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ENGLISH-UKRAINIAN INTERSEMIOTIC TRANSLATION
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OF MODALITY IN LITERARY TEXTs

Abstract

The article highlights the main features of intersemiotic translation of a literary text, which is
considered to be an expression of the author’s modality as a set of signs of various semiotic systems. Thus,
the purpose of the study is to determine the linguistic and non-linguistic means of expressing modality in
a literary text, the specifics of their interaction to generate meaning, and the features of their reproduction
in intersemiotic translation. The object of modality in translation within a literary text is a set of signs
encoded by the author of the source text and organized into a system that is decoded and reproduced by
the translator both at the phonological, lexical, and syntactic levels and the semantic, emotional, and
associative ones. The analysis of the category of modality from the standpoint of semiotics in literary texts
involves decoding semiotic resources, symbols, and signs, taking into account the individual author’s,
social, political, cultural, and national contexts. The process of interpreting and reproducing the sign
configurations of individual author modality is carried out at the syntactic, semantic, and pragmatic levels
to achieve the corresponding aims. Thus, at the first stage, the forms and interactions of determinants are
defined and interpreted whereas the second level involves consideration of the internal semantic plane
of the research object, and, accordingly, at the third level, the influence and use of signs are outlined.
It is proved that adequate literary translation is carried out based on the multimodality of the text that
is viewed as a multimodal communication, within which meaning is generated by the configuration of
different semiotic sign systems that require interpretation according to the principle of optimal relevance
and creativity. The central concept of translation is semiosis as a process of interpretation of a sign and
generation of meaning, that indicates the relationship of the sign with the outside world.

Keywords: modality, signs, semiotic resources, literary text, reproduction, intersemiotic translation.

AHoTauis

VY cTarTi pO3NISHEHO MUTAHHA CHeUU(IKH IHTEPCEMIOTHYHOIO HMEpeKIany XyHAOXKHBOIO TEKCTY SIK
BUPA)XEHHS 1HJMBINYallbHO-aBTOPCHKOI MOJAJABbHOCTI HA TIi CyKYHNHOCTI 3HAKiB Pi3HUX CEMIOTHUHUX
cucTeM. BimoBiHO MeTa O CITiIKeHHSI [TOJIATae y BU3HAYSHHI MOBHUX 1 T03aMOBHHX 3aC001B BUPaKEeHHS
MOJJILHOCTI B TUIOIIUHI XYJJO)KHBOTO TEKCTY, XapaKTEPUCTHILI IXHbOT B3AEMO/IIT /115l TeHEPYBaHHS CMUCITY
Ta 0COOIMBOCTI BIATBOPEHHS B iHTEpCEeMiOTHUHOMY mnepeknaai. Ockiabku 00’€KTOM MOJAIBHOCTI B
HepeKIIali BBAXKAEThCS CyKyITHICTh 3HAKIB, 3aKOI0BAHUX aBTOPOM JKEPEIIBHOTO TEKCTY Ta OPraHi30BaHUX
y TIEBHY CHCTEMY, TO TXHE JIEKOIYBaHHS i PENPOAYKYBaHHS B MPOIECi CIPUHHSITTS 3MIHCHIOETCS K Ha
(hOHOJIOTIYHOMY, JICKCHYHOMY, CHHTAKCUYHOMY, TaK 1 Ha CMHCJIOBOMY, EMOIIIHHOMY Ta acoI[laTUBHOMY
piBHAX. AHaIi3 Kareropii MOJAJBHOCTI 3 IO3MLIH CEMIOTMKM B XyNOXHIX TeKcTax Iepeadadae
po3IUQpyBaHHS CEMIOTHYHUX PECYPCIB, CHMBOJIIB 1 3HAKIB 3 ypaxyBaHHSIM 1HIMBIyaIbHO-aBTOPCHKOTO,
COLIIAIBHOTO, TIOJIITHYHOTO, 3arajbHOKYJIBTYPHOTO Ta 3arajibHOHAIIOHAIBLHOTO KOHTEKCTY. BilmoBigHO
po3misi KoHQirypailiii 3HaKkiB Ha MO3HAUCHHS 1HIUBIAYallbHO-aBTOPCHKOI MOJAIBHOCTI 3/1IHCHIOETHCS
Ha CHHTaKCHYHOMY, CEMAHTHYHOMY Ta MPArMaTHYHOMY PIBHSX 3aJUIsl JOCSTHCHHS BIIUTOBIJHUX IiJICH.
Omxe, Ha TEPUIOMY e€Talli BH3HAYAIOTHCS Ta IHTEPHPETYIOThCS (OPMH 1 B3a€MOJIi JETepPMiHAHTH,
JpYTHil piBeHb nependadae po3ris BHYTPINIHBOI CMHCIOBOI IJIOMIMHU 00’ €KTa JOCIHIKCHHS, 1 Ha
TPEThOMY PIiBHI OKPECIICHO BIUIMB Ta BUKOPUCTAHHS 3HAaKiB. J[OBEACHO, IO aJeKBaTHUM XyHOXKHIiH
nepexiajl 3A1HCHIOETbCS Ha 3acajax MYJIbTHUMOJAAIBHOCTI TEKCTY SIK MYJIbTUMOIAJIbHOI KOMYHiKalii,
y MeKax K0T CMHCIT TeHEPY€EThCSI KOHDITYPAIEI0 PI3SHOCEMIOTHYHHUX 3HAKOBUX CHCTEM, SIKi TOTPEOYIOTh
IHTeprpeTailii BiMOBITHO JI0 MPUHIIMITY ONTHMAIBHOI PEJIEBAaHTHOCTI Ta KpeaTUBHOCTI. [leHTpanbHuM
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MOHATTSAM IEPEKITATy € CEMIO3HC SIK IIPOLeC IHTepIpeTanii 3Haka Ta ITOPOKEHHS 3HAUCHHS, 1[0 TO3HAYAE
B3a€MOBITHOLICHHS 3HAKa i3 30BHIIITHIM CBiTOM.

Kiio4oBi cjioBa: MojasibHICTh, 3HAKH, CEMIOTHYHI PECYpCH, XYyHOXHIH TEKCT, BiITBOPEHHS,
IHTepCeMiOTHYHMIT TepeKIIa.

Introduction. Modality as a category embraces a large number of concepts in various
fields of science — logic, philosophy, semantics, syntax, discursive analysis, etc. Despite
the general subject of the study, this category is analyzed from different standpoints, which
results in its various modal interpretations. This interdisciplinary interaction of sciences
and the intersection of philosophy, logic, psychology, linguistics, and literary criticism
with the study of the category of modality provides impetus to the consideration of this
category as an effective means of analyzing and interpreting the text, the representative
structure of which is the concept of the textual world.

In the field of modern Translation Studies, or precisely literary, special attention is paid
to the category of subjective modality as a component of the functional-semantic field of
modality, which includes not only the logical but also cognitive-discursive meaning of the
speaker’s message, the main shades and emotions of which lead to certain difficulties in
adequate translation.

Since the form and content of a literary text constitute a dialectical unity, the most
crucial task of a translator is to convey it properly, thus reproducing the main ideas of the
author of the original, their inner “self”” and reflecting the artistic value of these ideas about
the author’s image, expressiveness, and emotionality. Accordingly, consideration of the
basic features of the functioning of verbal and non-verbal modus constructs of modality
of the literary text, decoded by the process of interpreting the content and meaning of the
literary text at its various structural levels, becomes particularly relevant. Such postulates
are highlighted in the works of M. Bakhtin and P. Ricker, who believe that one of the
basic stages of artistic perception is the construction of the meaning of the whole text as
a result of perception and understanding processes. Thus, meaning is the configuration of
signs of different semiotic systems within the literary text, that reflects the connections and
correlations between the components of communicative situations.

Analysis of recent research and publications. The theoretical basis of the proposed
article constitutes research works that deal with the problem of multimodality as 1) the
connection between different semiotic registers — visual, aural, and verbal — within the
framework of a discursive approach (J. Bateman, C. Jewitt, R. Karter, C. O’Halloran) and
2) the way of functioning of different semiotic registers within the respective discourse unit
(M. Halliday, M. Hamilton).

Since the problem of interpreting signs as a semiotic unit is highlighted in the works
of such famous semioticians as R. Bart, U. Eco, Ch. Morris, Ch. Pierce, the specifics of
reproducing signs in translation that have been in the focus of such linguists and translators as
Yu. Chala, R. Jacobson, T. Nekryach, O. Pavlenko, M. Yefremov, need increasing attention
from the perspective of multimodal literary texts which are considered to be constructs of
signs of various semiotic systems to perform an adequate intersemiotic translation.

The article aims to analyse the specifics of reproducing the configurations of signs of
different semiotic systems in intersemiotic literary translation based on the interpretation of
the individual-author modality of the text. A clearer understanding of the text and of how
its implications are brought about could provide useful guidance in terms of how to balance
explicit and implicit meanings, and whether meaning transfer between modes is possible or
necessary, offering support to the translator’s decision-making process.

The main tasks of the article are as follows 1) to interpret the metamorphosis of
multimodal linguistics; 2) to outline verbal and extra-verbal means of expression of textual
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modality which is considered to be a configuration of signs of different semiotic systems
and 3) to determine the specifics of their reproduction in intersemiotic translation.

The material of the current research is the “Inferno” novel by American symbolist Dan
Brown and its translated version in Ukrainian.

Research methods and methodology. The research methodology provides for the
appliance and implementation of three consecutive stages.

In the first stage, the definitive method was used to outline the key research concepts,
such as multimodality, sign, semiotic resources and intersemiotic translation.

The second stage of the study is aimed at semiotisation of the macro image, or image
of the author, having a hierarchical structure within the modality of the literary text to
restructure and recognize the source meanings. During this stage, the methods of linguistic
analysis, namely componential and descriptive, were used to single out, describe, and
systematize the configurations of signs of different semiotic systems within the literary
text. The contextual-interpretive analysis was used to distinguish discursive and culturally
significant contexts reflected by the author of the source text to convey his intents and
intentions.

The third stage involves the implementation of comparative and translation analyses to
compare the source and the translated texts to identify translation solutions, problems, and
difficulties.

Results and discussion.

Clarification of multimodal linguistics terminology according to the framework.

In recent years, with the rapid development of modern technologies, multimodality has
become the focus of several researchers in the sphere of linguistics and translation studies.
Today, scientists are beginning to rapidly explore ways to analyse a text from a multimodal
perspective, deviating from traditional approaches, focusing predominantly only on language
features, and realising the importance of applying multimodal analysis in the field of translation
studies. A detailed understanding of how the signs of different semiotic resources interact to
generate the meaning and sense of the text is fundamental in the study of multimodality to
identify how multimodal text is organized for transmitting information.

In language studies, multimodal texts are considered from two standpoints: 1) “the use
of several semiotic modes in the design of a semiotic product or event” [...] or 2) “texts
that combine and integrate semantic resources of more than one semiotic modality, for
example, language, gestures, movements, visual images, sound to create a text-specific
meaning.” [...] (Taylor, 2016, p. 223).

G. Kressand T. van Leeuwen (2002, p. 18) define multimodal texts “as such whose values are
realized through more than one semiotic code”. Since the creation of the meaning of multimodal
texts is achieved by matching various semiotic elements on the same interface (that is, on a sheet
of paper or a screen), it is impossible to ignore the connection between them. Such connections
can be seen predominantly in intersemiotic translation, rather than in interlingual ones.

The model of systemic analysis of multimodal texts is based on the cognitive-pragmatic
theory of D. Sperber and D. Wilson (1986) and the visual-verbal relations investigated by
R. Martinek and A. Salway (2005). The proposed model as a whole consists of three dimensions,
such as pragmatic analysis based on the distinction between the explicit and implicit values
outlined by D. Sperber and D. Wilson, visual-linguistic relations, and values of separate modes.

This three-dimensional view offers a holistic understanding of multimodal texts and
potential problems of their translation that according to the principle of optimal relevance
derives from the most general to the most detailed analysis of multimodal texts to achieve
the interpretive similarity (Gutt, 2000). Several studies in the field of multimodality are
based on the theory of social semiotics, which in a narrow sense refers to the systemic
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functional grammar (SFG) of M. Halliday (2004), with the principle to consider language
a kind of social semiotics.

Within the theory of social semiotics, the term modus covers a set of means formed
by certain social groups to convey specific information. In linguistics, this concept was
introduced by G. Kress and T. van Leeuwen (2002), who also observed that modus can
vary and change its meaning in different languages and cultures, and therefore, during the
process of decoding, interpretation, and translation, it undergoes some shifts in meaning
and transformations to adapt to the target language and culture.

Understanding of the statement (text) is carried out at several levels: the surface level
(relating to linguistic knowledge) and the depth level, which includes interpretation (taking
into account various additional factors: conditions of communication, addressee’s intentions,
their attitude to the statement, verbal and non-verbal context, background knowledge, and
appropriate analytical procedures) (Chomsky, 1971, pp. 211-212). Discursive and cognitive
thinking is associated with a synthesizing interpretive level. In multimodal studies, different
levels are studied in interaction and can be presented as a specific interpretation algorithm
that can lead to the achievement of the optimal explication of the content, regarded as the
ultimate goal of interpretation. It means that the reproduction of signs is impossible without
their decoding and interpretation, which results in intersemiotic and interlingual translations.

According to R. Jacobson (1987), intersemiotic translation, or transmutation, is the
interpretation of verbal signs by means of signs of non-verbal sign systems, or by a combination
of verbal and non-verbal signs. At this stage, we offer to look at the etymology of the word:
the first part of it is the prefix inter-, which means between or in the middle, and the second
one is semiotic, which means something that is a sign (the Greek noun sémeion means sign).
Therefore, intersemiotic translation is a replacement and translation of signs belonging to one
semiotic system by signs belonging to another system or several others.

Consequently, R. Jacobson’s definition reveals that meaning is formed by the interrelation
of reality and a sign. Thus, the linguist changed the focus of translation theory from the
traditional approach in studying linguistic aspects and gave impetus to scholars and translation
practitioners to find new paths and perspectives. Due to the fundamentals of intersemiotic
translation, the translation evaluation parameters increase (Torop, 2003) and thus help to
create new unique semiosis patterns between different semiotic resources.

R. Jacobson’s point of view was supported by J. Queiroz and P. Ata (2019) who consider
intersemiotic translation a generative model, a semiotic tool that generates multilayered
semiotic processes used for communication. For example: “Sign 1 (semiotic resource 1) is
created by the author; the recipient (translator) then observes and interprets it. The recipient
acts according to the meaning created from Sign 1 and creates Sign 2 (semiotic resource
2). The next recipient (translation text reader) of this Sign 2 (semiotic resource 2) acts
according to the meaning transmitted by Sign 2 (semiotic resource 2) and creates Sign 3
(semiotic resource 3) for further communication. Whenever interpretation occurs, a new
semiotic resource is created” (Els, 2021). Schematically, we can present this model in the

diagram in Figure 1.
SR 2 Meaning interpretation SR 3
from SR 2

Figure 1. Model of intersemiotic translation

Meaning interpretation
from SR1

SR 1
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We are inclined here to mention that translation of multimodal texts considers the
question of how semiotic resources that construct the corresponding text are used to
transfer the meaning of the source text to the target culture in the form of a translated text,
and of how the intersemiotic connections of the corresponding semiotic resources influence
the adequacy of the whole translation. Such a sign process and meaning extraction is a
type of semiosis defined by Ch. Peirce (2000, p. 29) as “an action or influence that is or
involves the collaboration of three subjects, such as a sign, its object, and its interpretant”.
However, Italian linguist U. Stecconi (2004, p. 471) extended this relation and introduced
the concept of “semiosis of translation as a form of semiosis specific to translation”, arguing
that semiosis is the central process of translation. If we consider a multimodal text as
multimodal communication, and its translation as an action of social and cultural practice,
then the analysis of this communication depends on “how communicators choose a form,
design, and signs configurations (ideological, interpersonal, and textual metafunctions,
based on social semiotics)” (Halliday, 2004), or in terms of modality — epistemic, deontic,
and axiological modalities.

Therefore, the study of signs configurations of different semiotic resources within the
literary text should be considered from the view point of their functioning at different
language levels, such as syntactic, semantic, and pragmatic, to identify the individual-
author modality of the source text and its adequate reproduction in translation.

Specifics of reproduction the means of expressing textual modality as a configuration
of signs of different semiotic systems. The category of modality is closely related not
only to informativeness but also to the pragmatic orientation of the communicative act,
correlating with the intention of the speakers, context, and individual-author attitude to the
mentioned and the source text as a whole.

“Vertical context”, which implies creative solutions of the translator “(Batsevych 2010,
p. 227) is crucial in modeling the intersemiotic translation of the literary text. Thus, speaking
about the effective dimension of translation, we focus on the interactive and communicative
aspect of meaning which is crucial in generating the sign nature of the literary text. Since
the study deals with the consideration of the literary text which is constructed by various
semiotic resources to denote epistemic, deontic, and axiological modalities, the means of
expressing the category of modality verbalized at the verbal and extra-verbal levels need
to be considered and interpreted as non-separate units of the text which convey a common
pragmatic meaning.

Therefore, to verbal markers of the textual modality belong:

1) Modal words, verbs and expressions contextually denoting epistemic, dynamic, and
axiological modality, which in Ukrainian intersemiotic translation is reproduced by a)
equivalent translation (need — moTpidHO); b) using adaptive tactics of omission or addition
to adapt to the target language and culture:

“Ineed you to think™, Sienna said, motioning
for him to sit. “Can you remember how
we got to this apartment?” (https://www.
allfreenovel.com/Page/Story/6808/page-6-
of-Inferno--Robert-Langdon-4-/6/66)

— Meni Tpeba, mo0 TH MOMIpKyBaB, —
ckazaia CieHHa, )KECTOM 3aIlPOITyI0UN HOTO
cimatu. — Tu mam’srael, Ik MH JICTaJIUCS
mo miei  kBaptupu?  (https://e-reading.
club/bookreader.php/1026784/Braun_-
_%B2nferno.html#label13)

2) Syntactic means comprising conditional method, simple sentences, impersonal
sentences, elliptical sentences, etc., reproduced by a) direct translation; b) using adaptive
tactics of omission or addition to adapt to the target language and culture:
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Working within a moral gray area was
commonplace at the Consortium — an
organization whose lone ethical high ground
was that they would do whatever it took to
keep a promise to a client.

We follow through. No questions asked.
No matter what. (https://www.allfreenovel.
com/Page/Story/6808/page-6-of-Inferno--
Robert-Langdon-4-/6/66)

— PoGora B cipiii mapuni Mopaini Oyna
3Bu4HOI0 A KoHcopuiymy — opranizarii,
€JJMHUI MOpaJIbHUI IPUHIUI SIKOI IOJIsAraB
y TOMY, 11100 iTH Ha BCE 3apaj i BUKOHAHHS
OOILISIHKH, JaHOT KITIEHTY.

“bynemo BukonyBatu. | He Tpeba 3aliBHX
sanutadb. 1o 6 Tam He Oyno”. (https:/e-
reading.club/bookreader.php/1026784/
Braun - %B2nferno.html#label12)

3) Phonetic level that includes but is not limited to alliteration and assonance, anaphora
and epiphora, rhythm, etc., transmitted in the translated text a) by equivalent with
concretization and adaptation to the target language; b) replacing one phonetic means with
another, for example, replacing alliteration with assonance, etc.:

Never make a promise you cannot keep.
And never lie to a client.

Ever. (https://www.allfreenovel.com/Page/
Story/6808/page-3-of-Inferno--Robert-
Langdon-4-/3/66)

— Hikonn He naBaii OOILSAHOK, SKI HE
3MOJKEIl BUKOHATH.

— Hixonu He Opemn KITienTy.

— Hixonu. (https://e-reading.club/bookreader.
php/1026784/Braun_-_ %B2nferno.html#
label6)

To extra-verbal markers of the textual modality belong:
1) Facial expressions, gestures, articulation actualizing:
a) epistemic modality, performing the propositional or semantic function in the text,

and thus indicating the degree of certainty of proposition and the addresser’s confidence
in the truth of proposition, that is realized by the use of speech acts — assertives with
their derivatives (judgment, description, prediction). The illocutionary purpose of the
assertive is to satisfy the informational need of the addressee. The perlocutionary effect of
the realized goal can be of two types: 1) bringing new knowledge to the epistemic world
of the addressee or 2) modifying the knowledge already existing in his epistemic world,
reproduced in the translated text by the tactics of reproductive translation, that is, direct
translation:

“Okay, let me tell you what I know ... and
you’ll listen calmly, agreed?”’

Langdon nodded, the head movement
sending a jolt of pain radiating through his
skull. (https://www.allfreenovel.com/Page/
Story/6808/page-3-of-Inferno--Robert-
Langdon-4-/3/66)

— Tapa3m, s po3moBiM BaM Te, IO MeEHI
BiZTIOMO, & B MOBYKH 1 CITOKIHO BUCITyXa€Te,
JoMoBuucs?

JIeHTIOH KMBHYB, 1 [Iel pyX TOJOBU 3HOBY
CIIPUYMHHUB TOCTPHU OiNlb, SKHHA BisSIIOM
PO3IHUIIOBCS MO HOro YeperHid KopooOii.
(https://e-reading.club/bookreader.php/

1026784/Braun_-_%B2nferno.html#label5)

b) deontic modality, expressing possibility / impossibility of communication, the purpose
of which is to induce the addressee to take / not take action, assumes the presence of the
speaker’s desire, as well as the intention expressed by directive and commissive speech
acts. The objective of the illocutionary task is: 1) to force the addressee to act (requests,
prohibitions, advice, instructions, appeals, orders, demands, etc.) and 2) to show promises,
oaths, guarantees of the addressee according to the propositional content of the utterance
to perform certain actions with the implicit pragmatic meaning of persuasion, instruction,
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objection, wishes, etc. These postulates are clearly illustrated in the following fragment
when Professor Langdon stays in the hospital and asks for a response, but Dr. Brooks’
look at Dr. Marconi contains a hidden implicit sense — a signal of waiting for a positive
response, to which Dr. Marconi shook his head with the meaning of denial reproduced in
the target text through reproductive translation:

Dr. Brooks glanced at Dr. Marconi, who
immediately shook his head and tapped his
watch. (https://www.allfreenovel.com/Page/
Story/6808/page-3-of-Inferno--Robert-

Jlikapka bpykc mnomisHyna Ha o nikaps
MapxkoHi, 1 TOH HeraifHO MOXHUTAB TOJIOBOIO
il MOCTyKaB 110 CBoeMy rofauHHUKY. (https://
e-reading.club/bookreader.php/1026784/

Langdon-4-/3/66) Braun - %B2nferno.html#label5)

c¢) axiological modality, expressing the attitude of the speaker to the message as
positive / negative / neutral, realized in a speech by evaluative judgments expressing the
psychological state of the speaker by showing compassion, surprise, reproach, regret, joy,
etc. The illocutionary aim of the speech act is to reflect the feelings of the addressee using
sign language, amplified by such linguistic means as phraseologisms, metaphors, emotional-
expressive vocabulary, etc. For example, in the following fragment, the expression muscles
tightened, where tightness means a feeling in the muscles, caused by pain and difficulties
in moving, which due to the context of the source text expresses an emotional state of

agitation, a nervousness, reproduced in the target text using reproductive translation:

Langdon was overcome by a sudden,
instinctive sense of danger ... not just for
himself ... but for everyone. The pinging
of his heart monitor accelerated rapidly.
His muscles tightened, and he tried to sit
up.  (https://www.allfreenovel.com/Page/
Story/6808/page-2-of-Inferno--Robert-
Langdon-4-/2/66)

Panrom Ha  JleHrmoHa = HaKOTWIIOCS
IHCTUHKTHBHE BIiMUyTTS HEOE3MEKH... 1 I
HeOesleKka 3arpoXkyBaia He JHIe HoMmYy,

a BciM. MOHITOp HOTO cepIlsl NPUIIBUAIICHO

3anumaB. M’s3u JIeHIIOHa Hanpys>KUJIUCS,
i BiH cnpoOyBaB cictu B Jikky. (https://

e-reading.club/bookreader.php/1026784/
Braun_-_%B2nferno.html#label4)

2) Means for describing the interior and exterior, clothing, etc., which according to the

context can actualize:

a) epistemic modality denoting the message to the information:

Beneath me, dizzyingly far beneath me, the
red tile roofs spread out like a sea of fire in
the countryside, illuminating the fair land
upon which giants once roamed ... Giotto,
Donatello, Brunelleschi, Michelangelo,
Botticelli.  (https://www.allfreenovel.com/
Page/Story/6808/page-1-of-Inferno--
Robert-Langdon-4-/1/66)

A BHHU3Y, 3aaMOpPOYIMBO JajJE€KO BHHU3Y
Mii  MHOIO, YEpBOHI 4YepenuyHi Jaxu
PO3IUIMBIIMCS TIEPEAMICTSIM, Hade Mope
BOTHIO, OCBITJIIOIOYH IPEKPACHY 3EMIIIO,

SKOI0  KOJNMCh MaHJIpPYBald TiraHTH...
JxotToO, Jlonaremio, bpynemnecki,
Mikenaumkeno, borrivemm.  (https://e-

reading.club/bookreader.php/1026784/
Braun_- %B2nferno.html#label3)

In addition, this fragment implicitly actualizes b) dynamic modality, by stimulating main

protagonist Professor Langdon to grasp appropriate associations and memories, thereby
encouraging the reader and the translator to plunge into the world of ancient Italy and recall
historical events and names related to Michelangelo, Botticelli, etc. The phrase “the red tile
roofs spread out like a sea of fire on the countryside, illuminating the fair land” (https://
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www.allfreenovel.com/Page/Story/6808/page-1-of-Inferno--Robert-Langdon-4-/1/66)
conveys the feelings and emotions not only of the above-mentioned fragment, but of the
whole source text as well. ¢) Axiological modality in this fragment is expressed implicitly
through the red color and fire which are associated with hell and the grief that is coming.

3) Metagraphemic means — punctuation variation (syngraphemics), font variation
(supragraphemics), and variation of text syntagmatics (topographemics), used frequently
in artistic texts to express epistemic, deontic, and axiological modalities. For example, in
the following fragment, a dash in the source text actualizes epistemic modality, providing
additional information to personality characteristics (his own rejection — an ashen stranger,
pale and weary), which is transmitted in the translated text applying an adaptive strategy
by the use of colon, which is typical in the punctuation system of the Ukrainian language
to indicate clarification and enumeration (grache 6i003epranenHs: AKulicy Oai0ull, MO8
Kpeuoa, BUCHAICEHUL HE3HALLOMEYD):

All Langdon could see in the glass was VYce, mo BiH 3Mir mo0adunTH y CKii, — Ie
his own rejection — an ashen stranger, BlacHe BiIJI3epKaJCHHs: SKAWCH OJiIWH,
pale and weary, attached to tubes and MoOB Kpeiina, BUCHaXXCHMH He3HallOMeIlb,
wires, surrounded by medical equipment. oToueHHMH  MEAMYHOIO  amaparyporo,
(https://www.allfreenovel.com/Page/ mpuennanuii 10 Hei TPyOOUKaMH 1 IPOTAMHU.
Story/6808/page-2-of-Inferno--Robert- (https://e-reading.club/bookreader.
Langdon-4-/2/66) php/1026784/Braun_-_ %B2nferno.
html#label4)

However, the use of the dash in the source text also enhances the previous information,
creates a strong emotion in a literary work, or creates spontaneity. Accordingly, since
in the Ukrainian text in the appropriate context, the colon reveals the content of the
previous part, at the extra-verbal level the translated statement weakens the axiology of
the source text, but at the verbal level, the axiology is intensified with a change in the
perlocutionary reaction. This is due to the introduction to the evaluation-colored context
of the description of the negatively evaluated object by functional replacement of the
adjective an ashen stranger with a phraseology sxuiice 6aiduil, mog kpetida to enhance
the painful state.

Three dots (ellipsis) is also used in the novel to show doubt and pause in the statement
conveyed in the Ukrainian intersemiotic translation:

a) by preserving punctuation with a change in order of arrangement, that refocused the
modal attitude of the speaker, clearly illustrated in the following fragment, where professor
Langdon in the source text is surprised that he is located in Italy, but not in the USA
(“I'm in... Italy!?”). In the target text, the change in the location of the punctuation to
the preposition shifts the emphasis from the place to the actual personal pronoun “/”, the
personal situation, the excitement expressed in the repetition of the pronoun “I” (A4... s ¢
Imanii?):

Dr. Brooks hurried back in, her ponytail Jlikapka bpykc mocmixom yBidmnia g0
bobbing. “Are you okay?” Langdon shook mamarn, BuMaxyrouum CBOIM “KIHCHKHM
his head in bewilderment. “I’'min ... Italy!?” xBocTom”.
(https://www.allfreenovel.com/Page/ - Illock Tpamumnocs?
Story/6808/page-3-of-Inferno--Robert- JleHrnon orerepisio HOXUTaB roJI0BOIO.

Langdon-4-/3/66) — S... a B Iranii? (https://e-reading.club/
bookreader.php/1026784/Braun_-_ %B
2nferno.html#label5)
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b) by omitting in the translated text punctuation that leads to neutralizing the meaning
of pause, and showing the way of thinking, certain doubt, and uncertainty:

There was a long silence, and Dr. Marconi
finally gave his attractive young colleague
a reluctant nod. Dr. Brooks exhaled and
moved closer to his bedside. “Okay, let me
tell you what I know ... and you’ll listen
calmly, agreed?” (https://www.allfreenovel.
com/Page/Story/6808/page-3-of-Inferno--
Robert-Langdon-4-/3/66)

3amasa qoBra THIIa, a MOTiM Jiikap MapkoHi
HEoxoue KUBHYB MOJIOZiH komesi. Jlikapka
Bpykc mymHO 3iTXHyna W migidunia 1o
Jikka Jlenrnoua.

— Tapa3n, s pos3moBiM BaMm Te, IO
MEHI BIJIOMO, @ BM MOBYKH # CIOKIHHO
Buciyxaere, nomosuiucs? (https://e-reading.
club/bookreader.php/1026784/Braun_-
_ %B2nferno.html#label5)

Therefore, the semiotic resources of the source and the target texts are connected by
relations of elaboration, expansion, and extension by applying certain semiotic translation

strategies:

The room went dark for an instant, and the
screen refreshed. The new image was one
Elizabeth had seen many times ... and it
always brought an eerie sense of inevitability.
(mami y Tekcti 300paXkeHa jiarpama)

A heavy silence settled in the room.
(https://www.allfreenovel.com/Page/
Story/6808/page-15-of-Inferno--Robert-
Langdon-4-/15/66)

— Ha MuTh y KiMHaTi cTajgo TEMHO, a IOTiM
€KpaH 3acBiTUBCs 3HOBY. HOBe 300paskeHHS,
mo Ha HbhOMYy 3’sBuiocs, Emizaber
JIOBOMIIOCS OauuTH BiKe He pa3s. | mopasy
BOHO BHKJIIHKAJIO y HEl XMUMEpHE BiI4yTTs
HEMHHYYOCTI.

VYV 3ami 3anana Baxkka tuma. (https:/e-
reading.club/bookreader.php/1026784/
Braun_- %B2nferno.html#label25)

We are inclined here to state that the semiotic registers in the presented source text
fragment are in relation of enhancing the verbal text by non-verbal means. In the translated
text, the axiology is weakened, expressed by a complex sentence, and strengthened by an
extra-verbal modality marker called syngraphemics. It is thus implemented by three dots,
denoting pause, and an unfinished sentence by expressing uncertainty and prolongation of
action. In the Ukrainian translated version, syngraphemics was omitted and sentences were
divided into two simple ones, reflecting the completeness of thought.

Therefore, we cannot but agree with R. Iedema (2003, p. 47), who notes that
translations between different semiotic resources inevitably lead to some discrepancies in
meaning. While accurate intersemiotic retelling is very unlikely, if at all impossible, then a
reasonable approximation is certain and probably the main question is to find a critical and
analytical toolkit that is capable of theorizing and modeling the displacements of values
that occur through intersemiotic translation. Intersemiotic translation makes it possible to
re-encode the information between different languages by taking advantage of different
characteristics of the sign sets. It also changes the format and meaning of the message,
which can be easily transformed according to the language used. Finding the right code for
the transcoding process required for multimodality creates new variations in information
and sign sets, which are slightly different in form and meaning, depending on the degree of
similar languages and words / expressions in the same language.

Conclusions. All in all, having analyzed the textual fragments of Dan Brown’s novel
“Inferno”, one can conclude that to adequately reproduce the meaning of the individual-
author modality of the artistic text in intersemiotic translation, the interpretation of
contextual meanings generated by a collection of signs of different semiotic systems is one
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of the primary tasks of a translator. Accordingly, the interpretation involves the application
of strategies and tactics of pragmatic adaptation of the source texts to the norms of the
target culture and other socio-cultural factors.

The translator’s choice of reproductive or adaptive strategies for reproducing the
modality of the literary text using the target language is predetermined by several factors:
1) reproduction of invariant (nuclear) meaning, sharing a common semantic meaning in
both languages and variant (peripheral) implementations of modal values, implemented
by the vertical context (language system); 2) considering the artistic text as a multimodal
one, constructed by various means of expressing textual modality, which are in relation of
enhancing or weakening.

List of abbreviations

SFG — socio-functional grammar

SR 1 — semiotic resource 1

SR 2 — semiotic resource 2

SR 3 — semiotic resource 3
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