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VY crarTi AOCHIIKEHO €MOTHBHO-PE30HAHCHI BJIACTHBOCTI MOCTMOJCPHICTCHKOTO
CEHCOPHOTO XyI0XKHBOT0 00pa3y, AKi MOJATaoTh y epeopieHTallil 3 €CTETHYHOTO CIIOITIAJaHHS
CEHCOpPHOro 00pa3y Ha (IyKTyariiiHe, KyMaTOifHE CIPUHHATTS XyAOXKHBOI PeasbHOCTI.
JloBeneHo, 1110 CeHCOPHUIA XyJOXKHii 00pa3, KpiM KOHBEHLIIHHUX BIACTUBOCTEH BiToOpa)xaru
YyTTEBY, IHCTUHKTHBHY CYTHICTH JIIOMUHH, Y XYIOXHIX TBOpax IIOCTMOAEPHi3My HalOyBae
IHTepMeianbHUX TEXHOKPATUYHUX O3HAK. YCTAHOBJIEHO, III0 YTBOPEHI MOZIEIIi CEHCOPHUX 00pa3iB
YHACiJOK THPaKyBaHHS B MOCTMOJCPHICTCHKUX Xy[JOKHIX TEKCTaxX He JHIIC 3a0e3MeuyIoTh
IHTepTEKCTyaJIbHY BUIOBHUIIHICTD, & if BU3HAYAIOTh IHTEpMEAialIbHy a00 TEXHOKPATUYHY TaKTHKY
iX IMIUIEMEHTALI.

KirouoBi cioBa: mocTMOIepHICTCHKUI CEHCOpHUI XymokHIN 00pa3, eMoIiiHui
pe3oHaHc, GIyKTyaliiiHe CIpURHATTS, KyMaTOIAHICTh, BUIOBHUIIHICTh, TEXHOKPATH3ALlis.

This paper explores emotive repercussions of postmodern sensory imagery resulting
in shifts from aesthetic meditation to fluctuant wavelike perception of the artistic reality. Apart
from conventional properties to reflect sensual and instinctive nature of the human being,
the paper claims that a sensory image acquires transmedia technocratic traits. The derived models
of sensory images reiterate in postmodern fiction so as to empower intertextual entertainment
on one hand, and formulate transmedia or technocracies tactics in their implementation.

Keywords: postmodern sensory imagery, emotional resonance, fluctuating perception,
waviness, entertainment, technocracies.

BuTokHM BUBYEHHS CEHCOPHUX 00pasiB csArarTh mpamns mcuxoioriB JLM. Bekkepa [6]
ta O.M. JIeonTheBa [12]. BinmosiaHo 10 KoHIEMIIIT ToXomkeHHs cuxiku O.M. JIeoHTheBa, BITIyTTS
CTaHOBJIATH (IJTOTEHETHYHO BHUXIAHY (OPMYy NCUXIKH. BarKImBuUM Al HAIOTO TOCIHIKEHHS
€ TIOJIO’KEHHSI [P0 Te, 110 BiAYYTTs 0a3y€ThCs Ha 37]aTHOCTI BIAIIOBIIATH SIK Ha 010J0T1YHO 3HAYYIII
TOIPa3HUKH, TaK 1 Ha MOAPA3HUKH, SKI IEPEAr0Th JIUIIE CUTHAIBHY iH(opMartito [17, c. 6]. 3 omsamy
Ha I1e CEHCOPHUIT 00pa3 y XyI0KHBO-TITEpaTypHii MPOEKIIiT PO3MIAaTUMETHCS K HOCIH 1 OJHOYaCHO
MpoLIeC BiYyTTs CUTHAJIBHOI iH(opMamii Mpo MOoxpa3HUK TOTO YW IHIIOTO KaHaJTy CHPHHHATTS
(30pOBOTO, CIIYyXOBOTO, TAKTHJILHOTO, HFOXOBOTO 1 CMaKOBOT'0) B Xy0X)HbOMY TekcTi. llle ogHum
MIOCTYJIATOM, 3aII03MYCHUM i3 IICUXOJIOT1, CIIyTyBaTUMeE TBEPHKEHHS, IO BIAUYTTS 3aBXKIU MICTUTh
KiHETUYHHUH KOMIIOHEHT [TaM caMo, c. 9], oTke, CCHCOPHOMY 00pa30Bi SIK BiIUYTTIO BIACTHBUH PYX,
KiHETHKa, JieBiCTh. [I0CTMOICPHICTCHKUN XyI0KHBO-TITEPaTyYPHUN CCHCOPHUM 00pa3 mepeabadyae
niepepopMaryBaHHS 3 €CTETHUKH CHOIVISLIAHHS B CITIBABTOPCTBO, CIIIBTBOPYICTh YNTa4a 1 TUChbMEHHHKA
3a MPHUHIMIIOM CHTHAJIbHA iH(pOpMaIis : : KIHETUYHA MPOEKIIis : | TEXHOKparndHa npoexmis [11,
c. 352]. Tlpu mpoMy KiHETHYHA MPOCKINA Iepemadadyac eMOTHBHE CIIOHYKaHHS 10 Iil uuTada
BI/ITIOBIZIHO JI0 3aJTy4€HOT0/UX KaHAIy/iB CIIPUAHATTS (YMUCHE IHTEHCHBHE MOAPa3HEHHS! CMAaKOBUX
pelenTopiB, KOHICHTpaIlis 00pa3iB arpeCUBHOI TIIECHOCTI TOIINO), @ TEXHOKPAaTUYHA MPOCKIIisA
30CEPEeKYEThCS Ha 3ac00aX /1i€BOT IMITIEMEHTAIlIT CyYacHUX KiOepHETHYHO-IU(POBUX, TEIEBI3IMHIX
1 KiHemarorpadigHuX JOPOOKIB A MiACHICHHS KiHeTHYHOTO eheKTy (KiHemarorpadiyHi, TeneBi3iiHi
Ta KOMII'IOTEpHI ep3aly CEeHCOPHUX 00pa3iB LIOTro XyJOKHBOTO TBOPY 4HM HOro ()parMeHTiB).
3aMuKaHHsI BCiX TPHOX JIAHOK IIHOTO JIAHIIOTa BH3HAUYa€ MAapKETWHIOBY IIHHICTBH JIITEpaTypHO-
XyIOXKHBOTO TBOPY.
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[TOHATTS CEHCOPHOTO XYAMKHBOTO 00pa3sy B JiiTeparypi, Gpitocodil i JTIHIBICTUII PO3TIIAAAETHCA,
BUXOJSIYM 3 MO3MIIN SK cTapoi, Tak i HOBOI kputuky [ 1, c. 332]. Ilepma, sIKy MU Ha3UBaTUMEMO
JIMBEPTEHTHOIO, ITOCTYITIOE MPUMAT ECTETUYHOTO B CEHCOPHOMY 00pa3i, 3aBIISIKM BUKOPUCTAHUM B HOTO
CTPYKTYpi BUPOKATLHUM 3ac00aM [2, ¢. 19], mprOIYHHUKY K0T HABMUCHO PO3MEKOBYIOTH TiJIO 1 PO3YM.
Jlpyra — KOHBEpTeHTHa, pO3BUHYJACsS HA TN IICUXOaHATI3y M 30CepeKyEThCsl HA 1HCTUHKTAX,
“MHUTTEBHX IMITYJIbCax, TBAPHHHUX HadaslaX, TECMHOMY CBITi aHapXi4HUX MOKIUKiB” [16, c. 128],
“cymMOypHHX npucTpacTsx” [Tam camo, c. 17], apexktuBHuX (THMiYHUX) cTaHax [4, c. 158] Tomro.
Biarak ceHCOpHUIT XyI0)KHbO-ECTETUYHUI 00pa3, OCHOBHOIO 03HAKOIO SIKOTO CITYTY€ a0CTPAaKTHICTb,
MOCTYNAEThCSI TTOCTMOJIEPHICTCHKOMY CEHCOPHOMY 00pa3y, KoTpuil (oKycyeThcsl Ha cyOcTaHIisX
i mpeamMetax [1, c. 329], skuil B mpausx 3HAHUX KOTHITOJOTIB AOCITIIKYETHCS Kpi3h MPU3MY
“eMOITIFIHOTO PE30HAHCY”” — PI3KOTO 3pOCTAHHS aMILTITYTH 3BYKOBHX, CJICKTPOMArHITHUX, MEXaHIYHUX,
XiMIYHUX, KIHETHYHHUX Ta 1HIIUX KOJIMBAHB ITiJl BILIMBOM 30BHIIIIHIX 3yCHJIb TUChbMEHHUKA HaB’ s3aTH
YUTaYeBi CYKYITHICTh CIIOPaJYHHX, IIPOTE 00 €IHAHNX €IUHUM EMOLITHIM 3a0apBICHHSM BiT4yTTiB
[7, c. 82]. Tparchopmariist CEHCOPHOTO 00pa3y B KOHTEKCTI €MOIIMHOTO PE30HAHCY 3yMOBJICHA HU3KOIO
eKCTPAJIHTBICTHYHHX 1 MapajiTepaTypHUX YMHHUKIB, 30CEPEKEHUX HABKOJIO TEXHOKpaTH3allii
apre(akTiB KyJIbTypH, MUCTEIITBA 1 JIiTeparypu. TexHOKpaTu3ailist (BiJ Ipell. TEYVN] — MUCTEIITBO,
peMecio, KpoTlo — Biaja, MaHYBaHHS) B XyAOXHIH JiTepaTrypl 30CepekKyeThCsi Ha HayKOBO-
€KOHOMIYHHUX 1 KOH IOHKTYPHHX Tpollecax MOIIUPEHHS, 3aCTOCYBaHHS 1 TPUMHOXKESHHS TEXHIYHUX
3ac00iB 1 IPUCTPOIB 3317151 MTOJIETIIEHHSI 1 CIIPOIIEHHSI IIPOLIECY IPOYUTAHHS | CEHCOPHOTO CIIPUHHSTTS
TekcTiB. OJJHUM 3 BU3HAYAJIbHUX YHHHHKIB € TIEPEOCMUCIICHHS XY/I0)KHBO-ECTETUYHUX CEHCOPHUX
00pa3iB y KOHTEKCTI “KiHemarorpagiunoro nyomspky” [18, c. 381], mo nependavyae MapKeTHHTOBI
KOHLIEMIIIT 3100y TTs IPUXUIBHOCTI LITHOBOT ayINTOPIT 38 IKUTTEBUM [IUKIIOM MOJIH, JIO SIKOTO BXOJSITh
kita [9, c. 63], kiHemarorpadiyHa BHUIOBHUIIHICTh, arpecUBHA TiIONEHTpUUHICTh [21, c. 176],
IHHOBAIIHHICTh, IFPOBHI Ta pO3BKAJIBLHUI XapakTep, (PeHOMEH CTBOPEHHS OMAHJIMBO JOCTEMEHHUX
apredakTiB BipTyasbHOI peansHocTi [13, c. 114] ta iH. Sk HacHiIoK, cCEHCOpHUI XyIoXKHIN 00pa3
aKOMOJYETHCS IO PI3HUX Cep 3aCTOCYBaHHS, EPEBTIITIOETHCS ITi]] BILTABOM €MOLIHHUX KOJIHBAaHb
abo Quykryamiid, SKi CHOTEHILIHOBaHI Ha NOAAJbIIi TEXHOKPATHYHI ep3any JiTepaTypHO-
XyIOXKHBOTO TBOPY.

OTxe, aKTYaIbHICTh CTaTTi 3yMOBJIeHa HEOOXIHICTIO BpaXyBaHHS TEXHOKPATUYHOI IIIOIIUHA
(xkiHemarorpaiyHMX HOBalil, BUSBIB MI00ai3alii, MAPKETHHIOBHUX 1 KOH IOHKTYPHHX YHHHHUKIB
TOIIIO) B aHaJIi3i CEHCOPHOI 0OpPA3HOCTI B MOCTMOJCPHICTCHKUX TBOpax. CeHcopHa 00pa3HICTh
B TEXHOKPaTHYHOMY paKypci MOCTa€ SIK IEBHUI COIIOKYJIBTYPHHH PETyJISITHB, SIKHIA 111e He BUBUCHUI
y Mpalsix JIiTepaTypo3HaBIIiB 1 JIHTBICTIB.

OO0’ eKT AOCIIHKEHHSI — CEHCOPHI XYJI0)KHI 00pa3u B JIiTeparypi HOCTMOJEPHI3MY.

[IpenMeToM cTarTi € eMOTUBHO-PE30HAHCHI OCOOIMBOCTI CEHCOPHUX 00pa3iB y poMaHaXx >KaHpy
eMiYHOTro (heHTE31 MOIMYIISIPHOTO aMepHKaHChKoro miuckMeHHuKa J[x. P.P. Maprina 3 kHmKKoBO1 cepii
“A Song of Ice and Fire”.

Merta poboTu mojisirae B aeraiizaiii sBuIa “HOBOI TiiecHOCTI” [5, ¢. 80-92], sike BiacTuBe
MOCTMOJIEPHICTCHKUM XyAOKHIM TEKCTaM 3arajioM, BUBYCHHI IOJIICEMaHTUYHUX aydiOBI3yasIbHUX,
TaKTHJIBHO-TATUYHUX CTPYKTYp sIK 3ac00iB peastizallii IIbOTO SIBHIA B XYIOXKHIX TEKCTax KaHPY
emiYHOTro (eHTEe31, BUSBICHHI CTUIICTUYHHX 1 MOBJICHHEBHX KJIille, O 0a3yIOThCs Ha 3arOCTPEHH]
BIIYYTTIB 1 JOCATHEHHI CTEPEOCKOIYHOrO e(heKTY CIPUUHATTS XyI0KHBOTO TEKCTY. ISl TOCATHEHHS
METHU TependadeHo BUKOHATH HU3KY 3aBAaHb: 1) JOCTIIUTH CEHCOpHI 00pa3u, SKUM BIACTUBHA
HAWOUTBIINI CTYNIHb EMOIIHHOTO PE30HAHCY, 2) ONKCATH MOXKIIMBE YMOBHE rpadiuHe 300pakeHHs
€MOIIIHHOTO PUCYHKY CEHCOpHHMX 00pa3iB Ha NpuKIaai ypuBkiB 3 pomaniB Jlx. P. Maprina,
o Hanexarb 1o cepii “A Song of Ice and Fire”, 3) noBecTn BUKOpUCTaHHS B HABEJCHUX YPHBKaX
TUIIOBHX KJille, 4) BU3HAYUTH MMOTEHIIHHY TEXHOKpaTUYHY HPOEKIIiI0 CEHCOPHUX 00pa3iB.

SIBHIIIe HOBOI TIJIECHOCTI (POPMYETHCSI B KOHTEKCTI XyJOKHBOT MapaBipTyasliCTUKH, 3yMOBIIEHOT
1) 3ar103MYEeHHSIM KOMIT FOTEPHUX METOIIB Y OCTMOJIEPHICTCHKY XYIOKHIO JIITEPATypy, 2) NEPEBTLICHHIM

58



_ Mapymoscuvka O.0O. EMOTHBHO-PE30HAHCHI BIACTHBOCTI )
0 CTMO/IEPHICTCHKOTO CEHCOPHOTO 00pa3y B TEKCTaX aHIIOMOBHOIO emivuHOro deHresi

XYIO)KHIX 00pa3iB y BipTyasbHi (Girypy KOMIKCiB, MyJIET(LTBMIB, KOMIT IOTEPHHX irop, 3) CTBOPEHHSIM
0araTocKiaIoBIX BUIOBHILL, 10 iIHKOPIIOPYIOTh PHCH TeaTpy, TaHIIIO, KiHO, Bineoapty [14, c. 313-315].
"YHaCIIIOK BIUTUBY KOMIT FOTEPHUX TEXHOJIOTIH Ha Cepy XyI0KHBOTO CJI0BA BiIOYBAETHCS IPOHUKHEHHST
TIPUHIUITB TUCKPETHOCTI, MOALTLHOCTI, B3aEMHOT 3aMIHHOCTI B XYZAOKHIO JTiTeparypy. KBiHTECCHITIE0
HOBOI TIECHOCTI i TOJIOBHUM 11 YHHHUKOM CITyT'Y€ CEHCOPHUIA 00pa3 K AP0 PE30HAHCY /ISl CTBOPEHHS
crepeockonigHoro edekry. CeHCOpHHI XyI0XKHIi 00pa3 B KOHTEKCTI XyIOKHBOI KOMYHIKaIlii Ma€e
¢dykryaridamii [15, ¢. 457] a00 iKOHIYHO-KYMATOITHUI UM IKOHIYHO-XBHJILOBUI XapakTep. IKOHIYHICTH
CEHCOPHOTOo 00pa3y mependavyae acomiallii 3 MEBHUM CIIEKTPOM T'€TEPOTeHHUX €MOIIIH UM HU3KOIO
TOMOTEHHHX 33 KaHAJIaMH CIIPUUHATTS eMolii [8, c. 128]. YV npausax O.I1. Bopo6iioBoi ikOHIYHICT
BUTIyMaueHO B KOHTEKCTI CTATHYHOTO TEKCTOBOT'O HAINPY>KEHHS, TOAI K KyMaroiHiCTh (Bif rpeil.
kuma “xBuins”) BiHECEHO JI0 TEKCTOBOI IUHAMIKH, IIOPOKEHOT e(heKTOM ITyJbcalii (JopM Ta CMHUCITY
200 MHO)KUHHUMH CTPYKTYPHUMH 1 ceMaHTHYHUMHU (uykryanismu [7, c. 74]. TexHOKpaTHu3aiis
MIOCTMOZEPHICTCHKOT XyJOKHBOI JIITepaTypy BUMarae OUTBII IHTETPOBaHUX MIAXOJIB 10 aHAJI3y
CEHCOPHOI 00Pa3HOCTI, 30KpeMa B CBITIII CHHTETHYHOT EMOLIOT€HHOCTI, JIe, Ha HAIITy JyMKY, OJIHOYaCHO
IHTETrPYIOTHCSI YOTHPU MOJLYCH XBHIIb: 1) MIMETUYHHH, 2) ayTUTHBHHH, 3) KIHETUYHUH Ta 4) IHHOBALIHHO-
TeXHOKparH4HHi. Ha BiMiHY Bill TphOX MOZYCIB XBHIb, ociimpkenux O.I1. BopobiioBoro Ha Marepiai
XyJAOXKHIX TEKCTIB JIiTEpaTypH MOAEPHI3MY (MIMETHYHOTO, ayJUTUBHOTO Ta KiHETHYHOTO),
MH IPOIIOHYEMO JIOCIIKYBaTH IHTEpMeJialIbHUN a00 1HHOBAIIHHO-TEXHOKPATHYHUN MOJYC, SIKHIA
3aKJIAJICHUI B TIOCTMOIEPHICTCHKY CEHCOPHY 00pa3HICTh 3 METOXO 3a0€3IICUCHHST OLITBIIIOl BUIOBHIIHOCTI
MIOCTMOZIEPHICTCHKOTO XYJOKHBOTO TEKCTY, OKPECICHHSsI HOT0 MOJAIBIINX CYIMyTHIX ()OPM 1 KaHAIB
MOMHUPEHHs. BHOKpeMIIeHHsT 1HHOBaNiHHO-TEXHOKPATUYHOTO MOIYCYy B pycCli Teopii XBHIJIb
€ 3aKOHOMIPHHM 3 OISy Ha BUKOPHCTAHHS B TEXHOKPATHYHUX HOBALIISIX IONATKOBUX MEXaHIYHHX,
TEIUIOBUX, CBITIIOBUX, 3BYKOBUX, HIOXOBUX, €JIEKTPOMATHITHHUX Ta iH. KOJMBaHb I 3a0e31eUeHHS
BHUJIOBUIIHOCTI BUX1THOTO ITPOAyKTy. OTKe, cCeHCOpHA 00pa3HiCTh Y MMOCTMOJIEPHICTCHKUX XyTOMKHIX
TeKCcTaX HaOyBa€e JUHAMIYHOIO 3a0apBJICHHS, 1[0 BUMArae TOCIKESHHS He JIUIIE 3 O0KY IKOHIYHOCTI,
a i kymaroigHocTi. TexHOKparuyHa CKJiaj0Ba BU3HAYA€E aJITOPUTMH BIUIMBY Ha YATALBKY CHUIBHOTY
1 [IEPETBOPIOE XYAOKHIN TEKCT Ha 3aci0 COmioKyaBTYpHOI peryssii [19, c. 141-142]. ITinTeepmKkeHHsIM
LILOTO CJIYTY€ TOH (paKT, 0 CTPYKTYPHO-KOMYHIKaTHBHA (popMyJia OKPEMOT'o PETYIISITHBHOTO aKTy
aKTUBHO BUKOPUCTOBYETHCS B TIOCTMO/IEPHICTCHKHX CEHCOPHUX 00pa3ax. BiacHe, mij peryastuBoM
PO3YMIIOTE aKT aJIpeCyBaHHs OJHOTO Cy0’€KTa JI0 1HIIIOTO Cy0 €KTa Ha ABOX PIBHSIX — IMPAKCEOIOTIYHOT
(ManiecToBaHo) MporpamMu i IMILTIIUTHO IPUCYTHHOI IPECKPUITTUBHOI POTrpaMu [TaM camo, ¢. 142].
VY cBITII XyAOXKHBOT JIiTEpaTypH MOCTMOAEPHI3MY PETYIISITHB BUSBIISAE ceOe Ha MPECKPUIITHBHOMY
PIBHI y BUIIISLI 3TYCTKIB TIOTY>KHUX €MOILIIOTEHHIX CEHCOPHHUX 00pasiB, 110 a/IpeCcOoBaHi MMCbEMEHHUKOM
YUTayaM 3 METOIO PO3IATIOBAHHS ark BiqUyTTiB, BOHH MOOYAOBaHI Ha Ipi 3 YNTAYEM IILIIXOM
TIOBTOPEHHSI AJITOPUTMIB “‘3amporpaMoBaHoro 3ajoBoieHHs” [21, c. 305]. 'pa nepenbavae koMIuieKe
MIPUXOBaHUX PEKYPEHTHUX TPAH3AKIiH, SKI XapaKTepH3yIOThCS YiTKO BUPKEHUM IICUXOJIOTIYHIM
BUTpAlIeM, KU TPUBOIUTHCS B JIII0 YKOPIHEHHMMHU B apXeTUNax ClabOCTSMH, SK-OT: CTPaxoM,
XKaaiOHICTIO, YYTIMBICTIO, po3apaToBaHicTIoO Tomo [3, c¢. 182]. Biarak ceHcopHi o00pasu
B IIOCTMOZIEPHICTCHKHX XYJOXKHIX TEKCTaX, SIKUMH ITOCITYTOBYIOTHCS KOMEPIIialli30BaHi MTUCbMEHHUKH,
KOPEJIIOIOTh 3 apXeTHIIaMH — HalAaBHIIIMMHU CIIOKOHBIYHUMHU oOpasamu (BusHaueHHs [Onra [20,
¢. 91]). Ha nporuBary Jii 3akoHy peKypEHTHOCTI B IIOCTMOJICPHICTCHKUX XYIOKHIX TEKCTaX MOMITHA
1 anearopuka [21, ¢. 306], a0 BHIIaKOBICTh, UM IMITPORBI3ALILS, SKa MPESACTABICHA Y BUIVIII CIYKETHO-
KOMITO3ULIHHUX PO3rally’KeHb, YMUCHOTO 3TYIIEHHsS] CEHCOPHUX 00pa3iB, BIAKPUTOCTI i JOBUIBHIN
3B’s13aHOCTI nomiMopdHux eneMentiB TBopy [10, ¢. 535]. Came ayeaTopHa CKiaaoBa Iepeadadae
nepexii y TEXHOKpaTu4Hy IUIOIUHY. e MokHa nocmianTH, 30KpemMa, Ha Marepiaji CeHCOPHUX
00pa3iB 3 poMaHy aMepUKaHCHKOrO MUchbMeHHUKa Jxopmka Maprina “A Storm of Swords 1: Steel
and Snow” 3 emiyHOi (heHTE31HHOT cepil poMaHiB ITiJ] 3araibHOXO Ha3Bowo “A Song of Ice and Fire”.
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In the Queen’s Ballroom, they broke their fast on honeycakes baked with blackberries and nuts,
gammon steaks, bacon, fingerfish crisped in breadcrumbs, autumn pears, and a Dornish dish of onions,
cheese, and chopped eggs cooked with fiery peppers. [ ...] There were flagons of milk and flagons
of mead and flagons of light sweet golden wine to wash it down [25, p. 230].

Y HaBeJCHOMY YPHBKY HIIEThCsI PO OCHKET y KOPOJIBCHKIil TaHITIOBAIBHIHN 3aJIi, IPOMIHATHUM
CEHCOPHUM 00pa3oM BHCTYNAE CMaKOBHM, IPOTE CTPaBU HE MPOCTO IMEPENIUyIOTHCS (a WAeThCs
PO 8 OCHOBHMX CTPaB i 3 pi3HOBHIM HAIOIB), IX JACTai3yIOTh CIIOCOOM MPUTOTYBAHHS ‘3aCOJICHI’,
‘3areveHi 3 OKMHOIO 1 TOpiXaMu’, ‘TIOCHIIaHI MTaHIPYBaJILHUME CyXapsiMu’, ‘pyOJIeHi ... 3 TOCTpUM
nieprieM’. OTxe, Ha BiPi3Ky JTOBXKUHOIO B OJIHE PEUSHHS CIIOCTEPIraeThCsl PEeKyPEHTHICTh CMaKOBHX
00pa3iB 3 moAanbImM 3rymieHasM (11 HaliMeHyBaHb cTpaB, 4 jaeraiizalii croco0iB IPUTOTYBaHHS,
1 crpaBa 3 BHYTPilIHBOTEKCTYaJIbHUM aBTOPCHKUM O3HAUYEHHSIM — ‘IOPHIHCHKA® CTpaBa). 3ryIIeHHs
CMakoBHUX 00pa3iB, BIIacHE, BiOYBA€THCS HA €TaIll PO3KPUTTS PELENTypH IPUroTyBaHHs. [ OMOreHHi
CMaKoBi 00pa3y HaKIaAaloThCsl, POTE ACUMETPHYHO, OCKIIBKY Jiiie 11 4-ox 3 11-Tu 3ramanux
CTpaB YTOUHEHI CIOCOOM TMPUTOTYBAHHS. Y KOHTEKCTI IKOHIYHOCTI 3ralaHMX CMAKOBUX 00pasiB, Mepexi
3 OJIHOTO BHUTKA HA 1HIINI CYIIPOBOIDKYETHCS BEPTUKAIBHIM IIEPEXO/IOM 3 OJJHOTO PiBHSI Ha IHIIWH,
CIPUYMHSIOUN BiJIEHTPOBI Iepexou BiJ MaHiecTalii cTpaB A0 O3HaYeHb Li€l MaHidecTarii,
JieTaizanii crioco0iB MPUroTYBaHHS. BaKMBUM 3 MOMIIsTY alleaTOpUKH € 3ralyBaHHs aBTOPCHKOT
(iIKLIHHOT “TOPHIICHKOI” CTPaBH, SKa YTBOPIOE KOTHITUBHO-MCOHAHCHY JIAKYHY. 32 TBOPYHM 32 lyMOM
MUCbMEHHHKA, JOPHINAI — MiBIEHHUNA Hapoi, €K30TUYHHUU JJIsl TOJIOBHHUX I'epoiB, 3 HETHIIOBOIO
30BHIIIHICTIO 1, 3BiCHO, HE3BUYHUMH KYJTIHAPHUMH BHOJOOAHHSIMH. 3aB/IsSKH YTBOPEHHIO 1Ii€T JIAKyHH,
BiJIKpHBA€ETHCS IIUISAX JUIS TIIIOTETUYHOT KyJIiHAPHOT iIMITPOBIi3allii, TPH 4YOMY 3 aKIIEHTOM Ha Crioco0ax
MIPUTOTYBaHHSI, aJpKe WAEThCS PO Te, SIK CMAaYHO MPHUTOTYBATH IIUOYJIIO MO-JAO0PHIHCHKHU. 310TaI0K
0e3iv, IIpoTe cMakoBi 0Opa3n HEMOMITHO TIepeOpMaTOBYIOTHCS B CBIJOMOCTI UUTaua Ha KyJIiHapHI
TIPOITYKTH, sSIKi MOYXHA TIPUTOTYBATH 3 3aIIPOIIOHOBAHKX iHTpeieHTiB. OTke, CeHCOpHUIT 00pa3 HaOyBae
HOBOTO >KaHPOBOTO (hOpMaTy, SIKIIO He KyJiHapHOI KHUTH, TO TEJIEBI3IHOr0 KyJiHAPHOTO MIOY.

BuoBuIIHICTS HACKPI3HO MPOHKU3YE CEHCOPHI 00pa3y, aKTHBI3YIOYH KIHETUYHUH MOJTYC, BIACTHBUIA
KyMaroiJHocTi. SIckpaBi Bi3yalbHi 00pa3y 4acTo BILTITAIOTHCS B MIILHY KAHBY CMaKOBHX 00pasiB,
iX parToBe YepryBaHHs CIIPHUYHHSIE YOBHUKOBHH PyX BiJl Bi3yaJbHUX 00pa3iB 10 CMAKOBHX 1 HABIIAKH,
CTBOPIOIOUHM KIHETUYHY JMHAMIKY CEHCOpHOro o0pa3sy, 0 MOXKHA MPOLTIOCTPYBAaTH Ha TPUKIIAJII
JICKUTBKOX MOMIOHMX 3a OyIOBOIO CEHCOPHHUX 00pasiB 3 pomaHy J[x. Maprina “A Storm of Swords 2:
Blood and Gold”.

A troupe of Pentoshi tumblers performed

Four master pyromancers conjured up beasts

cartwheels and _handstands, balanced platters

of living flame to tear at each other with fiery

on_their bare feet. and stood upon each other’s

claws whilst the serving men ladeled out bowls

shoulders to form a pvramid. Their feats were
accompanied by crabs boiled in fiery eastern
spices, trenchers filled with chunks of chopped
mutton stewed in almond milk with carrots,
raisins, and onions, and fish tarts fresh from
the ovens, served so hot they burned the fingers
[26, p. 248].

of blandissory, a mixture of beef broth and boiled
wine sweetened with honey and dotted with
blanched almonds and chunks of capon. Then there
came some strolling pipers and clever dogs and
sword swallowers, with buttered pease, chopped
nuts, and slivers of swan poached in a sauce of
saffron and peaches [26, p. 249].

Ha moyarky ypuBKy JiBOpYY CMakoBi 00pa3u OINOCEPENKOBYIOTHCS Bi3yaJbHUMHU 0Opa3aMH.

I Ti, #i iHOI YTBOPIOIOTH HIUIBHY CEHCOPHY, IPOTE HEOTHOPIIHY KaHBY, SIKa 3a3HA€ MUTTEBUX
TIepEeMUKaHb Ha KIITAIT aHIMaIiifHIX 3MiH KapTHHOK. Criouarky WIeThesi Mpo aKpoOariB, 110 BUKOHYIOTh
Pi3HI TPIOKH BifI KOJIIC 1 CTIHOK Ha pyKax [0 OajlaHCyBaHHS 3 IEBHUM IHBEHTAapeM Y *KHBIiH Hipamii.
PantoBo (okyc mepeBOIUTHCS Ha MITHOCH 3 BUIIYKaHHMH CTpaBaMu (KpaOH, OapaHHHA, MHUPOTH
3 pubOI0) 3 aKIEHTOM, SK 1 B MONEPETHHOMY PO3IISIHYTOMY MPHKIIA/i, HA PELENTypi ‘TpoBapeHi
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3 TOCTPHMH CXITHUMH TPSIHOLIAMH’, ‘pyOJieHi 1 TYIIKOBaHI y MUTIAIEHOMY MOJIOII 3 MOPKBOIO,
pom3uHKamu Ta nuoyero’. [1ik MMHaMIYHOCTI TpHUIajae Ha NPUKIHIEBUHA TaKTHIEHUN 00pa3 ‘mpsiMo
3 medi’, “Taki rapsdi, o oOMiKaau MajbIli’, OCKUILKYA BUKOPUCTAHI 00pa3u TIIECHOCTI IMiIBOAATH
PHCKY HaJl CEHCOPHMM 00pa3oM OEHKeTy 3 po3BaraMu i 0ararum Ta IeJpUM YacTyBaHHIM Ha Mexi
(i310JIOTIYHUX MOXKIIMBOCTEH.

VY npukiiazi, HaBeeHOMY MPaBOPYY, Bi3yallbHI 00pa3u 3ryLIyIOThCS 10 PiBHS IMPKOBOT (heepHIHOT
BUJIOBHIIHOCTI 13 32CTOCYBaHHSM ITPOEKIIH YyJJOBUCHK 3 dKMBOTO BOTHIO Ta MIPOTEXHIYHUX TPIOKIB.
Jami ¢oxyc 3mirryeTbes Ha 7 cTpaB (KHCIIO-COTOIKHN CYTT OIEHIICOPI, SUTOBUYMIA OyJIbHOH 3 KAILTyHOM,
TOPOX, TOPIXH, IIMATKHU JIeOeIMHOT0 M’sica) 3 MIAKPECISHO AETaNi30BaHIM OIIHCOM pelenTypH (‘cyMinr
OLITBIOHY 1 rapsIOro BUHA, IPUCMAYEHOTO MEJIOM, OJIaHIIIOBAaHUM MULAIEM’, ‘TIepeMaIlIeHNi MaciIioM
ropomoK’, ‘py0JeHi ropixu’, ‘B madpaHoBO-IIEpCUKOBOMY coyci’). [lapanenbHo BUCBITIIOIOTHCS
Bi3yaJibHI 00pa3u OpoIsTuMX dyNapiB, APECUPOBAHHXK cOOAK 1 TONTMHAYIB MeviB. B ypHUBKY pOCTEXYEThCS
nepexpecHe (HOKyCyBaHHS 3 Bi3yaJbHO-BUIOBHIHHUX PO3Bar Ha €MHI (3TyIIeHi) CMakoBi 00pasH,
110 Harajye YOBHUKOBUH PyX KiHOKaMepH.

OO0wuBa HaBeIeHi B TaOMHIII MPUKIIAIN HiATBEPIKYIOTh HASIBHICTh KOJMBAIEHUX MOYCIB B TKaHUHI
3araJbHOI0 CEHCOPHOTO 00pa3y, 0COOIMBO B THUX BHIIaJKaX, KOJU CEHCOPHUI 00pa3 M03HaYaeThCs
CYMIKHICTIO T€TEpPOTeHHUX 32 CI0CO0OM CIIpUiHATTS 00pa3iB. [Ipu cyMmileHH] IUX reTepOreHHNX
CEHCOpHHUX 00pa3iB yTBOPIOIOThCS MepUdepiiiHi AUISTHKY, SKi XapaKTepU3YIOThCS KiHETUYHOIO
JIMHAMIKOIO 3 ITONIEPEMIHHUM YOBHHKOBHUM HAIPSIMOM PYXY.

KyMaroinsicTs SICKpaBo IPOCTEXYETHCS B IHIIOMY YPHUBKY 3 poMany Jhxopmxa Maprina “A Storm
of Swords 2: Blood and Gold”.

Pomegranate seeds were so messy, Sansa chose a pear instead, and took a small delicate bite.
It was very ripe. The juice ran down her chin [26, p. 359]

JitioBa ocoba, roHa CaHca, BUXOBaHa SK JIeJl B CBITCHKMX MaHepaX, OpUIUTHCA IyOaTHCS
MaNBISIMU B TUIOAI TpaHara, HaToMicTh obupae rpymry. [Ipore HaBITh HEBENMYKHIN IIMATOK, SIKHIA
BOHA BIJIKYIIIY€ 33 yCiMa IpaBUJIaMH CTOJIOBOTO €TUKETY, BUSBISIETHCS HAJITO COKOBUTHM 1 CTIKa€e
o migbopiito. ['eTeporeHHi ceHCOpHiI 00pa3y, MpeJCTaBlIeH] B YPUBKY, 3BOASTHCS IO CMAKOBUX
Ta IPOMIDKHOT JIAHKH — Bi3yallbHO-CMaKOBHUX 1 TAKTHIIFHO-CMaKoBUX. BiacTrBo, Ha MeXi TaKTHIEHO-
CMaKOBHUX BIUYTTiB HPOCTEXYEThCS KIHETUUHHH pyX, Ta Ha BiJMiHY BiJI YOBHUKOBUX DPYXiB
y TOTepeHiX, MOOyIOBaHMUX 3a CIIJIBHUM KIilIe, YPUBKAX, y LOMY MPHUKIIAAI KOHCTATyeEMO
HE MBHUKICHY TUHAMIKY, a pajille MOCTYaILHUHA PyX.

Ha mpuxnani ypusky 3 pomany “A Feast for Crows” Bi3yanpHHII 00pa3 MeperIiTa€ThCs
3 MIMOMHHUMH apXeTUIIaMH, SIKi PE30HYIOTb 31 CHOKOHBIYHMMH BiXUYTTSIMH JFOACH.

But she had another longsword hidden in her bedroll. She sat on the bed and took it out. Gold
glimmered yellow in the candlelight and rubies smoldered red. When she slid Oathkeeper from
the ornate scabbard, Brienne s breath caught in her throat. Black and red the ripples ran, deep within
the steel. Valyrian steel, spell-forged. It was a sword fit for a hero [24, p. 78].

MyckyniHHa 3 BUIVISAY, NPOTE IUIIXETHA 32 MOXO/PKEHHSIM bpieHa po3misinae mariuHuid med,
MOKJIMKaHUH YMHUTH MPAaBOCYAJS Ta JOTPUMYBATHCS KISTBH. Y CBITII CBIYKM Med BUOJHMCKYE
YKOBTU3HOIO, PyOiHM TOPSITH OarpsiHIIeM, IPOTE yBara IpHKyTa 0 ‘BalipiliChKOI cTaii’, sika 3a 3ayMOM
MMChMEHHMKA HaJliJieHa Mi()iYHUMHU BJIaCTUBOCTSIMH, 3yMOBJICHUMH BXXUBJICHHM apxeturiom AHIMU,
3aBJISIKM YOMY M€Y HaJIJISIEThCS JYILEI0. PanToBO KIIMHOK BKPUBAETHCS “YOPHO-UYEPBOHUMH OpYKaMK’,
SIK1 XBHJIETION[IOHO IIPOKOYYIOTHCS B NIMOMHAX CTaIl, ‘HaJl SIKOFO YATAIIN MarivyHi 3aKJIMHAHHS, SIK KyBaJIn .
KyMaroinHicTh 1b0ro CEHCOPHOro 00pasy MiIKPECTIOETHCS 3TYIIICHHIM Bi3yaTbHUX 00pa3iB, 3yMOBJICHAM
TPUBAIM CIIOIVISIAHHSM, 1110 Haraaye po3risiIaHHs OBEPXHi IIeca 3 MoAANBIINM 3aHYPEHHSIM BIVINO,
MpOTE JUCOHAHC 1 ITOJISITA€ B TOMY, 1110 TIOBEPXHS cTaji ABoBUMipHA. OT)Ke 3aHypeHHS 1epeadadace
CTEPEOCKOIIYHUH Nepexi/l 10 TPUBUMIPHOT TUIONIMHU MariqyHoro KiIMHKA. Lle# KiHeTHuHMIA mocTyn
BiZIOyBa€eThCs panToOBO Ha TIIi CIIOKIHHOTO 3aMIIyBaHHs Kpacoro Meva. Apxerun BE3OJHI/BO/IU,
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III0 PO3BEP3AETHCS PAITOBO, Nependavac 3aHypeHHs Y 103acBiioMe, 3IUICHHS yXy, IO Iepeaye
migHecenHo [20, c. 105]. 3a tBepmkennsm K. FOHra, y 6e30aHi TaiThest HeOe3neka, IpoTe CMUTUBICTD
TITH HA PU3UK HaTOPO/DKYETHCS IEBHUMU Onaramu. Binrak o0pa3 Meda cakpalti3yeThes, i HOro BIaCHUK
OTOTOXKHIOETBCS 3 TEPOEM.

AJITOpPUTM CTBOPEHHSI TAKOTO Ka3KOBOTO T'IMHOTH3MY IIUPOKO THpaKyeThes k. MapTiHoM
1 IOIIMPIOETHCS HA 1HII MarivHi apreakTu B TEKCTaX HOro pomaHis. 30kpeMa, B pomani “A Game
of Thrones” onucaHo HiGUTO 3MepTBiNi A1 APaKOHiB. IXHS MOBEPXHS CIIOYATKY MpeICTaBIEHA
SIK OTHOPIIHE TiJIO, Ta B IEBHUH MOMEHT HUM IPOKOYY€ETHCS XBHJISL, ITO0AYUTH Ta BITIYTH SKY MOXYTh
sy obopani. Takoro 0OpaHUICIO € TepoiHs poMaHy — puHIeca JetieHepic//leni:

... and resting on top, nestled in the soft cloth three huge eggs. Dany gasped. They were the most
beautiful things she had ever seen, each different than the others, patterned in such rich colors that
at first she thought they were crusted with jewels, and so large it took both of her hands to hold one.
She lifted it delicately, expecting that it would be made of some fine porcelain or delicate enamel,
or even blown glass, but it was much heavier than that, as if it were all of solid stone. The surface
of the shell was covered with tiny scales, and as she turned the egg between her fingers, they shimmered
like polished metal in the light of the setting sun. One egg was deep green, with burnished bronze
flecks that came and went depending on how Dany turned it. Another was pale cream streaked
with gold. The last was black, as black as a midnight sea, yet alive with scarlet ripples and swirls
[23, p. 73].

BizyanbHi 00pasu ‘HaifrapHimi’, ‘o Haby/T HAaCHYEHHX KOJIOPIB’, ‘IHKPYCTOBaHI KOIITOBHOCTSIMH
‘BUOJIMCKYBAJIM SIK TIOJIIPOBAaHMI METall Y CBITJI IPHU3axiJHOTO COHIIA’, ‘HACHUEHO 3EJIEeHUM’,
‘3 BHOJMCKYIOUMMH OpOH30BHMH BKpPAIUICHHSIMH , ‘OJIiIO-KPEMOBHH 3 MPOXKHIKAMH 30J0Ta’,
‘qOpHHI HACTUIBKH, K ITIBHIYHE HEOO’, ‘IypIypoBi OpHKi 1 3aBUTKU CIIPABISIOTH TITHOTUYHUH
e(eKT BiJ 3aMIIyBaHHS LIKAPIYIOIO selpb ApakoHiB. IIinpHI TakTHIBHI 00pa3u ‘BEJNETEHCHKI’,
HE ‘3 BUTOHYCHOT MOPIICIISTHY YH TOHKOT eMaTi’, He ‘3 OIyKJIOTO CKJIa’, a “Bakyi’, ‘3 TBEPAOro KaMiHHSI,
‘BKPHUTI KPUXITHOIO JYCKOIO' TIOPYIIYIOTh CTPYKTYPY BUTOHUEHOTO Bi3yaslbHOTO psxy. [loBepxHs
OMaHJIMBA BiZTHOCHO BMICTY, 00 came Te, 1110 BCEpE/IFHI, € HAlpaBay “KUBUM TiIOM. SIK 1 B ITOMEpETHEOMY
YPHBKY, CTepeocKoniuHo BBoauThes apxetunt BOJII. IToBepXHst MpUXOBYE Te, IO MICTUTHCS BITUOMHI.
BaxxnuBuM y 1IboMy YpHBKY € 3a(iKCOBaHUH TEKCTYaIbHO KIHETHUHUH PyX ITPY NPOKPYYyBaHHI UL
MIK ITAJTBIIIMH, BiJITaK Bi3yaJibHI 00pa3y TO 3pUHAIOIOTh, TO 3HUKAIOTh 3aJICXKHO BijI KyTa 30py. Edekt
TOSIBU-3HUKHEHHSI IIMPOKO BUKOPUCTOBYEThCS B KiHeMaTorpadi sk “pagukaibHa 3MiHA TOUYOK 30Dy
PO MPEAMET, SIKUH 3HIMAETHCS 3 IBOX MPOTHIISKHUX O0KiB” [21, c. 42].

ApXeTHITHEe Ha4aJo MiTBEP/PKYETHCSI B YPUBKY 3 TOTO X poMany Jl>xopmka Maprina “A Game
of Thrones™:

When she woke the third time, a shaft of golden sunlight was pouring through the smoke hole
of the tent and her arms were wrapped around a dragon s egg. It was the pale one, its scales the color
of butter cream, veined with whorls of gold and bronze, and Dany could feel the heat of it. Beneath
her bedsilks, a fine sheen of perspiration covered her bare skin. Dragondew, she thought. Her fingers
trailed lightly across the surface of the shell, tracing the wisps of gold, and deep in the stone she felt
something twist and stretch in response. It did not frighten her. All her fear was gone, burned away
[23, p. 517].

[Ticnst TpariyHuX nepeaaMHUX MOMIH, sKi criiTkanu npunnecy Jleiienepic/Jleni (Brpara tuTuHH,
TIOXKerKa, ITOHIBEUEHHI YOJIOBiKa), BOHA 1epeOyBae B HaiBIPUTOMHOMY CTaHi, JIeKadl B 00ropiziomy
HaMeTi, ‘00TOpHYBIIN pyKaMy stiilie JpakoHa’. P TakTHIbHUX 00pa3iB IPOIOBKYETHCS BIITYTTSIM
“Kapy Bifl AL, “PSICHUX Kpartelib MOTy Ha OTOJICHOMY TiJli’, ‘ IPAKOHOBOIO POCOIO’, IOTUKAMHU ITAJIBIIIB
M0 MIKApJIyMi, BiAYYTTSAM, IO BIIMOWHI KaMeHs! BIJIOYBA€THCS KOJNMBAJIBHUIM PyX — CKPY4yBaHHS
1 IOTATYBaHHsI Y BI/NOBIIb HAa NOTUK. Ha piBHI TakTHIBHIX 00pa3iB Kpucraiisyerbest apxerunt BOU,
SIKUY HEOIMIHHO Tniependadyae 3aHypeHHs BCepequny, i mKapanymy. [Ipore BindyTTs HeOe3neKu
BKE€ MHUHYJIOCS, 1 TEPOIHIO OXOIUTIOE 3aCIIOKOEHHS BiJ TOTO, IO CTpaxX 1 HAHOUIBIN KaxXu Ml
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3 MOKexer0. BizyabHi 00pasu MOMEpeIHBOT0 YPUBKY 3HAXOMATH TYT CBOE BiIOOPKCHHS 3 HEBETUUKAMU
YTOYHEHHSIMU ‘OJIiINI’, 3 JTyCKOIO KOJBOPY ‘BEPIIKOBOTO Macia 3 POXKUIKAMHU 3aBUTKIB 30J10Ta’.
YTBOpeHa Ha piBHI TAKTHIBHOTO Psy KOTHITHBHO-AMCOHAHCHA JIaKyHa BiJl 3TaJIKH IIPO JIPAKOHOBY
Pocy, 3 OMHOTO OOKY, areiroe 10 MihidHOT CBIIOMOCTI YKMTaya, 3 iHIIOTO — PO30ypXye HOro XyI0XKHIO
ysiBy. Lle BUCTyTIa€ MCHXOJIOTIYHOIO MPUMAHKOIO, SIKY PO3CTaBIISIE IIMCBMEHHHK Y MEXKaX XyA0XKHBOTO
TeKCcTy. BiacTHBO, BUKOPUCTAHHS IICUXOJIOTIUYHHMX 1 IICHXOAENIYHUX TEXHIK 3aBOJIOAIHHS YSBOIO
Ta yBaror YWTaya € HeBiJl'EMHOIO YaCTUHOO OLTBIIOCTI MOCTMOICPHICTCHKIX 00Pa3iB.

EMmouiliHuii pe3oHaHC Naeko He 3aBKIU CIPUYHHSIETHCS KOJIMBAIBHUMH XapaKTEPUCTHKAMU
ceHcopHHX 00pa3iB. [Tonexyau oro NPUYMHOIO MOXKYTh OyTH Pi3Ki AMHAMIYHI 3MiHU Ha TJI Pi3HUX
3a eTIOJIOTi€l0 BiMUyTTiB. PO3mIsHEMO I1e NeTaNbHIIIe:

“Ser Gregor,” she breathed. “Dunsen, Polliver, Raff the Sweetling.” She spun and leapt and
balanced on the balls of her feet, darting this way and that, knocking pinecones flving. “The Tickler,”
she called out one time, “The Hound,” the next. “Ser Ilyn, Ser Meryn, Queen Cersei.” The bole
of an oak loomed before her, and she lunged to drive her point through it, grunting “Joffrey, Joffrey,
Joffrey.” 22, p. 808].

VY HaBeneHoMy ypuBKy 3 pomany J[x. Maprina “A Clash of Kings” iinerbcs npo ysBHY
0opoThOy Ha mmarax oHOI AiBYMHKU Apii CTapk 3 NepcoHa)KaMH, SIKi 3HUINWIN ii ONHU3bKHX,
10 OTOTOXKHIOIOTHCS B YsIBI JIBYMHKH 3 JI€pEBaMU, OCKIJIBKH Jisl BiOyBaeThes B Jrici. O0pa3 Apiii
yocobimoe B co0i apxerun HEMOBJISITU 3 1ioro NOKHHYTICTIO, HEIIEPEMOXKHICTIO, €HICTIO
HaMCWIIBHIIMX 1 KpaifHix nporunexxnocreit [20, c. 218, 221, 225], ii cBigomicTh 3axoruieHa
KOH(IIIKTHOIO CHUTYali€ro. Yci KpUBIHUKY MpeACTaBieHi M 0ankoM iMeH (cep ['perop, Jancen,
[omnieep, Padp Cumnaramika, Jlockoryw, Ilec, cep LiH, cep Mepin, koponesa Cepcest, Jlxodpi/ XKodpeit)
Ha nio3HaueHHs YYKOI'O, 3 eMOIiHOT ITEpCIIEKTURH, BOPOIKOTO, HEOE3IEUHOT0, 31aTHOTO CKPUBIUTH.
Ha piBHI CEHCOPHOTO CHPUHHATTS ayaialIbHUN PSJ IPENCTaBICHUN HE XBHJIEMIOAIOHO, a pajiie
y BUIVISAZI MITIICHEH/TOYOK, Y SIKI TOIJICHO 12 ymapiB BiAMOBITHO 1O KUTBKOCTI 3rafaHuX (irypaHTiB
(9 pi3HUX iMEH, IPHKIHIEBA TPUKPATHA peiTepallist oaHoro iMeHi). HaiOumbImii eMomiiHUI pe3oHaHC
MIpUIIAJIa€ Ha OCTaHHE 3rajane iM’s. TinecHi 00pas3u ‘BAuxHy/a’, ‘TIepekpyTUiacs’, ‘BiIcTpuOHya’,
‘yTpuMyBajia piBHOBAr'y, CTOSUM HaBIIIWHBKAX , ‘KUJAIOUHCh BPI3HOOIY’, ‘30MBArOYH IIUIIKH, ‘3po0uIia
BUIaJ], a0M NPOLITPUKHYTH LINAro0’ HaCH4YeHi Ppi3MIHOI0 ANMHAMIKOIO, MOTOPUKOIO, HAIIPYKEHHSIM
M’s31B, aKTUBHOIO POOOTOI0 BecTHOynspHoro amapary. L{i pyxu rpadiuHO yTBOPIOIOTH IEBHY
Tpaexropito noeauHky 3 HYXKMM. Binrak aynianbauil psia KiHeCTH3YEThCS, HA0YBa€ PUC M’ SI30BOTO
BIUYTTS 1 IJIICHUA CEHCOPHHI 00pa3 MocTae sIK TLIECHO-ay/iallbHa CHHECTE3is, SIKOI0 MOXKe
MOCITyTOBYBarucs 8-BUMIpHUI KiHeMarorpad.

EMouiliHuii pe30HaHC CTAaHOBUTH OararorpaHHe sSIBUILE 3 TIOMISTY CIIOCO0iB HOro KpucTasizamii
B CCHCOPHUX 00pa3ax y MOCTMOJICPHICTCHKUX XYOXKHIX TekcTax. HalO1IbIIT OKa30BUM JIJ1si BU3HAUCHHS
€MOIIIHOTO PE30HAHCY CIIyTYE YMOBHE rpadiuHe 300pakeHHs] eMOLIIHOTO PUCYHKY CEHCOPHOTO
00pa3y, BiJ cripajienomiOHUX BUCXIMHUX MOJENIEH 10 KyMaTOiHUX 300paXKeHb 3 BUCOKOH/HU3bKOIO
aMILTITY/IO10, a 1HO/I 1 TamMaHoi KprBoi. HaliOlbmM cTynieHeM eMOLiHOTO BiZUTyHHSI TTO3HAYAIOTHCSI
CEHCOpHI 00pa3y 3 MPOCTEKYBAaHUM apXETUITHUM HadasioM. BekTop crpsiMyBaHHS €MOIiHHOTO
PE30HaHCY B KOXKHOMY OKPEMOMY BHIAIKy BU3HAYA€ IIOTEHIIIHY TEXHOKPATHYHY MPOEKIIit0, TPUYOMY
3a3BM4aii BOHA Ma€ Miclle PU TBOPYOMY CHHTE3yBaHHI JBOX 1 OlNbllle T€TEPOreHHUX CEHCOPHUX
00pasiB a00 y BUMAaKax Jii BiIIEHTPOBOT CUIIU B CIIPAJICHIONIOHAX MOMEIIAX OOy I0BH TOMOTCHHUX
ceHCOpHuX o0paziB. OOCATM TeXHOKparHu3alii BU3HAYAIOTHCS B 3aTHOCTI CEHCOPHOTO 00pa3sy
BIZITBOPIOBATHCS B I’ SITHBUMIPHIH CHCTEMI KOOpPAWHAT, IUIOIIMHHU SIKOT CYTOJIOCHI IT’SITH OpraHam
qyTTsi. OTKE, 3 OMHOrO OOKY, Ha OCHOBI CIILIBHOTO BifOYBa€ThCs TBOPEHHS KIIIIIE CEHCOPHUX
00pa3iB, KOTPi TUPAXKYIOTHCS 1 HA0YBAIOTH PUC THIIOBOCTI B XYJOXXHBOMY TEKCTi. 3 1HIIOrO OOKY,
0araToBUMIpHICTh CEHCOPHOTO 00pa3y 3a0e3Meduye BUIOBHIIHICTD, IKOIO TOCTYTOBYFOThCS KiOSPHETUIHO-
1 TEJIeBI3IMHO-0pIEHTOBaHI BUIU MOCTMOJCPHICTCHKOTO MUCTEIITBA, BiIKPHUBAIOYH HOBI TEXHOKPATHYHI
MIEpPCIIEKTHBY BUKOPUCTAHHSI CEHCOPHOT 0OPa3HOCTI.
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