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VY cratti cdokycoBaHO yBary Ha BHSBICHHI INEpeKafalbKUX TpaHCGhopMamii
y BIATBOpPEHHI JIIHIBOCEMIOTUKHM MEPCOHAXKHOTO 00pa3y B TEKCTI OPUTIHANY Ta MEpEeKIaxy
pomany J[x. K. Poyninr “Harry Potter and the Philosopher’s Stone”. 3poGieHo aHami3 miaxoais
10 TIyMadeHHs TaKuX IOHATH, AK: “00pa3”, “XymoxHil o0pa3”, “mepcoHakHHN 00pa3” —
y JIHTBICTHUIII Ta MEpeKIago3HaBcTBI. CXapaKTepU30BaHO JIIHTBOCEMIOTHYHI OCOOIMBOCTI
MEPCOHaKHOTO 00pa3y B TEKCTi opuriHany i Tekcti nepeknany “Harry Potter and the Philosopher’s
Stone”. CucteMaTn30BaHO IepeKIaaIbKi TpaHchopMallii y BiITBOPEHHI JIHTBOCEMIOTHYHUX
0COOJTMBOCTEH EPCOHAKHOTO 00pa3y B YKpaiHCHKOMY MEPEKIIajli aHAII30BAHOTO TEKCTY. 3’ SICOBAHO,
1110 3Ha4YEHHS JIIHFBOCEMIOTHYHUX iMILTIKaTyp oOpa3y ['appi IloTTepa MaroTh IeBHi BiAMIHHOCTI
B TCKCTI OpUTiHAIY 1 MepeKIIaay, ajie BOHU CyTTEBO HE BIUIMBAIOThH HA 3MICT JIIHI'BOCEMIOTHUHOL
CTPYKTYPH XYJOXKHBOTO 00pa3y B TEKCTi MEepeKIay.

Kniouogi cnosa: ninrBoceMioTHuHa MOJEIb, JIIHIBOCEMIOTHYHI IMILTIKaTypH, XyIOKHIH
o0pa3, nepcoHaxcHui 00pa3, nepeksaanbKi TpaHchopmarii.

TYPES OF TRANSFORMATIONS IN UKRAINIAN TRANSLATION
OF J.K. ROWLING'S “HARRY POTTER AND THE PHILOSOPHER'S STONE”:
LINGUOSEMIOTIC ASPECT

VOLKOVA Svitlana Volodymyrivna
DrSc (Philology), Professor

Kyiv National Linguistic University
volkovasvitlana71@gmail.com
https://orcid.org/0000-0002-5708-7034

LUCHYNSKA Alina Volodymyrivna
Magister student

Kyiv National Linguistic University
luchinskaya.alina@gmail.com
https://orcid.org/0000-0002-0062-410X

Introduction. The study focuses on the translation transformations in reproducing
the linguosemiotics of the image of the character in Ukrainian translation of “Harry Potter and
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the Philosopher’s Stone” by J. K. Rowling. The understanding of such concepts as “image”,
“literary image”, and “character image” in linguistics and translation studies’ works is specified.
The paper analyzes the translation studies investigations of the text of “Harry Potter and
the Philosopher’s Stone”. The literary image of Harry Potter, the main character of “Harry Potter
and the Philosopher’s Stone”, is considered to be a system of base and linguacultural codes
which linguosemiotic means embody.

Purpose. The paper aims at linguosemiotic analysis of the Ukrainian translation of
“Harry Potter and the Philosopher’s Stone” by J. K. Rowling, identification and comparison
of linguosemiotic features of the image of the character in the source and target texts.

Methods. The descriptive-analytical, comparative, contextual and structural-semantic
methods are applied to reveal the transformations used in reproducing the linguosemiotic features
of the character image in the target text.

Results. Linguosemiotic features of the image of the character in the source and target
texts of “Harry Potter and the Philosopher’s Stone” are characterized. The interlingual
transformations, used in reproducing the linguosemiotic features of the image of the character
in Ukrainian translation of the analyzed text, have been systematized. In this research
the linguosemiotic models of the character image in the source and target texts of “Harry Potter
and the Philosopher’s Stone” by J. K. Rowling have been compared. Interlingual transformations
revealed in the target text are interpreted.

Conclusion. The paper reveals the scope of the linguacultural and semiotic implicatures
of the image of Harry Potter, which are the components of the linguosemiotic model of
the image of Harry Potter. It is proved that they are the verbal signs, which imply multi-coded
information. The most brightly expressed implicatures in the source and target texts are bright
green eyes and green light that are opposed through the all text. The meanings of the linguosemiotic
implicatures of the image of the character of Harry Potter have slight differences in the original
and translated texts, but they are not critical for comprehension by readers and do not distort
the whole literary image.

Key words: linguosemiotic model, linguosemiotic implicatures, literary image, the image
of the character, translation transformations.

®dopmynoBaHHS MPOGIEMH Ta OOTPYHTYBAaHHS aKTyaJIbHOCTI 1i po3B’si3anns. Cepito poMaHiB
mipo appi [ToTTepa mociimKyBaio 6arato yKpaiHChbKHX JIHIBICTIB, 30kpeMa T. bapcyk, JI. JI. bernei,
M. B. bepexHa, O. B. boka, I'. B. Bomuanceka, O. C. Konecnuk, A. €. IToranosa, O. B. PeOpiit Ta iH.
3HayHa YacTHUHA Ipalb MPUCBIUSHA MPOOIeMaM IepeKiiaay OHOMACTHKH (B TOMY YHCITi aHTPOITOHIMIKI)
(T. Bapcyk, 2009; JI. JI. benei, 2008; M. B. Bepexna, 2017; O. B. Boka, 2008; O. B. Pe6piii, 2012),
0COOJIMBOCTSIM BiJITBOPEHHS CTHJIICTUYHUX 3ac00iB (A. €. [Toramosa, 2011) i BigoOpakeHHs MOBHOT,
KOHIIETITYaJIbHOT KapTHH CBITy B MOBi opurinainy Ta nepekiany (I. B. Bomuanceka, 2009), a Takox
BUSIBJICHHIO JIIHTBOCEMIOTUYHHX BIIACTHBOCTEH HOMIHALIIH eMOIil Kpi3b PU3MY 3MIiCTy Mi()OJIOriYHOTO
nipoctopy (O. C. KonecHuk, 2013). AKTyalbHICTB IIPOIIOHOBAHOTO JIOCIIPKEHHSI 3yMOBJIEHA IIOTPE0OI0
BUBUEHHS, CHCTeMaru3alii W xapakrepu3auii nepexitajalbKkux TpaHcopMmaliii, BUKOPHCTAHUX
JUTSl BIATBOPEHHSI JITHI'BOCEMIOTHKH TIEPCOHAXKHOTO 00pa3y B YKpaiHCHKOMY HIepeKJIajli aHIJIOMOBHOT'O
poMaHy, 110 He OyJI0 1Ie IPEMETOM MePeKIaqO3HaABIUX JOCITIKEHb.

AHaNi3 ocTaHHIX HoCHimKeHb i myOmikamiil. OCTaHHIM YacOM BHM3HAYAETHCS OCOONUBUI
JIHTBICTUYHUN IHTEpecC A0 pizHOBEKTOpHOro nociimkenHs camoi “norrepianu” (O.C. ComomoBa
“JIIHrBOKOTHITUBHI XapaKTEPUCTUKU KOMITO3MIIi TeKcTy aHmDIiiicbkux ka3ok k. K. Poyminr”;
1. B. Anexcannpyk “Bep0aizaliisi MOKIMBHX CBITIB y aHpi (heHTe3i (Ha Marepiali TBOPIB Cy4acHHUX
aHITIMChKUX Ta amepHkaHCbkux aBropiB)”; I. 3. Tepcina “IIpMKMETHHKOBI CIIOBOCITOMYYEHHS
y TEKCTax MOTTEpiaHH: CHCTEMHI Ta imioyiekTHuHI ocobnuBocti”; A. €. [Toranosa “BinTtBopeHHS
CTHJIICTUYHHX 3acO0IB y MEepeKIaji JUTAU0i XyIOXKHBOI JIiTepaTypu (Ha marepiaii yKpaiHChKHX,
HIMEIBKUX Ta pociiickkux nepeknaziB tBopiB [lx. K. Poyrinr)”; O. B. Mapuyk “BuBueHHS AUHAMIKH
TEKCTOTBIPHUX OJMHHIb JIEKCHIHOI CTPYKTYPH aHIIIICHKOMOBHOTO XYJOXKHBOTO (DEHTE3IHHOIO TEKCTY
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Ha Marepiaii cemmiorii Oputancekoi nuckMennuii Ix. K. Poyninr “I'appi [Tortep”). Ham inTepec
c(hoKyCcOBaHO Ha 3HAKOBIH MPHUPOII MEPCOHAKHOTO 00pasy, TpaHc(opMalisnx, sKi BiOyBatOThCS
B TEpeKIa/li TeKCTY YKpaiHChbKOIO MOBOIO, 1 3’SICyBaHHI NUTaHHS BIUIMBY IMX TpaHCchopMarii
y BIATBOPEHHI CEMIOTHKH MEPCOHAYKHOTO 00pa3y B TEKCTI MepeKJIaay MOPIBHIHO 3 TEKCTOM OpPHTIHATY.

Jlesiki acrieKTH 3HAKOBOT MPUPOIM MOBH pO3IVIsLIaiy e B anTHUHOCTI [Inarown (1990), Apucroreb
(1978); nuTaHHS MOBH SIK 3HAKOBOI CUCTEMH MOPYIIyBajH 1 B enoxu CepenHbOBIUYS (IUCKYCii
HOMIHAJICTIB, peaJicTiB, KOHIENTYyalicTiB) Ta BinpomkenHs. OqHak OCHOBH CEMIOTHKH, 30KpeMa
JIHTBOCEMIOTHKH, 3aKiaicHo Harpukini XIX — mouarky XX ct. y nparix Y. [Tipca (2000), Y. Moppica
(1983) i @. ne Coccropa (2004). 3okpema, Y. ITipc (2000) yBiB y HayKoBHii 00IT TEpMiH “ceMioTHKa”,
copmyITOBaB Ti TOJIOBHI 3aca/iy Ta 3alpoIoOHyBaB TUToJOriio 3HakiB. Y. Moppic (1983) o0rpyHTyBaB
TIOHSATTS “3HAKOBA CHUTYyaIlis”’, 3all04aTKyBaB PO3PI3HEHHS! CEMAHTUKH, CHHTAKTUKH 1 IParMaTHKA
sIK 3MICTOBOI opranizanii 3HakiB. ®. me CocCiop BBa)XKa€ThCS 3aCHOBHHMKOM JIIHTBOCEMIOTHKH.
BiH ompaifoBaB OCHOBHI 3acajyl 1 MOHATTS 3HAKOBOI Teopii MOBU Ta C(HOPMYIIIOBAB IPHHIIHII
nBOOIYHOCTI (OinarepanpHOCTI) MOBHOTO 3Haka (2004). ¥V XX cT. OKpeMi TEOpETHYHI aCHEeKTH
JHrBOCeMioTHKH omnpanboByBanu JI. €nemenes (1960), E. bensenict (1974), P. SIxo6con (1983),
P. Baprt (1989), V. Exo (1998), 5. MyxkapyoBcekuii (1994), JIx. diri (2004), O. @. Jloces (1982),
0. C. Crenanos (2001), 0. M. Jlormasn (2000), B. B. Isanos (2010) Ta iH.

VY cydvacHiii JIIHrBOCEMIOTHIII MOBHHUI 3HaK PO3INIAJAIOTH SIK IBOOIUHY MarepialbHO-i1eanbHy
CYTHICTh CHUCTEMHO OpraHi30BaHOTO MOBHOTO KOy, SIKa JOBLIFHO, CUMBOJIIYHO I OJHOYACHO
KOHBEHIIIIHO (DiKCy€e B YyTTEBO CrpHUiiMaHiil (hopMi IIEBHUI 3MICT 1 CIIyrye 3aC000M OTPUMAaHHS,
30epeXeHHs, ONpalioBaHHs W nepenadi iHdopmanii. HaiiBaxkiuBimi pucd MOBHUX 3HaKiB:
JIBOOIYHICTB (y AESKNX KOHLETIIISIX — OAHOOIYHICTB ), CHCTEMHICTb, JOBUIBHICTH CTOCOBHO pepepeHTiB,
BiZITBOPIOBAHICTh y BKWBaHHI, iH(OPMATHUBHICTh, y3arajbHEHICTh CTOCOBHO ITO3HAYyBaHOTO,
KOMOIHATOPHICTh, MOTHBOBAHICTh IHIIMMHU 3HAaKaMd B cucTeMi MoBH (EHImKIomenis cy4acHoi
VYkpainu, 2016).

B Vkpaini okpemi inei JIHIBOCEMIOTHKH OTpUMaid po3BuTokK y mparpgix H. 1. Angpeiiuyk
(ceMiOTHYHI BHSBHU JIIHTBOKYJIBTYpHOTO Tpoctopy AHDIi enoxu Tromopi) (Annpeituyk, 2011),
C. C. €pmorenka (MOBHE MOJEIIOBaHHS JIIHCHOCTI i 3HaKOBa CTPYKTypa MOBHHX OJWHHIIb)
(Epmornenko, 2006), I'. T TlodenmoBa (MUTaHHS 3HAKOBOCTI MOBU B aCIEKTi TEOPil KOMYyHIKAIIil)
(ITouermiog, 2001), O. O. CeniBaHOBOI (CEMIOTHYHI POOIEMH TEOPii KOTHITUBHOT OHOMACIOJIOT i)
(Cenianosa, 2000), C. B. Bonkosoi (cemiornuna nprpoaa MidornopHux oopasis) (Bonkosa, 2016),
0. C. MapiHofi (cemioTHuHa NnpupoJa mapagokcaabHux 00pasiB) (Mapina, 2015).

IIpu 3acrocyBaHHI JIHIBOCEMIOTUYHOIO IMAXOY JO aHAT3y XYIOKHBOrO 00pa3y OCTaHHIH
TIIYMa4YUThCS SIK OCOOJIMBUI JIHIBOKYNIBTYpHUH Kon (AHzpeiuyk, 2015, c. 18; Bonkosa, 2017,
c. 73; Kapacuk, 2006), 1o BioOpaxae 38’5130k MiXK 3HAaKaMH B XyZA0KHbOMY JHCKYPCI W KYJIBTYPHO
Ta COLIaJIbHO 3yMOBIICHIM YKUTTEBUM CBITOM JIFONUHU. J{11s1 iHTEeprpeTaltii oOpasy BaroMoro € Kareropist
JIHrBOKYNIETypHOTO Koy (Kpacuux, 2002).

VY cydacHii JIIHMBOCEMIOTHIII BXXHBAIOTh TaKe MOHATTS, K 0a30BHi KO — TPUBUMIPHHHA MOBHHIA
3HaK JUIS JAyMKH, sKa HOTo IHTepIpeTye, 3HaK Ui 00’€KTa i 3HaK, SKUH y IIEBHOMY BiIHOIICHHI
OB’ s13y€ #ioro 3 00’ extoM (AHmpenuyk, 2012, c. 65). Uepe3 0a30Bi Koy 3MIHCHIOEThCS (iKcallis
JleHoTara B AucKypci (Anapenuyk, 2015).

IMoennanns 6a30BUX KOIIB yTBOpIoe JiHrBOKynbTypHHH kon (Kapacuk, 2006). Leit xon
€ PI3HOBHJIOM KYJIBTYPHHX KOJIB, SIKi 3a0€3IeUyIOTh IepeayMOBH KOMYHIKallii Ta BiAirparoTh
BU3HAYaJbHY POJb y (hOpMyBaHHI HalliOHAILHO-KYJIBTYpHOTO rpocropy Jitonuau (Kpacuux, 2002).
Y HaroMy IOCIiKEHHI TOTPUMYEMOCS TyMKH MOBO3HABIIIB, sIKi BBKAIOTH, IO B XyIOKHBOMY 00pasi
JIOMIHY€ JTIHTBOKYJIBTYpHU Ko (AHapeituyk, 2015).

MeTo10 JOCTI/DKEHHS € BU3HAYEHHsS INepeKiaJalbKux TpaHcdopMaliil y BiATBOpEHHI
JIIHTBOCEMIOTHYHUX 0COOIMBOCTEH MepcoHakHoro oopasy TBopy Jx. K. Poyminr “Harry Potter and
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the Philosopher’s Stone” B fioro nepekiazi yKpaiHCHKOI0 MOBOIO. MeTa poOOTH 0OYMOBIIFOE BUPIIIICHHS
TaKHMX 3aBIaHb: 3pOOHTH OIS/ CYYaCHUX MepeKIIaJO3HaBUMX JOCIIHKEHb, 3/1iICHEHIX Ha Marepiai
tekcry “Harry Potter and the Philosopher’s Stone”; cxapakrepr3yBaT JTiH'BOCEMIOTHYHI OCOOIMBOCTI
nepcoHaxHoro oopasy “Harry Potter and the Philosopher’s Stone” B TekcTi opuriHaiy i B TEKCTI
nepeKsiagy; CUCTeMaTU3yBaTh MIDKMOBHI TpaHcdopMalii y BiITBOpEHHI JIHTBOCEMIOTHKH
MIEPCOHAYKHOTO 00pa3y B yKpaTHCHKOMY IEPEKIIa/ii aHaII30BAHOTO TEKCTY. [IpeaMeToM o CiimKeHHs
CTayM Tepekianalbki Tpanchopmalii y BiITBOPEHHI JIHIBOCEMIOTHKH NEPCOHAXHOIO 00pazy
B yKpaincekomy nepekiani texcty /k. K. Poyminr “Harry Potter and the Philosopher’s Stone”.

VY crarTi 3aCTOCOBaHO ONMCOBO-aHAJIITUYHUNA METOJI, OPIEHTOBAaHHUI HA CIIOCTEPEKEHHS, aHAITI3
1 y3araJbHEHHs IEBHUX MOBHUX (DaKTiB; METOI 3iCTABIICHHSI, TI0B’I3aHUH 3 OKPECIICHHSIM 3arajibHAX
Ta IHIUBIAYaJIbHUX PUC MOPTPETHOTO OMHUCY. J[JIst MHTBICTHYHOTO aHaIi3y — OIIMCOBHI, TIOPIBHSILHHN,
KOHTEKCTYaJIbHUH Ta CTPYKTYpHO-CEMaHTHYHUI MeTonu. [10piBHITbHO-TIEpEKIa03HaBYMi aHai3
riepei0ayaB 3iCTaBJIeHHS OPUTIHAIILHOTO TEKCTY aHIIIIMCHKOI0 MOBOIO 3 TEKCTOM TepeKIay YKpaiHCHKOO
MOBOIO JUTS BU3HAUCHHSI IPUHOMIB BiITBOPEHHS JIIHI'BOCEMIOTHYHUX OCOOIMBOCTEH IIEPCOHAKHOTO
00pasy Ipu mepeKiai OPUTiHAIBHOTO TEKCTY.

Buxkian ocHoBHOT0 MaTepiaiy nocaimxeHHsA. XynoxHiN mepcoHaxHuii oopas ['appi [TorTepa
posropraetbes B TekeTi “Harry Potter and the Philosopher’s Stone™ 3a 0moMororo JIiHrBOCEMIOTHIHHX
3aco0iB, CIIPIMOBAHUX Ha BIATBOPEHHS (Di3UYHOTO Ta CIOBECHOTO HOTO MOPTPETIB, apTe(aKTiB
YapiBHOTO CBITY, MariYHUX iCTOT Ta KOJbOPIB, IKUMU KOPHCTYETHCS Tepo 1 AKi BiOOpa)karoTh
Horo BHYTpIIIHIN CBIT. Pe3ynprarn Hamoi BUOIPKH MOKaKEMO B TAKUX TAOIHUIISIX.

Tabmuns 1
30BHIIIHICTD, OST, PUCH XapaKTepy

30BHILIHICTD, OISIT, PUCH XapaKTepy

Bun tpancdopmanii TekcT opurinany Tekcr nepexyany

[lepecranoska, Under a tuft of jet-black hair | Ha 4omi, mig »KMyTHKOM 4YOpHOTO,

MOTYJIAIISA, over his forehead they could see | ssk cmoma, Bojoccs  BUAHIBCS

KOHKpeTH3aIlis a curiously shaped cut, like a | nuBHOT dopmu 3Hak, mnOHIOHUI
bolt of lightning. Ha ONHCKaBKY.

[TepecTanoBka, He looked even smaller and | Ane BiH BumaBaBCsl Il MEHIIMM

MOTYJISIIS skinnier than he really was | i XxymimmM, HDK Hacnpasmi, 060
because all he had to wear were | 1opa3sy MyCHB IOHOIIYBAaTH CTapHid
old clothes of Dudley's, and | omar /lammi, a Toit 6yB nech y4eTBepo
Dudley was about four times | mmpiuii Big HbOTO.
bigger than he was.

Judepenmiarris Harry had a thin face, knobbly | 'appi maB xyne o6amuys, roctpi
knees, black hair, and bright | xomiHa, dYopHe BoJIOCCS 1 SCHO-
green eyes. 3elIeHi oui.

Monynsitis, He wore round glasses held | Bin HocuB kpyrmi, oOMoTaHi

MepeCcTaHOBKa together with a lot of Scotch tape | ckotuem okynspu, 60 Jlamt dacto
because of all the times Dudley | jmamaB ix, Tymisgu HOTo MO HOCI.
had punched him on the nose.

[lepecranoska, As the snake slid swiftly past | I'appi mir Ou mpucsarTucs, mo, KoJiu

JIOJaBaHHS him, Harry could have sworn | moB3 HBOTO MPOCKOB3HYJA 3Misl,
a low, hissing voice said, “Brazil, | BiH mo4yB, sIK HU3BKWUN HIUTUITIUI
here I come. . . Thanksss, amigo.” | rojoc mpokazas: “bpasuiie, s Amy!..

Cccmaccub6i, amiro .”
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VY BHILIEHABEIEHUX IPUKJIA/IaX 3 aHIJIOMOBHOTO TEKCTY aBTOpKa (hopMye 00pa3 OIMHAALS THPIYHOTO
Tappi 3a gomoMororo OiHAPHUX OMO3UIIN smaller / skinnier :: bigger, thin face :: old clothes,
MeHuwuil / xyoiwui :: wiupuiuil, xyoe obauyys ;. cmaputi oosie. 111 BepOabHi 3ac00U CTArOTh HOCISIMU
0a30BHX KOJIiB, OCKIIBKM MICTAThH iH(OpPMAIIiIO PO ciMeliHe OTOYEHHs TOJIOBHOTO I'eposi, ITOraHe
craBieHHst cim’i lypcniB 10 Hboro (couianpHuid koxm). I[TopTper ronoBHOro reposi CTBOPIOIOTH
iMILTiKaTypH a curiously shaped cut, like a bolt of lightning — bright green eyes — round glasses (OusHoi
Gopmu 3nax, nodibHull Ha GIUCKABKY — SCHO-3€/leHi 04 — Kpyaai OKYJspu), AKi MPENCTaBISIOTh
KOHTEIHepH pi3HOKOI0BOI iH(popmMarii. Harpukiiaz, 3BepHeHHs 1o Midosnoriuamnx mxepen (Ferber, 1999)
MOKa3aJIo, Mo OJIMCKaBKa — 3HaK OOKECTBEHHOI cuid. B aHamizoBaHoMy (parMeHTi 1 Jekcema
€ HocieM MiosoriuHoi iHdopmaryi i sik BepOansHuii Hocii Midororidnoro kony lightning (bauckaska)
O3Haua€ MOTYTHIO CHJIY, SIKy TEMHUI Mar Bonjgemopt HeHaBMECHO niepeaas ['appi sik 4acTHHY CBO€T
cuid, mo0O Toi OyB 3MaTHUM PO3MOBJIATH 31 3MisiMU. 3Mist Oyna Ayke MOIIUPEHUM CHMBOJIOM
B €runTi. leporid, cxoxuii Ha Jitepy Z, Bupaxkas pyx 3wmii (IToxneoxun, 2001, c. 265 — 267;
Kepiot, 1994, c. 212). 3eneHi 04i CUMBOJII3YIOTh JKUTTEPAICHICTh TOJIOBHOTO I'epOsi, HOTO 3B’ SI30K
i3 MariqHUM CBITOM, a TaKOX BUCTymaroTh cumBosioM Hafil (Ferber, 1999, p. 87 — 89; Tpecunnep,
2001). Oxynsapu 'appi — CUMBOJI TOTO, IO BiH Ma€ MPUXOBYBATH CBOE CIPABKHE MOXOIKCHHS
BiJl 3BUYAHUX JIIOJEH.

He MeHI BayXIMBY pOJib Y TEKCTI BiIrParOTh KOJIBOPH Ta MPUPOHI ABHUIIA (Tab. 2):

Tabnums 2
Kosbopu, npupoani sBuma
Koabopu, npupoaHi siBumia
Bun tpancdopmarii TexcT opurinamy Tekcr nepeknany
OmnymeHas The storm raged more and more | lllTopm mfOTYBaB M0 JAajii, TO
ferociously as the night went on. | HecamoBuTime, i1 [appi He Mir
Harry couldn't sleep. 3aCHYTH.
[lepecranoBka, It filled the whole damp hut with | MepextiuBe CsiBO 3aTONNIO BOTKY
MOYJIAIIA, flickering light and Harry felt | xamymy, 1 [appi BiguyB, sk #oro
CUHTaKCHYHa the warmth wash over him as | HamoBHIOE TemI0, Hade BiH 3aii3
3aMiHa though he'd sunk into a hot bath. | y raps4y BaHHy.
Monynsitis, As Hagrid's story came to a close, | Komu T'erpin yxke 3akiHuyBaB, BiH
OIYLICHHS, he saw again the blinding flash | 3HOBy mnoGa4yuB cuinyuuii cranax
nudepeHIiaris of green light, more clearly than he | 3eneHoro cmitna, — HaiiBupazHime,
had ever remembered it before — | Hix Oynb-konu pauiure, — 1 Breple
and he remembered something | B *uTTi HOMy npHranaBcs YiMBHUM,
else, for the first time in his life: | xomogHUH, KOPCTOKMIA PETIT.
a high, cold, cruel laugh.

Hanpuknan, nekcema storm y HaBeIeHUX BHILE PUKIIAIAX BioOpaxae HaIpyKeHy arMochepy,
HEMHHYYi 3MIHH 1 BOAHOYAC HEBJOBOJIEHICTh MariyHUX CHJI Yepe3 BUMHKH ciM’T [lypcniB. BHyTpimiHii
CTaH TOJIOBHOTO Teposi B TEKCTi OPUTiHAITY BUPA)KEHO IMEHHUKaMH [ight 1 warmth Ta nexcemamu
ca1i60 1 menio B TEKCTI mepekiany. BepOamizoBanuii 0a3oBuil kon green light (3enene ceimio)
CYIIPOBOIKY€E CMEPTEIIbHE 3aKJIATTS 1 € CHMBOJIOM CMEPTi B pOMaHi.

CyTTeBa YaCTHHA aHAJI30BaHUX PEYCHb MICTUTh Ha3BH apTe(akKTiB MariyHoro cBity (Tadm. 3):
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ApredaxTn

Ta6mung 3

ApredakTu

Bun tpancgopmanii

TekcT opurinany

TekcT nepexnany

Judepenmiaris,
MepeCTaHOBKA

But Hagrid simply waved his
hand and said, “About our world,
I mean. Your world. My world.
Yer parents' world”.

Ane Terpin TiTbKH MaxHyB PYKOIO
¥ MOBUB:

— S maro Ha yBa3i Haw cBiT. T8ill
cBiT. Miii cBiT. CBIT meoix bamoKis.

Konkperuzariis,
JI0JlaBaHH,
CHHTAKCHYHA 3aMiHa

Harry picked it [a letter] up and
stared at it, his heart twanging
like a giant elastic band.

V3gBmm amcra 10 pyk, I'appi craB
pO3TsiAaTH KOHBEPT, a ceplie Horo
3a0pHHIJIO, HEMOB CTPYHA.

JlomaBaHHs,
nudepeHmiais

They stepped through the archway.
Harry looked quickly over his
shoulder and saw the archway
shrink instantly back into solid
wall.

Bonn ysiifuumn B apky, a komu 'appi
IIBU/ICHBKO O3MPHYBCS, TO I0OOAyuB,
SIK QPKOBHIH MPOXIiJ] MUTTIO 3MEHIIIUBCS
i 1m1e3, i TaM 3HOBY IOCTaB CYLITBHHI

Myp.

IIepecranoBka,
CHHTAaKCHYHa
3aMiHa

“Look,” Harry heard one of them
say, “the new Nimbus Two
Thousand — fastest ever =~

“Nusn!” — mouys ['appi unics cioBa, —
“Him0yc-2000 — HOBa ¥ HaMIIBH/IIIA” .

Judepenmiarris

When they had left the shop, he
said, “Hagrid, what's Quidditch?”

Buxostun 3 KpaMHUYKY, BiH 3aIIUTaB:
— Terpine, a mo Take kBiguy?

OnymeHHs,
MOTYJISIIS

Hagrid wouldn't let Harry buy
a solid gold cauldron, either (“It
says pewter on yer list”), but they
got a nice set of scales for
weighing potion ingredients and
a collapsible brass telescope.

I'erpin He no3BonuB ['appi KynuTu

i 3omoTuit kazaHok (“TyT HamucaHo:
OJIOB’IHUI”), 3aT€ BOHU NMPHUI0AIIH
rapHUH KOMIUIEKT Tepe3iB

(1100 BaXXUTH KOMIIOHEHTH 3ULLST)

1 pO3KJIaTHUH MiTHUH TEIECKOIL.

Monynsiiis,
CHHTAKCUYHA
3aMiHa

Harry now carried a large cage
that held a beautiful snowy owl,
fast asleep with her head under
her wing.

lappi HiC BETUKY KITKY 3 TapHOIO
HOJISIPHOIO COBOIO, IO MIIHO CIaja,
OIIYCTHUBIIIX TOJIOBY IIiJ KPUJIO.

Monynsitis

A magic wand... this was what
Harry had been really looking
forward to.

YapisHa manuyka — ock yoro I'appi
[IparHyB Halgyx4e.

IlepecranoBka,
JT0JTaBaHHS,
nudepeHmiaris

Perched atop a high mountain
on the other side, its windows
sparkling in the starry sky, was
a vast castle with many turrets
and towers.

Ha Tomy Oomi o3epa Ha BepxiBIi
BHUCOKOI TOpH 3IiINMaBCs, BHOIMCKYIOUN
BIKHAMH Ha TJi 30psHOrO0 Heba,
BEJIMKUHI 3aMOK 3 YHCJICHHUMH BEXaMU
i 6amroykamu.

I'pamaruuna
3aMiHa, MOTYJISIs

The hat seemed to be asking
rather a lot; Harry didn't feel
brave or quick-witted or any of it
at the moment.

Kamemrox cTaBMB HAATO  BEJHKI
BUMOTH, a ["appi He oYyBaBcs TENep
aHi BiIBAXHIM, aHI MyJPHUM.

Komnencariris,
MOTYJISII S

“Three Chasers try and score with
the Quaffle; the Keeper guards
the goal posts; the Beaters keep
the Bludgers away from their
team,” Harry reeled off.

— Tpoe 3azonuuie craparoThesi 3a0HTH
roix keadenoMm; eopomap 3axXUIIAE
CTOBIM 3 KUIBLAMHU, 6i0busaui
3aXUIIAI0Th TPaBIiB CBOEI KOMaHAH
Bil OnamkepiB, — CKOPOMOBKOIO
Bunaius [appi.
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[ponowxenns Tadm. 3

ApredakTu
Bun tpancopmanii TekcT opurinany Tekcr nepexyangy
OmymeHHst “This,” said Wood, “is the |- Ile, — cka3aB Byx, — 30510THii cCHUY,
Golden Snitch, and it's the most |HaliBakKIMBIIINKA M’ 4.
important ball of the lot.”
Moaymaris Harry picked the shining, silvery |['appi migHAB 3 MiIJIOTH CAHIHBY
cloth off the floor. It was strange |cpiOmicty matepito. Bona Oyma myxke
to the touch, like water woven |quBHA Ha JOTHK, HEMOB TKaHHUHA,
into material. “It's an invisibility |3iTkaHa 3 BOIH.
cloak,” said Ron, a look of awe |- Ile muam-HeBuaumMKa! — 3aXOIUICHO

on his face. BUTYKHYB PoH.
[TepecranoBka, It was a magnificent mirror, as |Ile Oymo Benwke — 3aBBHUIIKH aX 0
OTYIICHHS high as the ceiling, with an ornate |cTem — a3epkano B MUIIHO 03100JICHII
gold frame, standing on two |3050Tilf paMi if Ha JBOX Ma3ypUCTHX
clawed feet. HIKKaX.
[TepecranoBka, He didn't realize that love as |BiH He ycBimoMHB, IO Taka CHJIbHA
JI0/TaBaHHS, powerful as your mother's for you |mo60B, siky BiguyBasia 10 TeOe TBOS
KOHKpEeTH3alis leaves its own mark. Mama, 3aJIMIIA€ C8iti CIiJI.
JonaBanus “VOLDEMORT!” Harry bellowed, | — BOJIJJIEMOPT! — Burykuys ["appi,

and Hagrid was so shocked, he [ii ['erpina nie Tak mpuroJIOMIIuIO, 1o
stopped crying. “I've met him and |Bin nepectaB muakatu. — S 3ycTpiBcs
I'm calling him by his name.” 3 HUM i He 00I0Csl Ha3WBaTH HOTo iM .
[TepecranoBka In an instant, the green hangings |3eneHi monoTHWINA Bigpa3y cTajiu
became scarlet and the silver |sickpaBo-uyepBOHMMH, a CpiOHI —
became gold; the huge Slytherin |300THMH; Beanye3Ha CIH3EPUHCHKA
serpent vanished and a towering |3Misl 3HWKNA, a Ha ii MicCIli TOCTaB
Gryffindor lion took its place. riraHTChKUH IPUQIHIOPCHKHUM JEB.

CnoBa world (ceim) 1a archway (aprxa) yocoOIOIOTh 3B’SI30K MK JIBOMa CBIiTaMH, J€ apka
€ TIOPTaJIOM Yy MariyHWi CBIT. [HIIMM CHMBOJIOM 3B’SI3KYy CBITY YapiBHHKIB Ta 3BUYAHHOIO CBITY
€ JIUCTH, 5K TOCTaBIAIOTEH [ appi coBu. Jlekcema letter (iucm) y moeaHaHi 3 JekceMoro owl (coea)
CTBOPIOIOTH MarigHy arMoc(epy HaBKOJIO roioBHOro repos. JeHotarusHe mone MATTA aBropka
TaKOXK peajti3ye 3a JOMOMOTOI0 ClTiB cauldron (kasanox) Ta magic wand (vapisHa naiuixa), OCKUTbKH
came Ka3aHOoK 1 yapiBHa MaJINYKa € HEBil’EMHUMHU 1HCTPYMEHTAaMH YapiBHUKIB.

Komu Tappi onmHsieThest B 3aMKy (iMILTiKatypa castle (3amox) 03Hauae 3aXUCT Ta OE3MeKy),
CopTyBaJbHHUH Kaleox po3noaisisie Horo a0 dakyiasrety [pidinmop. Jlekcema hat (kanemox) obpana
JUTS TO3HAYEHHSI PO3IOJUTY YUHIB HE BUITJKOBO, TOMY IO, sIK 3a3Ha4yaB OHT, Karemrox BimoOpaxkae
Te, 110 BiAOYBAETHCS B TOJIOBI JomuHM, To0TO ii mymku (Kepiot, 1994, ¢. 588.) CumBoiaamu 1BOX
OCHOBHUX (haKyJIBTETIB-CYIEPHUKIB € /1€ Ta 3Misl. Y JIHIBOCEMIOTHYHOMY PO3YMiHHI, JIHTBOKYJIBTY PHUMA
KOJI, SIKUI MICTUTB CJIOBO [ion (1e6), € CHMBOJIOM MYIPOCTi Ta XOpoOpOCTi, TOI SIK Mi(ooriaHmHA
KOJI, pealli3oBaHMil y JIEKCeMi serpent (amis), yOCOONIOE€ MyIOpiCTh Y TOEAHAHHI 3 XUTPICTIO
(Tpecunnep, 2001; Ferber, p. 185 — 190).

He MeHII BayJIMBY poiib y poMaHi BiirparoTh Taki MapKepu MariyHux irop, sk: Quidditch
(ke6ioiu), Quaffle (keagpen), Bludgers (bnadacepu), Golden Snitch (3onomuii cnuy) Ta Nimbus Two
Thousand (Him6yc-2000). HalinomysipHila rpa B MariyHOMY CBITi, KBiIi4, TpooOpa3 sSKOI MOXOAUTh
BiJl CTAPOBUHHOI I'PU aMEPHUKAHCHKHMX 1HIIAHIIB, BOIHOYAC € Jy)Ke HEOC3MEYHOIO IS TPABIIB —
JITAIOYM Ha MITJIaX 1 YHUKAIOYM CMEPTENIbHO HeOe3MmeuHuX OJiaixkepiB, BOHU MOBHHHI 3a0MTH TOJIH
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TIPOTHUBHUKY 1 MXMAaTH MaJeHbKUIH M’ 9 CHIY. Y CHMBOJIIYHOMY 3HaueHHi ['appi HagaeThest Halikparia
MOXUTUBICTH (tekceMa Nimbus Two Thousand (Him6yc-2000)) nocsartu cBoei metu (Golden Snitch
(3onomuii cnuw)), ane BiH IOBUHEH HABUMUTHUCS 0JaTH TpynHow (Bludgers (6nadscepu)).

[Micnst TOTO, SIK TONOBHUIA TepOii OTPUMYE Y CTIaJI0K OAThKIBCHKHI MIAII-HEBUANMKY (1110 €, 3 OJIHOTO
00Ky, CHMBOJIOM 3aXHUCTY BiJ] HeOe3IeKH, a 3 IHIIOTo — Oe3KapHHX MyCTOIIIB), BiH HATPAILISE Ha YapiBHE
nm3epkaiio Supec (mirror (03eprkano)), cumpona camomnizHanus (Kepmot, 1994).

[Ticnst 3ycTpivi 3 TOJOBHUM aHTaroHiCTOM TBOPY [ appi BUKUBA€e BApPYTe 3aBAsSKHU JIIOOOBI CBOET
rioMepJ1oi Marepi (BepOasibHuIA 3HAK Jove (170606) — CUMBOJI 3aXUCTY BiJl 371a) 1 BXKe He 0OTThCsl HA3MBaTH
Horo cripaBxHiM iM’siM — BosinemopT (iMeHHUK name (im ’s) BAXUTO Ha TIO3HAYEHHS CUMBOJTY IIEPEMOTH
HaJl CBOIMH CTPaXaMH).

IMin yac mepeknamy OyAb-SIKOTO TBOPY iHO3EMHOIO MOBOI HEMOXIIMBO 30eperT BCIO HOro
cneuudiky. Kopucryrouncs knacudikarieto rpancopmaniii C. €. Maxcimosa (2006, c. 112 — 117),
y po0oTi BUsIBIIEHO BHM TpaHchopMalliii, siki 3acTocyBaB nepekiiagad Bikrop Mopo3oB 1t nepenadi
pCUYCHb, B SIKHX BIATBOPEHO JIHIBOCEMIOTHKY IIEPCOHAXKHOTO 00pa3y (puc. 1):

Ilepexnanaupbki Tpancgopmanii
B [TepecTaHOBKA B Mo gy nsris B Jludepenmiaris
OnyeHHs B JlomaBaHHS B CHHTAKCUYHA 3aMiHa
KommneHcarris Konxkperuzaris

0%
(J

Puc. 1 Ilepexnananbki Tpanchopmamii

AmHani3 nepexnananbKuXx TpaHchopMaliil y mepexsiaii 3 aHDIiHCbKOi Ha YKPaiHChKY TEKCTY
“Harry Potter and the Philosopher’s Stone” mokasas, 1110 npu repexsia i pe4eH» i3 JJiHrBOCEMiOTHYHUMHU
3ac00aMHu HaH4acTillle BUKOPUCTOBYBAINCS TIEPECTAHOBKY Ta MOIYJIALLIS, & TAKOXK AU(epeHIiaris
Ta nomaBaHHs. [lepexianad >KOAHOTO pa3y He BUKOPUCTAB aHTOHIMIYHUI ITEPEKIIa, TIOBHY MepeOyIoBy
pedeHb Ta reHepaizalliio.

Ha ocHOBI mpoBeseHOTro TEKCTOBO-iHTEpIpeTaliiHoro anamizy tekcry “Harry Potter and
the Philosopher’s Stone” Mu BUSBWIM 1 3iCTaBHIM JIIHTBOCEMIOTHYHI 3aco0H, IO MapKyIOTh
JIIHTBOCEMIOTHKY TIepCcOHakHOro obpa3y ['appi ITorTepa.

OCHOBHUMH IMILTIKaTypaMu JIIHTBOCEMIOTHKH 00pasy ['appi [lorTepa BusiBICHO Taki: a curiously
shaped cut, like a bolt of lightning (Ousnoi hopmu 3nax, nodionuii Ha bauckaexy), snake (amis),; bright
green eyes (scHo-3eneHi oui); round glasses (kpyeni okynsapu); green light (senene ceimno); Nimbus
Two Thousand (Himbyc-2000); magic wand (vapisna nanuuka), lion (nes); invisibility cloak (nnaw-
Hesuoumka), love (110606) Ta name (im 's). Boan ManidecTyroTh pi3HOKOIOBY iH(OpMaIIito (MioIoridHy
(a curiously shaped cut, like a bolt of lightning (Ousnoi popmu 3nak, noOiOHULL Ha OIUCKABKY), TyXOBHY
(bright green eyes (scrno-3eneni oui), green light (3enene ceéimio); love (1100606); name (im’s)), GioMmopday
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(snake (3misn); lion (nes)) Ta npeametny (round glasses (kpyeni okynapu); Nimbus Two Thousand
(Himbyc-2000),; magic wand (uapisna nanuuxa), invisibility cloak (niaw-neéuoumxa)) i CIyryrorsb
CEMIOTUYHUMH JIECKPUIITOPaMH TOJIOBHOTO I'eposi Ta KOMIIOHEHTaMH JIIHTBOCEMIOTHYHOI MOJEINI
Horo mepcoHaxHOro 00pasy. Ilpu mepekiami CHMBOJIIYHOTO 3HAYCHHS HOCIIB KOOBOT iH(opMaIii
YKpaiHChKOI0 MOBOIO MAa€EMO TaKy KapTHHY: nepedaud MAa2iyHoi cuiu — 30amuicms po3MOGISmu
30 BMIIMU — HAOIsL HA Kpauje — NPUXO8YEAHHSL C020 MALIUHO20 NOXOOMCEHHS 610 MALli6 — CMpax
cmMepmi — HAUKPaugi MOJNCIUBOCIE — HAJIEHCHICIb 00 CEIMY YAPIGHUKIE — XOPOOPICMb Ma MyOpicmb —
3axucm NoKitlHo20 6amvka — 3aXuUcm NOKItHOT Mamepi — NOOOJAHHSL CB0IX CIMPAXIS.

Immnikarypa a curiously shaped cut mae nemo mwupie 3HAUYEHHS B TEKCTI OpHTiHAIY,
TOMY IIIO CJIOBO “‘curiously”” Moyke MepeKIaaaTucs He TUIBKH SK “ITUBHO”, a i “He3BUYAWHO Ta “IiKaBo”
3aJICKHO BiJl CMHCITY, SIKUM BKJIaja B 1€ CJIOBO aBTOpKa. Takok MOJTiCeMaHTHYHE CJIOBO “‘cut” Oyiio
BIZITBOPEHO B yKpalHCHKOMY IEpeKiaji sK “3HaK”, Xo4ya OUIbII JOPEYHUM y HOMY KOHTEKCTI
MH BBaXa€MO HOro 3HaueHHsA “mpam”. B iHIIOMY BUMAAKy iMILTIKarypy invisibility cloak Oymo
TIEPEKIIAJIEHO SIK “IUIaIlI-HEBUIMMKA”, Yepe3 1110, Ha HaIlly TyMKY, I1e CJIOBO BTPATHIIO MEBHY MariuHiCTh,
3aKJIaJIcHy B HbOMY B TEKCTi opuriHamy. Hatomicte sekcemy “cloak™ moxkHa Oyno mepekiactu
SIK ““MaHTis”, 30epirim 1ei cenc. HalOuIbIn YyaCTOTHUMHU B TEKCTaX OPUTIHAITY 1 IEPEKIIa Ty BUABICHO
IMILTIKaTypu bright green eyes (scho-3eneni oui) Ta green light (3enene ceimno).

3ne6inpIoro Mmpu Imepekiaji aHalli30BaHHX pedeHb TpaHchopMmalii 3acTOCOBYBAJIUCS
HE Ha JIEKCHYHOMY, a Ha CHHTaKCUYHOMY piBHi.

BuCHOBKH ii epceKTHBH MOTAIbIINX JOCTIKeHb, Y Pe3yIIbTaTi TeKCTOBO-IHTEPIIPETAIIHHOTO
anami3y tekcry “Harry Potter and the Philosopher’s Stone” BusiBieHO, 1110 B TEKCTi OpUTiHAITY
Ta TepeKyiay HalOUTBII BUPAKCHUMH € IMIUTIKATypH bright green eyes (cHo-3eleni oui) Ta green
light (3enene cgimio). 3’1cOBaHO, MO B OUIBIIOCTI BUMAKIB JIIHTBOCEMIOTHYHI IMILTIKaTypu Oymnu
BIITBOPEHI B YKPaiHCHKOMY IepeKyIali 3a JOIMMOMOTO0 IepecTaHoBOK (23%) Ta Momyisiii (23%).

3anporoHOBaHMK JTIHTBOCEMIOTUYHUH aHaNI3 IMPHUIYCKa€ MOXKIIMBICTH HOTO 3aCTOCYBaHHS
JUISL aHAIl3y 1HIIMX XYJOXXHIX TBOPIB aHpPy (eHTEe3l, 10 CTAaHOBUTH IMEPCHEKTUBY MOAAIBIINX
JIOCITIKEHb.
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