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Abstract

This article provides theoretical and methodological foundation for linguistic narratology of ludic literary
forms. This new area of research is aimed to (i) characterize ludic models of fictional narrative from a linguistic
perspective; (ii) ascertain the specificity of ludic techniques in contemporary literary narratives; (iii) define a range
of linguistic means producing ludic effects with regard to ludic text- and sense-making in literary text. The paper
clams that ludic literary forms are the result of various fictional games. The research views ludic literary forms
within the bounds of the intentional, immanent, and receptive perspectives of literary text study. In terms
of the intentional viewpoint, ludic literary forms are considered as deconventionalized literary structures which
originate due to breaking-up conventional genre-bound narrative patterns with further elaboration of new ones
through their numerous transformations. According to the immanent approach, ludic literary forms are distinguished
by structural and semantic emergency. From the receptive standpoint, such literary forms are defined by the non-
prototypical interpretation, which results in the reconstruction of new, emergent senses and inferences. In Coetzee's
novels, ludic literary forms are created due to the manifestation of psychofictional, metafictional, and autofictional
games. Narrative gaming reveals itself via two facets — text- and sense-making. Accordingly, in Coetzee's fiction
three types of ludic literary forms were singled out: psychonarrative, metafictional, and autofictional. The paper
performs a linguistic and poetic analysis of such literary forms in terms of the "nodal points" technique and
with reference to a system of linguistic signals of psychofictional, metafictional, and autofictional games.

Keywords: linguistic narratology, narrative game, ludic literary form, ludic sense-making, ludic text-formation.

AHoTalis

CrarTs mpucBsiueHa OOTPYHTYBAaHHIO TEOPETHKO-METONOJOTIYHHUX 3acaj JIIHrBOHAPATOJIOTIi IrpOoBUX
XyAOXKHIX OpM SIK HOBOTO HAIPSIMY JIIHTBICTUMHUX PO3BIJIOK, 1[0 CIIPSIMOBAaHHUH HAa BCTAHOBJICHHS JIIHMBAJIbHUX
BUSBIB IrpOBUX MOJEJICH XyI0KHBOTO HAPATHBY Pi3HUX THIIIB, 30KpEMa B 11i0)KaHPOBOMY ACIEKTi; POSKPUTTA
CBOEPIAHOCTI peamizamii irpoBUX NPUHOMIB B ONOBIAHOMY XyAO)KHBOMY TEKCTIi; BHSBICHHS JIIHI'BaJIBHUX
MEXaHi3MiB TOPODKEHHS irpoBUX e(heKTiB y paKypci irpoBOro TeKCTO- i CMUCIOTBOPEHHS B XyHLOKHBOMY TEKCTI.
IrpoBi XymoxHi GopMH BH3HAYEHI 3 ONIAAY Ha TPU PAKypCH BUBYEHHS XYIOXKHBOTO TEKCTY — aBTOPCHKHM
(iHTeHUi{HUI), IMAaHEHTHUH Ta peLenTUBHUNA. B aBTOpPCHKil nepcrnekTBi irpoBi XyaoxkHi GopmMu mocTaroTh
K JICKOHBEHIIIOHAII30BaH1 XyIO)KHI CTPYKTYPH, SIKi BUHUKAIOTh YHACTIZOK PyHHYBaHHSA KOHBEHIIIMHIX XKaHPOBO
crenuGivHUX XyT0XKHIX ONOBIIHUX (HOPM i3 MOJANIBIINM CTBOPCHHSAM HOBHUX XYIOXHIX (OPM 32 TOIOMOTOIO
LIMPOKOTO KOJIa irpOBUX NMPHUHOMIB. 3 MO3HUIIIM IMAHEHTHOTO MiAXOAY IrpoBi XyZOXKHI (GOPMH BiA3HAYAIOTHCA
CTPYKTYPHO-CMHCIIOBOIO €MEPDKCHTHICTIO. Y PELIENTHBHOMY KITIOYi TaKUM (pOpMaM BIACTHBA HEMPOTOTUITHICTh
MOTEHLIITHOTO CIIPUHHATTS, 10 BUPAXA€ThCA B PEKOHCTPYIOBAaHHI YNTa4eM HOBHX, EMEPUKEHTHUX CMUCIIB
Ta iHdepeHUid. 3’gacoBaHO, MO0 B gociimkyBaHux TBopax Jx. M. Kyr3ee 3aBasku ncUXOHApaTUBHIM,
MeTadiKI[iOHAIbHIM Ta aBTOQIKLIOHANBHIM irpaM, IO PO3rOPTAIOTHCS B CMUCIOBIHl Ta TEKCTOTBIpHIiH
IUTOILIIMHAX, BiIOYBAa€ThCS KOHCTPYIOBAHHS 1110)KaHPOBO CrIeU(IYHNX ICUXOHAPATUBHUX, MeTa(iKIII0HATBHUX
1 aBTO(IKIIOHAIBHUX ITPOBUX XYAOXKHIX (opM. JIIHrBOIOeTONOriYHUI aHaNi3 3a3HaYeHUX XyNOXKHIX (HOopM
37AiICHEHO B TepMiHaX METOMY “‘By3/IOBHX TOUOK™ 3 ONEPTSIM Ha CyKyITHICTb JIHIBAJIbHUX CHTHAIIB IICHXOHAPATUBHOI,
MeTadiKIioOHAIBHOI Ta aBTO(DIKIIIOHANBHOT irop, 110 3HAXOAATh CBOIO MaHi(ecTalliio y TBOpax aBTopa.

KirouoBi cjioBa: miHrBOHapaToNoris, rpa, irpoBa XymOXHS (opMa, irpoBe TEKCTOTBOPEHHS, IrpoBe
CMHCIOTBOPEHHS.
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Beryn. IlpioputeTHi 3aBHaHHS HOBITHIX JIIHTBOHAPATOJNOTIYHUX, JIHTBOCTHIIICTHYHHUX
1 JIHTBOTIOETONOT IYHUX PO3BIIOK MOJIITAI0Th Y PO3KPHTTI MEXaHi3MiB TBOPEHHS XyA0)KHBOIO OIOBITHOTO
TEKCTY Ta 3’SICYyBaHHI Xy/I0XHBO-CTUIILOBOI CBOEPIIHOCTI CYy4acHOTO MUChbMEHHUKA. Taki BEKTOpH
HAyKOBHX ITOIIYKIB ITOSICHIOIOTBCS JIBOMA B3aEMOIIOB’ I3aHUMH MOTY>KHUMH IIPOLIECAMH, SIKI BU3HAYAIOTh
PO3BUTOK aHIJIOMOBHOI XyHOXHBOI JiTeparypu KiHisg XX — moyatky XXI CTONITTS — CTHIbOBa
IHAUBITyasi3allis XymoxKHiX (GopM i iX TeKOHBEHIlIOHaI3aisA Ta / a00 mepedynora. SIBuIieM, 3MaTHIM
JI0 PO3KPHUTTSI €BPUCTUYHOIO MOTEHIIANY XYIOKHBOTO TEKCTY 1 TBOPUMX MOXKIMBOCTEH MOBHOL
0COOMCTOCTI MUCHMEHHHKA, € TPa, 1110 BU3HAECTHCS KITFOUOBUM TSI TIApaMr MU JIyIMYHHUX CTY/AIH. Y napuHi
JIHTBOHAPATHBHOI “ITYTUCTUKHN JIAKYHOIO 3aJIUIIAETHCS] BUBYEHHS XY/IOKHBOT OITOBIII 3 MO3UIIIH T'PH.
Hapa3i BincyTHI JIHIBICTHYHI Mpalli, CIPSIMOBaHI Ha BCTaHOBJIEHHS 3B’ 513Ky MK THIIOM HaparHBY,
i7110/5kaHPOBO crienM(piYHINMHU ONOBITHUMHE (POpMaMH 30KpeMa, Ta BTUIEHOIO B HbOMY TI'POIO.

AKTYaJIbHICTB I1i€] HayKOBOI PO3BIIKH 3yMOBJICHa HEOOXITHICTIO BCEOIYHOTO OCHiIKCHHS
JyIMYHOT TpoOJIeMaTuKy B ii MOBHO-HApaTHBHOMY BUMIpI, 1, BIIMOBIIHO, TOTPEOOIO HAYKOBOTO
0OTPYHTYBaHHsI HOBOTO HaNpsMy JIHI'BICTHYHUX PO3BIJIOK — IH2GOHAPAMONO2IL i2POBUX XYOOIUCHIX
¢opm. AKTyanbHUMU 3aJIMIIAIOTHCS MHUTAHHS, MMOB’S3aHI 3 pO30YyJOBOI0 METOAOJOTIUHHX 3acaj
BUBYEHHS XyJAOXKHBOTO TEKCTY 3 MO3WIIH TpH, 30KpeMa 3 OIJISIIy Ha HEPO3PUBHUM 3B’S30K
MIX 11I0)KaHPOM Ta CTHJIEM XyAOKHBOTO OIMOBITHOTO TEKCTY.

AHaji3 ocTtaHHiX mocaimxkeHb i myOJikaumiii. JliHrBicTHYHA “TymucTHKA” (IMB., HAIp.,
ApyTioHoBa, 2006; I'puauna, 2008; I30ToBa, 2019; Hopman, 2006; PansieBcbka, 2014; CaHHHUKOB,
2002; Chrzanowska-Kluczewska, 2004) sik HOBa 1oCTi JHUIbKA IIAPUHA, 3 OHOTO OOKY, CIIUPAETHCS
Ha OararoacrnekTHi YsIBJICHHS PO TPy, COPMOBaHi B Pi3HHUX Tay3sX 3HAHb, a 3 IHIIIOTO — BPaXOBYE
ii cynepewmBy OHTO- 1 €MCTEMOJIOTTYHY CYTbh. Y JIIHTBICTUYHOMY KIIIOUi TPy CIIPHUMAIOThH SIK BUSIB
nynuunoi ¢yHkuii MmoH (Iak, 1998, c. 371) 1 Hali4acTIIIIe aCOIIIOIOTH 13 TBOPYUM, HECTAHAAPTHUM,
HEKaHOHIYHHUM IMHCHMOM, TOOTO TaKHMM, IO € HACTIAKOM BIIXHJICHHS BiJ MOBHOI / CTHIICTHYHOT /
MOBJICHHEBO-TIOBEIIHKOBOI / JIOT14HOT HOpMHU a00 €KCIIEPUMEHTAILHOTO BUKOPHCTAHHS Pi3HUX
MOBHUX YH MOBJIEHHEBHX ofuHUI (CkoBopomHHKOB, 2003, c. 79-80). 3 1iux nmo3uii rpa HaiieHa
Ha OararorpaHHille po3KpUTTs EBPUCTHYHOTIO OTeHHiay MoBH 1 Tekcty (babemtok, 2009; ['pununa,
2008; JIuzmoea, 2003; Chrzanowska-Kluczewska, 2004; Ryan, 2015) Ta kpeaTHBHUX MOXITHBOCTEH
MOBHOI ocoOuctocTi nmuchMeHHUKa (I3oToBa, 2019; KoporkoBa, 2015; PansieBcbka, 2014;
Yemonayposa, 2014).

Komo mpobGniem, moB’si3aHUX 13 JOCHIDKEHHSM cHenu@iky peaiizalii irop y XyaoKHbOMY
TEKCTi, € JOCUTH MUPOKUM. Hapasi rpyHTOBHO 3’sicoBaHo JiHrBonoetosnoriuny (Kopnienko, 2017;
JIuznoga, 2003; JTrokcemOypr, 1999; Crpenshukosa, 2017; Chrzanowska-Kluczewska, 2004; Ryan,
2015), minrsoctrmictiuuny (babemnrok, 2009; Paxumkynosa, 2004), minrsokpearusny (I'puauna, 2008;
KopotkoBa, 2015), ninrsonparmaruyny (Pan3zieBcbka, 2014), cemanTuko-nparmatnany (Yemomyposa,
2014) Ta niareocouiokynsryponoriyny (Kapranomnosa, 2007) cyts rpu. Po3kpurtst norpedye BiacHe
MOBHO-HapaTHBHUI BUMIp (DYHKI[IOHYBaHHS I'pH, 30KpeMa BCTAHOBIICHHS JIIHI'BaJIbHUX MEXaHI13MiB
KOHCTPYIOBAaHHSI IrPOBHX XYAOXKHIX OMOBIAHUX (DOPM B i710’KAaHPOBOMY aCIIEKTi.

Merta crartTi Ta ii 3aB1anHs. MeTa bOT0 JOCITIHKEHH MOJIATa€e B O0IPYHTYBaHHI TECOPETHKO-
METOOJIOTIUHUX 3acajl JIIHZBOHAPAMONIOZIL i2P0osUX XY0O0MCHIX ¢hopm SK HOBOTO HANPSAMY
JHHIBICTUYHHUX PO3BIJIOK.

[ocraBnena mMeTa 3yMOBMIIa HEOOXITHICTh PO3B’SI3aHHS TaKUX 3aBIaHb: 1) cUCTEMaTH3yBaTH
1 omMcaTH MiJXoH 10 pO3yMiHHS (DEHOMEHY I'pH B XYJIO)KHBOMY TEKCTi; 2) YTOUHUTH 3MiCT HOHSTTS
XyIoXHBO1 POPMH B paKypci HOBITHIX JIIHI'BOIIOETOJIOTIYHUX T4 HAPATUBHO-CTHIIICTUYHUX CTYIIN
1 BU3HAYUTU CBOEPIJHICTH ITPOBOi XyIOXKHBOI (popmHu; 3) HOSCHUTH CYTh 11110’)KaHPOBOTO aCHEKTY
BUBYEHHSI IrPOBHUX XYJOKHIX (OpM; 4) OKPECITUTH ClIelM(piKy ICUXOHAPATUBHOT, MeTa(iKIliOHAIBHOT
Ta aBTOQIKI[IOHAJIBHOT iTOp, 3aBASKU SIKMM BiJIOyBa€ThCSl KOHCTPYIOBAHHS IrPOBHX XyIOXKHIX (hopm
y pomanax J[x. M. KyT3ee; 5) ommcaru JHTBaJbHI BHSBH iI0KaHPOBO CHEIM(IYHUX irpoOBUX
XyIOXHIX (popM y ITOCIIKYBaHUX TBOPaX 3 OISy HA IrpOBE TEKCTO- T4 CMUCIOTBOPEHHSI.
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Marepianiom [uist i€l po3BiJKH CTajal BUOpPaHi pOMaHU BH3HAYHOTO MiBIEHHOA(PPUKAHCHKOTO
nmucbMennuka J[x. M. Kyrzee “Boyhood” (“JutuncrBo”), “The Master of Petersburg” (“Ociub
y IerepOyp3i”), “Foe” (“Mictep ®0”) Ta “Slow Man” (“IloBinbHa jronuHa”), 3 AKUX OYII0 BUIYYECHO
irpOBi KOHTEKCTH SIK OTlepalliiHi OMUHHUL JOCIIKEHHS IrPOBUX XyNOXKHIX (popMm.

MeTonu Ta MeTONO0JIOTisI MPOBedeHHSI TOCJTizKeHHs. [ JIHTBOMOETONOTIYHOTO aHAJI3y
i10KaHPOBO MapKOBAaHHX ITPOBHX XYAOXKHIX )OPM y pOoOOTI 3aCTOCOBYETHCSI KOMILIEKCHA METOAMKA,
110 Oa3yeThest Ha KOTHITHBHIHN Teopil po3no/iTy yBaru B MoBi i Tekcri (KyOpsikosa, 2012; Tanmu, 2006;
Schmid, 2007) Ta iHTerpye sk MpoBiAHUMN MeTox 8y31068ux mouok (I3otoBa, 2019, ¢. 13-15) i MeTomu
CeMAHMUKO-CIMUTICIUYHO20, KOMIOHEHMHO20 Ta KOHMEKCHIY albHO-IHMePnpemamugHo2o aHaizy.

Bukaan ocHoBHOro marepiaay amociimkennsi. [ToHsTTs rpu, mo moyano QopmyBarucs
11e 3a 1001 aHTHYHOCTI, NPOUIILIO JOBTHH NIJISIX CBOTO CTAHOBIICHHS 1 B HAIll Yac HAa0YJIo cTarycy
YHIBEpPCAJILHOI OHTOJIOTIYHOI Ta THOCEOJIOTIYHOT KaTeropii, ska 3aCTOCOBYETHCSI B PO3KPHUTTI
PI3HOMAaHITHUX SIBHII JIFOACHKOTO JXHUTTS. 3aBISKU CBOIH ‘“BCIONMCYIIHOCTI”, Tpa CTa€ KIIOUOBUM
KOHIENTOM JUIsl JIO1 HU3KM T'yMaHiTapHUX MUCHHMIUTIH (aHTpormoorii, ¢inocodii, corionorii,
TICHXOJIOT1, JIITepaTypO3HABCTBA TOIIO) 1 BU3HAETHCS OIHUM 13 (DyHIAMEHTAIBHUX IPHHIMITIB Oy TTS
JronMHY 1 cycninberBa (Punk, 2017, ¢. 350); iIHCTPYMEHTOM COLIAIBHOTO 1 ICUXOJIOTYHOTO PO3BUTKY
ocobucrocti (Beirorckmii, 2004, c. 200-201; OnpkonuH, 1999, c. 20) Ta YUHHUKOM ICTOPUIHOTO
1 KyJIBTYpHOTO PO3BHUTKY JrozcTBa (Xelsunra, 2011, c. 10).

Y XymOKHBOMY TEKCTI MH PO3IIIAEMO TPy B OHHIOMEMOOERICMEeMOa02IUHOMY PAKYpPCI,
110 MTO€THYE OHTOJIOTIYHE, METO/IOJIOTIYHE Ta eIiCTEMOIIOTYHE Oa4eHHs I'pH 1 0a3yeThCs HA TPOICTOMY
ii po3yMiHHI — a00 SIK OHTOJIOTIYHOT CYTHOCTI, 200 SIK €TTiCTEMOJIOTTYHOTO KOHCTPYKTY, 200 K SIK TIEBHOTO
JIOCITI THHIBKOTO TipHriioMy. TakuMm YUHOM, Tpa, TTO-TIepIlie, BU3HAETHCS IMAaHEHTHOIO XapaKTEPHCTUKOIO
XyIO)KHBOT'O TEKCTY, CIIOCOOOM HOT0 OyTTSI 3 OISy Ha BIaCTHBUI 000M npuHIMI ymMoBHOCTI (KaHT,
1994, c. 342) Ta HasBHICTH (iHOAI TX HABMKCHA Bi/ICYTHICTH) B 000X MEBHOT CTPYKTYPH Ta MPaBUII
pizHOTO cTymeHs rHy4ykocti. [lo-gpyre, rpa B XyI0KHBOMY TEKCTI PO3IIISIA€THCS SK MEBHUM
JIHIBOMOETOJIOTIYHHUH MPHUHAOM, IO TOJISITAE B CTUIIICTUYHO BMOTHBOBAaHOMY ITOPYIIEHHI MOBHHUX
Ta / abo moBneHHeBux HopMm (Hopman, 2006, c. 168; CroBopoanukos, 2003, c. 802). ITo-Tpere,
rpa € OIHUM i3 NPUHIIUIIIB XyJI0XKHBOTO TEKCTOTBOPEHHS 1 XyI0XKHBOTO cBiToMozemoBanHs (Ryan,
2015, p. 118). ITo-yeTBepTe, Ipa TIIYMAYUTHCS SAK [TEBHA KOMYHIKaTHBHA CTPATETisl, 110 3HAXOIHUTH
CBI BUSIB y TEKCTOBI/l HACTAHOBI Ha aKTHBHY B3a€EMOJIII0 3 UUTAYEM, ITiJT Yac SIKOi YUTay BUMYIICHUH
HAIpy>KeHO PO3ILTYTYBaTH irpoBi 1a0ipuHTH aBTOpchkoi po3noBiai (JltokcemOypr, 1999). HapemTi,
rpa MOCTae SIK OKPEeMHH aHAJNITUYHUHA 1HCTPYMEHTapii, 10 3aCTOCOBYETHCS JUISl TOCIIHKEHHS
XyOXKHBOTO TEKCTY.

BuBuUEeHHS CBOEPIAHOCTI BTIJICHHS TPU B PI3HOXKAHPOBUX XyNOXKHIX OIOBIAHUX TEKCTaxX
MOTHUBYBAJIO ITOSIBY HOBOT I'ajTy3i JIIHIBICTHYHUX PO3BIIOK — IEHZB6OHAPAMOIOZIT I2D0BUX XYOO0IHCHIX
¢hopm, TeOpPETHUKO-METOMAOIOTIYHUI TOTEHITIAN SKOT CIIPSIMOBAHUM Ha: 1) BCTAHOBJICHHS JIIHIBAJIBHUX
BUSIBIB iIrpOBUX MOJIENIEH XyJ0)KHBOTO HAPaTHBY Pi3HUX THIIIB, 30KpeMa B i7i0KaHPOBOMY acCIeKTi;
2) PO3KPUTTSA CBOEPITHOCTI peaizallii B OMOBIHOMY TEKCTi ITPOBHX MPHUHOMIB; 3) BUABICHHS
CYKYITHOCTI JIIHTBaJIbHUX 3ac00iB TOPO/DKEHHS irpoBHX e(]eKTiB y pakypci irpoBOro TEKCTO-
W CMUCIIOTBOPEHHS B Xy/l0XKHBbOMY TekcTi (I3oToBa 2019, c. 5).

[Minkpecnroroun JUHAMIYHAN XapakTep XyIoXKHBOI (OpMH, pO3yMieMO 1i SIK NEBHY XYIOXHIO
CTPYKTYDY, B SIKii 3aKJIaIeHO MPUHIWT / TPUHIWIIH BTUICHHS XYA0KHBOTO 3MICTY. XyI0XKHi (hOpMH,
JIe 3MiCT KOHCTPYIOETBCS 3a IIPUHIMIIAMU TPH, HA3BEMO i2posumu. Y BU3HAUCHH] iIrPOBUX XyTOXKHIX
(hopM MU BpaxoByeEMO TPH PaKypCH BUBYEHHS XYJO)KHBOTO TEKCTY — aBTOPCHKUI 200 iHTEHIIIHUA,
PELeNTHBHIH Ta iMaHEHTHUI. B asémopcukiii nepcnexmugi irpoBi XynoxHi ()OpPMHU TTyMauHMO SIK TaKi,
IO IPYHTYIOThCS Ha MPUHIIMII JIEKOHBEHI[IOHAJI3allii, IHITMMU CJI0BaMH, pyHHYBaHHI MOTEPEaHIX
KaHOHIB Xy/I0)KHBOI OTIOBi/Ii T2 CTBOPEHHI HOBHX. 3 MO3ULI IMAHeHMH020 ni0X00y ITPOBi XyNOXKHI
(OpMH BiI3HAYAIOTHCS CTPYKTYPHO-CMHCIIOBOIO €MEpKEHTHICTIO, TOOTO BUHHKHEHHSM HOBHUX
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CTPYKTYp 1 CMHCITOBHX KOMIUICKCIB. Y peuenmugnomy Karoui irpOBUM XyJI0KHIM (hopMaM BIacTHBA
HETIPOTOTHUITHICTh OTEHIII THOTO CIIPUIHSATTS, 0 BUPAKAETHCS B PEKOHCTPYIOBAHHI YUTa4eM HOBHX,
€MEpP/PKEHTHUX CMHCIIB Ta iHQEpEHIIiH.

[rpoBi MPUHLMITY BTUTIOIOTHCS B XyI0)KHBOMY TEKCTI HU3KOIO i2p06UX npuiiomia, 110 BU3HAYAEMO
sIK 00paHHit aBTOpoM crioci6 / criocodu TpaHchopmartii (repeOynoBH) XyIoKHIX (HOpM, SKi OKPECITIOIOTh
LUISIX / NUISIXY IEKOHBEHIIIOHAMI3a1lii XYJ0’)KHBOTO HApaTHBY 3a MPUHIUMNAMH I'pu. EXcIumikyroun
CBOEPIAHICTD peauizallii Tiei abo iHIIOT I'pU B XyAOKHBOMY OIOBIIHOMY TEKCTi, irpOBi IPUHOMH,
31 CBOTO OOKYy, TMpECTABIICHI IEBHUMHU i2posumu 3acodamu. OCTaHHI CTAHOBIIATH CYKYITHICTH
PI3HOPIBHEBHX JIIHTBAIBHUX OJMHUIID (JEKCUYHHX, JIEKCUKO-CUHTAKCHYHHX, CJIOBECHO-00pa3HHUX,
CIO)KETHO-KOMITO3HUIIMHUX, OTOBIAHUX) y 1X HEKOHBEHIIHHOMY BHKOPUCTaHHI, 3aBASKH SKHM
BUHHKAIOTh IEBHUH irpoBuii eekt / eekru (mpo irpoBuii edekr aus.: [30ToBa, 2019, c. 11).

VY pomanax J[x. M. Kyt3ee BHOKpeMIIeHHS i1 OIIMC irpOBHX MIPUHIIHIIIB K TIATIPYHTS (JOPMYBaHHS
IrPOBHX XyNOXKHIX (POPM 3/IHCHIOEMO 3 ypaxyBaHHsIM JBOX BUMIpiB PO3rOPTaHHS I'PH — CMUCIIOTBIPHOTO
Ta TeKcTOTBipHOTO. [lepmuii OB’ s13aHui 31 CMHUCTIONIOOYIOBOIO TEKCTY, OPIEHTOBAHOIO Ha PYHHYBaHHS
KOHBEHIIIHUX 1 CTBOPEHHSI HOBHX, EMEPIPKEHTHUX CMHCIIIB. J[pyruii — 3 MOBHIMH 3aCO0aMH TEKCTOBOT
OMOBIl i CIOKETHO-KOMITO3HUIIHOIO MOOYI0BOIO TEKCTY.

OTXe, B OCHOBI KOHCTPYIOBaHHS IrpOBUX XYIOXHIX (OpM y HOCIIDKyBaHHX pOMaHax
JIx. M. KyT3ee nexxars Tpy NPUHIMITH (IBa 3 HUX MalOTh CTOCYHOK JI0 irpOBOTO TEKCTOTBOPEHHS,
TPETIiif — IrpOBOTO CMUCIIOTBOPEHHS): 1) TpaHCchopMalii XyJoKHIX ONOBIIHUX (OpM, 110 OB’ s13aHi
3 MOPYIICHHSM MpPaBHJI X MOOYA0BH; 2) CTBOPEHHS HOBUX (irpOBHUX) XYJOXKHIX (hOPM 3a JI0ITOMOT 00
LIMPOKOTO KoJia irpOBUX MPUHOMIB; 3) MepecTpyKTYpyBaHHS CMHCIOBOTO IIPOCTOPY XYAOKHBOTO
TEKCTY il BIULTMBOM TP 3aB/ISIKH CMHCIIOBIi BApiaTUBHOCTI, ()parMEHTapHOCTI, CXODKEHHIO CMHUCIIIB,
ixHill aMOi1BaJIEHTHOCTI, HEBU3HAYEHOCTI Ta / a00 BUKPUBJIEHOCTI CMUCIIIB, 10 BUHUKAIOTH i1 4ac
peadizauii oroBinHux irop (I3otosa, 2019, c. 11).

YpaxoBylouH CIIPSIMOBaHICTh TPH HA iHAWBINYaIbHUI TBOPUMH MOLIYK, MOXKHA CTBEPIKYBATH,
IO irpoBi XyJOKHI ()OPMHU CTAHOBJIITH SICKPaBUH MPHKIIAJA 1HAWBIAyatizamii CTHIIO U KaHPY
3a MPUHIMIIAMH TPU, TOOTO MOXKYTh PO3IISAATHCS SK 1110)KaHPOBO crenudiuHi XynoxHi HOpMH.
Imioxxanp, abo iHIUBIAYyaIbHO-aBTOPChKe BHKOHaHHs meBHOro sxaHpy (FKOdepera, 2014, c. 58)
yn “BapiaHT xaHpy~ (BoBcyHiBchka, 2015, ¢.5), OXOIUIIOE iHIWBIMYaTbHO-aBTOPCHKI TBOPUI
TpaHcpopmarlii OKPeMOTo JKaHPY, 3aBIJKH SKHM IOCATAEThCS YHIKAJIBHICTh (HEMOBTOPHICTH,
CBOEPITHICTH) XyA0XKHIX TBOPIB, JIe YHIKaJIbHICTh BU3HAYAETHCS HE JIMIIE X BiAMIHHICTIO Bifl peIITH
TEKCTIB Y IUIaHi XyIOXKHBOT (POpMH, a i IEpPCIIEKTUBOIO HaJaHHsI IIMCbMEHHUKOM HOBHUX €BPUCTUYHUX
MOXKJIMBOCTEH JUIsl PO3BUTKY JKAHPOBO CHELU(IYHUX OMOBIAHUX (HOPM.

ObroBopenns. Y pomanax /Ix. M. Kyt3ee rpa BUcCTynae ixHp0r0 iMaHEHTHOIO XapaKTEPUCTHKOIO
1 aKIeHTy€e NUIIXY 1HIUBIAyaJbHO-aBTOPCHKUX IHHOBaNiWHUX TpaHchopmariii (i1io)kaHpOBO
crenudiuHUX XyT0XKHIX (opM. 3 Oy Ha Te, IO B JOCIIIKYBaHHX TBOPaxX 3HaXOISATHh CBOIO
MaHi(ecrTanito Tpu TUIH irop (IcuxoHapaTtiBHA, MeTagiKI[iOHATbHA, aBTO(IKIIOHATIbHA), MOXKHA
BUJIUIMTH, BiIIOBIHO, IICUXOHAPATHBHI, MeTa(iKIiOHAIBHI Ta aBTO(DIKIIIOHANIBHI ITPOBI XyIO0XKHI
¢dbopmu. PosrmissHeMO 1X MOKIIaHIIIE,

[cuxonapaTuBHi XymnoxHI (OPMH CTBOPIOIOTHCS 3aBISKH IICHXOHAPAaTHUBHIM Tpi, 4us CyTh
TOJIATA€E B NMEPETBOPEHHI 32 JOMOMOTOI0 HU3KH JIIHTBaJbHUX 3aCO0IB XY/I0)KHBOI OIOBIJII 3 TIOi€-
LIEHTPOBAHOI Ha TaKy, 10 CPOKyCOBAaHA HA JOCBI/II BHYTPIIIHIX [TEPEKUBAHb [IEPCOHAKEM / HAPaTOPOM
TICUXOTpaBMaTHYHUX noAid. [IcuxoHaparuBHa rpa BiJI3epKaIloe ICUXOEMOIiHI TpaHchopMmartii
0COOHMCTOCTI OMOBiaYa / epcoHaka B OIO3UIIIT “BHYTPIIIHIHN VS. 30BHIMIHIH CBIT”. TekcTOTBIpHUIA
PIBEHb TCHXOHAPAaTUBHOI TPH TIOB’S3aHUH 13 KOHCTPYIOBAHHSM IICHUXOJIOTIYHO AKIEHTOBaHUX
IrPOBHX XYHOXKHIX (POPM; CMHUCIIOTBIPHUIT — i3 pETIPe3eHTALIIEI0 TepTPOPOBAHUX IICUXOJIOT130BaHUX
XYJOXKHIX CMUCJIIB, IO TIPE/ICTABIIEH] 30HAMU CEMaHTHUKO-CMHCIIOBOI iHTPY3HBHOCTI, Jie IHTPY3UBHICTb
OIPEIMETHIOE JIECTPYKTUBHE BTPYUYaHHs 30BHIIIHIX TOIH Y BHYTPILIHIH CBIT ONOBifa4a / mepcoHaxa
1 penpe3eHTye eMpaTu30BaHi OXyI0KHEHI TICHXO0JIOTi30BaHi cMUCIH. Hampukiam:
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Sick at heart, sick in the head, sick to the bone, and, if the truth be told, sick of himself —
sick even before the wrath of God, transmitted through his angel Wayne Blight, struck him down.
He would never want to diminish that event, that blow. It was nothing less than a calamity. It has
shrunk his world, turned him into a prisoner. But escaping death ought to have shaken him up,
opened windows inside him, renewed his sense of the preciousness of life. It has done nothing
of the sort. He is trapped with the same old self as before, only greyer and drearier. Enough to drive
one to drink (Coetzee, 2003, p. 54).

dopmoto penpeserTailii HaBezeHoro GparMenTa 3 pomany “Slow Man” (“IloBinbHa aroauHa”)
€ HEeBJIaCHE-IpsIME MOBJICHHSI, SIKOMY BJIACTUBA TPAHCIIALIS AYMOK MEPCOHaXKa Yepe3 KOHTaMiHAIIifo
TOJIOCIB OITOBIIa4a 1 MepCOHaka. YPHUBOK 300paKye CTaH BiUaro JIFOMHH, K4 HAMAraeThCsl MPUHTH
JI0 TIaM’sITi ITicIIst aBapii, YacTKOBOI aMITyTallii HOTM Ta BUMYIIEHOro ycamiTHeHHs. CeMaHTHKO-
CMHCIIOBE HAIPY)KEHHS SIK O3HaKa IICUXOHAPATHBHOI irpOBOi XyI0XKHBOT (OPMH TYT CTBOPIOETHCS
KOHBEPIeHIII€I0 eMOLIIHO-3a0apBIICHOT JIEKCUKH 1 CIIOBECHOI 00pa3HocTi. Tak, IEKCHYHUI TOBTOP
MIPUKMETHUKA sick (CTpaJHULIbKHUIT), CEMAaHTUYHA CTPYKTYpa SIKOTO BKJIFOYAa€ KOMIIOHEHTH ‘suffer’
(‘empasicoamu’), ‘feel pain’ (‘siouyeamu 6inv’), ‘worry to death’ (‘6oxcesonimu 6i0 xeunoeants’)
(Rogets Thesaurus ...,2005, p. 515), inTeHCU(}iKye CTYMiHB OO0 Ta MYK, SKi IPOHU3YIOTh YCHOTO
YoJoBika — ¥Horo cepiie (heart), nymxu (head), Tino (bone). Honosik cam Bix cebe THITUTHCA (sick
of himself). HeraTuBHO MapKOBaHi CKIaAHUKU ‘misfortune’( ‘newacms’), failure’ (‘nesoaua’), ‘evil’
('6ioa’) y ceMaHTUYHIN CTPYKTYpi iIMeHHUKA calamity (7uxo) (op. cit., p. 315) moka3yroTs, mo ITon
CHPHUIHSB IO MOAII0 Y CBOEMY JKUTTI SIK CTpAIIHy Oimy.

HeraruBHuii BIUIMB aBapii Ha TNCHXOEMOLIWHHMH CTaH YOJOBIKa INEPENAETHCS CIOBECHUMHU
Metadopamu ctuckanus (It has shrunk his world) Ta yB’s3uenss (turned him into a prisoner).
Po3ymoM rosioBHUIA repoi yCBIOMITIOE, IO MIACIMBE YHUKHEHHSI CMEpTI B aBapii Majio 0 BIUXHYTH
B HBOTO HOBE, CIIOBHEHE HaMil, ®UTTA (ought to have shaken him up, opened windows inside him,
renewed his sense of the preciousness of life). Onnax ITon He B 3M031 BIIOPATUCS 31 CBOIMH €MOITISIMA
(It has done nothing of the sort), mo nepenaeTbcs Metadoporo nojony (He is trapped with the same
old self as before) Ta eniTeTaMu — NPUKMETHUKAMH BHIIOTO CTYIICHS IMOPIBHAHHS 3 HErAaTUBHUMU
KOHOTaUisIMK greyer (cipimuii) Ta drearier (CyXimmii).

MertadikuioHanpHi IirpoBi XyAokHI (OpPMH KOHCTPYIOIOTBHCS IIiJi 4Yac pPO3TOPTaHHS
MeTadiKI[ioHAIBHOI TPH, 10 0a3yEThCs Ha “‘OrOJIeHHI MTPUHOMY”’, TOOTO HABMHUCHOMY IPOTHCTABIICHHI
BuMuciTy peanbHocti (LkmoBekuit, 1925). Ti MeToto € “oroneHHs aBTOPCHKOTO CBABIIIS, BUITHHAHHS
apTe(aKkTHOT IPUPOIM TEKCTY, KUH JIUIIIC CUMYJTIOE TIHCHICTD, pEPE3eHTAIliS TBOPYOI “TPH pO3yMy”
cBoro TBopIt” (AnapeeBa, 2006, c. 97). MeTadikIlioHaIbHA I'pa HAIJICHA Ha aKIICHTOBAHE PO3MUBAHHS
pedepeHIiHHOT0 cTaTyCy XyN0KHBOTO TEKCTY, 1110 MOPOPKYE MPUHIMIIOBO HEOAHO3HAYHE CIIPUIHSTTS
XyAOKHBOT TIHCHOCTI, 3MOMIEIbOBAHOT B TEPMiHAX TPH.

TexcToTBipHUI BekTOp MeTadiKI[IOHAJIBHOI TPH CHPSIMOBAHO Ha DPI3HOMAHITHI IHHOBAILilHI
TpaHcopMmanii XyJZoXHIX OHOBITHUX (OpM, sIKi NecTabuli3yIOTh OIOBIIHY Ta CIKETHO-
KOMITO3UILIHHY CTPYKTYpH XYIOXKHBOTO TeKCTy. MeTadikiioHaibHa CMHCIONO0yI0Ba Miependadae
CTBOPEHHSI CEMaHTHKO-CMHUCIIOBOI HEOJHO3HAYHOCTI, 5IKa, 3 OHOTO OOKY, CHTHAJI3Y€ PO TIOCTa0IeHHS
pedepeHIIiiHOro CTaTycy XyI0KHBOTO TBOPY, @ 3 HIIIOTO — IMTiIKPECITIOE CKOHCTPYHOBAHICTh XYTOMKHIX
onoBimHUX (Gopm. JIIHTBATLHUMU CUTHAJIAMU CHOXKETHO-KOMIIO3HUIIIHOI i OTIOBIHOT HECTAOUTHLHOCTI
CIIyTy€e cUcTeMa JISMKTUYHMX 3MilleHb 1 nepekirodens (Stockwell, 2002, p. 47). Hanpuknaz:

‘There I lay sprawled on the hot sand, my head filled with the orange blaze of the sun, my petticoat
(which was all I had escaped with) baking dry upon me, tired, grateful, like all the saved

[...] “Castaway,” I said with my thick dry tongue. “I am cast away. I am all alone.” And I held
out my sore hands (Coetzee, 2014b, p. 5).

‘April 15th

‘We are now settled in lodgings in Clock Lane off Long Acre. I go by the name Mrs Cruso,
which you should bear in mind. I have a room on the second floor. (op. cit., p. 47).
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The staircase was dark and mean. My knock echoed as if on emptiness. But I knocked a second
time, and heard a shuffling, and from behind the door a voice, his voice, low and cautious. ‘It is I, Susan
Barton,’ I announced — ‘I am alone, with Friday.’ (op. cit., p. 113).

The staircase is dark and mean. On the landing I stumble over a body. It does not stir, it makes
no sound. By the light of a match I make out a woman or a girl, her feet drawn up inside a long grey
dress, her hands folded under her armpits; or is it that her limbs are unnaturally short, the stunted
limbs of a cripple? (op. cit., p. 153).

HaBeneni irpoBi koHTeKCTH BHOKpemiieHO 3 pomany J[x. M. Kytsee “Foe” (“Mictep ®o”),
OITOBIJIHIH CTPYKTYpi SIKOTO BIacTUBHi abipunTaM (Al-Majnouni, 2016, p. 29). Komno3utiiiiao
TBip MOOYMOBaHMUI K Cepisi PAMKOBUX HapaTUBIB, TPHU 3 KUX PEMPE3CHTOBAHO 3 MOIISTY TOJIOBHOT
repoini Cplo3eH bapToH, Tozi SIK OMOBiIau YE€TBEPTOTO JIUIIAETHCS HEBIIOMHM.

OrnoBinHa HeCcTaOlIBHICTb, 0 MaPKY€E B IbOMY pOMaHi MeTa(iKIiOHAIBHY TPY, IIPOCTEXKY€EThHCS
BHACJIIJJOK 3MIHU CHCTEMH KOOP/IMHAT OTOBIIauKy (Cy0’€KTHHX 1 IPOCTOPOBO-YacoBHX). Tak, y mepmmx
TPHOX HaBEJICHNX YPUBKaX Cy0’€KT MOBJICHHsI Toi camuii — Cbro3eH bapToH, i oco0a ineHTudikyeTsest
HU3KOI0 MOBHHUX OIUHHIIL Cy0’ €KTHOI ceMaHTHKU (I, my, me, Susan Barton). OnHak IpocTOpoBa
JIOKaJTi3allisl ONoBiavyKy Bapitoe (Bix ocTposa a0 OynnHKy Ha Kitok-neiiH, Heroaaik Bix JIoHr-akp,
i mani 1o momenkanHs Micrepa ®o), Ha M0 BKa3yIOTh JIEKCHYHI 3aCO0M MPOCTOPOBOI CEMaHTHKH
(There, the hot sand, lodgings in Clock Lane off Long Acre, a room on the second floor, the staircase).
YacoBi MOKa3HUKH B HABESACHUX YPUBKAX TAKOK € HECTATMMHU — BiJl HEeBU3HAYECHOTO (TIEPIIHI YPHBOK)
JI0 XpPOHOJIOTIYHO OKPECIIEHOTO B JpyromMy (April 15th) 1 3HOBY HeBH3Ha4YeHOTO (TpeTiii hparMeHT).

VY 4erBepTOMY IrpOBOMY KOHTEKCTI JIOKai3allisl OMOBiga4a HeBHW3HAa4YeHa il amMOiBaJieHTHa,
1[0 BUIUIMBAE 3 Cy0’ €KTHOI HEBM3HAYEHOCTI Ta YacoOmpocTOopoBoi ambiBajeHTHOCTI. Ocoba,
SIKa € Cy0’€KTOM OTIOBIiIi, PO IO CBIAYUTH Y)KUTHH TYT 3afMEHHUK [, 3a/TUIIAETHCS HEBU3HAYCHOIO
BITPOJIOBXK YCI€l OIOBIJII, ajie XTO Iek ormoBigau — HeBigoMo. [IpocTOpoBi KOOpAUHATH, SIKi MapKye€
IMEHHUK Staircase (CXOIM), OYEBUIHO, BKA3yIOTh Ha OYAMHOK, ajie¢ YMi BiH, HE PO3KPUBAETHCS.
IIpocTopoBa aMOiBaJICHTHICTh CTBOPIOETHCS BHACIIIOK TOTO, 1[0 TPETS Ta YUSTBEPTA YACTHHU IIHOTO
pOMaHy MaloTh OJTHAKOBY ITPOCTOPOBY JIoKaiizaito (7The staircase). lle nae mincTaBu NpHITyCKaTH,
110 MOfiT 3aBepUIyIOThCs B OynuHKy Mictepa ®o.

CMuCIIoBa HECTaOUTBHICTD SIK 03HaKa MeTa(iKIIOHAIBHIX ITPOBHX XYJIOKHIX (DOPM IMTPOCTEKYETHCS
B 30HaX CEMaHTHKO-CMHCIIOBOI HEBU3HAYEHOCTI, aMO1BaJIEHTHOCTI, BUKPHUBJICHOCTI. TaKi JUISTHKU TEKCTY
(OpMYIOTHCSI 3aBIISIKH iX CYO’ €KTHHM, IIPOCTOPOBO-YACOBHM, JIOTIKO-CEMAaHTHYHHUM Ta peepeHIiHIM
BusiBaM (Alber, 2014, p. 887; Marina, 2018, pp. 180-181; Richardson, 2006). Hanpukan:

I have lost my place in my soul, he thinks.

He picks up his hat and leaves the lodging. He doesn’t recognize the hat, has no idea whose
shoes he is wearing. In fact, he recognizes nothing of himself. If he were to look in the mirror now,
he would not be surprised if another face were to loom up, staring back blindly at him.

He had betrayed everyone; nor does he see that his betrayal could go deeper. If he ever wanted
to know whether betrayal tasted more like vinegar or like a gall, now it is the time.

But there is no taste at all in his mouth, as there is no weight on his heart. His heart, in fact,
feels quite empty. He had not known beforehand it would be like this. But how could he have known?
Not torment but a dull absence of torment. Like a soldier shot on the battle-field, bleeding, seeing
the blood, feeling no pain, wondering: Am I dead already?

It seems to him a great price to pay. They pay him lots of money for writing books, said the child,
repeating the dead child. What they failed to say was that he had to give up his soul in return. Now
he begins to taste it. It tastes like gall (Coetzee, 2011, p. 250).

Hageneni ypuBku BuityueHi 3 pomany JIx. M. Kyrsee “The Master of Petersburg” (“Ocinb
y [letepOyp3i”), A€ MPOBIJHUM € MOTUB HPOLIEHHS. Y TBOPi PO3NOBIAAETHCS PO CTPALIHY BTpary
OMU3BKOT JTFOMUHY 1 CIPHYMHEHE UM TOpe 1 KasTTs Ta MPO MUChbMEHHUKA, KU 3apajii TBOPUOCTI
0e3 Barasb izie Ha 3paay Haommkunx (Kannemeyer, 2012, p. 468).
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CeMaHTHKO-CMHCIIOBa HEBU3HAUECHICTh (DIHAIBHOTO (pparMeHTa poMaHy eKCILTIKYEThCS 3 OIS Y
Ha TNICUXOJIOTIYHHH CTaH TOJOBHOTO repos — ¢ikiioHanizoBanoro ®. JfocroeBchkoro. BepbaibpHo
Horo AyIIeBHUM CTaH nepenarots Metadopu Brpatu (I have lost my place in my soul), Taraps Ha cepiii
(there is no weight on his heart), nopoxuedi (His heart, in fact, feels quite empty); e CynpOBOTUTHCS
MePIENITHBHUMY 3MiHAMU — BTPATOIO YYTIMBOCTI CMaKOBUMH PELENTOPAMHU aX JI0 TOBHOTO Opaky
BOTO uyTTs (But there is no taste at all in his mouth), a TaKOX BITIyTTIM CHIIBHOTO 000 (Not torment
but a dull absence of torment).

CeMaHTHKO-CMHUCIIOBA HEBU3HAYEHICTh IOCHJIIOETHCS 3 ONISAY HAa HE3NaTHICTh YOJIOBIKa
posmi3HaBaTH BiacHi pedi (He doesn't recognize the hat, has no idea whose shoes he is wearing)
1 HaBiTh caMoro cebe (In fact, he recognizes nothing of himself; Am I dead already?). Ilepconax
BiuyBae ceOc MOpaHCHUM Ha T0JTi 000 COJIIATOM, IKHM CTIKA€e KPOB 10, OAUUTH ii, ajie He BiquyBae
6omto (Like a soldier shot on the battle-field, bleeding, seeing the blood, feeling no pain). Y takuii
Croci0 IMILTIKYEThCSI HeBU3HAYEHICTD (DiHATY [[LOTO TBOPY — 3 OIHOTO OOKY, OOCTOIOETHCS TBEPPKEHHS,
110 He MO)ke OyTH MPOILEHHS JIIONUHI, 3AaTHIN Ha 3pany (Kannemeyer, 2012, p. 468; Wilm, 2016,
p. 194), a 3 iHIIOTO — HE BUKITIOYAETHCSI UMOBIPHICTH 1i MOpATYHKY (ibid.).

ABTOQIKIIIOHANBHI iIrPOBI XyI0XHI ()OPMHU CTBOPIOIOTHCS ITiJI YaC PO3TOPTaHHs aBTO(IKI[IOHATBHOT
TpH, siKa B JociipKyBaHux TBopax [x.M. KyT3ee HallisieHa Ha JOCSATHEHHS KaHPOBOI 3MIIIEHOCTI
aBToOi0rpadhiuHOro TBOPY Ta PO3LICIVICHOCTI aBT0010rpadhiuHOro Cyd’ekra. Y TeKCTOTBIPHIH IIONIUHI
BiZIOyBaeThCsl KOHCTPYIOBaHHS aKIEHTOBAHO (DiKIIOHATI30BAHUX iHu00i0rpadiuHUX XyIOXKHIX
OIOBITHUX (OPM; Y CMHCIOTBIpHIH — CEeMaHTH4YHE PO3MUBaHHs aBroOiorpadiynoro “S-obpazy”
3a opmyno “S-Inmmit / [ami”. Hanpuxknan:

He loves to listen to his mother and his uncles going for the thousandth time over the events of their
childhood on the farm. He is never happier than when listening to these stories, to the teasing and
the laughter that go with them. His friends in Worcester do not come from families with stories like
these. That is what sets him apart: the two farms behind him, his mother s farm, his father s farm,
and the stories of those farms. Through the farms he is rooted in the past; through the farms he has
substance (Coetzee, 2014a, p. 19).

IrpoBuit edexT po3uIeIUIeHOCTI aBTOOIOrpadiuHOTO Cy0’ €KTa K O3HAKa aBTO(IKIIIOHAIBHOI IrPOBOT
XynoXHbO1 (POPMH 1IeHTUPIKYETHCSI B HaBeeHOMY YpUBKY 3 pomany Jlx.M. Kytszee “Boyhood”
(“InTHHCTBO”) 3aBASKH HENpsIMid eropeQepeHiii, IoKa3HUKaMu SKOi € TyT 0coOOBHH AeHKCcHC
(he, his, him), sKWii cUTHAJII3ye PO 3MiHY MPUTaMaHHOI aBToOiorpadivHii Mpo3i ormoBii Bij nepuoi
0co0u ONOBIIIIO BiJl TpeThOi 0coOu. TpeTst ocoba B HeBIacHe-NPSIMOMY MOBJIEHHI BXKE HE Ma€ TyT
BKa3iBHOI yHK1Ii1, a 03Hauae 0coOy, 0 € cy0’eKTOM BUCIIOBIEHHS — aBroOiorpadiune “S”, mpore
nio3uiionoBane uepe3 “Iumoro” (He, his, him). Y Takuii crioci6 cy0’eKTUBHICTH aBTOOI0TpadhiuHOTO
TBODY, IIO € 3a3BUYaii eKCILTIKOBAHOIO, IMILTIKYEThCsl. PO3MUBaHHS Cy0’ €KTUBHOI OpraHizalii 4acoBHX
KOOPJIMHAT 3MIHCHIOETHCS Yepe3 Mepexisl 3 PETPOCIIEKTUBHOTO BUKIIAMY aBTOOIOrpadpiuHuX MOmin
Ha CUMYJIBTaHHY aBTOOIOrpadivuHy OIOBI/Ib, CIIOBECHUM CHI'HAJIOM YOTO BUCTYIIA€ YaCOBHUI AEHKCHC
(loves, is, do not come, is rooted), BuUpakeHHA JiecI0oBaMHu Y (OpMi TETIEPITHHOTO Yacy.

BucnoBku. [IpoBeeHuit anaii3 nokasas, 1o irpoBi XyAoxHi (OpMH — 1€ IEKOHBEHIIIOHAJII30BaHi
iiokaHpoBo crienudivdHi XyaoxkHi Gopmu, MOOYI0BaHi 38 MPUHIUIOM TpU. TakuM XymIoxkHIM GopMam
BJIACTUBA CTPYKTYPHO-CMHCIIOBA €MEPIHKEHTHICTh Ta HEPOTOTHUITHICTh MOTEHI[IHHOTO CIPUHHSTTSL.
JIiHrBOHapaTOIIOTis IrpOBUX XyTOXHIX ()OPM SIK HOBa raty3b JIHIBICTHYHHX PO3BiZIOK c(hoKycoBaHa
Ha BUBYEHHI JIIHTBAIILHUX aCHEKTIB CTBOPEHHS W PO3YyMIiHHS IFPOBUX XYAOXKHIX (OpPM, 30Kpema
PO3KPUTTI CBOEPITHOCTI pealtizaliii B OIIOBITHOMY TEKCTI IrpOBUX HPHHOMIB Ta BUSBIEHHS CYKYITHOCTI
JIHTBAJILHUX 3aC001B MOPOKEHHSI IrpoBUX €(hEKTIB y paKypci irpOBOT0O TEKCTO- Ta CMUCIIOTBOPEHHSI.
VY nocmimxyBannx pomanax JIx. M. Kyrsee irpoBi XymoxHi (GpopMH KOHCTPYIOIOTHCS 3aBISKH
peasizarii TphOX THITIB OMOBIJHHX irOp — IICHXOHAPATUBHOL, METa(iKI[IOHATIFHOI Ta aBTO(IKIIOHAIBHOI.
IepcriekTrBY OAAIBIINX PO3BIIOK Y IIHOMY KITFO4i BOAYaeMO B IOCITIIKEHHI KOTHITUBHO-PEIIEIITHBHOTO
paKypcy BUBUEHHS iIrPOBHX XYHAOXKHIX (OpM.
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