Bniouenxo-Haiiko B. B. YHiBepcasbHi KOMIIOHCHTH CHMBOJIIYHOI 0OPa3HOCTI Ka3KOBOrO HApaTHBY
(Ha Marepiayi YKpaiHChKHX 1 aHDIIHCBKHUX YapiBHUX KA30K)

JAUCKYPCOJIOI'TA. JIIHI'BICTUKA TEKCTY

VIK82.161.2+82.111]-343.091

YHIBEPCAJIbBHI KOMIIOHEHTH
CHUMBOJITYHOI OBPA3HOCTI KA3KOBOI'O HAPATUBY

(Ha MaTepiani yKpaiHCbKHUX i aHITilicbKUX YapiBHUX Ka30K)

BJIITYEHKO-HAWKO B. B.

KaHauaar (GiIoNOTIYHUX HAYK, JOIECHT
Hayionanonuti meouunui yrnieepcumem imeni O.0.Bozomonvys
viktorianaiko@ukr.net

CTarTs BUCBITIIOE CIIUTbHI KOMIIOHEHTH CUMBOJIIYHOT 00Pa3HOCTI YKPaTHCHKOT 1 aHIIHCHKOT
YapiBHOI Ka3KH 3BaXKAIOUM Ha ApXCTHUITHE MIATPYHTS CEMIOTHYHHUX IPOCTOPIB Ka3KOBUX HAPATHUBIB.
BusiBnieHi cniiyibHi 00pa3u-CUMBOIIH YapiBHUX Ka30K, 30KpeMa JIic, AepeBo, 0IyKo, IITax, TBAPUHA,
BOTOHb 1 BOJA, i3 YUCICHHUMH MeTahOPUYHUMHU W METOHIMIYHUMHU CHMBOJAMU-IIOX1THUMHU.
BusHaueHo yHiBepcaibHi CUMBOJIIYHI MOTHUBH, acOIifiOBaHi 3 00pa3aMHU-CHUMBOJIAMH: MOTHB
BUNPOOYBaHHs, a00 1HIIALIIT, IK TPOXKUBAHHA B LAPCTBI CMEPTi, MOTUB BIYHOI MOJIOIOCTI, 3eMHHX
OakaHb, CIIOKYCH, IEPEXOy B MOTOHOIUYs, IEpEeTBOPEHHS JIOIMHN Ha TBapHHY abo mTaxa,
ONPYKEHHSI 3 TBAPUHOI, MOTHB TOTEMHOTO MOMIYHHKa TOWIO. [neHTrdikoBaHo i mpoaHa i3oBaHO
napagurMu o0pasiB, yTBOPEHUX METOHIMIYHUMH i MeTa(OpHUYHIMH MOX1THUMH Bi 0a3MCHUX
CHMBOJIIB, @ TAKOXX CHHTarMaTH4Hi CUMBOJIIUHI 3B’SI3KH MK CHMBOJIAMH-00pa3aMH 1 CHMBOJIAMHU-
MOTHBaMH.

Kniouoei cnosa: cuMBoI, apXeTHIL, YapiBHA Ka3Ka, 00pa3u-CUMBOIIH, CHMBOJIIYHI MOTHBH.
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Introduction. The paper focuses on the study of fairy-tale narrative with special
interest to the universal components of the folk tale symbolic imagery. Semiotic (symbolic) facet
in the Ukrainian and English fairy-tales’ narrative analysis contributes to further investigations in
the field of linguosemiotic, linguocultural, literary-semiotic and other cross-disciplinary studies.

Purpose. The paper aims at revealing of common archetypes or prototypes of
the symbolic images and motifs in Ukrainian and English fairy tales.

To achieve this purpose we have applied the integrative methodology based on methods
of contextual interpretation analysis, intertextual analysis, elements of the method of comparative
analysis of Ukrainian and English fairy tales, as well as elements of the methods of archetypal
and narrative analyses.

The major results refer to the identifying the similar symbolic properties of the Ukrainian
and English fairy tales. We have revealed and described the most widespread symbolic images:
a symbol of forest as a boundary space between fantastic worlds and, at the same time,
a netherworld, associated with the universal motif of initiation; a symbol of tree manifested by
the symbolic images of oak and apple tree acting both as the character’s assistant and mediator
between the worlds; an ambivalent symbol of apple involving the archetypal motifs of eternal
youth, earthly desires, temptations and transition to another world. Next recurrent motif is the
personage’s transformation into an animal or a bird, metaphorically manifesting the archetypal
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idea of ancestors’ reincarnation in totems. The motif of marriage on animals is no less common
in tales together with the motive of the totem assistant. Both the bird and the horse belong
to universal mythologems, the former associating with a symbol of the soul and metonymically
performing a function of the content of the soul, and the latter acting as an assistant and a mediator
between the worlds. The archetypal symbols of fire and water are symbolically reinterpreted
in fairy tales as the border between the worlds, manifestations of the idea of good and evil, symbols
of purification as well as in paradigms of ambivalent images appearing as the metonymic
manifestations of the basic symbols.

Conclusion. Constant images of fairy tales symbolize the unity of man with nature,
with animals and birds, elements of being. The fairy-tale symbols appear as a system organization,
the paradigm of images, with numerous metonymic and metaphorical derivatives from basic
symbols, as well as the syntagmatic symbolic links between archetypal symbols and associated
symbolic motifs.

Key words: symbol, archetype, fairy tale, image-symbol, symbolic motif.

®opMyIIOBaHHS NMPOGIeMH Ta OOIPYHTYBAaHHSI aKTyaJbHOCTI ii po3B’si3anns. [Ipobnema
TIOXO/PKEHHS! YHIBEPCAJIbHUX Ka3KOBUX CHMBOIIIB JI0CI 3JIUIIIAETHCS OTHIEIO 3 HAWMEHIIT JI0CITi/PKEHUX
aCIIeKTIB BUBYCHHSI Ka3KOBOTO HapaTuBy. ¥ CTaTTi POKYCYEMOCS Ha yHIBEPCAILHUX KOMIIOHEHTaX
CHUMBOJIIYHOI 00pa3HOCTI Ka3KOBOTO HApaTHBY, OCKUIBKM HU3Ka KOHIIETITIB-CUMBOJIIB, OCOOIUBO
APXETHITHOI IPUPOIIH, € 3PO3YMUIOIO MPEICTABHUKAM OyITb-sIKUX €THOCIB. Takuii KOMIIOHEHT, ITOB’ sI3aHHH
i3 CEMIOTHYHUM (CHMBOJIIYHUM) ITIAIPYHTSIM HAPOIHHUX Ka3KaxX, 3AITHINAETHCS BiIKPUTOO MPOOIEMOIO
JIOCITIJKEHb Ka3KOBOTO HApaTHBY, 110 BU3HAYAE AKTYAJIBLHICTh IIPONOHOBAHOTO JAOCIiIKEHHSI, SKe
MOJKE CTaTH BHECKOM JIO JIIHTBOCEMIOTHYHUX, JIIHTBOKYJIBTYPOJIOTTYHHX 1, IEBHOIO MIpOI0, HAPATHBHUX
CTYAIH, BIANOBIAA04YM MKIUCIUIUTIHAPHOMY BEKTOPY aKTYallbHOI (DYHKIIOHAIBHOI MapaJurMHu.

Mera crarTi — BUSBUTH CUMBOJIM YKPATHCHKOT 1 aHIITIHCHKOT HAPOIHOI Ka3KH, SIKI MalOTh CIILIEHE
apXxeTHITHe a0 MPOTOTUIIHE MIAIPYHTS.

Mera KOHKPETH3YETHCSI B TaKuX 3aBIaHHSX: BUSABUTH HAWTHUIIOBIII 0Opa3u i MOTHBH, SIKi
€ CIIUTLHUMH IS YKPATHCHKOT 1 aHITIHCHKOT HApOTHOT Ka3KK; BUSIBUTH apXETUITHE ITATPYHTS CHUJIBHOT
CHUMBOJIIKH; BU3HAYUTH (YHKIIIT Ka3KOBUX 00pa3iB-CUMBOIIB Y MOOY0BI Ka3KOBOTO HAPATHUBY.

MeTonu noCTizKeHHST: ISl JOCSTHEHHS MTOCTABJIEHOT B CTaTTi METH W 3aBIaHb BUKOPUCTAHO
KOMIUIEKCHY IHTErpaTUBHY METOAWKY JOCHI/DKEHHS, 10 OXOIWJIA METOAU KOHTEKCTYyaJbHO-
IHTEepIPETALITHOTO aHaJi3y, IHTEPTEKCTYalbHOTO aHalli3y, eJIEMEHTH METOY 3ICTaBHOTO aHAJI3y
YKpaTHCBHKOT 1 aHITIHCHKOT Ka3KH, a TAKOXK €JIEMEHTH METOy apXETUITHOTO i HapaTHBHOTO aHAi3Y.

AHAJI3 OCTAHHIX HOCTiIKeHb i MyOmikamiii. [ToHATTI CUMBONY € OJHUM 3 HANCKIIATHINIHIX
y JIIHFBOCEMIOTUYHHUX, JIHTBOKYJIBTYPOJIOTIYHHX, JIITEPaTypO3HABYMX | MDKAUCUUILTIHAPHHUX CTYIIISIX,
Ha III0 BKa3ye HaJI3BUYAIHO BeJIMKa KUTBKICTh CIIPO0 pi3HUX (haxiBILiB iIHTEPIPETYBATH LIei (eHOMEH.
3okpema, “CrnoBHuk cumBodiB” X. Kepnora (Kepnor 1994) nofae ynciieHHi BU3HaYE€HHS CUMBOITY —
BiJI IOCTIDKEeHb iHAyicTChKOro (hitocoda Ananmu K. Kymapacsami no “criimpHoro putMy” K. ITHatinepa
i apxeruny K. FOHra; mpart Bizomoro nucbMeHHHKa-cuMBodicta A. beroro (Bensrit 2010) Hanivye
23 nediHimii CUMBOIY.

3riIHO 3 3aXiJHOEBPOIICHCHKOIO TPAIHUIIIEI0 YCBIIOMICHHS CHMBOJIIYHOTO, CHMBOJIH — I1¢ TICPESKUTKU
apxalyHux metadop, 10 NePEAAI0Th “CKaM’STHIJII” CMUCIIH, sIKi OepyTh CBil MOYATOK BiJl IEPBICHUX
YaciB, a TOMY CHOTO/IHI HE 3aBXK/IY € 3pO3yMUTAMH. BiqIIOBiIHO 10 HOCTITHUIBKUX MPIOPUTETIB Pi3HUX
HAyKOBHX HaNpsIMIB, TIIOTE3H LI0/I0 TOXOIKEHHSI CHMBOJIIB BApIFOIOTHCS BiJ BU3HAHHS [IEPIIIOYEPTOBOTO
3HAYCHHS “COHIIA, Oypi 1 3ipOK’ 10 HaJIaHHS MTPIOPUTETY CUMBOJIAM 3 “HECBIIOMOT0”, IKUM BiJIal0Th
niepeBary Migonoru-rcuxoanamtiky. 3irmyna @peiin creepmxysas (1991), mo pedi, siki cbOroHi
CHMBOJTIYHO TIOB’s13aHi, y JI0ICTOpHYHI YacH OyIiH, HalBipOTi/IHiIIEe, KOHIENTYaIbHO i MOBHO 1IEHTHYHI.
IHakmIe Ka)xy4du, CHMBOJIH (piKCOBaHi, OCKIIBKM BOHH € “3aJIUIIKAMK™ “TIMOTETUIHOI TIEPBUHHOL
MoBu”. Kopryc (pikcOBaHMX CHUMBOJIB CTBOPIOETHCS HAYKOBIIEM Ha OCHOBI CUMBOJIIKM CHOBH/IIHb,
IO IHTEPIPETYETHCS B KOHIIENTYaIbHOMY (hopmari (GonbKIIOpy i JIHIBaJIBLHUX 17[10M.
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UucneHHi 00pa3u-CUMBOJIM HAPOMHOT Ka3KH BiIA3€PKAIIOIOTh KYJIBTYPOJIOTIYHI, COIiabHO-
no0yToBi, reorpadivyni peaiii MEBHOro0 HapoAy, IO BIUIMHYJIU Ha (OpPMYBaHHS HOTO CBITOINISNY,
LIHHOCTEH, ITOBEJIHKOBUX KOIB, y TOMY YHMCIIi Yepe3 MOAETIOBaHHS “MOKIMBHX CBITIB” Ka3KH.
Tomy He BUIIaJIKOBO OLIIBIIICTh CyYaCHUX HAYKOBHX JOCIIIKEHb Ka3KOBOTO HAPaTUBY (DOKYCY€EThCS
Ha BUBYEHHI HAPOJHOI Ka3KH SK €THOCIEUU(IYHOro (peHOMEHY, SIKUI BiJ3epKaIOe Mi(oIoriuHy
CBIJIOMICTh IEBHOTO €THOCY, HOro cBiTOOaueHHS, HaiBHYy kKapTuHy cBity. O. IlInenmiep (1993)
BHUCJIOBJIIOBaB JyMKY CTOCOBHO TOTO, IIIO B OCHOBI CBITY KYJBTYPH JIGKHTh MPACHUMBOJ SIK CIOCIO
MIPEJICTABIICHHS JOBKLULIA B HOTO IPOCTOPOBiH mpoTsbkHOCTI. [IpacuMBon Big3epkaneHuii B 00pasi,
110 3aBIAETHCS KYABTYPOrO (11op. 3 BucioieHHsM HO. Jlotmana (1992, ¢. 191-199) tipo Te, 1110 B CHMBOII
“BTiJIeHa aM’Th KyJBTYpH IIpo cede”). 30KpeMa, y ETUIETChKIN KyJIbTypi 11 IUIIX, B apaOChKil —
CBiT-TIeYepa, y 3axifqHii — HeckiHueHHicTh (Kaccupepy, 1998, c. 7-154).

BojHowac Ba)xJIMBO 3a3HAYMTH, 110 YACTHHA CUMBOJIIB HAPOJHUX Ka30K, HE3aJIEXKHO BiJl IXHHOTO
€THOKYJIBTYPHOTO KOHTEKCTY, TPAIISIETHCS B PI3HHUX (2 MOXKIIMBO, W y BCiX) KyJIBTYpax HapoIiB
CBITY, 110 JIO3BOJIsIE BUCYHYTH IMPUIYIIEHHS [P0 apXeTUIHE a0o MidosoreMHe MiATPYHTS IEBHUX
KOMITOHEHTIB Ka3koBOi cUMBOJIiKH. Po3BuBaroun ifei 3. @peiiga npo CHU SK KOHBEHIIHHY MOBY,
Epik ®pom n0X0AuTh BUCHOBKY, IO “CHMBOJIIYHA MOBA € €IMHOIO0 YHIBEpCaIbHOK MOBOIO, SIKY
cTBOpMIIA JTIoAIChKa paca”. FO. JloTMaH 3a3Hayae, o “y CHMBOJII 3aBXKITH € Ioch apxaiyne” (JlotMmaw,
2004, c. 241), “cama CTpyKTypa CUMBOJY CIIPSIMOBaHa Ha Te, 00 3aHyPUTH KOKHE YaCTKOBE SIBHIIIE
B CTHUXIIO “TIEPIIIOOCHOB” OyTTSI 1 HAJIATH Uepe3 I1e SBUIIIE LTICHHI 00pa3 cBiTy” (ABepuHIIEeB, 20006).
Iepedpaszyroun Bimome BuciorieHHs O.®D. JloceBa mpo MiaNeKTUYHY €IHICTh MOHATH “‘Mi”
i “CMMBOJ” CTOCOBHO Ka3KH, MO)KHA CTBEP/IXKYBAaTH, 110 HAMIaBHIII HAPOIHI Ka3KH € CBOEPIIHOIO
“cybOcranmianizamiero” cumoiiB (Jloces, 1976, c. 185).

Hanpuknan, i B ykpaiHChKOMY, i B aHDIIHChKOMY (DONBKIIOpi y0 € CMMBOJIOM MOTYTHOCTI,
cuiu. [IpoTe 00pa3 1pOro AepeBa Mae i cakpayibHe 3HAYCHH:, CHMBOJII3YIOUH CBITOBY BiCh, 3B’SI30K
MDXK CBITOM YHBHX 1 MEPTBUX, OCKLIBKH TI0 IyOy MOXKHA JIICTAaTHCsI 10 HeDa 1 CITyCTUTHUCS /IO ITiI3EMHOTO
napcTBa. Y IbOMY 3HAUCHHI Ay0 HaOyBa€ BKe apXETHITHOI CHMBOJIIKM CBITOBOTO JAPEBa, IPEBA KUTTS.
Ha Bici mapaurMaryky, BiIMOBIAHO 10 MPUHIMITY CUCTEMHOCTI Mi()OIIOTETHYHOT MOBH (II€H TIPHHIIUIT
0OIpYHTOBYETHCSI, 30KpeMa, y Tparsax ykpaincbkoi gocmigauui H.B. Cuyxaii (2006, c. 172-183)
3a3Ha4YEHU CUMBOJI OyjIe IMiIsIraTy 3aKOHY CHHOHIMIYHOTO PO3LIMPEHHS, TOOTO CHMBOJIOM JIPEBA KHUTTSI
MOke OYTH He JIIIIe KOHKPETHE IepeBO, a OyIb-KUii y3araJbHeHUI 00pas nepea (“A ceper Toro camy
POCIIO AEPEBO BKE TaKe BUCOKE, III0 BEPXY HOr0O HIXTO HE MIr 6ayuTh”) ab0 HaBITh Te, IO HAramaye
nepeBo 3a Gopmoro i posmipoM (“Why, the beans his mother had thrown out of the window into
the garden had sprung up into a big beanstalk which went up and up and up till it reached the sky”).
Bomnnouac, pociuHa, 1110 BUpOCTAE 13 3eMJT i TSTHETHCS 10 HeOa, CUMBOJTIZY€ He JIMILE OHY 3 MaHidecTartii
JIpeBa KUTT, ajie i Jroauny / TBapuHy (IUT. 3a: Kpapuenko, 2012, ¢. 154), mo csarae Mih)oI0riaHOro
MHUCJICHHS Pi3HUX eTHOCIB (y Ka3wi “JlimoBa mouka i 30110Ta 10 TyHbKA™ 3api3aHa 3a HaKa30M MauyXxu
KOpiBKa MIEPEBTLIIOETHCS B SIONYHBKY, 10 MPOJOBKYE JOOMAraru CHpITII).

Buxuiag ocHOBHOTO MaTepiaJy. Sk moka3aB aHaJTi3 HAYKOBOI JITEpaTypH 1 MaTepia TOCHTiPKeHHS,
TIEBHI YHIBepcaJIii POCTEXKYIOTHCS Ha PIiBHI CTPYKTYPH Ka3KOBOTO HApaTHBY, BCEOCSHKHHX TEM 1 CIIUTBHOT
CHMBOJIIKM HapOJIHHUX Ka30K. 30KpeMa, OJHUM 3 BUSIBIB YHIBEpCAILHOCTI Ka30K € IXHS CIOKETHa
(TemarmyHa) cxoxicTb. Tak, ykpaiHchka HaponHa ka3ka “Koiao0ok™ (came yKkpaiHChKa, a He POCiHChKa,
PO IO CBIMYMTH “BHYTpIlIHS (popMa” iIMEHI TOJIOBHOTO MEPCOHAXKA) 32 CIOMKETOM JIy)Ke Haraaye
aHniiceki “Johnny-cake”, “BoBk i cemepo ko3enar” — ka3ky “The Wolf and three kittens”) Tomro.
PexypeHTHI TeMHU Ka30K pI3HHX E€THOCIB 1 YHiBepcaJbHa CTPYKTypa Ka3KH, 3alpOIlOHOBaHA
B.S1. TIpommom (1928; 2000), € Bima3epkalieHHSIM yHIBEpCasiii B KOHIENTyai3allii moii, eTamis
KHUTTS, HEOOX1THMX €THOCY-Ka3Kapro JUIS MOJOJIAaHHS KUTTEBHUX IEPEITIOH, YCBIIOMICHHS MiCIIs
JIFOIMHY B IPUPO/Ii, PO3B’SI3aHHS CYTO OOYTOBHX 1 NIOOATBHUX CBITOVIAHUX Ipo0OseM. Tak, Oy/b-sika
YapiBHA Ka3Ka MICTUTb TaKi KOHCTUTYTHBHI KOMIIOHEHTH, SIK BiuTy4eHHs (0aThKiB TO1I0); 3a00poHa

11



Bicnux KHJTY. Cepis @inonocis. Tom 21. Ne 2. 2018

(He xoau, He OepH); MOPYIIEHHS 3a00POHHU; CBIJIOME 3aBIaHHS IIKOJIH TePOI0; MOKHUIAHHS TePOEM
MICIIsSl IPOYKUBAHHSI: ITOCEPEAHUIITBO, IIPOTUIS, BiJpaBKka; O0poTh0a, TaBpyBaHHS; NepeMora,
YCYHEHHSI OCHOBHOT IPOOJIEMH 1 TOBEPHEHHST; TOPXKECTBO CIIPABEIUIMBOCTI: Tpacdiryparist reposi,
TIOKapaHH 3J1a; BECULIA, BoIapinHs (IuT.: 3a KpaBuenko, 2017, c. 200-201). Sk 3a3Ha4ar0oTh HAYKOBIII
(dynaescbka, 1997; I[Tporm, 1928; dpamir, 2007), 000B’s13K0BI I71s1 YapiBHUX Ka30K HOJOPOXKI B IPOCTOPI
BUKOPUCTOBYIOThCS JJIsl YCBIIOMJICHHS TIPOLIECIB 1HILIAI{, IEpeXoay B I0POCIE KUTTSI.

PosrstHeMo siesiki 00pa3u-CHMBOIN YKpaiHCHKOT i aHIIIICHKOT HAPOIHOT Ka3KH 3 OISy Ha CXOXKi
(yHKILIT TAKHX CUMBOJIB Y PO3BUTKY Ka3koBoro HaparuBy. Oco0irBa poiib y Ka3KOBIH CHUMBOJILI
HAJIe)KUTh JICY, IO € MEXOBUM MPOCTOPOM MiXK Ka3KOBHMH CBITaMH i BOJHOYAC CaM yOCOOIIIOE
noToi0iuYs, HaceneHe yapiBHUMU ictoTamu. B. Ilporm 3a3nadar (2000), mo cTpykTypa HOBICTI
BUMarae rojIoBHOTO NEPCOHAKAa BUUTH 3 IOMY 32 OyIb-5IKY LiHY, OCKIIBKH PO3IIOBIIb PO3BUBAETHCS
Y3IOBXK “MapHIpyTy Tepos’” i el MapIipyT 3A¢OLTBIIOr0 IePETUHAE TEMHHM JIiC.

Mauyxa i B yKpaiHCBKHX, 1 B QHIJIOCAKCOHCHKMX Ka3KaX HaKa3ye BiJBECTH MACEPOUIIIO CaMe JIO JICY,
Jie AIBYMHA Ma€ POUTH (3a JIOTIOMOTOI0 ITOMIYHHKA-MeiaTopa) BCIIIIKI BUIIPOOYBaHHS IIEpe/l THM,
SIK OTPHUMAaTH BUHATOPOLY, 110 3a3BUYaii OB’ s13aHa 13 3MIHOIO 11 cTarycy (HampuKIIal, OApY>KEHHSIM).
e nos3Bomnste B. [Ipommy i iHIIMM HayKOBLSM y0adaTd B yHiBEpCAIbHOMY MOTHBI JiCy MOTHB
iHinianii. Y upomy 3B’s13ky B. [Iporm Haromnomrye Ha ToMY, 1110 JIiT€# 3aBOAMTH JI0 JIiCY 3aBKAN TUIBKH
Oarbko abo Opar, ane 1bOro Hikoiau He poouts kiHka ([Ipomm, 1946, c. 70-71), OCKiBbKH *KiHII
Oyyio 3a00pOHEHO BiIBIMYBaTH Te Miclle, /¢ BigOyBaBcs oOpsa. HemorpumMaHHs 3a00pOHU MOIJIO
MIPU3BECTHU 10 HeraliHoro BOMBCTBA *iHkH (Bamymiok, 1998).

BaknuBy poib y 4apiBHUX Ka3kax BifirpatoTb oOpasu nepeB. Buie Mu Bxke 3raayBaiu o0pas-
CHUMBOJI JIepeBa Ha MPUKIAI CHMBOJIYHOI JUIs Ka3KOBOTO HapaTtuBy (yHKINI myba. He menmr
3HAYYIIUM JJIsl CTBOPEHHSI CHMBOJIIYHOTO ITPOCTOPY YapiBHOI Ka3KH € CUMBOJI SIOTYHI, 0 TUITOBHIA
1 JUIs YKpaTHCBKOI, 1 711 aHIIHCHKOT Ka3KH, Y SIKUX BiH BUCTYTIAE TIOMIYHUKOM 1 BOAHOYAC MEIaTOPOM
Mik citamu (“So she ran to the apple-tree and cried: 'Apple-tree, apple-tree, hide me, So the old
witch can't find me; If she does she'll pick my bones, And bury me under the marble stones”.
“So the apple-tree hid her”). JlaBHi repmaHIli BBaXKasIH, 110 A0TyHs iepeOyBa€ Iijl 3aXHCTOM BCiX OOTIB,
1 TOMy BHCAJ[KyBaJId HABKOJIO CBOIX ITOCEJICHB SAOTYHEBI caau. B ykpalHChKil HapomHil Ka3Ili Ha IIIIXY
JIIOBOT IOYKH TIEPIIOI0 3yCTPIYa€EThCs caMe SIOIyHS — SIK II0YaToK HOBOTO XKUTTs. [Ipore oOpasy-
CHMBOJTY SI0MTyKa SIK TUTONY SIOTyHi BJIaCTHBA TIEBHA aMOIBaJICHTHICTIO. 3 OIHOTO OOKY, SIK METOHIMITHHI
CKBIBAJICHT JPEBA KUTTS, sIOTYKO € CHMBOJIOM ILTICHOCTI, Bi4HOT MOJIOIOCTI, IJIOMIOYOCTI, Oe3CMepTs
(mop. “MornonuibHi s0TyKa” B “Kasii mpo MomoaniteHI sI0TyKa 1 KBy Bomy  Ta iH. 3 “apple of youth” —
aHaJIOTOM MOJIOZIMJIFHUX SIOYK Y CKaHIAMHABCHKiN Midororii). CTaponaBHi ipaHili BBaXXaIH SOITyKO
(bpyKTOoM, 1110 3a0e3Meuye 6e3CMepTS: SIKIIO PO3pi3aTh HOro, MOXKHA TIOOAUHTH IIEHTarpamy — I’ ITUKYTHY
3ipKy, 1[0 CUMBOITI3Y€ I’ ITh CTaHIB BiJ] HAPOIKEHHSI 10 CMEPTI, a MOTIM — HOBE HAPODKEHHSL. 3 1HIIIOTO
00Ky, SI0JIlyKO — CHMBOJI CIIOKYCH W BUIIPOOYBaHb, SIKi, SIK MU 3TajyBaJld BUIIE, Y TOW YW 1HIIHH
croci6 moB’s3aHi 3 00psIOM iHiIaIil i mepexonoM y “moroibiunuii cBiT”: “The apple looked so
delicious that Snow White. The next moment, before she could even finish eating the apple, she fell
down as though dead”.

Orxe, CHMBOJTIYHA ITpUpoa 00pa3y aepeBa (TyT — sI0JTyHi) y 4apiBHIH Ka31li 0B’ s13aHa 3 (PYHKIIE0
LILOTO CUMBOJTy B TMHaMIi3allil apXeTUIIiB, MOEIHAHHI apXETHITy-00pa3y 3 apXeTHITHUM MOTHBOM
(mpeaMeTHUIT 00pa3 A0yHi / A0yKa KOPEIIOE 3 apXETUITHUM MOTHBOM BiYHOT MOJIO/IOCTI, 36MHHUX
OakaHb, CIIOKYCH, IEPEXOy B MOTOHOIUYS).

[HIIMM peKypeHTHHM MOTHBOM YKpPaiHCBKOI i aHINIIHCHKOI 4apiBHOI Ka3KH € IepPETBOPEHHS
JIFOAMHYU Ha TBApHHY a00 NTaxa, IO J03BOJISIE MPUITYCTUTH HAsBHICTh Y Ka3Kax Pi3HUX €THOCIB
iHBapiaHTHOTO apXETUITHOTO si7pa (TIEPEBTUICHHSI TIPENIKIB Y TOTEMIB), MeTa(hOpPUIHO MaHi()eCTOBAHOTO
MOTHUBOM IiepeTBoperHst: “‘Pray let me live! I am not a real fish. I am an enchanted prince”; “I had been
aman, a stag, a boar, a bird, and now I was a fish”; “Well, then, mother dear, turn the twenty-four
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dancers and pipers into twenty-four grey herons, and let my seven sons become seven white swans,
and let me be a goshawk and their leader. “The day was done and the night came on and Earl Mar's
daughter was thinking of going to sleep when, turning around, she found at her side a handsome
young man”; “I was that cooing dove you coaxed from off the tree.”

B ykpaiHChKuX Ka3kax XJIOIMelb epeTBOPIOEThCS Ha TBapuHy (‘“YKeHwnx xaba”, “TIpo qUBOBIKHOTO
yonosika-ropy”, “Ilpo Byxa-liapeBu4a Ta BipHY KOHY”), a JiBYNHA — HA TBApHHY abO0 NTAIIKY
(“IapiBaa-xada”, “bina mpomxka”, “/liBunHa-nramka”, “KprBeHbka kauedka” Ta iH.). BinbMa abo Mauyxa
TIEPETBOPIOE JIIBYMHY HA 30JI0TY KayeuKy (TyCOouKy, Je0iaKy), mo, Ha ;yMKy JI. JlyHaeBchKoi, yKasye
Ha (akT ysIBISHHS IIpO iHimialiro y moroibiunomy cBiti (1997, c. 218).

He MeHII nonmpeHnM B YKpaTHCHKOMY 1 aHITIHCHKOMY HApPOIHOMY €IOCi € MOTHB OIPY/KEHHS
3 TBapuHami (“Earl Mar's Daughter”, (“IlapisHa-xaba’ Ta iH.): “In the morning, the father and his two
eldest daughters were astonished to find a handsome lad by Betsie’s side. He asked for Betsie’s hand,
and they were married”. Takuii MOTUB CBimunTh, Ha TyMKy B. IIpomnma (2000), npo midosoriune
TOXOKSHHSI YapiBHOT Ka3KH MPO ILT00 3 YyIECHOI0 “TOTEMHO0™ ICTOTORO, IO 1M030Yi1acs 3BipHHOL
000JIOHKH 1 HaOyITa JTFOACHKOT 30BHIIITHOCTI.

Jlesiki HayKOBII 3a3HAYAIOTH, III0 MOTHB TOTEMHOT'0 “‘OpaTcTBa’ ICTOPUYHO MEPEOCMHUCITIOETHCS
B MOTHB TOTeMHOTO NoMiuHKKa (J{yHaeBchbka, 1997, c. 190). Midosori1HoI0 CUMBOIIKOIO B yKPaiHCBKOMY
1 aHITifichKOMY Ka3KOBOMY eroci BijzHadeHi o0pasu tBapuH (“Then the fish came swimming to him
and said, “Well, what is her will? What does your wife want? ) i nraxiB-nomiunukis (“IlIkona cramno
rycourri IBacuka, oT BoHa i kake: Ta Bxke cimaid, MOXe, SKOCh JIOJIETHMO’’), 1110 TOTIOMAralOTh JIFOIHHI
Ha 3eM1i, y HeOl, y BOJIi, OCKUTbKH HaJle)KaTh JI0 Pi3HIX cBIiTiB: y “Ka3ii npo koponeBuya Ta 3a1i3HOro
BOBKa” BOBK CTa€ LApEBHYY MOMIYHHKOM i TIOPaJIHUKOM; Tepoil ka3ku “IBaH — kopoB’sumii cun”
HalyBae OOraTHPCHKOI CHIIM 3aBASKY HAa3BaHil MaTepi-KOpOBi, III0 BUTOAOBYE HOTO CBOTM MOJIOKOM.

3o0kpema, mramika, mo 3abe3nedye 3B’S30K MK HEOOM i 3eMJIer0 i y BipyBaHHSIX Oararbox
€THOCIB € CHMBOJIOM [YIIli, BU3HAYAETHCS HOCITITHUKAMU SIK OTMH 3 TOJOBHUX 3aTaJIbHOMIOICHKHX
CHUMBOJTiB-apXeTUIIIB (TIOPS 3 TAKUMHU CHMBOJIAMH, SIK 0aThKO-HE00, MaTH-3eMIIA, SHIle, 3Mis, puoda,
COHIIE-0KO, JIepeBO (POCTOK), Bozia (pUTyalibHE OMUBAHHS), IIUISIX YH JOPOra abo MoJ0pOXK, KOJIO
YM KyJIs, TOMIO, SIKi HE € MPOMYKTOM OJIHI€T KYJIBTYPH, a Jif0Th y KYJIbTypax, BilJaJeHUX y Yaci
Ta BIAMIHHHUX 3a CBOIM icTopuuHuM po3BuTkoM (Illenectiok, 1997, c. 4): “One day, the rose-tree
flowered, and a white bird appeared”, “it was spring and there among the flowers was a white bird;
and it sang, and sang, and sang like an angel out of heaven”.

OCKIJIBKY NITaX € CUMBOJIOM Y1, BIH MO)KE BUKOHYBATH B Ka3KOBOMY HapaTHBi i METOHIMIUHY
¢yHkuito “BmicTuina” aymri. “Sixteen miles away from this place,” he said, “is a tree. Round the tree
are tigers, and bears, and scorpions, and snakes; on the top of the tree is a very great fat snake; on his
head is a little cage; in the cage is a bird; and my soul is in that bird”.

3 yHiBepcaJIbHOI MihoJIoreMoro MoB’si3aHui y HAPOJHHUX Ka3Kax 00pa3 KOHS, SIKMH BOJHOYAC
BHUCTYIIA€ 1 IOMIYHUKOM, 1 MEIIaTOPOM MiXK CBiTaMH — “riuM’ 1 oToi6iunnm (CruBka-bypka, KoHuk-
TopOyHelp): “KiHb MOXKeE JIETITH MK CBITaMHU TYIH, JIe KUBYTh NpenKku’”, “Billye MalOyTHE, 3HA€E
Bci Tainu cBity” (BoiitoBuy, 2002, ¢. 524), OCKIJIbKY KiHb — XTOHIYHA ICTOTA, Ha (IeHA MAaTTYHUMU
BIIACTUBOCTSAMH (30KpeMa, BiH YapiBHUM CIIOCOOOM OCTY/KY€E KHILISTYE MOJIOKO, Y SIKOMY 11ap BEJIUTh
Teporo KynaTHcs, epeadadae MaiOyTHE Yi caM BUKOHYE 3aBIaHHs repost, iCTh XkKap, a I’ € MoIyM s):
“IBaH mpursaaeTbes: koHUK He npoctuit! Hlepets 305m0Ta, 3aMicTh YOTHPHOX Yy HBOTO M'SITh HIT,
KpHJIa 3BepX Jionarok ctupuarsk. He xypucs! ['orosi 000e? — ['otogi... — Toxi cimaiite Ha mene! Cimu
Ha KoHs1. Tarom kaxke: — 3akMypiThes! 3aKMYpPHIIH 04l | JIUIIE YYIOTh, SIK TYYUTh MOBITPs. JIeTaTh
KyI¥Ch 31 CTpaIrHoro mBuakictio”; “He mounted the horse, which said, “Keep a firm grip now, for
I shall clear the river of fire at asinle bound, and pass the poison trees (...); and as I rush by the end
of the castle of Tubber Tintye with the speed of the wind, you must spring from my back through
an open window that is there; and if you don’t get in at the window, you’re done for”.

13



Bicnux KHJTY. Cepis @inonocis. Tom 21. Ne 2. 2018

HeBix’eMHUMH elleMEHTaMH YKpaiHCHKOTO 1 aHITIHCHKOTO Ka3KOBUX ETHOIPOCTOPIB € apXETHITHI
CHUMBOJIM BOTHIO i BOJH, IO HAJEXATh JO OCHOBHHX IEPIIOEIEMEHTIB OYyTTs, SIKi CUMBOJIYHO
MIEPEOCMHUCITIOIOTCS B YapiBHUX Ka3Kax y MapajurmMax aMOiBaleTHUX 00pa3iB (BOrOHb — COHIIE —
cBiva (10714, Ty1ia JIIOMUHHU) — 3Miid, npakoH, baba-sra, iHIm o0pa3wy, 1o MaHi(ecTyIoTh i1ero 371a —
T4 — BOTHSIHE 03€PO TOII0; BOJIa — MOPE YH TOTIK SIK He3/0IaHHa a00 BayKKO3/I0JIaHHA MEPEToHa —
CHMBOJT HAPOPKEHHSI, POIIOYOCTI Ta cMepTi (“9kuBa” 1 “MepTBa” BOJa) — CAMBOJ YHCTOTH / OUUIIIEHHS —
KOPJIOH MIX CBITaMH — CJIbO3H — CUMBOJI II0YATKY i KiHIIS BCHOTO Ha 3eMJIi — XMBOTBIpHA JIaHKa
B Kpyroo0iry sutts (“Jlepesblie Moillo BOAOO BECH JIiC, SIKUI IIKyBaB CMauHUMH SITOIAMH, TPUOaMH,
KHCJIMIISIMH Ta MPOXOJIOA0I0 Y BEJHUKY CIIEKY”).

CriibHUM [yt 6ararboX HapodiB € YSIBIIEHHS PO Te, 0 MOTOHOIYHMIA CBIT NepedyBae 1o Toii Oik
MOpst 41 Oyb-SIKOTO 1HIIIOTO BOAHOTO MPOCTOpPY (30KpeMa i “BorHeHHOi piukn” (YerneHckuid, 1982,
c. 143). KonoBopotr BBaXkaBcs JIOKYCOM, III0 MOENHYE “ToW” 1 “Ueil” cBIT (MOp. y 1[bOMY acHeKTi
€TUMOJIOTIYHY CIIOPITHEHICTh YKPATHCHKUX CIIIB sup Ta supitl (CrnaBsHCKUE qpeBHOCTH, 1995, ¢. 394).
I B aHDTifCHKIl, 1 B yKpaiHCHKIH Ka3lli MOONAHHS BOJAHOTO IIPOCTOPY € BUTIPOOYBAHHSM, HAIIPUKHHIII
SIKOTO Tepos oviKye BuHaropona “You will cross water to attain the Many-Coloured Land”. [{yist Toro,
mo0 micratn OaThKOBi-LIAPEBI MOJOAMIBLHOT BOAM, OpaTH MOBHHHI KiJIbKa MICAIIB iXaTh MOpeM
(“MonoauneHa Boga”).

3 CHUMBOJIYHOIO (PYHKITIEIO BOIU (MOps, OKeaHa TOIIO) SK KOPIOHY MDK CBITaMH TIOB’s3aHI
Ka3KOBI CIO’KETH PO nepeOyBaHHsI Tepost Ha JHI Mopst: “he was so many miles, as he thought, below
the waves of the Atlantic (...), and he actually found himself on dry land at the bottom of the sea (...).
Overhead was the sea like a sky, and the fishes like birds swimming about in it. Metadopuannm
YOCOOJIEHHSIM NIOTal01y4s TOCTAIOTh B aHDIIHCHKIN Ka3lli MaHIHpi, SIKi 30epiraloThecs Ha AHI MOPS
SIK BMICTHIIIE AyIII 3aTHONUX y Mopi MopsikiB: “May I ask what these lobster-pots are for? ” “The Soul
Cages? Yes, I keep the souls in them”. “What souls, sir? ” said Jack amazed. Coomara answered
quite coolly, “These are the souls of drowned sailors.”

Midgornoriuauii cBiTONIAA 1 YKpalHINB, 1 aHIIHNIB (aHIVIOCAKCIB) HAAUISAB BOAY MaridYHUMHU
BJIACTUBOCTSIMHU 3IIUICHHS, 1[0 BTUTIOETHCS B 00pa3ax KHBOI (ILTFOIIOT, MoJonmwiIbHOT) Bomu: “They
told him that their father was very ill, and that they were afraid nothing could save him”; “I know
what would,” said the little old man; ™ it is the Water of Life. If he could have a draught of it he would
be well again; but it is very hard to get”; “In all my changes I had joy and fullness of life. But in
the water joy lay deeper, life pulsed deeper” (The story of Tuang Mac Cairill, p. 25); “Oxaxomye
BOHA 1 3HAMIIIA 3 HHOTO TUIHKH OIHY KicTouKy. [Tomazana mintomioro Bogoro — 3uinusces. [lomazana
YKMBYIIOIO BOZIOIO — O’KKB”. BoHOYac Bona (3aBasiki aMO1BaIETHOCTI LILOTO CUMBOITY) MOXKE HE JIUIIE
JIaBaTy, ayie i mo30aByIsaTH CHITH: ““A KOJTH IPUHIIA XOBAJIH, BOHA IPOCHIIa, O 1 BOHA ITIIIITA OTHBUTHACS
Ha noxopoH. [lycruim i, i BOHa BHIIIsLJIa HA TOTO MepIs BCIO JKUBY Bomy. | BiH OKUB. A crapuii
BiZI0OpaB Bija Hel BOMY 1 BUUIAB Ha ceOe. AJie BiH HE 3HaB, 110 TO MEPTBA BOJa, AyMaB, IO TO JKUBA.
I BB 1i Ha cebe, 1 momep”.

Ka3ku 103BONSAIOTH BHOKPEMHUTH B YKPAiHCBKIH 1 aHIIIHCHKIN JIHTBOKYJIBTYpax MiororeMu
“pycanka”, “BOISHUK”, sIKi, SIK 1 BCI 1HIII METOHIMIi CUMBOJIY BOIH, € aMOIBaJCHTHHUMU 3a CBOEIO
3JATHICTIO SIK MTEPEIIKOKATH JIFOIAM, Tak i Jomomarati iM “Jack and the Merrow parted the best
friends”; “And when the souls get out of the bodies under the water, the poor things make into my
(BomsiHOTO) pots for shelter, and then I bring them here and keep them dry and warm here”.

BucHoBKH ¥i IepcieKTHBY MOJAJIBIINX JOCTiKeHb. OTKe, Ha OCHOBI JIOCHI/DKEHHS MU JiHIUTH
TaKWX TOJIOBHUX BUCHOBKiB. CHMBOJTiYHA MOBA Ka3KH Bi3HAYCHA IEBHUMH YHiBEpCATbHUMH PUCAMH,
Ha 0 BKa3y€ CXOXICTh 00pa3iB-CUMBOIIIB YKpaiHCHKOI 1 aHIIIHCHKOT YapiBHOT Ka3ku. KoHcranTHI
00pa3u Ka30K CHMBOJIZYIOTh €JTHICTh JIIOIMHH 3 TPUPOIOIO, BiII3EpKAIIIOIOTh MepBicHI MidivHi
YSABIICHHS PO aBTOXTOHHE MOXO/PKEHHS JIFOMMHHE BiJl IPUPOIH, PO 11 KPOBHHMI 3B’ 130K 3 TBAPHHAMH
i mraxamu, 3 nepuioeneMenTamu OyTTs. [ cnibHUX (TINOTETUYHO, YHIBEpCAIbHUX) Ka3KOBUX
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CHUMBOJIIB XapaKTepHa CBOEPIIHA CHCTEMHA OpTraHi3allis, mapagurma oopasiB, 00€IHAHUX OJHUM
CHUMBOJIOM, 1, HAaBITaKH, 3MATHICTh 10 TIepeaavi OTHUM 00pa3oM KUJIbKOX CHMBOJIIB (00pa3 nepesa
SIK CHMBOJI JIPEBA KHUTTS 1 aBTOXTOHHOTO TIOXOPKEHHS JIFOJMHHU 13 3eMJI1), YTBOPSHHS METOHIMIYHHUX
i MeTaQOpPUYHUX MOXIAHUX BiJl OA3MCHUX CHUMBOJIIB, CHHTAIMAaTHYHUX CHMBOJIYHUM 3B’sA3KaM
MiX MPEIMETHUMH apXCTHITHUMUA CHMBOJIAMH 1 CHMBOJIAMU-MOTHUBAMHU (CHMBOJ JIICY SIK MEXI
MDK “IUM CBITOM” 1 MOTOMOIUYSIM, 3aTydyae MOTHUB BUTIPOOYBaHHsI, a0 iHIIalii, SIK MPOKHUBAHHS
B LIAPCTBI CMEPTI).

BukoHaHe JOCHTIKEHHS BIAKPUBAE TEPCIICKTUBU I JOBEACHHS TilIOTE3H, BUCYHYTOI B IIiit
CTarTi, Ha MaTepiai Ka30K, [0 CTBOPECHI €THOCAMU, BiTAJICHUMH SIK ITPOCTOPOBO (reorpadiuHo),
TakK i 3a CTPYKTYPHO-THUIIOJIOTTYUHUMH XapaKTEPUCTUKAMH CBOIX MOB.
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