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CEPEJIUHU MUHWJIOI'O CTOJITTA

Abstract

The article provides the analysis of the means that represent sociocultural stereotypes in radio and television
genres of American media discourse in the middle of the 20th century. In a cognitive-linguistic perspective,
the definition of a sociocultural stereotype has been specified as a verbalized mental construct of an ethnically
and culturally marked, idealized image of a person, a social group or a phenomenon. The research results
prove that the analyzed sociocultural stereotypes evoke feelings to a social group or an individual, reflected in
verbal and nonverbal codes. Emotional and evaluative perception of sociocultural stereotypes is dependent on
the historical and cultural context. Positively evaluated stereotypes embody American cultural values. Aimed
at describing the linguistic means of representation of sociocultural stereotypes, the research methodology is
based on a discursive analysis and involves interpretation of media texts within the thematic and historical
contexts. It has been revealed that the analyzed means that represent sociocultural stereotypes in media discourse
manifest in lexical units, thematic selection of syntactic constructions, rhetorical and stylistic devices.
Represented by audio-visual means in media discourse, sociocultural stereotypes are considered as complex
semantic units of speech, visual, behavioral, and ethical characteristics of individuals or social groups. It has
been proved that behavioral characteristics of sociocultural stereotypes are based on a speech specificity of
social groups, which demonstrates their origin and social status manifested in prosodic means, lexical and
grammatical forms of the utterances.

Keywords: sociocultural stereotype, media discourse, radio show, television comedy, TV commercial.

AHoTalis

Y npomoHOBaHil CTaTTi IPOaHATI30BaHO 3aCO0M PENpe3eHTallii COLIOKYIBTYPHUX CTEPEOTHUIIB y pafio-
Ta TeNeBI3IMHOMY J>KaHpax aMEepPHKaHCHKOTO MEAIaJUCKYpCy CEpeAMHH MHHYJIOTO CTONITTSI. YTOYHEHO
BHU3HAYCHHS COLIIOKYJIBTYPHOIO CTEPEOTUIY 3 TMO3HMIi JIHIBOKOTHITOJOTIT K BepOasli3oBaHOI MEHTAIbHOI
CTPYKTYPH, IO BiJJ3EpKATIOE €THIYHO i KYIBTYPHO MapKOBaHMM ileanizoBaHuil 00pa3 JOIUHH, COLlialbHOT
IpynH 4u siBUIIA. BUABIEHO, IO PO3ITISAHYTI COLIOKYJIBTYpPHI CTEPEOTUIM BHKIUKAIOTH NEBHI HOYYTTS 1O
COLIaNpHOI TPYNU YU 1HAMBiZNA, MO BiAOMBAIOTHCS Yy BepOAJbLHOMY Ta HeBepOaJlbHOMY Konmax. EmomiiiHo-
OLIIHHE CIIPUHHSATTS CTEPEOTUIIB 3aJI€KUTh B/l ICTOPUKO-KYJIBTYPHOTO KOHTEKCTY. [103UTHBHO cnpuiiMaroThes
Ti CTEpEOTUIIH, [0 BTUTIOIOTh aMEPUKAHCHKI KyJIbTypHI LIHHOCTI. MeTO0IIOoTis JOCIIIKEHHS, sIKa IPYHTYEThCS
Ha AMCKYPCHUBHOMY aHami3l 1 BKIIOYa€e I1HTEpIpeTalilo MEAiaTeKCTiB 3 ypaxyBaHHAM TEKCTOBOTO
1 COLIOKYJIBTYPHOTO KOHTEKCTIiB, CIPSMOBaHA Ha OIHMC MOBHHX 3ac00iB pEmpe3eHTallil COLiOKYIBTYPHHUX
crepeoTuniB. CxapakTepH30BaHO JIIHIBAJIbHI 3ac00M pempe3eHTamii COLiOKYIBTYPHHUX CTEPEOTHIIIB, SKi
IIPEACTAaBICHI Yy BIANOBIAHUX JICKCHYHUX ONUHMIAX, TEMATHYHOMY BifOOpi CHHTAKCHUYHHUX KOHCTPYKIIiM,
PUTOPHYHHX 1 CTHIICTHYHHX IpuiioMax. 3aBIsSKH ayXioBi3yaJbHUM 3ac00aM MeIialuCKypCy COLIOKYIBTYpHI
CTEpPEOTUIH MO/aHi B IIOBHOTI CBOiX MOBJIEHHEBUX, Bi3yaJbHHX, IIOBEIIHKOBUX Ta €THYHHUX XapPAKTEPUCTHUK.
JloBeneHo, 1110 MOBEIHKOBI O3HAKK COL[IOKYJIBTYPHUX CTEPEOTHUIIB IPYHTYIOTHCS HA MOBJICHHEBIN MOBEAIHII
MPEICTABHUKIB COLiaIbHUX TPYI, KA JEMOHCTPYE MOXOKEHHs 1 COLIaNbHHUI cTaryc uyepe3 0COOIMBOCTI
MPOCOAMYHHUX 32C001B, ICKCHYHOTO Ta IPaMaTHYHOr0 0(hOPMIICHHS BUCIOBIIOBAHb.

K11040Bi c/10Ba: COLIOKYIBTYpHUI CTEPEOTHII, MEIAAUCKYPC, PafioIIoy, TeJIeBi3iiiHa KoMenisa, KoMepIiiiHa
pexiama.
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Beryn. BunukHeHHS MacoBOi KynbTypH Ha Hodarky XX CTOJITTS MPUCKOPUIO (OPMYBaHHS
1 IOUIMPEHHS COLIOKYJIBTYPHHUX CTEPEOTHITIB, CHJIA BIUIUBY SIKUX 3pOCTalia 3 TEXHIYHUM IIPOTPECOM.
3aB/IIKM HOBUM TEXHOJIOTISIM COLIIOKYIJIETYPHI CTEPEOTUIIH CTAIOTh CKIIaTHUMH 3HAKAMH CYCITUIBHOT
CBIIOMOCTI, 110 CIIPUAMAIOTHCS SIK IMOBCSKACHHA PEajbHICTb.

IMostBa pazio i TeneOaueHHs BIUTMBAE HA MPOIEC CTEPEOTHINI3AIl, 10 OXOIUTIOE (hOPMYyBaHHS,
3aKpIIUIeHHs 1 TOMIMPEHHS COLIIOKYJIBTYPHUX CTEPeoTHItiB y Menianuckypci. Jlo 1940 poky maibxe
83 Bimcorku HaceneHHst Cnomydenux llrtariB perysispHO HanamToBye CBOI mpuimadi ajis
pociayxoByBaHHs pamionporpam (Blanchard, 2013, p. 102). [TaniBHumMu 3acobamu iH(popmarii
CTArOTh JBl BEJIMKI KOMITaHii — HamioHaupHa Tenepaaiokommanis (NBC) Ta Komymbilickka crctema
MogieHHs (CBS), sKi 3aumaroThcs HallBIIMBOBIIMMH ToHUHI. KomeniiiHi pagionporpamu "Amos
'n’ Andy", "The Adventures of Gracie" ta "Easy Aces" HaOynu 3HauHOI MOITYJISIPHOCTI, OCKUIBKH
3HaOMi CTepeOTUIHI 00pa3u po3BaXkaIu aMepPHKaHIlB y TsHKKi yacu "Benukoi genpecii'.

Hampukinmi 30-TUX POKiB MHHYJIOTO CTOJITTS TEXHOJOTIYHI JOCSTHEHHS PaiOMOBIICHHS
TIPUBEITH JI0 BIIPOBAKEHHsI HOBOTO BUIy 3MI — TenebaueHHs, sike MoeaHaIo HalKkpani arpulyTu
paio 3 pyXoMUM 300pa)KeHHSIM, 1110 3MIHHIIO XapaKTep perpe3eHTallii COIliOKYIETYPHHX CTEPEOTHITIB
y MacMeia. I3 boro 4acy COIiOKYyJIBTYpHI CTEPEOTHIIN BCe OiJIbIe MOMIMPIOIOTHCS 32 JOIIOMOTOFO
3MI, a crepeoTumizaliisi OXOIUTIOE Bei chepr MEmiauCKypCy.

AHaJIi3 ocTaHHIX HOCTiKeHb i myOJTikamiii. J[ocnimKeHHs CTEpEOTHIIB Y JTIHTBOKOTHITHBHOMY
pakypci cupsiMOBaHE Ha ONUC BCTAHOBJIEHOTO B KYJBTYpi Ta JIIHTBICTHYHO 3aKPIIUIEHOTO 3HAHHS,
110 € Pe3Y/IBTaTOM KaTeropH3allil Ta OLHIOBAHHS BAXJIMBOI TS CyCHIbCTBA iH(popMartii. CTyiroBaHHS
BiZIOyBa€eThCs 3 ypaxyBaHHSAM €KCTPaJiHIBICTHYHOI iHpoOpMamii mpo Tpaaumii Ta 3BU4ai Hapomy.
Y KOTHITUBHIH JIIHTBICTHIII CTEPEOTHII BU3HAHO MEHTAJILHOIO MA0JIOHHOO CTPYKTYPOIO, SIKa BUPayKeHa
B MoBi (bapTmunckutii, 2005, 2016; Kpacusix, 2002; IIpoxopos, 1999; Ashmore & Del Boca, 2017;
Beukeboom & Burgers, 2019). CrepeoTunu MiCTATb SIK JIECKPHIITUBHI, TaK 1 OL[IHHI XapaKTEePUCTUKH,
0 B3a€EMOIIOB’s13aH1 1 BUSIBJSIFOTHCS B PI3HOPIBHEBUX 3aco0ax penpeseHTauii. ¥ MemiaaucKypci
CTEpEOTHITH TIPE/ICTaBIEHI BepOaJbHUMHU Ta HEBepOaJbHUMH 3aco0amMu. MOBHE ONpPHSIBICHHS
CTEPEOTHIIIB JOCTITHUKN BOAYAIOTh Y MMOBTOPIOBAHOCTI TX XapaKTEPUCTUK Y BepOaTbHHUX 3aco0ax
(baptmunckuii, 2005; baeuy, 2004; Kpsicun, 2003; Croom, 2014; Lawton, 2016; Levon, 2014).

V 3araqbHOMY 3HAYE€HHI CTEPEOTHIT BU3HAYAETHCS SIK (PIKCOBaHE B MOBI 1 JOCTYITHE Yepe3 MOBY
VSIBJICHHS ITPO 00’ €KT, 110 chopMOBaHe B IICBHIN COIiaJIbHIHN paMmili, SKa BKa3ye, YUM € 00’ €KT, SKHI
BiH Ma€ BUIJISI, SIK Ji€, SIK TPAKTY€ETHCS JTFOANHOIO 1 SIK CIIBBITHOCUTHCS 3 KOJIEKTHBHUM 3HAHHIM
nipo ceit (FOmun, 2017, ¢. 153). Sk yBaxae €. bBapTMiHCBKHH, 3 JIIHIBICTUYHOTO HONIAY CTEPEOTHIIN
MOXKHa JOCIIJKYBaTH i OMHMCYBAaTH SK CTiHKi, TTOBTOPIOBAaHI CTPYKTYPH, IIO 3aKPIILTIOIOTHCS
B KOJIEKTUBHINM IaM’aTi Ha piBHI KOHKpeTuKH sekceM (baprmunckuii, 2009, c. 13). o crnmcky
"cTaliTi30BaHUX Y MOBI XapaKTepUCTHK', IO BiJOOpakaroTh crepeoTrny, €. bapTMiHChKUI BKITIOYAE:
1) cnocoOu HoMiHalliT; 2) TIEpEeHOCH] 3HAUeHHs CIiB; 3) 3Ha4YEHHs JepuBariB; 4) ¢paseonorizmu;
5) mpucyiB’s; 6) CEMaHTHYHI CTPYKTYPH CKJIaJHHUX PEYEHb, TaKi, K MPOTUCTAaBHI i NPUYUHHO-
HacniakoBi peuerHs (baptmunckuii, 2005, ¢. 170). Lleli ciucok JOMOBHIOETHCS MOBHUMU BUSIBAMU
cTepeoTHIliB, Ha ski Bkasye JI.II. Kpucin: 1) nopiBHsuIbHI 3B0pOTH; 2) aTpUOYTHBHI CIIOTYUYESHHS;
3) KBAaHTUTATHUBHI CIIOBA (HANIPUKIIAJ, YCI, 3A6824COU, KOJiceH, 6Y0b-saKuil); 4) MONAJIbHI MPUCITIBHUKA
(HampUKIan, npocmo, NPsMO, HAGImMb) W OIIHHI HPUKMETHUKU (HAIPUKIIAM, CHPAGICHIL,
icmunnuir); 5) immutikarypu (Kpeicun, 2003, c. 452-454). Y nuckypci cTepeoTUIH BUSABIISIOTHCS:
1) y KOMyHIKaTHBHOMY 3MiCTi, TOOTO B TEMAaTHYHOMY BHIIJICHHI; 2) Y TpaMaTH4YHI#i (OpMi MogaHHs
iHpopmarii (Beukeboom & Burgers, 2019, p. 7); 3) y puropuyHux i crunictnunux npuitomax (Dijk,
1996). ¥ CHHTaKCHYHUX KOHCTPYKIISX, IO NMPE3EHTYIOTh CTEPEOTHII, 3aKPIIUTIOETHCS OOMEKeHa
KUIBKICTh O3HAK, SIKi B IEBHUX TUITaX ME1aJUCKypCy BUXOISATh HA MTEPEIHIH TIIaH, TPEACTaBIISIOYN
00’€eKT y #oro mimicHocTi. YacTo Taki 03HAKH € HAaI[lOHAILHO OOMEXEHHMU 1 B 1HIIIH KyJIBTYpi BOHH
MOXyTb OyTH He 3po3ymiii (banesuy, 2004, c. 258-259).
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MeniaTucKypc CTBOPSHHIT MOBHUMHU 1 TEXHIYHUMH 3aC00aMHU BepOabHO-BI3yaabHOT NIHCHOCTI
(Iorarenxo, 2009, c. 12), 10 OXOIUTIOE Pi3HI BUAM KOMYHIKaIlii B corliyMi. /[0 >kaHpOBHX pi3HOBHUIIB
MeJliaIMCKypCy HajlexaTb paiio-, TeneBi3iiHui 1 kKineMaTorpadiuHuil qucKypeu. Y paaiogucKypci
CTEPEOTHUIH MOEAHAHI 13 CEMIOTUYHUMH 1 TPOCOAMYHUMH 3HAKAMH, IO TOPIBHSHO 3 TEKCTOBUM
¢dbopmarom rniepenadi iHGopmarii € OUIBII BINIMBOBUM 1 ¢()eKTUBHUM 3aCOO0M CTEPEOTHIII3Allii.
VY xkiHemarorpadidyHOMy BHUII MEMIaTUCKypCy CTEPEOTHUIIM pEIpPE3CHTOBaHI depe3 crenudivHi
CIO)KETHO-TEMaTHYHI ()OPMYJIH Ta COLIOKYJIBTYPHI CXEMH, IO MiATPHUMYIOTHCS ayliOBi3yaJbHOO
ecretuxoro (Brylla, 2018, p. 264). Bi3yanbsHi 3acobu, sk OyJl0 eKCIIEpPUMEHTAJIBHO JOBEICHO,
aKTHBYIOTh O€3IIOMUIIKOBE CIIPUHHSATTS CTEPEOTHIIB Yepe3 30pOBY CTHMYJISIIIO O3HAK KaTeropii,
OB’ A3yIOYHM CTEPEOTHII i3 JICKCHUKOIO, 110 #oro penpesentye (Bodenhausen & Macrae, 1998).

OTxKe, 3 MOMISAAY KOTHITUBHOI JIIHIBICTUKH COLIOKYJIBTYPHHI CTEPEOTHIT € BepOasli3oBaHOIO
MEHTaJIBHOIO CTPYKTYPOIO, IO PETPE3EHTYE ETHIYHO 1 KYJIBTYpPHO MapKOBaHHH ifeaizoBaHuii 00pa3
JIFOMHY, COLIAJIbHOT TPYNHY Y1 SIBUIIA.

VY meHTpi yBaru JOCHiJHUKIB NIepeOyBatoTh pi3HI BUAM crepeoTuriB: eTHiyHI (bapTMuHCKuii,
2005), rennepni (Mapunmmna, 2018), knacosi (Chafel, 1997), Bikosi (Fiske, 2017) ta in., ane nosa
YBarolo 3aJIMIIAI0THCS COLIOKYIIBTYPHI CTEPEOTHIIH, SIKI OETHYIOTh COLiaJIbHI, €THIYHI Ta TeHJePHI
XapakTeprCcTHKU. ToMy aKTyaJIbHUM € JOCHIIKEHHs COIIIOKYIBTYPHIX CTEPEOTHIIIB, IO MPe/ICTaBICHI
B PI3HUX jKaHpax MEIIHHOTO TUCKYPCY.

3 MeToI0 OmKrcy MOBHHUX 3ac0o0iB MeIiHHOI pernpe3eHTallil COLIOKYJIBTYPHHUX CTEPEOTHIIIB
y 30-60-tux pokax XX CTONITTS OyJaM IOCTaBJICHI 3aBOaHHs BHOpAaTH MaTepiai JOCITiKCHHS
Ta 31IHCHUTH JUCKYPCUBHUH aHAJI3.

BukoHaHHS OKpeclieHHX 3aBAaHb 3yMOBIIOE 3aCTOCYBAHHS 3arajibHOHAYKOBUX 1 CIeliaJbHUX
JIHTBICTHYHAX MeTONiB. MeToouKa NOCTiIKEeHHsSI IPYHTYETbCS Ha IUCKYpPCUBHOMY aHali3i,
110 BKJTFOYAE IHTEPITPETAITIFO MEIATEKCTIB 3 YpaxXyBaHHAM TEKCTOBOTO i COLIIOKYJIETYPHOTO KOHTEKCTIB,
SIKI pEeNpe3eHTYIOTh CTEPEOTUIN B TUCKYpCi. J[sl yTOUHEHHs IMIUTIIMTHOTO 3HAYEHHS JIEKCEM,
[0 HOMIHYIOTh COIIIOKYJIBTYPHI CTEPCOTHITH, BUKOPHUCTAHHMMA aHAJi3 CIOBHHUKOBUX JC(iHIIIH.
KoHTekcTyanbHO-iHTepIpeTaLiiiHII aHaJIi3 3aCTOCOBAHO U 3’ SICYBaHHSI CHTYaTUBHO-KOHTEKCTYJIbHHIX
ocoOnuBocTel (PyHKI[IOHYBaHHS MOBHHUX 3aCO0IB pernpe3eHTallii COliOKYIbTYPHUX CTEPEOTHUIIIB,
ineHTUdIKaIii 1 TOSCHEHHS! BHOKPEMJIEHIX MOBJICHHEBUX OJIMHMITL Ha TO3HAYEHHSI COLIIOKYJIBTY PHUX
CTEPEOTUIIB B aHAIII30BAHUX TUCKYPCHBHUX CETMEHTAaX.

BukJiiag 0CHOBHOT0 MaTepiajy q0CizKeHHS

1. Emniunuii cmepeomun agpoamepuxanus 6 paodiouwtoy "Amos ’n’ Andy" (1928-1960).
Vmo06eHi KoMeniiiHi mporpamu, mo BUXOmwiId B paxioedip y 20-50-Tux poxax MHUHYIOTO
CTOJITTS, 3aCHOBaHI Ha IpPOHIYHOMY 300pa)k€HHI1 €THIYHUX cTepeoTuniB. ETHIYHMI cTepeoTHl
€ COIIIOKYJITYPHHM CTEPEOTHUIIOM, IO PEali3ye€ThCs B OI[IHHUX XapaKTEPUCTHUKAX 30BHIMIHBOT
Ta TOBEIHKOBOI BiIMIHHOCTI €THIYHOI MEHIIMHU BiJ JOMIHAHTHOI €THIYHOI IPyNu 3 MOIVISIY
OCTaHHbBOI.

Cropene B 1928 porii qeoma Oimimmvu aktopamu (F.F. Gosden ta Ch. J. Correl) komeniiiae 1oy
"Amos 'n’ Andy" xomnanii NBC naragye momyssipauid y XIX CTOJNITTI )kaHp KOMiYHHX BHCTaB
(minstrel show), y IKUX pOJIi BUKOHYBAJIH YOPHOIIKIPI YU OLJIi aKTOPH, SIKi 3a4OPHIOBAIA 00U
Ta iMiTyBasM roip adppoamepuxaniis. OcHoBoro moy "Amos 'n’ Andy" € kapukaTypHe 300paKeHHs
appoaMeprUKaHCHKUX MEPCOHaXIB, TOJIOBHUMH 3 IKUX OyJIM MapHOJIIOOHMIA, HEKMITIMBUH 1 BIIaIHUHA
Enni Bpays 1 npanpoBuTHIA, COPOM’SI3IUBHIA Ta AELIO PO3yMHIIIMii 3a cBoro apyra Amoc JxoHc.
Crnyxaui Ha3uBany ix wononamu (dumbbells) 1 cenrokamu (rubes), ane BBaxaiu T0OpOTYITHHMHU Ta
kymennumu (Watkins, 1991).

Iepconaxi pagiocepiany "Amos 'n’ Andy" BTiJIIOIOTH €THIUHI CTEpEOTHIH adpoaMepHKaHIIiB
3 oIy OiJIoro HaceneHHs KpaiHu. KoMiYHICTh TXHBOTO 300pakeHHS BiIA3EpPKAIIIOE CTABICHHS
JIOMIHAaHTHOI €THIYHOI IPyNH /10 €THIYHOT MEHIIUHH B ICTOPHYHOMY KOHTEKCTi. 31 CKacyBaHHSIM
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pabcTtBa B HOro KiacWuHiii (opMi 3alIMIIAETHCS CTABJICHHS 1O YOPHOIIKIPOrO HACEICHHS
SIK JTO HIDKYOTO 32 JIOCTOTHCTBOM 1 SIKe HE 3[1aTHE 3MIHUTH CBOE CTAHOBHIIIE B CYCITUILCTBI. HeocBiueHi,
HEKMIT/IMBI Ta O€3MOMIiYHI, BOHH 3aTHI BUKJIUKATH TUIBKH CMiX.

[pi3BuchbKa, O OTPUMYIOTH appoaMepUKaHIll B IOy, BIAIIOBINAIOTH YSBJIEHHSM IIPO IXHIN
Xapakrep 1 3110HOCTI, 110 MepeaHo B ipoHiuHMi croci0. Tak, HapHUKIIad, HEKMITIUBHMA, JTeIadri
Oa3eHp oTpuMye mpi3Buchko "bruckaBka" (Lightning), a npidnoro mraxpas Jxopmka CriBeHca
DIy3JIMBO HA3MBAIOTh "MOBAKHOIO IepcoHor0" (Kingfish). 3adikcoBane B 1926 porli 3HaYSHHS CJIOBO
Kingfish "BrmBoBa ¢irypa y cdepi momiTHKH" 3’SIBUIOCS B Y)KUTKY aMEPHUKAHIIB SIK MPi3BUCHKO
ryoepHaropa Jlyisianu (Huey P. Long) (Dalzell, 2018, p. 467). [To3HaueHHs1 YOPHOUIKIPOTO MIaxpast
3 'apjeMa mpi3BHCHKOM BiIOMOTO IOJIITUKA CTBOPIOE alro3ir0 3 edekToM ipoHii. IM’s xiHOYOTO
JMAMIMBOTO Ta BIQJHOTO TEpCOHaXa IOy Sapphire cTajo IO3HAYEHHSIM CTEPEOTHUITY
adpoaMepUKAHCHKOT JKIHKM, YAWA MOCTIMHUI KOHTPOJH 1 0Opa3iivBe MOBOKECHHS 3 YOJOBIKOM
MIPUHUKYE HOTO MY>KHICTH Ta mo30assste Boii (Mance, 2006, pp. 772-773).

Crepeorumnizaniss appoamepukaHiiB i3 ['apiema B 110y IPYHTYEThCS Ha iXHi MOBICHHEBIN
XapaKTEPUCTHIII: TIEPCOHAXKI PO3MOBIIAIOTH JJAMAHOIO aHIIICHKOI0 MOBOIO, IO PO3BAYKAIIO Ty OITIKY
1 BI/INOBI/IAJIO YSIBIGHHIO OLJIMX aMEpHKAHIIIB TIPO IHTENEKTyallbHI 3110HOCTI HEOCBIUEHNX YOPHOUIKIPHX
amepukaHiiB. [TomynspHicTh 1m0y, ke BUX0AWI0 10 1960 poky, Oyna Takol BEIHMKOIO, IO JIFOIN
PI3HHX COLIAILHUX BEPCTB CYCITILCTBAa BUKOPHCTAIN CJIOBA Ta BUCIIOBH NEPEOLIBIIEHO MTY3IMBOT
Bepcii MiBIEHHOTO JIiayeKTy adpoaMepuKaHLiB 3 moy: ['se regusted 3amictb It is requested,
sumpthin 3aMicTh something, propolition 3amicTb proposition (Watkins, 1991).

MoBJIeHHEB] 0COONMBOCTI YBUPA3HIOKOTH KOMI3M CHTYaIlid, Y K1 MOTPAIUISUIA IEPCOHAXKI:

Andy: We was supposed to call de man at nine o’clock.

Amos: Den we is a hour late, aint we?

Andy: Not if de man's watch is wrong, we aint.

Amos: Dis heah's de biggest mess I done ever got in.

Andy: Go ahead, call de man up.

Amos: Mus’I call him up now?

Andy: Tell him dese heah clocks done got us all mixed up...You is gittin’ dumbeh an’ dumbeh.

You aint got de sense of a monkey (Amos and Andy, April 29, 1928).

Sk imOCTpye YpUBOK 13 IIOY, TOJOBHI NEPCOHAXI HE MOXYTh BHPIIIUTH, SIK MiITH HABITH
y MPOCTIH CHUTyallii, KOJIM OJHWH i3 HUX CIT3HUBCS Ha 3ycTpid. OIliHKa MEHTaJILHHUX 3/1i0HOCTEH,
Ky nae ceoemy npyry Euni (You is gittin’ dumbeh an’ dumbeh. You aint got de sense of a monkey),
BiJIMOBi1a€ PO3IIOBCIOMKEHOMY YSIBJICHHIO PO O€3ITy3/1s Ta JIHOIII, 32 SKUMH CTEPEOTHITI3yIOThCS
appoamepukanni. Illoy "Amos ’'n’ Andy" mnpexacraBnse TpaauiiiiHe 300pa)KeHHs €THIYHOTO
crepeotuny adpoaMepUKaHINB, IO JOMIHYBAJIO B aMEPHKAHCHKOMY MEMiaTUCKypCi Iepmiol
MoJI0BUHU XX CTOMNITTS.

2. Cmepeomunuuit amepuKkancoKuii koeooii y pexnami (1952). OmHuM i3 HaHOLIBII
HACHYEHHX CTEPEOTUIIAMH TeJIeBI3IHHMX JKaHPIB € KOMepIliifiHa pekiamMa, sika He TUIBKU BiJIBEPTO
eKCIUTyaTy€e CTEpPEOTHUIH, a W 3aKpiIUIloE I1X, 3aCTOCOBYIOYH, KpiM BepOalbHOTO, Bi3yalbHO-
MOTOPHUI KOJ, 1110 JIETKO BITI3HAETHCS ayJUTOPIEIO.

KynerypHi IIIHHOCTI, SIKi CIIPUSIIOTH 11€0JIOTTYHOMY BUXOBaHHIO ayIUTOPIi, BTUTIOIOTH MO3UTUBHUIA
CTEPEOTHUIl aMEPUKAHCHKOTO KOBOOSI B peKiIaMHOMY ponuky Post Grape Nut Flakes (1952). V mi
TENEBI3IHHIA pekiaMi 3HAMCHUTHH aMEpUKAHCHKHUN CITiBaK, akTop i TeieBexyumid P. Pomkepc,
SIKOTO Ha3MBAIOTh ""KOpOJIeM KOBOOIB", pO3IOBia€ PO 3epHOBI IUIACTIBIII, IO TAIOTh HOMY BEJIUKY
cuny (This cereal I like the best for building-up strength and energy... it gives plenty of energy).
[MinTBepmKye cnoBa KoBOOS emizox i3 kKiHO(DIIBMY B *XKaHpi BecTepH 3a yuyacTio Pomxkepca, ae BiH
riepemMarae cBOro CynpOTHBHHKA, BAKOPHCTOBYIOUH IIPOTH HHOTO BEJIUKY CHITY, SIKY BiH BITHOBIIIOE
3a JIOTIOMOTO0 TUIACTIBIB: Thats fight took energy. Right there I had to draw every bit of energy
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I had. Thats why, I Post Grape Nut Flakes. Its just chuck full of energy! Imsanmadi He TUTBKU
OTPUMYIOTH iH(POPMAIIIIO PO TOKMBHHIA Ta KOPUCHUI MPOIYKT, @ i BIEBHIOIOTHCS B HETIEPEMOXKHIH
cwii 1yxy Ta (izuyHii MinHOCTI KOBOOs. Y Takuii croci6 hopMyeThest Oa)kaHHsI CTaTH CIPaBKHIM
KOBOO€EM, TOOTO JIiZIEPOM JIsl CBOTO OTOUCHHS: If you wanna be the king of cowboys in your corral,
eat plenty of Post Grape Nut Flakes (Rogers, 1952).

CTUMYJIALIS CIIOKHUBAIIBKOTO TOMHUTY B peksiami S0-TUX POKiB MHHYJIOTO CTOJITTS 3aCHOBaHA
Ha Oa)KaHHI MIIBUIUTH CBiH COLIAILHUN CTATyC, TOMY B PEKJIaMi BUKOPHUCTOBYIOTHCS ITO3UTHBHI
CTEPEOTHUIH, 110 BTUTIOIOTH CXBAJIIOBAHI CYCITIJILCTBOM MOJIEJI ITOBEIIHKH.

3. Kinoui cmepeomunu komeoiiinux cepianie 1950-x pokie. Ha nouarky 50-X pokiB MHHYJIOTO
cromittst TeneBizop y Cromydenux Illrarax 3anuimaBcst AOpOrMM IPEAMETOM IOOYTY, TOMY
ayJIMTOpist, Ha Ky OyJIM po3paxoBaHi MPOTPaMH, yBajKaacs 3aMOXKHOIO. PO3BUTOK CITOKHBYOTO
CYCHUJIbCTBA MPUBOAMTH JI0 CTEPEOTUII3alil 32 COIaIbHUM CTaTyCOM, SIKUH JIO3BOJISIE KYITyBaTH
pedi He Tipim, HDK y pekinaMi 4u B cycimiB. CoIliaibHOIO HOPMOIO B IIeH Iepiof cTae OuTHii
OIpY’KEHHH YOJIOBIK CEPeJHBOIO KJIacy, KU JKHUBE B THUIIOBOMY OyJAMHKY Ta TparHe MOKPaIIuTH
cBill comianpHuii craryc. CTWIIb KHUTTS TaKoi JIIOIWHM Iepeadadae NMEeBHI aTpUOYTH YCHiXy —
KoM(OPTHHUI M, WIEHCTBO B 3aMiCHKOMY YOJIOBIYOMY KiTyOi, TapHHX JiTeH 1 NpUBaOIKBY Py KUHY-
nomorocnojapky. Lleit HaOip 03HaK YCHINIHOTO YOJI0BiKa 300payKeHO B MOMYISIPHIH MicHI:

And the people in the houses

All went to the university...

And they all play on the golf course

And drink their martinis dry

And they all have pretty children

And the children go to school

And the children go to summer camp

And then to the university ...

And the boys go into business

And marry and raise a family

In boxes made of ticky-tacky

And they all look just the same... (Reynolds, 1967).

CTHIb KHUTTS JIFOAMHYU CEPEAHBOTO KIIacy, 0 CaTUPUYHO MpeacTapieHo B micHi "Little Boxes"
M. Petinonbc, nepeadavyeHo 3 TUTHHCTBA: YOJIOBIKH 3aiiMaroThes OisHecoM (And the boys go into
business), a )IHKU TPUCBAIYIOTH ce0e ciM’i (marry and raise a family). Iloprop cnionyunuka and
T ICKJTFO€E TTOCITIIOBHICTD 1 CTAHIAPTHICTD KHUTTS COLIOKYIETYPHOTO CTEPEOTHITY JTIFOMUHH CEPEIHBOTO
kiacy. [IpukmeTHuK ticky-tacky, cTBOpeHHiA aBTOpOM Ii€i micHI — M. PeliHOMbAC, yKa3ye Ha HU3KY
skicte 1 minHicTh (Kipfer & Chapman, 2007, p. 941) He Tinbku OyIWHKIB y IEpeAMICTSIX,
a ¥ cnocoOy >KUTTS iXHIX MemkaHHiB. Takuii KOHQOPMI3M MHCICHHS CIIPUSIE CTEPEOTHUITI3awii
B MEIIMHOMY TUCKYPCI.

[omynsipHi Tenesiziiini komeniiHi cepiamu 1950-x poki "I Love Lucy", "Father Knows Best",
"Leave it to Beaver" mommproBaiu inean aMmepuKaHchkoi ciM’1 (the nicest family that ever lived)
(The Donna Reed Show, 1958), sixa ckiaganacst i3 coliaIbHUX CTEPEOTHINIB YCHIITHOTO OLIOr0
YOJIOBiKa, 110 OyB JIZEPOM Yy CiM’i, Ta MiJOpsAKOBAHOT YOJIOBIKY, TOVISIHYTOI JOMOTOCIIOapKH-
JpY’>KMHU, IO Ii3HilIe Ha3ByTh Stepford wife 3a Ha3zBowo carupuuHoro pomany "The Stepford
Wives" A. JleBina, omyOnikoBanoro B 1972 poi.

JKiHoui mepcoHaxi, siKi OyJIM LIEHTPATLHUM KOMITOHEHTOM KOMeAiiHuX cepiaiiB 1950-x pokis,
MaliKe 3aBXKIH IEMOHCTPYIOTh XapaKTEPUCTUKU CTEPEOTUITHOI JIOMOTOCTIONAPKH, SIKY HE TOKa3yBaJIx
3a MeXaMH ciM’1, TOMy MIO IIel CTepeoTUI BU3HAYABCS XaTHHOIO POOOTOIO Ta BUXOBAHHSIM JIITEH:
Donna’s a worrier especially about her children (The Donna Reed Show, 1958).
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[Ipu ToMy BOHa MOBHMHHA OyTH MPUBITHOIO Ta BHUIIYKAHOI, PO3BAXKIUBOIO 1 MPUBAOIUBOIO
KiHkoro (wise and lovely lady), Takoro, siK il TIPENCTABIIAE AaHOHC KOMEIINHOIO cepiaily KOMIaHii
ABC "The Donna Reed Show" (The Donna Reed Show, 1958). fkmio xiHka 3rajgye npo piBHi
3 YOJIOBIKOM TIpaBa, TO KyMEIHICTh L€l CUTyallii Aa€ 3p03yMITH IVIs1a4aM, 110 B aMEPHUKAHCHKOMY
MYCKYJIIHOIEHTPUIHOMY CYyCHUIbCTBI 50-X pokiB XX CTONITTSA, NPU HAsBHOCTI (hiHAHCOBOL
3aJIeKHOCTI KIHOK, HE MOe OyTH I'eHJIepHOI pIBHOCTI. Y kKapTiBIuBii GopMmi Lie 1eMOHCTPY€EThCS
B cepil "Equal Rights", ogHoro 3 HailOLIbII yCHINTHUX KOMENIWHHMX IOy TENEBi3iiHOT KOMIaHii
CBS "I Love Lucy" (1951-1957), sixa npucBsYeHa >KIHOUYUM ITpaBaM. 30MPalOYHCh Y PECTOpaH,
ronoBHa repoins JIroci (Lucille Esmeralda Ricardo) Bupimniiia, o 40iI0BiK Ma€ CTaBUTHCS 0 HEl
SIK JTO JIFOJIMHU, PIBHOI 3 HUM Y nipaBax (You men tell us that we have equal rights, but you certainly
don't give us a chance to act like it... We want to be treated exactly as if we were men). BuxoBanuit
y TPAIUINISIX JJATHHOAMEPUKAHCHKOT KYJIBTYpH Y0JIOBiK JIt0Ci BBaXKae, 10 Xa3sATHOM y oMi Oyzie BiH
(We’re going to run this house like we do in Cuba, where the man is the master and the woman does
what shes told). OnHak #ioro amepukaHchka XiHKa Oyna iHImIOI 1yMku. BoHa Haramye cBoeMy
YOJIOBIKOBI, 110 B ii KpaiHi >kiHKHA MaroTh npaea (I don t know how you treat your women in Cuba,
but this is the United States, and I have my rights). 1le TBep/DKEHHS 3BYYUTh SIK ipOHIS B KOHTEKCTI
cepii, Jie Y0JIOBIK, HOTO/IKYIOUHCH 13 THM, 10 )KIHKH IIOBHHHI Maty ripasa (I am the first one to agree
that women should have all the rights they want as long as they stay in their place), poOUTb Tak,
106 JIroci 3po3ymina, 1o >XiHKA oTpuManu 6araro moxiuBoctelt (You 've got the vote, you wear
pants, you drive buses, you wrestle), ane Bce ) Taku (HIHAHCOBO 3aJICKHI Bil CBOIX UYOJIOBIKIB.
YoJoRBIK BiIMOBIISIETHCS OILTAuyBaTH paxyHok JItoci (Separate checks. What do you mean, separate
checks? Equal rights, dear), TOMy KiHIlI JOBEJIOCS BIANPAIFOBATH CBOIO BEUEPIO, MUIOUU TOCY
y pectopasi (I Love Lucy, 1953). HecnioniBana HEBiAMOBIMHICTh OUiKyBaHb i IIHCHOTO, III0 CTBOPIOE
KOMIYHICTh CHTYyalii, CIIpsIMOBaHa HA MiITPUMKY CYCHUIBHHX I[IHHOCTEW, BIATIOBIIHO IO SIKHX
)KIHKa TIOBUHHA MiJIIOPSAKOBYBaTUCS CBOEMY YOJIOBIKOBI.

Iepconax JItoci BTUTIOE CTEPEOTHIT KIHKH CEPEAHBOTO Ki1acy 50-X pOKiB MUHYJOTO CTOJITTS,
sIka Mpisiia Ipo JKUTTsI, He OB’ s3aHe 3 BEJCHHIM JOMOrocronapcTsa. BoHa nocriiiHo BuraayBaia
cXeMH, 11100 3HalTH CBOE MiCIle B CYCHIUJILHOMY HTTI, ajie il HeBJasli CipoOH JOMOTTHCS YCIiXy
1032 MEXaMH CBOTO JIOMY A€MOHCTPYBAJTH TIIsiiauam, 10 Miclie JJOOpONOopsHOT )KiHKH CEPETHBOTO
KJIacy 3HaXOIUTHCS Ha KyXHi.

4. Cmepeomunu cenan y komeoiiinomy cepiani "Andy Griffith Show" (1960-1968).
HeBnieBHeHiCT, Yy MalOyTHBOMY, SIKY BiJUyBajo aMepHUKaHCHKE CYCIILJILCTBO 4epe3 MOCTiiHI
TIOBIZIOMJICHHSI TIPO MOPYIIEHHSI TPOMAACHKOTO MopsiKy B 60-Ti poku XX CTONITTS, KOHTPACTYE
3 KapTUHOIO CTaOUIBHOCTI CYCIIBCTBAa 1 MII[HOCTI ciM’i Ha TeneBi3iiiHOMy ekpani. Bemuky
MOMYJISIPHICT oTpuMytoTh 10y "Andy Griffith Show", "Beverly Hillbillies", "Petticoat Junction",
"Green Acres", 1110 IPYHTYIOThCSI Ha COL[IOKYJIBTYPHHX CTEPEOTHUIIAX KOHCEPBATUBHHUX, aJle IIPOCTHX
1 3pO3yMIUTHX CIJTbCHKMX MEIIKAHIIIB.

TonoBHUM repoeM monyisipHoro komeniitHoro cepiany "Andy Griffith Show" e mepud Enai
Teiinop, sIkuii CUMBOJTI3Y€ BiIa1y Ta ypsiJ, IO OMIKY€EThCS CIIOKOEM MEIIIKAHIIIB MaJICHBKOTO MiCTEYKa.
SIK TONIOBHUIA TE€POA, TaK 1 HOTO CiM’s, CyCiu Ta iHII MEUIKaHI[l BUTagaHoro Micreuka (Mayberry)
OIHOTO 3 MIBJCHHUX INTATIB € BTUICHHSIM CTEPEOTHIYy MPOCTHUX 1 HAIBHUX CLIBCHKUX JKUTEINIB,
SIKI CHPUIMAIOTHCS TIO3UTUBHO, HE3BA)KAIOUM HA KYMEHICTh CUTYallil, y SIKi BOHU HOTPAILISIOTh.

Jlns HaiBHMX 1 HEOCBIYCHUX CUTbChKUX kuTeNiB (You re just a plain hick) )XUTTS y BEIUKOMY
MICTI, SIKI BOHM HAa3UBAIOTh "KaM’ SHUMH JDKYHDIIMU" (Asphalt jungle), BBAXXa€THCS BiTUal Ty IIIHOO
6opotr0oto 3a icayBanHs (The Andy Griffith Show, 1962, Andy and Barney in the Big City).
MicbKuX >KUTENIB BOHU JXapTiBIUBO Ha3uBawoTh city slicker (The Andy Griffith Show, 1961,
The Perfect Female). 11 igiomMa BHpakae HECXBAJICHHS CTHJIBHOI Ta MOIISHYTOI 30BHIIIHOCTI
a00 BUIIYKaHUX MaHEp JKHUTEIIB MICT, SKAX CEJITHH BBAXKAIOTh HE3JATHUMH XXHTH B CUIBCHKIN

101



Bicnux KHJTY. Cepis @inonocis. Tom 24. Ne 1. 2021

MicueBocti. CamoieHTH(DiKallis TOJIOBHOTO T'epos IOy MOB’s13aHa 3 HOTO MOKINKAHHSM 3aXUIIaTH
crnokiii rpomaau. Bin Hikoxm He 3a0yBae, 1m0 BuOpaB mpodecito mepuda i MOBUHEH BUIISAATH
sk cepiiosHa momuHa (I'm a deputy sheriff not picnicking playboy), HaBiTH KOJIH 30Upa€EThC
Ha nobaueHus: Yeah, boy, [ ain't too bad to take, actually, if I get on a coat a nice sport shirt and
kind of put on a pair of bitches with a crease in them... I aint got time for flimflam like that (Andy
Griffith Show, 1960, Irresistible Andy). TypOyBarucst mpo 3oBHimHIN Bumwsiny EHol BBaxkae
3a "Henotpioue (I ain't got time for flimflam like that). HenbanicTs B ofs13i, 10 MpeacTaBicHa
TYMOPHUCTHUYHO B Cepialli, € XapaKTepHOIO PUCOI0 CTEPEOTHITY CEJITHUHA, KU T03HaYE€HO HU3KOIO
cniB (redneck, hick, hillbilly, bumpkin, yokel).

[Momryku Apy>XWHH AJ1s1 TOJIOBHOTO T'epOst PO3KPUBAIOTH TPAHUIIIHHICTh MOMNISIB CENISTH Ha POJIb
KIHKH, sIKa TOBUHHA OyTH BIIPaBHOIO TocnioauHeto: She'’s not for you... Because she can't cook. She
can 't do nothining (The Andy Griffith Show, 1963, A Wife for Andy).

Crepeorumizallisi 3a pPEriOHAIBHOI O3HAKOI B cepiajli BU3HAYAETHCA SK 30BHINIHIMU
XapaKTepUCTUKaMU, TaK 1 COI[IaJTbHOIO Ta MOBHOIO MOBEIHKOIO. J[JIs1 )KUTEIiB MicTeuKa 3BHYaliHUM
CIocoOOM MPOBOIUTH BUIBHHIA Yac € CaMOTrOHOBapiHHA (... the whereabouts of moonshine still)
Ta BKMBaHHS aJIKOTOJIIO, IO CIIPUHMAETHCS TPOMaIOr0 sk HopMma: [ wish I could, Andy. But it'’s matter
of ethics. Us town drunks have code we live by. Well, I guess we got to respect a mans code
(The Andy Griffith Show, 1961, Alcohol and Old Lace). Ynto6i1eHa po3Bara 4oJIOBiKiB MicTeUKa —
cTpinsba: Some pretty good crow-shooting around here...He wants you to come to the sheet shoot,
(The Andy Griffith Show, 1961, The Perfect Female), no BU3Ha€eThCS 03HAKOIO CTEPEOTHITY CEIISH.

MoBJiieHHEBa TTOBEIIHKA IEPCOHAXIB IEMOHCTPYE TXHE MOXOPKSHHS 1 COLIaNbHUI CTaTycC uepes
0COBIHBOCTI MPOCOii, TEKCHYHOTO Ta TPAMATHYHOTO OOPMIEHHS BHCIOBIIOBAHb. IXHS BUMOBA
TUIOBA YT MEIIKAHI[B IEHTPY TipChKOTO PErioHy Ammanad, A SKOI XapakTepHa MpOTsHKHA
JIUKIIiSL Ta TYTHSBICTD, IO ACOIUIOETHCS 31 CTEPEOTUIIOM HEOCBIYEHHMX Ta MPOCTOAYIIHUX CEJsH,
[0 MO3HA4YCHO CcioBOM hillbilly. MoBa mepCOHaXiB HAllOBHEHAa HE TUIBKHM 3arajbHOBIIOMHMU
imioMamu, HanpuKiam, holy cats, sun of a gun (The Andy Griffith Show, 1963, A Wife for Andy),
SIKI 9acTO BUKOPUCTOBYE TOMIYHUK mmepuda bapHi, a i ¢paszamu, o0 XapakTepHi Ul CUIbCHKUX
JKHUTEIB MIBISHHUX INTaTiB, HANpUKIAL: doggone (BUTYK Uil BUPAKEHHS IOYYTTS JIOCAIH,
3JMBYBAHHS Y 3aJI0BOJICHHS), that 5 a peach of an idea (ekcipecHBHE BUPaXKCHHS CXBAJICHH: ), g0 in
yonder (pocTopoBa AcikTudHa (hpasza), a shoo-in (CKIamHEe CIOBO, IO MO3HAYAE OE3MEPEYHOTO
KaHJUaTa Ha IEpeMOTYy), a crack shot (1ioma, 110 O3HAYAE JIIOIMHY, sIKa Jy>Ke 100pe BMI€ CTPLIATH
3 pymnnni (The Andy Griffith Show, 1961, The Perfect Female). Yacte BrkoprcTaHHS yHiBEpCAIBHOTO
3allepeUeHHs ain t, Hanpukiajn, ain tno way ain t no use (The Andy Griffith Show, 1961, The Perfect
Female) Ta inmmx ¢opm npocroi MOBH, Hanpukian, what you wanna talk to me about? You ain't
gonna start that again, are you? Get them girls outta here (The Andy Griffith Show, 1963, A Wife
for Andy) BUCTyIae XapakTepHOIO O3HAKOIO CTEPEOTHUILY CENIOKA, SKOTO BU3HAIOTH HEOCBIYECHHM,
OJIHaK Il HE BHUKJIMKA€ HeraTnuBHUX emouiil. [To3uTHBHA penpeseHTallisi CTEpeOTUITy CeslsiH Oyna
3yMOBJIEHA TXHBOIO MIATPUMKOIO TPAJMLIHAX aMEPUKaHCHKUX I[IHHOCTEH y mepioz ridepartizanii
CYCIIUIBCTBA T MOMYJIAPHOCTI CYOKYIBTYPH Xilli, SIKi BiIKH/IaJ 11 KOHBEHIIIOHAIbHI HOPMH CYCILJIbCTBA.

BucHOBKH i nepcneKTHBY MOJAJBIINX A0CTiKeHb. CyTTEBHUH BIUIUB paJiio- Ta TENEeBi3iHHOTO
JIMCKYypCY Ha TPOMAJICBKY JIYMKY i MacoBy CBIIIOMICTH CHpHSE IMOUIMPEHHIO COIIOKYJIBTYPHUX
CTEPEOTHUMIB y CyCHUILCTBI. [loMymnspHICTh KOMENIHHUX TpOrpaM CEPEeJMHHA MHUHYJIOTO CTONITTS
MIEBHOI0 MIpOI0 OOYMOBJIEHa HAsBHICTIO B HHMX ETHIYHHMX Ta COLIOKYJIBTYPHHUX CTEPEOTHUIIB,
110 JIETKO BITI3HAIOTHCS ayJUTOPIEI0 Yepe3 MOBJICHHEBI Ta MOBEIIHKOBI O3HAKU. PenpeseHTartist 1mux
O3HAK B a0CYpIHHUX CHUTYaIliIX CTBOPIOE KOMIUHUI €(EKT, SKUil HEe 3aBKIH BimoOpakae HEraTHBHE
crapieHHs. OuiHka SK HEBi'€MHHMH CKJIQIHUK CTEPEOTHUILY 3aJISKHUTh BiJl iCTOPHKO-KYJIETYPHOTO
KOHTEKCTY. [I03UTHUBHI CTEPEOTHITH, 1110 BTUTIOIOTh aMEPUKAHChKI KYJIBTYPHI I[IHHOCTI, TapaHTYIOTh
SIKICTB 1 A1€BICTH MPOJYKTIB, IPEICTABICHUX Y TelepeKaaMi. 3aB/sKH ayAioBi3yallbHUM 3aco0am
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y MeIiaInCKypCi CTBOPIOIOTECS "00’€MHI" COLIOKYIIBTYPHI CTEPEOTHITH, 10 IIPEACTABIIEH] B TIOBHOTI
CBOiX MOBJICHHEBHX, Bi3yaJlbHHX, MOBEAIHKOBUX Ta €THYHHX XapaKTepPHCTHUK. [lepcrieKTHBHUM
yOaua€eThCs IOCIIIKEHHS Pelpe3eHTallil COIiOKYIETYPHHX CTEPEOTHITB Y Cy4acHOMY MeIiauCKypCi.
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