Bicnux KHJTY. Cepis @inonocis. Tom 20. Ne 2. 2017

VK 81°42:821.111
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VY crarTi mpoaHanizoBaHo rpadiuHy peanizaiito GOHSTUIHUX 3aC001B BUPAKSHHS eMOLIiH
y TBOPYOCTI BiZIOMOTO aHINTiiicbKoro nuchbMeHHuka-monepHicta JI.I. Jloypenca. OcHOBHY yBary
3BEPHEHO caMe Ha HOBEJIH, OCKUJIbKM BOHU 3QJIMIIAI0THCS HAMEHIT JOCITIHKEHUMH XYIOKHIMHI
TBOpPaMHU aBTOPA ¥ CTAHOBNIATH BEIMKUH IHTEpEC 3 MONIAAY CHelU(iKH iIXHBOTO eMOTHBHOTO
moJyioTHa. 3’sCOBaHO, IO JJIs BUPaXEeHHs eMolliii cBoix nepconaxis JI.I". Jloypenc naiiuacrime
MIOCTYTOBY€ThCS TAKUMH PO3AIJIOBUMH 3HaKaMH SIK 3HAK OKJIHKY, THpPE Ta Kpamka, sKi opu
BXOKEHHI B Xy[I0’KHbO-OPraHi30BaHE MOBJICHHS, (DOPMYIOTh JOAATKOBY EMOTUBHY HABaHTA)KCHICTh
BHCJIOBIIIOBaHHS. TaKoX y poOOTi 3aIIpOIIOHOBAHO KJIACH(IKALiF0 OCHOBHHUX CTPYKTYPHUX OMHHIIb,
AKi HaOyBarOTh JOAATKOBOTO EMOTHBHOT'O 3HaYEHHS 3aBIIKH 3HAKY OKJIHKY Ta PO3IJITHYTO POJIb
KypCHBa SIK OJJHOTO i3 TpadiuHuX 3aco0iB BimoOpakeHHsS eMOllili B HOBETICTHYHIN TBOPYOCTI
J.I. Jloypenca.
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GRAPHIC REALIZATION OF THE PHONETIC MEANS OF EXPRESSING
EMOTIONS IN D. H. LAWRENCE'S SHORT STORIES

Introduction. Emotions are essential in D. H. Lawrence’s literary texts. He lived in
the period of industrialization and materialism, when emotions were in the state of stagnation.
That is why his short stories make the readers feel real emotions and be the part of narrated events.
Lawrence’s short stories are full of expressive means which evoke certain feelings in readers’
minds and serve a very productive field for the investigations aimed at analyzing emotive space
of textual world. Lawrence’s works such as novels, poetry, essays are always in the focus of
studying in different facets: linguostylistic, phonological, pragmatic, semantic. As for the given
paper it studies Lawrence’s short stories which haven’t been the subject of linguistic and
phonological analysis yet. Purpose. The purpose of this paper is to shed light on the graphic
realization of the phonetic means of expressing emotions in D. H. Lawrence's short stories.
Methods. The descriptive analysis of the graphic means which form the emotiveness in selected
samples from Lawrence’s short stories was applied. Results. Close investigation of graphic means
of expressing emotions in Lawrence’s short stories showed that for expressing different emotions
and feelings of the characters Lawrence often uses such graphic devices as exclamation mark,
dash and full stop and italics, which in literary texts usually create an additional emotional level
of utterance. The paper also demonstrates how different graphic devices can affect the emotive
meaning of the utterance. Conclusion. Having examined the graphic means of expressing emotions
in Lawrence’s short stories, we can classify the author’s literary style as hyper-emotional one,
as it is distinguished with different language means of expressing emotions in analyzed texts.

Keywords: phonetic means, expressiveness, emotions, literary style.

®opMyIIOBaHHS POOJIEMH Ta 00IPYHTYBAHHSA aKTyaJbHOCTI ii po3B’sa3anns. [locmigHuku

tBopuocti JI.I. Jloypenca [2; 5; 6; 7] Bim3Ha4aroTh, IO Iiel MUCHMEHHUK YCE CBOE JKUTTSI
MIPUCBSITUB IOUTYKOBI HIISIXIB TOJONAaHHS €MOLIIMHOTO 3yOOKIHHS CYy4aCHOTO HOMY aHIIIHCHKOTO
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TIOCTBIKTOPIaHCHKOTO CYCITUIbCTBA. BiH yBakaB, 110 Cy4acHHUH HOMY CBIT 3aXJIMHAETHCS y (hasIbIINBUX
€MOIIISIX 1 110 IIe HEMHHYYe ITPU3BEJIE JIIOJICTBO 10 KaTacTpodu. 3a J0IMOMOrol0 CBOiX TBOPIB MHUTEIIb
TIparHyB JIOHECTH JI0 CYYaCHUKIB BXKIIBICTD CIIPaBKHIX €MOIIiH i TIooaTi MopaJibHe Ta eMOIliHe
0aHkpyTCTBO JitoicTBa. Ha Hamry nymky, norsiau J[.I% JloypeHca 3Bydarh HaJI3BHYAHHO aKTyaaIbHO
i B Ham yac. Came TOMy eMOTHBHE ITOJIOTHO HOTO TBOPUOCTI B3araji, Ta HOBEI 30KpeMa, IoTpedye
IIMOOKOTO Ta PETENLHOTO aHalli3y B MOBO3HABUOMY aCIIEKTI.

AHaJI3 0CTAHHIX T0CTiMKeHD i MyOiikamiil. EMOTHBHICTE — Taka KaTeropis, sika 0e3mocepe b0
aKTyaJTi3y€eThCsl B TEKCTI Ha piBHI (padyiy i Mae po3rairykeHy CHCTEMY MOBHOTO BUpakeHHs. Ha ymky
nocmigauka B.1. [1laxoBcbkoro, KpuTepieM eMOTHBHOI KOMIIETEHIIT MOBHOI 0COOMCTOCTI MOXKHA
BBaXATH il BMiHHS IOPOJKYBaTH EMOTUBHO KOPEKTHI TEKCTH, @ KPUTEPIEM 1l eMOIIIHHOT 3pLiI0CTi MOXKe
CIIYTYBaTH ii 3JaTHICT aIEKBATHO CIIPHUIMATH €MOLIIHI IOMIHAaHTH 4y»HX TEKCTIB SIK BiJIOOpayKeHHS
IHIITUX KoHIIenTocdep Ta iHIMX KyJIBTyp [4, ¢. 11]. Came ToMy JOCITIKEHHS TEKCTOBOI peripe3eHTaIi
eMoIIi#, TOOTO (PYHKITIOHYBaHHS KaTreropii eMOTUBHOCTI Y IDTOIIHHI TEKCTY, € HAJ3BUYAHHO aKTyaIbHIM
1 IEPCHEKTHBHUAM HAIIPSIMKOM CY4acHOI JIIHTBICTUKH, 30KpeMa CTHIIICTHKH, IICUXONIHI'BICTHKH,
JHHTBICTUKH TEKCTY, (hiIOJIOriYHOT FepMEHEBTHKH Ta JITHTBICTHKU €MOIIil (eMOTIioNorii).

Ha cporomni moCIipKeHHIO OCOOMUBOCTEH BUpakeHHs emorliii y tBopyocti JI.I. Jloypenca
MIPUCBSYEHO BCHOTO AEKibKa mpaib. Cepel HUX MOXXHA BHOKPEMHUTH MyOTiKamito (paHIy3bKOi
nocrigauii Merani Py (Magali Roux), sika BuBuasa crieiugiky eMOTHBHOTO MOJIOTHA MEKCUKaHCHKOT
MPO3H IMUCbMEHHUKA i YCTAaHOBHJIA, 110 OCHOBHOIO METOIO MMMChbMEHHUKA OYJIO caMe BiJIPOJKEHHS
TIPUPOIHUX EMOIIIH, SIKi 3pyHHYBaJIO cydacHe oMy cycriibeTBo [7]. Takoxk 1ie muTaHHs BUCBITICHO
y ctymisx K. Amep, I'. Byc, H. I'poyc, E. Bpaynrt. IIpore 6araro acrekTiB eMOTUBHOCTI TBOPUOCTI
J.T. JloypeHca 3ajMIIaOTHCS MaJOAOCTIIKEHUMH W MOTPeOyIoTh OiNbIl MIHMOOKOTO aHaizy.
AKTyaJIbHICTB IIPOMIOHOBAHOI CTATTi 3yMOBJICHA CaMe HEIOCTaTHIM, Ha Hallly JyMKY, MOBO3HABUHM
Ta JIITepaTypo3HaBYNM OIPAIIOBAHHSM IPOOIEMaTHKH, OB’ SI3aHOT 13 BUBUEHHSIM MOBHHX 3aC001B
BupakeHHs eMoltii y TBopaocti JI.I" Jloypenca B3araii Ta rpadiuHux 3aco0iB penpe3eHTallii eMorii
y HOBEJICTHIII MUCbMEHHHKA 30KpeMa.

Merta crarTi — q0oCiipKeH S rpadiuHuX 3ac00iB BUpakeHH:s emottiii y Hosemictui /1T JIoyperca.
3aBaaHHs — BUSBUTH Haiy)XKHBaHIII 3 HUX, 3 SICYBaTH iXHE (PYHKIIOHAIbHE HABAHTAXKEHHSI.

BukJjiag ocHOBHOro MaTepiajty HocJtizkeHHs1. 3acO00U BUpaKEHHS eMOLIH Y XyJO)KHBOMY TEKCTi
Iyxe pisHOMaHITHI. J[o (hoHEeTHUHHUX 3ac0O0IB BUSABY €MOIIill MOXKHA BiTHECTH (DOHOIOTIYHI 3MiHH
3BYKIB, aKIICHTHI Ta IHTOHAIIiiHI 3aCO0U, TEMOP T0OJIOCY, TEMIT MOBJICHHS, TUKIiF0. 3arajJbHOBIIOMO,
110 1IEOCTHIIb aBTOPA PO3KPUBAETHCS BKE HAa OHETUYHOMY PiBHI, Uepe3 3ByHYaHHsI TEKCTY Ta HOro
rpagiyne odopmiieHHs. B izeati sk XyJoXKHsI MOBa Ma€ CIIpHAMATHCS HE TUTbKH Bi3yallbHO, a i Ha CITyX,
B 11 )kMBOMY iHTOHaIiiHOMY 3By4aHHi. L{e 3HauHO mocuitroe 00csr ecTeTHYHOI 1H(popMalil, 1oAaYn
JI0 Hei eMolliifHe CTaBJIeHHs MOBII 1 HaBiFOIOUM Horo ciyxauesi [3, ¢. 302]. Came ToMy GoHEeTHYHI
3ac00M MOXKHa YMOBHO TOAUINTH Ha BUKOHABCHKI Ta aBTOPCHKi. BUKOHaBCHKi — 11€ (hoHEeTHYHI 3ac00H,
10 MPUITYCKAIOTh BApilOBaHHS, TOOTO IPH NIEPEKOyBaHHI TBOPY 3 MMCHMOBOT ()OPMHU B YCHY MOKITHBI
JIeSIKi BIZIMIHHOCTI B iHTEepIIpeTallii Horo 3By4aHHsl, 1110 3MiHIO€ 1 3MICTOBY iHTepIIpeTallito. Bix BUkoHaBII
3aJIeKarh Mepe/yciM Tak 3BaHi MPOCOINYHI eIEMEHTH, TOOTO 3MiHH BHCOTH TOHY, TY4HICTbh, IIPUCKOPEHHS
1 yIIOBIJIbHEHHS, T1ay3H, PO3TAIlyBaHHS 3MICTOBHX 1 eM{aTHyHuX Haronocis [1, c. 375-376].

BoaHouac BUKOHaBEIb BiITBOPIOE TEKCT, KEPYIOUUCh IHTOHAIIHHUMH IMITYJIbCAMU, 3aKJIaICHAIMA
aBTOPOM 1 3aKpITJICHUMH 32 JOTIOMOTOI0 IpadiuHuX 3aco0iB MoBH [3, ¢. 302]. Came ToMy BpaxyBaHHS
rpadiuyHoro ohopMIIEHHS XyI0XKHBOTO TEKCTY Jy’Ke BaKIIMBE ITPH HOro BiATBOpEHHI. Benuky poib
BIZIITPaOTh B3a€EMOBIIHOIICHHS MIPUQTIB Ta PO3AUIOBI 3HAKH. VY IIiH CTATTI HAC IIKABUTH 1HIUBITYATHHUN
CTWIb aHmikicbkoro nuckMeHHuka JI.I. JloypeHca, eK3abToBaHICTh SIKOTO 3yMOBIIIOE HAsIBHICTB BEJIUKOT
KUIBKOCTI rpadiuHuX 3ac00iB BUpaKEHHS eMOIIiH Y BCIX OT0 TBOpax y3araji Ta y HoBeJax 30KpeMa.

OpHUM 13 OCHOBHUX KaHANiB, SKUM, Ha Hally AYMKY, 10 YHTa4ya JOXOAUTh EMOTHBHHN 3MiCT
noseun JI.I. Jloypenca, € came ¢oHeTH4HI 3acO0M BUpaXKeHHsI eMOIiil Ta iXHs rpadivyHa pearizaris
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y TekcTi. BupaskeHHs eMolLliii B Oro TBOpax pO3MOYMHAETHCS BXKE HA PIBHI PO3MAIJIOBHX 3HAKIB,
OLIBLIICTB 13 SIKUX, BXO/SYM B XyIOXKHBO OpraHi30BaHEe MOBJICHHS, CTBOPIOE JI0JJATKOBE €MOIliiiHe
HaBaHTAXCHH:. 30KpeMa, OCHOBHOIO (DYHKIIIEIO 3HAKy OKITHKY B HOBenax JI.I'. JloypeHca € mpuBepHEHHS
yBaru 4mMTaya Ji0 3MiCTy BUCJIOBJIIOBAaHHS, BUSIB BIIACHUX €MOIIiil Ta BIUIMB Ha eMOIIii aapecara.

VY pesynabprari aHanizy MU 3’sCyBajM, IO aBTOP BXHBA€ 3HAK OKJIHKY 3ICOUIBINIOTO s
rpadigHOro OOPMIICHHS TAKMX CTPYKTYPHHX OTHHHIIH SIK BUTYKH, 3BEPTaHHS, CTPYKTYPHI OJIMHHUII,
10 TIOYMHAIOTHCS 3 IUTATBHUX cltiB What 1 How, eMmdaridHi BcTaBHI KOHCTPYKIIIi, @ TAKOXK CTPYKTYPHI
OJIMHMUIII, 110 MArOTh (BYHKIIii PO3MOBIAHOTO, MUTAILHOTO i / 200 COHYKAJILHOTO PEYEHHS.

Mu BBa)KaeMO 3a JIOIJIbHE PO3MIISIHYTH IIEpEPaxoBaHi CTPYKTYPHI OJIMHHMIT, TOAUIMBILH IX HA TPH
rpynu. Tak, 10 mepuioi rpynu HaleXaTh Ti CTPYKTYPHI OJUMHMIN, SKi 3aBKIH MAOTh BUHATKOBO
OKJIMYHY iHTOHAIIiO 1 MOXKYTh BUp&)KaTH HAlpi3HOMaHITHIILI €MOIIii: CTpax, 3MUBYBaHHS, 3aXOIUICHHS,
CMYTOK, OTWJIy Ta iHII, a came:

* gUCYKU:

“Ah! The simple, genuine, unspoilt people we don't meet! ” [12];

“Ah! The lovely night! She tossed her short hair again, and felt like Mazeppa's horse, about to dash
away into the infinite” [12];

“Could one so change, as to become another creature entirely? Ah! If it were so! ” [12];

“Oh! She was extraordinary!” [12] ;

“And then at the end, when he killed the bull and the blood squirted past him, ugh!” [12];

“Alas! The Pacific pounded the coast with hideous brutality, brute force itself!” [9];

“Hurray! We have leapt in a clear jump over the canal bridges--now for the four-lane corner” [10] ;

* CHpYKmypHI 00UHUYI, W0 noUUHaomsca 3 numaivnuux ciie What / How:

“How unspeakably awful! ” [12] ;

“How ghastly! How insufferable! ” [12]

“How queer and comic! ” [9] ;

“How nervy he was! ” [9] ;

“What a fool he was! What god-forsaken folly it all was! ” [11] ;

“What a lovely place! ” [12] ;

* empamuyni KoHcmpyKuyii:

“Good God, was there nowhere to get away from it! ” [12] ;

“ 0O God! A new shame, some new shame, some new torture! ” [9].

Sk BiIOMO, 3HAK OKJIMKY € OIHHUM i3 3aco0iB, KU JOMOMarae Kpaiie Mepeaard eMOINii
niepcoHakiB. Came ToMy eMOTHBHOTO 3a0apBJIeHHsI HA0yBAIOTh YCI THIA pEeYEHb — PO3IIOBIIHI, TIUTAIIBHI,
CMOHYKAITbHI, — ¥ KIHI[i SIKHX CTOITh 3HAK OKITMKY. Y 3B’I3KY 3 [[IM JIO APYTOi IPYITH OKIIMIHUX PEYCHb
MH BIIHOCHMO Pi3Hi THITH pEUYeHb, SIKi 3aBIISIKH 3HAKY OKJIMKY Ha0yBaroTh EMOTHBHOTO 3a0apBIICHHSL.

1) Po3noBinni ox1maHi pedeHHst (TOOTO OMHMIIL, SIKi MalOTh CTPYKTYPY ACKIAPAaTHBHOTO PEUCHHS,
ajie uepe3 3HaKy OKIIUKY HaOyBalOTh eMOTUBHOIO 3HaucHHs). Y HoBemictui JI.I". JloypeHca monioHi
peUeHHsI HaifuacTillle BUPaXKaroTh €MOIIii CyM sITTs, po3ady, OOypeHHs, HalpHKJIaI:

“To be the slave of hideous things, to keep a stove going, cook meals, wash dishes, carry water,
and clean floors: pure horror of sordid anti-life!” [9]

VY HaBeneHOMY MpPHKIAAI BKUBaHHS 3HAKY OKIHMKY 3yMOBIIEHE OCOOIMBOIO €MOIiHHOI0
HAIpYy>KEHICTIO CHTYyallii. ABTOp BKa3ye Ha CMYTOK, BiJ4aif i Jocaay TOJIOBHHUX I'€pOiB 3 MPHBOLY
TOTO, III0 BOHM TaK 1 He 3MOIVIM 3BUKHYTH [0 JKUTTS Ha 3aX0i, Ie HalOiIbIlle HETaTUBHUX €MOLIH
iM 3aBnana HEOOXiJHICTh CAMOCTIHHO CIIPABJSITUCS 3 yCiMa JIOMAIIHIMU PyTHHHUMHU CIpPaBaMH,
1110, Ha TXHIO TyMKY, CyIIepPEeYHIO CAMOMY MTOHATTIO “SKUTTS’ 1 ACOIIIIOBANIOCSA 3 HIYHUM JKaXiTTAM.

[HIIUM TIPUKIIAIOM I[OTO € PEUCHHSL:

“A millionaire friend came to the rescue, offering them a cottage on the Californian coast--California!
Where the new soul is to be born in man. With joy the idealists moved a little farther west, catching
at new vine-props of hope. And finding them straws!” [9]
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3aBasAKYM BUKOPUCTAHHIO 3HAKY OKITHKY B KiHIII PO3IIOBiTHOTO peUeHHsI aBTOp rpadivHo mepeaae
BIZIUYTTS TipKOTO po3uapyBaHHs T'epoiB, sIKi MOKIaaanyd Benuki Hanili Ha KamidopHito; myman,
1110, TIEPEIXaBIIH TYIH, IXHE KUTTS HATArOAUTHLCS, aJle, Ha JKallb, IXHI HaJii HEe BUIIPABIAJIHC.

2) MIuranbHi OKJAMYHI pedeHst (CTPYKTYPHI OJMHHIL, SIKI MAIOTh CTPYKTYPY IHTEpOTaTUBHOTO
pCUCHHS, ajie Yepe3 3HAKy OKJIMKY HaOyBalOTh EMOTHBHOIO 3HAYEHHS), TOOTO MHUTAJIbHI PEUCHHS,
10 HACTIPABi HE MICTATH Y 001 muTanHsA. Y Hoemictuil /. I'. JloypeHca BOHM nepenaroTh eMoIii
TIO/IMBY, iHTEpeCy, 00ypeHHs1, pO3apaTyBaHHs, BiI4at0, HAPUKIIAM:

“His heart was hard with disillusion: a continual gnawing and resistance. But he worked on. What
was there to do but submit!” [10]

3a JOMOMOTOI0 3HAKy OKJIMKY aBTOpP BifoOpakae CMYTOK 1 Bifuail roloBHOTO reposi Eroepra,
CiMeiHe IIacTs SKOro OyJI0 3aTbMapeHe THUM, IO APYXKHHA HE BBaXkasia HOTO HAIIHHOIO OMOPOIO
i B yChOMY MOKJIaganacs TiTbKH Ha cBOro 6arbka. ErOepTy k 3aiumIanocs JIUIIE ITiIKOPUTHCS
{ 3MHPHUTHUCS 3 TAKOIO CUTYAITIETO.

3) CioHyKaIbHO-OKJIMYHI peYeHHs B XYJIOXKHIX Jliajorax NepcoHaxiB (CTPYKTYpHI OJMHHMIIL, SIKi
MatoTh (PyHKIIiIO CrioHyKajibHOTO pedenHs) y Hosenictuwi 1. I JloypeHca, sk mpaBHII0, BUCIIOBIIOIOT
TaKi eMOIIii:

* pajicTh, CHMIIATIIO;

“If it makes you happy, why then, enjoy it! " [12];

“Be happy! I ejaculated” [12];

* 3aHEMOKOEHHSI, Oa)KaHHS TPUBEPHYTH yBary:

“Look, mother, look! cried the boy. They fly right in my face--he meant the snowflakes” [11];

“Her heart stood still. He was looking over his naked little shoulder at her, and pointing with
a loose little hand at a snake which had reared itself up a yard away from him, and was opening
its mouth so that its forked, soft tongue flickered black like a shadow, uttering a short hiss. Look!
Mummy!” [12];

* po3rmau, cTpax, GaaraHHs:

“Only Annabel started suddenly to cry: 'Joycey, Joycey, don't have your leg bleeding!” [10];

* HEBJIOBOJICHHS, JOKIp, 3JIiCTh:

“He began putting the coals on the fire, piece by piece. One lump fell from his hand and smashed
on the white hearth. Emma Rowbotham looked round, and began in a rough, loud voice of anger:
Look at you!” [11];

“Shut up, for God's sake! cried Annie fiercely, as if in torture” [10];

“Jimmy, for some strange reason, felt a wild anger against this bony and logical man. It was
the hard-driven coldness, fixity, that he could not bear. "Look here!" he cried, in a resonant Oxford
voice, his eyes glaring and casting inwards behind his spectacles” [12];

“You shut up! said Hester curtly” [12];

“Shut up! And her dark eyes flashed a spark of fury and misgiving at the young Henrietta” [12];

* HENPUS3Hb, HEHABHUCTH:

“Lucy, go to blazes!” [12].

Jlo TpeThoi rpymu 3apaxoByeMO KOMOIHATOPHI ITO€THAHHS BUIIIC3a3HAYCHUX CTPYKTYPHHUX OMHHITb,
3HAK OKJIMKY B KiHIIl SIKUX HaJa€ iM eMOTUBHOTO 3HAYEHHS, HATPUKIIAT;

* BUT'YK + 3BEpTaHHS:

“Oh, my love! she said softly, with a little, intense laugh on her face” [9];

“Oh, dear Winifred! he cried despairingly” [9];

“Oh, Willy! she cried” [11];

* BUTYK + PO3MOBIHO-OKINYHE PEUCHHSI:

“Oh, but he makes me so miserable, to see him! she cried” [9];

“Oh, and it attracted her so much!” [9];
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“Oh, that is fine!” [9];
“Oh, I hope they haven't heard anything!” [11];
“Oh, I'm tired! Frances exclaimed petulantly” [11];
* BUTYK + CIIOHYKAIbHO-OKJIMYHE PEUCHHS:
“Oh, dry it up! exclaimed Will bitterly” [11];
“Oh, be good to me! she sobbed” [11];
* BUTYK HITUTAbHO-OKJIMYHE PEUCHHS:
“Oh, will they!” [9];
“Oh--don't you believe me!” [9];
“Oh, am I! he said ominously.” [9];
“Ay, have I any trouble!” [11];
* BUT'YK + CTPYKTYPHI OIWHHII, IO TIOYNHAIOTHCS 3 MUTANBHUX CIiB What | How:
“Oh! How unspeakably awful!” [12];
“Oh, how ghastly!” [12];
“Oh, what the hell!” [9];
* BUT'YK + eM(aTnyHa KOHCTPYKIIis:
“Oh, heaven! Beyond the hedge she heard a voice, a steady rather theatrical voice. Oh,
heaven!” [12];
“He was dictating to his secretary in the garden” [12];
“Oh, my goodness! she cried, as she saw the blood running down the slender buff'leg of the horse
in a thin trickle” [9];
“Oh, God! exclaimed the other in disgust.” [11];
“Oh, my goodness! she cried” [9];
* 3BepTaHHs + eM(paTHIHa KOHCTPYKIIis:
“Adieu, my dear, God be with you” [9];
* BUTYK + eM(aTuyHa KOHCTPYKIIisl + PO3IOBiAHO-OKIHYHE PEUECHHS:
“Oh, my God, I'm glad I've realised in time!” [12];
* BUT'YK + 3BE€PTaHHS + OKJIMYHO-ITUTAIbHE PEUCHHS:
“Oh, child, don't ask me!” [11];
* 3BEPTaHH! + CIIOHYKAITbHO-OKIIMYHE PEUCHHS a00 CIIOHYKATIbHO-OKITNYHE PEUCHHS + 3BEPTaHHSL:
“Take your hand off him, you!” said Miss Stokes [10];
* 3BEpTaHHS + PO3POBITHO-OKIMYHE peUCHHS a00 PO3IMOBIAHO-OKINYHE PEUCHHS + 3BEPTaHHS:
“Got you, Romero! he said aloud” [9];
“It's him all right, boy!” [9];
* 3BepTaHHs + CTPYKTYPHI OJWHUIN, IO TMOYMHAIOTHCS 3 MUTAIbHUX ciiB What / How abo
CTPYKTYpPHI OAWHMIII, 110 TOYNHAIOTHCS 3 MUTAJIBHUX CliB What / How + 3BepTaHHs:
“But how beautiful you are, you! she said coolly, almost cynically” [12];
* BUT'YK + eMgbamuuna KOHCmpyKyis + po3nogioHo-oKIudHe pedeHHs.:
“Oh, God, he felt sick!” [11];
* PO3MOBITHO-OKJIMYHE PEYeHHsS + eM(arnyHa KOHCTPYKIis a0o eM¢parnyHa KOHCTPYKILis +
PO3TIOBI THO-OKJIMYHE PEUCHHS:
“God, it's a knockout! he said, thoroughly amused” [10];
* CIIOHYKQJIbHO-OKJIMYHE pedYeHHs + eMdaTndyHa KOHCTPYKIis a00 eMdaTiyHa KOHCTPYKIis +
CMOHYKATbHO-OKJIMYHE PEUCHHS:
“Shut up, for God's sake! cried Annie fiercely, as if in torture” [10];
“For God's sake, leave off wanting to do me good” [12];
* eM(aTHyHa KOHCTPYKI[iS + 3BEPTAHHS + CIOHYKAIbHO-OKINYHE PEUCHHS:
“God's love, Ethel, cut out the Cuesta caprice!” [12].
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Y xo7i aHaJTi3y HaM BIAJIOCs BCTAHOBUTH, 1110 BXKITHBY poJib y HoBenax J1.I'. JloypeHca Bifirparots
TaKOXX eMOILIIHHI T1ay3H, sIKi BiJIoOpaskeHO TUpe ad0 TphOMa Kparkamu. 31e01UTbIIoro BOHH XapaKTepHi
JUTSL Xy/IOXKHIX JIIaJIOTIB 1 CHTHAITI3YIOTh IIPO CXBUIILOBaHMH CTaH MIEPCOHAXKA, € 3aCO00M BHPaXKEHHS
MiABUIIEHOTO EMOIIIHHOTO TOHYCY, HAIIPUKITAT;

“I've--I've--I was pulling a brussel-sprout stalk--and--oh-h!--something tore inside me. I've had
a pain, the old woman wept from shock and suffering, gasping between her whimpers,-- I've had
a pain there--a long time--and now--oh--oh!” [11]

Sk 6aunmo, B HoBenax JI.I'. JloypeHca eMollis THIBY YM 3aXOIUIEHHS YaCTO CYMPOBOIDKYETHCS
CKJIaJIHOIIAMHU 13 (POPMYITIOBAHHSM IYMOK, IO MPU3BOAUTH 0 CHHTAKCHYHOTO TUCKpeTHu3My ¢pas,
00puBy peueHb i okpemux ciiB. [TosiBa may3 y MOBi epcoHa)ka CBIIYUTB MPO HOTO HAMpPyXEHHUH
eMorliitauii cran. ['pagiuno k 1poro eexTy MMCbMEHHUKOBI BIAETHCS AOCSITTH 32 JOMOMOTOIO
BXXUBaHHS TUDE.

Takox HaM yAaI0CsI BCTAHOBUTH, 1110 B TIaJIOTTYHOMY MOBJICHHI iepcoHais Hoee J.I. Jloypenca,
SIKi BiI4yBalOTh THIB a00 3aXOIUICHHS, IIEPEPUBAaHHS MOBH PEaJi3y€ThCS B JBOX THIAX MOBHHX
cHTyamiid. Y Teplii cuTyarlii HelmOBHOTA CKJIa/ly MOBHOTO JIAHIFOTa CBITYHTH ITPO JYIIEBHE XBIITIOBAHHS
MIEpCOHaXKa: BIH HE MOXKE BIIOPATUCS 3 €MOLISMH, IO MEPETOBHIOIOTH HOTO0, i BUCIOBIIOBAaHHS
o0puBaeThes. Y APYTiil cUTyallil He3aKiHYCHICTh PEILTIK MOSCHIOETHCS THM, IO MEPCOHAXA, SIKHI
TOBOPUTH, IEPEOHBAIOTH 1 HE TAIOTh HOMY MOJJIMBOCTI BUCIIOBHTH CBOIO TYMKY, HAIIPHKIIA/I:

“Selby was at the 'George' when it broke out--I don't know where the lad was--!"

“Father”, broke in Lois, “why do you talk like that?” [11]

Sk 6aurMoO 3 PUKIIA/LY, NESIKI BUCIIOBITIOBAHHS OJJHOTO IEPCOHAKA MOXKYTh BUKJIMKATH B 1HILIOTO
TIO3UTHBHI 200 HEraTHBHI eMoLlii. Y 1bOMY BHIIIKy CIIBPO3MOBHHUK NepeOHBa€E MOBIIS, 1100 BUCIIOBUTH
CBOIO JYMKY. YacTo mepcoHak Moxke OyTH HACTUIBKH 3aXOIUICHHH, IO MPOCTO HE Yy€ CBOTO
CIIBPO3MOBHHKA 1 HE ITOMIYaE, 110 ToH ioro nepedusace. Takox y Hoenmicrui /1.I JloypeHca nomvpeHi
TIPUKJIAJIM TOTO, SIK Y CTaHi THIBY OJIMH NEPCOHaX MepeOrBae iHIIIOTO JTyKe Pi3Ko, a IHOMI HaBIiTh TPy0o.
[epepuBanust ppaz Mmoxxke OyTH Pe3ylbTaTOM TOTO, IO OJHMH IEPCOHaX HAMaraeThCs 3aKiHYUTH
HENPUEMHY JUIS HbOTO Pa3MOBY, TpadivyHO 1ie 31e0iIbIIOro MepeaHo 3a JOMOMOTOI0 THPE.

[HmuM posaioBuM 3HaKoM, 3a gomnomororo skoro J.I. JloypeHc mepemae emorrii, € Kparka.
fi cTaBnATH B KiHII 3aKiHYEHOTO PO3MOBITHOrO PEYeHHs, K MOBHOTO, TAK i HemoBHOro. OCKiTbKH
O3HAKaMH PEUYCHHS, SIKi BIIPI3HSAIOTH HOTO BiJI IHINIMX MOBHUX OHHUIb, € HE TUTBKYU MPETUKATHBHICTD
a00 HasIBHICTb JIi€ECIIOBA B 0COOOBI JopMi, a i iHTOHAILIA 1 Tay3a, Kparka CIIyr'ye OHUM 3 OCHOBHHX
rpadigyHux 3aco0iB BUpakeHHs eMortiii y Hopenictui J1.I. Jloyperca. CTminicTiHyHA (QyHKIIIST KpaKu
Moke OyTH pizHOM. [IpH onuci emHOT KapTUHKU 200 MIBUAKOT 3MiHM NO/iH Kparka po30UBa€e TEKCT
Ha OKpeMi KOPOTKI pEUCHHSI, YHACITIIOK YOTO BUHHUKAE BPAKCHHS OHOYACHOT €THOCTI i TUHAMIYHOCTI
LJIoro.

“You? You've got a home. You've got a child. You've got a man who works for you. You've got
what you want. You do as you like” [12].

3aBAsSKM BXKUBAHHIO KOPOTKHUX, HEMOIIMPEHUX PEYEHb MH PO3YyMIEMO, SIKi €MOIIii IepexuBae
Tepoii, Ipy>KUHA SIKOTO Xo4e MiTH A0 iHmoro. lle miaTBepmxye AyMKy (ppaHIly3bKOr0 BUEHOTO
A. Cerue, sikuii BBa)KaB, 1110 BUCJIOBIIIOBAHHS — ITi]] BIUIMBOM €MOIIil — CTalOTh KOPOTKUMH, BUHUKAE
pyOaHMii cHHTaKcHUC, sSIKUi rpadiuHO MO3HAYA€ThCs 3a JoroMororo kpamnok [8]. Kpanka nepenae
MepepUBYACTICT, MOBH I'eposi, Horo xBruttoBaHHs. OHY JyMKY BiZIoOpa)aroTh JEeKiJIbKa peYeHb.

[HITIMM Ba)KITMBUM 3ac000M rpadigHoro BHUIUICHHS eMoilii y Hoemictuil M. I. JloypeHca € Kypcus.
Hum y HOBenax HaluacTille BUAJIEHO IOETUYHI BCTAaBKH, CJIOBa 3 1HIIIOT MOBH, 1 BCE, 110, Ha TyMKY
MMUCbMEHHUKA, BUMAarae 0COOJIMBOTO IIJCWICHHS Ta CHPUSE KPalIOMy BiITBOPEHHIO €MOIIHHOTO
CTaHy reposi.

BinbIicTs CTyk00BHX CITIB, JI€CTTIB Ta 3aiiMEHHHKIB IPH BUILICHHI KYPCUBOM HA0yBAaIOTh Y HOBENAX
J.I". JloypeHca nonarkoBoi eMOTHBHOI KOHOTAIII.
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“He has joined the Navy! exclaimed Mr Lindley. I think he could scarcely have done better--to serve
his Queen and country on the sea . . .”;

“He is wanted to serve me, she cried. And I wanted my lad at home.” [11].

I'epoinst Bupaxae cBoe 00ypeHHs. Buinenns 3aiiMeHHUKa me KypCUBOM MiJKPECIIOE €MOIIi0
rHiBy. KpiM 3110cCTi 1 THIBY KypCHUB MOKE TaKO)K BHCJIOBIIIOBATH 3MUBYBaHHS, HAIPHUKIIA!

“Here's Henrietta!” cried Hester, in a tone which meant: “How's that?” [12].

YV HaBenieHOMY TIPHKIIaJIi KypCHB 3acBidye 3nuByBaHHs Ectep, sika He odikyBasia nobauuru [enpiery
Ha TIOPO3i CBOTO OYIMHKY.

BHCHOBKH i mepCneKTHBH MOTAJBIINX T0CTiAKeHb., OTKe, rpadiune ohopMIICHHS HOBEI
JI.T". JloypeHca Bifirpae BaxJIUBY POJIb Y BIATBOPEHHI €MOIIHUX CTaHIB IIEPCOHAXIB. Po31iI0BI 3HAKH
HaJIAl0Th Xy/I0KHROMY MOBJIEHHIO BUPAa3HOTO eMolliiHoro 3adapsieHns1. Haitwactime JI.I". Jloypene
TIOCITYTOBYEThCSI 3HAKOM OKJIHKY, TUPE Ta Kpankoro. MeHII ITOoNMpeHi BUIaJKi BUKOPUCTaHHS KYPCHBY,
SIKMH X04 1 HE TIepe/Iae eMOIIii epcoHaxa 0e3ImoCcepeHbOo, alie JOTIOMarae CTBOPUTH IICBHY HAOYHICTH,
IO CIIPUSIE KPAIOMY PO3YMIHHIO €MOLIIIfHOTO CTaHy Tepos.

[pencrapieHi pe3ynsTaTy TOCIIHKEHHS € IOYaTKOBOIO JIAHKOIO aHAJTi3y MOBHHX 3aC001B BUPKEHHST
emoiii y TBopuocTi J[.I". JloypeHca, siki moTpeOyIOTh MOJAIBIION0 MOIIHOJICHOIO BUBYCHHS Ha PI3HUX
MOBHUX PiBHSIX.
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