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Ooecwkuil nayionanohuil ynieepcumem imeni 1.1. Meunuxoea

CrarTs npucBAUYeHa TOCITIHKEHHIO ocobnnBocTel BepOanizauii konuenty GENIUS
B aHIJIIHCHKI MOBI Ta MOBJICHHI, a caMe — HOro CTpyKTypHOi yacTuHU — cyokoHuenty PRODIGY.
Y po0oTi BHCBITICHO OCHOBHI aCHEKTH BHBYCHHSA (peHOMEHY reHiaJbHOCTI y ¢imocodii
Ta IICUXOJIOTI{; PO3IISHYTO €TUMOJIOTII0 JIEKCHYHUX ONUHUIb genius Ta prodigy B aHIIIHChKIN
MOBI Ta BUSIBIICHO, 1110 iXHs BHYTPILIHA (popMa akTyatisye ippalioHalabHi CKIaI0B1 BiAIOBIAHIX
KOHIENTIB. Y poOOTi TaKOXK MpoaHaIi30BaHO Ae(iHili{ JEKCHYHUX OAUHULD genius Ta prodigy
B aHIJIOMOBHHX CIIOBHHKAaX Ta BUOKPEMJICHO IMOHATTEBRI KOHLIENTYallbHI 03HaKku KoHuenty GENIUS
Ta cyokoHnenty PRODIGY. MoBneHHeBe BTUIEHHS LIMX KOHIIENITIB IPOAaHATi30BaHO Ha MaTepiai
HayKOBO-TIOMYJISIpHUX Oiorpadii, y pe3yabTaTi BUOKPEMJICHO TaKi KOHLENTYaJlbHI O3HAKH
cyokonuenty PRODIGY: Mosoauii Bik, TaaHT Ta KPEaTUBHICTD, IHTEJICKT Ta HA/I3BUYAHICTb.
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SUBCONCEPT PRODIGY AS A STRUCTURAL PART OF CONCEPT GENIUS
(BASED ON THE ENGLISH BIOGRAPHIES)

Introduction. According to Z.D. Popova and J.S. Sternin, representatives of the semantic-
cognitive approach, concept is a basic unit of human mental code, which has an internal structure
consisting of conceptual features; it is the result of the individual and social learning of the world.
Conceptual features contain comprehensive information about the corresponding object or
phenomenon, as well as the interpretation of information of public consciousness and the treatment
of the subject or phenomenon. Thus, the representatives of this trend treat language as one of
the main tools of cognition and conceptualization of the world. The study of concept through
the language is the most reliable way of linguistic analysis which allows to detect conceptual features
and to work out the model of the concept. Purpose. The article is dedicated to the investigation
of the peculiarities of verbalization of the concept GENIUS in the English language and speech,
namely its structural part — subconcept PRODIGY. Methods. To achieve the aim of the work
the following methods of linguistic analysis have been used: componential, contextual and
conceptual. Results. Any analysis of the concept starts by detecting language units that represent
a given concept, their interpretation and vocabulary speech contexts. The research presents main
aspects of the study of the phenomenon of genius in philosophy and psychology; analyzes
definitions of the lexical units “genius” and “prodigy” in the English dictionaries; singles out
conceptual features of the analyzed concept in the popular-science biographies of Wolfgang Amadeus
Mozart and other child prodigies. Conclusion. The following conceptual features of PRODIGY
have been singled out on the basis of dictionary definitions: young age; intellectual power, talent,
extraordinary / superior. The following conceptual features of the subconcept PRODIGY have
been singled out on the basis of popular-science biographies: young age, extraordinary talent
and creative power.

Keywords: verbalization, concept, subconcept, conceptual feature, genius.

®opMyTI0OBaHHSA NPo0JeMH Ta OOIPYHTYBAHHA aKTYaJbHOCTI ii po3B’si3aHHs. BuBueHHs
ocobmuBocTel BepOaizamii cyokonienty PRODIGY sk cknamoroi wactunu konrenty GENIUS

77



Bicnux KHJTY. Cepis @inonocis. Tom 20. Ne 2. 2017

BXKJIMBE JUIS 3’ICYBaHHs Crielu(iku ocMHCIeHHs ()eHOMEHY TeHialbHOCTI HOCISIMU aHIIIIHCHKOT
MoBu. lleli ¢eHOoMeH Bce mie moTpedye BCEOIYHOrO MOCHIIKCHHS, 30KpeMa Ha Mmarepiaii
Oiorpa¢iuHuX mpatp.

AHaJIi3 ocTaHHIX JocHimKkeHb i mydaikamiii. @eHoOMeH reHialbHOCTI 3arajoM i Tak 3BaHOTO
“ByHJIEPKIH/ICTBA” SIK HAWBHUIIOT TBOPYOi 3MIOHOCTI B HAYKOBIH UM XYJOXKHIH JISTIBHOCTI B MOJIOZIOMY
Billi 371aBHA IPUBEPTAB yBary JAOCIIHHUKIB. 3arajlbHOIPUHHSTHAM CTAJIO TaKe BU3HAYEHHS ByHJICPKiH A
“IWTHHA, SKa BU3HAHA BUIIOIO B PiBHI IHTEJIEKTYyaJbHOTO PO3BUTKY BiJ IHIIMX JiTEH CBOTO BIKY.
ByHnepkinam, sk IpaBrIto, BUSBILIIOTH CBOT 3110HOCTI B)Ke B paHHBOMY Billi (10 10 pokiB). Lli 3nidHOCTI
HaJIeXKaTh JI0 BCIX IHTENCKTYaTbHUX chep AISUTHHOCTI: MATEMATHKH, (DI3UKH, My3HUKH, CHITMKIIOTCTUIHHIX
3HaHb oo’ [10].

BuBUeHHIO Pi3HUX aCIEKTIB IeHIaJbHOCTI MPUCBIYCHO Oararo mpariib 3 ¢pitocodii Ta IMCUX0JIOTii.
Cepen OCHOBHUX HampsSMIB TPaKTYBaHHS Ta JOCIKEeHHS (DEHOMEHY IeHIaIbHOCTI BiI3HAYUMO
ippayionansHuil nioxio, SKAi HAroJIoIIye Ha O0KECTBEHHIH MPUPOIi TeHIaIBHOCTI T € TICHO OB’ I3aHIM
3 apXal4HUM 1 PENIriHHUMU YSIBJICHHAMU; payioHAIbHUL Nioxid, y MeXaX SKOTO IeHIalbHICTh
PO3IVIANAIOTH SIK BPOIDKEHY SIKICTh JIIOMUHH, 110 JI03BOJISIE YTOUHSTH T'€HIaBbHICTD SIK BJIACTHBICTh
JIFONICHKOTO PO3YMY 1 YMOXITHBITIOE 11 JOCIKEHHS Pi3HUMH HAIIPsIMKaMU B IICUXOJIOT11, TIeIaroriii
1 TEHETHUIII Ta BU3HAYCHHS 010JIOTIYHMX (IHCTHHKTH, I1aM’sITh, TCHETHYHA CIIaJKOBICTh, BPOIKEHI
30i0HOCTI JI0 TBOPYOCTI) 1 McUxXoyoriyHuX ((paHTasis, ysBa, HATXHEHHsI, CIIOHTAHHICTH) (pakTOpiB
TeHIATBHOCTI; eMnipuyHuil nioxio, 3 TOYKH 30py SKOTO TeHIATBHICTE € HAOYTOIO BJIACTHUBICTIO JIFOMUHA
B TIpoIleCi 1i PO3BUTKY; COYIOKYIbMYPHUU NiOXi0, SKUH PO3MIIANAE 3HAYMMICTD 1 pa3oM 3 THM
npoOJieMaTHYHICTh B3aeMOIT TeHis 1 cycmiabersa [10].

Ha cyuacHoMmy erari CBOro po3BUTKY JIIHTBOKOHIETITOJIOTIS Ma€ BEJIMKHH JOPOOOK Mpallb,
TIPUCBSTUEHHX JIOCITI/PKEHHIO CIIOPiIHEHHX KoHIIeNTiB, 30kpemMa PO3YM, IHTEJIEKT [auB., Hanpukan,
1]. IIpore heHOMEH TeHiaTbHOCTI SIK HAMBHUIIIOTO BUSIBY IHTEJIEKTYJIEHOI YA TBOPYOI AiSUTEHOCTI JIFOHA
Ta BJIACHE JIOAWHU-TEHisl a00 JUTUHH-TEHIsl 30CTAETHCS 11032 YBAroko JIIHIBICTIB, 110 YBUPA3HIOE
aKTYaJBHICTh JIaHOTO JIOCII/KEHHS, y sikoMy MU notpakroByeMo PRODIGY sik cyOkoHIenT
Ta aHaJi3yeEMO HOTO JIGKCHKOTpadiuHe BTUICHHS Ha MaTepiaji aHIIOMOBHHX CJIOBHHKIB Pi3HOT
(YHKIIOHAJIBHOT CIIPIMOBAHOCTI Ta MOBJICHHEBE BTUICHHS Ha Marepiasli aHIJIOMOBHHX Oiorpadiit
Bonbdranra Amanest Monapra, @penepika lllonena, baesa Ilackans ta Kapna Benna.

Meta po6oTu momsrae y BUBUEHHI ocoOmmBoctell BepOaunizauii cyokonuenty PRODIGY
sk ckiaagoBoi yactunu koHuenty GENIUS B aHmmi#ichKiii MOBI Ta MOBJICHHI.

Buknan ocHoBHOTo MaTepiasy qocirimkennsi. [[porioHOBaHa CTaTTs IPYHTYETHCS HA TEOPETHYHOMY
JIOpPOOKY CEMaHTHUKO-KOTHITHBHOTO ITIIXO/Y JI0 BUBYEHHSI KOHIIETITIB, SIKUH JJOCII/KYE CITiBBIHOIICHHS
CCMaHTHKHM MOBH 3 KOHIIEITOC(EPOIO HAPOITY, CITIBBITHOMICHHST CEMAHTUYHHX MPOIIECIB 3 KOTHITHBHUMHU.
[IpenacraBHUKU I[LOTO HANPSIMY B KOTHITUBHIH JIIHTBICTUIII BM3HAYAIOTh KOHIICHT SK HAJCKHICTH
CBIIOMOCTI JIIOMMHH, TI00ANBHY OIUHHULII0 PO3YMOBOT JisTILHOCTI, KBAHT CTPYKTYPOBAHOTO 3HAHHS
[1, c¢. 7-8]. CTpyKTypy KOHIIENTY CKJIaJa€ IMEBHA KUIbKICTh IHINMMX IMOBHOLIHHUX KOHIICIITIB,
JUTS TIO3HAYCHHS SKUX BUKOPUCTOBYEMO TEPMiH cybkonyenm [6].

TakuMm 4nHOM, caMe MOBa € OJIHUM i3 OCHOBHUX 1HCTPYMEHTIB IMi3HAHHS Ta KOHIIENTYyasi3amii
HaBKOJIMIIIHBOTO CBITY, OCKUIBKY aHAJTi3 MOBHHX 3aCO0IB J03BOJISIE HAMOLIBII IPOCTUM Ta e(PEKTHBHUM
CHOCOOOM BHSIBUTH O3HAKM KOHIIETITY Ta 3MOJetoBaTH 1Horo. CKiIaj TOro Yd iHIIOTO KOHLENTY
BUSIBIIIETHCSL Yepe3 JaHWH KOHIIEIT, CIIOBHUKOBI TIyMayeHHSI MOBHUX OJUHHMI(b Ta MOBJICHHEBI
KOHTEKCTH. 3 OIVITY Ha 3a3HAYCHE BUIIIE, I[LIKOM JIOTTYHHM MEPITUM ETAIIOM aHATI3Y CKIIaTy Oy/Ib-sIKOro
KOHIIETITY € PO3IIISil CIIOBHUKOBUX Je(iHilii HOro MOBHMX penpe3eHTaHTiB, 1110, BIacHe, BXOAUTh
JI0 3aBJIaHb HAIIIOTO JTOCIIIJUKEHHSL.

Hacammnepes po3misiHeMo MOTHBAIIIFHI O3HAKH JIOCITPKYBaHUX KOHIIETITIB Yepe3 aHali3 eTUMOIIOT i
aHIVIOMOBHHX JIEKCHYHHUX OAWHHLL genius T1a prodigy.

“L. genius, prop., the superior or divine nature which is innate in everything, the spirit, from
genere, gignere, to beget, bring forth” (11).
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Y cBoiii mparri “Uctopust ciio B uctopun odmiectsa’” P.O. Bynaros, 30kpema, 3a3Hadae, 110 JIATHHCHKE
genius OyJ10 MaJIOBKMBAaHUM CJIOBOM 1 JIOBro 30epirajio 3B’SI3KH 3 JIIECIIOBAMU genere, gignere
(napooacysamu). “TeHiil cipuiiMaBcsl K JEIIO BPODKEHE, IPUTAMaHHE JIIOJMHI, CiM’1 Ta HaBiTh
MicueBocTi” [2, c. 160]. Takum ynHOM, BHYTpinIHs (hopma I1i€i HOMIHAIT akTyaltizye ippalioHaJIbHY
CKIIaJIOBY BiIIOBiJHOTO KOHIICMITY.

Came B TakoMy pakypci posrasaae xorment IEHIHM F0.C. Crenanos. Yuenuit Haronourye,
Wo 2enitl, aneen, inocmacey, 0yuid € YaCTAHAMHU OJTHOTO MTOHATTEBOTO OIS — GHYMPIUtHb020 H TH00UHLU.
T'eHiii B aHTHYHOCTI — 11 IyX, O0KECTBO KUTTEBOI CUITH, SIKE 3 HAPOKEHHS OyJI0 TIPUTAMAHHE JIUIIIe
YOJIOBIKaM (aHAJIOTTYHMM 00KECTBOM JKIHOK BBaxkayach FOHOHA) [8, c. 581-584].

I munre y apyriti monoBuni X VIII cTomiTTs BigOyBa€eThCs MEPEIOM B CEMAHTHIII ITi€T ISKCHYHOT
OIMHHMIII. 3 TOTO Yacy genius MO3HAYA€ HE TUTLKUA OCOOJHUBY 3IiOHICTH, a i caMy JIIOMUHY, SKa Ma€
1If0 SIKicTh. Came Tofi 3 sIBJIstOThCs unclieHHi Tpaktat E. FOwra, [, linpo, 1. Kanra, siki 1aroTh HOMITOBX
JUTSL TTOJAITBIIMX JAOCIIHKEHB IIbOro (peHOMeHy [2, ¢. 160].

CTOCOBHO €TUMOJIOT T JIEKCUYHOT OIMHULL prodigy, TO BOHA BKa3ye HA HA/I3BHYAHHICTh BiATIOBIJHOTO
(deHOMEHY:

“prodigy — late 15c., “sign, portent, something extraordinary from which omens are drawn,” from
Latin prodigium “prophetic sign, omen, portent, prodigy,” from pro “forth, before” + -igium, a suffix
or word of unknown origin, perhaps from the same source as aio “I say”. Meaning “child with exceptional
abilities” first recorded 1650s” (12).

Sk Gaunmo, BHYTpInIHs Gopma I1i€l HoMiHAMIT (npopoybKuil 3HAK, 3HAMeHHS) TAKOXK aKTyalli3ye
ippalioHaNbHY CKJIAJIOBY BiIIOBIIHOTO CyOKOHIIENTY.

CyuacHi TiIyMa4Hi CIIOBHUKH aHIJIIICHKOT MOBHM HaBOMATH Je(DiHIIIIIO JIEKCEMU genius, 0 MICTUTh
YOTUPH CeMeMHU. PO3IITHEMO KOXKHY 3 HHX.

“1. Genius A good or evil spirit, or demon, supposed by the ancients to preside over a man's destiny
in life; a tutelary deity; a supernatural being; a spirit, good or bad. Cf. Jinnee. “The unseen genius
of the wood. “We talk of genius still, but with thought how changed! The genius of Augustus was a tutelary
demon, to be sworn by and to receive offerings on an altar as a deity” (11).

Sk GaurMo, mepliia ceMeMa Mo3HaYaE TeHisl-TyXa, SKHi BIUTUBAE Ha TOJNIO JIFOMHHHU i MICLICBOCTI,
TOOTO OPUTIHAILHE 3HAYCHHS ITi€T JICKCHIHOT ONIMHMIT B JIATHHCBHKIM MOBI 30€peryiocs 10 HallUX JTHIB.

“2. Genius A man endowed with uncommon vigor of mind; a man of superior intellectual faculties
and creativity,; as, Shakespeare was a rare genius” (11).

Jlpyra cemeMa Io3Ha4a€e JIOAWHY 13 HAI3BUUAHHUMU 3[10HOCTSIMH, SIKi CTOCYIOTBCS 11 IHTENEKTY
abo TBopuoro morteHriany. ONUCOBI CEMU UNCOMMON, Superior YBUPA3HIOIOTH YHIKAJIBHICTH
IHTENEKTYaIbHUX T4 TBOPYMX MOKIIMBOCTEH TAKOI JFOMUHU.

“3. Genius Distinguished mental superiority; uncommon intellectual power, especially, superior
power of invention or origination of any kind, or of forming new combinations, as, a man of genius .
Genius of the highest kind implies an unusual intensity of the modifying power” (11).

Tperss cemeMa mepenae HaWOIbII HaJI3BHYAHY 3Ii0HICTH, BJIACHE TEHIAIBHICTh. 3HOBY
BHOKPEMITFOEMO OITUCOBI CEMH uncommon, superior, distinguished, sxi TIIKPECITIOIOTh HOBU3HY
BIJIKDUTTS YU BHHAXOLY.

“4. Genius The peculiar structure of mind with which each individual is endowed by nature;
that disposition or aptitude of mind which is peculiar to each man, and which qualifies him for certain
kinds of action or special success in any pursuit; special taste, inclination, or disposition; as,
a genius for history, for poetry, or painting” (11).

I HapemITi, OCTaHHS CeMeMa MO3HAYAE TIPUPOIHY CXHJIbHICTD JIFOMMHHE JI0 TIEBHOTO BHIY 3aHAThH —
inclination, disposition, sixa IpuTaMaHHa KOXHIH JIIONUHI Ta € 1HIUBIYILHOIO PUCOI0 — peculiar
to each man.

Takum yMHOM, POOMMO BUCHOBOK, ITI0 aHTIIOMOBHHI KoHIIenT GENIUS / EHIN / TEHIAJIBHICTD
BepOaITi3yIoTh Ipyra Ta TPETsS CEMEMH Y CTPYKTYPi JICKCHUHOTO 3HAUCHHSI BiITOBIHOI JICKCEMHU.
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Cu1ij BI3HAYNTH OTHAKOBHUH CEMHHI CKJIaJ1 ITAHUX CEMEM Y Pi3HHX CJIOBHHUKAX. Tak, MOPiBHINMO
HaBeJieHI Bu3HaYeHHS Yy New Webster s Dictionary and Thesaurus of the English Language 13 nediHirismu
American Heritage Dictionary:

“Genius:

a. Extraordinary intellectual and creative power: artistic works of genius.

b. A person of extraordinary intellect and talent” (11).

Sk 6aummo, HaBeneHa AC]iHILIS TAaKOXK MIIKPECITIOE BUHATKOBICTh, HE3BUYAWHICTh 1HTEIEKTY
M TBOPYHX 3i0HOCTE# TronuHu-reHis. [Toaioni cemu Buokpemittoemo i B nedininii Collins English
Dictionary:

“Genius:

1. a person with exceptional ability, esp of a highly original kind

2. such ability or capacity: Mozart's musical genius” (11).

Hediniuis y Webster s College Dictionary MICTUTB TaKOX 3raJIKy po cepu AisIbHOCTI JIONHY,
y SKUX BHSIBIISIE ce0e TeHii:

“Genius:

1. an exceptional natural capacity of intellect, esp. as shown in creative and original work
in science, art, music, etc.. the genius of Mozart.

2. a person having such capacity” (11).

Cria Bi3HAYWTH, IO BUKOPUCTAHI y AOCHTIHKEHHI TIyMadHi CIOBHUKH 3a3HAYAIOTh CTAJIOHHI
NpUKJIaa reHianbHux onei — ne llekcnip Ta Monapt, mo Bkasye Ha IPOTOTHITHUI XapakTep
nocrarei uux MuTIIB. [1le oqHUM NpUKITagoM THIIOBOTO PEICTABHUKA KATETopii “TeHil’” € BACHHI
EdHIITeHH, TPI3BHIIE SKOTO CITyTYE CHHOHIMOM JIGKCHYIHOI ONMUHHIT 2eritl. 1leil BUImagok aHToHOMa3ii
(einstein) 3akpimenuii ciioBHukamu (11).

Buxopucrani y 10CiDkeHHI TIyMa4Hi CIIOBHUKH aHIMTIICHKOT MOBH BiJOOpayKaltOTh HAalBHY KapTHHY
cBiTy. HaykoBa kapTHHA CBITY MpECTaBlICHA y HAIIIOMY JOCHIKEHHI MEIUYHUMHU CIIOBHUKAMH, SKI
neiHyIOTh HOMIHAIIO genius Tak:

“Genius (psychology)

-adjective. Referring to a marked superiority in intellectual power.

noun.A highly intelligent person,whose 1Q is > 140 and/or in the top 1% of

those subjected to IQ testing” (11).

Sk O6aummo, 1 JAediHilis BiIHOCUTh HOMIHAIIIO genius 10 TEPMiHIB rcuxonorii. OCHOBHA
BIJIMIHHICTB JAe(iHIIH TITyMaYHUX Ta METUYHUX CJIOBHHUKIB ITOJISATAE Y TOMY, III0 B OCTAHHIX HATOJIOIICHO
CYTO Ha IHTEJICKTYyaJIbHUX HAA3MI0HOCTIX JIFONUHU-T'CHIS, TOMl AK TAYMadHi CJIOBHUKH BiJ[3HAYAIOTh
11e W BUAATHHUH TBOpuuii moTeHiiai. [lle ofqHier0 0COOMMBICTIO HAYKOBOTO TIyMadeHHs (peHOMEHY
TCHIaJIbHOCTI € BiJ3HAYCHHS TOTO, IO ii MOXKHA iMEHTU(IKYBaTH 3a JOMOMOTOI0 TecTy Ha 1Q:
Ha TePEKOHAHHS IICUXOJIOTIB, JTFOJMHA BBKAETHCS TCHIEM, SKIIO piBeHb 11 IQ Bumwmii 3a 140. 3rigHo
3 OQIIIITHOI0 CTATUCTHUKOIO, TaKi JFOIM CTAHOBJATH Jwie 1 %.

[IpoBencHM KOMIOHEHTHUH aHaAT3 YMOXIHUBUB BUAUICHHS TaKMX KOHICNITyaJIbHUX O3HAK
nmociimkyBanoro kourenty GENIUS / TEHIA:

— iHTeNeKT (BepOaTi3yeThCsi TAKMMU JIEKCHYHUMH OfMHULMU: intellectual faculties, intellectual
power, intelligent, mental, vigor of mind),

— TBOpYI 31i0HOCTI (BepOami3yeThCsl TAKUMU JIGKCHYHUMH OIMHUISIMU: creative power, talent,
creativity);

— BUJIQTHU / HAaUBUIWI / HaI3BUYAHHUH (BepOallizy€eThCs TAKUMH JIEKCUYHUMH OJTUHHIISIMH:
uncommon, superior, distinguished, highly, exceptional, extraordinary, marked superiority);

— HOBH3Ha / OPHUT'IHAJIBHICTH (BepOaITi3y€eThCs TAKUMU JIEKCUYHUMU OAUHULIIMU: power of invention
or origination of any kind, or of forming new combinations, original work).
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Po3misHeMO CITIOBHUKOBI ediHiIliT JIEKCHIHOT OMMHUII, sika HOMiHye cyOkoHienT PRODIGY:

“prodigy — a person, esp. a child or young person, having extraordinary

talent or ability: a musical prodigy” (12);

“prodigy — an unusually gifted or intelligent (young) person;

someone whose talents excite wonder and admiration; “she is a chess prodigy” (12).

Sk 6auMMO, CIIOBHUKOBI BU3HAYCHHS aKTyaTi3yIOTh TaKi O3HAKU:

— BiK (a child or young person);

— inTenekr (ability, intelligent),

— TBOpYi 31i0HOCTI (falent, gifted),

— HaJI3BUYANHICTE (extraordinary, unusually, excite wonder and admiration).

MOoBJIeHHEBE BTLICHHS MOCII/PKYBAHOTO KOHIIETITY PO3MIISTHYTO Ha MaTepiaji aHIIOMOBHUX
Oiorpadiii BumarHuX My3ukaHTiB Bonbdranra Amanes Momnaprta ta @penepika [llomena, a Takox
BimoMoro BueHoro biesa ITackans ta aBroimkeHepa Kapna benna.

Y cyuacHOMy MOBO3HABCTBI BHOKPEMITIOIOTH JIEKIIbKA THITIB Oiorpadii, ceper sIKuX BiI3HaYUMO,
30KpeMa, HayKoBY, akaJleMiuHy, XyIOXHIO, JJOKyMEHTaJIbHy Ta HayKOBO-IIOMYIApHY [3, c. 142].
Marepianom AaHOTo AOCITIIKEHHsI CIyryBaju Oiorpadii 0CTaHHHOTO Pi3HOBH/IY — HAYKOBO-TIOIYJISIPHI,
po3MilleHi Ha pi3HOMaHITHUX OiorpadiuHux pecypcax Mepexi IHTeprer. LlinpoBoto aynuropiero
IMX MYONIKaIlii € IepecidHuil “‘HaTBHUIT” HOCIH MOBH, TOK aHAJTI3 TXHIX JIIHIBICTHYHHUX OCOOIMBOCTEH
YMOKJIMBUTH BUOKPEMIICHHS KOHIIENTyalbHKX 03HaK cyOkoHuenty PRODIGY B aHITIOMOBHi# HaiBHIN
KapTHHI CBITY.

Hacamniepen ciji BiI3HaYUTH IIMPOKE BUKOPUCTAHHS HOMIHATUBHOI OIMHHUIL prodigy Ta TIOXiHOT
Bifl Hel prodigious y ipoaHaiizoBaHuX Oiorpadisx:

“The composer Wolfgang Amadeus Mozart (1756—1791) led a life that was dramatic in many
respects, including his career as a child prodigy, his struggles to achieve personal independence
and establish a career, his brushes with financial disaster, and his death in the course of attempting
to complete his Requiem” (14);

“Born in Salzburg, he showed prodigious ability from his earliest childhood. Already competent
on keyboard and violin, he composed from the age of five and performed before European
royalty” (13).

KpiM 110r0, BCUISKO ITIKPECTIOETHCS HOTO BiK, B IKOMY BiH JOCST THX Y 1HIIMX YCIIXiB:

“Mozart wrote his first symphony when he was eight years old” (14).

OTmKe, KOHIENTyaJlbHAa O3HaKa 6IK JOCIIHKYBAaHOTO CYOKOHIIENTY aKTyalli3yeThCS TaKUMHU
JICKCHYHUMU OJUHUILIMH, 5K earliest childhood, the age of five, eight years old.

Hanzeuuaiinicts Taganty Monapra miJIKpECITIOE Y CBOIX CHOTaax Horo cecTpa, sika 3a3Hayac,
10 iXHifl 6aThKO IMOYaB HABYATH MAJIEHBKOTO AMajes IPU sIK PO3BArd, a TOW BUSBUB HE3BUYAIHI
3110HOCTI:

“In the fourth year of his age his father, for a game as it were, began to teach him a few minuets
and pieces at the clavier.... He could play it faultlessly and with the greatest delicacy, and keeping
exactly in time.... At the age of five, he was already composing little pieces, which he played to his father
who wrote them down” (13).

O3Haka Ha3BUYAHOT 00]apOBAHOCTI aKTyali3yeThCS IIIe i THM, 110 MaJCHbKUN AMasei cTaB
KOMITO3UTOPOM IIIE JI0 TOTO, SIK 3MII' CaM 3alliCyBaTH CBOI TBOPH, 32 HBOTO 1I€ IEBHUI Yac poOUB HOTo
Oarpko. Ycmixu Momapra cTany TaK|uM BEIMKUM CIOPITPU30M s oro 6aTbKa i OTHOYaCHO BUMTEIS,
II0 TOM HABiTh MEPECTAB CaM ITHCATH MY3HKY:

“In his early years, Wolfgang's father was his only teacher. There is evidence that Mozart was
keen to progress beyond what he was taught. It came as a surprise to Leopold, who eventually gave
up composing when his son's musical talents became evident” (13).
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[omiOuuit mpukian rimepOosi30BaHOT aKTyasli3amii KOHIIENTYaJbHOI O3HAKH HAaJ3BHYAHHOCTI
TBOpYMX 31i0HOCTEH 3adikCOBaHUI HaMU 1 B JOCTIDKCHUX aHITIOMOBHHX Oiorpadisx Jleonapmo
na Binui [9, c. 53].

OTke, MPOBEJCHUI aHAJI3 3aCBIAYMB, 1[0 aHIJIOMOBHI HAyKOBO-MOMYJIApHI Oiorpadii Momapra
aKTyai3yroTh Bi 03HakHU cyOkoHIenty PRODIGY — Bik Ta Ham3BHUaiiHi TBOPYI 3MIOHOCTI.

I[epeitnemo no anamnizy ocoOnuBoCTEH BepOatizallii JOCITIPKYBaHOTO CyOKOHIIENTy y OGiorpadisx
1iie OHOTO BimoMoro My3ukanta — Openepika [lomnena. Sk i B momepeaHbOMY BUIAJIKY, BiI3HAYAEMO
BKHMBaHH HOMIHALIT prodigy , HANPUKIAI:

“Child Prodigy. By 1818, Chopin was performing in elegant salons and writing his own compositions,
including the Polonaise in G Minor. By 1826, he had composed several piano pieces in different
styles, and his parents enrolled him in the Warsaw Conservatory of Music, where he studied for three
years under Polish composer Josef Elsner. However, sensing he needed a broader musical experience,
Chopin's parents eventually sent him to Vienna, where he made his performance debut in 1829” (15).

HacrtynHa koHIIeNTyaTbHA O3HAKa, sSKa 3HAXOMUTH CBOE BiJOOpPaKeHHS y MPOAHATi30BaHUX
Oiorpagisx, — HaJ3BUUYAIHICT — BepOalli3yeThCs 3a JOIIOMOTOI0 HOMIHATUBHOT O/IMHULI greatest:

“Considered Poland's greatest composer, Fréderic Chopin focused his efforts on piano composition
and was a strong influence on composers who followed him” (15).

Sk i B po3misiHyTHX Oiorpadisx MouapTa, Hail9aCTOTHIIIO KOHIENTYAIFHOI 03HAKOIO, sIKa
BepOaltizoBaHa y TaHUX TEKCTAaX, € MOJIONH BiK, KUl T03HAYAETHCSI CIIOBOCIIONYYCHHAM early age
a00 YKCITiBHUKAMHU:

“Born on March 1, 1810, in Zelazowa Wola, Poland, Frédéric Chopin, grew up in a middle-class
family. He published his first composition at age 7 and began performing one year later... Chopin
found himself invited at an early age to play at private soirties, and at eight he made his first public
appearance at a charity concert. Three years later he performed in the presence of the Russian
tsar Alexander I, who was in Warsaw to open Parliament. Playing was not alone responsible for his
growing reputation as a child prodigy. At seven he wrote a Polonaise in G Minor, which was printed,
and soon afterward a march of his appealed to the Russian grand duke Constantine, who had it scored
for his military band to play on parade.... At an early age, Chopin displayed artistic talents —he was
an artist, wrote poetry, and played piano without any formal instruction. The gifted child also
began composing his own music and had his first piece of music published when he was just seven
years old” (15).

[ixaBum ¢akrom € mopisHsaHH [1loneHa i3 MorapToM sk €TaJIOHOM My3HKaHTa-BYHICPKiHAA:

“By this time the young Chopin began drawing comparisons to Wolfgang Amadeus Mozart
(1756—1791), another composer who had demonstrated spectacular talent at a young age” (15).

I[epetinemo no aHanizy ocoOIMBOCTEH BepOatizallii 0CiPKyBaHOTO CyOKOHIIETITY B Oiorpadisix
Bifomoro BucHOro biesa [Tackais. Y HUX Tex BiJ3HAYa€MO BKMBAHHS HOMIHAIIT prodigy Ha OCHOBI
TOrO (haKTy, 110 6aThbKO MalOYTHHOTO BUEHOTO, IKUi caM OyB TATAHOBUTUM MaTEMAaTHKOM, BUPIIIIUB
BYNTH CHHA BIOMA:

“Inventor, mathematician, physicist and theological writer Blaise Pascal, born on June 19,
1623 in Clermont-Ferrand, France, was the third of four children and only son to Etienne and Antoinette
Pascal. His mother passed away when Blaise was just a toddler and he became exceptionally close
to his two sisters Gilberte and Jacqueline. His father, Etienne, was a tax collector and talented
mathematician. Etienne moved the family to Paris in 1631. He had decided to educate Blaise — a child
prodigy — at home so he could design an unorthodox curriculum and make sure that Blaise was
able to express his own innate curiosity” (16).

KoHrentyanbHa 03HaKa IHTENEKT BepOaTi3yeThest 3a JJOMOMOTOI0 HOMIHATUBHOT OMHHULL inquisitive,
HAMPUKIIAT;
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“Even so, Etienne's plan backfired: The fact that mathematics was a forbidden topic made the subject
even more interesting to the inquisitive boy, who at the age of 12 began exploring geometry on his
own” (16).

CTOCOBHO HayKOBO-NIOMYJISIpHUX Oiorpadii BiZoMoro BUHaXiqHUKa Ta iHkeHepa Kapna benna,
TO B HHX TaKOX KOHCTATyeMO MOP(EMHHMIA TIOBTOP HOMIHATUBHOT OMUHUIL prodigy:

“You may find the name Karl Benz familiar. It should be. From him sprang Mercedes Benz, Daimler
Benz and Daimler-Chrysler. Yet, did you know, he was a child prodigy?...All of this accomplishment
has its roots in a scientifically prodigious childhood — a prodigiousness that was clear in his primary
school years. Though he came from a very poor background (owing in large part, one would think
to his father being killed, in a railway accident, when Karl was only two years old), his mother
struggled to ensure he got the best of educational opportunities. He didn't disappoint her and he started
at the scientifically oriented Lyzeum at nine years old. From there he moved onto the Poly-Technical
University and finally another University — the University of Karlsruhe which he entered at the age
of 15 to study Mechanical Engineering” (17).

I B 1150My YPHBKY O3HAKY PaHHBOTO BiKY BUKOPHCTAHO TSl YBUPA3HEHHS Ha 3BUYaHIX 3MI0HOCTEH
Kapna benna.

BucHOBKH if mepcmeKTHBH MOJAJBIINX JOCHiIKeHb., BUKOHAHUI aHai3 3acBiIYMB,
10 aHITIOMOBHI HayKOBO-TIOMYJIAPHI Oiorpadil akTyai3yroTh Taki o3Haku cyokoHnenty PRODIGY:
BiK, HaJ3BUYAHI TBOPYi Ta IHTENIEKTYaIbHI 3I0OHOCTI.

[epcriekTHBY NOAANBIIOTO JOCIIKEHHS BOAUaeMO y BHBYEHHI OCOONMBOCTEH BepOaizamii
xoHrenty GENIUS Ta fioro cyoxonnienty PRODIGY B aHITIOMOBHOMY Pi3HOKaHPOBOMY JUCKYPCI.
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