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CrarTio mpHcBAdYeHO npobiemi BepOaiizariii KOHIENTy CTPAX B aHIVIIICBKOMOBHOMY
MOJIOADKHOMY POMaHi-aHTUYTOIIi] aMeprkaHchKoi mucbMeHHUI CrozanHu Kommins “The Hunger
Games”. Y po0OTi BUSIBIIEHO OCHOBHI iHBapiaHTHI O3HaKH aHTHYTOIIIYHUX POMAHIB 1 MOJIOAIKHHUX
poMaHiB-aHTHYTOMIH 30Kkpema. LIsIXoM TEKCTOBO-IHTEPNpPETALIHHOTO aHamizy marepiary
JOCIIIKEHHS BHOKPEMJICHO 3aco0u BepOamizamii KOHIENTy CTPAX, cepel HUX BH3HAUEHO
HaWOLIBII YaCTOTHI Ta PeNpe3eHTaTUBHI MApKePH JOCIIIKYBaHOTO KOHIIENTY. 3’ COBaHO 3aco0u
aKTyaJi3amii KOHIENTy CTPAX y IUIOLIMHI JUXOTOMIi 4acy i mMpocTopy B TEKCTI MONOAIKHOTO
PpOMaHy-aHTUYTOMIi; iIeHTHU(IKOBaHO eMOLiiTHI 3ac00H peai3alii KOHIENTy CTPAX, IPOCTEKEHO
eTaIy 3pOCTaHHs HAIpYTU SIK YMHHHUKA BUABY CTpaxy. 3poOJeHO BUCHOBKH IIPO JOMIHAHTHI
JIHTBaJIbHI 3aCO0M aKTyami3allii KOHLIENTy CTPAX y MOJIOADKHOMY poMaHi-aHTHyToIi1 CI03aHHH
Komnninz “The Hunger Games”.
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Introduction. The article focuses on the problem of the concept of FEAR verbalization
in the English-language youth dystopian fiction novel “The Hunger Games” by American writer
Suzanne Collins. The main invariant features of dystopian novels in general, and, in particular,
of youth dystopian fiction novels, are detected.

The purpose of the article is to identify the means of verbalization of the concept
of FEAR as a component of the invariant model in youth dystopian fiction novel The Hunger
Games by American writer Suzanne Collins.

The following methods are applied to analyze the data: descriptive method, the method
of lexicographic analysis and vocabulary definitions’ analysis.

The results. Based on the textual analysis the means of the concept of FEAR
verbalization are identified, and the most frequently presented lexical units of its verbalization
in The Hunger Games are highlighted. Localization of FEAR in the youth dystopian fiction
novel in time and space is explored, as well as the manifestations of the emotion of FEAR,
the development of successive stages of FEAR growth. The study has revealed that the main
invariant features of dystopian novels are totally controlled by society, obligatory unanimity
of its members, quest, external conflict. The significance of Suzanne Collins' interpretation
of the tiniest nuances of the emotion of FEAR is summed up. The article states that the FEAR
in the novel is inexplicable, existential and motivated by certain circumstances.

The research makes the conclusion that the concept of FEAR plays an important role
in the poetics of dystopian youth fiction novels, testifying to the author as a master of
psychological analysis.

Key words: concept, dystopia, youth dystopian fiction, fear, verbalization.
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®opMyIIOBaHHS TPOOJIEMH Ta OOIPYHTYBaHHS ii akTyadbHOCTi. TpaauuiitHo BBaXKaeThesl,
[0 CTPAX — €MOLIMHHUI 0araroaCreKTHUM KOHIIENT, IOB’SI3aHMM 13 IICHXOJIOTI€I0, COLIOJIOTIEI0
1 JIIHTBICTHKOIO. CTPAX Y CHCTEMI JIFOJCHKHUX €MOIIifl MU TpakTyeMo, ciisoM 3a 1. B. bopcykosoro,
SIK TICUXIYHY €MOIIi0, 1110 BiJOOpakae CTaBICHHS JIFOAUHU 70 caMoi ce0e 1 HaBKOJMIITHBOTO CBITY
Ta XapaKTePHU3y€eThCS MIMIYHUMM, TICHXOCOMATUYHUMH 1 TIOBEIIHKOBMMH 3MiHamu (BopcykoBa, 2008).
Xoua CcTpax i BBAXKAETHCS €MOIII€l0, MPUTAMAHHOIO BCIM HapojaM, Y Pi3HUX KyJIBTypax BiH HaOyBae
pi3HOMaHITHUX (OPM i, BIIIOBIIHO, CIIOCOOIB BUPaKEHHS. 3 OISy Ha 1HHMBITyallbHO aBTOPCHKY
CBIZIOMICTB, IIell KOHIIENIT MOCTa€ HAA3BUYANHHO SICKPABOIO 1 HemependadyBaHOK BEIWYHUHOIO,
[0 BiZ0Opa)kae MEHTANITET, 0COOMCTICHI PHCH, YIOAOOaHHS Ta 0COOIMBOCTI CBITOIVISLY aBTOPa
(Karepmuna, 2017).

AKTyanbHicTh Hamoi poOOTH 00yMOBJIEHa BCE OUIBIIOI MOMYJIAPHICTIO aHIIIiHCHKOMOBHHUX
TEKCTIB, [0 HAJICXKATH JI0 JKaHPy MOJIOIIXKHOI aHTUYTOITII 1 HeOOXIIHICTIO aHai3y 3ac00iB BepOasizaril
KOHIIETITY CTPAX, a/DKE CTpax € ONHI€I 3 0a30BUX €MOIIH, TaKMMH, K PaaiCTh, CyM i THIB,
110 B XyJOKHBOMY TEKCTi OTPUMYIOTh BEpOaIbHy perpe3eHTallifo0.

AHaJti3 ocTaHHIX qocTimKens i mybdmikanii. L[ po3Binka crimpaeThcs Ha Mpari JBOX THIIIB.
[Mo-niepure, e poOOTH, y SIKMX MOCTIIKEHO 1HBapiaHTHI PHUCH MOJOADKHUX POMaHIB-aHTHUYTOMIN
(T'etmaHn, 2016; Urnarosa, 2015; Jlekapepuy, 2016; Jlykamenok, 2010; Cxoponanosa, 2006; Dean,
2014; Hollis, 2019); no-npyre, 11e po3BiaKH, SKi MPUCBIYCHI JOCTIIKSHHIO SMOIITHUX KOHIICIITIB,
30KpeMa, JOCIIIKeHHI0 KOHIeNTy CTPAX (AxetruHa, 2013; bapcykosa, 2008; Bemoycos, 2005;
Bortskosa, 2014; Karepmuna, 2017; Musuiep, 2000; Iletposa, 2011; Tapacosa, 2003; I1latok, 2008).

3rigao 3 M. Xoutic, oiHi€r0 3 HAWBAXKIIMBIIIHMX PHC, TPUTAMAHHUX IS “‘yHIBEPCYMY aHTHYTOIIIN,
CIIPSIMOBAHKX HA ITiTITKOBY aylTUTOPII0, € PO3CTAHOBKA aKIIEHTIB Y CITiBBIIHOIIEHH] CTaTyCy A0POCIIOTrO
i miritka. HaOip CIOKeTHHX KOJNI3ii, 3a JOTIOMOTOI0 SKHX MOXE 3HIKYBATHCS CTaTyC JAOPOCIIOTO
CTOCOBHO JIMTHHH, TOCUTh PI3HOMAaHITHHUH: OaThKU MOXYTh OyTH HEi€3/1aTHI, IeBiaHTHI 32 MipKaMu
CHIBHOTH, MEPTBi, HEKOMIIETEHTHI 1 T. A. baTbku / OomiKyHH 4acTo HE BOJIOIIIOTH iH(pOPMAIIIEO
po damscudikalli peasbHOCTI, sIKa BigoMa MiJTiTKaM, a00 He3JaTHI 3MIHUTH YMHHHUN ITOPSIOK.
[ToyaTkoM PO3BUTKY CHOKETy OararhOX aHTHUYTOIIN € IiJrOTOBKA JIO iHiINiallii, ska Ma€e Ha METi
BHBECTH M JTITKA 13 COLIAIBHOTO CTATYCy OIMIKYBaHOTO 1 pO3IIOYaTH HOTO CaMOCTilHE XKUTTS. Yci
€Tary CTAaHOBJIEHHS reposi MOJIOADKHOTO aHTHYTOIIYHOIO POMaHy CYNPOBOXKYIOTHCSI IILJIO0 FaMOI0
PI3HOMAHITHHX €MOIIil, cepell AKUX JOMIHAHTHUAM € TIOCTIMHE MOYYTTS CTPaxy, 0 BepOaTi3yroThCs
B TEKCTI 3a TOTIOMOTOI0 ITUPOKOTO CIIEKTpy JiekcuuHux 3aco0iB (Hollis, 2019).

EMorrilfiHa MOBHA KapTHHA CBITY aBTOpa BiOOpakae IEBHUH CIOCIO KOHIIETITYali3allil JiHCHOCTI
1 BU3HAYAETHCS SIK CYKYIHICTh €MOLINHUX VSIBJICHb, €MOIIIMHUX TOHITH, EMOIIMHUX KOHIICIITIB,
npu BepOamizamii SKUX (OPMYIOTHCSI CKJIaJHI CMHCIOBI YTBOPEHHS, IO BOJIOAIIOTH IIEBHOIO
CTPYKTYpOI0. SIK BiJoMO, BJIaCTUBUM MOBI CHOCIO KOHIIENTYyami3amii MiHCHOCTI yHiBepCaabHHUN
1 HaITIOHATLHO cTIeTM(IYHMI OMHOYACHO, III0 BUSABJIIETHCS 1 pH BepOatizartii emoriii (bapcykora, 2008).

CTPAX, 11032 CYMHIBOM, € OJHMM 3 HaWOUIbII 0a30BUX KOHIICNITIB HABKOJIHUIIHBLOI JIACHOCTI.
A.JO. [llarok BBaxkae cTpax, HOPSI 3 THIBOM, CYMOM 1 3aJIOBOJICHHSIM, OJHIET 3 YOTHPHOX 0a30BUX
eMomil JIIonuHA. TakuM YWHOM, KYJIBTypHA CKJIaJIOBa BiJHOCHH, IO BHKJIHMKAIOTHCS MOYYTTAM
CTpaxy, HE MOXXE HE 3aJHMIIMTHCS HernoMiueHOw. CTpax € BaXKJIMBUM KOMIIOHEHTOM KYJIBTYPH
Oy/Ib-SIKOTO CYCITUTBCTBA. 3 OISy Ha CKa3aHe LIKaBO MPOCTEXHUTH, SIK y CBIZIOMOCTI TepOsi MOJIOIXKHOT
aHTUYTOMII KOHIENTYalli3yeThes 1ie ckiaane sume (2008, c. 110).

Mera cTarTi — BusIBUTH 3ac00M BepOasti3aliii KOHIENTy CTPAX SIK CKJIaJHUKA IHBapiaHTHOT MoJei
MOJIOJIDKHOT aHTUyTOMiT. JOCSATHEHHSI [TOCTaBIEHOT METH Iepe0adyac BUKOHAHHS TAKUX 3aBAAHb!

® 3’scyBaru AuQepeHIiiHI 03HAKU aHTTiIHChKOMOBHUX aHTHYTOIIIYHHUX POMAaHIB;

® BCTAHOBUTH iHBapiaHTHI 03HAKH AHTNIHCHKOMOBHOTO MOJIOAKHOTO aHTHYTOIIYHOIO POMaHy
Cro3annu Kommins “The Hunger Games™;

® BU3HAYUTH OCOOIMBOCTI BepOaiti3alii KOHIENTY CTPAX B aHIJIIHCBKOMOBHOMY MOJIOJIDKHOMY
pomani-anTuyTornii Crozannu Komnina “The Hunger Games™;
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e 3ICHUTH aHalli3 JIEKCHYHHUX 3aco0iB BepOamizamii eMOIfHOro KOHIENTy CTPAX
B aHIITi HCBKOMOBHOMY MOJIObkHOMY poMmaHi-anTryTormii Cro3annu Korina “The Hunger Games”.

Buxsiax ocHOBHOT0 MaTepiary. AHTHYTOIIIS K )aHp chopmyBanacs y XX cTomiTri. 3a meit gac
JIOCITIIDKEHHIO TBOPIB IIHOTO XKaHPY MPUALIEHO 3HaUHY yBary. ¥ cy4acHOMY CBITiI pOMaHH-aHTHYTOII1
Bce Olnbiie HaOyBalOTh NOMYJSIPHOCTI, 1110 MOYKHA MOSICHUTH: 1) aKTyanbHO0 PoOJIeMaTHKOIO (BiifHa,
MHUD, JKUTTS JIFOAEH 10 / micis KaracTpodu, cipoOr BUHTH 3 KPU3H, COLIATBHUN 1 IO THYHUHN yCTpii
CYCIIIbCTBA, BJaja TOINO); 2) MOMYJIAPH3AIi€I0 HU3KUA TBOPIB, IO OYJIO €KpaHi30BaHO, 30KpeMa,
“The Hunger Games” Cro3annu Komnins (I'erman, 2016).

€. O. llIknoBchKkMid 3a3Ha4yae, WO “aBTOpP aHTHYTOIIl (OPMYye aHTUYTONIYHHN COI[iaJIbHO-
ABAHTIOPHUI pOMaH i3 HAWPI3HOMAHITHIIINX, PI3HOCTHIILOBUX CJIIEMCHTIB, TOCATAIOUN OPTaHiYHOTO
MTOETHAHHS BCIX €JIEMEHTIB 3a JOIOMOror0 maposii Ta ipoHii” (1991, c. 13).

CBo€pigHUH KOMILUIEKC TUHOBUX TeM aHtuyTtomii Buaiiase A. K. XKoBkiBchkuii, Hampukiau:
TOTAJILHUH KOHTPOJIb CYCHIJILCTBA, 00OB’SI3KOBA OJJHOIYMHICTh HOTO YJIEHIB, KBECT, Yy PE3y/bTaTi
SIKOTO TEPOH 3HAXOMUTB “TApMOHIHHUI CHHTE3 YCiX TPAAMUIIIHHO MPOTHIIEKHUX TMOJIOCIB”, 30BHILIHIH
KOH(ITIKT MK “3BUYaliHIM repoeM’” 1 BOIOAApeEM, IO IOTIOBHIOETHCS “‘BHYTPIIIHBOKO CYTICPEUTUBICTIO
koxHOTO 3 HUX (1994, ¢. 172).

Pomanu-anTHyTOMIT MOALIAIOTH HA IEKUIbKA )KAHPOBHUX PI3HOBU/IIB: allOKAJINITUYHA aHTHYTOIIIsL,
CaTUpUYHA aHTUYTOMIS, aHAJITUYHA aHTHYTOIIisI, PEBOJIOLIHA aHTUYTOIIisl, MOJIOIDKHA aHTHUY TOTisI
ta iH. (JIlykamenok, 2010).

TepmiH “Monofi>kHa aHTHYTOMIS” HE 3arajlbHOBU3HAHHH 1 HE yCTaJIEHNH, HOTO BUKOPHCTOBYIOTh
MEPEBaKHO TS KaTaJloTi3allil KHUT B OHJIAHH-010Ti0TeKax HA MO3HAUCHHS KHUT JUTS TiITITKOBOT
ayauropii (12 — 18 pokiB), xoua aeski 0i0T1I0TeKH PO3IIMPIOIOTH BIKOBUH Jialma30H YWTada IbOTO
XaHpy 110 21 poKy, BiI3HAYAFOUH MPU [IbOMY TOH (AKT, 1110 OLTBIIICTh JOPOCIIHX JIIONEH 13 IIKaBICTIO
yuTaroTh Taki KHWKKH (IkoHHikoBa, 2008). OnHiero 3 0cOOIMBOCTEH MOJIOAIKHUX AHTUYTOMIN
€ TOJIOBHHH Tepoi (4acTo — repoiHs) — MiUITOK, 3a3Buyail 12 — 18 pokiB (Takoro  BiKy 1 cama
LJILOBA ayIUTOPIs JKaHPY), SKUH Topociiniae 3 po3BuTKoM ciokety (HMruarosa, 2015).

MornonixHI aHTHYTOMIT JTOTPUMYIOThCS BIACTHBOI BCIM aHTHYTOISIM COIIaJIbHO-KPHUTHUYHOT
crpsiMoBaHOCTi. OHAK s “IOPOCIMX” aHTUYTOIIN XapaKTEPHUM YBaXKA€ThCsl CaTUPHIHE 300pakeHHST
“TorayitapHoi yTomii’. HaroMicTh y MOJIOADKHHX aHTHYTOIISIX ipOHIist 3BeZieHa 10 MiHIMyMY, TOOTO
B [IUX TEKCTaX MaHye TParidHuii i repoiyHuii madoc, IpiopUTETOM CTa€ peaizalis iel aasTpyizMy
i OyHTY (OCTaHHBOMY TPUILIAETHCS Habararo OLIbIIe YBaru, HiX y “mopocniii” antuyromnii) (Dean,
2014). “JTopocay” i MOJIOOIXKHY aHTHYTOIIIO 00’ €IHYy€ CIiJIbHA CITpo0a Mi3HaHHS “KOHPOPMIZMY
Ta HIUBIAyami3My”’ B MeKaX TOTAJITAPHOTO CYCHiJIbCTBA. 3a3BU4Yail €BOJIIOLIS I'eposl IOJsrae
y BUXOJIi 332 MeKi 0€31euHOro “mu’” 1 ycBioMIIeHHs ce0e ik 0coOucTocTi. BapTo Takoxk Big3HAYHTH,
IO SIKIIO TePOH “MOPOCIIOT” aHTUYTOIIT MOYKE 3a3HATH ITOPA3KHU 1 3HOBY TIOBEPHYTHCS 10 KOJIEKTUBHOTO,
TO Trepoil MOJIOJKHOT aHTUYTOIIii Ma€ BCE 3K TaKH EPEMOI'TH CUCTEMY, HaBITh 32 PaXyHOK BJIACHOTO
xutts (Hollis, 2019).

OpmHuM i3 HaWBIIOMIIIMX aBTOPIB CyYaCHUX MOJOADKHHX pOoMaHiB-aHTHyTOmii € Clo3aHHa
Komninz — aBropka kamkkoBoi cepii “The Hunger Games”, nepiry KHMKKY SKOi OITyOJIiKyBaJo
BuaBHUITBO “Scholastic Press” y 2008 porri. 3a ciioBaMy aBTOPKH, Ha HAIMUCAHHS POMaHYy il HaJIUXHYB
rpeubkuii Mi¢ npo repost Tezest Ta uynoBucbka Minoraspa. Kpim Toro, 3 nocBiny 6aTbka, odinepa
TIOBITPSIHUX CHJI, BOHA YUMAJIO 3HaJIa PO ToJIof, 3u/aHi, BiliHy. Came 13 IuX JBOX PKEpe 1 mocraia
SICKpaBa aHTHYTOIIIsI i TApOJisl Ha TEJIEBI3iHHI peasiTi-1oy, s sikoi BiOyBaeThcs B MailOy THHOMY
Ha TepeHi choroaHimHix Crionydyenux IlIrariB y Burananiii kpaini [Tanem.

Y cBOEMY MOJIONI>KHOMY poMaHi-aHTuyTomii KoitiH3 3BepTa€eThCcss A0 MCHUXOJOTTUHHX
MIepEeKUBAHb TePOiB, 1i LIKAaBUTH MPOOIEeMa 3ITKHEHHS JIIOMMHU 3 HE3BUYaHUM, KOJIH il BILTHBOM
CIPaBXHBOI'O CTPaxXy repoeBi HEOOXIHO 3pOOUTH BUOIp, SIKUI BU3HAYAE BCIO HOTO MOAAJIBILY JOJIIO.
ABTOPKY IIIKaBUTh JIFOJIMHA B TIEPEJIOMHHIA MOMEHT CBOTO YKHUTTSI.
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MornoaikHi poMaHH-aHTHYTOIIIT, SIK 1 Oy/Ib-5IKi XyZA0XHI TBOPH, XapaKTepPU3yIOThCS OCOOIUBOCTIMU
IHAMBIAYyaJIbHOI KOHIEeNTOC(hepr aBTopa. LIeHTpanbHOIO ONWHHMIECI0 KOTHITUBHOI MapagurMu
JIOCITIKEHHS XyIO)KHBOTO TEKCTY € XyIOXKHIi KoHIenT. [IpobnemMu koHIenTyai3anii HaBKOIUIITHBOT
IiHICHOCTI Briepie Oynu po3mistHyTi B mpansax B. don ['ym6onbara (1985) 1 O. O. ITotebHi (1993).
KoHuent ¢opMmyeTbesi MK 3HAYEHHSIM CJIOBA 1 3MICTOM TOHSATTS, Ji€ 3HAUYEHHs CJIOBa — 3B’S30K
MiX CIIOBECHHUM 3HAKOM i 3MICTOM MOHSTTS, HOTO CUTHI(IKATOM, a 3MICT MOHATTS — 3B 30K
Mix oOcsrom noHsTTs Ta pepepenrom (Ilerposa, 2011).

Xapaxrep 1 criocoOHu pernpe3eHTallii KOHIENTY B XyIOKHbOMY TBOPi TOTO YHM iHILOTO aBTOpa
BU3HAYaIOTh 0COOIMBOCTI HOTO 1HAMBIAyasbHOI KoHIenTocdepu. Yacto BinOyBaeThcst 30aradeHHs
3MICTy KOHLENTY iHIWBiJyalbHUMH JIOTIOBHEHHSMH 3MICTOBHOTO 1 IParMaTMYHOIO XapakTepy
(Akeruna, 2013).

TakuMm 4MHOM, Y XYJO)KHBOMY TEKCTi, III0 € PE3YJBTATOM MOBJIEHHEBO-PO3YMOBOI JISUIBHOCTI,
aBTOp BepOallizye CBOIO BIACHY KOHIIETITYallbHYy KapTHHY CBITYy. BuUXomsuu 3 1poro, Ha OCHOBI
KOTHITHBHOTO aHai3y XyJJOXKHOTO TEKCTY BU/IAETHCSI MOYKIIMBHM BiITBOPHTH MOJIEITi KOHIIENTYJTLHOT
KapTHHH CBITY aBTOpa a0 BUSBHUTH (hparMeHTH ii 3MicTy — BiacHe KoHuenTH (Cxopornanosa, 2006).

B y3arajgpHeHOMY BH3HAYCHHI XYyJAOXHBOTO KOHIICNTY, mpeacTasicHomy JI. B. Mimrep,
CIpPaBEJIMBO HATOJIONICHO Ha MIiaJICKTHIll y3yaJdbHOTO ¥ iHIUBIAyaJIbHOTO: XYIAOXKHIH KOHIICIT
pO3IIIANAETBCS SIK “‘CKIIaJiHE MEHTAJIbHE YTBOPEHHS, SIKE HAJIC)KUTh HE TUIBKU 1HIUBIIyanbHIH
CBiIOMOCTI, a 1 (SIK IHTEHI[IOHAJIbHI CKJIaJHUKH €CTETHYHOTO JIOCBilYy) MCUXOMEHTaNbHIH cdepi
MIEBHOTO CYCITUILCTBA”, SIK “‘YHIBEpPCAIBbHUH XYIOXKHIH NOCBiM, 3a(iKCOBaHMIA Y ITaM’Ti Ta 3MaTHUIA
BUCTYyNaru (epMEHTOM i Oy/liBeJIbHUM MarepialioM HpH (OpMyBaHHI HOBUX XYIOXKHIX CMHCIIB”
(Mumnep, 2000, c. 10).

JIOCHiTHUKN TIPUIYCKAIOTh HAsIBHICTD “‘€MOIIHHOrO 3aJMIIKy B TEKCTi XyAOXXHBOTO TBOPY,
SIKMI BUKJTUKA€E B JIFOMUHH MIEBHUM YHHOM CIPsMOBaHI Ti 4 iHmm emorii (bemoycos, 2005, c. 23).
EMortiiiHuii pocTip XyA0)KHBOTO TEKCTY — Lie CTPYKTYpOBaHa YacTHHA HOro opraHizailii, ska 3yMOBJIEHa
CTPYKTYPHO-(YHKIIIOHAIBHOIO SIKICTIO, 31AaTHO BUKJIMKATH B ITPOIIECI CIIPUIAHATTS 3MICTY JUHAMIYHHN
KOHTHHYYM €MOIIiH.

EMoiiiHi KOHIENTH SIK “KBaHTH CTPYKTYPOBAHOI'O JIOCBIY JICSKHX €JIEMEHTIB eMOIIIHHOI chepr
CBIIOMOCTI, SIKi ()OPMYIOTH OKPEMHI MPOIIAPOK KOHIENTYaILHOT KAPTUHH CBITY Ta BUPaXKalOThCS
BepOaJIbHO, Y TEKCTi XYIOXHBOTO TBOPY SIBJISIOTH COOOI0 “KOTHITHBHI perpe3eHTalii eMoIlii”
(BosotHoBa, 2009, c. 21). 3aiikaBieHHs B TOCIIPKCHHI HOMIHAIIA €MOI[il BU3HAYAETHCS TXHIM
COIIIOKYJIETYPHUM 1 MCUXO(i3MYHUM 3HAUCHHSM, a TAKOX CKJIaTHOIO JJIS aHalli3y aOCTpaKTHOO
TIPUPOIOIO.

OnHi€ero 3 0a30BUX EMOIIIH, 10 MOXKYTh OyTH pelpe3eHTOBaHI BepOaIbHO, Pa3oM i3 pajicTIo,
CYMOM 1 THIBOM, € CTpax. 3 OIVISIIYy Ha IIe, MO)KEMO CTBEPXKYBAaTH, III0 aHAIi3 3ac00iB BepOatizamii
eMOLIIHOTO KOHIIENTY CTPAX — BaKIMBHil acIeKT JOCIIDKEHHS aHTHYTOIIYHOTO TeKcTy. Moro
BepOatizais BigoOpaxkae Bci i3i0N0riuHi Ta ICUXOJIOTI4HI MPOIIECH, IO BiIOYBAIOTHCS 3 TEPOEM,
SIKMHA BimuyBae 1o eMotriro (Botskosa, 2014).

KoHuenT CTPAX Ma€ BHCOKYy CEMaHTHYHY HIUIBHICTH y PO3IITHYTOMY TBOPI aMEpPHKaHCHKOI
MTUCHMEHHHLI, 10 3MYIIY€E 3pOOUTH BUCHOBOK PO 3HAYYIIicTh i1t KoJutiH3 3°sicyBaHHS MEXaHI3MiB
TIepPEKUBAHb I'ePOiB, aHATII3Y EMOIIIT CTpaxy, a/bke “TliHHICHA CKJIaJOBA KOHIICTITY, TAK CaMo, SIK 1 CKJIazI0BI
HOro TIOHATIHHKX Ta MEPIIENTUBHO-00pa3HUX 03HAK, YBaXKatoThes oomiratopaumu’” (ILIupokosa, 2014).

Habip MoBHUX 3ac00iB, 32 IOITOMOTOIO SIKHX BEepOaITi3y€ThCsl EMOLIis CTPax, Iy>Ke pi3HOMaHITHHI.
B anmiiicbkiii MOBHIHM TpaauIii KOHIENT CTPAX MPECTAaBICHUI TAKUMH JIEKCEMaMu: fear, dread,
fright, alarm, dismay, consternation, panic, terror, horror, angst, awe, recoil Ta iH.

IMpu ananizi monoxaixkHoro pomany-antuytorii “The Hunger Games” Oyno BusiBIEHO,
IO JOMIHAHTHUM DPENpE3eHTAHTOM KOHIENTY CTPAXY € JiekceMa “‘fear” 1 1i noximHi: [ didn t pick
it up for fear I would keel over and be unable to regain my feet (Komnins, 2008, c. 28). Fearing
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the smell of meat will draw unwanted predators — fresh blood is bad enough — I make a good meal
out of the greens and roots and berries Rue and I gathered today (Komnins, 2008, c. 221).Oxpim
HBOTO, aBTOPKa 3BEPTAETHCS JI0 TAKMX 3ac00iB aKkTyatizauii konuenry: [ 'm seized with terror, weak
from my head wound, shaking (Komnins, 2008, c. 284). The heat is horrible, but worse than the heat
is the smoke, which threatens to suffocate me at any moment (Komtius, 2008, c. 170). I hug her, because
1 know these next few hours will be terrible for her (Komnins, 2008, c. 15). It s always dreadful and does
nothing to win favor with the crowd (Komninz, 2008, c. 65).

JlekcemMu 3 MEHIIIOIO YaCTOTHICTIO BXKMBaHHs (POPMYIOTh Mepudepito KOHIENnTy CTPAX: [ peer
through the bushes, afraid the Careers have returned, trapping me here for an indefinite time (Konins,
2008, c. 223). The haggard, pale face of a boy slides into view, and after an initial jolt of alarm, I feel
better (Kommins, 2008, c. 285). But even as I utter the words, I feel my insides contracting with anxiety
and guilt at the sight of her, and while I can t pull it up, I know some bad memory is associated with her
(Kommins, 2008, ¢. 76). Now if I roll over in my sleep, I won 't go crashing to the ground (Kostins,
2008, c. 154). She carefully selects an almost dainty-looking number with a cruel, curved blade (Kosins,
2008, c. 280). The more likable he is, the more deadly he is (Komnins, 2008, c. 71). The energy field
enclosing the roof prevents any desperate form of escape (Komninz, 2008, c. 138). The dread that
we may come face-to-face at any moment in this arena (Komnins, 2008, ¢. 155). Clove is scrambling
backward on all fours, like a frantic insect, too shocked to even call for Cato (Komnins, 2008, c. 282).
I'm completely overcome with stage fright (Komnius, 2008, c. 122).

Crpax Moxke OyTH OITHCAHUI 3 OISy HOTo OOIPYHTOBAHOCTI 1 BMOTHBOBAHOCTI 200 BiICYTHOCTI
pearbHUX MPUYUH ISl HOTO TOSIBH, TOOTO ippallioHaibHU# cTpax. BiH HalvacTime cripuiMaeThes
SIK TIPHYKHA, 110 MOPODKYE TUCKOM(MOPTHHI, OOJTICHUH CTaH, 3JaTHUI Napaji3yBaTy BOJIO JIIOIUHH.
Ile HeraTuBHa €MOIlisl, TOMY III0 BHKJIMKA€E HEMPUEMHI MOYYTTS 1 BUHUKAE MIPU OMLIHIN CHUTYyalii
sIK HeOe3neyHol 1 MIKIUIMBOT, a TaKoXK MPH aKTHBi3alii BCIX pecypciB Aias OOpOTHOH 3 MEBHUMH
3arpo3nuBuME o0cTaBuHamu. CTpax MoXKe OyTH NOB’SI3aHHWH 13 THUM, IO CTANOCs, BiNOYBa€ThCS
abo Moxe BinOyTHcs. Halfuacrinie #oro 10CcuTh BaYKKO KOHTPOJIOBATH, 1 BiH 3aTHUH BUKIMKATH
napaiia abo maniky (BexxOunkasi, 1996).

Crpax po3mIsLIAETHCS SIK ICUXIYHUHA CTaH, 10 BUHUKAE Ha OCHOBI IHCTHHKTY CaM030epeeHHs,
sk peakuis Ha HeOe3neky (Paccen, 1991). Bimuyrts, noB’s13ani 31 cTpaxoM, TPUBOTOIO, MAHIKOIO,
(OOISIMH, CIIPUIHATTS KAXJIMBUX €MI30/1iB, YSBICHHS CTPALIHUX KAPTHH CBOTO 1 UY)KOTO YKHTTS JIEXKATh
B OCHOBI 0a30BOTO IIApy BiAIOBIJHOTO KOHIIENITY. BiH 3/1€01LIBIIOT0 CYNPOBOIKYETHCS PYXOBUMHU
BUSIBAMH Ta 3MiHaMU Y (DYHKIISIX BHYTPILIHIX OpPraHiB, BTPaTol0 BOJIHOBOTO KOHTPOJIIO 1 OypXJINBUM
BHPaKEHHSIM EMOLIHHIX TIepeKUBaHb, a TAKOXK Ma€ pi3Hi opmu Ta iHTeHcuBHICTh (ConHbikiHa, 1993).

Bimomo, 110 cTpax € 3aXMCHOIO PEaKIl€l0 OpraHi3My, sKa JOMOMarae MBUAKO i ¢(PEKTHBHO
pearyBaru Ha HeOe3neuHi curyanii. Jlo ¢dizionoriyHux BHUSBIB CTpaxy, ONMHCAHUX Yy CHeElialbHIH
JiTepaTypi, HaJeKarh: 30UTBIIEHHS! KIIITUHHOTO METa00Ii3My, MiABUIIEHHS IIBUIKOCTI TPUILIHBY
KpOBI, 4acTe CepleOuTTsI, MiIBUIIICHHS PIBHS apeHaIliHYy, [TIOKO3H, ITiIBULIEHHS apTepialbHOrO TUCKY
i aKTUBHOCTI MO3KY, PO3IIMPEHHS 3iHHUIIb, TOCHUIICHHS KPOBOTOKY B HIDKHIX KiHI[IBKAX, 3HHKCHHSI
nepudepryuHoi Temreparypu, mo BukiIukae Omigicts (Janksict, 1989). Yee ne Tak uu iHakiie
BiI0OpakeHO B MOBI ipu omnuci ctany crpaxy (I1larok, 2008).

KoHrent CTPAX y MonoziibkHOMY anTryToniuHoMy pomasi “The Hunger Games” Crozannu Kosrinz
PEIPE3EHTOBAHMI y PI3HOMAHITHUX CUTYAIIISIX 1 9aCcTO HE MICTUTB IIPsIMY HOMIHAIIiI0. [HAMBiTyaIbHO-
aBTOpPCHKE PO3yMiHHS cTpaxy KoutiH3 3BOIUTHCS 0 TaKuX MEpLUENTUBHO-00pa3HUX O3HaK: [ pace
the floor, heart beating too fast, breathing too short (Komninz, 2008, c. 138). But the adrenaline
pumping through my body would never allowme to follow him, so I cant let him go (Komnnins, 2008,
¢. 333). I know I need to keep moving, but I'm trembling and lightheaded now, gasping for air (Komiins,
2008, c. 172). Feeling too vulnerable on the ground with my lopsided hearing, I scale a tree to wait
(Kommins, 2008, ¢. 225). But as I start to work my way out of the band, I feel a cold liquid seeping
into my vein from one of the tubes and almost immediately lose consciousness (Kosmins, 2008, c. 443).
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INonexyau B pomani Kosutin3a BigOyBaeThCsl yOCOOICHHS CTPaxy, TOOTO HAAIJICHHS I[LOTO IOYYTTS
aHTpOMOMOPGHUMH prcaMu. Y paMKax I[i€i Mojelsi BUSBICHO, IO CTpax BTUTIOETHCS B 00pasi
araKkyBaJbHOTO, aKTUBHOTO 00’€KkTa. Y Takiil cUTyalii cTpax HaliJIeHHH SIKOCTSIMH JKUBOI i1CTOTH:
Fear shoots through me, but I have enough sense to keep still (Kommins, 2008, ¢. 183). This is the nature
of the tracker jacker venom, so carefully created to target the place where fear lives in your brain
(Komnming, 2008, c. 193). My fear comes out as anger (Komins, 2008, ¢. 312). A fear of the cracked tongue,
aching body and fuzzy mind brought on by my previous dehydration creeps into my consciousness
(Kommins, 2008, ¢. 321).

Y mononixxaOMy aHTHyToniuHOMYy pomadi “The Hunger Games” 4yacTo BioOpa)KeHO MPUYHHY
nouyTTst cTpaxy: 1They play her death in full, the spearing, my failed rescue attempt, my arrow through
the boy from District 15 throat, Rue drawing her last breath in my arms (Komnins, 2008, c. 355).
He’d have bled to death for sure without it (Komtins, 2008, c. 361). Over a period of several weeks,
the competitors must fight to the death (Komninsz, 2008, ¢. 18). But the money ran out and we were
slowly starving to death (Komnins, 2008, c. 27). This geographical advantage was a major factor
in the districts losing the war that led to my being a tribute today (Komninz, 2008, c. 58).

Ha xoHIienTyaapHOMY piBHI CBIIOMOCTI €MOIIis — I1¢ JIaHKA PO3TOPHYTOTO IPUYUHHO-HACIITKOBOTO
JIAHIIFOTA, IKUH BKITFOYAE TPH TOCITIOBHUX ITO3UIIT: TIO/is, KA BUKITUKAJIA €MOIIif0, BIACHE €MOIIis
Ta peakiis Ha Hel. YacTo B MotonikHOMY pomaHi-anTryTonii Cro3aHan KosutiHz npeacTaBieHi erarnu
PO3BHUTKY peakilii Ha cTpax: Oe3crpainHicth (In the fall, a few brave souls sneak into the woods
to harvest apples (Komnins, 2008, c. 6)), 3anenokoenns (The dress hangs in such a way that I don t
have to lift the skirt when I walk, leaving me with one less thing to worry about (Komninz, 2008, c. 120)),
posnparysanHs (It 5 a voice that provokes first irritation and then eagerness (Komninz, 2008, c. 344)),
¢bisnunuii 616 (The numbness of his loss had passed, and the pain would hit me out of nowhere,
doubling me over, racking my body withsobs (Komninz, 2008, c. 26)), ctpax (You mean after I got over
my fear of being burned alive (Komnins, 2008, c. 126)), xax (There are murmurs of assent and then,
to my horror, I hear the pack heading toward me (Komnins, 2008, ¢. 157)).

Sk OCHOBHI ITPOCTOPOBI 00pa3H, 110 OEpyTh yUacTh y peaizamii KOHLIENTY CTPAX Y MOJIOAIKHOMY
antryToriuHoMy pomani Crozanau Komnins “The Hunger Games”, ciij Ha3Batu Taki: 00pa3 OyIuHKY
(I got a glimpse of the wound on his thigh, gaping, charred flesh, burned clear down to the bone, before
I ran from the house (Kommins, 2008, c. 176)), 00pa3 3akpuroi kimuatu (Petrified, I lunge for him,
but I'm caught and thrust back into another room, and a glass door seals between us (Komnins, 2008,
c. 340)), obpa3 nicy (Now is the time to run away to the woods, to hide in the trees until the patient
is long gone and in another part of the Seam the hammers make the coffin (Komninsz, 2008, c. 340)),
noporu (Since I've no idea where the Careers are, the route back by the stream seems as good as any
(Kommins, 2008, ¢. 223)) Too.

Yac i Micre aiil B MOJIONI>KHOMY aHTHYTONIYHOMY pOMaHi HAaIllOBHEHI NEPEKUBAHHIMHU T'epOIB.
OCHOBHMMH KaHaJaMHU 30BHIIIHBOTO BUSABY CTpaxy € BepOalbHHUM 1 HeBepOaIbHUM, MPH 1IEOMY
MPOBiIHA POITb Y 3aralibHill CHCTEMi KCIPECHBHHUX PEaKIliif HaJeKUTh HEBEPOATLHHM O3HAKaM
MOYYTTIB, TOMl SIK 1X MOBHHI BHSB JOCHTbH PIKO IOCTAE MPEIMETOM aBTOPCHKOTO 300paXKEHHS.
Crpax, kUil BiIuyBatoTh epconaxi pomany Crozanuu Kosrins “The Hunger Games”, BupakeHuH
sk immutinutHo (The crowd draws in a collective breath and then you can hear a pin drop, and I'm
feeling nauseous and so desperately hoping that it's not me, that it’s not me, that it'’s not me (Komnins,
2008, c. 20)), Tak i excrutigutHO (I know it'’s a girl now, I can tell by the pleading, the agonized scream
that follows (Komminz, 2008, c. 20)).

Crpax pemnpe3eHTOBAHO sIK IIOCh BOPOXKE, T€, 13 YMM MOTPiOHO OopoTHcs. [epoi MOIOmIKHIX
aHTUYTOIIYHUX TBOPIB MOXYTh IIEPEMOITH CBiil CTpax, aje He MOXYTb OyTH 37I0MJIeHi HuM: [ can t
go down without a fight (Komninz, 2008, c. 139). If I had the guts to go in and fight for it against
the other twenty-three tributes (Komninz, 2008, c. 146). I remember him shaking him his head, telling
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me not to go into the fight for the supplies, when all along, all along he’d planned to throw himself into
the thick of things (Komninz, 2008, c. 159). Because Thresh would have never gone down without
a fight (Kommins, 2008, c. 303). Where they re guaranteed a bloody fight to the death with nothing
to block their view (Komninz, 2008, c. 321). Over a period of several weeks, the competitors must
fight to the death (Kommins, 2008, c. 18). This was the one defense the rebels found to battle the wasps
(Kommins, 2008, c. 185). Now it seems the other tributes were just minor obstacles, distractions,
keeping us from the real battle of the Games (Komnins, 2008, c. 322). I struggle again to remember
that moment over Glimmer s body (Komninz, 2008, c. 149).

Bucnosxu i nepcnexmusu nooanvuiux 0ociiodcens. KoHIenT CTPAX MOCTA€ JOMIHAHTHUM
1 XapaKTepHHUM ISl MOJIONDKHUX pOMaHiB-aHTHyTOIIH. L{e CBiqunTh PO Te, 10 aBTOPU TAKHUX TBOPIB
€ CIIPaBKHIMH MalCTpaMH OXYI0XKHEHOTO IICHUXOJIOTTYHOTO aHaJII3Yy.

OtKe, BUpaKEHHS CTPaxy B MOJIOJDKHUX aHTHYTOIIYHUX POMaHIB, SIK 1 IHIIMX 0a30BUX €MOLIiH,
MICTUTB NEBHUH yHIBEpCAJIbHHI KOMIIOHEHT (1€ HeraTMBHa eMOLIisl, PUTaMaHHa BCIM aHTUYTOIIYHUM
poMaHaMm), ajyie BOHAa TaKOXX Ma€ 1 IIeBHI YHIKaJIbHI PHUCH, BJIACTHUBI caMe MOJIOAIKHUM TEKCTaM-
aHTUyTOIsM (TaK, 171t pomany Crozanuu Kostins “The Hunge Games™ xapakTepHHM € 3B’ 130K CTPaxy
i3 cepiieM, IparHeHHs 10 eMOIIIHOT piBHOBArH, CIIOKOI, OakaHHs IepeOOpOTH CTpax).

3acobu BepOasTi3allii KOHLETITY CTPAX, BUSIBJICHI B IPOLIECI IPOBENEHOTO JOCIIPKEHHS, CTBOPIOIOTH
CTpAIlIHY, THITIOYY atMocdepy MOJOIIKHUX aHTHYTOIYHUX POMAHIB, J¢ 300pa)KCHO CHUTYAIlil,
110 BUXOIATH 38 MEXKI 3BUYHOIO JUTS YMTa4Ya CBITOYCTPOO. BepOaizalis Iboro KOHIIENTY BimoOpakae
Bci (pi310JIOTIUHI Ta IICUXOJIOTTYHI IPOLIECH, IO BiAOYBAIOTHCS 3 TEPOEM, KM BiTIYBA€ IFO EMOITIFO.

[NepcriekTHBOO TONANBIINX HAYKOBHX PO3BIIOK YBaKAEMO BHUSBJICHHS Criel(iKK BiITBOPEHHS
3aco0iB BepOaizallii KOHLIENTy CTPAX y MOJOADKHOMY poMani-aHTHyTomii Cro3anHu Kosuinz
“The Hunger Games” yKkpaiHCBKOIO MOBOIO.
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