUNA dYac, rpaMaTHYHAa KaTeropisi,
TIHTBOKYIBTYPHHI acIeKT, CydacHa KUTalChka MOBA.

Introduction. The category of temporality is a fundamental aspect of human
communication at all stages of human society. In linguistics, temporality refers to the
categories that allow us to express the time of actions, events or states in speech. In
the modern Chinese language, temporality is a complex and multilayered temporal
system that includes different levels of linguistic means, including grammatical, lexical,
etc. The isolating nature of the Chinese language, namely the lack of morphological
means, leads to the use of alternative means and ways of the realization of temporal
relations. In view of the above, a thorough analysis of the category of temporality in the
modern Chinese language, and its linguistic and cultural aspect in particular, is of great
importance. Understanding the linguistic worldview of the Chinese people and how they
perceive and process the information about time can simplify the perception and learning
of the Chinese language, help determine the level of representation of temporal elements
in the language and expand the existing fragmented works of researchers, which are
characterized by ambiguity of opinions.

Analysis of the latest research and publications. The study of the concept of time
and temporal relations has deep philosophical roots. Starting with antiquity, the first
philosophers who significantly influenced the understanding of time were Democritus,
Plato and Aristotle. Some aspects of the problem of studying the category of time
were touched upon by representatives of medieval philosophy — Augustine of Hippo
and Thomas Aquinas, philosophers of the Modern and Contemporary periods — Galileo
Galilei and Isaac Newton, Gottfried Wilhelm Leibniz and John Locke, David Hume and
Immanuel Kant, Albert Einstein and Henri Bergson, Vladimir Vernadsky and Bertrand
Russell (Bojko et al., 2017).

The recent decades’ researches have been characterized by a resurgence of interest in
the study of the relationship between space and time, with numerous works focusing on
experimental, linguistic and gestural data (Ning Yu, 2012). Yu (2012) emphasizes this
trend by referring to the work of such researchers as Bender et al. (2010), Casasanto (2008),
Casasanto and Boroditsky (2008), Cooperrider and Nuiez (2007, 2009) and others. These
studies point to the metaphorical nature of this relationship as a widespread tendency across
languages and cultures to conceptualize and express time in terms of space.

The latest scientific research focuses on the study of spatial relations, time concepts, and
the structuring of space in different languages, including Chinese. Particular attention is
paid to the concepts of spatial and temporal relations in the Chinese grammatical system, as
well as to the degree of representation of these categories in the Chinese worldview and the
means of the expression of spatial and temporal relations in modern Chinese, in particular.
In Chinese studies, such linguists as Liu Shuxiang, Wang Li, Zhao Yuanren, Liu Yuehua,
and Huang Shuying have touched upon the topic of temporal relations in their works, trying
to find an original approach to classify and describe the grammatical system of the Chinese
language (Yabchenko, 2021).

The problem of the implementation of temporal relations in the Chinese linguistic
culture and the lack of clear correlation between such concepts as “time” and “temporality”
remains controversial. It is worth noting that many studies currently discuss how the
category of time is represented in Chinese, which means that this particular area remains
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insufficiently analyzed, as there is no precise opinion on the relevant characteristics of this
category (Sorokin et al., 2021). This conclusion forms the basis of our further analysis.

The aim of the article is to study the linguistic and cultural aspects of the implementation
of the category of temporality in modern Chinese.

The objectives of the article are: 1) to highlight the main theoretical foundations of
the study of the category of temporality in modern Chinese; 2) to clarify the essence of the
concept of temporality and temporal relations in modern Chinese; 3) to investigate how
temporal categories reflect Chinese cultural heritage, traditions and worldview, which will
lay the foundation for further research.

The research methods involve the integrated application of general scientific methods
(induction, deduction, analysis, synthesis, descriptive method) to assess the extent
of exploration into the category of temporality within the modern Chinese language.
Additionally, a variety of specific linguistic methods were employed. The structural method
facilitated the identification of structural elements that express temporal relationships,
while the functional method focused on delineating the primary functions of temporality.
Furthermore, the linguocultural method was utilized to examine linguistic elements within
the framework of the Chinese linguistic worldview.

A subject-centered frame. Romaniuk (2012) expresses an interesting idea that the
categories of thinking (or conceptual categories) are reflected in grammatical categories
and to some extent coincide or, on the contrary, differ from them. As an example, she cited
the problem of the relationship between the grammatical category of tense and the category
of real time, put forward by Jespersen (2013). The author’s opinion is supported by an
apt example, and we are also inclined to the position that grammatical time is correlated
with real time. As Mirchenko (2004) noted, “those conceptual categories that acquire their
syntactic or morphological form in the language become grammatical concepts” (ibid., p.
71). The same approach can be applied to the category of temporality.

In linguistics, the term “temporality” has been widely used since the middle of the 20th
century, when the concepts of time and temporality became the object of active research in
philosophy, semantics and cognitive sciences (Jaszczolt & de Saussure, 2013). At present,
it is difficult to determine who was the author of the first definition of “temporality”, but
this idea has gradually developed within the framework of linguistic research on various
linguistic categories related to time, in particular “Language, its nature, development and
origin” (Jespersen, 2013 [1922]), “The Relation of Habitual Thought and Behaviour to
Language” (Whorf, 1944 [1939]), “Problémes de linguistique générale” (Benveniste,
1966) and others.

It should be noted that the definition of temporality is approached in different ways. For
example, in her study, Plehutsa (2020) provides several interpretations of the concept of
“temporality”. Firstly, “temporality is the flow of events in time, a temporal characteristic
that allows a person to distinguish between time periods and rhythms” (ibid., p.176).
In this case, she defines temporality as a conceptual category that helps to understand
the mechanisms of nature and human life, and the relationship between humans and
the environment. The second interpretation defines temporality as a linguistic concept
(grammatical category) and gives the following definition: “Temporality is a functional
semantic field that includes grammatical, lexical and combined linguistic means used to
express a corresponding semantic category” (ibid., p.176). “Velykyj tlumachnyj slovnyk
suchasnoi ukrains’koi movy” gives the following definition: “temporality, gram. The
category of time is a semantic category that covers all kinds of time meanings” (Busel,
2005, p.1440). At the same time, Romaniuk (2012) proposes to interpret “temporality” as
a functional and semantic category that in its linguistic expression covers different types
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of relation of certain situations to the moment of speech or other points on the time axis
on the basis of signs of simultaneity, precedence or succession. She notes that she defines
the category of temporality in this way because this category integrates various means of
linguistic expression of time, such as grammatical, syntactic, etc.

As we share the opinions of the authors mentioned above, by comparing such conceptual
and grammatical categories as “time” and “temporality”, we aim to find out in which way
conceptual categories acquire their syntactic or morphological form in the language and
become grammatical concepts.

Different cultures and philosophical traditions have different conceptions of time,
including linear and cyclic time (Whorf, 1956; Lakoff & Johnson, 1980; Lévi-Strauss,
1962). In turn, when studying the category of temporality, linguists also distinguish
such types of time as linear and cyclic time that underlie it. These conceptions of time
influence the structural and semantic features of each language, reflecting deep cultural
ideas about time and its role in people’s lives. This, in turn, proves the earlier point that
mental categories can take on their syntactic or morphological form in language, becoming
grammatical concepts.

The psychological structures of the human brain are linked to linear time, while the
perception of time is based on the sense of natural cycles. Not being familiar with the
Western concept of matter, the Chinese view of the universe is reflected as a consequence
of various combinations of primary energy and a belief in the cyclical movement of reality
in a circle. Thus, the concept of cyclical time is inherent in Chinese linguistic culture and
is clearly evident in cultural practices and language in particular.

In order to fully reveal the linguistic and cultural aspect of the category of temporality
in the modern Chinese language, it is first of all necessary to understand the Chinese
perception of time. As previously noted, grammatical time is correlates with real time,
and our perception of time acquires a grammatical category through language. Chinese
psychologist Yang Guoshu (2004) observes that in Chinese culture, time is perceived not as
linear but as cyclical, with neither beginning nor end. This is evidenced by the presence of
an agricultural calendar that combines both lunar and solar calendars. Since agriculture had
always been the leading activity of the Chinese ethnic group, there was a need to clearly
identify the patterns of seasonal weather changes and their impact on crop cultivation and
fieldwork, helped by an extensive system of seasons. This was manifested in the division of
the year into 24 agricultural seasons (each lasting approximately 15 days). Moreover, each
of the four seasons is further divided into 6 seasons.

According to traditional Chinese beliefs, the calendar was perceived as a sacred
document and served as one of the symbols of the emperor’s authority. The accuracy of the
calendar influenced the subjects’ rhythm lives and also affected the emperor’s reputation,
as he was responsible for marking the beginning of each new month and the regulating
agricultural activities. The division of the year was achieved by correlating the annual cycle
with the opposition of Yin-Yang F1FH yinydng, where the beginning of Yang corresponds
to the spring and summer periods, and the beginning of Yin corresponds to autumn and
winter.

All major Chinese traditional holidays are celebrated according to the lunar calendar,
starting with the arrival of spring (approximately January-February in the Gregorian
calendar), thus emphasizing the cyclical nature of time: Spring Festival (Chinese New
Year) #1 chiinjié, Ancestor’s Day i&5 BT gingmingjié, Dragon Boat Festival ¥ “f- 7
duanwitjié, Mid-Autumn Festival KT zhongqiiijié.

The understanding of time as a continuous process is clearly evident in the ways and
means by which the Chinese describe events, time and the recurrence of phenomena.
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We can tentatively identify the following means and ways of implementing the cyclical
manifestation of the category of temporality in the modern Chinese language:

1) lexical: words denoting cyclical concepts: 5 nidn year, 3 yué month, 3 ri day, &
zhou week, VU2 siji four seasons, T méinian every year.

2) grammatical: aspectual markers [le . it guo. ¥ zhe, which can indirectly
express the semantics of time, while not being specialized temporal markers.

3) phraseological expressions: H & — H rifiyiri day after day; 48— nidnfityinidn
year after year.

4) metaphorical expressions: 1t 167 huakaihualuo flowers bloom and fall, which
symbolizes the natural cycle.

A different opinion is held by Chinese researcher Lan Chun (2000), who, referring to the
works of other researchers (Whorf, 1956; Lakoff & Johnson, 1980; Yu, 1998), notes that
the Chinese culture is more characterized by a linear model of time than a cyclical one.

Lan (2000) identifies two variants of time flow through space in the linear time model
of the Chinese people language worldview. The first variant is the flow of time along the
horizontal axis, the second — along the vertical axis. Thus, in her opinion, the horizontal
movement of time is embodied in the coordinates of the TIME concept Hij//5 (ahead/
behind) and branches into two ways of such a movement.

In the first way, she describes the passage of time as the movement of an object along
the horizontal axis. In this model, the past is the time that passed by a stationary observer,
the present is in the same position as the observer, and the future is moving towards the
observer (ibid.). This model can be illustrated as follows (Figure 1).

w4 wh LS
‘ past present future

| 4

Fig. 1. Case 1: Time as moving object

The second way of horizontal time movement is described by Lan (2000) as the motion
of the observer over a horizontal landscape. In this case, the position of the “times” relative
to the observer will differ from the previous version in that the past is the time that has
left behind by the moving observer, and the future is the time that is laying ahead of the
observer. This model can be illustrated as follows (Figure 2).

o

J——

E S wh #h

past present future

Fignure 2 Case 2 Time as stationary landscape

Fig. 2. Time as stationary landscape
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However, Lan (2000) emphasizes, that both methods form a coherent picture, since in
both cases the future is in front of the observer, the past is behind, and the observer is the
point of the reference. The coherence of these two models can be illustrated as follows
(Figure 3).

< gk wni # A
dk ﬁ #d
past present future

Fig. 3. The future is in front and the past is behind

If we consider the concept of time Hi//5 (ahead/behind) on the example of the
oppositional pair of words Fif K gidntian the day before yesterday and J& K houtian the day
after tomorrow, we can conclude that in this case the movement of /inear time along the
horizontal axis should be interpreted as follows: the future is the time that has left behind
by the observer, the past is the time that is laying ahead of the observer. However, we come
across other opinions on the subject. For example, German linguist Radden (2011) believes
that the Chinese view of the past as lying in front of the speaker and the future as behind
is wrong. But, as Lan (2000) explains, the seeming contradiction between “future in front
of (observer)/past behind (observer)” and “earlier time before (later time)/later time after
(earlier time)” is the result of the adoption of different reference points on the one hand,
and the peculiarities of anthropocentric “front-back” organization on the other. That is,
moving objects are usually given a “front-to-back” orientation, so that the front is in the
actual direction of movement.

The second variant of time movement, proposed by Lan (ibid.), is the movement of time
along the vertical axis, embodied in the lexemes I (fop) and T (below). According to this
variant of time movement, the varieties of time are fixed points located along the vertical
landscape, and the earlier (previous) time is above the coming time, i.e., the future is down
and the past is up. The second variant of the movement of linear time along the vertical
axis can be illustrated as follows (Figure 4).

ig.
i @

Wi

present

#4

future A

Fig. 4. The future is below and the past is above
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According to Radden (2011), linear movement along the vertical axis is the most
common in Chinese. In addition, the linguistic fixation of previous time intervals, or those
that will come later, can occur through the use of the body parts concepts. For example, the
“beginning of the month” in Chinese is expressed as 3k yuétou, where 3k means head,
top, but the “end of the month”, the last days of the month, is denoted as H J& yuédi, where
J&& means lower part, end.

Studying how people perceive the passage of time along horizontal and vertical axes
encourages a deeper analysis of the factors influencing these perceptions. American
linguist Boroditsky (2011) identifies the direction of writing as one such factor. Those who
read texts from left to right tend to conceptualize time in the same direction. Conversely,
cultures with right-to-left writing traditions often perceive time accordingly.

The study of the passage of time along the horizontal and vertical axes in the minds of
peoples encourages a more thorough analysis of the factors that influence such perceptions.
The American linguist Boroditsky (ibid.) considers the direction of writing to be one of
these factors. People who read texts from left to right tend to “locate” time in the same
direction; conversely, people whose traditions require that texts be written from right to left
tend to perceive time accordingly.

As noted earlier, Radden (2011) suggests that linear time movement along the vertical
axis is prevalent in Chinese culture, possibly influenced by the traditional vertical direction
of writing Chinese texts. Additionally, this concept may reflect the Chinese model of time,
which is associated with the flow of the “mother river” of the Chinese ethnic group, the
Yangtze.

However, as Fuhrman et al. (2011) pointed out, despite the fact that over the past
century the direction of writing in mainland China became similar to that of Europe —
horizontal text from left to right — many scholars believe that the Chinese ethnic group
tends to conceptualize the passage of time from top to bottom and right to left, due to the
traditional arrangement of Chinese texts.

Researcher Amanda Scott (1989) shares a similar opinion, providing examples of
the use of spatial lexical units _I-. shang, upper/previous and & xia, lower/further in the
temporal domain. She suggests that this may be linked to the Chinese writing system,
which traditionally involves writing characters vertically from top to bottom. In this
context, the upper position in the Chinese consciousness is associated by past events, while
the lower position denotes future events. For instance: _I & shangzhou “upper week”/past
week, | JE xiazhou “lower week”/next week illustrate this concept. Scott (ibid.) observes
that such spatial and temporal mappings are influenced by the cultural values of Chinese
speakers, a viewpoint that aligns with our own findings. While investigating the category
of temporality in the Chinese language, Boroditsky (2001) conducted a series of surveys
among the native speakers of the Chinese language regarding the use of spatial metaphors
in temporal judgments. After analyzing the survey results, Boroditsky (ibid.) concluded
that Chinese tend to favor the vertical model of time awareness. In contrast, Taiwanese
linguist Jen-Yu Chen (2007) presents an opposing perspective. Referring to Boroditsky’s
(ibid.) linguistic research, Chen (2007) acknowledges Boroditsky’s emphasis the tendency
of Chinese speakers to use the vertical model of linear time movement in speech. However,
as a native speaker, he questions the definitive nature of this assertion. Chen (ibid.) argues
that during verbal expression, native Chinese speakers often employ the Aorizontal model
of linear time movement to convey temporality, rather than the vertical one.

In studying temporal relations in the Chinese language through the lens of spatial and
temporal representations, Lan (2000) provides several examples of these representations
within the Chinese cultural worldview. Of particular note are social practices that are
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influenced by the awareness of one’s place among generations on an imaginary genealogical
(family) tree.

Yu (1998) presents the following visualization of such a tree: the older generations
(the ancestors) are positioned at the top of the tree, and looking down, one can see the
younger generations (the descendants), represented at the bottom of the tree. Accordingly,
heritage is passed down, but never up. This representation of temporal concepts aligns
with the linear movement of time along the vertical -/} axis (up/down) and is, in our
opinion, realised in the following examples: I-—X shangyidai “generation up’/previous
generation, | —AX xiayidai “generation down”/next generation.

After analyzing the categories of “time” and “temporality”, we concluded that these two
concepts cannot be identified with each other. Time is one of the coordinates of the space-
time system, while “temporality” is defined as a characteristic of time that describes the flow
of events within this system. These categories take on their syntactic and morphological
forms in language and become grammatical categories. The grammatical category of
“temporality” encompasses all aspects of time and integrates various means of expressing it.
Therefore, this category is pivotal for understanding the space-time system and the ways it
is implemented in the language. We explored the perspectives of various authors on models
of time that exist in the Chinese consciousness, as well as the ways they are reproduced in
the language. Many of these perspectives piqued our interest and received our confirmation
for further study. However, there are also opinions that may be questionable and may no
longer reflect the contemporary Chinese worldview. This underscores the need for further
research, both cognitive and psycholinguistic.

Conclusions and prospects for further research. Summing up the results of the
analysis, one can observe the divergence and ambiguity among different views on the
mechanism of establishing the fundamental concepts of the temporal system in Chinese
and the classification of individual aspects of temporal relations in modern Chinese.

In view of the analysis of the correlated conceptual (mental) categories of “time” and
“temporality” in the context of the Chinese worldview, we examine the inherent concepts
of time in Chinese culture, specifically the notions of cyeclic and linear time. These
concepts influence the structural and semantic features of the Chinese language, reflecting
deep cultural ideas about time and its role in people’s lives. In turn, both variants are more
or less popular in Chinese, and this opens up prospects for further research to determine
the level of representation of linguistic units of the respective grammatical categories in
accordance with different models of time. In our opinion, a more detailed study of linguistic
elements reflecting the linear model, which in turn is divided into time movement along the
horizontal and vertical axes, requires special attention.

Given the contradictions in the perception of time on the horizontal axis arising from the
existence of different models of time, it would be appropriate in the future to consider the
anthropocentric model of the “front-back” organization of time movement and correlate it
with the linear model of time movement along the horizontal axis. Additionally, it would be
beneficial to compare and determine the representation level of each model in the temporal
framework of modern Chinese using specific linguistic means and methods of expression.

The analysis demonstrates the need for a fundamental study of the category of
temporality in Ukrainian Chinese studies and a clear definition of the means and ways of its
implementation in the modern Chinese language. Our study emphasizes that the category
of temporality in Chinese is multifaceted and closely related to cultural and cognitive
aspects. Investigating these aspects will contribute to a better understanding of the cultural
representations and cognitive processes of native Chinese speakers.

209



Bicnux KHJIY. Cepis ®inonoeis. Tom 27. Ne 1. 2024

REFERENCES

Bender, A., Beller, S., Bennardo, G. (2010). Temporal frames of reference: conceptual
analysis and empirical evidence from German, English, Mandarin Chinese and Tongan.
Journal of Cognition and Culture, 10, 283-307.
http://dx.doi.org/10.1163/156853710X531195

Benveniste, E. (1966). Problemes de linguistique geénérale. tome I: 1939-1964, Paris.
N.R.F. Bibliotheque des sciences humaines, 356 p.

Bojko, O. P., Vertel’, A. V., Dodonov, R. O., Kozyntseva, T. O., Kolin’ko, M. V., Lebid’,
A. Ye, Synakh, A. O. (2017). Praktychni aspekty filosofii chasu (A. Ye. Lebid’, Red.).
Sums’kyj derzhavnyj universytet.

Boroditsky, L. (2011). How Languages Construct Time. In Dehaene, S. & Brannon,
E. (Ed.). Space, time and number in the brain: Searching for the foundations of
mathematical thought, 333-341. Elsevier Academic Press.
https://doi.org/10.1016/B978-0-12-385948-8.00020-7

Boroditsky, L. (2001). Does Language Shape Thought? Mandarin and English Speakers’
Conceptions of Time. Cognitive Psychology, 43(1), 1-22.
https://doi.org/10.1006/cogp.2001.0748

Busel, V. T. (2005). Velykyj tlumachnyj slovnyk suchasnoi ukrains’koi movy (V. T. Busel
Red.). (8-me vyd.). Perun.

Casasanto, D. & Boroditsky, L. (2008). Time in the mind: using space to think about time.
Cognition 106, 579-593.
http://dx.doi.org/10.1016/j.cognition.2007.03.004

Casasanto, D. (2008). Who’s afraid of the big bad Whorf? Crosslinguistic differences in
temporal language and thought. Language Learning 58(1), 63—79.
http://dx.doi.org/10.1111/§.1467-9922.2008.00462.x

Chen, J.-Yeu. (2007). Do Chinese and English Speakers Think about Time Differently?
Failure of Replicating Boroditsky (2001). Cognition, 104(2), 427-436.
https://doi.org/10.1016/j.cognition.2006.09.012

Cooperrider, K. & Nun ez, R. (2009). Across time, across the body: transversal temporal
gestures. Gesture 9(2), 181-206.
https://doi.org/10.1075/gest.9.2.02co0

Cooperrider, K., & Ntn ez, R. (2007). Doing time: speech, gesture, and the conceptualization
of time. Center for Research in Language Technical Reports, 19, 3—19.

Fuhrman, O., McCormick, K., Chen, E.,Jiang, H., Shu, D., Mao, S. & Boroditsky, L.(2011).
How Linguistic and Cultural Forces Shape Conceptions of Time : English and Mandarin
Time in 3D. Cognitive Science, 35(7), 1305-1328.
https://doi.org/10.1111/j.1551-6709.2011.01193.x

Jaszczolt, K. M. & de Saussure, L. (Ed.). (2013). Time: Language, Cognition and Reality.
Oxford University Press.

Jespersen, O. (2013). Language: Its Nature, Development, and Origin. Hamlin Press.

Lakoft, G. & Johnson, M. (1980). Metaphors we live by. The university of Chicago press.

Lan, Ch. (2000). 4 cognitive approach to spatial metaphors in English and Chinese.
[Doctoral Dissertation, The Hong Kong Polytechnic University]. Pao Yue-kong Library.
https://ira.lib.polyu.edu.hk/handle/10397/85271

Lévi-Strauss, C. (1966). La Pensée sauvage. Librairie Plon.

Mirchenko M. V. (2004) Syntaksychni katehorii rechennia. [ Dys. d-ra filol. nauk, Volyns’ky;j
derzhavnyj universytet im. Lesi Ukrainky]. Volyns’kyj derzhavnyj universytet imeni
Lesi Ukrainky (Luts’k).

210



Yabchenko V. Ya., Liubymova Yu. S. The category of temporality in the modern Chinese language: linguocultural aspect

Plehutsa, A. (2020). Osnovni kharakterystyky linhvistychnoi temporal’nosti. Zakarpats ki
filolohichni studii, 14(3), 173-176.
https://doi.org/10.32782/tps2663-4880/2020.14-1.31

Radden, G. (2011). Spatial time in the West and the East. Brdar, M., Omazic, M., Takac,
V.P., Erdeljic-Gradecak, T. and Bulja, G. (Ed.), Space and Time in Language (pp. 1-40).
Peter Lang.

Romaniuk, C. (2012). Struktura katehorii temporal’nosti v suchasnij ukrains’kij movi.
Katedra Ukrainistyki Uniw. Warszawski.

Scott, A. (1989). The vertical dimension and time in Mandarin. Australian Journal of
Linguistics, 9, 295-314.
https://doi.org/10.1080/07268608908599424

Whorf, B. L. (1956). Language, Thought, and Reality: Selected Writings of Benjamin Lee
Whorf. (J. B. Carroll, Ed.).MIT Press.

Whorf, B. L. (1944 [1939]). The Relation Of Habitual Thought And Behavior To Language.
In ETC: A Review of General Semantics, 1(4), pp. 197-215. Institute of General
Semantics.

Yabchenko, V. Ya. (2021). Zasoby realizatsii spriamovanosti dii u suchasnij kytajs kij
movi: semantyko-strukturnyj ta funktsijnyj aspekty (na materiali romanu Lu Yao
“Dolia”). [Kvalifikatsijna robota mahistra, Kyivs’kyj natsional’nyj linhvistychnyj
universytet]. Repozytarij Kyivs’koho natsional’noho linhvistychnoho universytetu.
http://rep.knlu.edu.ua/xmlui/handle/787878787/2311/browse?type=author&value=
S16uenk0%2C+Beponika+SpocnaBiBHa

Yang, G. (2004). Psychology and behavior of Chinese people: Localization research.
China Renmin University Press.

Yu, N. (1998). The Contemporary Theory of Metaphor: A perspective from Chinese.
Human Cognitive Processing, 1, 1-290.

Yu, N. (2012). The metaphorical orientation of time in Chinese. Journal of Pragmatics,
44, 1335-1354.
https://doi.org/10.1016/j.pragma.2012.06.002

Zvons’ka, L. L., Korol’ova, N. V., Lazer-Pan’kiv, O. V., Levko, O. V., Luchkanyn, S. M.,
Myronova, V. M., ...Mosenkis, Yu. L. (2017). Entsyklopedychnyj slovnyk klasychnykh
mov (L. L. Zvons’ka, Red.). (2-he vyd.). VPTs “Kyivs’kyj universytet”.

X H 4. (2001). {4 IR DGEEE . dbat: 5B 1H.

EVBUML (2006). 1BYE%E ). bl B EORSEHRAL.

BEAX. (2004). 3 E A KO H 547y B K7 iR, dbat: HE RS

E /7. (1984). FEREEFS. LR E H At

T 7. (1985). HEBUACEE. (LAREE H R

BATCAE. (1979). PUE HEIE. dbat: B

KR, (1992). PUESh R AR 45 #) . dbat: i 55 BT,

HE L. (2019). HE RGN RELE T B TLA0E. SMBEH A B IR, 1, 13-19

Jama naoxoooicenns 0o pedaxyii 10.04.2024
Yxeaneno 0o opyky 24.06.2024

211



Bicnux KHJIY. Cepist ®inonozis. Tom 27. Ne 1. 2024

BinomocTi npo aBTOpiB

AGuyeHkKo
BepoHika flpocnaBiBHa,

Marictp ¢inosnorii, BUkiagayd
Kaeapu kutaiicbkoi ¢inomnorii,
MPOBIiTHUH (axiBelp BiAMLTY
MDKHAapOIHUX 3B’ SI3KiB
KuiBcbkuil HamioHAILHUI
JHTBICTUYHUNA YHIBEPCUTET

e-mail:veronika.yabchenko@knlu.edu.ua

Cdepa HaykoBHX
iHTepeciB:

rpaMaTHKa
KHATaUCHKOI MOBH,
KOTHITHBHA
JIIHTBICTHKA,
JIHTBOKYJIBTYPOJIOTis

JIro0umoBa
FOuis CepriiBHa,

KaHIUAAT (iI0JIOTIYHUX HAYK, TOLEHT,
3aBigyBad Kad)eApH KUTAHCHKOT
¢inonorii, nupextop [HCTUTYTY

Kondyuis Bixg ykpaiHCbKOi CTOPOHH,
KuiBcbknil HalioHAILHUI
JHTBICTUYHHN YHIBEPCUTET

e-mail: yuliia.liubymova@knlu.edu.ua

Cdepa HaykoBHX
iHTepeciB:

rpaMaTHKa
KUTalChKOT MOBH,
KOTHITHBHA
JIIHTBICTHKA,
JIHTBOKYJIBTYPOJIOT s

212




UDC 81°33: 811.581
DOI:

0. O. Yanchuk
Kyiv National Linguistic University, Ukraine

e-mail: oleksandr.yanchuk@knlu.edu.ua
ORCID ID: https://orcid.org/0009-0004-7224-1839

Yu. S. Liubymova

Kyiv National Linguistic University, Ukraine
e-mail: yuliia.liubymova@knlu.edu.ua

ORCID ID: https://orcid.org/0000-0002-6315-0378

THE CONCEPT /{4 / WAR AS A SLOT IN FRAME
STRUCTURES IN CHINESE MEDIA DISCOURSE

Abstract

The article deals with frame structures in which the concept/f 4+ / WAR serves as a slot in Chinese
media discourse. Given Ukraine’s prolonged state of threat, the study of this concept holds a central
position in Ukrainian scholarly research, contrasting with its relatively underexplored status in Chinese
discourse. This difference prompts an investigation into the features in Chinese media discourse as the
most open type of discourse that exchanges concepts with other discourses. The article identifies the
types of basic frames (subject frame, taxonomic or hyponymic frame, associative or, in other words,
conceptual metaphor), where the conceptiifi 5+ / WAR is an integral part. It categorizes the basic frames
according to the type of propositions that link the slots and describes the linguistic units of Chinese media
discourse that represent the semantics of these frames involving the conceptfi 5+ / WAR. The subject
frame is represented by ' 4+EI48% zhanzhéng ji xi¢’¢ — WAR IS EVIL, where the second slot gives
the first one a strong negative evaluation, being its basic conceptual domain. This is manifested through
various lexico-grammatical means: in the negative semantics of the representatives of the concept %
% / WAR, as well as their collocations. The taxonomic (hyponymic) frame is exemplified by /%R
BiA zhanzheng ji zhéngzhi — WAR IS POLITICS, where the second concept is superordinate to the
subordinate first concept. Additionally, the second concept serves as a means of resolving war, thus
striving towards the conceptF-F héping / PEACE. Finally, the third type of frame structures (associative
frames) includes these frames: £+ HIIE T zhanzheng ji diibé — WAR IS A GAME, whose main
characteristic is unpredictability; /% 4Rl ¢ ¥ zhanzh&ng ji zainan — WAR IS A DISASTER, specifically
fire, which can be further specified as 4+l kK J4 zhanzheng ji hudyan — WAR IS FIRE; and #{ 5+ B[ %%
J#| zhanzhéng ji xiji — WAR IS A PLAY.

Keywords: concept, war, frame, media, discourse, slot, Chinese language.

AHoTauisn

V crarti posrasHyTo (pedMOBI CTPYKTypH, CIOTOM SKHX € KoHienTt M4 / BIMHA B
KATaiiChKOMOBHOMY MeJliaTUcKypci. YKpaiHa mepeOyBae B CTaHi 3arpo3d B)K€ TPUBAIMN 4Yac, TOMY
JOCIIiIKEHHS IbOI'0 KOHLIENTY 3aiiMa€e OfHE 3 LEHTPAIbHUX MiCIb B YKpaiHChKil HayIli, Ha BiIMiHY Bif
KHTaWCHKOI, 110 1 CIYTyBaJl0O MOTUBALIEIO U HOTO BUBYECHHS caMe B KATAHCBHKHUX MeZia SK HaHOLIbII
BIJIKPUTOTO THUIY TUCKYPCY, 1[0 OOMIHIOETHCS KOHIICTITAMHM 3 1HIIUMHU JIMCKYPCaMH. VY crarTi BUAiNEHO
Tunu 6a30Bux Gpeiimip (MpeaMeTHUI, TakcOHOMIUHMH, 200 rinoHiMivHuH, acouiaiiinui a6o, iHIIME
CIIOBAaMH, KOHLENTyalbHa MeTadopa), CKIaJHIKOM SKHX € KOHIENT &ﬂ?ﬁ} / BIMHA; KaTeropu30BaHo
0a30Bi (hpeiiMu 3a51€5KHO BiJl TUITY IPOMO3ULIIT MizK CJIOTAMU; OIIMCAHO JIIHTBiCTUYHI OMHMIII KUTAHCBKOTO
MeJliaICKypCYy, IO PENPE3CHTYIOTh COManTUKY (PCifMiB, y AKKX Gepe ydacTs KoHuent 1% 4+ / BIMHA.
HpeZLMeTHI/II/I bpeiim HpeLLCTaBJIeHI/H/I A El]ﬂﬁll,_.\zhanzheng ji xié’¢ — BIMHA — LIE 3JIO, ne IpyrHii
CJIOT HaAIsS€ TEpIIMi pi3KO0 HETaTUBHOIO OLIHKOIO, € Horo 0a30BHM KOHIIETITYaTbHHM JOMEHOM.
]_Ie BHUABJIIIETHCA 3a JOIIOMOI'OXO p13Hl/IX HCKCI/IKO FpaMaTI/I“IHI/IX 3aCO61B y HCFaTI/IBHII/I CCMaHTI/ILll
JICKCEM-PEIIPE3CHTAHTIB KOHIIETITY k4 / BIMHA, a rtakox ixmix KOM61HaT0pHI/IX BIIACTUBOCTSX.
BupaineHo TtakcoHOMiuHHMU (TiMOHIMIYHUKN) (peiim Eﬂz%ﬂﬂﬁlm zhanzhéng ji zhéngzhi — BIMHA —
LE TIOJIITUKA, ne npyruii KOHIENT BHCTYIa€ POJOBUM CTOCOBHO BHAOBOro mepioro. Kpim Toro,
ApYrHil KOHLENT CIIYTye 3ac000M BPETYJIIOBaHHSA BiliHu, TOOTO ciyrye Konuentosi 1°F- héping / MUP.
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o tperboro THILY dpeiimoBux crpykTyp (acomiauiiiaux dpeiimi) Hanexars Taki dpeiivm: i 5 B
{8 zhanzhéng ji diibo — BIITHA — IIE I'PA, OCHOBHOIO XapaKTEPUCTUKOIO AKOI € Henepeﬂﬁal{yBaﬂlch
% 4+ Bl % #fE zhanzheéng ji zainan — BIMHA — LIE CTUXIS, a came BOrOHb, TOMy Liell dpeiim Moske OyTu
KOHKDETH30BAHO J10 ik 4+ B[ K ¢ zhanzheng ji hudyan — BIMHA — 1IE BOT'OHDb; a taxox i 5+ E Xk il
zhanzhéng ji xiji — BIMHA — LIE BUCTABA.

Kurouosi ciioBa: xoHnenT, BiiiHa, (peiimM, Mexia, AUCKypC, CIIOT, KATAHChKa MOBA.

Introduction. After the paradigm shift towards anthropocentrism, linguistics
commenced to view language as a product of human’s thinking and consciousness, which
resulted in the emergence of a new branch of linguistics in the 1970s — cognitive linguistics

s “the scientific study of the nature of thought and its expression in language” (Xu &
Taylor, 2021; 3C/iH, 2022). Up until now, thorough investigations have been conducted
to define how people perceive the world around them, namely, referring to concepts or, in
other words, cognitive categories revolving around prototypes, which then assemble into
the configuration of interacting categories — frames (or concept clusters) introduced by
Charles Fillmore and other mental schemas (Ungerer & Schmid, 2006). Frames are used to
decode stereotypical situations and comprise slots, i.e. singular concepts, relation between
which form propositions — basic cognitive structures that reflect the existential relations
between objects (fixed parts of a proposition) and their properties (variable) in the mind
(Martyniuk, 2011, c. 105, 132).

Ukraine has been facing appalling atrocities of Russian invasion since 2014 which,
inevitably, raised a question of naming, perceiving, and reflecting on a still-unfolding
course of events — conceptualizing the reality, more precisely— defining the concept WAR
(BIIHA). Surely, it is one of the central themes of Ukrainian philosophy, linguistic, and
literary studies, especially after the full-scale invasion in 2022, such as in the works
by Yavorska (2016), Vilchynska (2017), Zabuzhko (2024), to name a few. Similarly,
in Western countries the concept WAR has always been in the scope of scholars’
interest, however, the unanimous view on it has yet been developed (and probably
never would) due to the complexity of such an event and multidisciplinary analysis of it
(English, 2013). Conversely, Chinese scholars have not looked into the abovementioned
concept extensively, at least not from the linguistics standpoint. One study conducted by
Ukrainian sinologists (Vorobei et al., 2021) covered it, albeit partially, examining the
concept AR just through the conceptual metaphor theory in Chinese sports discourse.
Hence, the topicality of the research is established by the need to analyze the concept
i% 4/ WAR in its different relations with other concepts, i.e. frames, not just as part of
conceptual metaphor.

The research aims to present the concept %4+ / WAR as a slot in frame structures in
Chinese media discourse as this type of discourse is classified as conceptually open, meaning
it can “borrow and lend” concepts from/to other discourses, and as highly manipulative
(Prykhodko, 2008, p. 247-248), that could be more representative in terms of language
use in it. To achieve this, the following objectives are set: to define basic frames with the
concept %4+ / WAR as a slot; to categorize basic frames by the inner relation between
slots; to analyze the linguistic units that represent these frames in Chinese media discourse.

Methodology. To achieve the aforementioned aims and objectives of the study, we
employed a set of general scientific methods (induction, deduction, analysis, and synthesis);
the descriptive method allowed us to identify the lexical units representing the concept
under analysis, as well as to interpret and classify them; the contextual method was utilized
to determine the features of the means of objectifying the concept i 5/ WAR; applying
the frame modeling method, we outlined frame structures with the concept 4+ / WAR;
the corpus method and the method of purposive sampling were used to select illustrative
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material from such sources as Beijing Language and Culture University Corpus (BCCiE %}
J%), Web Chinese 2017, and our specific corpus containing 120 utterances found in three
the biggest Chinese media sources — Chinese Daily (A [X; H#i%), Xinhua News Agency (#
H63@ 11 #t), China Media Group (H 9] #E AL £).

Results and discussion. We believe that the concept of /4 / WAR as a slot can
appear in three basic frames (in terms of Zhabotynska (Martyniuk, 2011)): a subject-
centered frame, a taxonomic or hyponymic frame, and an associative frame or as part of
conceptual metaphor.

A subject-centered frame consists of two slots between which the relation of
existence is established, in other words, Slotl equals Slot2 in some way. We hold the
view that there is at least one of such frames: i [} f\;% zhanzheng ji xié’¢ — WAR
IS EVIL, where the concept (i, %+ / WAR possesses characteristics of another concept Ff
2% / EVIL which is a basic domain to the former and implies negative evaluation being
expressed explicitly or implicitly.

1) HAX PSR S R AC LK A [ P 5 b BRI — T [L..]. Ribén dui hua
chixu qinliie shi jindai yilai zhonggué lishi shang zui h&i’an de y1 ye [...]. — Japan’s
continued aggression against China is the darkest page of Chinese history in modern
times [...].

2)  ELDAPR I K B LA B R B () R AT R SR A, 19484F LA
RFECT BB RS, TSR M DPEMERT . Bayl  chongta  shéji
dao yis¢lie hé balesitan zhi jian de lingti hé zongjiao zhéngyi, zi 1948 nian yilai ddo
zhi lido w shu de liaxu¢ chongti hé zhanzhéng, kéwei shi yige shiji xing nanti — The
Israeli-Palestinian conflict involves territorial and religious disputes between Israel and
Palestine, and has led to countless bloody conflicts and wars since 1948, and can be
described as a problem of the century.

3) BREEEENMSEREELERE S AR T E S 18 H W 11 Tt
NSHRRBKEGHY], 0T 0 — 8 RGN AR R H, W ph RXTT
SEEPSRAT ANJE 3 U5 K, Lianhéguo zhiiyao jigou yii lianhégué értong jijin hui, shijié
liangshi jihua shit déng 18 ge zuzhi de fuzé rén 5 ri fabido lianhé shéngming, qidnzé ba
yi Xt y1 lan chongta géi jiasha minzhong dai lai shanghai, hiiyu chongta shuangfang “liji
shixing réndao zhtyi tinghud”. — The heads of major United Nations agencies and 18
organizations, including the United Nations Children’s Fund (UNICEF) and the World
Food Programme (WFP), issued a joint statement on 5 May, condemning the harm caused
to the people of Gaza by the new round of the Israeli-Palestinian conflict, and calling on
both sides of the conflict to “immediately implement a humanitarian ceasefire”.

In these three examples, the concept (i 5§+ / WAR is, firstly, represented by different
lexical units (121 qinliie — invasion, to invade; {155 chongta — conflict, to conflict; %4+
zhanzhéng — war ), and, secondly, its attribute, i.e. negative evaluation that derives from the
concept 8%, is conveyed through the darkest page of China’s history (" [E [ 52 | i 2
% FY)— UL lishi shang zui héi>an de y1yé) in example (1) as it implies the feeling of despair,
hopelessness, unwillingness to recall such horrific events despite the need to keep them
in mind and voice it again to remind the other side of the conflict about its responsibility;
in sentences (2) and (3), the concept 4% / EVIL is expressed by lexical items denoting
suffering and bodily injury such as 7 Ifil liixué — bloody and 143 shanghai — to harm, to
hurt, to damage that are negative by definition.

This frame can also be analyzed through verb collocations. We tentatively presume that
the concept i 5§+ / WAR is anti-teleonomic since people tend to avoid it due to its negative
attribute, thus verbs would semantically indicate aversion of some sort. The example of
such collocation is presented in the third example: i 77 qi&inzé — fo condemn that expresses
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strong disapproval of the event that follows, consequently, the speaker’s attitude towards it
is clearly criticizing. To illustrate that point better we would like to look into other examples:

4) HERKRBFFETHL, XL CLEAR], BT BORE 8 e A A R RIS R o
5, ABARRIEA UK e it — P W%, Ruo jinzhang jishi chixa shéngji, dui ba yi
dou buli, shuangfang huo jiang bimidn fashéng da guimoé wiizhuang chongtt, dan weilai
xingshi rahé fazhdn ydudai jinyibu guanchd — If tensions continue to escalate, that would
be detrimental to both Palestinians and Israelis, the two sides may avoid a large-scale
armed conflict, but it remains to be seen how the situation will develop in the future.

5) MIWEHRILE. ZEE. BfE. WREE e, FIRMEAKIB AL, HEIY
EET . AR RS MR A e, SO AR [ 2 e g ST A At [ AN 22 4 )
fiiz b, BiibIE s BEE R, eE4Ey T RCORREAIFA2E . Ying jianchi gongtong,
junhéng, youxiao, ké chixu de duzhdu anquan jiagou, fandui ba béngud anquéan jianli
zai tagud bu anquén de jichu zhi shang, fangzhi xingchéng zhenying duikang, gongtong
wéihu ya ou dalu héping weénding. — All parties should, following the vision of common,
comprehensive, cooperative and sustainable security and bearing in mind the long-term
peace and stability of the world, help forge a balanced, effective and sustainable European
security architecture. All parties should oppose the pursuit of one’s own security at the cost
of others’ security, prevent bloc confrontation, and work together for peace and stability
on the Eurasian Continent.

6) AP W NORE TR A 5 5 A AN O, A IR BT B, U AR S ZE BRI
2134152 %, Eludsi ying shifing sudydu wii fang béi kouya rényuéan, tingzhi didui
xingdong, ché chii zai wi jundui bing hutfu wii lingti wanzhéng. — Russia should release
all Ukrainian detainees, cease hostilities, withdraw its troops from the country and restore
its territorial integrity.

In these examples, the concept %5+ / WAR is expressed in a syncretic way: firstly,
through nominals such as F3E 9 wiizhuang chongtii — armed confrontation; [ 8 Xt
zheénying duikang — bloc confrontation (in Chinese political discourse, this phrase has a
strongly negative connotation (Fedichev, 2023)), #{*473)) didui xingdong — hostilities;
secondly, through the verbs used along with them: % bimidn — to avoid, Jj If:fangzhi —
to prevent, 151k tingzhi — fo stop that mean unwillingness of the notion denoted by the
nouns to happen, exist or emerge. Subsequently, the speaker wants to end that event at all
costs which means this event is inherently negative which, in turn, brings us to the concept
#5:% / EVIL again. The same applies to the following example:

7) DS RS . AR AT, AT AT o NSO A BB A%
A Py i, @Bl Enl. RO B KA FE O IR (A1
%% . Jidnshdo zhanlii¢ fengxiin. Héwiiqi yong budé, hé zhanzheng di budé. Ying fandui
shiyong huo weixié shiyong héwtiqi. Fangzhi hé kuosan, bimian chiixian hé wéiji. Fandui
rénhé guojia zai rénhé qingkuang xia yanfa, shiyong shénghua wiiqi. — Reducing strategic
risks. Nuclear weapons must not be used and nuclear wars must not be fought. The threat
or use of nuclear weapons should be opposed. Nuclear proliferation must be prevented
and nuclear crisis avoided. China opposes the research, development and use of chemical
and biological weapons by any country under any circumstances.

This example is interesting from several perspectives. Firstly, the concept /i 5+ / WAR is
expressed by dissimilar linguistic units (/i #% X\%;zhanliié fengxiin — strategic risks, 1%
4rhézhanzheng — nuclear war, 1% fGHLhé wéiji — nuclear crisis) along with the verbs whose
semantics explicate minimizing or countering of the object (#3/>jidnshio — to reduce, X
X} fandui — fo oppose). Furthermore, to convey the general meaning of “unwillingness”,
the speaker uses grammatical means, i.e. the potential complement represented by a
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resultative construction with the infixed morpheme /£ bu that expresses the meaning of
strong prohibition: F AfFyong budé — must not be used, T A4#3dd budé — must not be
fought. As appears, lexical and grammatical means can be used alongside to verbalize the
unwillingness to achieve something or the occurrence of something. This is also true for
the following example:

8) JEFRESCHFLACHIATE H DAL, HIX K SR R RIS 38 i ) 5 T T
FHEPESR, FEEAREMNRY KiGE KRR, Jinguan meigud zhichi yisélie
xingshi ziwéi quan, dan zhé ci chongtli de guimo6 hé zaochéng de shanghai chaochiile
méigud de xiangxiang, meigud y€ bu yuanyi chongti kuoda zaochéng jimian shikong. —
Although the United States supports Israel’s exercise of its right to self-defense, the scale
of the conflict and the damage it has caused are beyond the imagination of the United
States, and the United States does not want the conflict to expand and spiral out of control.

It is worth noting that the negative adverb £ bu as a lexico-grammatical means can
diversify the ways of expressing the semantics of unwillingness.

As has been demonstrated, the concept /i 5/ WAR surely interacts with the concept 4f;
2% / EVIL forming a subject-centered frame and obtaining negative evaluation not just by
the nouns denoting it, but also with the help of verbs indicating unwillingness combined
with some grammatical structures including imperatives and negative adverbs.

The taxonomic (hyponymic) frame %5+l (75 zhanzhéng ji zhéngzhi — WAR IS
POLITICS, where the former is a subordinate level concept, while the latter one is a
superordinate level concept. In addition, by definition, war is a part of politics, a tool to
achieve its objectives.

9) PiH MM E E Ay, B, SRR RIER, R E BN — K WA
W E L Jpaprh E S OCBAE Y, CHEE N . Kangri  zhanzhéng hé  wdgud
géming, jianshe, gaigé de weida shengli, finfii zhaoshi yitido dianpibupo di zhénli: Ban
hdo zhdngguo de shiging guanjian zai dang, guanjian zai rén. — The Chinese War of
Resistance against Japanese Aggression (the Second China—Japan War) and the great
victory of China’s revolution, construction and reform have repeatedly demonstrated an
unbreakable truth: the key to doing a good job in China lies in the Party, in its people.

As we can see, the people help “to do a good job” in China’s affairs, which implicitly
refers to political life. Then the notions mentioned earlier in the sentence such as
géming — revolution, #1xjianshé — building, M Fgdigé — reform, and, accordingly, T
H i 4rkangri zhanzhéng — The Chinese War of Resistance against Japanese Aggression
relate to the concept Eif / POLITICS.

10) EEEHHTIE BRI R KA 8RN 3 « W g DUk, LIk ah 580 R A2 i 2 4
LR, AAEEGA. ARG Z . Balésitin bi’ér zha yi t& daxué jidoshou jia
sang-hati bo shud, ci ci chongta dai lai de yingxiang shi quan fangwéi de, baokud zhéngzhi,
anquan hé zhanli¢ déng céngmian. — Ghassan Khatib, a professor at Birzeit University in
Palestine, said the impact of this conflict is all-encompassing, including political, security
and strategic dimensions.

11) $t H A MARA B A8 7 b [ AR 22 BUR JJ BRI L, D9 I Al
JERMER] AL AR RAER T AR %5 . Kangri zhanzhéng cong genbén shang
gaibianle zhonggud shehui zhengzhi liliang de duibi, wei xin minzhti zhtiyi géming chedi
sheéngli, jianli xtn zhongguo jiléi hé zhtinbeile chongfén de tidojian. — The Chinese War of
Resistance against Japanese Aggression fundamentally changed the ratio of social and
political forces in China, accumulated and prepared sufficient conditions for the complete
victory of the new democratic revolution and the establishment of a new China.

12) NSRS e e bW, e MR Al EFAT . 2 Bam
B BFE &5 S SN IFAEN SR G B I RITSE, R i il
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Z%. Rénléi zhanzheng shi yijing chongfén zhéngming, zhanzhéng conglai bu shi danchin
li déng zai néi de zonghé gudli de bdyi, shi zhanliie de boyi. — The history of human war
has amply proved that war is never a purely military act. War is a game of comprehensive
national power, including political power, military power, economic power, cultural
power, diplomatic power and so on, and a game of strategy.

All three of these examples explicitly indicate a direct link between war and politics:
in examples (10) and (12), war has a political component, in example (11), war affects
politics, and changes the “ratio of China’s socio-political forces” (F E -2 EUE 1 &1
% bbzhongguo shéhui zhéngzhi liliang de duib).

War is not just part of politics. As we have seen, the basic domain of concept /ii 5+ /
WAR is the concept F:% / EVIL, i.e., it has negative evaluation. Hence, people in their
actions try to prevent or reduce the presence of this concept and also aim to solve it or find
a way out of it. One of the ways to end a war is through diplomatic or political channels, so
people turn to the concept E7H / POLITICS to resolve the war. In this case, the concept £/l
“Fhéping / PEACE comes once the war ends.

13) HIU7 R GRS T IAME R, [ [ Bt 2 — TEHES) 5 50 22 SE HLEUA il -
Zhongfang jiang jixu zhili yi quan hé cu tan, tong gudji shehui yidao tuidong wikelan wéiji
zhéngzhi ji¢jué. — China will continue to be committed to promoting talks for peace, and work
with the international community to promote a political solution to the Ukrainian crisis.

14) 3 S il 42 5175 30 H AETT 2 4 DL 315 1) 56 1] [ 5% R0 A bk g e i3, 00 23S )
FEBUA M2 2 R HRBUTS, s BB L] R 3522 M, I IR XU REUE
AT T T . Aiji zOngtong sai x130 ri zai kailud huijian dao fing di m&igud guéwuqing
bu linkén shi qidngdiado, bixi liji zai zhéngzhi hé anquan céngmian cdiqu xingdong, tuidong
balésitan hé yiséli¢ jashi hudnhé, bing xianzhi shuangfang cdiqi rénhé dan fangmian
cuoshi. — Egyptian President Sisi, in a meeting with visiting U.S. Secretary of State Blinken
in Cairo on March 30, emphasized the need for immediate action at the political and
security levels to promote de-escalation of the situation between the Palestinians and the
Israelis and to limit the adoption of any unilateral measures by the two sides.

15) WA KK ARG, I IRAEAENF —iL, uhfEIE X —4, FRATH 4k
SRR R AETRA T B HEEH . Wo xidng dajia dou hén gingchii, zhongfang
shizhong zhan zai héping yibian, zhan zai zhéngyi yibian, women jiang jixu wei quan hé cu
tan fahul women de jianshe xing zuoyong. — I think we all know very well that China has
always stood on the side of peace and on the side of justice, and we will continue to play
our constructive role in promoting peace talks.

16) #%iE4E8 H 6 HARIE 138 A Fk,  whoy— BELAEINK A7 B LA B 5 22 JRy #4E
1] F1F- . Lutou shé 8 yue 6 ri baodao yinshu fénxi chéng, zhongfang yizhi zai jia da lidu
yi cuchéng wiikélan jushi zOuxiang héping. — Reuters reported on August 6, citing analysis
that China has been increasing its efforts to bring the situation in Ukraine to peace.

The political (diplomatic) solution (BUif fiEf:zhéngzhi jigjué) is strongly associated
with negotiations ({£1%cu tan — to facilitate negotiations), which should result in F1°F
héping — peace or 2% FlThuiinhé — to ease (tension), to alleviate. The concept F1°F- / REACE
is teleonomic as evidenced by the preposition [F]xidng — towards, to face, to turn towards,
which identifies the final point of J& #jushi — situation, state (of affairs) (16), and peace is
associated with the place where the Chinese see themselves: ¥ifi . f1°F-—i/l zhan zai héping
yibian — to stand on the side of peace (15). Anything associated with peace is both embraced
and encouraged in Chinese media discourse: M FI{£ 1% quanhé cutin — to promote peace
talks, because of the subject-centered frame F1°F-R[13% K héping ji shanliang — PEACE IS
GOOD because people strive for the better in their lives.
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The relations between concepts i, 5+ / WAR and Ejf; / POLITICS are complex: even
though the proposition can be defined as “part — whole”, taking into consideration the
concept A1°F PEACE, their interaction can be also viewed as a triad: {5+ — Eif — F1°F
(WAR — POLITICS — PEACE), where the concept /i 5+ / WAR is a problem (unwanted
situation), the concept Eif / POLITICS is a tool to achieve the desired result — the concept
F1°F / PEACE.

The third type of frame is based on associative connections, which are the basis for a
conceptual metaphor. If we go back to the example (13), we will find the associative frame
ii% 4+ B[l % ffizhanzheng ji ditbé — WAR IS A GAME, the relation between these slots can
be understood through the “as if” conjunction since the first concept just resamples the
second in some way. However, here we support the view of Yavorska (2016) who notes
that war is not just a simple game, its main attribute is unpredictability, which is reflected
in the semantics of the word 1#Z% boyi — games (such as chess, dice, etc.), gambling.

There are two more frames of the same type, the first of which is /i 5+ B[} %X ¥ zhanzhéng
jizainan — WAR IS A DISASTER. The frame views war as irrational and unpredictable,
much like the previous one, but with an added emphasis: in this frame, war is uncontrollable
and cannot be manipulated:

17) LAEFIFI DT EAE Iy by B OB K RS+ Yiselie hé balesitdn zai jiasha
didai zaici baofa zhanzhéng. — War broke out again between Israel and Palestine in the
Gaza Strip.

18) HOEALM —RIRIESIE, HEFELOK, EL B E AR AR IFATIR
AP, BRI RAM R AT RE 2R 4%, AP RKIEER P, Latou she de yT pian baodao xi&
dao, zi qunian yilai, zai yuédan hé xpan buduan fashéng baoli shijian yinfa danyou, ji ba yi
chongtu kénéng hui shikong, sheéngji wéi da guimo6 duikang. — A Reuters report writes that the
ongoing violence in the West Bank since last year has raised fears that the Palestinian-Israeli
conflict could spiral out of control and escalate into a large-scale confrontation.

The war here is understood as a disaster acting on its own: for example, the unit #& &
baofa has the meaning not only fo break out, suddenly begin, but also to erupt, to explode,
to burst out. From that we can see: war aligns with other natural disasters and begins
unexpectedly. In addition, there is no emphasis on the agent of action, because the lexical
unit & fashéng — to happen, to occur, to take place is intransitive. People try to cope
with the disasters, to keep them under control, whereas 2% shikong — to go out of control
is an undesirable state.

To be more precise, in this case war can be associated with a certain element — fire,
hence %4+ kK }# zhanzheng ji hudyan — WAR IS FIRE:

19) 20204F9 &, AR DA R R, SR [ 2 110 9 H A2 SR 1 e T
PR A8 AR TS, T BATE & F AR AR |, ASH 7 FIFE# 844 . Er ling ér ling
nian jiu yuedi, na kd diqii zhanhuo chong ran, ya a yu tongnian shiy1 yué jitl ri zai mosike
de woxuan xid shangding quanmian tinghud, shuangfang li zai gezi zhanju de zhéndi
shang, jiaohuan zhanfu hé sizhé yiti. —At the end of September 2020, the war was ignited
again in the Nagorno-Karabakh region, and on November 9 of the same year, Armenia and
Afghanistan agreed to a comprehensive ceasefire brokered by Moscow, with both sides
remaining in the positions they had occupied and exchanging prisoners of war and the
remains of the dead.

20) RARIEARIIE, ORI E o R4 H 10 H CLRG 2 o] Jm 3, (H A8 57 X 5
A /NEEIAE K. Ju é méiti baodao, chongta diqa bufén minzhong 4 yué 10 ri yi luxu
media reports, some people in the conflict zone had returned to their places of residence on
April 10, but there were still small shootings in the junction area.
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21) 2 EH. wEMMERS S NIOH U, Fd8mEw2imkE 2%
‘K. Mgigud, yinggud hé jianada lingddo rén shijiti ri shuo, jiang jixu xiang wiikéldn
shiisong géng dud jinhuo. — The leaders of the United States, Britain and Canada said on
December 19 that they would continue to send more arms to Ukraine.

22) d R R AP . I A R R R P H R S B, R 3R
PR B BR b H R B e, RN RO A B AT B AR ] e 4G 0, AR
A AEXEHZHILEAFES . Zhanzhéng shi yizud rongld. Jingguod changqi géming
zhanzhéng tébié shi kangri zhanzhéng de fénghud kaoyan, zhongguo gongchandang zai
zheéngzhi shang, lilun shang riyi chéngsht1 jianqiang, tong rénmin qinzhong de xiérou lian ji
riyl z€ngqiang, dang zai zlizht shang, zuoféng shang riyi gonggu hé jinbu. — War is a forge.
After the fire test of the long revolutionary war, especially the War of Resistance against
Japan, the CPC has become increasingly mature and strong politically and theoretically,
its flesh-and-blood ties with the people have grown stronger, and the Party has become
increasingly consolidated and progressive organizationally and in terms of'its style of work.

The word % ‘K zhanhud — the flames of war (19) has an inherent metaphor of fire in it
which is further reinforced by the verb i ##ichongran — to reignite. In the same example,
we find a call for conflict solution — {5 ‘Ktinghu® — ceasefire — which metaphorically
conveys the use of weapons, as in 32 ‘K jiaohud — firefight, shooting. The use of fire that
denotes weapons is also present in example (21) — Z ‘K jiinhud weapons and ammunition,
munitions, arms.

Interestingly enough, there is a quite distinct manifestation of this metaphor in sentence
(22), where war is like a fire that has been tamed and used for a good purpose — ¥4 % ronglt
smelting furnace, forge used to process metal and improve its structural characteristics.
This process is also directly related to fire: %% kiioyan — to test, trial preceded by &k
fenghuo — fire beacon (to give alarm), which metaphorically conveys the meaning of war
alert. As a result, the Chinese Communist Party matures — 3 chéngshu. Considering
the metaphor of war, the second character, apart from its first meaning mature, skilled,
actualizes its literal meaning — processed by fire, as evidenced by the radical ..., — fire.

23) K, WPk S K LT, A RXEERIAT 9 T 2 B HE R 3 1 S R
J7 1Al . M&iguo, xudnzé jixu hud shang jido you, bulun zhéyang de xingwéi shiféu hui
zhu tul jushi xiang geéngjia shikong de fangxiang yéanjin. — The United States, for its part,
has chosen to continue to pour oil on the fire, regardless of whether or not such behavior
will help push the situation in a direction that is even more out of control.

The analyzed metaphor is supported by the chengyu ‘K ¢ huo shang jido you —
to pour oil on the fire, to aggravate a situation. Judging by the structure of this linguistic
item, fire denotes war in this sentence, and assistance to the sides of the conflict is seen as
inflaming, which is not desirable. One of the characteristics of burning is high temperature,
and the metaphorical actualization of the concept %4+ / WAR is also related to it:

24) LR, Fr—REUMRER ST, st A Ht. Guoqu
yige yue, xin y1 lun ba yi chongta baofa qi¢€ chixu shéngji, qiandong quan shiji¢ muguang. —
Over the past month, a new round of the Israeli-Palestinian conflict has erupted and
continued to escalate, drawing the attention of the world.

25) BEA SR TR, T R AR S E KSR AL BN . Suizhe jushi
sheéngwen, zhongfang tong zhongdong gégud de gdutdng pinlii zai mingxidn jiami. — As
the situation heats up, the frequency of communication between the Chinese side and the
countries of the Middle East is significantly increasing.

26) FEE LM R A B AE T3 92 “WE TR, @ADL ) e
[E . Pingxi ba yi chongti de génbén chiilu zaiyt ludshi “liing guéd fang’an”, jianli
duali de balésitan guo. — The fundamental way to calm Palestinian-Israeli conflict lies
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in the realization of the two-State solution and the establishment of an independent
Palestinian State.

27) Ty WA OG5 DR ORI FE S il 8 S R U ()R] A 3 30 4] B K
THRH RTINS, SRS PEiR . Zhongfang  hayu
youguan ge fang baochi zuida xiandu kézhi, bimian cdiqu rénhé kénéng ddozhi wu pan huo
jinzhang shéngji de dan bian xingdong, quanli nitizhudn dimian xiaoji taishi, jinkuai shixian
hudnhé jiangwen. — China calls upon all parties concerned to exercise maximum restraint,
avoid any unilateral action that may lead to miscalculation or escalation of tensions, make
every effort to reverse the negative situation on the ground, and achieve a de-escalation as
soon as possible.

As we have just seen, the idea of temperature rising is associated with escalation,
aggravation of the conflict (F+Zshéngji — to go up by one grade, to escalate (in intensity),
T+ shengwen — to become hot, to intensify), whereas its decrease (F#ijiangwen — to
become cooler, to lower the temperature) is associated with mitigation, conflict resolution.
The same goes to the verb - E.pingxi — (of wind etc) to subside, to die down, to smooth
over (a dispute etc) which furthermore supports the metaphor under analysis.

War is generally perceived as a dangerous, uncontrollable disaster that seems to occur
spontaneously, without our intent or planning. More tangibly, it is often likened to fire —
equally destructive and indiscriminate in its devastation caused by burning — escalation. In
contrast, people’s efforts are directed toward quelling the flames, calming the situation, and
reducing the intensity — de-escalation.

The last association frame here is f% 4B Xk | zhanzheng ji xiju —- WAR IS A PLAY, a
tragedy, to be precise, for that reason war correlates with the lexical unit 7% il beiju — tragedy:

28) LA RGN, EAEA A REAL N RS L. R B, AR
ROLFHEIL 177 ANFET:. Ba yi chongta de bgiju, hai zai quan shiji¢ de zhushi xia
chixu shangydn. Génju zuixin shuju, bén lun chongtu yijing ddozhi chaoguo 1 wan rén
siwan. — The tragedy of the Palestinian-Israeli conflict continues to unfold as the world
watches. According to the latest figures, the current round of the conflict has resulted in
more than 10,000 deaths.

29) & B A R B AR, TR S 38 AR 2R B0 o AT BE AR 2L R
. Zaochéng jintian de beiju, k&yi shud shi m&igud zai zhongdong zhéngeé zhong dui
héping jinchéng hushi de égud. — Today’s tragedy is arguably the result of the United
States’ neglect of the peace process in its Middle East policy.

30) LA R B B, MR R R AR HE R B R R E . CPTEDS
R EERIA W Z U, B E AR A R R VI SEAT . Ba yi chongta fanfu
shangyan, génbén yuanyin shi zhongdong héping jinchéng pianli zhéngque guidao,“liang
guo fang’an” jichu buduan shoudao qinshi, lidnhégud xiangguan juéyi méiyou dédao qi¢shi
zhixing. — The fundamental reason for the recurrent staging of the Israeli-Palestinian
conflict is that the Middle East peace process has deviated from the right track, the basis
of the two-State solution has been continuously eroded, and the relevant resolutions of the
United Nations have not been effectively implemented.

Aside from the word AEJ#| beiju — tragedy, the analyzed metaphor is additionally
supported by the verb _-J# shangyin — to screen (a movie), to stage (a play), a screening,
a staging, which is used to describe theatrical performances or film screenings.

This frame is notably cynical, as it views war as a form of amusement for spectators,
despite the atrocities it entails. Such a view suggests a detachment from the harsh realities
and profound human suffering involved, thereby reducing the gravity of war to mere
spectacle. This detached perspective undermines the serious ethical and humanitarian
implications of armed conflict.
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Conclusions. In this study, we aimed to provide an overview of the primary frames
encompassing the concept of %4+ / WAR as a slot (secondary actualization) and to explore
how this concept is perceived in Chinese media discourse. Based on the proposition type, we
identified three types of basic frames: a subject-centered frame, a taxonomic or hyponymic
frame, and an associative frame or conceptual metaphor.

The first type is represented by the frame /4RI 8% zhanzheng ji xié’¢ — WAR IS
EVIL, which gives the concept/ 4+ / WAR a negative evaluation. The second type is
illustrated by the frame /5B EJf zhanzheng ji zhéngzhi — WAR IS POLITICS, where
politics can be viewed as a tool to resolve war, thereby actualizing the concept#1-f- héping —
PEACE. The third type is represented by four frames: /4Rl zhanzhéng ji diibo —
WAR IS A GAME, /i 4+l K %t zhanzhéng ji zainan — WAR IS A DISASTER, /i 4+H[I -k
J¢ zhanzheéng ji hudyan — WAR IS FIRE, and fi% 4+ Rl %% fil] zhanzhéng ji xiju — WAR IS A
PLAY, each of which portrays war as unpredictable, chaotic, and multifaceted in its nature.

Prospects for future research include studying the primary actualization (nominative
verbalization) of the concept [ 4+ / WAR as well as its pragmatic characteristics in different
discourses.
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